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IX 

PREFACE 
 

The Veda Samskrita Academy was established in the year 2013. Since its inception Academy 

has completed ten successful years and published twenty research volumes. Our Academy has been 

able to publish these volumes by the help and co-operation of research scholars. It is a matter 

of pleasure and pride that our journal has been included in UGC CARE List. 

 In the beginaing we started with 15 articles in the first volume. Now, in this 20th 

volume we are publishing 119 articles. As the current year 2023, is the Decenary year of the 

Academy, we are planning for the organisation of different programmes. In this connection 

we want to conduct research related Seminars, Workshops and conferences, as well as 

publication of e-journal. We solicit whole-hearted co-operation and help by research scholars 

in this venture. 

 Presant volume contains 48 Samskrita articles, 49 English articles, 6 Hindi articles 

and 16 Kannada articles. All these articles are concerned with Art, Literature, Indian culture 

and tradition.  

Infact, we received more than 130 articles; Advisory Board selected 119 articles only. 

As the chief editor of the journal, I express heartfelt gratitude to all the honourable members 

of the Board. 

Honourable members of editorial board especially 1) Prof. N. Laxminarayana Bhat 

(Udupi), 2. Prof. Ramachandra Bhat, (Sirsi), 3) Prof. Shankara Nagesha Bhat, Baligadde, 

(Swarnavalli Math), 4) Dr. U. G. Shastri  (Hegde)  5) Dr. G. L. Hegde (Kumta), 6) Prof. Narayan 

Acharya (Tirupati), 7) Dr. Nagaraja G. Bhat  (Holanagadde, Kumta) (8) Dr. Vighneshwar Bhat 

(Mysuru) have rendered their valuable service in editing these articles. We are grateful to all these 

dignitaries for their co-operation and service. 

 We are greatful to Chandrahas Naik for his timely DTP work. Similarly our heartly 

gratitude to Girish R. Bhat, who has designed the cover-page beautifully and our thanks to Chanda 

Graphics,Kumta,  D.K.Hegde, Shiva Offset Printers, Kumta and Shankara Hegde, Shree Krishna 

Mudranalaya, Hegde. 
 

Hegde 

18th   February, 2023 

Maha Shivaratri Parva 

Editor in Chief 

 

[On Behalf of Editorial Board] 
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ªÉÆzÀ® ªÀiÁvÀÄ 
2013 d£ÀªÀj¬ÄAzÀ ¥ÁægÀA©ü¹ 2022 r Ȩ́A§gÀzÀ ªÀgÉUÉ ¸ÀÄ¢ÃWÀðªÁV 10 ªÀµÀðUÀ¼À£ÀÄß ¥ÀÇgÉÊ¹, 20 

À̧A¥ÀålUÀ¼À£ÀÄß ¯ÉÆÃPÁ¥ÀðuÉUÉÆ½¹zÉÝÃªÉ. MAzÀÄ À̧A Ȩ́Ü 10 ªÀµÀðUÀ¼ÀªÀgÉUÉ C«aÒ£ÀßªÁV ¥ÀwæPÉAiÀÄ£ÀÄß ¥ÀæPÀn¹, 
AiÀÄÄ. F. ¹. PÉgï °Ã¶Ö£À°èAiÀÄÆ Ȩ́Ã¥ÀðqÉ DVgÀÄªÀÅzÀÄ CPÁqÉ«ÄAiÀÄ EwºÁ À̧zÀ°è MAzÀÄ ªÉÄÊ®ÄUÀ̄ ÁèVzÉ 
JAzÀgÉ Cw±ÀAiÉÆÃQÛ DUÀ̄ ÁgÀzÀÄ. 
 15 É̄ÃR£À¢AzÀ ¥ÁægÀA s̈ÀUÉÆAqÀ ¥ÀwæPÉ F À̧A¥ÀÅlzÀ°è MlÆÖ 119 É̄ÃR£ÀUÀ¼À£ÀÄß ¥ÀæPÁ² À̧ÄvÁÛ EzÉ. 
2023 £ÉÃ ¸Á°£À°è ¥ÀwæPÉAiÀÄ zÀ±ÀªÀiÁ£ÉÆÃvÀìªÀzÀ CAUÀªÁV ºÀ®ªÁgÀÄ PÁAiÀÄðPÀæªÀÄUÀ¼À£ÀÄß DAiÉÆÃf À̧®Ä  



XI 
 
CPÁqÉ«ÄAiÀÄÄ ¤zsÀðj¹zÉ. Ȩ́«Ä£Á¸ïð, ªÀPÀð±Á¥sÀUÀ¼À£ÀÄß, F-d£Àð¯ïUÀ¼À£ÀÄß ¯ÉÆÃPÁ¥ÀðuÉUÉÆ½ À̧ÄªÀ 
AiÉÆÃd£ÉAiÀÄ£ÀÄß ºÀ«ÄäPÉÆArzÉÝÃªÉ. CzÉ®èªÀÅUÀ½UÀÆ vÀªÀÄä À̧ºÁAiÀÄ- À̧ºÀPÁgÀ CvÀåUÀvÀå. 
 48 ¯ÉÃR£ÀUÀ¼ÀÄ À̧A À̧ÌöÈvÀ s̈ÁµÉAiÀÄzÀÄÝ, 49 ¯ÉÃR£ÀUÀ¼ÀÄ DAUÀè s̈ÁµÉAiÀÄzÀÄÝ, 6 ¯ÉÃR£ÀUÀ¼ÀÄ »A¢ 
s̈ÁµÉAiÀÄzÀÄÝ, 16 É̄ÃR£ÀUÀ¼ÀÄ PÀ£ÀßqÀ s̈ÁµÉAiÀÄzÁÝVzÉ.  

J®èªÀÇ s̈ÁgÀwÃAiÀÄ PÀ̄ É, ¸Á»vÀå, ¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß ¥Àæw¥Á¢ À̧ÄªÀ ¯ÉÃR£ÀUÀ¼ÁVªÉ. 130 PÀÆÌ ºÉZÀÄÑ 
¯ÉÃR£ÀUÀ¼ÀÄ §A¢vÁÛzÀgÀÆ CªÀÅUÀ¼À°è JqÉéöÊ À̧j É̈ÆÃqïð Dj¹zÀ 119 ¯ÉÃR£ÀUÀ¼À£ÀÄß ªÀiÁvÀæ ¥ÀæPÀn¸ÀÄvÁÛ 
EzÉÝÃªÉ. EzÀPÉÌ¯Áè ºÉUÀ°UÉ ºÉUÀ®Ä PÉÆlÄÖ PÉÊeÉÆÃr¹zÀ JqÉéöÊ À̧j É̈ÆÃrð£À À̧zÀ̧ ÀågÉ®ègÀÆ C©ü£ÀAzÀ£ÁºÀð 
gÁVzÁÝgÉ. 
 ¯ÉÃR£ÀUÀ¼À£ÀÄß ¥Àj²Ã° À̧®Ä GqÀÄ¦AiÀÄ ¤ªÀÈvÀÛ ¥ÁæA±ÀÄ¥Á®gÁzÀ ¥ÉÇæ. J£ï. ®Që÷äÃ£ÁgÁAiÀÄt s̈ÀlÖgÀÄ, 
GªÀÄäZÀVAiÀÄ ¤ªÀÈvÀÛ ¥ÁæA±ÀÄ¥Á®gÁzÀ ¥ÉÇæ. gÁªÀÄZÀAzÀæ s̈ÀlÖgÀÄ, À̧étðªÀ½îAiÀÄ CzÉéöÊvÀ ªÉãzÁAvÀ±Á À̧ÛçzÀ Ȩ́ÃªÁ 
¤ªÀÈvÀÛ ¥ÁæzsÁå¥ÀPÀgÁzÀ ¥ÉÇæ. ±ÀAPÀgÀ £ÁUÉÃ±À s̈ÀlÖ, ¨Á°UÀzÉÝAiÀÄªÀgÀÄ, wgÀÄ¥ÀwAiÀÄ zÉéöÊvÀªÉãzÁAvÀ « s̈ÁUÀzÀ 
¥ÁæzsÁå¥ÀPÀgÁzÀ ¥ÉÇæ. £ÁgÁAiÀÄt DZÁAiÀÄðgÀÄ, PÀÄªÀÄmÁzÀ ¤ªÀÈvÀÛ PÀ£ÀßqÀ ¥ÁæzsÁå¥ÀPÀgÁzÀ ªÀÄvÀÄÛ PÀ£ÁðlPÀ 
AiÀÄPÀëUÁ£À CPÁqÉ«ÄAiÀÄ CzsÀåPÀëgÁVgÀÄªÀ ¥ÉÇæ. f.J¯ï. ºÉUÀqÉAiÀÄªÀgÀÄ, ºÉUÀqÉAiÀÄ ¤ªÀÈvÀÛ ¥ÁæA À̧Ä¥Á®gÁVgÀÄªÀ 
¥ÉÇæ. AiÀÄÄ.f.±Á¹ÛçAiÀÄªÀgÀÄ, ºÉÆ®£ÀUÀzÉÝAiÀÄ SÁåvÀ DAiÀÄÄªÉðÃzÀªÉÊzÀågÁVgÀÄªÀ qÁ. £ÁUÀgÁd s̈ÀlÖgÀÄ, ªÉÄÊ À̧Æj£À 
qÁ. «WÉßÃ±ÀégÀ s̈ÀlÖgÀÄ À̧ºÀPÀj¹gÀÄvÁÛgÉ. CªÀgÉ®ègÀÆ C©ü£ÀAzÀ£ÁºÀðgÀÄ. CªÀgÀ Ȩ́ÃªÉAiÀÄ£ÀÄß ªÀÄÄPÀÛPÀAoÀ¢AzÀ 
±ÁèX À̧ÄªÀÅzÀ®èzÉÃ ºÀÈvÀÆàªÀðPÀªÁV zsÀ£ÀåªÁzÀUÀ¼À£ÀÄß À̧ªÀÄ¦ð À̧ÄvÉÛÃ£É.  
 £ÀªÀÄä ¥ÀwæPÉ ¥ÁægÀA s̈ÀªÁzÁV¤AzÀ E°èAiÀÄ ªÀgÉUÀÆ CvÀåªÀÄÆ®å vÁAwæPÀ À̧®ºÉUÀ¼À¤ßvÀÄÛ ªÀÄvÀÄÛ £ÀªÀÄä 
CPÁqÉ«ÄAiÀÄ ªÉ̈ ï Ȩ́Ên£À°è £ÀªÀÄä J¯Áè ZÀlÄªÀnPÉUÀ¼À£ÀÄß C¥ï ¯ÉÆÃqï ªÀiÁqÀÄªÀ°è ªÀÄÄvÀÄªÀfð¬ÄAzÀ 
À̧ºÀPÀj¹gÀÄªÀ s̈ÁævÀÈ¸ÀégÀÆ¥ÀgÁVgÀÄªÀ ºÁUÀÆ DwäÃAiÀÄ «ÄvÀægÀÆ DVgÀÄªÀ ²æÃAiÀÄÄvÀ UÀuÉÃ±À eÉÆÃ²AiÀÄªÀgÀ£ÀÄß 

«±ÉÃµÀªÁV C©ü£ÀA¢ À̧ÄvÉÛÃ£É ªÀÄvÀÄÛ CªÀgÀ Ȩ́ÃªÉUÉ ºÀÈvÀÆàªÀðPÀ zsÀ£ÀåªÁzÀUÀ¼ÀÄ. 
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’ n�� � �!) �: + ��Ü�� ��*�2 �!�+�2 ��e�'? 

jk:2 ����?@�� i(}�(��� 
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���	 1���@�� 
 ���H����� �[� ���O�(!� ����� D� �( ���� � X�� + ���� D� � ��Y�� 
 H� ���'�@� �� �:2 

��Z,���ä�� � ( 	 � ���? ��Y���� � ��B5�� �@� 
 � ��� �5 y�� ���-��������2, �����(� :��� �� � (� ������( 

y�&×? �0 �2 H,�§���� � + y�2 �?��� ��������� �,�?;���� ����2 � ��� � � �,�2 ������(�!Ð2, 

��� �� ��� ���� :&,2, ��� �@-1�B� @���1���,, � ��� ,�� `(��~��� � �0� �,�? ���� :+§�  � ; 	�w: ��� :��� 

� ��� 2, � X� y� n���0 �2 �Ra�� �  

�,�? ���� I(� y�2 /�Y��+  n�� ���	�����@� 
, jk������[� n�� � ��	� �@� 
, ( ì �� �'�� 
 � 

���@�, ����vb@O � �(�Z������ y�? ��X�@� 
 �����+�,�@� 
 �[Z@� + �������� ��[�� �  

��( + ‘‘‘‘/��jk ;o� �5���o?�� y���X�@� @� (��0 �&�'���o���� ��� ���5�^�����O ��������� 

���&��D� �: �,�? jk:� Ío���� �Z������ �T[;� ����0�I( �Ü) &�f � (!� �(Y2 (� 5 :,�2’’’’    n�� y�? ��X�@��� 

/��(������� �,�Y��N2 �  

��( + jk��*��������� y��� :� 
 � �� X� ��Y? /��D�OI(�: ������? ����? ���� ���  �� 
 jk��� �, 

�� 
 ����( D� ��( �� ;� y��!? ����? ���� ���  1��,�� �? ��Y�è�Y5�� �@� 
 /��(���� �  

y�? �[��@���E �� &�f? ��*�/�����@� ��'��� n�� &�f� æ�Ü�( ���0 ��� 1��,�( �Ü�� �	`� 

��*�2 � �� X� 1�\�� ;2 h,�a$ 1��S�� ;2 /0��� �[��1�\� /:,�� 
 �  

��� + ���� ��� � �� �:�, ��Ç�� �� �� ��&���e����ÛI(2, ��HI(���}��I(� �� ��Y2 � ��'��� ��  &o�� � 

�� 
 ��� � �� 
 ��� 1��(��0s � ��&��� � �0� ��� gM2 ( � �2 ������2 � �� 
 ‘��� gM2’ n�� ��� �� ���� �� �, ��	 � 

� �r (�����I( �: �� �: ;� �~��� � X�� + �2 ��2 1��(��0 �2 �? ��� �� �����l2 ��)��( � gM� n� �B�  1��� � �� �� ;� n���( 

�0� ��p��� �� 
 – �DZ��� ��X�1!�� �� 
 ������� B��'� �� � ���� �� � � ��� �5 �� 
 ��� ;������� 
 � X�� + ��� ��1��2 �) 

/��&��� 1��� – �2 ��� 1��(��0 �2 �2 � ��������2, �� ������ X� �2 � �0� gM���2 � �0� ��èX�1!�� �l � 

��� ;������� 
 � �� �:� � ��b���l2 � �0� & ��B ��� 
, n�� � X�� ��1�� � ��E� ��� �2 ���� I(� y�2 ��Ü�( �������� n�� 

����	/��:��E@�� 
 �? ��X�@��( ����� � �0� + ��X�1!�? ��� ;������@�� 
 ��b��l_ ��ç��( ��� � �� �� 
 

���0 ����� ��E� 1��� � X��� y�? ��� ;������@I(� �[Z@� /��(����� 1�\�� �: ‘��Y��'�jk����� 

����	��+� 2 �� �̀ 2’ n��� �!)�0 �2 ���0 ��2 n�� � �� �� �? ��1��? �!)�0 �/��&� � i(���2 � �ìC� ������� � 
 

��( + �,�jk:� ;o� 
 �? &�f? ��*�2 n� �B� 
 � jk ;� ���, �J�?���h�� �2 � jk ���� 
 ��eI(� 

+ ;�^ ;� �� 
 n�� h ��_ �,��� � ‘�5� � ��,, �5� �2�,’ n���� /�Y��� �� � � ��DT��� � ��2 /�Y�����E���2 

`��5�� ��l���2 ��X�@� �������@� �[����@� �� ��E� X� �,�jk:� ;o� ����� � ��2 y��������2 

`��5�� ��l���2 ��X�@/�&���0s �,�jk:� ;o/�&���0s + �[��2 /�&��,�2 � y�{���[����2 ��5 � y�? ��X�@�� 
 

�,�jk:�2 1 ���Ü�( ��X� n�� �,�jk ;oI(2 ��*�2 ��E� 1��� n��2 �[��/��(���D� � �,�jk:� ;oI(2 �!)�(�l2 

��*�2 /��(����2 1���� 1�\�� �: � �0� + �[��/��(���( 2 ��2 �[��/��(���( � 2� � y�? �������@� 

���� �&� 
 ��Y�� 
 ��*�/���� � /��(����� � �[��Y:�����'�( � ��Z� ��*�������E5��� [��? ���E5�� �1!���� 

Y:�æ�����v��/��:��� /��(���� 
 ��*���_ (� ��?�� � �[��/�&��D� � jk:2 HI(��( `����� 
 � jk �5 ���  
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����,������,�H��1�� �5�� ��� ��:� ���(O� D;�������� ��� 
 n�D;����� ��E�	2 � /(O��@� � � � ��� jk 

��� �� 
 � � �5 ��ñ jk + n� �1���( ��� 1��� ��5��� � ���� 
 jk:2 ���(O@���0s /(O��X�@� /��(���,�� 
 � 

/(O��X�@� + �������� [����'� �� ;� ��'�,�� 
 n�� ��� ��2 �[����'�D� � /(O��X�@� ��'�� 
 �D;�� jk �!� � 

/��(����� � X�� + �!)��5,�? jk&×? �0 �/��(����0s, jkHI(/��(����0s + /��l? �? ��? � �� �� 
 

i(����@�����ä�� � 

��( + jk������ n�� �!)��� �!)�� �: jk:2 ��e�'@� /��(����� 
 � ��2 ��e�' � ��*� � X� ������ i����, � 

� � ���e�' � � �0� + ‘����e�'�/����� + � �� 
 / �Y������(p���+ 2’ n� �B�  ��+ì����h ;2 � jk:2 ���� �� 

��e�'@� + �������� [������ n�� jk:2 ����?@��[0�� 
 �[��2 /��(���,� X� � ��2 ‘� �ô��� 
’ n����2 

��2 �[����'�D� � �!)���5��0s (� Ø�M��,�� �? �!)�0 �/��&� � ]�+��Z,������ä�� � �� X� + �? 

1�\@��( �� ��� 
 � ����� ��*�2 ‘��� �� �5 /��:�� ���	���C� jk � jk������5 � ( �T*�0 �2, 

��2&�*���� y,��������0 ���y5�:�� 
 � ���� 
 jk �������`� 
 �’ n� �B��� 1�\�� �: Ø�M,�� �� 
 �  

��( + ‘�����ú2 ������ ��: 1���ç�T�� �0�’ n������� �2,  ‘X�� 5��� � �(��, ���5� ��' � ��� �� ���5� 

(�(�� �����’ n����h�� �{ ������a��Y�� ������ ��Y��'����� ��E� 
� X�� + �� 
 ��� �@1�B� @� ��� ����5�� ���  ?�� 
 

��5 � �? ��� �� ���� ��,�@�� jk���� 
 ��0 �5�� ����� �����((��� � ��� �@1�B� @���2 ����5�� ��@� + �������� [�� � 

��E� X� ����� � ��{��� 
 �������� [��� /��(����� ��, ��0 �� �� �[��? Y:�v��/��:��� /��(����� �� + /��l 

n�� ( . �� ���Ü�� ��YI(� �!)? ��0 ���0s &�f/����� /�&���� � ��� �@1�B� @��,��� � ���2���,��� 
 �[����@�� 

��X�@�� 
 ��� �� ��b���l2 H�1����, n�� &�f? /������( �� �� ���� `���������ä�� � ��� y�2 �[�����2 

�� ;� �? ��� ;������@� ����� � ��2 ���? ��Y��'�@�� � �' �� y�? �[�����@� �0� �� 
 ��E� 1��� � ���� �/(O� 

�/��(����� 1���� 1�\�� �: n� �H� ��Z ��D ä�� � 

� ��� � �,�� �:1� �, � 

�'� ���2�'� ���2�'� ���2�'� ���2    
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�R�&�(�[���� �����^��TB_�R�&�(�[���� �����^��TB_�R�&�(�[���� �����^��TB_�R�&�(�[���� �����^��TB_    5�@�1����I(:�5�@�1����I(:�5�@�1����I(:�5�@�1����I(:�    �R�����&�2�R�����&�2�R�����&�2�R�����&�2    
��������. . . . �6����2�6����2�6����2�6����2, , , , (�{�y��� 

�5�+�� �2, ���� ���1��2, (�{�yR�  
 

 /����  &�f � �R����I(:��,� /����,�� ��*�2� ��� �5 ��I(:��)��� (!� ����� �5 �0� �`��5�(!� ����� �5 

��?�? �R�� �Z � ���� ������ H� X������� ��O &�f �Ü�( X��� �I(� �B� 
 – 

�) “&�f � ���R�� /� �6,��”1 

�) “��R�� /� �6��2 /��B� ��',� ��+� ièl��(5?��”+ ����  

�0�+ �R��&×?�0� �5 (!� ����� �5 ( ��? ����Y:,����2� ��E ^��1�*���� 1��*�� 
 – 

“��	 ��1'��/������������������*�,1!��Ü0 �2”2 n��� n�� �R��{ *�½'� – 

“�/�R i(�Ê��� 5�� ����� Z0�� ���� �5;���� �@� *�Ð� �R��� \���”3 n��� 

�0� �� 
 *�Ð� �R���5 � – /�R�R��2, i(�Ê���R��2, 5�� ����R��2, ��� �R��2, ���� �5�@�R��2, X���� �@�R��{���� 

 �0� + ����^��TB_ ��	 ��1'�� � 5�@�1����*������� ��! `�(� ���-5�@�1����I(:���, �������� 

������ + ‘��  5�@1���’ n�� 5�@�1��@�-��	 '��/�� ���� � ���������0 ���; �D�����O 5�@�1��@��� � 

�E�� ���	 '��/�� ������+ �a�� /�� �E�����? �� :@?�R,�� �� 
� X��H,��� ��� � � � nC��'������O 

5�@�1��@��� � � � nC��'������ �� 
� �0� + nC��'��������&�\,1!������&� /�� ��� 1�����? 5�@�1��@? 

��z&�������� �:,�1!� �C��'��������*�@�®Y�� 
, ���� + 5�@�1��@� �R��2� 

 ‘‘�0 5�@�1���ZJ��:������/����@��bI®	�’’4 n�) �0&×�Ü^�0 �� �(�,��������æ�&������	��- 

��+��Ü�(  H/�����) �: �R�0 ���( �!+����  ��2 &�á��� � �0&×�ñ� :?��( ��R��@��bÙ�B�+�� :�� 
 –

 “ö �� {�0&×{ D����_ jk:2 ( � �� �W��  �1J� ������ ��_ � �� ��R���� �1_�”5 n��� 

� + �������� �æ����������&�� �R�+ :�� ���+�  n�� ��"� 
, “�R��,��  �R�[��� �R�	��� + &�f��: 

/0	�” n����h�� �� ���[1�� �Ü�( ���+ :�&����D&�*��Ü���5�? 5�@�1����I(:? ��S��[��� ��bI(:/� æ� 

�æ�������&$�� ���+ :? ^��@�ñ� ‘�0’&×?��	�� �0 �2� �ñ á����'� :�����l@I(� 
� �Z��Z� �E�� �- 

��I(:��	 � � ����	�� �0 �2� ‘�0 5�@�1���ZJ��:������/����@��bI®	�’ n�� �!��� /����� �� + H�`��5��- 

l �����̀ /�� �y�'�� ��! `�(� 2� �) ‘��I®	�’ n�) �� �������,®�0 ��t��? �� �������`��5��l - 

��,�@�0 �2, �? + ��I(:-(��0wÜm�2� ‘�J��:������/����@�� 
’ n�) �����^������',�@� (Oä0�2� 

‘��I®	�’ n�) �����"���5�t��? ��*�@I(� �� �@�0 �2� �&\���������� ��! `�(� � ��(!� �I('�@0 �2� `�(� ? 

���� �*��@�Ü�( �&\����������*���(b �* � 5�@�1�� �* � ���+��W��^�� �� ��I(:gM��&\��������,���*�������� �) 

��� ��! `�(� ?��( ��I�(�@������m�� y�[2� �� ��� ��� �(��!I�), �) ���,��0 �2 �� ��2� �0� + �p������ ����- 

���l �����l�� �� /��¼�E�� ���I(:��	 ����� ��� �(��!I�), �) ���,��0 �2 �� ��2� �0� + �p������ ����- 

���l �����l�� �� /��¼�E�� ���I(:��	 ��,��J��:������-/����@����^������',��&\�����y�'�� ��! - 

`�(� ��*����	� 5�@�1��� n�� �� ����&�×y�'2�  

 ‘�0’&×�0 ���*� � ������ � ����� X�� �J� 
 –“��	���0&×�0 �2� ��	��O á����,�@������- 

á����,�@���� ���� 
�“6  n��� 

�&\� �5 �D��'2 �Jy �1 �p��� ����,* �{� ���T1�� �� /����� /�&��b�5 – “�J��:������/����@�� 
”7 n���  
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X��� &�f? ���/�����Ü�( /��&��2� � I��������/����2 ��Ü�( &�f � /�� �� � n��� ��B�  ����� 1�;2 – 

“����0s ������� h�� �� h��� /�� �� �� ����_ � �� �B`2 ���2 �/����2�”8 n��� 

 �J��: ������/����@����) H��`�}�(�I( � H�0w �Jy �1 �p��0�I( � + ���� �J��: ��2� ���Z�- 

���M��{���5��_ �C@��� � ��Z����M��{�� 1��,�� 5�@�1��?��( �J��:��/����@����� ��{ ��Z����M�- 

��{�(!� ��-( ���� �� :� 
, ( ���� �� :��)O ���W����� �0� +�B� 
 –    

 “H(Y}�(�5,�� �����,*�2 �0� � � ��� �� ���W�� ������� ������5��� :,�”9  n��� 

������Tv���D� � ( �B5��_ �C@�v��� � ( ? ���5�¬�*? ����/����@����� �� *��OD������ ‘��  5�@�1���2’ n�� 

�������, �� *��Oñ ‘��  �J��: ��/�����’ n�� ������� 5�@�1����I(:5�@�1��@I(/�R? �J��:��I( ;���� ���� @-

I( ;����� �� ��! @? +��	 ��1'��/������������������*�@��) �!� X� �R��2 /��&��� n���  
 

�R��/�&�� � �,�'���� ��� 
–––– 
 

�`^���& �1!*:�� �,�'���� �: �R��/�&�� � H��1��� `B� 
 – “X����� /y��� �(� � � 5�� �� ��I® ���R�� 
 

�J��: �����I(�ç�� ���� @�ñ ���1����I(:� /�����,� � ‘�0�’�� �”10 ‘X����� /y���’ n�) X���S��l � ���,��0 �2 

/y�(��0� �������m��Ü1 ��2, /y�(��l � ���,��0�Ü®1��2, �? ��I® n�) ��(!� ��I('�@0a1!� � ����� ��! - 

`�(� �Üm�2� 

 �� � /y�?�1 �� �� ��I(:�§�����m�� �0� � �D�,��? �§����&�*:���� �� �@���� �&�������� + �b, ��5��R? 

�§����&�*:@� �D�+�(��� 
 ���,� ;�, �5��R? �§����&�*:@� �D�+�(��� 
 �D�,�� �) ;��B�� �&���/��l �2, �^0� �� ������ 

�����,�� /����(l�2� �Z��� �)�1 ������� '�@0wÜm�2 �) ;� �D�,�� �)�1 ��?��( '�@0w /�� ��� 1�� � �) ���,��(,�� 

��( � iB� 
� ��	� ��&�*2� �§����&�*:? �D�,��	? ���,��	? �� ���)�1 ��� ��1B�  0 �2� �D�,��0� �1 ��? ���� ���'�� 

���,��0 �? + /�� ��'�� 1������� 

 �(� � � 5�� �� ��� `��Û(Y'�������&C� 
, �E�� ����� ���� 
� �D�,��0�Ü1 ��2, �? 5����m�2� 5�� ����) �D�,��0� 

��*��@� 
, �? ��I®��)�'�@0 ���I(:gM���� �Üm�2� ��I(:O �&\���������� ��! � `�(� 2, ��	�s #�0 �2, 

�ñ á����'� :�����l@� 
, �?������I(:�Üm�2� ���R����� �? /�R2 ���R2, �������� �S�� �(� � 5�� �( � 
, 

��I�(�@� *{0 �2 ���� ��, /�R� ��� �R��2� (Oä0� �5 ����^������',�@� 
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eÉå. AÉUç. ÍxÉ®ÍsÉ…¡ûxuÉÉÍqÉ, eÉå. AÉUç. ÍxÉ®ÍsÉ…¡ûxuÉÉÍqÉ, eÉå. AÉUç. ÍxÉ®ÍsÉ…¡ûxuÉÉÍqÉ, eÉå. AÉUç. ÍxÉ®ÍsÉ…¡ûxuÉÉÍqÉ, oÉå…¡ûsÉÔÔÂ, , , , MülÉÉïOûMü 
mÉÏÌPûMüÉmÉÏÌPûMüÉmÉÏÌPûMüÉmÉÏÌPûMüÉ– 
1.  1.  1.  1.  oÉë¼´ÉÏzÉƒ¡ûUzÉÉÎx§ÉhÉÈ xÉÇÍ¤ÉmiÉmÉËUcÉrÉÈ oÉë¼´ÉÏzÉƒ¡ûUzÉÉÎx§ÉhÉÈ xÉÇÍ¤ÉmiÉmÉËUcÉrÉÈ oÉë¼´ÉÏzÉƒ¡ûUzÉÉÎx§ÉhÉÈ xÉÇÍ¤ÉmiÉmÉËUcÉrÉÈ oÉë¼´ÉÏzÉƒ¡ûUzÉÉÎx§ÉhÉÈ xÉÇÍ¤ÉmiÉmÉËUcÉrÉÈ  
 xÉÑaÉ×WûÏiÉlÉÉqÉkÉårÉÉÈ Måü. zÉƒ¡ûUzÉÉÎx§ÉqÉWûÉåSrÉÉÈ MühÉÉïOûÉliÉpÉÔïiÉ-kÉÉUuÉÉQû-ÎeÉssÉÉ-EqÉÍcÉÌaÉaÉëÉqÉå Ì¢ü.zÉMü 19 
zÉiÉMüxrÉÉliÉpÉÉaÉå xÉqÉpÉuÉlÉç | LiÉå cÉ qÉWûÉpÉÉaÉÉÈ xÉÉÌWûirÉ-urÉÉMüUhÉ-lrÉÉrÉ-mÉÔUÉå¨ÉUqÉÏqÉÉÇxÉÉzÉÉx§ÉåwÉÑ mÉÉU…¡ûiÉÉÈ pÉÔiuÉÉ mÉëjÉqÉiÉÈ 
mÉëÉiÉÈxqÉUhÉÏrÉÉlÉÉÇ ÍzÉuÉrÉÉåÌaÉqÉWûÉqÉÎlSUxÉÇxjÉÉmÉMüÉlÉÉÇ ÍsÉ0 ´ÉÏqÉÍ³ÉUgeÉlÉmÉëhÉuÉxuÉÃÌmÉhÉÉÇ ´ÉÏ´ÉÏMÑüqÉÉUqÉWûÉxuÉÉÍqÉlÉÉqÉÉ´ÉrÉqÉÑmÉsÉprÉiÉ§É 
aÉëljÉxÉÇzÉÉåkÉMüÉ AÉxÉÍ³ÉirÉlÉÑ´ÉÔrÉiÉå | WæûSUÉoÉÉSè mÉëÉliÉå mÉUsÉÏmÉÌuÉ§ÉiÉÏjÉï¤Éå§Éå sÉÉåMümÉëÍxÉ®xrÉ erÉÉåÌiÉÍsÉï…¡ûxuÉÃmÉxrÉ uÉæ±lÉÉjÉåµÉUxrÉ 
mÉÔeÉÉÍkÉMüÉUÌuÉwÉrÉå (1918-20) xÉqÉÑmÉeÉÉiÉoÉëÉ¼hÉ-uÉÏUzÉæuÉ-ÌuÉuÉÉSmÉëxÉ…¡åûAÉWÕûiÉåwÉÑ mÉÎhQûiÉmÉëuÉUåwÉÑ mÉëkÉÉlÉxjÉÉlÉpÉÉeÉÉåÅpÉÔuÉÍ³ÉÌiÉ ÌuÉ¥ÉÉrÉiÉå | 
qÉæxÉÔÂ qÉWûÉlÉaÉUå mÉëMüÉÍzÉiÉ uÉÏUzÉæuÉpÉÉwrÉxÉÌWûiÉ DzÉÉuÉÉxrÉÉåmÉÌlÉwÉSè CirÉÉÌS SåuÉlÉÉaÉUÏ aÉëljÉÉlÉÉÇ xÉÇxMüUhÉ oÉë¼´ÉÏ zÉƒ¡ûUzÉÉx§ÉÏeÉÏ ²ÉUÉ 
mÉëÍhÉiÉÈaÉëljÉxrÉ mÉëMüOûlÉÇ mÉÔerÉeÉaÉªÒÂ E‹ÌrÉlÉÏxÉ®qÉïÍxÉÇWûÉxÉlÉ ²ÉUÉ mÉëMüÌOûiÉÈ iÉiÉç aÉëljÉxrÉ mÉÑlÉÈ mÉëMüOûlÉÇ MüÉrÉïÇ MüÉzÉÏ ¥ÉÉlÉaÉÑÂ 
ÌuÉ±ÉmÉÏPûxrÉ xÉÇU¤ÉhÉåhÉrÉÉ mÉëMüÉÍzÉiÉqÉç iÉåwÉÉÇ lÉÉqÉÉÌlÉ – DzÉÉuÉÉxrÉÉåmÉÌlÉwÉSè –zÉÉƒ¡ûUÏ urÉÉZrÉÉ – MåülÉÉåmÉÌlÉwÉSè – zÉÉƒ¡ûUÏurÉÉZrÉÉ – 
qÉÑhQûMüÉåmÉÌlÉwÉSè uÉÏUzÉæuÉpÉÉwrÉ-ÍxÉ®ÉliÉ ÍzÉZÉÉåmÉÌlÉwÉSè – uÉÏUzÉæuÉpÉÉwrÉqÉç – oÉë¼xÉÔ§Ézƒ¡ûUÏuÉ×Ì¨É aÉëljÉÉÈ |  

2.2.2.2.    aÉëljÉMüÉUxrÉ AÉzÉrÉÈ aÉëljÉMüÉUxrÉ AÉzÉrÉÈ aÉëljÉMüÉUxrÉ AÉzÉrÉÈ aÉëljÉMüÉUxrÉ AÉzÉrÉÈ  
 CWû ZÉsÉÑmÉÌlÉwÉS oÉë¼xÉÔ§ÉÉÌSpÉÉwrÉÉÍhÉ uÉÏUzÉæuÉÍxÉ®ÉliÉmÉUÉÍhÉSÒÈZÉÉhÉïuÉÌlÉqÉalÉeÉaÉeÉÑÌWûkÉÏwÉÑÍpÉÈ mÉUqÉMüÉÂÍhÉMæüÈ UåhÉÑMüÉÌS 
pÉaÉuÉimÉÉSæÈ mÉëhÉÏiÉÉlÉÏÌiÉ ÌuÉÌSiÉqÉåuÉ ´ÉÏMüUpÉÉwrÉÉÌSlÉÉ | iÉjÉÉÌmÉ iÉåwÉÉqÉlÉÑmÉsÉprÉqÉÉlÉiuÉÉiÉç ÌuÉ±ÉqÉÉlÉÉlÉÉÇ cÉ ´ÉÏMüUpÉÉwrÉÉSÏlÉÉqÉlÉuÉsÉÉåMülÉÉiÉç | 
uÉÏUzÉæuÉÍxÉ®ÉliÉmÉU – mÉëxjÉÉlÉ§ÉrÉpÉÉwrÉÉhÉÉqÉåuÉpÉÉuÉÉiÉç lÉæuÉåSÇ uÉÏUzÉæuÉqÉiÉÇuÉæÌSMüÍqÉÌiÉ qÉÉåqÉÑcrÉqÉÉlÉÉlÉÉÇ xuÉxÉqrÉÍkÉYrÉzÉlrÉ uÉÏUzÉæuÉÍxÉ®ÉliÉ- 
aÉlkÉÉbÉëÉhÉÌuÉuÉÎeÉïiÉÉlÉÉÇ MåüwÉÉÇÍcÉiÉç |  
 ÍzÉuÉåiÉUSåuÉÉxÉÑ iÉixÉÉqrÉÉÍkÉYrÉÉuÉÉÌSlÉÉÇ ÍzÉuÉÌuÉÌWûwÉhÉÉÇ mÉÎhQûiÉqÉÉÌlÉlÉÉqÉÉSØzÉqÉlÉÉrÉ uÉÏUzÉæuÉqÉ¨uÉÉkrÉuÉxÉÉrÉålÉæuÉsÉÉåMürÉÉ§ÉÉÇ 
ÌlÉuÉïWûliÉÉå uÉrÉÇ ´ÉÏmÉÔuÉÉïcÉÉrÉïM×ümÉrÉÉ ²æiÉÉ²æiÉÌuÉÍzÉ¹É²æiÉmÉUÉmÉÌlÉwÉ°ÉwrÉÉMüxrÉ ÍxÉ®ÉliÉÌuÉÂ®iuÉÉiÉç uÉåSuÉåSÉliÉxrÉÉÌmÉ ÌuÉÂ®iuÉÉiÉç AiÉ LuÉ 
iÉSlÉÑxÉÉËUxqÉ×ÌiÉ – mÉÑUÉhÉrÉÑ£ülÉÑpÉuÉÌuÉÂ®ÍqÉirÉuÉåuÉÑkrÉ DzÉÉuÉÉxrÉÉ±ÑmÉÌlÉwÉSÉå urÉÉÍcÉZrÉÉxÉuÉÈ xÉliÉÈ mÉÔuÉÉïcÉÉrÉïmÉSÍzÉuÉålÉ mÉrÉÉåmÉÌlÉwÉ²lÉÇ 
mÉëÌuÉzrÉiÉ§É zÉÌ£üÌuÉÍzÉ¹É²æiÉÉmÉUmÉrÉÉïrÉÍsÉ…¡ûÉ…¡û xÉqÉUxrÉTüsÉÇ xMüsrÉÉålÉÉMüsrÉ DzÉÉuÉÉxrÉÉåmÉÌlÉwÉiÉç ÍxÉ®ÉliÉÍzÉZÉÉåmÉÌlÉwÉSèufÉzÉæuÉpÉÉwrÉÇ cÉ 
uÉÏUzÉæuÉmÉUMüiuÉålÉmÉëÍhÉlÉÏrÉ xÉqqÉÑSìrÉ mÉëMüOûÏM×üirÉ ÍzÉuÉpÉÌ£üpÉÉeÉÉÇ qÉWûÉliÉqÉÉlÉlSÇ mÉëÉmÉrrÉ qÉÑhQûMüÉåmÉÌlÉwÉ°ÉwrÉÇ lÉÏsÉMühPû ÍzÉuÉÉcÉÉrÉïÌuÉUÍcÉiÉ 
lÉÏsÉMühPûpÉÉwrÉMüÉËUMüÃmÉ Ì¢ürÉÉxÉÉUxrÉ urÉÉZrÉÉqÉÌmÉoÉë¼xÉÔ§ÉuÉ×Ì¨É lÉÉqlÉÉ ÌuÉUcÉrrÉ | C¹ÍsÉ…¡ûkÉÉUhÉqÉÑ£üqÉç | xmÉÌ¹(ÌlÉUÉ)M×üiÉÇ ÍsÉ…¡û- 
kÉÉUhÉÌuÉkÉÉrÉMüÉlÉÉÇ uÉcÉxÉÉqÉxÉÉqÉgeÉxrÉÇ Ì¢ürÉÉxÉÉUå ÍsÉ…¡ûkÉÉUhÉÉåmÉSåzÉå | iÉxqÉÉ¨É LuÉÉuÉaÉliÉurÉÇ qÉÑqÉÑ¤ÉÔhÉÉÇ ÍsÉ…¡ûkÉÉUhÉqÉÉuÉzrÉMüÍqÉÌiÉ | iÉjÉÉ 
cÉ oÉë¼ÌlÉ¸ÉlÉÉÇ mÉgcÉÉcÉÉUA¹ÉuÉUhÉÃmÉåhÉå¹ÉÌSÍsÉ…¡ûÌlÉ¸ÉlÉÉÇ qÉÉå¤ÉxrÉ xÉƒ¡ÓûÍcÉiÉxuÉzÉÌ£üÌuÉMüÉxÉxrÉ EmÉSåzÉiÉç, NûÉlSÉåarÉÉÌSwÉÑ MüjÉlÉÉiÉç | 
lÉ½cÉåiÉlÉmÉëkÉÉlÉÌlÉ¸ÉlÉÉÇ MÑü§ÉÉÌmÉ qÉÉå¤ÉÉåmÉSåzÉxrÉÉSzÉïlÉÉiÉç mÉëkÉÉlÉÇ eÉaÉ‹lqÉÉÌSMüÉUhÉÇ pÉuÉÌiÉ | iÉjÉÉ cÉ “AeÉÉqÉåMüÉÇ sÉÉåÌWûiÉM×üwhÉzÉÑYsÉÉqÉç” 
CirÉÉÌS´ÉÑiÉÏlÉÉÇ mÉÔuÉÉåï£üxuÉÌuÉqÉzÉïzÉÌ£üxuÉÉiÉl§rÉmÉËUMüÎsmÉiÉ qÉÉrÉÉzÉÌ£ümÉUMüiuÉålÉÉluÉrÉxÉqpÉuÉÉiÉç iÉÉSØzÉzÉÌ£üxÉÌWûiÉwÉOèxjÉsÉ mÉUÍzÉuÉÍsÉ…¡ûqÉåuÉ 
eÉaÉ‹lqÉÉÌSMüÉUhÉqÉç | iÉxqÉÉ¨ÉSåuÉ qÉÑqÉÑ¤ÉÑÍpÉÂmÉÉxrÉqÉç | 
 “AjÉÉiÉÉå oÉë¼ÎeÉ¥ÉÉxÉÉ” CÌiÉ xÉÔ§Éå ÌuÉuÉ×iÉ oÉë¼æuÉ qÉÑqÉÑ¤ÉÔhÉÉÇ EmÉÉxrÉÍsÉ…¡Çû pÉuÉÌiÉ | iÉjÉÉ AÌaÉëqÉxÉÔ§Éå  AÌmÉ oÉë¼aÉÑhÉÉÈ LuÉ 
uÉÍhÉïiÉÈ | A§É eÉæÍqÉÌlÉxÉÔ§É AlÉÑxÉ×irÉÉ AjÉzÉoSÇ “AlÉliÉUÇ” CÌiÉ AjÉmÉërÉÉåaÉ pÉuÉÌiÉ | ÌMüliÉÑ rÉxrÉ MüÉrÉïÇ M×üiuÉÉ AlÉliÉUÇ CÌiÉ A§É ¥ÉÉiÉÑÇ 
kÉqÉïÌuÉcÉÉUÉlÉliÉUÇ LuÉ ÍsÉ…¡ûiuÉÌuÉcÉÉUÇ Ì¢ürÉiÉå CÌiÉ E£üÈ | mÉliÉÑï “AÉåÇMüÉU AjÉzÉoS¶É ²rÉÉåÈ mÉÑUÉ mÉUoÉë¼xrÉ MühPÇû ÍpÉiuÉÉ AÉaÉcNûÎliÉ | 
iÉSjÉïÇ iÉå qÉ…¡ûsÉÃmÉoÉÉåkÉMüÈ pÉuÉÌiÉ | CÌiÉ mÉëqÉÉhÉålÉ A§É AjÉzÉoSÇ qÉ…¡ûsÉÇ CÌiÉ AjÉïÇ ÌMüqÉjÉïÇ E£üÈ | CirÉÑ£åü AjÉ A§É lÉ xÉqpÉuÉÌiÉ 
ÌMüqÉjÉïÇ iÉÉSØzÉ E£üÈ mÉÔuÉïMüÉhQûxrÉ ÌuÉUÉåkÉÈ xÉqpÉuÉÌiÉ | mÉÔuÉÉåï¨ÉUMüÉhQûÉrÉ A…¡ûÉÌ…¡ûpÉÉuÉÈ | LiÉiÉç ÌMüqÉÌmÉ lÉÉÎxiÉ oÉë¼Ç ÍsÉ…¡Çû CÌiÉ E£üÌrÉiÉÑÇ 
lÉ rÉÑ£Çü pÉuÉÌiÉ | LiÉÉSØzÉÇ xÉqÉÉxÉrÉiÉÉ A§É xÉÔcÉrÉiÉå |  
iÉæ¨ÉUÏrÉ´ÉÑiÉæÈ “AÉiqÉÉrÉ-AÉiqÉÍsÉ…¡ûÉrÉ lÉqÉÈ, pÉuÉÉrÉ-pÉuÉÍsÉ…¡ûÉrÉ lÉqÉÈ, euÉsÉÉrÉ- euÉsÉÍsÉ…¡ûÉrÉ lÉqÉÈ, LiÉixÉÉåqÉxrÉ xÉÔrÉïxrÉ xÉuÉïÇ 
xjÉÉmÉrÉÌiÉ mÉÉÍhÉqÉl§ÉÇ mÉÌuÉ§ÉqÉç | CÌiÉ AÉUprÉ( mÉëÉUprÉ) mÉSqÉÌmÉ ÍsÉ…¡ûzoSxrÉ mÉërÉÉåaÉÈ SØzrÉiÉå | ArÉÇ mÉëMüUhÉå ÍsÉ…¡ûzÉoSÉprÉÉÇ lÉ oÉë¼È  
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AlrÉxrÉ AjÉïqÉåuÉ xÉWûeÉÃmÉåhÉ AluÉrÉÇ lÉ pÉuÉÌiÉ | “AÉiqÉÉrÉ lÉqÉÈ rÉ§É lÉÉqÉÉå mÉUoÉë¼È xÉuÉïurÉÉmÉMüiuÉålÉ AÉiqÉÈ CÌiÉ | AiÉ LuÉ iÉSjÉïÇ 
lÉqÉxMüÉUÃmÉiuÉÇ ´ÉÑiÉåÈ ÌuÉÍkÉiÉÈ | mÉÑlÉÈ “AÉiqÉÉrÉ lÉqÉÈ” ÌMüqÉ§É (  ) oÉë¼È AÉiqÉåuÉ E£üÉ xÉWû ÍsÉ…¡ûqÉåuÉ ÃmÉÇ pÉuÉ AÍkÉMü ( qÉWû¨ÉU) 
lÉqÉxMüÉUrÉÉåarÉiÉÉ CÌiÉ ÌuÉÍkÉiÉÈ | LuÉÇ E£üqÉåuÉ ´ÉÑiÉrÉÈ xÉqÉgeÉxÉÉjÉïÇ rÉÑ£ürÉiÉå | lÉÉå cÉåiÉç “AÉiqÉÉrÉ lÉqÉÈ” CÌiÉ mÉÑlÉUç E£ürÉgcÉ “AÉiqÉÉrÉ 
lÉqÉÈ” CÌiÉ Ì²uÉÉUÇ lÉqÉxMüÉUÇ ÌuÉÍkÉiÉÇ MüjÉÇ xÉqÉUxÉiuÉÇ MüjÉÇ xÉÉqÉUxrÉÇ rÉÉåeÉrÉiÉå ? AiÉÈ ÍsÉ…¡ûmÉSÇ ÌlÉirÉÌlÉUgeÉlÉÌlÉwMüsÉ oÉë¼qÉåuÉ AjÉïÇ 
CÌiÉ xmÉ¹rÉiÉå | 

ÌMüliÉÑ mÉÔuÉïMüÉhQåû E£ürÉiÉ AÎalÉwOûÉåqÉÉÌSMüqÉïÍhÉ AÉcÉUhÉiÉÉlÉliÉU CÌiÉ AjÉzÉoSÉprÉÉÇ AjÉïÇ E£ürÉiÉå | uÉÏUzÉæuÉÉhÉÉÇ LiÉiÉç MüjÉÇ 
rÉÉåeÉrÉiÉå ?  LiÉiÉç mÉËUuÉÌiÉïiÉÉuÉåSÉå£üÉ pÉxqÉÂSìÉ¤ÉÍsÉ…¡ûkÉÉUhÉÍqÉÌiÉ lÉ MüqÉÉïcÉUhÉ AlÉliÉUÇ ÍsÉ…¡ûiÉ¨uÉxrÉ qÉÏqÉÉÇxÉÉrÉÉÇ mÉëcÉÍsÉiÉÉuÉzrÉÇ CÌiÉ 
E£üÈ | CrÉÇ MüxrÉæuÉ ÌuÉUÉåkÉqÉåuÉ lÉ xÉqpÉuÉÈ | mÉÔuÉïMüÉhQûÉprÉÉÇ lÉ ÌuÉÂ®Ç xÉuÉÉïjÉïqÉåuÉ uÉåSxÉqqÉiÉÉ | lÉlÉÑ zÉÉx§ÉxrÉ lÉ mÉëÉqÉÉhrÉqÉç, 
ÍxÉ®ÉliÉuÉxiÉÑmÉëÌiÉmÉÉSMüiuÉålÉÉÌ¢ürÉÉjÉïiuÉÉiÉç | iÉSÒ£üqÉç- ‘AÉqlÉÉrÉxrÉ Ì¢ürÉÉjÉïiuÉÉSÉlÉjÉïYrÉqÉiÉSjÉÉïlÉÉqÉç’ CÌiÉ | MüiÉ×ïSåuÉiÉÉÌSxÉÉkÉlÉmÉUiuÉå 
iuÉlÉÑ¸ÉlÉÉåmÉrÉÉåÌaÉiuÉålÉ xÉÉjÉïYrÉÉiÉç, AiÉÉå lÉ ÍxÉ®ÍzÉuÉÍsÉ…¡ûmÉUiuÉqÉç, uÉåSÉliÉåwÉÑ eÉÏuÉmÉëÌiÉmÉÉSYuÉÉYrÉÉlÉÉÇ rÉÉaÉÉÌSÌ¢ürÉÉMüiÉ×ïrÉeÉqÉÉlÉmÉUMüiuÉÉiÉç, 
oÉë¼mÉëÌiÉmÉÉSMüuÉÉYrÉÉlÉÉÇ SåuÉiÉÉmÉUMüiuÉÉiÉç xÉ×Ì¹mÉëÌiÉmÉÉSMüuÉÉYrÉÉlÉÉÇ SìurÉÉÌSxÉÉkÉlÉmÉUMüiuÉÉSè AlÉÑ¸ÉlÉÉåmÉrÉÉåÌaÉiuÉålÉ uÉåSÉliÉÉlÉÉÇ xÉÉjÉïYrÉqÉç | 
oÉë¼mÉUMüiuÉå iÉSpÉÉuÉÉ²ærÉjrÉïÇ xrÉÉÌSirÉiÉ AÉWû- 
    

3. iÉ¨ÉÑ xÉqÉluÉrÉÉiÉç  CÌiÉ xÉÔ§ÉÉjÉïmÉëÌi3. iÉ¨ÉÑ xÉqÉluÉrÉÉiÉç  CÌiÉ xÉÔ§ÉÉjÉïmÉëÌi3. iÉ¨ÉÑ xÉqÉluÉrÉÉiÉç  CÌiÉ xÉÔ§ÉÉjÉïmÉëÌi3. iÉ¨ÉÑ xÉqÉluÉrÉÉiÉç  CÌiÉ xÉÔ§ÉÉjÉïmÉëÌiÉmÉÉSlÉqÉç |ÉmÉÉSlÉqÉç |ÉmÉÉSlÉqÉç |ÉmÉÉSlÉqÉç |    
    

A§É iÉÑzÉoSÈ mÉÔuÉïmÉ¤ÉÌlÉUÉMüUhÉÉjÉïÈ | iÉcNûoSÈ xÉuÉïzÉÌ£üeÉaÉSÒimÉ¨rÉÉÌSMüiÉ×ïmÉUÍzÉuÉÍsÉ…¡åû uÉiÉïiÉå | iÉSèoÉë¼uÉåSÉliÉzÉÉx§ÉÉSuÉaÉqrÉiÉå, 
MÑüiÉÈ ?“xÉSåuÉ xÉÉæqrÉåSqÉaÉë AÉxÉÏiÉç, LMüqÉåuÉÉÌ²iÉÏrÉÇ oÉë¼, AÉiqÉÉ uÉÉ CSqÉåMüÉaÉë AÉxÉÏiÉç, xÉSåuÉ xÉÉæqrÉåSqÉaÉë AÉxÉÏiÉç, LMüqÉåuÉÉÌ²iÉÏrÉÇ oÉë¼, AÉiqÉÉ uÉÉ CSqÉåMüÉaÉë AÉxÉÏiÉç, xÉSåuÉ xÉÉæqrÉåSqÉaÉë AÉxÉÏiÉç, LMüqÉåuÉÉÌ²iÉÏrÉÇ oÉë¼, AÉiqÉÉ uÉÉ CSqÉåMüÉaÉë AÉxÉÏiÉç, xÉSåuÉ xÉÉæqrÉåSqÉaÉë AÉxÉÏiÉç, LMüqÉåuÉÉÌ²iÉÏrÉÇ oÉë¼, AÉiqÉÉ uÉÉ CSqÉåMüÉaÉë AÉxÉÏiÉç, LåiÉSÉiqÉÍqÉSÇ xÉuÉïqÉç, iÉixÉirÉÇ xÉ AÉiqÉÉ, LåiÉSÉiqÉÍqÉSÇ xÉuÉïqÉç, iÉixÉirÉÇ xÉ AÉiqÉÉ, LåiÉSÉiqÉÍqÉSÇ xÉuÉïqÉç, iÉixÉirÉÇ xÉ AÉiqÉÉ, LåiÉSÉiqÉÍqÉSÇ xÉuÉïqÉç, iÉixÉirÉÇ xÉ AÉiqÉÉ, 
iÉ¨uÉqÉÍxÉiÉ¨uÉqÉÍxÉiÉ¨uÉqÉÍxÉiÉ¨uÉqÉÍxÉ” CirÉÉSÏlÉÉÇ uÉÉYrÉÉlÉÉÇ xÉqÉluÉrÉÉiÉç xÉqÉlÉÑaÉiÉiuÉÉiÉç, ÍpÉ³ÉmÉëMüUhÉmÉÌPûiÉiuÉÉŠ lÉ MüqÉÉåïmÉrÉÉåÌaÉMüiÉ×ïSåuÉiÉÉÌS xÉÉkÉlÉmÉUiuÉÇ uÉåSÉliÉÉlÉÉqÉç, 
oÉë¼hÉÈ MüqÉÉïmÉåÍ¤ÉiÉMüiÉ×ïiuÉÉ±pÉÉuÉÉiÉç, AlrÉjÉÉ ´ÉÑiÉWûÉlrÉ´ÉÑiÉMüsmÉlÉÉmÉëxÉ£åüÈ | lÉ cÉÉlÉjÉïYrÉqÉç, WåûrÉÉåmÉÉSårÉUÌWû§ÉÍxÉ®uÉxiÉÑmÉëÌiÉmÉÉSMüiuÉÉÌSÌiÉ 
uÉÉcrÉqÉç, mÉUqÉÉjÉïqÉÉå¤ÉxÉÉkÉlÉ¥ÉÉlÉÌuÉÍkÉÌuÉwÉrÉiuÉÉiÉç | 

lÉlÉÑ ¥ÉÉlÉxrÉ ÌuÉkÉårÉiuÉå “cÉÉåSlÉÉ sÉ¤ÉhÉÉåÅjÉÉåï kÉqÉïÈ” CÌiÉ xÉÔ§ÉÉå£ükÉqÉïsÉ¤ÉhÉxÉ°ÉuÉÉiÉç CÌiÉ xÉÔ§ÉÉå£ükÉqÉïsÉ¤ÉhÉxÉ°ÉuÉÉSè kÉqÉïiuÉÇ 
xrÉÉiÉç | CwOûÉmÉ¨ÉÉæ iÉixÉÉkÉlÉqÉÉå¤ÉxrÉÉÌlÉirÉiuÉmÉëxÉ…¡ûÈ, iÉ±jÉåWû MüqÉïÍcÉiÉÉå sÉÉåMüÈ ¤ÉÏrÉiÉå, LuÉqÉåuÉÉqÉ§É mÉÑhrÉÍcÉiÉÉå sÉÉåMüÈ ¤ÉÏrÉiÉå” CÌiÉ ´ÉÑiÉåÈ, 
“mÉUÏ¤rÉ sÉÉåMüÉlÉç MüqÉïÍcÉiÉÉlÉç mÉUÏ¤rÉ sÉÉåMüÉlÉç MüqÉïÍcÉiÉÉlÉç mÉUÏ¤rÉ sÉÉåMüÉlÉç MüqÉïÍcÉiÉÉlÉç mÉUÏ¤rÉ sÉÉåMüÉlÉç MüqÉïÍcÉiÉÉlÉç oÉë¼hÉÉå ÌlÉuÉåïSqÉÉrÉÉ³ÉÉixrÉ M×üiÉålÉoÉë¼hÉÉå ÌlÉuÉåïSqÉÉrÉÉ³ÉÉixrÉ M×üiÉålÉoÉë¼hÉÉå ÌlÉuÉåïSqÉÉrÉÉ³ÉÉixrÉ M×üiÉålÉoÉë¼hÉÉå ÌlÉuÉåïSqÉÉrÉÉ³ÉÉixrÉ M×üiÉålÉ”“iÉÌ²¥ÉÉlÉÉjÉïÇ xÉ aÉÑÂqÉåuÉÉÅÍpÉaÉcNåûiÉç xÉÍqÉimÉÉÍhÉÈ ´ÉÉãÌ§ÉrÉÇ oÉë¼ÌlÉ¸qÉçiÉÌ²¥ÉÉlÉÉjÉïÇ xÉ aÉÑÂqÉåuÉÉÅÍpÉaÉcNåûiÉç xÉÍqÉimÉÉÍhÉÈ ´ÉÉãÌ§ÉrÉÇ oÉë¼ÌlÉ¸qÉçiÉÌ²¥ÉÉlÉÉjÉïÇ xÉ aÉÑÂqÉåuÉÉÅÍpÉaÉcNåûiÉç xÉÍqÉimÉÉÍhÉÈ ´ÉÉãÌ§ÉrÉÇ oÉë¼ÌlÉ¸qÉçiÉÌ²¥ÉÉlÉÉjÉïÇ xÉ aÉÑÂqÉåuÉÉÅÍpÉaÉcNåûiÉç xÉÍqÉimÉÉÍhÉÈ ´ÉÉãÌ§ÉrÉÇ oÉë¼ÌlÉ¸qÉç” 
M×üiÉÈ CÌiÉ ´ÉÑiÉå¶É MüqÉïTüsÉxrÉ AÌlÉirÉiuÉ´ÉuÉhÉÉÌSÌiÉ cÉå³É, “ArÉÇ ÌWû mÉUqÉÉå kÉqÉÉåï rÉ±ÉåaÉålÉÉiqÉSzÉïlÉqÉç, ¥ÉÉlÉÌuÉ¥ÉÉlÉqÉÉÎxiÉYrÉÇ oÉëÉ¼Ç MüqÉï 
xuÉpÉÉeÉlÉqÉç” CirÉÉÌSxqÉ×iÉå¥ÉÉïlÉxrÉ kÉqÉïÃmÉiuÉåÅÌmÉ iÉixÉÉkrÉxrÉ qÉÉå¤ÉxrÉ lÉÉÌlÉirÉiuÉqÉç | “iÉ±jÉåWû MüqÉïÍcÉiÉÈ : CÌiÉ uÉÉYrÉÇ 
uiÉÉiqÉÍpÉ³ÉMåüuÉsÉå¹ÉmÉÑiÉÉïÌSMüqÉïTüsÉmÉëÌiÉmÉÉSMüiuÉålÉ mÉëqÉÉhÉqÉç, iÉSlÉliÉUqÉç “AjÉ rÉ CWûÉiqÉÉlÉqÉlÉÑÌuÉ± uÉëeÉlirÉåiÉÉÇ¶É xÉirÉÉlÉç MüÉqÉÉlÉç” CÌiÉ 
ÌuÉÌWûiÉÌuÉ±rÉÉÅ¤ÉrrÉTüsÉMüiuÉSwÉïlÉÉiÉç | “lÉÉxirÉ¢ÑüiÉÈ YriÉålÉ” CÌiÉ uÉÉYrÉÇ iÉÑ ÌuÉ±ÉÍpÉ³ÉMüqÉïÌuÉwÉrÉMüqÉåuÉåÌiÉ oÉÉåkrÉqÉç | AlrÉjÉÉ “´ÉÉåiÉurÉÉå 
ÌlÉÌSkrÉÉÍxÉiÉurÉÈ”, “iÉqÉåuÉ kÉÏUÉå mÉë¥ÉÉÇ MÑüuÉÏïiÉ oÉëÉ¼hÉÈ”, ¥ÉÉiuÉÉ SåuÉÇ qÉÑcrÉiÉå xÉuÉïmÉÉzÉæÈ”, AÉiqÉlrÉåuÉÉiqÉÉlÉÇ mÉzrÉåiÉç”, zÉqpÉÑUÉMüÉzÉqÉkrÉå 
krÉårÉÈ” CirÉÉÌSlÉÉ E£ükrÉÉlÉÌuÉkÉåUlÉÑmÉ¨ÉåÈ | iÉxqÉÉ²åSÉliÉåwÉÑ qÉÉå¤ÉTüsÉÉrÉ ¥ÉÉlÉxrÉ ÌuÉkÉÏrÉqÉÉlÉiuÉÉiÉç iÉÉSØzÉ¥ÉélÉÉåmÉÉxÉlÉÌuÉwÉrÉMüÉ- 
Xç¤ÉÉrÉÉqÉuÉÉliÉUuÉÉYrÉålÉ oÉëÉ¼hÉÉåÅÌmÉ mÉëÌiÉmÉÉ±iuÉÇ ÍxÉSèkrÉÌiÉ ÌuÉkrÉlÉÑmÉëuÉåzÉqÉÉ§ÉåhÉ | ÍxÉ®uÉxiÉÑqÉÉ§ÉmÉëÌiÉmÉÉSMüiuÉå uÉåSÉliÉÉlÉÉqÉÉlÉjÉïYrÉÇ SÒÌlÉïuÉÉUÇ 
xrÉÉiÉç | 

lÉlÉÑ “U‹ÑËUrÉÇ lÉÉrÉÇ xÉmÉïÈ” CÌiÉ uÉxiÉÑqÉÉ§ÉmÉëÌiÉmSlÉåÅÌmÉ xÉmÉïpÉëÉÎliÉÌlÉuÉ×̈ rÉÉ iÉiM×üiÉpÉrÉMüqmÉÉÌSÌlÉuÉ×Ì¨ÉÃmÉmÉërÉÉåeÉlÉxrÉ SØwOûiuÉÉiÉç 
iÉ¨uÉ¥ÉÉlÉÉÎlqÉjrÉÉÍpÉqÉÉlÉÌlÉuÉ×irÉÉ iÉiM×üiÉxÉÑZÉSÒyZÉÉSåUÌmÉ ÌlÉuÉ×Ì¨ÉÃmÉmÉërÉÉåeÉlÉxÉqpÉuÉÉ³ÉÉlÉjÉïYrÉÍqÉÌiÉ cÉå³É, ÌlÉÍ¶ÉiÉÉiqÉiÉ¨uÉxrÉÉÌmÉ rÉjÉÉmÉÔuÉïÇ 
SÒÈZÉÉ±lÉÑpÉuÉSzÉïlÉÉiÉç, eÉlÉMüÉSÏlÉÉqÉÌmÉC rÉjÉÉmÉÔuÉïÇ ¤ÉÑÎimÉmÉÉxÉÉSÏlÉÉqÉlÉÑÍqÉiÉiuÉÉiÉç | iÉxqÉÉ³ÉÉuÉaÉiÉoÉë¼pÉÉuÉxrÉ rÉjÉÉmÉÔuÉïqÉç ¤ÉÑÎimÉmÉÉxÉÉ- 
SÏlÉÉqÉlÉÑÍqÉiÉiuÉÉiÉç | iÉxqÉÉ³ÉÉuÉaÉiÉoÉë¼pÉÉuÉxrÉ rÉjÉÉmÉÔuÉïÇ xÉÇxÉÉËUiuÉÍqÉirÉÉ±Ñ£Çü xÉÉWûxÉqÉÉ§ÉqÉç | AlrÉjÉÉ “pÉÉåaÉålÉ ÎiuÉiÉUå ¤ÉmÉÌrÉiuÉÉ xÉqmÉ±iÉå” 
CÌiÉ xÉÔ§ÉåhÉ rÉÉuÉlqÉUhÉÇ ÌuÉSÒwÉÉåÅÌmÉ rÉjÉÉmÉÔuÉïÇ xÉÑZÉSÒÈZÉÉlÉÑpÉuÉxrÉ SÍzÉïiÉiuÉqÉxÉ…¡ûiÉÇ xrÉÉiÉç | AiÉ LuÉÉå£Çü AÉAÉåmÉxiÉqoÉålÉÉÌmÉ- “oÉÑSè®å¶ÉåiÉç 
¤ÉåqÉmÉëÉmÉhÉÇ CWæûuÉ lÉ SÒÈZÉqÉÑTüsÉpÉåS– LiÉålÉ mÉUÇ urÉÉZrÉÉqÉÏÌiÉ” | rÉSÒ£Çü U‹ÑxÉmÉïSØ¹ÉliÉålÉ AÉiqÉiÉ¨uÉ¥ÉÉlÉÉSè ÍqÉjrÉÉÍpÉqÉÉlÉÌlÉuÉ×¨rÉÉ SÒÈZÉ 
ÌlÉuÉ×Ì¨ÉËUÌiÉ, iÉ¨ÉÑcNûqÉç, eÉaÉiÉÉå ÍqÉjrÉÉiuÉxrÉæuÉ AÍxÉ®iuÉÉiÉç | ÌMÇü iÉÉuÉ‹aÉÎlqÉirÉÉiuÉqÉç, §ÉæMüÉÍsÉMüÌlÉwÉåkÉmÉëÌiÉrÉÉåÌaÉiuÉqÉç | iÉjÉÉ ÌWû – zÉÑ£üÉæ 
“lÉåWû lÉÉlÉÉ” CÌiÉ ´ÉÑirÉÉ mÉëmÉgcÉxrÉ xuÉÃmÉåhÉæuÉ ÌlÉwÉåkÉxrÉ mÉëiÉÏrÉqÉÉlÉiuÉÉiÉç | §ÉæMüÉÍsÉMüÌlÉwÉåkÉmÉëÌiÉrÉÉåÌaÉiuÉÇ eÉaÉÌiÉ uÉiÉïiÉå, CÌiÉ cÉå³É, 
§ÉæMüÉÍsÉMüÌlÉwÉåkÉxrÉ iÉÉÎ¨uÉMüiuÉåÅmrÉ²æiÉWûÉÌlÉÈ, AiÉÉÎ¨uÉMüiuÉå iÉxrÉÉÌmÉ ÌlÉwÉåkÉ CirÉlÉuÉxjÉÉmÉ¨ÉåÈ | lÉ cÉ mÉëmÉgcÉÌlÉwÉåkÉÉÍkÉMüUhÉÏpÉÔiÉ oÉë¼ÉÍpÉ³É 
-iuÉÉÍ³ÉwÉåkÉxrÉ iÉÉÎ¨uÉMüiuÉåÅÌmÉ lÉÉ²æiÉWûÉÌlÉÈ, ApÉÉuÉxrÉÉÍkÉMüUhÉÉiqÉMüiuÉÉÌSÌiÉ uÉÉcrÉqÉç, oÉë¼hÉÈ zÉÔlrÉiuÉÉmÉ¨ÉåÈ zÉÔlrÉuÉÉÌSqÉiÉ mÉëuÉåzÉmÉëxÉ…¡éûÈ  
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xrÉÉiÉç | lÉlÉÑ bÉOûÉpÉÉuÉxrÉ MümÉÉsÉxuÉÃmÉiuÉåÅÌmÉ MümÉÉsÉxrÉ zÉÔlrÉiuÉÉpÉÉuÉuÉSèoÉë¼hÉÈ ÌMÇü lÉ xrÉÉÌSÌiÉ cÉåiÉç, eÉaÉSèoÉë¼hÉÉåÂmÉÉSÉlÉÉåmÉÉSårÉ 
pÉÉuÉÉåÅxqÉlqÉiÉÉlÉÑMÔüsÉÈ xrÉÉiÉç, xjÉÔsÉÍcÉSÍcÉimÉëmÉgcÉÉMüÉUzÉÌ£üÌuÉÍzÉ¹Ç mÉëÌiÉ xÉÔ¤qÉÍcÉSÍcÉimÉëmÉgcÉÉMüÉUzÉÌ£üÌuÉÍzÉ¹xrÉ oÉë¼hÉ EmÉÉSÉlÉiuÉxrÉ 
xuÉÏM×üiÉiuÉÉiÉç | ÌMügcÉ, CSqÉmrÉ§É ÌuÉqÉzÉïlÉqÉç- rÉÉåarÉÉlÉÑmÉsÉokÉåUpÉÉuÉ-mÉëirÉ¤aÉiuÉÉuÉÎcNû³ÉÇ mÉëÌiÉ MüÉUhÉiuÉxuÉÏMüÉUÉSè rÉÉåarÉiuÉbÉOûMümÉëmÉgcÉ- 
mÉëÌiÉrÉÉåÌaÉxÉiuÉÉåmÉÉlÉxrÉ AzÉYrÉiuÉÉ³É §ÉæMüÉÍsÉMüÌlÉwÉåkÉÈ mÉëÉqÉÉÍhÉMüÈ xrÉÉiÉç | ÌMügcÉ, MüÉsÉxrÉ ÌlÉwÉåkÉÌuÉzÉåwÉhÉiuÉÇ ÌlÉwÉåkÉmÉëÌiÉrÉÉåÌaÉÌuÉzÉåwÉhÉiuÉÇ 
uÉÉ? lÉÉ±È, iÉxrÉ ÌlÉwÉåkrÉÍpÉ³ÉiuÉÉÌlÉwÉåkÉMüÉliÉUqÉÌmÉ MüsmÉlÉÏrÉÇ xrÉÉiÉç | lÉ Ì²iÉÏrÉÈ, ÌlÉwÉåkrÉiÉÉuÉcNåûSMüMÑüÍ¤ÉmÉëÍ¤ÉmiÉiuÉÉiÉç | ÌlÉwÉåkrÉxuÉÃmÉÉ²É 
mÉÔuÉïMüÉsÉå eÉaÉ³ÉÉxÉÏ, CSÉlÉÏÇ lÉÉÎxiÉ, AaÉëå lÉ pÉÌuÉwrÉiÉÏÌiÉ §ÉæMüÉÍsÉMüÌlÉwÉåkÉÉå urÉÉWûlrÉåiÉ |  

lÉlÉÔ£üSØ¹ÉliÉÉlÉÑxÉÉUåhÉ ÌlÉwÉåkÉxÉqpÉuÉå MüjÉÇ urÉÉWûiÉÍqÉÌiÉ cÉåiÉç, iÉ§É MüÉsÉûÉSÏlÉÉÇ xÉiuÉålÉ MüjÉÎgcÉiÉç xuÉÏMüÉUåÅÌmÉ SØ¹ÉliÉå iÉjÉÉpÉÉuÉÉSè 
urÉÉWûiÉåxiÉÉSuÉxjrÉÉiÉç | mÉëmÉgcÉxrÉ §ÉæMüÉÍsÉMüÌlÉwÉåkÉmÉëÌiÉrÉÉåÌaÉiuÉÉpÉÉuÉå- “lÉåWû lÉÉlÉÉ”, “uÉÉcÉÉUqpÉhÉÇ ÌuÉMüÉUÉå lÉÉqÉkÉårÉÇ qÉ×Ì¨ÉMåüirÉåuÉ xÉirÉqÉç” 
CirÉÉÌSmÉëmÉgcÉÉmÉuÉÉSmÉëÌiÉmÉÉSMü´ÉÑiÉÏlÉÉqÉmÉëÉqÉÉhrÉÍqÉÌiÉ cÉã³É, uÉÉcÉÉUqpÉhÉ´ÉÑiÉÏlÉÉÇ ÍzÉuÉÉåmÉÉSÉlÉiuÉÉiÉç, mÉëmÉgcÉxrÉ iÉ¨ÉÉSÉiqrÉoÉÉåkÉMüiuÉÉ³É 
ÍqÉjrÉÉiuÉoÉÉåkÉMüiuÉÍqÉÌiÉ ´ÉÑÌiÉiÉÉimÉrÉïxrÉ uÉ£ÑÇü zÉYrÉiuÉÉiÉç, uÉÉcÉÉUqpÉhÉuÉÉYrÉÉlÉÉÇ iÉSlÉlrÉiuÉoÉÉåkÉlÉÉiÉç, “ lÉ ÍqÉjrÉÉiuÉÉrÉ MüsmÉliÉå eÉaÉiÉÈ 
ÍzÉuÉÃmÉiÉÈ” CÌiÉ xqÉ×iÉå¶É | AiÉ LuÉ pÉaÉuÉiÉÉ urÉÉxÉålÉ “iÉSlÉlrÉiuÉqÉÉUqpÉhÉzÉoSÉÌSprÉÈ” CÌiÉ xÉÔ§Éå iÉ‹lrÉmÉëmÉgcÉxrÉ iÉSìÖmÉiuÉÇ ÌlÉÌSï¹qÉç | 

AÌmÉ cÉ, AkrÉÉUÉåmÉxiÉÑ oÉë¼hÉxiÉSlrÉxrÉ uÉÉ ? lÉÉ±È, oÉë¼hÉÈ zÉUÏUåÎlSìrÉÉÌSzÉÔlrÉiuÉÉiÉç, {lÉ Ì²iÉÏrÉÈ} “xÉSåuÉ xÉÉæqrÉåSqÉaÉë 
AÉxÉÏiÉç” CirÉÉSÉæ xÉ×zOåûWèû mÉëÉaÉç Ì²iÉÏrÉuÉxiÉÑÌlÉwÉåkÉSzÉïlÉÉiÉç, iÉSÉ iÉSlrÉxuÉÏMüÉUå zÉÑ®É²æiÉpÉ…¡ûmÉëxÉ…¡ûÉŠ | ¥ÉÉlÉÌlÉuÉïirÉïiuÉÇ eÉaÉÎlqÉjrÉÉiuÉÍqÉÌiÉ 
cÉåiÉç, iÉSxÉqpÉuÉxrÉ mÉÔuÉïqÉåuÉ SÍzÉïiÉiuÉÉ³ÉÉ§É ÌmÉ¹mÉåwÉhÉçÇ Ì¢ürÉiÉå | lÉ MÑü§ÉÉÌmÉ uÉåSÉliÉå oÉë¼¥ÉÉlÉålÉ mÉëmÉgcÉÌlÉwÉåkÉÉå ÌuÉÍkÉrÉiÉå, “xÉuÉÉåï uÉæ ÂSìÈ”, 
“xÉuÉïÇ ZÉÎsuÉSÇ oÉë¼” CirÉÉÌSlÉÉ xÉuÉïmÉëmÉgcÉxrÉ ÍzÉuÉÉiqÉMüiuÉç AÉåmÉSåzÉiÉç | “lÉÉlrÉimÉzrÉÌiÉ lÉÉlrÉiÉç zÉ×hÉÉåÌiÉ” CirÉÉÌS´ÉÑirÉÉ 
qÉÑ£üÉiqÉlÉÉÍqÉSliÉÉÃmÉbÉOûmÉOûÉiqÉMümÉëmÉgcÉiuÉålÉ urÉÉWØûiÉqÉÉrÉÉmÉÉzÉqÉåuÉxÉuÉïÍzÉuÉÉiqÉMü¥ÉÉlÉålÉ ÌiÉUÉåkÉÏrÉiÉ CÌiÉ ¥ÉÉrÉiÉå | AiÉÉå eÉaÉiÉÉå 
ÍqÉjrÉÉiuÉqÉrÉÑ£üqÉç, AlrÉjÉÉ LMüÌuÉ¥ÉÉlÉålÉ xÉuÉïÌuÉ¥ÉÉlÉmÉëÌiÉ¥ÉÉ´ÉÔiÉåmÉëÉqÉÉhrÉÇ xrÉÉiÉç | eÉaÉSèpÉë¼hÉÉåÂmÉÉSÉlÉÉåmÉÉSårÉiuÉå iÉxrÉ mÉëÉqÉÉhrÉÇ xrÉÉiÉç | 

ÌMügcÉ, “AZÉhQûÉ²æiÉpÉÉuÉåå iÉÑ xÉuÉïÇ oÉë¼æuÉ lÉÉlrÉjÉÉ | ¥ÉÉlÉÉÌ²MüsmÉoÉÑÎ®xiÉÑ sÉÏrÉiÉå lÉ xuÉÃmÉiÉÈ” | “AxÉirÉqÉmÉëÌiÉ Ç̧ iÉå 
eÉaÉSÉWÒûUlÉÏµÉUqÉç” CÌiÉ aÉÏiÉÉrÉÉÇ cÉ ´ÉÔrÉiÉå |lÉlÉÑ “AxÉ²É CSqÉaÉë AÉxÉÏiÉç”, “LMüqÉåuÉÉÌ²iÉÏrÉÇ oÉë¼” CirÉÉÌS´ÉÑirÉÉ mÉëmÉgcÉxrÉÉxÉiuÉÉåmÉSåzÉÉiÉç 
MüjÉÇ eÉaÉiÉx§ÉæMüÉÍsÉMüxÉirÉiuÉÍqÉÌiÉ cÉå³É, iÉ§ÉÉxÉimÉSxrÉ lÉÉqÉÃmÉÌuÉpÉÉaÉÉlÉWïûmÉëmÉgcÉÉjÉïMüiuÉÉiÉç, AlrÉjÉÉ “iÉiÉÉå uÉæ xÉSeÉÉrÉiÉ” CirÉlÉålÉ 
ÌuÉUÉåkÉÈ xrÉÉiÉç | iÉxqÉÉiÉç mÉëÌiÉmÉÌ¨ÉÌuÉÍkÉÌuÉwÉrÉiÉrÉæuÉ uÉåSÉliÉÉlÉÉÇ xÉÉjÉïYrÉqÉç, lÉ iÉÑ ÍxÉ®uÉxiÉÑmÉëÌiÉmÉÉSlÉålÉ | LuÉÇ cÉ iÉxqÉÉiÉç mÉëqÉÉhÉÉliÉUÉlÉç 
AuÉaÉiÉxuÉÉpÉÉÌuÉMüÉlÉliÉzÉÌ£üÌuÉÍzÉ¹eÉaÉSÒpÉrÉMüÉUhÉmÉzÉÑmÉÉzÉÌlÉrÉÉqÉMüxÉMüsÉÌlÉwMüsÉçxjÉÔsÉÍcÉSÍcÉimÉëMüÉzÉMüxÉirÉ¥ÉÉlÉÉlÉliÉMüsrÉÉhÉaÉÑhÉÌuÉpÉuÉ
É´ÉrÉÍsÉ…¡ûÃmÉmÉUoÉë¼hÉ EmÉÉxÉlÉÉÌuÉÍkÉmÉUiuÉålÉ cÉ iÉåwÉÉÇ xÉÉjÉïYrÉÇ mÉëÉqÉÉhrÉÇ cÉåÌiÉ ÍxÉ®qÉç | AÌmÉ cÉ, lÉ xuÉmlÉÍqÉjrÉÉiuÉÇ eÉaÉiÉÈ, 
AjÉïÍxÉÎ®Ì¢ürÉÉÍxÉÎ®SzÉïlÉÉiÉç | ÌuÉÍkÉÌlÉwÉåkÉÌuÉkÉÉrÉMüzÉÉx§ÉÉcÉÉrÉïrÉÉåÂmÉSåzÉÉÌSMüiÉïurÉÉrÉÉåaÉålÉ oÉÑ®qÉiÉmÉëuÉåzÉÉŠ, “lÉÉpÉÉuÉEmÉsÉokÉåuÉæïkÉqrÉÉïŠ 
lÉ xuÉmlÉÉÌSuÉiÉç” CÌiÉ Ì²iÉÏrÉÉkrÉÉrÉå ÍqÉjrÉÉiuÉuÉÉSxrÉ ÌlÉUxiÉiuÉÉiÉç | AiÉ LuÉ LiÉÎlqÉjrÉÉuÉÉSqÉÑÌ¬zrÉ- “qÉÉrÉÉuÉÉSqÉxÉcNûÉx§ÉÇ mÉëcNû³ÉÇ 
oÉÉæ®qÉåuÉ cÉ | qÉrÉæuÉ MüÍjÉiÉÇ SåÌuÉ MüsÉÉæ oÉëÉ¼hÉÃÌmÉhÉÉ || AmÉÉjÉïÇ ´ÉÑÌiÉuÉÉYrÉÉlÉÉÇ SzÉïÌrÉiuÉÉÌiÉaÉÌuÉïiÉqÉç | MüqÉïxuÉÃmÉirÉÉerÉiuÉqÉ§É cÉ 
mÉëÌiÉmÉÉ±iÉå | xÉuÉïMüqÉïmÉËUpÉëÇzÉÉ³ÉæwMüqrÉïÇ iÉ§É cÉÉåcrÉiÉå” | CirÉÉÌS ÌuÉ¥ÉÉlÉÍpÉ¤ÉÑmÉëqÉÑZÉmÉëÉcÉÏlÉpÉÉwrÉMüÉUÉÌSxuÉÏM×üiÉmÉ©mÉÑUÉhÉÉÌSuÉÉYrÉÇ ´ÉÔrÉiÉå | 
AjÉ cÉ lÉ xuÉmlÉuÉ‹aÉiÉÉå ÍqÉjrÉÉiuÉqÉç- “eÉÏuÉxrÉÉå³ÉÌiÉlÉÉzÉÉæ cÉ qÉÉxiÉÉqÉ²æiÉuÉÉÌSlÉÉqÉç | xuÉmlÉÉuÉxjÉÉxÉqÉÑimÉ³ÉmÉÏrÉÔwÉÌuÉwÉmÉÉlÉiÉÈ” ||  CÌiÉ | 
E£Çü cÉÉlrÉ§ÉÉÌmÉ- “pÉÉrÉÉïiuÉpÉëqÉÌuÉwÉrÉå xÉÑiÉÉrÉÉÇ cÉåiÉç xuÉSÉUiÉÉ | iÉÉiMüÉÍsÉMÇü iÉrÉÉ xÉÉkÉïÇ qÉæjÉÑlÉÇ xrÉÉSmÉÉiÉMüqÉç ||” CirÉÉ±lÉåMüÉÌlÉwiÉÉmÉ¨ÉålÉï 
rÉÑ£Çü eÉaÉiÉÉå pÉëqÉÌuÉwÉrÉiuÉÇ uÉ£ÑüqÉç | 

 

[aÉëljÉmÉÉiÉÈ]  [aÉëljÉmÉÉiÉÈ]  [aÉëljÉmÉÉiÉÈ]  [aÉëljÉmÉÉiÉÈ]  ----    A§É iÉ§É xÉqÉluÉÉrÉÌSÌiÉ xÉÔ§ÉÉjÉïÌuÉcÉÉUÈ Ì¢ürÉÉxÉÉUA§É iÉ§É xÉqÉluÉÉrÉÌSÌiÉ xÉÔ§ÉÉjÉïÌuÉcÉÉUÈ Ì¢ürÉÉxÉÉUA§É iÉ§É xÉqÉluÉÉrÉÌSÌiÉ xÉÔ§ÉÉjÉïÌuÉcÉÉUÈ Ì¢ürÉÉxÉÉUA§É iÉ§É xÉqÉluÉÉrÉÌSÌiÉ xÉÔ§ÉÉjÉïÌuÉcÉÉUÈ Ì¢ürÉÉxÉÉUå- 
 

LiÉåwÉÉÇ oÉë¼uÉÉYrÉÉlÉÉqÉluÉrÉÉå oÉë¼ÍhÉ xqÉ×iÉÈ || xÉqÉluÉrÉÉ¨ÉÑ iÉSèoÉë¼ kÉÉrÉïÇ mÉÔerÉÇ qÉÑqÉÑ¤ÉÑÍpÉÈ | 
uÉæwÉqrÉ±ÉåiÉlÉÉjÉÉïrÉ iÉÑzÉoSÉåÅrÉÇ mÉëMüÉÍzÉiÉÈ ||  iÉxqÉÉÌ²wÉrÉuÉÉYrÉÉÌlÉoÉÀûjÉÉïÌlÉ lÉ xÉÇzÉrÉÈ | 
iÉ§ÉæMüÉjÉïqÉÑSÉWØûirÉ xuÉxuÉoÉÑSèkrÉlÉÑxÉÉUiÉÈ ||  sÉÉåMüÉ qÉÑ½ÎliÉ xÉiÉiÉÇ ÌuÉuÉSliÉÈ mÉUxmÉUqÉç | 
mÉÑlÉÈ xÉÇxÉÉUcÉ¢åüÅÎxqÉlÉç pÉëqÉÎliÉ mÉËUqÉÉåÌWûiÉÉÈ ||  MühuÉÉÌSM×üiÉzÉÉmÉÉ¶É mÉUiÉl§ÉÉ eÉlÉÉ pÉÑÌuÉ | 
xÉÉkÉÑqÉÉaÉïÇ mÉËUirÉerÉ qÉÉaÉÉïliÉUqÉÑmÉÉxÉiÉå || iÉå xÉuÉåï iÉmiÉlÉUMåü mÉiÉÎliÉ xÉiÉiÉÇ kÉëÑuÉqÉç | 
ÌMüqÉÎxiÉ oÉWÒûlÉÉå£åülÉ qÉÉlÉÑwÉÇ eÉlqÉ SÒsÉïpÉqÉç || uÉÏUzÉæuÉÉluÉrÉå eÉlqÉ mÉUqÉÇ SÒsÉïpÉÇ xqÉ×iÉqÉç |  
ÌuÉwhuÉÉÌSSåuÉxÉ†¡ûÉlÉÉÇ U¤ÉMüiuÉÉiÉç xÉSÉÍzÉuÉÈ || uÉÏUxxÉ iÉÑ xÉqÉÉZrÉÉiÉxiÉÎssÉ…¡Çû ÍzÉuÉ EcrÉiÉå | 
uÉÏUÍsÉ…¡Çû xÉqÉprÉcrÉï iÉixuÉÃmÉÇ mÉërÉÎliÉ rÉå || iÉå uÉÏUzÉæuÉÉ sÉÉåMüÉlÉÉÇ ÌlÉirÉÇ ¤ÉåqÉÉÍpÉsÉÉÌwÉhÉÈ | 
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Ì§ÉmÉÑhQíûÉuÉÍsÉÍpÉSÏïmiÉÉÈ ÂSìÉ¤ÉxÉëaÉsÉƒ¡ÙûiÉÉÈ || ÍzÉuÉÍsÉ…¡ûÉcÉïlÉmÉUÉÈ ÍzÉuÉpÉ£ümÉëmÉÔeÉMüÉÈ | 
mÉgcÉÉ¤ÉUUiÉÉ ÌlÉirÉÇ aÉÑuÉÉïUÉkÉlÉiÉimÉUÉÈ || MüÐiÉïlÉÏrÉÉ¶É uÉl±É¶É SzÉïlÉÏrÉÉÈ mÉërÉ¦ÉiÉÈ | 
ÍzÉuÉsÉÉåMüÉŠ aÉÍsÉiÉÉxiÉå ÍzÉuÉÉ lÉÉ§É xÉÇzÉrÉÈ || ÍsÉ…¡ûÉ…¡ûxÉÉqÉUxrÉålÉ eÉÏuÉlqÉÑ£üÉÈ xÉqÉÉÌWûiÉÉÈ | 
iÉxqÉÉiÉç xÉuÉïmÉërÉ¦ÉålÉ ÍsÉ…¡Çû kÉÉrÉïÇ qÉlÉÏÌwÉÍpÉÈ || ÍzÉuÉxuÉÃmÉsÉÉpÉÉrÉ mÉzÉÑmÉÉzÉÌlÉuÉ×¨ÉrÉå | 
iÉÎssÉ…¡ûkÉÉUhÉÇ qÉÑYiuÉÉ qÉÑÌ£üÍqÉcNûÌiÉ rÉÈ mÉÑqÉÉlÉç  || ÌuÉwÉmÉÉlÉålÉ ÌlÉirÉiuÉÇ MÑüÂiÉå xuÉÉiqÉlÉÉå ÌWû xÉÈ | 
rÉÉå ÍsÉ…¡ûkÉÉUhÉÇ qÉÑYiuÉÉ mÉzÉÑzÉÉx§ÉUiÉÉå pÉuÉåiÉç || MüUxjÉÇ mÉÉrÉxÉÇ irÉYiuÉÉ MÑümÉïUÇ sÉåÌRû cÉÉiqÉlÉÈ | 
AjÉÉiÉÉå oÉë¼ÎeÉ¥ÉÉxÉÉ eÉlqÉÉ±xrÉ rÉiÉÈ ÍzÉuÉÉiÉç || iÉxqÉÉ¨ÉcNûÉx§ÉrÉÉåÌlÉiuÉÉSè pÉÔrÉxiÉ¨ÉÑ xÉqÉluÉÉrÉÉiÉç | 
uÉåSÉliÉmÉëirÉrÉlrÉÉrÉqÉÇzÉÉÇÍzÉiuÉqÉkÉÉiÉç xuÉrÉqÉç || AÇzÉÉå lÉÉlÉåÌiÉ lrÉÉrÉålÉ iÉSåuÉ mÉËUMüÐirÉïiÉå | 
ÍzÉuÉÉÇzÉoÉë¼ÌuÉwhuÉÉ±É AÇzÉÏ SåuÉÈ ÍzÉuÉÈ xqÉ×iÉÈ || xÉuÉÉåïmxrÉÉå qÉWûÉSåuÉÈ xÉuÉåï cÉÉåmÉÉxÉMüÉÈ xqÉ×iÉÉÈ | 
MüjÉÇ iÉrÉÉåÈ mÉëpÉåSÉå ÌWû eÉÏuÉÉiqÉmÉUqÉÉiqÉlÉÉåÈ || xÉuÉï¥ÉiuÉÉSrÉÉå kÉqÉÉïÈ ÍzÉuÉxrÉ mÉUqÉÉiqÉlÉÈ | 
ÌMüÎgcÉe¥ÉÉiuÉÉSrÉÉå kÉqÉÉï eÉÏuÉÉlÉÉÍqÉÌiÉ ÌlÉÍ¶ÉiÉqÉç || ApÉåSÈ MüjÉqÉirÉliÉÇ pÉåSÉpÉåSÉæ urÉuÉÎxjÉiÉÉæ | 
oÉë¼hÉÈ zÉÉx§ÉrÉÉåÌlÉiuÉÇ MüjÉÇ iÉ³É pÉuÉåÍ³ÉeÉqÉç || AÉqlÉÉrÉxrÉ Ì¢ürÉÉjÉïiuÉÉSÌ¢ürÉiÉuÉÎcNûuÉxrÉ iÉiÉç | 
oÉ×ÌWûÌ¢ürÉÉrÉÉÈ Mü§ÉÉïÌSmÉëMüÉzÉlÉqÉiÉÉå lÉ cÉ || CÌiÉ cÉå¨É§É uÉ¤rÉÉqÉÈ xÉqÉluÉrÉÌlÉÃmÉhÉqÉç | 
uÉåSÉliÉæUuÉaÉqrÉliÉå xÉuÉï¥ÉÉiuÉÉSrÉÉå aÉÑhÉÉÈ || uÉåSÉliÉåwÉÑ cÉ uÉÉYrÉÉÌlÉ xÉqÉluÉrÉSØRûÉÌlÉ ÌWû | 
LiÉålÉ zÉÉx§ÉrÉÉåÌlÉiuÉÇ oÉë¼hÉÉå SØRûÍqÉwrÉiÉå || 
LiÉåwÉÉÇ oÉë¼uÉÉYrÉÉlÉÉÇ oÉë¼ÍhÉ AluÉrÉÈ xqÉ×iÉÈ |qÉÉå¤ÉÉMüÉÌƒ¡ûÍpÉÈ iÉSè oÉë¼ LuÉ kÉÉrÉïÇ, mÉÔerÉÇ cÉ pÉuÉÌiÉ | iÉ¨ÉÑ xÉqÉluÉrÉÉiÉç xÉÔ§Éå iÉÑ 

zÉoSÈ uÉæsÉ¤ÉhrÉmÉëÌiÉmÉÉSlÉÉrÉ mÉërÉÑ£üÈ | ÌuÉwÉrÉuÉÉYrÉÉlÉÉÇ oÉWûuÉÈ AjÉÉïÈ xÉÎliÉ, iÉ§É lÉ MüÉÌmÉ xÉÇzÉÏÌiÉÈ | iÉ§É xuÉ-xuÉoÉÑSèkrÉlÉÑxÉÉUÇ LMüÉjÉïÇ 
xuÉÏMÑüuÉïÎliÉ eÉlÉÉÈ |eÉlÉÉÈ mÉUxmÉUÇ uÉÉSÇ MÑüuÉïliÉÈ qÉÉåÌWûiÉÉÈmÉÑlÉÈ xÉÇxÉÉUqÉhQûsÉå AÎxqÉlÉç pÉëqÉÎliÉ |iÉå xÉuÉåï ÌlÉ¶ÉrÉålÉ iÉmiÉlÉUMåü xÉSÉ mÉiÉÎliÉ | 
ÌMÇü oÉWÒû uÉ£üurÉqÉç ? qÉlÉÑwrÉeÉlqÉ SÒsÉïpÉÇ eÉliÉÔlÉÉqÉç |iÉ§ÉÉÌmÉ SÒsÉïpÉÇ eÉlqÉ MÑüsÉå zÉæuÉxrÉ MüxrÉÍcÉiÉç |ÍzÉuÉsÉÉåMüÉiÉç AÉaÉiÉÉÈ iÉå xÉÉ¤ÉiÉç 
ÍzÉuÉÉ CirÉ§É lÉÉÎxiÉ xÉÇzÉrÉÈ | ÍsÉ…¡ûÉ…¡ûxÉÉqÉxrÉåïlÉ xÉqÉÉÌWûiÉÉÈ iÉå eÉÏuÉlqÉÑ£üÉÈ, rÉiÉÈ xÉuÉï§É rÉ¦ÉålÉoÉÑÎ®qÉÎ°È ÍsÉ…¡ûÈ kÉÉUhÉÏrÉqÉç 
|ÍsÉ…¡ûkÉÉUhÉqÉç AM×üiuÉÉ rÉÈ qÉÉåMüÉWûqÉç CcNûÌiÉ, xÉÈ ÌuÉwÉmÉÉlÉålÉ AÉiqÉlÉÈ ÌlÉirÉiuÉÇ MüÉqÉrÉåÌSuÉ pÉuÉåiÉç |rÉÈ ÍsÉ…¡ûkÉÉUhÉÇ irÉYiuÉÉ mÉzÉÑ- zÉÉx§Éå 
mÉëuÉiÉåïiÉ, xÉÈ MüUå ÌuÉ±qÉÉlÉÇ mÉÉrÉxÉÇ irÉYiuÉÉ MümÉÔïUÇ sÉåÍsÉ½qÉÉlÉÈ CuÉ pÉuÉÌiÉ | AjÉÉiÉÉå oÉë¼ÎeÉ¥ÉÉxÉÉÍzÉuÉÉSè eÉlqÉ±xrÉ rÉiÉÈ 
iÉxqÉÉizÉÉx§ÉrÉÉåÌlÉiuÉÉiÉç mÉÑlÉÈ iÉ¨ÉÑ xÉqÉluÉrÉÉiÉç |xuÉrÉÇ ÍzÉuÉÈ uÉåSÉliÉmÉëirÉrÉÉlÉÉrÉ AÇzÉÉÇÍzÉiuÉÇ urÉkÉÉiÉç | ‘AÇzÉÈ lÉÉlÉÉ’ CÌiÉ lrÉÉrÉålÉ iÉSåuÉ 
EcrÉiÉå | oÉë¼ÌuÉwhuÉÉ±ÉÈ ÍzÉuÉÉÇzÉÉÈ pÉuÉÎliÉ, ÍzÉuÉÈ AÇzÉÏ SåuÉÈ pÉuÉÌiÉ | qÉWûÉSåuÉÈ ÍzÉuÉÈ xÉuÉæïÈ mÉÔeÉlÉÏrÉÈ | SåuÉÉÈ xÉuÉåï EmÉÉxÉMüÉÈ | 
eÉÏuÉÉiqÉ-mÉUqÉÉiqÉlÉÉåÈ mÉëM×ü¹pÉåSÈ MüjÉÇ pÉÌuÉiÉÑqÉWïûÌiÉ ?mÉUqÉÉiqÉlÉÈ ÍzÉuÉxrÉ xÉuÉï¥ÉiuÉÉSrÉÈ kÉqÉÉïÈ mÉëÍxÉ®ÉÈ | eÉÏuÉÉlÉÉÇ iÉÑ AsmÉ¥ÉiuÉÉSrÉÈ 
kÉqÉÉïÈ CÌiÉ ÌlÉzcÉrÉÈ |iÉ§ÉÉÌmÉ uÉÏUzÉæuÉxrÉ uÉÇzÉå eÉlqÉ AirÉliÉÇ SÒsÉïpÉqÉç | uÉÏUzÉæuÉMÑüsÉå eÉlqÉ mÉUqÉÇ Mü¹xÉÉkrÉqÉç | iÉ§É eÉÉiÉÉ lÉUÉÈ xÉuÉåï 
uÉÏUzÉæuÉÉ lÉUÉå¨ÉqÉÉÈ |uÉÏUzÉæuÉMÑüsÉå eÉÉiÉÉÈ qÉlÉÑwrÉÉÈ xÉuÉåï lÉUÉå¨ÉqÉÉÈ pÉuÉÎliÉ | ÌuÉwhÉÑ-AÉÌSSåuÉxÉqÉÔWûxrÉ xÉSÉÍzÉuÉÈ xÉSÉ U¤ÉMüÈ |xÉÈ uÉÏUÈ 
CÌiÉ mÉëÍxÉ®È |iÉÎssÉA…¡Çû ÍzÉuÉ CÌiÉ MüjrÉiÉå, uÉÏUÍsÉ…¡Çû mÉÔeÉÌrÉiuÉÉ lÉUÉÈ iÉixuÉÃmÉÇ rÉÉÎliÉ |iÉå uÉÏUzÉæuÉÉÈ xÉSÉ sÉÉåMüÉlÉÉÇ ¤ÉåqÉÇ uÉÉgNûÎliÉ | 
Ì§ÉmÉÑhQíæûÈ AÉuÉsÉÏpÉÏÈ MüÉÎliÉrÉÑ£üÉÈ, ÂSìÉ¤ÉqÉÉsÉÉÍpÉÈ AsÉƒ¡ÙûiÉÉÈ pÉuÉÎliÉ |mÉërÉliÉmÉÔuÉïMÇü iÉå SzÉïlÉÏrÉÉÈ, rÉiÉÈ iÉå ÌlÉirÉÇ mÉgcÉÉ¤ÉUqÉl§ÉUiÉÉÈ 
aÉÑUÉåÈ AÉUÉkÉlÉåAÉzÉ£üÉÈ, uÉl±ÉÈ,xiÉÉåiÉÑÇ rÉÉåarÉÉÈ |MüjÉÇ uÉÉ AirÉliÉÇ ApÉåSÈ xÉÇbÉPûiÉå ? eÉÏuÉÉiqÉÉ-mÉUqÉÉiqÉlÉÉåÈ pÉåSÉÅpÉåSÉæ ÌuÉÌlÉÍ¶ÉiÉÉæ |  
EmÉxÉÇWûÉUÈEmÉxÉÇWûÉUÈEmÉxÉÇWûÉUÈEmÉxÉÇWûÉUÈ 

 AxrÉ ÍzÉuÉå xÉuÉï¥ÉiuÉÉÌSkÉqÉÉïÈ AÌmÉ, eÉÏuÉå iÉiÉç ÌuÉÂ®ÃmÉ A¥ÉiuÉÉÌSkÉqÉÉïÈ AÎxiÉ cÉåiÉç, cÉåiÉlÉÂmÉ ²rÉÉåÈ mÉÔhÉïpÉåSÉÈ AÌmÉ 
mÉÔhÉï ApÉåSÈ AÌmÉ lÉ xÉqpÉuÉÌiÉ | iÉSjÉïÇ iÉxqÉæ AmÉYuÉÎxjÉÌiÉÃmÉå pÉåSÈ, mÉYuÉÎxjÉiÉå ApÉåSÈ AÌmÉ MüÉsÉpÉåSålÉ A…¡ûÏM×üiÉÈ | ´ÉÑiÉåÈ E£üÈ 
eÉÏuÉoÉë¼xrÉ pÉåSÇ cÉ ApÉåSqÉÌmÉ | LuÉÇ AuÉxjÉÉ ÌuÉzÉåwÉÃmÉ AlÉÑxÉ×irÉÉluÉrÉÇ mÉëÉmiÉÑÇ mÉUxmÉU uÉæwÉqrÉxrÉ AuÉMüÉzÉÇ lÉ sÉprÉiÉå | mÉËUÎxjÉÌiÉÈ 
LuÉÇUÏirÉÉ xmÉ¹iÉrÉÉ A§É oÉë¼Ç zÉÉx§ÉrÉÉåÌlÉ CÌiÉ EYiuÉÉ xÉqÉgeÉxÉÈ lÉ AÌmÉ CÌiÉ AÉ¤ÉåmÉÈ AÉaÉcNûÌiÉ | ÌMüqÉjÉïÇ CirÉÑ£åü xÉuÉï zÉÉx§ÉÉÈ 
Ì¢ürÉÉcÉUhÉÇ LuÉ ÌuÉÍkÉÇ pÉuÉÌiÉ | mÉUÍzÉuÉ oÉë¼ lÉ Ì¢ürÉÉÃmÉÈ | iÉSjÉïÇ oÉë¼zÉoSå ‘oÉ×Wèû’ kÉÉiÉÑÈ eÉaÉiÉç MüiÉïÂmÉ mÉUÍzÉuÉÇ lÉ oÉÉåkÉrÉÌiÉ | LuÉÇ 
oÉë¼Ç zÉÉx§ÉrÉÉåÌlÉ CÌiÉ AÉ¤ÉåmÉÈ pÉuÉÌiÉ iÉSjÉïÇ mÉËUWûÉUxrÉ xÉqÉluÉrÉxÉÔ§ÉÈ aÉcNûÌiÉ | mÉUÍzÉuÉoÉë¼ lÉ Ì¢ürÉÉÃmÉÈ iÉÎxqÉlÉç xÉuÉï¥ÉiuÉÉÌSkÉqÉÉïÈ 
zÉÉx§ÉÈ uÉåSÉliÉuÉÉYrÉæÈ ¥ÉÉrÉiÉå |  

uÉåSÉliÉuÉÉYrÉÉÈ AÌmÉ eÉÏuÉxrÉ AuÉxjÉÉ cÉ rÉÉåarÉiÉÉÃmÉ AlÉÑxÉ×irÉ AÉaÉcNûÌiÉ | xÉuÉåï eÉÏuÉÉÈ LMÇü ÃmÉ lÉ AÍkÉMüÉUÏ | 
AÍkÉMüÉËUiÉÉUiÉqrÉålÉ uÉåSÉliÉxrÉ EmÉSåzÉåwÉÑ mÉUxmÉUÈ ÌuÉUÉåkÉÈ SØzrÉiÉå | iÉåwÉÑ xÉqÉluÉrÉxrÉ AuÉzrÉMüiÉÉ AÌlÉuÉÉrÉï pÉuÉÌiÉ | LiÉSjÉïÇ mÉUÍzÉuÉoÉë¼Ç  
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zÉÉx§ÉÈ LuÉ rÉÉåÌlÉ CÌiÉ ÌlÉÍ¶ÉiÉÈ | ‘oÉë¼Ç ¥ÉÉrÉÌiÉ oÉë¼ LuÉ pÉuÉÌiÉ | CÌiÉ ´ÉÑiÉåWèû ÌuÉÍkÉ AlÉÑxÉ×iÉÈ oÉë¼È LMüqÉåuÉÉÌ²iÉÏrÉÈ CÌiÉ | iÉiÉç oÉë¼qÉåuÉ 
iÉxrÉ AÌuÉ±ÉeÉÏuÉÈ CÌiÉ xÉÇxÉÉUå mÉËUpÉëqÉÌiÉ | CÌiÉ ArÉÇ eÉÏuÉÈ oÉë¼æuÉ ApÉåSÇ MüjÉrÉÌiÉ | LuÉÇUÏirÉÉ pÉåSÉpÉåSuÉÉSÇ mÉëÌiÉ lÉ AuÉMüÉzÉ CÌiÉ 
AÉ¤ÉåmÉÈ AÉaÉcNûÌiÉ |  iÉiÉç mÉëÌiÉ xÉqÉÉkÉÉlÉ LuÉÇ AÎxiÉ | “oÉë¼uÉSè uÉÉmlÉÉåÌiÉ oÉë¼æuÉ pÉuÉÌiÉ” | CÌiÉ uÉÉYrÉÇ lÉ mÉëkÉÉlÉÇ EmÉÉxÉlÉÇ mÉëÌiÉ A…¡Çû 
mÉëÌiÉ ´ÉÑÌiÉxÉÔ§ÉåwÉÑ ÌlÉhÉïrÉÈ pÉuÉÌiÉ | oÉë¼ÌlÉwhÉÉiÉÈ eÉÏuÉÇ mÉëÌiÉ qÉÉå¤ÉÈ sÉprÉiÉå CÌiÉ ´ÉÑiÉåÈ E£üÈ mÉUoÉë¼È LuÉ zÉÉµÉiÉ uÉxiÉÑ CÌiÉ MüjrÉiÉå | LuÉÇ 
xÉimÉ¬È oÉë¼È mÉëkÉÉlÉ CirÉÉSrÉ CÌiÉ oÉÉåkÉrÉÌiÉ CÌiÉ xÉuÉïuÉåSÉliÉuÉÉYrÉÉÌlÉ mÉUÍzÉuÉoÉë¼ LuÉ eÉaÉiMüÉUhÉqÉç CÌiÉ mÉëÌiÉmÉÉSrÉÎliÉ CÌiÉ xmÉ¹Ç  
pÉuÉÌiÉ | 

    
mÉUÉqÉzÉïlÉaÉëljÉÉÈmÉUÉqÉzÉïlÉaÉëljÉÉÈmÉUÉqÉzÉïlÉaÉëljÉÉÈmÉUÉqÉzÉïlÉaÉëljÉÉÈ    
    

१) oÉë¼xÉÔ§ÉzÉÉƒ¡ûUÏuÉ×Ì¨ÉÈ- EqÉÍcÉÌaÉ zÉƒ¡ûUzÉÉÎx§ÉÌuÉUÍcÉiÉÉ – zÉæuÉpÉÉUiÉÏzÉÉåkÉmÉëÌiÉ¸ÉlÉqÉç, eÉ…¡ûqÉuÉÉQûÏqÉPû, uÉÉUÉhÉxÉÏ | 

२) AlÉÑpÉuÉxÉÔ§ÉqÉç - ´ÉÏqÉÉÌrÉSåuÉÌuÉUÍcÉiÉÇ ÌuÉqÉzÉÉïiqÉMümÉËUwMüUhÉqÉç – ÌuÉ | QûÉ | WåûcÉç. ÌmÉ. qÉssÉSåuÉÂ, mÉëÉcrÉÌuÉ±ÉxÉÇzÉÉåkÉlÉÉsÉrÉÈ, qÉæxÉÔÂ. 

३) oÉ×WûSÉUhrÉMüÉåmÉÌlÉwÉiÉç – xuÉÉÍqÉ AÉÌSSåuÉÉlÉlSÈ –UÉqÉM×üwhÉqÉPûÈ, qÉæxÉÔÂ. 

४) ÍsÉ…¡ûkÉÉUhÉcÉÎlSìMüÉ – AÉÇasÉÌOûmmÉhrÉÉ xÉÇMüÍsÉiÉÉ – LqÉç. AÉUç.xÉÉZÉUå, oÉåVûaÉÉqÉç. 

५) Ì¢ürÉÉxÉÉUÈ - ´ÉÏlÉÏsÉMühPûÍzÉuÉÉcÉÉrÉï ÌuÉUÍcÉiÉ pÉÉaÉ§ÉrÉÉåmÉåiÉÈ, mÉëÉcrÉÌuÉ±ÉxÉÇzÉÉåkÉlÉÉsÉrÉÈ,qÉæxÉÔÂ. 

६) qÉWûÉlÉÉUÉrÉhÉÉåmÉÌlÉwÉiÉç - ´ÉÏuÉ×wÉpÉSåuÉM×üiÉurÉÉZrÉÉxÉqÉsÉƒ¡ÙûiÉÉ, MüÉzÉÏ | 

७) qÉÑhQûMüÉåmÉÌlÉwÉiÉç– uÉÏUzÉæuÉpÉÉwrÉqÉç - EqÉÍcÉÌaÉ zÉƒ¡ûUzÉÉÎx§ÉÌuÉUÍcÉiÉqÉç xÉÇxM×üiÉqÉÔsÉxÉÌWûiÉqÉç, mÉëÉcrÉÌuÉ±ÉxÉÇzÉÉåkÉlÉÉsÉrÉÈ, qÉæxÉÔÂ. 

८) ´ÉÏMüUpÉÉwrÉqÉç – xÉqmÉÑOû 1 -2 - ´ÉÏmÉÌiÉ mÉÎhQûiÉÉcÉÉrÉï ÌuÉUÍcÉiÉqÉç – mÉëÉcrÉÌuÉ±ÉxÉÇzÉÉåkÉlÉÉsÉrÉÈ, qÉæxÉÔÂ. 

 ९) uÉÏUzÉæuÉÉlÉlScÉÎlSìMüÉ - ´ÉÏqÉËUiÉÉåhOûÉkÉÉrÉïÍzÉuÉrÉÉåÌaÉ ÌuÉUÍcÉiÉ, WÒûooÉÎtVû. 

१०) ÍxÉ®ÉliÉÍzÉZÉÉqÉÍhÉÈ - ´ÉÏ ÍzÉuÉrÉÉåÌaÉ ÍzÉuÉÉcÉÉrÉïÈ - mÉëÉcrÉÌuÉ±ÉxÉÇzÉÉåkÉlÉÉsÉrÉÈ, qÉæxÉÔÂ. 

११) ÍxÉ®ÉliÉÍzÉZÉÉåmÉÌlÉwÉiÉç - EqÉÍcÉÌaÉ zÉƒ¡ûUzÉÉÎx§ÉÌuÉUÍcÉiÉqÉç -´ÉÏ uÉ×wÉpÉSåuÉmÉÎhQûiÉÈ MüÉzÉÏ | 
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” 
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 �`���� 1!����� �� �Ü�( �� 
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(An introduction to Bankim Chandra’s outlook on the life in his social novels) 
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 i1�(���2 ������� 
 � �M2 ��� �5������ 
 n�� '���2 ���((�&… n������ �!) �: H�0w �:�+  
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��ßb? ��� � n�? 1!��0w �� ��  ��� /0� ;��+� � ( �;(������  ��/��� n�{ n�� n�� ? �( �, �M{ n�� ������, 

�+��� �+� 
 n�� �}���� ��� �� �v ��� n�� ���, �v}�� � +��, �:�( �, �D� �+� �Ü�+ n�� �� �!) �: �m�g ��� +é �Ü- 

���( � n�� '���2 �mv���� 
 �^��2 n�� �!) �: ������D ��,�? n�� ������ �� n�? �D@� �+��� �+� 
+�+� 
 n�� �}�� 

�M{ n�� ��E_ ��� ��� 
 n�� I(� ��E� 
� 

�+�+�+�+aaaa� 
� 
� 
� 
15151515    – ã����:,��� 
 i1�(���2 ������� 
 � �M2 �+ � (!����� 
 n�� '���2 �� ��  1!��0w ��� /0� ;��+����Y���� ���(, 

n�{ n�� n�� �( �, �����@�� 
 ������ ������� �+�+�+� 
 n�� �}��2� �v ��� n�� v_, �v}�� � v�2 ��+ 
 n�� 

���+ �' �'�� ��?�½���2 n�� �? n�����, ��� ? �(�B X��Ã/��2 n�� �� �(�B@�� 
, ��Z��+�Ü(�B�  n�� ������ 

�������, nM ��M n�� ��+2 ��� ? �( � �+�+�+n+�+� 
 n�� �}�_, (!� �)���E� 
 n�� ��(? ���E@�� 
 �,g ���_ 

�/�Û �, ��y�( X����&� ��E� ��"2 n�� ��+� ������@�� 
, ��2 ��:w �,g �2 n�� �,gw �+a� 
 n�� I(� 
� 

���� 
���� 
���� 
���� 
16161616–������:,��� 
 ( �;(���2 ������� 
 ���M2 n: 
 ��_ n�� '���2 1!��0w �� ��  ��, n:� �� ��� n�� n�2 �� 

n����&�, ������, /0� ;��+����Y���� ���(, n�{ n�� n�( � �+��+� 
 n�� �}��� ��� �� ��{ �v ��� �� �v/���, 

����}�g �(�1!Õ2 ��+2 ( �;(��* � n�� ��y�( � ����: �� �� � ���� 
 n�� I(� ��E� 
� 

i(��5� 2i(��5� 2i(��5� 2i(��5� 2 – (��:�,���&� ��
-�� � I(��: ���O�³C��� �	,�� �� @� �0� �' �'�� ��@�� 
 �ÝCI(�� 
 �? /���2 

���'���� �§��� ��� � ( 	 � �5������ 1���� �? �0��0 /���� �� @� ¿�ð��� ��2 ���*�� 
� 

 �) /y�� ����12 zC� 
 ��Y:���� '��!��� �5:� � �� �� �� 
, �) ��&�*�!)��: i(� �B��� ��	� �0� – �zY� 

n�) *Ð�2 �2 ��, �ü��� n�) ��� � �� 
 �+W�� ��2, �[��((� 
 n�) �m�g ��� +é �Ü���( � n�� �mv��?, ���Ð� 
 

n�) ��5�5� ���: �?, /����,� 
 n�) ����5	?�+2, �� �}� 
 n�) �?��} �� 
, ��65� 
 n�) ��5�{ �2 n���,��� 

��&�*�!)�:�� /��� �� ���'���� I(��: � ;2 i��5 :I( �: /Z������ ���� ����	� ¿�g�,���� n�� &� 
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/1 �(��?/1 �(��?/1 �(��?/1 �(��?    h,�,���H�����h,�,���H�����h,�,���H�����h,�,���H�����    zC_zC_zC_zC_     �2 �2 �2 �2----    X��X��X��X��     ��,Y����[��� 
��,Y����[��� 
��,Y����[��� 
��,Y����[��� 
    
    

��������        ���� ���� ���� ����     � � � �     
�5�� , �[�(�, (�{�y��� 

&�'�� 2&�'�� 2&�'�� 2&�'�� 2    
 �� ���� ���5�� ��*�? ���Z �� �l��  �� ��� 1���H���� 
� �?  �? �H��� �� (� ���Û�Õ�� + �� 
  �z�C2 ��0 ��, 

1���� ���5����2 �� � �* � ��O����   ���R@�� �^��{  ��� 
 �R@�� H,��� ��	� ��� �5 �� �\�,�� � �� ���( gM�� ����� 

�?�2 ���?� ��( ���!Ð�J� ���5���; �� i(}��(�� 1���� � � ����	 �S���? ���52� ( 	 � � ;±����5�� ���O�^0� 

�?  �? `��� �� ��� � ;±���� ��wÜ�(  ��2 1�B � � �����2 �	2 X�,1!��2 1��	� � ���_:1 �Ì�� �����  �� �D��'2� 

���Ü�(  �2 h,�� ±��*��2� � X����}���1����1���� �1�����2� 1��pe1��� � �,���H��, � � X� �* � � ;±��* � �[� 

�^��2 /1 �(��2� ���� 
 �e1 ���� ��	�2 �e1 �2 /,���e1 �2� �) ;� �*��  �����  �:,�� `���� � ��� �� 
 ��5���� 

1���¢� ±2 1��l���2 (!: ���� ����&2� �� ±/,��� � ,��,� �� ±1B� * � /,� �2 + �����&2� ���� 
 �^1��òI(�:�� 

/,�� ��� 
 �� ±/,�� �2 h�Â2� ��O, &�	��?����p#�'� �:�� (O ����� �l �l � h �Â�2 ��	� 

�! M&×�2�! M&×�2�! M&×�2�! M&×�2    -  �2, � �� �2, �_: �2, 1���,��2, 1�B �2 
    

i(E��2i(E��2i(E��2i(E��2    
 �Z��� 
 ����2 �H���� ��}���&�*2� ���� ����5�� �� ��2 ��	 - QR� 2 5�?2 �T:2  _²2 �, 2 1����2 y,1p2 

�v��2 &�	2 +1� 1���,� �2 � ;�&=� +  �2� h,�� ±? �_����  ��� ����o �� 
 h,�� ±/1����ßb���� ��@��( � � 

�^	� �� 
 ��� ����� �� :�	 �� 
 �� �Sb� 
� n���� � �*�� /,� �� ��&=� 
� � ;±����5��  �? � ���_:I(_ D_ 1 ��_ Z2� 

1���,�����  �Z� (O��'2 - &�	� �����2, ��?� 1�B��2, ��p#2 �p��2, � ;),��2 �0� i`� �' �  �2� iB�  

+ -  “1���,���� �2 (O'� /,� �1w�(O���� � � + ���1�B���p�;),���`���2 §��: � ���2�”2 

X� �*�� (O ����� }���1���2 �^1���h�1!��2 �0� �����'� I( �: �}�� n�� � ���2� ���� 
 X� �Õ2 }���1���Õ2 �6��2 

&�	��� ��2 ��( � ���2� ( 	 � �v����� ����� �������}���1���2 1���,������� 1���� ��	1 ��B�2  �0� ����+� 
 

i(�}�� 1�	,�� � � � �����'� �2� ������� �_:�2� �v��5�?�,  _² 1����y,- 1p�T:�2 �Û �_: ��2� iB�  +  

“� � + �v��� 5�?�, _ +  _²� 1,*: n��(� y,1p2 �T:��{� �_:�2 �Û ��2 ����2�”3  

�v�� �2�v�� �2�v�� �2�v�� �2 
�Û� � �_: � �* � �^��� 1���,����2 �v�� �2� �?�����1��Z� �_����§�����12 ������*�2 h,�� ±2, 

�����'� �2 �� ±��,����2, i¬,(���1��Z� �� ±? ����+�C�, �� �1��2 � �)��Z� ���2, `�1+�� 1��2 ����5* ���9���2 

}���1��2 h,�� ±/,����� ����{� h,�,���H��, /1 �(��2 h,1������ 
 zC�	� �l��� 
 -  

“�+)� �� ;����� � �( �*� � ��(S�0� 
� ��5�* � ÖC��5÷� �f� X� i���5� 
”4 

5�? �25�? �25�? �25�? �2    
1���,����� 5�? �2� + �C���o��*���� ����&�* ;2 1���,����? 5�?? ��*�2 h,�� ±2, 5�?�'� �2 h,�� ±��,����2� 

��O, ��� ����+� 
 + �C������� ����&�* ;2 h,�� ±? �/���/�� ���2 5�?��*�� 1��	 ��5 � 5�?5�� �2 /,����*�2 � h,�� ±2 X�  

/'������1!�2� ���� 
 5�?�Ü�( h,�� ±��¹ ;� �� �(�}�2� �� �� 5�?��&? ��*���� �? ���� ��2 �/���/��2 

y�5 R���1!��2� 5�? �?�¬,(���1��Z� 5�?���? h,�� ±? ������/��:�� �� + �C���o��*������� ��2�  
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�� �1��Z� ����Â���&C�W�ìe����2� `�1+�� 1��Z� 5*� �?���5¹���2, }���1��{ h,�� ±/,����� 5��2� �� + 

5�� ��2 H��*��� ��������2 i������� �� �+l����&2� �?  �? zC�	2-  

“n¹� f,�12 �1����h,� �������,�1- `� �����0� � /5���� ��, � I(�Æ �� ;a���	� 
”5 n���    

�,  �2�,  �2�,  �2�,  �2    
1���,����{�( �  �2� '� �������� �EI( �: ip�5I(2 }��, +� ��� �' n�� �,  ��Ü�( +� ��� �'2� '� ��,  �? 

��*����? h,�� ±? �� � � '�� �� �Â����¨�I(? '��p�5? ��{� 
 ��*�� ��Z,�� � /,����I( �: ;� '� ��,  ���*�� 

1���� �?�'� �2 1B�2, i¬,(���1��Z� �a�fh�:���2, �� �1��� ����hE���2, `�1+�� 1��� �������2, }���1��{ 

1���,����� '��p�52� �?���5 :� � � - “§� � �� �� ����e  ���!� �� (���,2�  ��� ��1!��1 ���Z� 
 �.��� �2 /1��”6    

����,  ��Ü�( 1���,����2� �) ���1!���*��:, �� ��� �� �Sb� ��� ��w ��,�@�� ���ä	� �¬���&,1!�2 �� 
 

���p�w: �2 ���Û � ��'��� ���a�� ��z&� �,���&�ab2 ���I(2 h,�� ±2 ����,  ���*�2���z&����� �'� � 1B2� 

i¬,(���1��2 � ;̂ ��� �̀ 6b���2, �� �1��2 ������o�, `�1+�� 1�� ]p�o���5*� ���2, }���1��{ 1���,����� 

���p�52� ��O, ����,  �2 yº/�I( �: �� �(�}���1�Z���� �� �.���� �� ��2 �� ±�	�*�� 5����� ���H� ����� � 

yº/�2� �)�¬,(���1��Z� �Ô����&�����2, �� �1��2 ��¨���� B���������2, `�1+�� 1��2 ����øp�o���2, }���1��{ 

�� ±/,��������p�52� ��O, �� �(�}���1�Z�������? ����,  �? ���� h,�� ±2, �'� � 1B2, i¬,(� � 

�� ±��(������2, �� �1��2 ����ç* ��: ����\ �� 
, �O�� 1��{ /+ � ' ;� �� 
� ��	�Z� � �E�,  �2� �) ��E� 1���2 

�/���2, � �E/���l5���2 /����  ��E� �?;� ��)� 
� ��	 � h,�� ±� ��� ��(Y? /����E� 1��� ��� 1B���� h,�� ±? 

/,����/y� �E�a�I(�p�5��*�I( �: ���@� �����1���� ��E� 1����     
    

 _² �2 _² �2 _² �2 _² �2    
����( 1���,�����  �2� �?���2 �� ±/,����2, §�'��*�2 h,�� ±2, �h��{ �? �/����2� ��� §�'��*��2 

h,�� ±�5��2 h,�� ±��5��2 �����5�� �� 1��	 ��5 � 5�? �2 �0� �,  ��� 
 ��,����*�2 h,�� ± X� /'�����1!�2� 

�^Z� §�'��&y�5 ���1!�2 �� �� 
� /������5���2 h,�� ±�� 
 ���2 ���&����C � ��� � ��� ��,§�'��*�2 h,�� ±� 

1��� �0� �á���2 �� ±�R�� ����� ��� ��E��,��� §�'��*�2 h,�� ± X� 1���� 1B? ��5��� , � ;����2 �� ±? 

§�'��*�� 1���� i¬,(���1��Z� §�'��*�? ������2, �� �1��2 5Z��ß�*:���2, `�1+� , �������2, }��, + 

�� ±/,����§�'2� �� ±? §�'��*�@� 
 ���C��� :����) zC�	2 -  

“��2 (�W��� ���2 §�E� �p������6��2� i��� �'2 �� �l}�2 �&&�(���g����2�”7 
    

1���� �21���� �21���� �21���� �2    
1���,�����  �2 ����(� �)���2 � �2 �� ±� �S,���� ���a��� ���� 
 �� 
 /,����� 1�� �? ��*�2 h,�� ±2 

�h�{ h,�� ±��,���2� ��O, �2 1B2 H����� �� ±��a��� ����� ���� 
 �� 
 1�� �0� �( �'&!̂ �� ��¨��� 
 

�� ±�� 
 �� 
 1�� �lv���*�2 1B2 H�� + ���( 5�?��� ��� 
 �� ±? /,����*�@�� 
 � X� �!����� 
� �) 1�? 

�ç� :� � i¬,(���1�� X� 1���� 1�� H��*�� + �� 
 �2 ��*�2 � X� 1B �h�2� i¬,(���1��Z� 1,*:� !������2, 

�� �1��2 � ��&�*���2, `�1+� , + +�(#���2� }���1��Z� �� ±/,����� 1�� 
� yº* � zC�	�* � X��  � � �� ±� /�� 

��T:�S,����1�*�� 
 1�� 
�  � ��o� iB�  �� ±� /�� -  

“�è �� ���_ (�(� ������è' ��!��� �� ��D�� 1�E���2 �� ���5�', ',2�”8 

�) h,�� ±� ��*����� 
 n�� � 1�5�� �TB2, � � � � 1��� � n�� 5���2� 



110                                                                      /1 �(��?/1 �(��?/1 �(��?/1 �(��?    h,�,���H�����h,�,���H�����h,�,���H�����h,�,���H�����    zC_zC_zC_zC_     �2 �2 �2 �2    ----X��X��X��X��     ��,Y����[��� 
��,Y����[��� 
��,Y����[��� 
��,Y����[��� 
    
 

y,1p �2y,1p �2y,1p �2y,1p �2    
 ����( 1���,�����  �2� �^� /�� � �� �Å� g�:� �� 1���,����,� h,�� ± X� /,����*�2� ���� 
 

� �� �Å� � � �( h,�� ± X� �!�����*�2� h,�� ±? �/����2 ���h��2� � �� �Å���)? ��*�2 �^� ��2 �) 

y�5 �����*�2� �)�¬,(�� 
 ���[����, �� �1��2 ��Â,�����2, `�1+�� 1��{ ��*�����2� }���1��� ��� 1���,����, 

� �� �Å�� �? zC�	2 - “@ñh! ������ &�(�E��������  h,T�ò:,��o���”9 n��� 
    

�T: �2�T: �2�T: �2�T: �2    
 1���,����� �� 
 / �� � �� ��Â�/��Û��*���� �ä�� n�� /,�����T:���*�2 h,�� ±2, �h�2 ������2, 

i¬,(� � �� ±? ���� �:I(���, �� �1��2 � ��&�*���(���2, `�1+� , ��9���w����2, }���1��{ �� ±/,����2 &��2� ��� 

1��ç� (�&!̂ � ��2 �^��&�+�,�� 1��� ��5 � ��D*� �Ü�( /,����� ��? 1���,����? �T: �?���� 1���� (Y� 

��� �� ±2 �������h�� 1��� ��5 � �p����( �� ±/,����� �+l� �O�� �� 1���� ����( 1���,����? �v�� �?���� 

1��� –  

“�	õ��� 1 ��1��( ,��� �ç� ±� �� ,5� �(Õ ��&��	�� 

��(��{ �!Ð',*:�� 
 (� �2 (&!�{ ��§e�2 ( ��~���( � ��� ��”10 

&�	 �2&�	 �2&�	 �2&�	 �2    
 ��� ���1�B���  �2� �? }���1��2 &�	 ��2� ��*����1!�2 Ø! �� ���� 
 +� �1 ���� �� ��:2, 

�h����1!�{ 1���,���2 &�	1B2� &�	 � � �D��'����[� ��� ¿��2 ��: ��2 - “X�� ���� 1���� ��e��12 

H���� ��� �[ ����§���� �À�”11 n��� �)��� �� ����� �� 
 1���,����� 
 ���Z + ���( ( jk��Â2 ��2 &�	 ��h�� 1��� �� 

��5���� �0� h,& �����2 �è� X� �����Â2 ��� ��:jk����'�ú{��,� 
� ��� 1���,� �2 �v�� X� ���,� 
� ( � 1���,��� C2 

�� 
 h,�v�����[���� �� 
 1���,�����{ �6��2� ��� /1��� � &�	 ����1!�� ���2� &�	 � � i¬,(���� � � 1���2 

� �:�§��²`��:� � �:2 ��ñ���e��N�R@���HI(�Ô�Û@1��J( ���@��1 �@���2 ²`� + �5�(��*����1B(��-

 �Z�?���� �� �1��{ 1��r �:/&�������ñ� :���2� 
    

��? �2��? �2��? �2��? �2    
 ��? �� ��� �� ���( �:� 
� }���1��� ��? ��2 ��*����� + h,�� ±2� �?�'� 2 h,�� ±,���2 

H� �:� ,��� 
 1���:2� �Z��Z� �D��'2 ���1� �� X����� 
- h,�� ±? ( ��� ��� 2 h,�b ��� {� �R� ���2 (�* ��2 

/ �\2 n�� �)��'2 1���� �2� X� �* � �)* � �[� h,�� ±? �/�� 2 �( ��Y�{��Z �R� ���2� �_e�s �_������ ���� �:�2 

&��1�������§��2 �p�̀ �Z� ���aC���²`� 
 n������ ��� ��: ��? ��¬,(����� h,�� ±�� �5 ������}���� ����� �� 
� 

HH����S �� �)�� �1��2� ��? �? �^��� 1��2 �h�1�B �2� �� �� �5 5* ��� �'�����Ý�`�'�2 �� �1���2� 
    

�� �2�� �2�� �2�� �2    
 �� �� ��� � ;), �2� �) }���1��2 �� ��2, ��*����� h,�� ±2, h,�� ±,�	2(��,�� ��)��: 

� ����h,����� �����,�� �h�������� ��)� �D��'� 
 - � �À� 
 ��� +� � �*�� ( ì � ��T(��'��(�� 2  �������, /,��{ 

��Â�2 � � � �À�2 1,�� ��²�(����2� � �*�� + �5��5� &���, /:���, /,���ZÂ�� � � ����2 �� ���h,�����/���2� 1������� 

����� h,��������(y���2 h,�� ±� �À�2� ²`����¬,(� � � � ���1!*:&$+§QR��: ��=���, ������¬,(� �    

��+ :��1�����§,����� �� �? �O�� 1��� zC�	Z� 1,����2 ��� �����R�� 
� �) 5*� ��� �O� , �� �� �� 
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��p# �2��p# �2��p# �2��p# �2    
��p# �� ��p#}���1��2� �) 1B1����� �[� �����(���	�����2� �� ±2 �	��2 1B{ ���� �(�� ��� 1����? 

���O���5 :� /��� �� &o�� -     “�è�� _ ���� ��_ g�:�� ($�R ��T�+ �� �(� �I��Õ� �� 
�     

�J� Z�� /�(���2 � � ��� �� ,� � ��'������ &�� ��� �2 /���� 
�”12 

�#I(�: Ø! �� ���� 
 ��p#��*�2 h,�� ±2, ��p#�'� 2 �()���I(� �T�� �2, �) � ��� 2 �� ± X����1!�2� � �T��w 

�� �� ������,������2 1ù�����h� �p2 �0� �&����e�l �#����2 ��(���(����2 & �E�p�2� i¬,(���1��2 

�_��� ���I(���5��+�(#���2� Zæ��C���J��2 ��p#� /���&��2� 

�' � �' � �' � �' �     iiii`̀̀̀����     �� �� �� ��    ��������    
�) �' � 1�B ���*�� 1B1����2 ���2 ��	��	������#2� 1���� 
 ��	2 1B{ ��	�� �) &�	2 �� ±��Â��?� 

� ��� ��� � ���+�1��2 ��p#� �� � (�������� 
 �����( ��Z� }���1��� �' � ��2� ��� 
 i` �I( �: /�B2 ��Z� 

���� 
  � � ��	I(�: Ø! �� ���� 
 h,�� ±2 ��*����1!�2� �� ��?2 �? �h����1!��2� H�,�( �,�1 �� �� �� ±/ ���, 

�D��'�� T�ò:, ��� H,�� ��	�� ( �H,�� ��(  ��'�� ����̀ { /�M,���� ( �,��I( �: /�,�����2 ��	� 

�Z��� �,���H���/1 �(����� 1�B�� �2 &�	1�B2 �h�1�B2 ��?1�B2 /&�1�B� �� 1 �� �� +� ��� �'2� 

�h�1�B �?���� � � (��I( �: Ø! �� ���� 
 �h�1ù�h�2 h,�� ±2� �h����� ��,�	2(��, ( �(�#2 

(� � �� �2� �Z��Z� �� ±,�	2(����2 ( �(�#�:? ��,( � h,�� ± X����� 
� �^) h,� ;�� W�}? ( �(�#? 

��,( � h,�b ��� /'��2 ( ��� ��� 2 ���1!�2� (�#�:� �D��'2 - ���(O��� �1!�2 ��'��� �:� y�5 R1!�2 �0� 

h,�� ±? + :a�� ;� � �*�� �,��� �2 � � �	 R1!��2� �	 R(�#�:{ �)��'2 - ����^� ��2, h,��( � ���,, 

h,�ó�( � ���, +� �� ±2 ( ��� I( �: � �*�����1!�2 � �*�� ��,( � ���C�}������ ��2 �'�B�2 �§��2 ��h���I(�&�����2 

�§��I(� i¬,(���1���2, � ��� ������ :�� �� � � � � �� ±? ( (Y��H(Y(�������������2 �§��I(� 

i¬,(���1���2 ��	� ²`I(�¬,(���1���Z� �� ±? &�+§���(»&�R�'mf���1!*:}��(��R1B���2� �� �1��2 

h,�� ±����� ���2, �� ±? /1�������� �:����,� ������� , &�	 �? �� �1���{ ��Â�	� �O�� :Z� ��� � 5* ��� �'��-  

���Ý�`�'�2� �) }���1��� ��� �h�1�B��Ù, 1���,��2 �0� - “1��� �: � 1� ���1��� @��� ����0 � �À� 
 (��2 

�(��”13 n��� 

/&�1�B � � ��*����1!�2 h,�� ±2 ��I( �: Ø! ��s /�® �? ��*�� 1���� �)��( �?���1� ��� �D��'� 1��� - 

( ��� ��� 2 � ��� {� n�_ D_ �?�h�1!�_ X�����I( �: �#�� �2 �)��'2 - jk���h�2 ( ��� ��� 2, 

h,�¬&�Y �8[�� �� � � ��(�2 z~�	� � �*���h�2 h,�b ��� 2, h,D� ������#�:?�h� i1���'I(2� � �:Z� 1B���� 

H��*�� h,�� ±��p#���z=���2 �ç,�� �y ��Ey���( ��5J� +� �� �1��� ��� y�#��� �' � ��o�� h,�� ±� ��¬~� 

�0 �a� ����'/!� :�, �� ��¬~� /�0 �� �, ��R��y�ê����� �� ���}��2, �ô��� i(��&� �, �ñ�� ����� ��5:��� +� 

���J�1��� ��� Zæ����� ���2� `�1+�� 1��Z� 5* ���� ���2, }���1��{ /&�1ù��� ��? ��2� y�#� /&�1�B���� 

�#@��1�����@��y��2 �2 /&�y,�� ;̂ � �&� �� �� � � �*�� }���1��2 /&�1�B� �� ��Ù��1',���� 

�	�  �I( �: (� :�� /,�� �� ( ���eHI(�� ������  ���@�� 
 h ���2 “ �� � ; �2” n�� 1���D*�� ���w&�� �� 
� 

���1 �� �,�2 �1,C( ���e� 1�� n� ����2 �� �2� ���  ��H��2 jk��e�� �1��( �Y�� h�Â2� 

(� &,�����!+,(� &,�����!+,(� &,�����!+,(� &,�����!+,    

�. �P�(�[��2, �&������ 2 (�.�.), /,���e1 �2, � ��� �( �Z�1�W�� , ������ - ���� 

�. � ���(�[��2, �º��, �_�,����� 
, �� X�&���M� ����n, ������ – ���� 
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¤. g�*2, &æ���02 ����e��g�*{, �¹�����  I(�0�, �����0 ����� �, ������ - ��«� 

 . ��H��,, ����� ±2 ������5�� ��H��, + (�.�.), ���*õe1�2, � ��� � y �� ��(�, ������ - ���� 

ª. h, �'��������H��, (�.�.), 1����( � �:� 
, ��� ��, ������ - ���ª 

£. &�f,, 5� ���2 (�.�.), /,���e1 �2 (�5e,), ���' �_ 5� / ��, �0 � � - ��ª£ 

«. �&, (!: �/�2 (�.�.), /,���e1 �2 (�R� 
),  ����5�� � XW� 
 �� 
, �0 � � - ���« 

¡. ��H��,,  �'������2 (�.�.), 1����( � �:� 
, ������ – ���¤ 

    

(���M(���M(���M(���M����:,:,:,:,    
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���� 2 - +���* � /��� � �^��� �5 &�×, /��� �ç :1!�&×�^� ��� � ��o�0 ���� � &�×y�'� ��� �"��� �) &×&×2 

( ì ��m��0 �/��(���(���!5�����oy�'�2� X�� + ( ì ��m��0 �/��(����� ��(��0 �� ���� �����5 ��� � &�×y�'2� 

&�×y�' � ���� 
 1����� �* � �� ��� * � �/'��,1!�(��0w* � X�2 n� ���&�*:,1!�2 (��0 �2 1����, � X� � ����&�\2� �) /�� � � 

(~� ���� '����(~� ���� '����(~� ���� '����(~� ���� '���� n�� y�' � �2 (��0 �2 � ����&�\��� 1���� n�� � ;��� :^������,Y:�� n���» �� �(}�®��  -     

1111. . . . i(�E��2i(�E��2i(�E��2i(�E��2----        

(�&�f � �5 `�� :� (�� �D��'� 
 - � �y	� 
, ���	� +� (���!52 ��o���� � ;������2, X����
 ��o���� � ;��� :�2� ��o�� 
 

&×;�� � �0 �? y�'2 &�×y�'2� �0��5 &×� ��o� �� iñ� � � ���� 
 ��{� 
 y�'� ����� � X� ������� y�'2 &�×y�'� 

��o�0 �y�'� �� n� �"��� �0� �� 
 ��ogM����� (����� � �Ü0� �2 1��	 ��*�� � ��� �� 
 ����5��� � ��� � &�×y�'2� ���� 
 y�' � 

��*�1!� �* � (��0w* � ��{� 
 � ����&�\��� 1����, �^� + (��0� �2 ��&�*:��� 1��	�� �) �2 � ����&�\��� 1���� n�� 

��������� '�@0� `�(� � � ����&�\��� 1���� n�� � ;��� :�2�  

n�� �5 &�×y�'? /�§�� ^���,�����`�� :&�f �* � ��Z �: ��+�� ��� /�'�^������ 
 () � `�� :^������2 

��,Y:(!� ���  /Z���2 ��',���� ���( i1�� �( ���� y�'��� Z� ����2 �0��( &�×y�'/�§�����  � �*�� ��E�	�* � ��1 ��� 

� ,z~�	�� �0��5 �� � �( �0� �� `�(� { (��0 �@�� �R,�§���, ( 	 � �) `�(� ��+��  ���+��  + ������ ��: �� � 

���� ;o� (� ���� �0 ;� ��o�0 �y�' � X�2 � ����&�\2 ��~�� H,�§��� �� �2, ( 	 � �) �2 � ����&�\��� 1���� n�) 

����	� &�f���2� ��E /�� � � (~� ���� '����(~� ���� '����(~� ���� '����(~� ���� '���� n�� ��o� i1��2 ����2 �2 ¼���� 
 n�� /��(����� 

2222. . . . &�×y�'����,&�×y�'����,&�×y�'����,&�×y�'����,    

��o�0 ���� � /��  (��0 ����? �� :@� ìC����B��Z� (��0 �@� + (��^/�,����*�@� 
� &�×/����� (���� � � :�, 

(��0 ���� � `�(� 2, &�×y�'� 1��� ����� ��������Z ���*� �����0(O���1��+��w:   

(���� � � � � :� D� � �) (��0 �',2 &�×y�'2 �� �) ���l',2 �5��� :,�(���� � � � � :� D� � �) (��0 �',2 &�×y�'2 �� �) ���l',2 �5��� :,�(���� � � � � :� D� � �) (��0 �',2 &�×y�'2 �� �) ���l',2 �5��� :,�(���� � � � � :� D� � �) (��0 �',2 &�×y�'2 �� �) ���l',2 �5��� :,� n��  

�) &�×y�'� /�� (��0 ����� 
 �0� �� 
 (��^(��0�(�}��2 `�(� 2 n� �B�  ��� ���2 ��� ��� :1��? HI(� ������ 

��������� �"��, �S��^��D*��&�×y�'� /�� �S��^��D*���(�}��2 �� :����� �? (� �� � � HI(� 1��� - 

�S��^��D*��&�×y�'� /�� �S���Â���l����',���D*���(�}��2 �� :����� ��O, �����-������-���l-

��S�� ��: &�×y�'? �5��� �� :����     

X�� +  ���	}� � ;������2 /0��	�0 �� ����&�\�y�' n��, � ;��� :�Z� '�@0 �� ����&�\�y�'2 n�� ���	� �) /�� � � 

'�� �� �� �2 (��0 �2? '�@0 �{ �2 ����Y�2 ? n�� /��(����� 

�) (��:�,��8�� ��� � '�� �@� �5 1!����� '���2, ����	� '���2 n�� �!)�Õ�� ���� �C� (�� 1��*���� y�[� 
� �� 

��� ��! `�(� { '�@0 �2 n�� ��� �&2� �) 1�����,�Y�2 /�5 – 

�`�(� ��'� �� � �h� � � � ���2 ����2�`�(� ��'� �� � �h� � � � ���2 ����2�`�(� ��'� �� � �h� � � � ���2 ����2�`�(� ��'� �� � �h� � � � ���2 ����2, , , , �� /'�� � `�(� �Z�0�Z � ��&�*:� 
���� /'�� � `�(� �Z�0�Z � ��&�*:� 
���� /'�� � `�(� �Z�0�Z � ��&�*:� 
���� /'�� � `�(� �Z�0�Z � ��&�*:� 
�� n��    
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�) �`�(� ��2 '�� �2 n�?�0� 1��� ���I�(���+������ 
 '�� �2, �0 + `�(� ��I�(���+������ 
 '�� �2 n��� �h�� 

� � ���2 ����2 n�?�0� 1��� �h���I�(���+�@�	2 ���2 ����2 n��� �0� �� 
 `�(� �h���� ���I�(���+����	2 

���2, �0 + ��h������I�(���+����	2 ���2 1��	� X�� + 1!*:�� ��� +@� � �5 ���0� �2 ��� �, �� �, � ���, ��2 

n�� �_W�1��� iB�2 ��	� �� /'�� � `�(� 2 n�?�0� 1��� ���I�(�/�'�^��� 
 `�(� 2 n��� �0� +, ���0 �Z � 

��&�*:� 
 n��&? �0� 1��� ���0 �2 ��� � ��{ ���l@����� `�(� � ��&�*:� 1���� ���0 �2 � ��� ��� �/��� �� ��  

�� �/��� �� ��: ��&�*:� 1���� ���0 �2 �� � �� ��&�*:� 1���, �� + �� ��! @����� `�(� � ��&�*:� 1���� X�� `�(� � 

�5 n� ���&�*:,1!���� /'��(��0 �@�� 1���� n�� �� @� '�@0 �̀ �(� ? ;� ���	}� � �\��&�\��� 1������ 

� ;��� :��E�	2� 

1111. . . . '�@0 �� ����&�\�&�×y�' � /��:��� '�@0 �� ����&�\�&�×y�' � /��:��� '�@0 �� ����&�\�&�×y�' � /��:��� '�@0 �� ����&�\�&�×y�' � /��:��� ----        

��TB� 
 ��TB� 
 ��TB� 
 ��TB� 
 - “1��/'�������� 
” n�� ��TB�� ����+�� 
� ����(����) ���	��"��� ���	� '�@0 �? /�'�^� 1��� 
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xÉuÉïkÉqÉÉïhÉÉÇ qÉÔsÉqÉÎxiÉ uÉãSÈ | AiÉ LuÉ E£üqÉç  
uÉåSÉåÅÎZÉsÉÉå kÉqÉïqÉÔsÉÇ xqÉ×ÌiÉ zÉÏsÉå cÉ iÉÌ²SÉqÉç | AÉcÉÉU¶ÉæuÉ xÉÉkÉÔlÉÉÇ kÉqÉïqÉÔsÉÍqÉSÇ xqÉ×iÉqÉç uÉåSÉåÅÎZÉsÉÉå kÉqÉïqÉÔsÉÇ xqÉ×ÌiÉ zÉÏsÉå cÉ iÉÌ²SÉqÉç | AÉcÉÉU¶ÉæuÉ xÉÉkÉÔlÉÉÇ kÉqÉïqÉÔsÉÍqÉSÇ xqÉ×iÉqÉç uÉåSÉåÅÎZÉsÉÉå kÉqÉïqÉÔsÉÇ xqÉ×ÌiÉ zÉÏsÉå cÉ iÉÌ²SÉqÉç | AÉcÉÉU¶ÉæuÉ xÉÉkÉÔlÉÉÇ kÉqÉïqÉÔsÉÍqÉSÇ xqÉ×iÉqÉç uÉåSÉåÅÎZÉsÉÉå kÉqÉïqÉÔsÉÇ xqÉ×ÌiÉ zÉÏsÉå cÉ iÉÌ²SÉqÉç | AÉcÉÉU¶ÉæuÉ xÉÉkÉÔlÉÉÇ kÉqÉïqÉÔsÉÍqÉSÇ xqÉ×iÉqÉç || CÌiÉ |||| CÌiÉ |||| CÌiÉ |||| CÌiÉ ||    

xÉuÉïkÉqÉïqÉÔsÉpÉÔiÉåÅÎxqÉlÉç uÉåSå, MüqÉïMüÉhQû, EmÉÉxÉlÉÉMüÉhQû iÉjÉÉ ¥ÉÉlÉMüÉhQû CÌiÉ ÌuÉwÉrÉ§ÉrÉqÉÍkÉM×üirÉ uÉhÉïlÉÇ sÉprÉiÉå | 
uÉåSÉjÉï¥ÉÉlÉxÉqmÉÉSlÉÇ lÉ xÉÑsÉpÉÍqÉÌiÉ MüÉUhÉÉiÉç GwÉrÉÈ uÉåSÉ…¡ûÉlÉç ÌuÉUÍcÉiÉuÉliÉÈ | uÉåSÉ…¡ûÉÈ AÉWûirÉ wÉOèû pÉuÉÌiÉ | iÉå iÉÑ,  

ÍzÉ¤ÉÉ urÉÉMüUhÉÇ NûlSÉã ÌlÉÂ£Çü erÉÉãÌiÉwÉÇ iÉjÉÉ | MüsmÉ¶ÉãÌiÉ wÉQû…¡ûÉÌlÉ uÉãSxrÉÉWÒûûqÉïlÉÏÌwÉhÉÈ ||ÍzÉ¤ÉÉ urÉÉMüUhÉÇ NûlSÉã ÌlÉÂ£Çü erÉÉãÌiÉwÉÇ iÉjÉÉ | MüsmÉ¶ÉãÌiÉ wÉQû…¡ûÉÌlÉ uÉãSxrÉÉWÒûûqÉïlÉÏÌwÉhÉÈ ||ÍzÉ¤ÉÉ urÉÉMüUhÉÇ NûlSÉã ÌlÉÂ£Çü erÉÉãÌiÉwÉÇ iÉjÉÉ | MüsmÉ¶ÉãÌiÉ wÉQû…¡ûÉÌlÉ uÉãSxrÉÉWÒûûqÉïlÉÏÌwÉhÉÈ ||ÍzÉ¤ÉÉ urÉÉMüUhÉÇ NûlSÉã ÌlÉÂ£Çü erÉÉãÌiÉwÉÇ iÉjÉÉ | MüsmÉ¶ÉãÌiÉ wÉQû…¡ûÉÌlÉ uÉãSxrÉÉWÒûûqÉïlÉÏÌwÉhÉÈ ||    
LiÉåwÉÉÇ uÉåSÉ…¡ûÉlÉÉÇ xÉÉWûÉrrÉålÉæuÉ uÉåSÉlÉÉÇ AjÉïMüUhÉÇ xÉÑsÉÍsÉiÉÇ pÉuÉÌiÉ | LiÉåwÉÑ uÉåSÉaXåûwÉÑ “MüsmÉxrÉ” AÎxiÉ 

AÌiÉqÉWûiuÉqÉç | AÎxqÉlÉç MüsmÉxÉÔ§Éå, (1) ´ÉÉæiÉxÉÔ§ÉqÉç (2) aÉ×½xÉÔ§ÉqÉç (3) kÉqÉïxÉÔ§ÉqÉç iÉjÉÉ (4) zÉÑsoÉxÉÔ§ÉÍqÉÌiÉ 
ÌuÉpÉÉaÉcÉ¨ÉÑ¹rÉqÉç AÉqÉlÉÎliÉ ÌuÉ²‹lÉÉÈ | mÉUliÉÑ iÉåwÉÑ cÉiÉÑÌuÉïpÉÉaÉåwuÉÌmÉ zÉÑsoÉxÉÔ§ÉÉÍhÉ rÉÉÌlÉ xÉÎliÉ, iÉÉÌlÉ ´ÉÉæiÉxÉÔ§ÉÉhÉÉÇ 
mÉËUÍzÉ¹ÌuÉpÉÉaÉ CÌiÉ MüÉUhÉÉiÉç MüsmÉxÉÔ§Éå, (1) ´ÉÉæiÉ (2) aÉ×½ LuÉÇ (3) kÉqÉïxÉÔ§É CÌiÉ  qÉÑZrÉÌuÉpÉÉaÉÉÈ xÉliÉÏÌiÉ AÍpÉmÉëÉrÉÉå 
uÉiÉïiÉå | xÉÔ§ÉÍqÉirÉÑ£åü,  
AsmÉÉ¤ÉUqÉxÉÎlSakÉÇ xÉÉUuÉÌ²µÉiÉÉåqÉÑZÉqÉç | AxiÉÉåpÉqÉlÉuÉ±Ç cÉ xÉÔ§ÉÇ xÉÔ§ÉÌuÉSÉå ÌuÉSÒÈ || CÌiÉ ||AsmÉÉ¤ÉUqÉxÉÎlSakÉÇ xÉÉUuÉÌ²µÉiÉÉåqÉÑZÉqÉç | AxiÉÉåpÉqÉlÉuÉ±Ç cÉ xÉÔ§ÉÇ xÉÔ§ÉÌuÉSÉå ÌuÉSÒÈ || CÌiÉ ||AsmÉÉ¤ÉUqÉxÉÎlSakÉÇ xÉÉUuÉÌ²µÉiÉÉåqÉÑZÉqÉç | AxiÉÉåpÉqÉlÉuÉ±Ç cÉ xÉÔ§ÉÇ xÉÔ§ÉÌuÉSÉå ÌuÉSÒÈ || CÌiÉ ||AsmÉÉ¤ÉUqÉxÉÎlSakÉÇ xÉÉUuÉÌ²µÉiÉÉåqÉÑZÉqÉç | AxiÉÉåpÉqÉlÉuÉ±Ç cÉ xÉÔ§ÉÇ xÉÔ§ÉÌuÉSÉå ÌuÉSÒÈ || CÌiÉ ||    

qÉl§ÉoÉëÉ¼hÉÉiqÉMü uÉåSÉå£ü ´ÉÉæiÉrÉÉaÉÉlÉÉÇ uÉhÉïlÉÇ ´ÉÉæiÉxÉÔ§ÉãwÉÑ mÉëÉmiÉÑÇ zÉYrÉiÉå | sÉÉåMåü, ´ÉÉæiÉxÉÔ§ÉÌuÉuÉUhÉaÉëljÉÉÈ oÉWûuÉÈ 
pÉuÉårÉÑÈ, mÉUliÉÑ MüÉirÉÉrÉlÉÌuÉUÍcÉiÉ ´ÉÉæiÉxÉÔ§ÉaÉëljÉxrÉæuÉ AiÉÏuÉ qÉWûiuÉxjÉÉlÉqÉÎxiÉ | lÉ MåüuÉsÉqÉç AÌiÉqÉWûiuÉxjÉÉlÉqÉç, AÌmÉ cÉ 
AirÉÍkÉMümÉëcÉÍsÉiÉåÅÌmÉ uÉiÉïiÉå iÉjÉÉ sÉÉåMüÌmÉërÉaÉëljÉÉåÅÌmÉ uÉiÉïiÉå | AÉcÉÉrÉïMüÉirÉÉrÉlÉÌuÉUÍcÉiÉ´ÉÉæiÉxÉÔ§ÉÉhÉÉqÉç AÉkÉÉUåhÉæuÉ 
mÉÔerÉqÉÉiÉïhQûxÉÉåqÉrÉÉÎeÉqÉWûÉåSrÉÈ AÌmÉ “´ÉÉæiÉqÉÉiÉïhQû” lÉÉqÉMÇü aÉëljÉÇ ÌuÉUcÉrÉÉqÉÉxÉ | MüÉirÉÉrÉlÉzÉÉæiÉxÉÔ§ÉaÉëljÉxrÉ 
xjÉÔsÉmÉËUcÉrÉÉimÉÔuÉïÇ, MüÉirÉÉrÉlÉxÉqoÉlkÉÌuÉcÉÉUÉlÉç AuÉaÉliÉÑqÉç AÉuÉzrÉÇ pÉuÉÌiÉ | 
    

MüÉirÉÉrÉlÉxÉÇoÉ® ÌuÉcÉÉUÉÈ MüÉirÉÉrÉlÉxÉÇoÉ® ÌuÉcÉÉUÉÈ MüÉirÉÉrÉlÉxÉÇoÉ® ÌuÉcÉÉUÉÈ MüÉirÉÉrÉlÉxÉÇoÉ® ÌuÉcÉÉUÉÈ     
    

  MüÉirÉÉrÉlÉÈ "MüiÉ" aÉÉå§Éå EimÉ³ÉÉåÅrÉÇ LMüÈ GÌwÉÈ | MüiÉxrÉ aÉÉå§ÉÉmÉirÉqÉç CirÉjÉåï rÉgÉç mÉëirÉrÉå M×üiÉå, 
MüÉirÉÉrÉlÉzÉoSÈ ÍxÉ®È | MüÉirÉxrÉ AmÉirÉÇ rÉÑuÉÉ CÌiÉ "TüMçü" mÉëirÉrÉrÉÉåaÉÈ | AlÉåMüaÉëljÉÉuÉsÉÉåMülÉÉiÉç mÉëÉcÉÏlÉCÌiÉWûÉxÉå §ÉrÉÈ 
MüÉirÉÉrÉlÉÉÈ AÉxÉÍ³ÉÌiÉ pÉÉÌiÉ |  
 wÉ…ÓûÃÍzÉwrÉÈ [uÉåSÉjÉïSÏÌmÉMüÉ (MüÉ.xÉ.1|1)] uÉSÌiÉ, rÉjÉÉ AÉµÉsÉÉrÉlÉÈ zÉÉælÉMüZrÉ ÍzÉwrÉ AÉxÉÏiÉç ,iÉjÉæuÉ LwÉÈ 
MüÉirÉÉrÉlÉÉåÅÌmÉ zÉÉælÉMüxrÉ ÍzÉwrÉ LuÉ | 
 ArÉÇ zÉÉælÉMüÈ SzÉaÉëljÉÉlÉç xuÉrÉqÉåuÉ UcÉÌrÉiuÉÉ cÉ xuÉÍzÉwrÉÉprÉÉÇ AÉµÉsÉÉrÉlÉMüÉirÉÉrÉlÉÉprÉÉÇ xÉWû MåücÉlÉ aÉëljÉÉlÉç 
ÌuÉUcÉrrÉ uÉåSxrÉÉå®ÉUÇ AMüUÉåiÉç | uÉÉeÉxÉlÉåÌrÉ mÉëÉÌiÉzÉÉZrÉaÉëljÉMüiÉÉï MüÉirÉÉrÉlÉÈ LMüÈ A¹ÉkrÉÉrÉÏaÉëljÉuÉÉÌiÉïMüMüÉUÈ MüÉirÉÉrÉlÉÈ 
AlrÉÈ CirÉåMüxrÉ mÉ¤ÉuÉÉSÈ |  
 qÉWûÉpÉÉwrÉMüÉUÈ mÉiÉgeÉÍsÉÈ MüÉirÉÉrÉlÉÇ "MüÉirÉ , MüÉirÉÉrÉlÉ LuÉÇ uÉUÂÍcÉ " CirÉÉÌSÍpÉÈ lÉÉqÉÍpÉÈ xÉÔÍcÉiÉuÉÉlÉç | 
iÉjÉæuÉ Ì§ÉMüÉhQûzÉåwÉMüÉåwÉå mÉÑÂwÉÉå¨ÉqÉSåuÉÇ MüÉirÉÉrÉlÉxrÉ mÉgcÉ lÉÉqÉÉÌlÉ LiÉÉlÉÏÌiÉ EYiÉÇ rÉjÉÉ, qÉåkÉÉÎeÉiÉç , MüÉirÉ ,  MüÉirÉÉrÉlÉ, 
mÉÑlÉuÉïxÉÑ iÉjÉÉ uÉUÂÍcÉËUÌiÉ | pÉÉwÉÉuÉ×Ì¨É aÉëljÉåÅÌmÉ mÉÑlÉuÉïxÉÑÇ , uÉUÂÍcÉËUÌiÉ mÉrÉÉïrÉlÉÉqÉÉxiÉÏirÉÌmÉ mÉëMüÌOûiÉqÉç | MüjÉÉxÉËUixÉÉaÉU 
aÉëljÉå MüÉirÉÉrÉlÉxrÉ "´ÉÑiÉkÉU"CirÉmÉUÇ lÉÉqÉ AxiÉÏÌiÉ EYiÉqÉÎxiÉ | WåûqÉcÉlSìMüÉåwÉå iÉÑ MüÉirÉÉrÉlÉxrÉ lÉÉqÉÉÌlÉ uÉUÂÍcÉ, qÉåkÉÉÎeÉiÉç, 
iÉjÉÉ mÉÑlÉuÉïxÉÑ CÌiÉ S¨ÉÉÌlÉ | 
    

MüÉirÉÉrÉlÉxrÉ MüÉsÉÈMüÉirÉÉrÉlÉxrÉ MüÉsÉÈMüÉirÉÉrÉlÉxrÉ MüÉsÉÈMüÉirÉÉrÉlÉxrÉ MüÉsÉÈ    
    

 MüÉirÉÉrÉlÉxrÉ  mÉÉÍhÉÌlÉlÉÉ xÉWû AirÉliÉÌlÉMüOûxÉqoÉlkÉxÉiuÉÉiÉç, mÉÉÍhÉlÉåÈ ÎxjÉÌiÉMüÉsÉÌuÉcÉÉUÈ MüÉirÉÉrÉlÉxrÉ 
MüÉsÉÉÌuÉcÉÉUÇ ÌlÉkÉÉïUhÉå AÉuÉzrÉMüÈ | AÉUç.eÉÏ. pÉhQûÉUMüUç iÉjÉÉ aÉÉåsQûxOûMüUç qÉWûÉåSrÉÉprÉÉÇ mÉëMüÉUåhÉ mÉÉÍhÉlÉåÈ MüÉsÉÈ D.mÉÔ.7 
zÉiÉqÉÉlÉqÉç | eÉoÉÉïMçü ÌaÉërÉxÉïlÉç, sÉxÉålÉç, oÉÉåOûÍsÉÇMü cÉ MüÐjÉç LiÉåwÉÉÇ qÉiÉå iÉÑ mÉÉÍhÉlÉåÈ MüÉsÉÈ D.mÉÔ. cÉiÉÑjÉïzÉiÉqÉÉlÉqÉç | ´ÉÏ 
uÉÉxÉÑSåuÉzÉUhÉç AaÉëuÉÉsÉç qÉWûÉåSrÉxrÉ AÍpÉmÉëÉrÉå mÉÉÍhÉÌlÉÈ D.mÉÔ. 5 zÉiÉqÉÉlÉxrÉ qÉkrÉMüÉsÉå AÉxÉÏiÉç | mÉUliÉÑ mÉÉÍhÉÌlÉÌuÉcÉÉUå 
ÌuÉSÒwÉÉÇ qÉkrÉå ÍpÉ³ÉÉÍpÉmÉëÉrÉÈ xÉixuÉÌmÉ , qÉWûÉpÉÉwrÉMüiÉ×ïhÉÈ mÉiÉgeÉsÉqÉWûwÉåïÈ MüÉsÉ: D.mÉÔ.150 uÉwÉïÈ CÌiÉ ÌuÉcÉÉUå AÎxiÉ  
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LMüÉÍpÉmÉëÉrÉÈ | MüÐsÉWûÉlÉïç iÉjÉÉ qÉæMüQûÉlÉsÉ LiÉrÉÉåÈ ÌuÉSÒwÉÉåÈ AÍpÉmÉëÉrÉå mÉiÉgeÉÎsÉMüÉirÉÉrÉlÉrÉÉåqÉïkrÉå SÏbÉÉïliÉUqÉxiÉÏÌiÉ 
MüÉsÉÌuÉcÉÉUå xuÉÉÍpÉmÉëÉrÉÇ mÉëMüÌOûiÉuÉliÉÉæ | pÉÉÌwÉMüxÉÉqÉÎeÉMüxÉÉÇxM×üÌiÉMümÉËUuÉiÉïlÉMüÉUhÉÇ rÉÌS 200 uÉwÉÉïlÉÉqÉliÉUå 
MüÉirÉÉrÉlÉmÉiÉgeÉÍsÉrÉÉåqÉïkrÉå  ApÉuÉÌSÌiÉ rÉÌS AÍpÉmÉëÉrÉÈ, iÉSÉ MüÉirÉÉrÉlÉÈ cÉiÉÑjÉïzÉiÉqÉÉlÉqÉkrÉå [AjÉÉïiÉç 350 D.mÉÔ] 
AÉxÉÏÌSÌiÉ ÌlÉhÉåïiÉÑÇ zÉYrÉiÉå | ArÉÇ ÌlÉhÉïrÉÈ xÉuÉåïwÉÉqÉÌmÉ AlÉÑMÔüsÉqpÉuÉÌiÉ rÉiÉÈ MåücÉlÉ eÉÉlÉÎliÉ MüÉirÉÉrÉlÉÈ lÉlSqÉWûÉUÉeÉxrÉ 
qÉl§ÉÏ AÉxÉÏÌSÌiÉ | uÉÉxÉÑSåuÉzÉUhÉç AaÉëuÉÉsÉ qÉWûÉåSrÉqÉiÉå iÉÑ mÉÉÍhÉÌlÉMüÉirÉÉrÉlÉrÉÉåqÉïkrÉå LMüzÉiÉqÉÉlÉxrÉ AliÉUqÉÉxÉÏÌSÌiÉ | 
rÉÑÍkÉÌ¹UqÉÏqÉÉÇxÉMüUÏirÉÉ mÉÉÍhÉÌlÉÈ ÌuÉ.mÉÔ 2800 uÉwÉåï iÉjÉÉ MüÉirÉÉrÉlÉÈ 2800 ÌuÉ.mÉÔ uÉwÉåï AÉxÉÏÌSÌiÉ uÉÌ£ü | mÉUliÉÑ xÉÉåÅÌmÉ 
mÉÉÍhÉÌlÉMüÉirÉÉrÉlÉrÉÉå: qÉkrÉå 100 uÉwÉïxrÉ AliÉUqÉÉxÉÏÌSirÉåuÉ xuÉÏMüUÉåÌiÉ |  
´ÉÉæiÉxÉÔ§ÉaÉëljÉxrÉ xjÉÔsÉmÉËUcÉrÉÈ´ÉÉæiÉxÉÔ§ÉaÉëljÉxrÉ xjÉÔsÉmÉËUcÉrÉÈ´ÉÉæiÉxÉÔ§ÉaÉëljÉxrÉ xjÉÔsÉmÉËUcÉrÉÈ´ÉÉæiÉxÉÔ§ÉaÉëljÉxrÉ xjÉÔsÉmÉËUcÉrÉÈ----    

AÉcÉÉrÉïMüÉirÉÉrÉlÉÈ qÉl§É iÉjÉÉ oÉëÉ¼hÉaÉëljÉÉå£ü ´ÉÉæiÉrÉ¥ÉÉlÉç xÉÔ§ÉÃmÉåhÉ aÉëljÉÇ ÌuÉUÍcÉiÉuÉÉlÉç | xÉ cÉ aÉëljÉÈ LuÉ sÉÉåMåü 
“MüÉirÉÉrÉlÉ´ÉÉæiÉxÉÔ§É” lÉÉÎqlÉ mÉëÍxÉÎ®Ç AuÉÉmlÉÉåiÉç | iÉ§ÉÉÌmÉ zÉÑYsÉrÉeÉÑuÉåïSzÉÉZÉÉlÉÑrÉÉÌrÉlÉÉÇ xÉuÉåïwÉÉqÉÌmÉ ArÉÇ aÉëljÉÈ ´ÉÉæiÉMüqÉïÍhÉ 
qÉÉaÉïSzÉïMüaÉëljÉÈ AÎxiÉ | AkÉÑlÉÉ AlÉåMüÉÈ ÌuÉ²ÉÇxÉÈ “MüÉirÉÉrÉlÉ´ÉÉæiÉxÉÔ§É” aÉëljÉÉåÅmÉËU xÉOûÏMüÉÇ ÌuÉÌuÉkÉ pÉÉwÉÉrÉÉÇ  
mÉëMüÌOûiÉuÉliÉÈ | 

 uÉåSå iÉÑ uÉæÌSMüMüqÉÉïÍhÉ mÉgcÉkÉÉÌuÉpÉ£üÉÌlÉ | xÉ LuÉ rÉ¥ÉÈ mÉgcÉÌuÉkÉÉåÅÎalÉWûÉå§ÉÇ, SzÉïmÉÔhÉïqÉÉxÉÉæ, cÉÉiÉÑqÉÉïxrÉÉÌlÉ, mÉzÉÑÈ, 
xÉÉåqÉÈ LuÉqÉç uÉiÉïiÉå | iÉjÉÉ cÉ uÉåSå, AÉæmÉÉxÉlÉWûÉåqÉÈ, uÉæµÉSåuÉqÉç, mÉÉuÉïhÉqÉç, A¹MüÉ, qÉÉÍxÉMü´ÉÉ®qÉç, ´ÉuÉhÉ, zÉÔsÉaÉuÉ CirÉåuÉÇ 
xÉmiÉmÉÉMürÉ¥ÉxÉÇxjÉÉÈ, LuÉqÉåuÉ AÎalÉWûÉå§ÉqÉç, SzÉïmÉÔhÉïqÉÉxÉÉæ, AÉaÉërÉhÉqÉç, cÉÉiÉÑqÉÉïxrÉÉÌlÉ, ÌlÉÃRûmÉzÉÑoÉlkÉÈ, xÉÉæ§ÉÉqÉhÉÏ, 
ÌmÉÇQûÌmÉiÉ×rÉ¥ÉÉSrÉÉå SÌuÉïWûÉåqÉÉ CÌiÉ xÉmiÉ WûÌuÉrÉï¥ÉxÉÇxjÉÉÈ, iÉjÉÉ cÉ AÎalÉ¹ÉåqÉÈ, AirÉÎalÉ¹ÉåqÉÈ, EYjrÉÈ, wÉÉåQûzÉÏ, uÉÉeÉmÉårÉÈ, 
AÌiÉUÉ§ÉÈ, AmiÉÉårÉÉïqÉÈ LuÉÇ xÉmiÉxÉÉåqÉxÉÇxjÉÉÈ CirÉåuÉÇ ´ÉÉæiÉÉÌlÉ iÉjÉÉ xqÉÉiÉÉïÌlÉ ÍqÉÍsÉiuÉÉ LMüÌuÉÇzÉÌiÉËUÌiÉ E£üÉÌlÉ xÉÎliÉ | 

AÎxqÉlÉç MüÉrÉÉrÉlÉ´ÉÉæiÉxÉÔ§ÉaÉëljÉå iÉÑ 26 AkrÉÉrÉÉÈ xÉÎliÉ | xÉmiÉ WûÌuÉrÉï¥ÉxÉÇxjÉÉÈ, xÉmiÉ mÉzÉÑxÉÇxjÉÉÈ iÉjÉÉ xÉmiÉ 
xÉÉåqÉrÉ¥ÉÉlÉÉÇ ÌuÉÍkÉxÉÌWûiÉ ÌlÉÃmÉhÉqÉç LiÉåwÉÑ AkrÉÉrÉåwÉÑ uÉÍhÉïiÉqÉÎxiÉ | iÉÌWïû MüÎxqÉlÉç AkrÉÉrÉå MüÈ ÌuÉwÉrÉÈ CÌiÉ xÉÇ¤ÉåmÉÃmÉåhÉ 
mÉzrÉÉqÉÈ | uÉåSÉkrÉrÉlÉÉlÉliÉUÇ uÉåSmÉëÌiÉmÉÉÌSiÉåwÉÑ MüqÉïxÉÑ MüÈ AÍkÉMüÉUÏ?  CÌiÉ mÉëzlÉxrÉ E¨ÉUÇ qÉ…¡ûsÉÉcÉUhÉÉlÉliÉUÇ mÉëjÉqÉÉkrÉÉrÉå 
“AjÉÉiÉÉåÅÍkÉMüÉUÈ” CirÉlÉålÉ xÉÔ§ÉåhÉ AÉUprÉiÉå | AÎxqÉlÉç mÉëjÉqÉÉkrÉÉrÉå MüqÉïhÉÉÇ TüsÉiuÉqÉç, Måü AlÉÍkÉMüÉËUhÉÈ, 
mÉëÉrÉÍ¶É¨ÉÌuÉcÉÉUÉÈ, rÉÉaÉxuÉÃmÉÌlÉÃmÉhÉqÉç, CirÉÉSrÉÈ AÇzÉÉÈ SzÉMüÎhQûMüÉqÉkrÉå ÌlÉÃÌmÉiÉÉÈ | 

Ì²iÉÏrÉÉkrÉÉrÉå A¹MüÎhQûMüÉrÉÉÇ iÉjÉÉ iÉ×iÉÏrÉÉkrÉÉrÉå A¹MüÎhQûMüÉrÉÉÇ SzÉïmÉÔhÉïqÉÉxÉÌuÉcÉÉUÉÈ mÉëÌiÉmÉÉÌSiÉÉÈ | “mÉÔuÉÉïÇ 
mÉÉæhÉïqÉÉxÉÏqÉÑ¨ÉUÉÇ uÉÉåmÉuÉxÉåiÉç” AlÉålÉ xÉÔ§ÉåhÉ SzÉïmÉÔhÉïqÉÉxÉÌlÉÃmÉhÉqÉç AÉUprÉiÉå | 

cÉiÉÑjÉÉïkrÉÉrÉå AÉWûirÉ mÉgcÉSzÉ MüÎhQûMüÉÈ xÉÎliÉ iÉjÉÉ ÌmÉhQûÌmÉiÉ×rÉ¥É, AÉkÉÉlÉÇ iÉjÉÉ AÎalÉWûÉå§ÉÌlÉÃmÉhÉÇ mÉzrÉÉqÉÈ | 
ArÉÇ AkrÉÉrÉÈ “AmÉUÉºåûÌmÉhQûÌmÉiÉ×rÉ¥É¶ÉlSìÉSzÉïlÉåÅqÉÉuÉÉxrÉÉrÉÉqÉç” CirÉlÉålÉ xÉÔ§ÉåhÉÉUqpÉÉå pÉuÉÌiÉ | 

cÉÉiÉÑqÉÉïxrÉÌuÉcÉÉUÈ, ÍqÉ§ÉÌuÉlSåÌ¹ iÉjÉÉ SÌuÉïWûÉåqÉÌlÉÃmÉhÉÇ mÉgcÉqÉÉkrÉÉrÉå sÉprÉiÉå | ArÉqÉkrÉÉrÉÈ “cÉÉiÉÑqÉÉïxrÉmÉërÉÉåaÉÈ 
TüsaÉÑlrÉÉqÉç” AlÉålÉ  xÉÔ§ÉåhÉ AÉUprÉiÉå iÉjÉÉ AÎxqÉlÉç AkrÉÉrÉå §ÉrÉÉåSzÉMüÎhQûMüÉÈ xÉÎliÉ| 

wÉ¸ÉkrÉÉrÉå AÉWûirÉ SzÉqÉMüÎhQûMüÉÈ xÉÎliÉ | AxrÉ AkrÉÉrÉxrÉ ÌuÉcÉÉUÈ ÌlÉÃRûmÉzÉÑoÉlkÉÌuÉwÉrÉÈ | 
ÌlÉÃRûmÉzÉÑoÉlkÉMüÉsÉÈ, ÌlÉÃRûmÉzÉÑoÉlkÉSãzÉÈ, rÉÔmÉÌuÉcÉÉUÉÈ xÉÔ§ÉÃmÉåhÉ S¨ÉÉÈ xÉÎliÉ | 

xÉmiÉqÉÉkrÉÉrÉå, A¹qÉÉkrÉÉrÉå, lÉuÉqÉÉkrÉÉrÉå iÉjÉÉ SzÉqÉÉkrÉÉrÉå ¢üqÉåhÉ 9-9-14 iÉjÉÉ 9 MüÎhQûMüÉrÉÉÇ 
xÉÉåqÉrÉÉaÉÌuÉcÉÉUÉÈ AjÉÉïiÉç xÉÉåqÉrÉÉaÉxrÉ MüÉsÉÈ SÏ¤ÉÉmÉ¤ÉÉÈ, rÉÔmÉgNåûSlÉMüÉsÉÈ, SÏ¤ÉÉÌuÉcÉÉUÉÈ, AÉæSèaÉëpÉhÉWûÉåqÉÈ, uÉÉÎauÉxÉeÉïlÉqÉç, 
uÉëiÉÌuÉcÉÉUÈ, AuÉpÉ×jÉå SÏÍ¤ÉiÉÌlÉrÉqÉÉÈ,xÉÉåqÉÌuÉcÉÉUÉÈ, AÎalÉqÉljÉlÉqÉç, cÉqÉxÉpÉ¤ÉÈ, CQûÉmÉëÉzÉlÉqÉç HiÉÑaÉëWûpÉ¤ÉÈ CirÉÉSrÉÈ 
ÌuÉwÉrÉÉÈ mÉëÌiÉmÉÉÌSiÉÉÈ | LMüÉSzÉÉkrÉÉrÉå oÉë¼MüiÉïurÉ ÌuÉcÉÉUÉÈ LMüMüÎhQûMüÉrÉÉÇ E£üÉÈ | ²ÉSzÉÉkrÉÉrÉå AÉWûirÉ wÉOèMüÎhQûMüÉrÉÉÇ 
‘²ÉSzÉÉWû’ ÌuÉcÉÉUÉÈ xÉÎliÉ | LuÉqÉåuÉ, xÉÉæqrÉcÉUÉåÈ mÉëcÉÉUÈ, mÉÉ¦ÉÏqÉaÉëWûaÉëWûhÉqÉç, mÉÉ¦ÉÏuÉiÉrÉÉaÉÈ, AuÉpÉ×jÉMüqÉï, ESxÉÉuÉlÉÏrÉåÌ¹È, 
CÌiÉ LiÉåÌuÉcÉÉUÉÈ E£üÉÈ | 

§ÉrÉÉåSzÉÉkrÉÉrÉå aÉuÉÉqÉrÉlÉÌuÉcÉÉUÈ, cÉiÉÑSïzÉÉkrÉÉrÉå ‘uÉÉeÉmÉårÉ’ ÌuÉcÉÉUÈ AjÉÉïiÉç uÉÉeÉmÉårÉrÉÉaÉÈ MåülÉ, MüSÉ MüÉrÉïÈ?, iÉ§É 
AÍkÉMüÉËUhÉÈ, uÉÉeÉmÉårÉxrÉÉSÉåï AliÉå cÉ Ì¢ürÉqÉÉhÉMüÉrÉïqÉç, xÉmiÉSzÉSÏ¤ÉÉhÉÉÇ ÌlÉÃmÉhÉqÉç AµÉlÉÉÇ rÉÉåeÉlÉ¢üqÉÈ, qÉkÉÑaÉëWûmÉëcÉÉUÈ, 
xuÉaÉïUÉåWûhÉqÉç CirÉåiÉå ÌuÉwÉrÉÉÈ ÌlÉÃÌmÉiÉÉÈ | 

mÉgcÉSzÉÉkrÉÉrÉå ‘UÉeÉxÉÔrÉ’ ÌuÉcÉÉUÈ, AÎxiÉ | “UÉ¥ÉÉå UÉeÉxÉÔrÉÉåÅÌlÉÌ¹lÉÉå uÉÉeÉmÉårÉålÉ” CirÉlÉålÉ xÉÔ§ÉåhÉ 
mÉgcÉSzÉÉkrÉÉrÉxrÉ AÉUqpÉÈ pÉuÉÌiÉ | rÉÈ UÉeÉÉ uÉÉeÉmÉårÉÇ lÉ M×üiÉuÉÉlÉç, xÉ UÉeÉxÉÔrÉrÉ¥ÉÇ MÑürÉÉïiÉç CirÉjÉïÈ | AÎxqÉlÉç AkrÉÉrÉå, 
UÉeÉxÉÔÌrÉMüÉlÉÉÇ cÉÉiÉÑqÉÉïxrÉÉlÉÉÇ ÌlÉÃmÉhÉqÉç, AmÉÉqÉÉaÉïWûÉåqÉÈ, mÉÉjÉïWûÉåqÉÌuÉcÉÉUÈ, UjÉÌuÉqÉÉåcÉlÉÏrÉWûÉåqÉÈ, xÉÑUÉmÉÉuÉlÉÇ, xÉÑUÉaÉëWûhÉqÉç,  
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xÉÑUÉWûÉåqÉÈ CirÉÉSrÉÈ mÉgcÉSzÉÉkrÉÉrÉå mÉëÉmlÉÑuÉÎliÉ | wÉÉåQûzÉÉkrÉÉrÉÉSÉUprÉ A¹ÉSzÉÉkrÉÉrÉmÉrÉïliÉÇ “cÉrÉlÉrÉÉaÉÌuÉcÉÉUÈ E£üÈ |  

A§É xÉuÉåïwÉÉÇ mÉzÉÔlÉÉÇ mÉëÉhÉxÉÇzÉÉåkÉlÉqÉç, EZÉÉÌlÉqÉÉïhÉmÉëMüÉUÈ, ÍcÉiÉåÈ wÉÎQèuÉkÉiuÉqÉç, sÉÉåaÉå¹MüÉlÉÉqÉç EmÉkÉÉlÉqÉç, 
lÉæGiÉÏlÉÉqÉç CÌ¹MüÉlÉÉqÉç  EmÉkÉÉlÉqÉç, ÍcÉiÉÉæ xÉëÑcÉÉåÈ EmÉkÉÉlÉqÉç, SÕuÉåï¹MüÉåmÉkÉÉlÉqÉç, MÔüqÉÉåïmÉkÉÉlÉqÉç, ÍcÉirÉÉåmÉxjÉÉlÉqÉç, 
ÍcÉiÉåÃmÉxjÉÉlÉqÉç, zÉiÉÂÌSìrÉWûÉåqÉmÉëMüÉUÈ, CirÉÉÌS ÌuÉwÉrÉÉÈ xÉÎliÉ | 

lÉuÉSzÉÉkrÉÉrÉå “xÉÉæ§ÉÉqÉhÉÏ” ÌuÉwÉrÉÈ, ÌuÉÇzÉÉåÅkrÉÉrÉå ‘AµÉqÉåkÉ’ rÉÉaÉxÉqoÉÎlkÉiÉ ÌuÉwÉrÉÉÈ E£üÉÈ | iÉjÉÉ cÉ WûÉåiÉ×- 
AkuÉrÉÉåïÈ xÉÇuÉÉSÈ, AuÉpÉ×jÉåÌ¹È CirÉÉSrÉÈ ÌuÉcÉÉUÉÈ xÉÔ§ÉÃmÉåhÉ xÉÔÍcÉiÉÉÈ xÉÎliÉ | 

LMüÌuÉÇzÉÉåkrÉÉrÉå ‘mÉÑÂwÉqÉåkÉ’ ÌuÉcÉÉUÈ ²ÉÌuÉÇzÉÉåkrÉÉrÉå iÉjÉÉ §ÉrÉÉåÌuÉÇzÉÉåkrÉÉrÉå ‘LMüÉWû’ ÌuÉwÉrÉÈ, cÉiÉÑÌuÉïÇzÉÉåkrÉÉrÉå iÉjÉÉ 
mÉgcÉÌuÉÇzÉÉåkrÉÉrÉå ‘xÉ§ÉrÉÉaÉÌlÉÃmÉhÉ’ ÌuÉwÉrÉÉÈ, iÉjÉÉ AÎliÉqÉå wÉÎQèuÉÇzÉÉåkrÉÉrÉå ‘qÉWûÉuÉÏU’ iÉjÉÉ ‘mÉëuÉaÉrÉï’ ÌlÉÃmÉhÉ ÌuÉwÉrÉÉÈ 
sÉprÉliÉå | 

LiÉÉSØzÉaÉëljÉÉlÉÉqÉç AkrÉrÉlÉÇ lÉ xÉÑsÉpÉqÉç | mÉUliÉÑ ÌOûMüÉaÉëljÉÉÈ NûÉ§ÉÉhÉÉÇ M×üiÉå iÉjÉÉ ´ÉÉæiÉMüqÉïMüUhÉÉxÉ£üÉlÉÉqÉç 
EmÉMüÉUÉrÉ pÉuÉliÉÏirÉ§É lÉÉÎxiÉ xÉlSåWûÈ | xÉuÉïMüÉUxrÉ MüÌPûhÉÉÌlÉrÉqÉMüÉUhÉÉiÉç A± AlÉåMü´ÉÉæiÉMüqÉïMüUhÉqÉç AxÉÉkrÉqÉÎxiÉ | 
´ÉÑirÉÑ£üMüqÉïMüUhÉålÉ xÉqÉxiÉsÉÉåMüÉrÉ xÉSÉ qÉ…¡ûsÉÇ pÉuÉiÉÏÌiÉ xuÉÉÍpÉmÉëÉrÉÈ | 

UÉeÉUÉeÉåµÉU. LlÉç. eÉÉåÍzÉUÉeÉUÉeÉåµÉU. LlÉç. eÉÉåÍzÉUÉeÉUÉeÉåµÉU. LlÉç. eÉÉåÍzÉUÉeÉUÉeÉåµÉU. LlÉç. eÉÉåÍzÉ    

AÌiÉÍjÉ EmÉlrÉÉxÉMüÈ,  

zÉÑYsÉrÉeÉÑuÉåïS ÌuÉpÉÉaÉÈ, 

qÉWûÉUÉeÉ xÉÇxM×üiÉ qÉWûÉÌuÉ±ÉsÉrÉÈ, 

lrÉÔ xÉrrÉÉÎeÉUÉuÉç UÉåQèû, 

qÉæxÉÔÂ-570024. MülÉÉïOûMü, 

cÉUSÕUuÉÉhÉÏ-9449131253,9663319253 

   E-mail: rajarajeshwaranjoshi@gmail.com 
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���Y�Û2���Y�Û2���Y�Û2���Y�Û2–  
� ;�������� Õ&��×���q�� (���*� � ++� � /+���� �) ��� (����, ���� ����, �? HI(� �,z&�, 1�*���� /� �B���� 

&×���� 
 �0 �� ;�+)�, n��� � ��*�� ���-����R-i(��*����&�f �*!(Õ	�� �) ����' �* � ��*� �* � ����ä�  �0� ����� �0 ;�  

��� ;® ,���( (� ���� &�×��&� ��S �* � /�+��w* � �� +� (���1��? /�� D��, �� +� /�� +� �C��, �� +� /�� (O��  + 

H,��� ��	1� �) (���1����*�� ���-(��:^�2 ��� ;*ä� �0� z~��� �0 ;� �� * ��+� 
 ��*� �* � ����ä��( (� ���� 

(���1����*�� i1��2 �+�����2 ����Z  �E�	2, D��2 &�f��2 (���1������(�0 �o? ����Z � �B�2, �� :���, �0� 

+ 1�*������z=� ���  /�� ��  (���1��� � � �B� 
 n��� � ��*��2 �0����2 &�'/y��Ü��� 
 i(��: ��� �� �� �� 

/y��!��&2 /y��!��&2 /y��!��&2 /y��!��&2 ––––  

��TB�� �: ���� � H�,� � ��TB�  (���*� � � �zÐ��+� � ���5�� 
� /�+,�( . ��� ���� ���`�5� � /� �¼���(����� 

��������(�� ���(���2 n�� §��: +@� � ��1���2 ���� � �R,�� ��22� � � � ��TB�� �: �� � ;���&×�2 ���Ù���2, � �*�� 

� ;���&×���� ������ §��: ��a� :��( ������ 
� ��� � /� �B�2 � ;���&×�2 ���-����-i(�� �-��(����,��� ����� B�2 n�� 

��TB�� ?��1/��2� �� ��_ X��*�� � ; ����^(� +�/�����	 � (���1����*�� ���-(��:^�2 �����&� ����"��� 

��� ��� ��� ��� ––––  

�)��_ �����*� � ���� ��B� - ““““�J/'�������������J/'�������������J/'�������������J/'������������””””/5@� �|'���2 ���
���, ��(��� � ��� }�� � ��� � �� @� ���� 
n�� 

&×� � �J� ²`���� 1�\�ìC� 
� �,��� �a�� �R�����������b�� �J� 
� �J&×�� ����^�� ��E�Z� ��y ����� 

�? ��'��1�� 
 �� 
 ��E����� ������� ��5�� ��� �W� �� ��E&×�� ( ���~���� ����^�2 �����{��( ���Ù �J�(²`� 
), 

��2, � ���, �� ��   n��� � +@� 2 �0� �2 �	�� ��5��2 1��	�X��L0w* � �JI(�0s /'������2 �J/'����� 

�����,� �"���3 �0�, (�+�2, (� ����2, ���� n����� ��Ù�� /�� C���5 :� 
�  

n5 �B��  &o�� �� 
, ��TB���* � /�+,����* � ���&×�� ��(��� _����  ��&�*�2 �C�[�����* � `�� :���* � �l � 

� �y	(������ � ��Û�	� (�����4 �!)�� 
 1���� 
 (��:��2 ��à � &× ��&��� �D'� ��y1��� �C�[��,`�� :� � �y	-

���	��2 ����^�� (����� ���'���� H_�� 
...n�� �� �!) �: �À� X����&��2 � �����2 /���(���� Õ2 

��	 ���a�	5� n���� /�� ��-/����w� �� `�� :� � �y	(�? ���� �:� 1���� �0� –  �� + � � =  ��2� �) ;� 

`�� :&�f �: �5 ��TB&�f? /�'���	 � 
� `�� :� /�� ��-/���5��� �� ��' �&×�S�lI(� �.!:�s /�§��� ��'���, 

�) &×����0 ���I(:� �_:� 
� �^ñ �0 �/'����TB����� ��2 �� �� �8�* � �}����� (����� ��������(�� ���(���2 n�� 

§��: i(��&���	 � � �*��0 �� :� ��TB? � ��2 ��� �� 
�  

����� 
 ����� 
 ����� 
 ����� 
 ––––   

��� +�Y�
 `B�������+ +�'���2 B n�� /��:, +�'���2 ����&� ����(����� ��ß���6 ����� � H�,� � ��TB�  

����Y:� �B�  — “1��/'�������� 
7�”�) 1��&×�� �§��(���� �0� �� 
 �§��/'���������� 
, n�� � � 

��TB�� ? ��1/��2������ �5 (+�,����ñ�� � � �0� (�����2 �§��(��� �0 ;� �l ���������2, /0����2 ( �T*2, 

n���,����( y�' �� �� �§��(��� ;� ������ X� �L0w* � (��I(�§�� /'��1!��, n�� i"�� 1��/'������8� 1! '���2 1����"� 

g�� 1��&×� ��ß���� �) ������ 1��2 (�§��) �) /'�� � 1��� � ;� ��������� �Z��� ��TB�  `�ó0w ����(�� 

/� �¼��, i(§��� 
 ��������'2 ��� ��� ����� n5 �������+C ��  
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(_�� �(�w:���}�� i(§��� 
 �����(� �	� �§���� ������������� �B`� 
� ��TB�� �(��C �� ����(��� ��(��� 

�C�[��,( . ���� �l � ���	(���� ������ '�� �-��â����w� �� /�§����� ���	(�? ��'� � 1���� �0� (+��, 1���, 

�a��� X��*�� �� ���	(����� /����Z���� ����^�� 1��2, �§��&×�� ���� `�� :���* �&�f �*!(���� `��:&�f � D_ 

�§��1 ��_ z~� �� �� ���	�§��, �� �	�§�� +� ��o(�,� � �? ����	 ��Z ��EH1��� �§��, ��[H1��� �§�� +� 

����^�2 ���	}� ��[�§��, �� �	}� + ��EH1��� �§��9� 

i(�� �2 i(�� �2 i(�� �2 i(�� �2 ––––        

i(- ��� 
 '���2 g�� i(�� �&×2 ` �Sb2� i(��� �2 ���������2 �0 ���2 ��&�*� ����	� (���1����*�� ���� +� ��� �'��� 

(���� H,�� ���� � �* � i(�� �-��(��_ �^��_ n�� ��TB�� 2 /��(������ i(�� ���*� � ���(��:^�2 ��� ;\�Z,�� ������ 

� ���� ��TB�  ���b0w i(�� �/���� ���5�� `�� :���* �&�f �* � ���� 
 ���O� 
 �1b�0 �2 (� �Y�2�( ��{ �C�[��,( . ���� 

/��,��� `�5� � ;�+)��( (� Y��� `�� :� /-( �-��1 n��� �*�� ����+� 
 i(�� �� ���, ����+� 
 ���-���/�+�,�@�� `�5� � 

� ;��� : ;2 �§�	�� �) ;�  &��×�; 2 ����  ��TB�� �:�� ��(�0 �o� 
� ��TB���* � /�+,����* � �0� /���&���* �  ���) ;� 

i(�� �? (�0ë�@�� `�5� 2 (� ���� ��������Õ�� �5 i(�� �-��(��_ ��( /'���8& , @���"�� ��TB� � ( 	 � 

�C�[���� 
 i(�� �-��(��_ �`�/� :�	���_ �§� �� � (��:����; �? �� :�®�Z, _���/����� ��� , �C�[��,, �) 

�����/����2 ^ ���2�  ���  (�0�/� �B���� �(��� �:�� `�5� � ���Z� ���  i(��� �2 ����� �§���  � �¼	� , ��� �!�2 

��`�5� � zð� (��:���� ‘i(��� �2 �§����� �’ �!)���� 
 � �+����� �B��  � �¼��� ( 	 � ��� � (�0�� �B���� 
 i(�� �-��(������ 

`�5� � y�º#�� /�®��� X� �� �5 �8�0� ��y�'� � X���2 i(�� �-��(����2 �0 �����®��~������ �� :�� 
 /���&�����* � 

���* � ��TB���* � � ���R�* � i(�� �-��(����2 (�0ë�J�� `�5� � H�1���������� &� 
�  
    

��(���2 ��(���2 ��(���2 ��(���2 ––––        

/�+,�( . ���� ���`�5� � /��� ������ � � �� � � �* � +� ��� �' �* � (��* � ��1B�2 ����� 
 � �* � ��(�� �^��2� �� - (� 
 '���2 

‘:’n�� /���: ��(��&×� ` �Sb2� �+������� � H�,� � ��TB�  ��(��Y:��I(���� � �+�� ����� ���� �E��� 
—��o� 

��(���2 ����' �L0w* � � �/� �¼	�10 � ��TBM,�� �: �+�� �����w: i�B ,�� ‘iñ��+�2 (��0� �2 1�	,�� ���� �2’ i�*@� 

ìC,�� ��� iñ��+� yº/�� �2 n�0 �211� ��TB`����� �: Y:�I( �:��( ��0��— “The particles occur various 
sense, both in comparative sense, in a conjunctive sense, and as expletives…12 �0� �� 
 �0 ��	�2 

��(���2, yº/�� �* � �0w* � `��õ�	� n��1/��2� ��TB�  � ���2 +� ��� �' �L0w* �  ��(��`�5� � (� ���, i(��0w-

���(������0w-(��(! :�0w-�� �ñ��0w + ���13�  

             �C�[��,( . ���� ��(��? H�8(�J� ���Z, �0� ��TB���* � ú��* � z~���� ��( + �`�(�?��2 

���	 1 ��@���"��� (��:��`�� :� ��(����'�� 2 �`�/� :� (����Ü�Z� `�� :� �`����� /���(���@5���2 � �( 
 

/���2  � �¼	�, ( 	 � �? � �(? �� 
 1���14� �Z��2, �C�[���� “/��,� ��b(���2”15 n�� �!)�� 
 “��1�*� �� �Î”16 n�� 

�!)(� �	� � �*�� /��,��� +����O (� �:�� 1��� � �*�� ����^�� ��(������ ���'���� ��(��Y:�B�J(��� 

²`�0 �/�,��1 ����17� n5 �B��  (�� �� � �� 
, ��TB���* � /�+,����* � ��(���� ��z&�2 /����2 i(Õ� � 
, ��z&�2 /����2 

��� �+,� �* � `�� :���&�) �* � �  z~�	�� �C�[��,`�� :(� &,���[��� /�� ���� ����� �� 
, ��(���2 �0 ������2 1��	, 

� � � �0 ���+��2� /�+,�( . ��� ��(���2 +���2, i(��0 ��2, �t�(���5�0 ��2, (��(! :�0 ��2 §��: +� �* �� �0w* � /� �B�2 

�	�Ü�(  �C�[��,( . ���� � ���2 �)��' �L0wL �� ��(��`�5� � z~���� & �E��(��2, ���2, 

�� �/�+�,�{����“+����Ü�J�”18  � �)�� ��� �: +����:� (���� +���&×�2, �0� /���2 �!)�� ��� �: /����:� (����2 &×�2 

`�� :�� ��� �: & �E��(���2� �0�— +, ��, �5, X�� 
, n����2� `�� :� ��(��? ���	 1 ��2 ���2� 
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i  ,�� �, ��M�� � n����2� (��:��`�� :� ��(��?�� 2 1 ��� 1��� �� �/�+�,�2�  

i(��À��2i(��À��2i(��À��2i(��À��2 –  
/�ë��:�������2 /�+��� �2  +� �/ ��� �2 (���1���2 H,�� � �Ü�( (��:���� H�,����� 
 �C�[���� (�D�� /�í �g�� 

�� ���� 
 ��) ���( ��/��(�l2� ��( + 1�*������z=� (���1��? /�� D�� � �B���� ��w �R,��� ��	� �C�[��,�� `�� :� 

��'���'�; 2 �!)+� �C� ;2 (����� ���'���20 � X���� �!)��: (�� ��" �B��  &o�� �� 
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  ?�� �H���� n��  �:�  �� ���� ��Ü�( (��0� � /��(���� �� � �� � /�� �:  ��Ü�� �S���?  

��1���� �1��`�1+�� 1������� �� }���1���� 
  ��S�l1 ����� X����  � �C/�� �:, �0� – QR� :, 5�?:, �T::,  _²:, 

�, :, 1����:, y,1p:, �v��{���� X��LC/�� � � �* � il  ��+� ����� ��M��  QR�  �/���: ��+��\��� 

��y��Ü��� 
� � ��� ����5�� QR�  ������� � ;���� ��M���� /�®	�� � �* � 1�1!��/:,� � il  ��+� ����� ��M��  

QR�  �/���: ���+�� 1��\��� ���( ��M����� �T: �����  �0��( �)���� B��� �( �*��  ����� ����� z~���� X��0s 

��� �B��  &o�� �� 
 ��M����� QR�  ������( � � ;� n���» ����+���*���� ����� 

&×�����&×�����&×�����&×�����::::     -  �:, ��1��:, �� �1��:, `��1+�� 1��:, }��,1��2, QR�  �:, QR�  �/���:� 

1!���� 1!���� 1!���� 1!����     

 � 
 '���: �v/����  �&×� ��ß��� � 5� ²������ �B��� ����'��� `6b��� �0� �' � ������ *W����� �����l� 

��'��	, �0 ;� ��1�����1������ � ���h:�� ;� }���1��:  � � (� ������ 1���� ��	� ‘ �: n�� �: (��0 �:’1 n���Ô�� �: 

1 �� ����� H�� �? /!? ���'��I( �: il � /�,���‘i"�� �H��@�� 
’2 n��� ( �� �( � �� 1�:��- ‘�0��H����’3 ? n¹� 

H?;� /!?�l ���0�� 
 - “�0� �5 ����`6����� ��b� 1 �6���  ���H����	 � ����: ( �T*�”4 n��� �0� �� 
 ���: �0� 

����`6�� �B�b� 1 �¼����:  ��H��� � ��� ��	 �0 ;� �À���&����5�� �-���+�-���J���
 �����1�� ;: ��1`B�  

}���1����H����	 ��eO /�é ���	������: �: �H���(���, � X�  �:�  �� ���� ����( ��Ü�( (��0� � /��(���� 

�0��5 1 �� ����� 1�:�� 
 -  

“� �5  ��z�� ��{�0 �: /�� �� �� �) ��1���� �1��`�1+�� ������� 
  ���ß�l:�”5  n�� � 

��1���� �1��`�1+�� 1�� ;: �5  ���ß�l1 ����� n���� 1 �?  ��!)��Ù��1',���� �!) �Ü��� 
 1 ��� 

��1���� �1��`�1+�� 1���: (�� 1��*�&×I(�: `�À��:� ��1��Z� �: ? ��1��&×? �0� �5  ��� �1!� �: �� :� 
� ��� 

��OD�� zð� §�E� 1���:, ��( + ��O� 
 zð� ���� A �5'� � /��M�� 1���, ( ��: `�ü��,� 
 zð� 1,��: 1���:, ��O �/���&�� �� 

À��� / ������ 1���, ( ��: ��a���� &���Ü�( 1���, - �) §�'-A �5�S�l-1�-/ �������,�� ����'��� �� :��� ��1����Ù� 

(� +,�	������¬,(�1 ���� 
 ��1��: �D��':� ���&×?�0 �Z��� 
 �+l��l �: ��*�:� ���ñl� �� ���+� 
 ���l �Z, �� 

���OD:�¹�v!�� 1��,����������1��:� ��( + �Ø�M? Ø! M,� :� 
, �' �/� �Û? �.!: ���� ��� :� 
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� ��� ��? /Ø�M� � �: (� ��&: � X� i¬,(:��1��:� n���� �+l��l �: �5��� �� :� 
� 

`�5�� ����� ��� 
 À�� � ��� �?�+v��?����� 1��� ��� ���v������ �� 
 �`��5�( ��� &� ,� ����� : 

(� �Y�� 1���� �0� §�E��? � �) � � B�  1��:, ������ Ø,�� 1���, 5Z�Ø���� 1�� - n����: ��� X� 

§�'?�� �1��HI(�:�  ����}���1������ ���s �5 �� �1��:� 1 �� ����� ���&�f� �� �1��HI(� �B�  -  

“����R��1���� �5 ��:0�Ü� �1�`��� ���R�(�R��� �B:� �1��Z�: ���:�”6 n�� 

�0� �� 
 ����-�������: ������ ð����:  ��&����,���1������ �S�l1 ���� , � �1���X��� �1��I(�:����}���1��?��� �I(:� 

���+���
������J���1��� �B?  ���!5?�(/���� ����� ����@��? ���`�1+�� 1��:� QR� ����  ���1��� 

�+l��1* ���  �����+ó,��, ��+� 
��e:, ( ��: ��+	 �²�Y �²�1���: ²! ���� �������h��1��	�X��: 1���X�`�1+�� I(�:���:( � 

}���1��: �� �� ��1���� �1��`�1+�� 1��������� 
 ��` �@�� ��� ���� �� (� :���� 1���� �� 1��:  
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��TE���TE1���Õ�� ����( � ���ab� 1���� �^1����{ �� �²�� 
 HI( � �	1� ������ 
 � ���, � X� }���1��:� 

��� �Ü?�C_1 ���: ��	�  

��B� �tM��- 

“ ��5� ��{ &��{ §�'�p�5_ 1�� �0��  � �� �Å� ����{��� }���1���: /�,�� ���:�”7 n���  

��� � �0� }���1��?�C_1 ���: ��	, �0 ;�  �� ��( �C_� �0��5 �����1 �� ����� ��,� � ���&�f�- 

“QR� 5�?�T:�  _²�, 1�����:� y,1p�v!����_ + ��C_ ��� �  ��: ����:�”8 n��� 

�0� - QR� :,5�?:, �T::,  _²:, �, :, 1����:, y,1p:,�v��{������ /��� ��*�� �5 X��* � �C/�� � � �* � 

il  ��+� ����� ��M��  QR�  �/���:� ��0 ��' ��� ��"�� �: �,z&: QR�  �:?  
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 QR-i((�(!� ���� 
 9-'���: �: 
 -/���� QR� &×? ��ß�l1 ����� ��w* �  � �L���1!�� �5 QR�  ��Ü�� 
� ( �T*� 

/�� ���� �: �0� +  �:» /�� ( �T*? �: �æ��ì�5: � X� QR�  �:� �:  �: §,�� ���,��� ���:� /����   �? (�0� 
 (�0� 
 

� ���� ��Z� �?  �? ���0s �?�: � ������: (!��� ��+�� 
, �l � ��~���� ���`� 
� �) QR�  �? ����� ��±�:� ��B�  

���&�f�� �: - “QR� � ��±�����:”9 n���/����   �? ������1: �5 /����   �? �:� �����( (� ���� �� �� 
� �0� �) 

QR�  ? �:� �5 ~���:�  ���1���: �1b�:w� ������ 1���, � ��  �(� ���� 1��\��� 

 1 �(���+��w: ���&�f�  QR�  �HI(��*�� ��0�� 
 -“QR� � ���  ��}���1��/1� i`��*���:”10 n�� 

� �0� �� 
  ������}���1���� i`��&���: QR�  �: iS���� _������� ��O� 
 & ��: (��): � ��&��{ QR� �: �5 X� 

i(�,���� zC�	HI(� ��� ��+�  �:, i`��&����  (� '�� � � ��� ��5 � � iÃ���&'� :�� ,�� �B��  &o��� ��� 

������������ �[� � �#1���� �K���1���� �5:(!� ��� ( ì � /�� �� �I(ì�5� /��&��� ��5 � ( ì � ì�5�I(�+l���l:  ��: 

��Ù��1',���� ( ��{ ��� ��� ��}�� � ��0: ��( �� �����������2 �	 � ( ì � �5,� ���a��, ��5 � ���� �[� 

 ������}���1��?�S�l: 1���� ���� 
  �������� 
 }���1������ QR�  �? ���� � 1���� �' ��� il  ��+� ����� 

��M��  QR�  �/���: �,z&�� /�� �: �� ���� 
 �l � ²C`: ��*�:� 
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&o��� X��0s ��� �B��  &o�� �� 
 ��M����� QR�  ����� 
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/�~� �	�� 

* il  ��+� ���M�? /0��$�  QR�  �/���� z~��� -  

������ ��'�^á�6������� 
 ��&�0(�  æ;� �l����5���� � 
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� �,����2 X���� �� ���� �R��� 

 ��+N2 ��Ð��R� �� ����5� � �� ���� 
 � �) ;� �,��  ��+N�Y� ( ���e� ���²���,� �) �,���h��  ��� /��  ��+N2 

�����1��2 � ��2 �+)��M���w �����,�M�}�? ~���²��? ��� �(� ��&2 i¬,(���1��2 �  ���,���2 / ������+�� 

���� ��(� I� �1��2� ��� ����{ `��1+�� 1��2� X�Ô�� �: ��1���� �1��`�1+�� ����� ��  ������}���1���� 
 & �R�  �? 

���C1 ����� 
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 �12 n��� 
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 �� �:: �,��� +  ��)��(� � ���5�� 
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� ��0� �� ���� ���: �(�� ��� ( ì � 

� �ú� ��C��� i1��y� �º� ��� ��Ð��R� � `�(��� 
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 �� n� /��1���� 
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uÉÍhÉïiÉÉÈ SØzrÉliÉå | AsÉƒ¡ûÉUÉhÉÉqÉç, UxÉÉlÉÉÇ cÉ mÉëÌiÉmÉÉSlÉÉrÉ uÉÉYrÉÉÌlÉ lÉÉåmÉsÉprÉliÉå | ÌMüliÉÑ AsÉƒ¡ûÉUÉhÉÉqÉç, UxÉÉlÉÉÇ cÉ 
AÍpÉurÉgeÉMüÉÌlÉ mÉSÉÌlÉ xiÉÉå§ÉåwÉÑ iÉ§É iÉ§É EmÉsÉprÉliÉå | AiÉÈ mÉëirÉåMÇü mÉSqÉÉÍ´ÉirÉæuÉ xiÉÉå§ÉåwÉÑ AsÉƒ¡ûÉUÉhÉÉqÉç, UxÉÉlÉÉÇ cÉ aÉuÉåwÉhÉÇ 
MüiÉïurÉÇ pÉuÉÌiÉ |  AiÉÈ mÉëirÉåMÇü xiÉÉå§ÉåÅÌmÉ AsÉƒ¡ûÉUÉhÉÉÇ UxÉÉlÉÉÇ cÉ EssÉåZÉÈ MüiÉÑïÇ lÉ zÉYrÉiÉå, xÉuÉï§É pÉÌ£üUxÉxrÉ mÉëÉkÉÉlrÉÉiÉç | 
ÌMüliuÉ§É xiÉÉå§ÉåwÉÑ AsÉƒ¡ûÉUÉÈ UxÉÉ¶É MüjÉÇ ÌlÉaÉÔRûiÉrÉÉ mÉëcNû³ÉÉÈ pÉuÉliÉÏÌiÉ ÌMüÎgcÉS§É mÉëÌiÉmÉÉ±iÉå | AiÉÈ ESÉWûUhÉÉjÉïÇ MüÉÌlÉcÉlÉ 
xiÉÉåiÉÉå§ÉÉÍhÉ A§É sÉåZÉlÉå mÉëxiÉÔrÉliÉå | 

1. zÉ×…¡ûÉUUxÉÈ | 1. zÉ×…¡ûÉUUxÉÈ | 1. zÉ×…¡ûÉUUxÉÈ | 1. zÉ×…¡ûÉUUxÉÈ |     
  rÉÔlÉÉåÈ mÉUxmÉUqÉlÉÑUÉaÉÈ LuÉ zÉ×…¡ûÉUÈ CÌiÉ MüjrÉiÉå | pÉÌ£üUxÉÉå lÉÉqÉ zÉ×…¡ûÉUxrÉxrÉæuÉ LMüÈ mÉëMüÉUÈ | pÉ£üxrÉ 
SåuÉÌuÉwÉÌrÉMüÉ mÉëÏÌiÉxiÉÑ pÉÌ£üÈ CÌiÉ MüjrÉiÉå | SåuÉiÉÉlÉÉqÉç, aÉÑÃhÉÉqÉç, erÉå¸ÉlÉÉqÉç, qÉÉiÉÉÌmÉ§ÉÉå¶É ÌuÉwÉrÉå rÉÉ mÉëÏÌiÉÈ xÉÉÌmÉ pÉÌ£üËUÌiÉ 
MüjrÉiÉå | pÉ£üxrÉ ÌuÉwÉrÉå rÉÉ SåuÉmÉëÏÌiÉÈ, mÉÑ§ÉxrÉ ÌuÉwÉrÉå rÉÉ qÉÉiÉÉÌmÉ§ÉÉå¶É mÉëÏÌiÉÈ xÉÉ uÉÉixÉsrÉÍqÉÌiÉ MüjrÉiÉå | CijÉÇ uÉÉixÉsrÉUxÉÈ, 
pÉÌ£üUxÉ¶É EpÉÉuÉÌmÉ zÉ×…¡ûÉUxrÉæuÉ AliÉpÉåïSÉæ pÉuÉiÉÈ, mÉëÏirÉÉ ÌuÉlÉÉ iÉrÉÉåUpÉÉuÉÉiÉç | 
EqÉÉqÉWåûµÉUxiÉÉå§Éå zÉÑ®È zÉ×…¡ûÉUÈ rÉjÉÉ- 
lÉqÉÈ ÍzÉuÉÉprÉÉÇ lÉuÉrÉÉæuÉlÉÉprÉÉqÉç | mÉUxmÉUÉÎzsÉ¹uÉmÉÑkÉïUÉprÉÉqÉç || CÌiÉ mÉëjÉqÉå zsÉÉåMåü uÉiÉïiÉå | 
Ì²iÉÏrÉå zsÉÉåMåü iÉÑ - lÉqÉÈ ÍzÉuÉÉprÉÉÇ xÉUxÉÉåixÉuÉÉprÉÉqÉç | CÌiÉ | 
A§É mÉUxmÉUÉÎzsÉ¹uÉmÉÑkÉïUÉprÉÉqÉç, xÉUxÉÉåixÉuÉÉprÉÉqÉç CÌiÉ mÉS²rÉålÉ zÉÑ®È zÉ×…¡ûÉUÈ uÉÍhÉïiÉÉå pÉuÉÌiÉ | CijÉÇ zÉ×…¡ûÉUUxÉÈ iÉ§É iÉ§É 
xiÉÉå§ÉåwÉÑ EmÉsÉprÉiÉå | A§ÉæuÉ wÉ¸å zsÉÉåMåü uÉÉixÉsrÉUxÉÉå rÉjÉÉ - AzÉåwÉsÉÉåMæüMüÌWûiÉƒ¡ûUÉprÉÉqÉç | CÌiÉ | A§É LiÉålÉ mÉSålÉ 
pÉ£üÉlÉÑaÉëWûMüÉUMürÉÉåÈ ÍzÉuÉmÉÉuÉïirÉÉåÈ uÉÉixÉsrÉUxÉÈ mÉëÌiÉmÉÉÌSiÉÉå pÉuÉÌiÉ | uÉÉixÉsrÉuÉÉlÉåuÉ SåuÉÈ AzÉåwÉxrÉ sÉÉåMüxrÉ ÌWûiÉÇ   MüUÉåÌiÉ | 
AiÉÈ uÉÉixÉsrÉUxÉÈ A§É xmÉ¹ LuÉ | LuÉqÉåuÉ cÉlSìzÉåZÉUÉ¹Måü  
wÉ¸å zsÉÉåMåü - ´ÉÏqÉlqÉWåûµÉU M×ümÉÉqÉrÉ Wåû SrÉÉsÉÉå | CÌiÉ | 
A¹qÉå zsÉÉåMåü - Wåû ÌuÉµÉlÉÉjÉ MüÂhÉÉqÉrÉ SÏlÉoÉlkÉÉå | CÌiÉ | 

A§É M×ümÉÉqÉrÉ ! SrÉÉsÉÉå ! MüÂhÉÉqÉrÉ ! SÏlÉoÉlkÉÉå ! CÌiÉ xÉqoÉÉåkÉlÉÉliÉÉÌlÉ mÉSÉÌlÉ  uÉÉixÉsrÉUxÉÉåimÉÉSMüÉÌlÉ, 
uÉÉixÉsrÉUxÉÉÍpÉurÉgeÉMüÉÌlÉ cÉ uÉiÉïliÉå | pÉÌ£üUxÉxiÉÑ xÉuÉåïwÉÑ xiÉÉå§ÉåwÉÑ xÉqÉÉlÉÃmÉåhÉ uÉiÉïiÉå LuÉ | pÉÌ£üUxÉxrÉÉpÉÉuÉå xiÉÉå§ÉqÉåuÉ lÉ 
xÉqpÉuÉÌiÉ |    

2. uÉÏUUxÉÈ | 2. uÉÏUUxÉÈ | 2. uÉÏUUxÉÈ | 2. uÉÏUUxÉÈ |     
SzÉzsÉÉåYrÉÉÇ xiÉÑiÉÉæ rÉjÉÉ - 
ÌuÉwhÉÑoÉë¼xÉÑUÉÍkÉmÉmÉëpÉ×iÉrÉÈ xÉuÉåïÅÌmÉ SåuÉÉ rÉSÉ | xÉqpÉÔiÉÉ‹sÉkÉåÌuÉïwÉÉimÉËUpÉuÉÇ mÉëÉmiÉÉxiÉSÉ xÉiuÉUqÉç || 
iÉÉlÉÉiÉÉïgNûUhÉÉaÉiÉÉÌlÉÌiÉ xÉÑUÉlÉç rÉÉåÅU¤ÉSkÉï¤ÉhÉÉiÉç | iÉÎxqÉlqÉå WØûSrÉÇ xÉÑZÉålÉ UqÉiÉÉÇ xÉÉqoÉå mÉUoÉë¼ÍhÉ ||10|| 
A§É xÉqÉÑSìqÉjÉlÉxrÉ EssÉåZÉÉiÉç, xÉuÉåïwÉÑ SåuÉåwÉÑ mÉUÉpÉÔiÉåwÉÑ xÉixÉÑ ÍzÉuÉ LuÉ kÉrÉåïhÉ ÌuÉwÉÇ oÉÑpÉÑeÉå | AiÉÈ A§É uÉÏUUxÉÈ E£üÉå pÉuÉÌiÉ |  
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LuÉqÉåuÉ - Ì§ÉmÉÑUÉliÉMüÈ, zÉÔsÉmÉÉÍhÉÈ CirÉÉÌSÍpÉÈ mÉSæÈ AÌmÉ uÉÏUUxÉÈ E£üÉå pÉuÉÌiÉ |  

3. MüÂhÉÉUxÉÈ |3. MüÂhÉÉUxÉÈ |3. MüÂhÉÉUxÉÈ |3. MüÂhÉÉUxÉÈ |    
 SrÉÉÌlÉkÉå, MüÂhÉÉxÉÉaÉU, MüÂhÉÉMüU CirÉÉÌSÍpÉÈ mÉSæÈ MüÂhÉÉUxÉÈ AÍpÉurÉerÉiÉå | LiÉÉSØzÉÉÌlÉ mÉSÉÌlÉ xiÉÉå§ÉåwÉÑ oÉWÒû§É 
EmÉsÉprÉliÉå | rÉjÉÉ cÉlSìzÉåZÉUÉ¹Måü – 
 

wÉ¸å zsÉÉåMåü - ´ÉÏqÉlqÉWåûµÉU M×ümÉÉqÉrÉ Wåû SrÉÉsÉÉå | CÌiÉ | 
A¹qÉå zsÉÉåMåü - Wåû ÌuÉµÉlÉÉjÉ MüÂhÉÉqÉrÉ SÏlÉoÉlkÉÉå | CÌiÉ | 
mÉÔuÉïÇ CqÉÉlrÉåuÉ mÉSÉÌlÉ uÉÉixÉsrÉUxÉÉÍpÉurÉgeÉMüÉÌlÉ CirÉÑ£üqÉç | CqÉÉlrÉåuÉ mÉSÉÌlÉ MüÂhÉÉUxÉmÉëÌiÉmÉÉSMüÉlrÉÌmÉ pÉuÉÎliÉ |  

4. A°ÒiÉUxÉÈ | 4. A°ÒiÉUxÉÈ | 4. A°ÒiÉUxÉÈ | 4. A°ÒiÉUxÉÈ |     
mÉgcÉÉ¤ÉUÏxiÉÉå§Éå rÉjÉÉ - lÉÉaÉålSìWûÉUÉrÉ Ì§ÉsÉÉåcÉlÉÉrÉ | CÌiÉ | ÌlÉirÉÉrÉ zÉÑ®ÉrÉ ÌSaÉqoÉUÉrÉ | CÌiÉ |  
A§É Ì§ÉsÉÉåcÉlÉÉrÉ,ÌSaÉqoÉUÉrÉ CirÉÉÌSmÉSæÈ A°ÒiÉUxÉÈ mÉëxiÉÔrÉiÉå | MÑüiÉÈ CÌiÉ cÉåiÉç mÉëÉrÉÈ xÉuÉåïwÉÉqÉÌmÉ ²å LuÉ cÉ¤ÉÑwÉÏ xiÉÈ | AxrÉ 
cÉ¤ÉÑx§ÉrÉiuÉÉiÉç A°ÒiÉiuÉqÉç | LuÉqÉåuÉ A§É mÉgcÉÉ¤ÉUxiÉÉå§Éå ÌSaÉqoÉUÉrÉ CÌiÉ mÉSÇ ÍcÉliÉlÉÏrÉqÉç | uÉxiÉÑiÉÈ sÉÉåMåü ÌSaÉqoÉUzÉoSålÉ 
uÉx§ÉzÉÔlrÉÈ CirÉjÉïÈ MüsmrÉiÉå | ÌSMçü LuÉ AqoÉUÇ rÉxrÉ xÉÈ CÌiÉ | AlrÉxrÉ uÉx§ÉxrÉ ApÉÉuÉÉiÉç ÌSaÉåuÉ uÉx§ÉÍqÉÌiÉ pÉÉuÉÈ | CijÉÇ 
urÉuÉWûÉUå rÉÈ ÌSaÉqoÉUzÉoSÉjÉïÈ uÉiÉïiÉå iÉxrÉ xuÉÏMüÉUå xÉÌiÉ xiÉÉå§ÉxrÉ AÉæÍcÉirÉÇ, qÉWû¨uÉÇ cÉ lÉ pÉuÉÌiÉ | AiÉÈ ÌSaÉqoÉUzÉoSxrÉ 
AjÉÉïliÉUÇ MüsmÉlÉÏrÉqÉç | mÉUqÉÉiqÉlÉÈ zÉUÏUxrÉ ÌMÇü mÉëqÉÉhÉÍqÉÌiÉ uÉ£ÑÇü lÉ zÉYrÉiÉå | AÍqÉiÉqÉç, AmÉËUÍqÉiÉÇ uÉÉ oÉ×WûiÉç zÉUÏUÇ pÉuÉÌiÉ | 
iÉÉSØzÉxrÉ zÉUÏUxrÉ AÉcNûÉÌSiÉÇ uÉx§ÉqÉÌmÉ AxqÉÉÍpÉÈ Sì¹ÒÇ lÉ zÉYrÉiÉå, xÉuÉï§É qÉWûiÉÈ zÉUÏUxrÉæuÉ SzÉïlÉÉiÉç | CijÉÇ uÉx§ÉxrÉ 
ASzÉïlÉÉiÉç ÌSaÉåuÉ uÉx§ÉÍqÉÌiÉ xiÉÉå§Éå uÉÍhÉïiÉqÉç |  

5. WûÉxrÉUxÉÈ |5. WûÉxrÉUxÉÈ |5. WûÉxrÉUxÉÈ |5. WûÉxrÉUxÉÈ |    
 uÉxiÉÑiÉÈ xiÉÉå§ÉåwÉÑ WûÉxrÉUxÉÈ lÉ pÉuÉÌiÉ | ÌMüliÉÑ A§ÉæMüqÉÑSÉWûUhÉÇ WûÉxrÉUxÉxrÉ ÌuÉwÉrÉå uÉ£ÑÇü zÉYrÉiÉå | rÉå cÉ 
iÉMïüzÉÉx§ÉmÉÎhQûiÉÉÈ pÉuÉÎliÉ iÉå kÉÔqÉÇ SØwOèuÉÉ uÉÌ»ûqÉlÉÑÍqÉluÉÎliÉ | kÉÔqÉxÉ¨uÉå uÉÌ»ûxÉ¨uÉqÉç, uÉylrÉpÉÉuÉå kÉÔqÉÉpÉÉuÉÈ CirÉÉÌSlÉÉ 
MüÉrÉïMüÉUhÉpÉÉuÉålÉ xÉuÉïÇ eÉaÉiÉç AlÉÑqÉÉmÉrÉÎliÉ | AiÉÈ iÉÉSØzÉÉÇ iÉÉÌMïüMüÉhÉÉÇ ÌuÉwÉrÉå AÉcÉÉrÉïmÉÉSÉÈ WûÉxrÉqÉåuÉ cÉ¢ÑüÈ | rÉjÉÉ 
ÍzÉuÉÉlÉlSsÉWûrÉÉïÇ wÉ¸È zsÉÉåMüÈ - 
bÉOûÉå uÉÉ qÉ×ÎimÉhQûÉåÅmrÉhÉÑUÌmÉ cÉ kÉÔqÉÉåÅÎalÉUcÉsÉÈ | mÉOûÉå uÉÉ iÉliÉÑuÉÉï mÉËUWûUÌiÉ ÌMÇü bÉÉåUzÉqÉlÉqÉç || 
uÉ×jÉÉ MühPû¤ÉÉåpÉÇ uÉWûÍxÉ iÉUxÉÉ iÉMïüuÉcÉxÉÉ | mÉSÉqpÉÉåeÉÇ zÉqpÉÉåpÉïeÉ mÉUqÉxÉÉæZrÉÇ uÉëeÉ xÉÑkÉÏÈ ||6|| 
 bÉOåûÅÌmÉ qÉ×SåuÉ uÉiÉïiÉå | qÉ×ÎimÉhQåûÅÌmÉ qÉ×SåuÉ uÉiÉïiÉå | AiÉÈ A§É EmÉÉSÉlÉMüÉUhÉÇ qÉ×SåuÉ CÌiÉ iÉÉÌMïüMüÉhÉÉÇ uÉÉSÈ | LuÉqÉåuÉ 
iÉliÉÑÍpÉÈ AlrÉÈ mÉOûÈ MüÈ AÎxiÉ | mÉOåû ÌuÉ±qÉÉlÉÉÈ iÉliÉuÉÈ rÉÌS mÉ×jÉÎY¢ürÉliÉå iÉÌWïû mÉOû LuÉ lÉ pÉuÉÌiÉ | AiÉÈ mÉOûÈ mÉOûÃmÉÉå uÉÉ ? 
iÉliÉÑÃmÉÉå uÉÉ ? CÌiÉ mÉëzlÉÈ | CijÉÇ iÉMïüuÉcÉxÉÉ uÉ×jÉÉ MühPû¤ÉÉåpÉÇ uÉWûÍxÉ | CijÉÇ MühPû¤ÉÉåpÉÉjÉïÇ rÉ¦ÉÇ lÉ  ÌuÉkÉåÌWû | iÉxqÉÉiÉç 
iÉMüÉïlÉÑÃmÉÉiÉç uÉÉSÉiÉç zÉqpÉÉåÈ mÉÉSÉqoÉÑeÉxÉåuÉlÉqÉåuÉ uÉUqÉç | AiÉÈ zÉqpÉÉåÈ mÉÉSÉqoÉÑeÉÇ pÉeÉ | iÉlqÉÔsÉMÇü mÉUqÉxÉÉæZrÉÇ aÉcNû lÉÉqÉ 
mÉëÉmlÉÑÌWû CÌiÉ pÉÉuÉÈ | xÉÑkÉÏÈ CÌiÉ mÉÎhQûiÉqÉÑÌ¬zrÉ xÉqoÉÉåkÉlÉqÉç | CijÉÇ iÉMïümÉÎhQûiÉÉlÉÉÇ WûÉxrÉÇ M×üiÉÇ AÉcÉÉrÉïmÉÉSæÈ zÉƒ¡ûUÉcÉÉrÉæïÈ | AiÉÈ 
YuÉÍcÉiÉç AÉcÉÉrÉÉïhÉÉÇ xiÉÉå§Éå WûÉxrÉUxÉÉåÅÌmÉ EmÉsÉprÉiÉå |  

6. 6. 6. 6. pÉrÉÉlÉMüUxÉÈ |pÉrÉÉlÉMüUxÉÈ |pÉrÉÉlÉMüUxÉÈ |pÉrÉÉlÉMüUxÉÈ |    
 mÉgcÉÉ¤ÉUxiÉÉå§Éå mÉëjÉqÉå zsÉÉåMåü - lÉÉaÉålSìWûÉUÉrÉ Ì§ÉsÉÉåcÉlÉÉrÉ CÌiÉ uÉiÉïiÉå | A§É lÉÉaÉålSìWûÉUzÉoSÈ pÉrÉÉlÉMÇü UxÉÇ 
mÉëÌiÉmÉÉSrÉÌiÉ | eÉÏuÉliÉÈ rÉå xÉmÉÉïÈ iÉå LuÉ ÍzÉuÉålÉ MühPåû qÉÉsÉÉÃmÉåhÉ kÉ×iÉÉÈ uÉiÉïliÉå | LiÉÉlÉç ÌuÉwÉkÉUÉlÉç lÉ MüÉåÅÌmÉ xÉqÉÏmÉÇ aÉiuÉÉ 
Sì¹ÒqÉÌmÉ CcNûÌiÉ | xmÉzÉïxiÉÑ SÕUÉmÉÉxiÉ LuÉ | LuÉÇ ÎxjÉiÉå ÍzÉuÉÈ eÉÏuÉiÉÈ xÉmÉÉïlÉç xuÉzÉUÏUå kÉUÌiÉ | AiÉÈ pÉrÉÉlÉMüÈ UxÉÈ | LuÉqÉåuÉ 
zqÉzÉÉlÉuÉÉxÉÏ, Ì§ÉmÉÑUSWûlÉÈ CirÉÉSÏÌlÉ mÉSÉÌlÉ pÉrÉÉlÉMÇü UxÉÇ mÉëÌiÉmÉÉSrÉÎliÉ | 
 ÍzÉuÉÉ¹Måü A¹qÉå zsÉÉåMåü - zqÉzÉÉlÉå uÉxÉliÉÇ qÉlÉÉåeÉÇ SWûliÉqÉç | CirÉ§É zqÉzÉÉlÉuÉÉÍxÉiuÉmÉëÌiÉmÉÉSlÉÉiÉç pÉrÉƒ¡ûUiuÉÇ ÍxÉ®Ç 
pÉuÉÌiÉ | CijÉÇ ÍzÉuÉxrÉ ApÉrÉuÉUmÉëSÉrÉMüiuÉåÅÌmÉ uÉÉYrÉålÉÉlÉålÉ pÉrÉÉlÉMüUxÉÈ AÍpÉurÉerÉiÉå | ÌMüliÉÑ ÍzÉuÉÇ zÉƒ¡ûUÇ zÉqpÉÑqÉÏzÉÉlÉqÉÏQåû | 
CÌiÉ MüjÉlÉÉiÉç pÉrÉÌlÉuÉÉUMüiuÉqÉÌmÉ MüÍjÉiÉÇ pÉuÉÌiÉ | AiÉÈ A§É pÉrÉÉåimÉÉSMüiuÉÇ lÉÉÎxiÉ, ÌMüliÉÑ pÉrÉÉlÉMüUxÉ LuÉ | rÉjÉÉ - uÉåÌSMüÉrÉÉÇ 
UÉ¤ÉxÉqÉç, urÉÉbÉëqÉç, ÍxÉÇWÇû uÉÉ SØwOèuÉÉ oÉÀûÏÇ iÉÑÌ¹qÉlÉÑpÉuÉÉqÉÈ | ÌMüliÉÑ Mü¶ÉlÉ urÉÉbÉëÈ ÍxÉÇWûÉå uÉÉ AUhrÉÉSÉaÉirÉ uÉåÌSMüÉÇ mÉëÌuÉzÉÌiÉ cÉåiÉç  
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xÉuÉåï pÉÏiÉÉÈ xÉliÉÈ mÉsÉÉrÉliÉå | AiÉÈ uÉåÌSMüÉrÉÉÇ rÉiÉç lÉOûlÉÇ iÉiÉç pÉrÉÉlÉMüUxÉxrÉ MüÉUhÉÇ pÉuÉÌiÉ | iÉålÉ xÉÑZÉÉlÉÑpÉÔÌiÉUÌmÉ eÉÉrÉiÉå |  
ÌMüliÉÑ xÉÉ¤ÉÉiÉç urÉÉbÉëxrÉ ÍxÉÇWûxrÉ uÉÉ AÉaÉqÉlÉålÉ xÉÑZÉÉlÉÑpÉÔÌiÉÈ lÉ eÉÉrÉiÉå | AiÉÈ pÉrÉqÉlrÉiÉç, pÉrÉÉlÉMüUxÉÉåÅlrÉÈ | A§É xiÉÉå§Éå 
pÉrÉÉlÉMüiuÉÇ ÌMüqÉÌmÉ lÉÉÎxiÉ | ÌMüliÉÑ MåüuÉsÉÇ pÉrÉÉlÉMüUxÉ LuÉ ÌuÉsÉxÉiÉÏÌiÉ pÉÉuÉÈ |   

7. oÉÏpÉixÉUxÉÈ |7. oÉÏpÉixÉUxÉÈ |7. oÉÏpÉixÉUxÉÈ |7. oÉÏpÉixÉUxÉÈ |    
 oÉÏpÉixÉUxÉÉåÅÌmÉ xiÉÉå§ÉåwÉÑ ÌuÉUsÉÈ LuÉ | AjÉÉÌmÉ eÉlÉlÉqÉUhÉÉZrÉÍqÉSÇ xÉÇxÉÉUcÉ¢Çü eÉÑaÉÑmxÉÉÇ eÉlÉrÉÌiÉ | AiÉÈ xÉÇxÉÉUxrÉ 
ÌuÉwÉrÉå eÉÑaÉÑmxÉÉqÉuÉÉmrÉ LuÉ mÉÑÂwÉxrÉ uÉæUÉarÉÇ eÉÉrÉiÉå | A§É uÉæUÉarÉå WåûiÉÑÈ eÉÑaÉÑmxÉÉ LuÉ | A§É ESÉWûUhÉÇ rÉjÉÉ cÉlSìzÉåZÉUÉ¹MüqÉç | 
AÎxqÉlÉç xiÉÉå§Éå xÉuÉåïwÉÑ mÉÉSåwÉÑ xÉÇxÉÉUSÒÈZÉaÉWûlÉÉ‹aÉSÏzÉ U¤É CirÉÑ£üqÉç | xÉÇxÉÉUÉå lÉÉqÉ lÉ MåüuÉsÉÇ SÒÈZÉqÉç | AÌmÉ iÉÑ SÒÈZÉMüÉlÉlÉqÉç 
CirÉÑ£üqÉç | aÉWûlÉÍqÉirÉxrÉ MüÉlÉlÉÍqÉirÉjÉïÈ | AxqÉÉiÉç xÉÇxÉÉUÃmÉÉiÉç MüÉlÉlÉÉiÉç U¤É CÌiÉ mÉëÉjÉïlÉÉ | CijÉÇ xÉÇxÉÉUxrÉ ÌuÉwÉrÉå eÉÑaÉÑmxÉÉ 
mÉëÌiÉmÉÉÌSiÉÉ uÉiÉïiÉå | eÉÑaÉÑmxÉÉrÉÉÈ xÉ¨uÉÉiÉç oÉÏpÉixÉUxÉÈ CÌiÉ uÉ£ÑÇü zÉYrÉiÉå | LuÉqÉåuÉ mÉUqÉÇ uÉæUÉarÉÇ mÉëÌiÉmÉÉSÌrÉiÉÑÇ rÉÉÌlÉ mÉSÉÌlÉ xiÉÉå§Éå 
mÉërÉÑ£üÉÌlÉ iÉÉÌlÉ xÉuÉÉïhrÉÌmÉ oÉÏpÉixÉUxÉqÉåuÉ AÍpÉurÉgeÉÎliÉ | uÉxiÉÑiÉÈ AÉiqÉÌlÉlSÉ lÉ MüUhÉÏrÉÉ CÌiÉ 1pÉaÉuÉªÏiÉÉrÉÉqÉÌmÉ E£üqÉç | 
ÌMüliÉÑ ÍzÉuÉÉlÉlSsÉWûrÉÉïÈ mÉgcÉqÉå zsÉÉåMåü - mÉzÉÑÇ qÉÉÇ xÉuÉï¥É mÉëÍjÉiÉ M×ümÉrÉÉ mÉÉsÉrÉ ÌuÉpÉÉå | CirÉÑ£üqÉç | A§É mÉzÉÑÇ qÉÉÇ mÉÉsÉrÉ CÌiÉ 
uÉcÉlÉålÉ AÉiqÉlÉÈ mÉzÉÉå¶É xÉqÉÉlÉiÉÉ E£üÉ pÉuÉÌiÉ | CijÉqÉ§É xuÉxrÉ ÌuÉwÉrÉå eÉÑaÉÑmxÉÉrÉÉÇ eÉÉiÉÉrÉÉÇ mÉzÉÑlÉÉ xÉWû iÉÑsÉlÉÉ M×üiÉÉ | A§É 
eÉÑaÉÑmxÉÉrÉÉÈ xÉ¨uÉÉiÉç oÉÏpÉixÉUxÉ LuÉ pÉuÉÌiÉ | CijÉÇ iÉ§É iÉ§É xiÉÉå§ÉåwÉÑ ÌuÉUsÉiÉrÉÉ eÉÑaÉÑmxÉÉpÉÉuÉÈ, oÉÏpÉixÉUxÉ¶É SØzrÉiÉå |    

8. UÉæSìUxÉÈ |8. UÉæSìUxÉÈ |8. UÉæSìUxÉÈ |8. UÉæSìUxÉÈ |    
 UÉæSìUxÉxiÉÑ MüÉåmÉWåûiÉÑMüÈ | xiÉÉå§ÉåwÉÑ xÉuÉï§É pÉÌ£üpÉÉuÉxrÉ mÉëÉkÉÉlrÉÉiÉç UÉæSìUxÉÈ oÉÉWÒûsrÉålÉ lÉ SØzrÉiÉå | ÌMüliÉÑ YuÉÍcÉiÉç 
EaÉëÈ, ÂSìÈ, UÉæSìÈ, MüÉåmÉÈ CirÉÉSÏlÉÉÇ mÉSÉlÉÉÇ mÉërÉÉåaÉÉiÉç UÉæSìUxÉÉåÅÌmÉ uÉhÉïÌrÉiÉÑÇ zÉYrÉiÉå | MüÉsÉpÉæUuÉÉ¹Måü xÉmiÉqÉå zsÉÉåMåü - 
SØÌ¹mÉÉiÉlÉ¹mÉÉmÉeÉÉsÉqÉÑaÉëzÉÉxÉlÉqÉç CirÉ§É EaÉëxrÉ zÉÉxÉlÉÇ MüÉåmÉålÉæuÉ MüiÉïurÉÇ pÉuÉiÉÏÌiÉ MüÉUhÉÉålÉ MüÉåmÉWåûiÉÑMüÈ UÉæSìUxÉÈ uÉ£ÑÇü zÉYrÉiÉå | 
lÉuÉqÉå zsÉÉåMåü - MüÉåmÉiÉÉmÉlÉÉzÉlÉqÉç CirÉÑ£üqÉç | A§É MüÉåmÉÉå lÉ uÉiÉïiÉå | ÌMüliÉÑ MüÉåmÉxrÉ zÉqÉlÉÇ MüÍjÉiÉqÉç | ÍzÉuÉÉ¹Éå̈ ÉUzÉiÉlÉÉqÉxiÉÉå§Éå 
iÉ×iÉÏrÉå zsÉÉåMåü - EaÉëÈ MümÉÉsÉÏ CÌiÉ mÉërÉÉåaÉåhÉ UÉæSìUxÉÈ MüÍjÉiÉÉå pÉuÉÌiÉ | xiÉÉå§ÉåwÉÑ UÉæSìUxÉxrÉ EssÉåZÉÈ AsmÉ LuÉ |  

9. zÉÉliÉUxÉÈ |  9. zÉÉliÉUxÉÈ |  9. zÉÉliÉUxÉÈ |  9. zÉÉliÉUxÉÈ |      
 uÉOÒûMüpÉæUuÉxiÉÉå§ÉxrÉ krÉÉlÉå - zÉÉliÉÇ mÉ©ÉxÉlÉxjÉÇ zÉÍzÉkÉUqÉÑMÑüOÇû mÉgcÉuÉY§ÉÇ Ì§ÉhÉå§ÉqÉç | CirÉÑ£üqÉç | A§É ÍzÉuÉÈ 
zÉÉliÉÃmÉÈ krÉÉlÉålÉ xiÉÑiÉÉå uÉiÉïiÉå | qÉWûÉSåuÉÉ¹Måü mÉëjÉqÉzsÉÉåMåü- ÍzÉuÉÇ zÉÉliÉÇ zÉÑ®Ç mÉëMüOûûqÉMüsÉƒ¡Çû ´ÉÑÌiÉlÉÑiÉqÉç - CirÉ§É 
zÉÉliÉzÉoSxrÉ mÉërÉÉåaÉÉiÉç zÉÉliÉUxÉÈ AÍpÉurÉerÉiÉå CÌiÉ uÉ£ÑÇü zÉYrÉiÉå | CijÉÇ mÉëÉkÉÉlrÉålÉ A¹Éæ UxÉÉÈ iÉ§É iÉ§É MüÉurÉåwÉÑ EmÉsÉprÉliÉå | 
zÉÉliÉÉåÅÌmÉ lÉuÉqÉÉå UxÉÈ CÌiÉ A…¡ûÏMüÉUå iÉÑ lÉuÉ UxÉÉÈ pÉuÉÎliÉ | zÉÉliÉzÉoSxrÉ mÉërÉÉåaÉÉpÉÉuÉåÅÌmÉ pÉ£üÉlÉÑaÉëWûMüÉUMüxrÉ mÉUqÉÉiqÉlÉÈ 
zÉÉliÉxuÉÃmÉÉiÉç xiÉÉå§ÉåwÉÑ oÉWÒû§É zÉÉliÉUxÉÈ uÉ£ÑÇü zÉYrÉiÉå |   
 CijÉÇ xiÉÉå§ÉåwÉÑ iÉ§É iÉ§É UxÉÉÈ AÌmÉ AÍpÉurÉ£üÉÈ pÉuÉÎliÉ | xÉuÉåïwÉÑ UxÉåwuÉÌmÉ pÉÌ£üUxÉ LuÉ qÉÑZrÉÈ | LuÉqÉåuÉ xiÉÉå§ÉåwÉÑ iÉ§É 
iÉ§É - mÉÉmÉlÉÉzÉlÉÈ, mÉÉmÉlÉÉzÉMüÈ, mÉÉmÉÌlÉuÉÉUMüÈ CirÉÉSÏÌlÉ mÉSÉÌlÉ EmÉsÉprÉliÉå | AlÉålÉ mÉÉmÉÇ MåülÉÉÌmÉ lÉÉcÉUhÉÏrÉÍqÉÌiÉ EmÉSåzÉÉåÅÌmÉ 
sÉprÉiÉå | mÉÉmÉÇ xÉqÉÉcÉrÉï mÉÑlÉÈ mÉÉmÉlÉÉzÉlÉå ÌuÉÌWûiÉxrÉ rÉ¦ÉxrÉ AlÉjÉïMüiuÉÉiÉç | CijÉÇ xiÉÉå§ÉæÈ Ì¢ürÉqÉÉhÉÈ EmÉSåzÉÈ AÌmÉ AuÉkÉÉUhÉÏrÉÈ 
| pÉÌ£üUÌmÉ qÉÑZrÉÉ | pÉYirÉÉ xÉWæûuÉ UxÉÉ AÌmÉ AÉxuÉÉSÌrÉiÉÑÇ zÉYrÉliÉå | pÉÌ£üUxÉÈ, uÉÉixÉsrÉUxÉÈ, MüÂhÉÉUxÉÈ CirÉåiÉå UxÉÉ AÌmÉ 
pÉaÉuÉSlÉÑaÉëWÇû mÉëÉmiÉÑÇ xÉWûMüÉËUMüÉUhÉuÉiÉç xÉÉWûÉrrÉÇ ÌuÉSkÉiÉÏÌiÉ zÉqÉç |  
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X*2 H�� ¼��� &�*��Y, �� 	 ��eg��Ü�D�,�2� � ��!©y ���Ü®� �I(� �ù� /�O���� H����5 ��Y�� 
15� 

�2 � �* ��Û��Y,, & �E2, �+��� �2, �`�2, �2 X� /������ y �������� � � �Û_ &!̂ � ���� �1!�� �� �����@�� 

����� �� � �* �Û_ �Z� ����� ��? � ���� 
 � ��Û���� �������� � � � ��� ���O� /�,�� �� � ��Û��� �� �?&!̂ ��Ô�,�� � n�� 

�&\? /!? il I( �: ¿��2 �� �+�2 ���� �: �0�- 

������� �� �0� @� ��Y�� � �* ��Û���}����&!̂ ��� ( �Ü�( ��{r����Ü�Z ��) ������ ��Ü®��	���\��16 � 

@� ;� ��Y��� �1!����� @�,��l������� ��B� ��:������ �1!� ��Y �_* ��Û�» �� �(��0 �&!̂ ��� 
17� 

X*�Ü5� � ���H�Å � ��5� ���O�����*� 
� n������1��� � H�v����y�'�� 
18� 

� ��Û��� ��� � ����� ��� ����� ��5 � ���� 
��Ø�M�  ��� � ��� ���� � �,��� � ����@&ù1���D� 

��� ��� �Ü®^0��}��2 X*�Ü5�5������ � ��� � ��) z~���� �������2 ����2 ����� � ��� ��� � 1��,�� ���	 � 

� �* ��Û��� ����2 ������ ���Z ���� 
 ��2 X� ��� n�� �&\? /!? il � �0�- 

��� ����� �Ü�( � X* ��� �_* ��Û��  '� ��� ;�� ��Y�� 
� ��� ��� ?�p �0� � � ��P�D�? ��Ë�� �5 � �����@� 
19 � 

��� � � �l,�� ���Z���Z + �F����1��� ���� ������ 
 � H�(/y �E�L� �1!�� �Ü�_ ������ y�'��� � ��&�220� 

� �ó��_ ��*��1���S~�b�( � (~���� ���@�? ���@������� n�� h �� �221� 

����	��� ��� H�2 ��E2, �²! (2, ��5��N����Õ2 �1b2 �Z��� ��w(2 �� �� � � ��;� jk “������ 

jk”22 n����h�� �2 � ���0 �2 yº) ���� �: ¿��; 2 � ��B�12 �5 /��(����2 �� �� � � X�� I( �: �� ���  ¿���2 

��HI(��I(:� ���	� � ������ ‘�J����5���o��I(:�’ ��&�*I( �: ���&C�� & ;#� + ����C� 
� 

il �,�����[�� �:�� �5���o��*� � ��HI(��*� � + ��&�*�����0 �� 
 ��� ��2 �5���� 1���� 
    

(���M(���M(���M(���M����:,:,:,:,    

1. �5���o�0 ��( �:� 
-¤¤« � 2. �5���o�0 ��( �:� 
- ¤¤¡ � 3. �5���o�0 ��( �:� 
- ¤ ª � 4. �5���o�0 ��( �:� 
- ¤ª� �  

5. ���(��*� 
- �-�-�ª � 6. �5���o�0 ��( �:� 
- ¤ £ � 7. �5���o�0 ��( �:� 
- ¤ « � 8. y�5�� W���(��*� 
-  - -�� �  

9. �5���o�0 ��( �:� 
- ¤ª� � 10. �5���o�0 ��( �:� 
- ¤ª� � 11. �5���o�0 ��( �:� 
- ¤£  � 12. �5���o�0 ��( �:� 
- ¤ªª �  

13. �5���o�0 ��( �:� 
- ¤ª£ � 14. �5���o�0 ��( �:� 
- ¤£¡ � 15. �5���o�0 ��( �:� 
- ¤«� � 16. �5���o�0 ��( �:� 
- ¤«� � 

17. �5���o�0 ��( �:� 
- ¤¡� � 18. �5���o�0 ��( �:� 
- ¤¡� � 19. �5���o�0 ��( �:� 
- ¤¡« � 20. �5���o�0 ��( �:� 
- ¤¡� � 
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21. �5���o�0 ��( �:� 
- ¤¡� � 22. �5���o�0 ��( �:� 
- ¤¡« � 23. �5���o�0 ��( �:� 
- ¤¡¡ � 24. �5���o�0 ��( �:� 
- ¤�� 

25. ��W�!o�(��*� 
 -�-ª-�� 

 

(� &,�����2(� &,�����2(� &,�����2(� &,�����2    ––––    
 

�. �5���o�0 ��( �:2 –�� ±��e1� �,�,0 �2 �9�  ����2 � 

�. jk�!)� 
 (&�$ 1�\�( ��� 
) – ����� y�� �,��� (�è&� 
 ���,, ���¡ � 

¤. 1��r,�� – �� �( �  / �� ����� 

 . � ���	(� 1�*� – /�. (� ���0�D���,, �.!:� ��e���� ���������2, �� :��, ����� 

ª. i(��*v�\� 
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�[����-1����1 �� �� � ��� ���$�� �D'� ��1B� 
, �[������1�� � � ���R��� �^������ 1������*��* � ����� � ���5�O 

�^����� 1���� ����� � ��:�� (Mathematics) 1_�&�f� 
 (Physis),  ����&�f� 
 (Chemistry), �,�&�f� 
 

(Biology) i�v�D�� (Botany) + �����2 (� �W��� � ���5�O z~�-h`-+.�1 �� �� �)��'� ����� � `�� :�, � ���5��, 

á������� �, +��( ����� � ���� 
  �e1w � ��� ���$���  X� �*�� ������ 
 � �T@� ��',��� �0�����  

� ;�����:�?�;�����:�?�;�����:�?�;�����:�?    ((((MathematicsMathematicsMathematicsMathematics))))    � �T@� 
 � �T@� 
 � �T@� 
 � �T@� 
 ––––        ��:�&�f:�� �S�l��*�� ��Z ��������2 (��W���* � � ����R&�f? X���� 
 

¿���  ��:�? /�'�^� H,�� �� 1��� �     

                        �0� �&�� ��! �:�� ������� �:�� �0� � �D� 
 � ���R&�f�:�� ��:�� �!' ��� �}�� 
 �� 

����R&�f�:�� ��:�� �!' ��� �}����� � 9���� � X��2 �&(� �	�, �&���� � ��:��� ����'��2 ������{ i���� ����� � 

�� ��w�? X���� 
 �8� X��2 ( �' � (� �	� � ������ �:� � ���5�� 
 � n�� � � �� nC�� ' ���2 �n�� � � �� nC�� ' ���2 �n�� � � �� nC�� ' ���2 �n�� � � �� nC�� ' ���2 �==== ��� + �& &�� + &�� + �5÷� ��� + �& &�� + &�� + �5÷� ��� + �& &�� + &�� + �5÷� ��� + �& &�� + &�� + �5÷� 

+ �5÷� +�� ��� + ��� ���+ �5÷� +�� ��� + ��� ���+ �5÷� +�� ��� + ��� ���+ �5÷� +�� ��� + ��� ���    + /�� ��� +�� ���� + ^�����+ �� �²{ �[ +�	{ ( �' �{ ;�� � � �� nC�� ' ���2 �+ /�� ��� +�� ���� + ^�����+ �� �²{ �[ +�	{ ( �' �{ ;�� � � �� nC�� ' ���2 �+ /�� ��� +�� ���� + ^�����+ �� �²{ �[ +�	{ ( �' �{ ;�� � � �� nC�� ' ���2 �+ /�� ��� +�� ���� + ^�����+ �� �²{ �[ +�	{ ( �' �{ ;�� � � �� nC�� ' ���2 �====� �²��������  n�� � � �²��������  n�� � � �²��������  n�� � � �²��������  n�� � 

X����� �$(E�,��� i(��� � ���`�5� � ��Z � X��2 �$(E��2 300 n&�,��2 X� 1� � � ��� 
 /0� ���1�? ���� 
 

(�M,��:�� �� �+�� � 1� �,� (�M,��:�� � �:� �-1��-�� �-�� ��!/1 ��,��� ���&�� (� ���:� �0� ��h����a���	���� 
 �C���� 

`�5� �:���+� �� ���E� 
 � jk� �Û �� ��,� � jkØ�M��E�	� ���&��� (� ���� �, �C�� � `�5� �* � + ��1�� ��� ��:�� 

n���1'�� ��1�5�� 
 � �( ��Y�? ������ �� ��!? g�� �? /�Û0 � �' �����  ��:�� `�À�� (E��2 ���1��� ��mC� 

�� ��w�����* � h��� �) �L�( �����,���� ���� �:�0 � ��0�� y_'���� &!��!) � D�? �� ��!�  �+�� 
 � -/��:� ���,� �� �' �� �� 
  

�ñ� �0w�, ��+���)�&��� �� ���&�*2 n�� � 1� �,���:�&�f� � ;������� ��{�� /1���2 � ∏ (pie) n�? �!#� /0��� 

���1��� ��:a�� 
 �1�� 
 � � �� ���: ��� ���� 
 ∏=3.1416 n�� � �' �����  � �#� �� - ∏ 3.141626 ���� 
 ��*� � �� �1�,� 

¿�� ��Z – +� � ��'��  &�� 
 �C� �:� D�*��CZ0� �5f�:�� 
 � �� ��D����æ?��)� ��l (� :�52  � 

 n���» `�À�2 ��E�	2 ���� 
 �5÷��'� �*wÕ2 (!� �� �� �_'��� �� ������ �� + ���� �� ��,� 
 �  

¼���*&�f2¼���*&�f2¼���*&�f2¼���*&�f2----    � ��� ���$��� ��� &�f? �� �� � ;�������� �  zC� 
, �0� � �� �2 (��0�» + ���& /��&� '� ����    

� ���� ���1 ������ �¹�2� ��2 Y �)� y��� { ���� 
 �� �!� �2 �yw*�� H� ��(W����� ��* �: &�B2 ��Z �  ���) ��'�  

(��0�,� ��� 
 � ��)2 �� �C2�� � ��� �2 ����� �} �2 � +�� � �� X� X* (����2) � ���+�Z���� ��5�����(��(0 

j�k:22.4.10) 
� �� �2 ��w*�� ���&�(W���� ��� �2 ��Z� �,'� ���l� �5:? �� :� 
 9��2 ��� ' ���� � ��U�,+N,(�0,`�2 i(�5 ��Z�  

(�0,`�2 (� �'2 (� ��� 
 �5� � �T@��* �: ���������2 

� ��� ���$���  ����&�f? ���� ���$���  ����&�f? ���� ���$���  ����&�f? ���� ���$���  ����&�f? ((((ChemistryChemistryChemistryChemistry) ) ) ) � �T@� 
 � �T@� 
 � �T@� 
 � �T@� 
 ––––    

 �&��� /��� �&��� /��� �&��� /��� �&��� /���aaaa� ���y�'� ���¼�� � � ��� ���y�'� ���¼�� � � ��� ���y�'� ���¼�� � � ��� ���y�'� ���¼�� � � �� �� ��*�'��� � �&�  ä� ��(���m�� ��*�'��� � �&�  ä� ��(���m�� ��*�'��� � �&�  ä� ��(���m�� ��*�'��� � �&�  ä� ��(���m�� ��    

�YâY���YâY���YâY���YâY������Y�����1��� �&�1� � � ����(� :�( ���� /�� :� � �&��1��� 
��Y�����1��� �&�1� � � ����(� :�( ���� /�� :� � �&��1��� 
��Y�����1��� �&�1� � � ����(� :�( ���� /�� :� � �&��1��� 
��Y�����1��� �&�1� � � ����(� :�( ���� /�� :� � �&��1��� 
��    

&����2 ( �� ���&����2 ( �� ���&����2 ( �� ���&����2 ( �� ���RRRR�� � }�� �²�1 ; �� 
 � ���� � }�� �²�1 ; �� 
 � ���� � }�� �²�1 ; �� 
 � ���� � }�� �²�1 ; �� 
 � �����������: +�� �� � ��ä (�*�:��� + �������: +�� �� � ��ä (�*�:��� + �������: +�� �� � ��ä (�*�:��� + �������: +�� �� � ��ä (�*�:��� + ��    



Volume XX : July  to December  –  2022,  ISSN 2250-1711                                                           157 

 
� ;9� � &� ;9� � &� ;9� � &� ;9� � &��������: ��T:� Y������� 
 � &�*:� ��� ���: � + � ;'������: ��T:� Y������� 
 � &�*:� ��� ���: � + � ;'������: ��T:� Y������� 
 � &�*:� ��� ���: � + � ;'������: ��T:� Y������� 
 � &�*:� ��� ���: � + � ;'������l � �0� ��l � �0� ��l � �0� ��l � �0� ��    

}�(� � }�(� � }�(� � }�(� � ��E�Z���� /�� �� ��,&��:��  � (��0 ��R �����E�Z���� /�� �� ��,&��:��  � (��0 ��R �����E�Z���� /�� �� ��,&��:��  � (��0 ��R �����E�Z���� /�� �� ��,&��:��  � (��0 ��R �������  ���'��5� ��2  ��  ���'��5� ��2  ��  ���'��5� ��2  ��  ���'��5� ��2  ��    

� �h �� � ��5��� ��� � ---- �� ���,* ��2 & �� ��� ��� ��� & ��+T(�\ /&Z��&���� 
 �� �(5�� �[���� �5�	� 
 

����� �;����'��? �( �� �2 (�M��@� �W�&2 /�í X�(�T ���� �� � � �&� ���+��� �� @� � �'�� �{ /�YÛ ����;2 

��,(� �� 
 � �0 i(�&�	� �ú_ �v� (�0���û,��� 
 1�&��  �{ � ��2 Y� ²�:� 
 i²�²�: ;2 (� f�`,�5�, �M�5� &� ;2 �`� � 

���I� 
 ��1¼ ( ��2 �ú_ ���h��� 
 � � �0� ������N� ����²�{ 1��� �[�2......................................... 

 ��: ����� � ��: �- �®-��Ä-_5-�,��-�,$ 
 1 �� �� '���2 *�½'@� ��: ��� 
 ��Z �  

                                                                                        �!�: �  ��� ���!�: �  ��� ���!�: �  ��� ���!�: �  ��� ��ÄÄÄÄ �, �, �, �,MMMM � �R� 1 ��R�� 
 � �5	 � *����'� �ñ �0� (!� � ��Y�� 
 ��� �R� 1 ��R�� 
 � �5	 � *����'� �ñ �0� (!� � ��Y�� 
 ��� �R� 1 ��R�� 
 � �5	 � *����'� �ñ �0� (!� � ��Y�� 
 ��� �R� 1 ��R�� 
 � �5	 � *����'� �ñ �0� (!� � ��Y�� 
 ��    

 �  Ç�� �ñ���� ��� �²-� ;��-��� 
-�_�+ �- ���-+ ����� 1 �� �� �:? (*� 
 1 ���2 ��: ���2)� 

'�� ������� 
  '�� ������� 
  '�� ������� 
  '�� ������� 
  (Metallurgy)    ----    ���� ���� ���� 
 '�� ������? ����� � ����' ��� � 1��� � ���''�� �2 ��h'�� �2 & �E'�� � 

������ �, �5? ��a� :�,§! ���,��Â, n����2 '�� �2 ����� �  ����#�,� �������� ��� � -  �ú_ � �yw: ��),:�  ��� 

D�� &���    �C_  )( ��: �,� � + ��Ä �(O�&���� ��     
�0� �� 
 ��� �ú_ ���(� � � �� �:? (GOLD) � �. �: ���� 5���2,  ��? (SILVER) �� � �  2% )( ��: (TIN)�� � � 8% 

�,�� (LEAD) �� � � 5% X�� _5 (IRON) �� � � 10% 1� ? 5���2 1��� �  

�5�1���� ��� � – �D� �((,��� ��� iE��� ��S(,��; 2� �²�( � ²�:����5�( ��2  ( �6�&� ��(�2 ��  

�,�&�f? i(������ �,�&�f? i(������ �,�&�f? i(������ �,�&�f? i(������ ----    & , � `��'� �B� 
 � `��'�� � �B�  ���� �l� � ��� � ��$��� �� ��w� &�f �  ���5��Ü�Z � 

+ ����5����,� �h �����5��,�C�R���5 ����� ��? /� �� ��2� + ����5����� ���'����  ��:�� �� :� � �*�� /���� �:�{  

��: ��2 �  ���Y�-���M-/1��,��� �+��p�(E�� �( �) � �����C� ��Z� � �h �� � ��5����� &#�+��p���2 /�'�^� ��Z�    

1��&�f? i(������� 
 1��&�f? i(������� 
 1��&�f? i(������� 
 1��&�f? i(������� 
 ––––    �����-��1��-������ �� �:2 &×? /��&? + ���2 n�� �:���� � � ;&��*��&�� � /��(���� 
 

� ����-��1��-������� �� � ��������� � ��( + /�Ç�&�� 
 ��[��*:� ��T[�  i	 �(:��Z� �) + �����2 � 1��,�� n�� 

��0��	2� � �T@� /�Ç-��������� i	 �(:���� � �zC � :�� ��:���� �!"��1�( �:O 1��, n�� � �5^ &�f�� ��� � 

1����&�÷? �º ��� � ���2-���-��v'����� � {� � �T@��( �:��TE ���2 /�Ç�� 
 ���{ /�1��2� �z~��� :�.� 
 

 Ç(�*�:? �.��� ��? + ���2�  ��Ä(������� i(��� �� ��� �p�B2,&�&2 ���l�� 'M�* � }��(��  ���� � + � ;M ,� ;$ ���� �� �� 

&o��� � ;l ,� i(��*� 
 �� ��� �     
���� 
 �� ( �Y�� :�� 
 �	� Y� 
 ���2 ���� 
 ��� �2 ��� ��2 ��ú ���2, ��ú��2 � ���2 ��2 (��0�,2 ���2� 

��C �2 §��� ��� � ���&2-��� �2-��ú2-�(2-(��0�, { � �'���� 1_���&�f� 
 �? §�? ����(Plasma),� ;�i�� �(Gas 

energy),²�,(Liquid)ã�� �(Energy) + n�� ������ �� 
 ²`? + �	� Y����(�Y���� 
 ��( �0��� �0� i�� � {�� 

� ;&��*� �&���� ��� �  “� �:��� ��&��� ¼����� ��Z � �� �2 �����1�Z  �+�� 
�” ���:+��� �� ��� �  H M,�� ��� – 

�0� + ���� � ������ � �5÷� D� + ���� � X��� ����*' �� §���:2  � � + ���� � � 

1 ���� -110 ��� 
- 9.6025 ��n 
  2202 ����� 
 =211440705 ��n 
  

�� ��5,�2- ½����*2  = 1/8.75 = 0.114286 Y:2 | X�� � �� �/��&? ���2 --- 1,85,016 ��n 
 / Y:2 

�) �'���� � �#� 
 – 1.86,000 ��n 
 /Y:2 
-------------------------------------------------------------------------------------------------------------------------------------------------------------- 

�. ���� 
 �� X�����@�� ���&2 �æ��2 ���&�� 
 ��� �2� ����2 ��ú2 � �ú�2 �(2 � ��Õ (��0�,.......... (� ;l ,� i(��*� 
 jk��ey��2 

�� ����2-1) 
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It is remembered that the sunlight travels 2202 yojanas in half (1/2) a Nimisha. 

i�v�D[���2 i�v�D[���2 i�v�D[���2 i�v�D[���2 (Botany)    i(������i(������i(������i(������––––    � ��� � &�f � ��Y�:�� ��a� :�(Classification) � �¿�* /�§�� (Photo 

synthesis),��Y � �(: (E��(Grafting) n����� ��: ��� ��	� ��Y�� ��� �� ��� ��ì��-²��-��-� �7 1 �� �� ��Y:�� 

+� ����'2 i������ ����� � �( �ß�2 ��	{ � � � � ��ì�� �X�� � �( �ß�2 ��	{ � � � � ��ì�� �X�� � �( �ß�2 

��	{ ²��� �X�� � &����� �5�� ��Y� �� �� ���� �X�� � �&��2 �ºZ��{ � �7� n�� �X�� �    

��Y�� ��w���� �,���:��, ��Y �Õ2,������� �S�l2 §�2,�ä�:�* � ��������  ��&? �}��2, i(������� ��� ��Y:�� 

�+��p�(E��2 + ����5����2 �!� ���� � ��Y:�� /���§��, �5�1� �? &��	(�� ��: ��Y� �&�� ��0� � n��, �� /�� ��Y�:�� 

/���§��, n���� �: ���2 �� �� /��:, 1��� ����*�� ��*��:�� ( ,Y:�0 � ����,	� � ��� Microscope n�� � �©�&�� �8��( 

��,� 
� 

á������� � �����? � �T@� 
 á������� � �����? � �T@� 
 á������� � �����? � �T@� 
 á������� � �����? � �T@� 
 ––––    ( �-(~�	,-�[��-� ;� , 1 �� �� ��� 
 +� ��� �'� � /0�� �}�� ��� 
 ( �,��1_ (~��	,À��� 

�[��, �W�� + � ;� ,	+ �"�� � �!+§� ,���12,À���,�W�,�& 2,� �� ��� ��:, §�&2 }!��� /�® �:� � ��1`B �5����  

1���� ��w*:��( ��*��:�� 
 i(}�(� � na� ���� ����� � ��( � 
 ��� � ��� � ��� , ��{ nC�0 � /���&� �� 
 ��� 

������, ��{ & , ��� ����� � ��	 � /�:���_ / � :� ����� � ({�� 
 � X� /�:��� � §�&2 �������2,�W�� ,�& ��,+ 

H ��,� iS������ ��2 (��:�,��&Y��2 ��: ��2    

��� � ��� �����0� �è��� ���  ���Y�� � ��2 �����ú��5�	 � / � ��� ��T�� 
 �� 

�W��  ��[��e�� ��� �[�� ) ;C�1�� ��� 
   �� � ���a����� &,*W�� ����� ��� 
    �� 

��X� �B�  &o�� �: �Ss �ñ� :��2 X��2 (E�� ��{/+� � ;����o � ��B� �B� { � 

��1����8� ��*�2 ��1����8� ��*�2 ��1����8� ��*�2 ��1����8� ��*�2 (Engineering) 

���� ����5��  ��1����8�,��*� � ����'� ��� � ��Z� �� ��5��2 ���	, 1!�_ �d	2 �����5���{ �0��	� ���&���2 

��ú�� +���,�� 
 �	 ,Y��� � �0��	� �0�- 

                   �� � ;�� � ��� � ?�� 
 1!����� �  0� ���� 
 � ���&� ��ú��� � + `����� � ����   �5    �� 1�� � � ��5��-2  

��h'�� �2(Alloys) 16 /�� �2 ��	 ��)'�� � ��5���� ����� �� ���� ��� 1��� � �0�- �0 ����� � iô1 -iô(�-iô5�� 

 ���¤��R�, 5� (O�Ü�ú��R1� 5� &,�5�� � ��*æ  ��&#�� � 
 �����)� �����){��� �( �����&�~)� 
) � 

�����&�f� 
  �����&�f� 
  �����&�f� 
  �����&�f� 
  (Aeronautics)    

/� �æ� ���� ���� ��� ����&�f� ��� ����/_����o�2 �� �� � � �����&�f ú�� – 

���&(O�� �Y� �����2 �O ���� � Y)��5���� ����� 
 1�,�� �� 1��� 
 �� ���� 
 �S� 5� ��  _²,�( �:�8�� 
 �� 

i(��5� 2 ––––    

       � ;������  �� ���� 
 � �� � �0� � ;����� ��*�:�� �5@� �� �� � �0� � ��� �1�*���2 �5@� ���Z, ( 	 � �� ��z=� �?�2 

1�*���2 �5�, i(������ ����� � �����  �. �: � � ��� ����5�� �� i(��&��� � �� � �� �� 1� �,����� 
 ��(� � 

�. �: ���������{ �5�� 1��� �� 
 �5��� � � ��� � ���5�� � �. �: � ���E�� � ��� ��� 
 �� ���� ;� �Z��2 ����#�:� �æ�� 
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 ���� ��� 
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Abstract: 

Defining Indian literature with the Vedas and Paraná is the most valuable to humans useful to all 

Indians and other spheres as well. All kinds of literature in religious values were produced in Sanskrit 

language popularly known as mother of all languages. Why it is mother to all language Once Sri 

Aurobindo said, “Sanskrit language, as has been universally recognized by those competent to form a 

judgment, as one of the most magnificent, the most perfect, the most prominent and wonderfully 

sufficient literary instruments developed by the human mind.” Many of other ancient literary works 

enlisted with Jain and Buddhist religions along with Hinduism have been produced in same flavor 

with same language through great heritage and cultural hegemony. Sanskrit gets much spark and 

makes Vedic literature meaningful to one and all from ancient to modern with deep insightful manner.   

Keywords:  

Vedic Literature, Indian Path, Dharama, Artha, Kāma, Mokşa, Values and Prestige, Back to the 

Vedas, Introduction to Vedanta. 

Introduction:  

The paper lights on prestige and values Vedic forms by Indian philosophers, scholars and educators 

mainly with Saraswati’s book Introduction to Vedanta but not fully interpretation to Vedic literature. 

As per ancient Indian literary makers we have mainly two types of literature, (Vedic and Loukik 

Sahitya). Vedic Sahitya includes Sahita; “Rigveda, Yajurveda, Samaveda and Atharvaveda,” the 

Aranyakas; a part of the ancient Indian Vedas has the actual meaning of ritual sacrifice and 

significance in the lives of the people. This category of literature can be presented to the later sections 

of the Vedas and popularly known as many layers of Vedic texts. The other categories of Vedas are 

enlisted with the Samhitas, Brahmanas, and the Upanishads. The Brahmanas in these religious 

manuscripts are the forms of the prose texts that interpret the hymns in the Vedas, give all kinds of 

knowledge and meaning related to the stories of their origin whereas they also have some stories 

related to the popular persons in their acts portrayed in the Vedic Text. All these are brief introductory 

part of Vedic literature but the paper does not have the details of Vedic literature but the paper does 

only focus upon values and prestige of Vedic literature in the reading of Introduction to Vedanta of 

Swami Dayanand Saraswati defining with every aspects of the book the publishing house put the 

author in many praising words; 
 

Swami Dayanand Saraswati is a traditional teacher of Vedanta, the teaching of the knowledge 

of Self found in Upanisads at the end of the Veda. In addition to giving public talks, Swami 

Dayananda conducts comprehensive residential courses in Vedanta and Sanskrit from time to 

time, training other teachers to carry on the tradition of teaching. Swami teaches his courses 

in English but uses texts printed in the original Sanskrit. He introduces and defines, as 

needed, technical Sanskrit words, helpful in grasping the subject matters, and frequently re-

defines them until they become familiar. (Introduction to Vedanta viii) 
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Swami Dayanand Saraswati has an important figure in many personalities like renowned 

educationist, social reformer and pious being spreading his religious arts to world. He was a great 

preacher of light existed in every corner world made from ignorance to wisdom, darkness to light, 

brief to wide, and one to all. It is not hyperbolized to say that he is an insightful warrior in the world 

where most of the people are the habitual in the lives of darkness. For this he made many efforts in his 

book Introduction to Vedanta to pursuits the knowledge and wisdom those four categories of human 

effort, defining in below lines; 

“A human being sees himself as a deficient person His constant, compulsive pursuits make 

his sense of in adequacy evident. To escape of this deficiency, he struggles for a large number 

of things in life which fall under four main headings: 

1. Dharama – ethics; 

2. Artha – securities; 

3. Kãma – pleasures;  

4. Mokşa – liberation.” (Introduction to Vedanta 1) 

The above lines in four collective principles/methods are popularly known as purusãrtha 

which are highly perceivable to the human beings, mainly goal purusa, for this human beings struggle 

for. 

The Endless Search for Security: Artha 

Artha, one of the sharable pursuits to human beings with other creatures, founds in one and all 

forms of worldly people’s life; wealth, power, influence, and fame etc an appropriate to it in thinking 

ways of moderns. In this world every creature needs security to another in case of differences like; 

great and small, innocent and horror, rich and poor, powerful and weak that can apply to animals, 

birds, fish, insects, even plants and microbes mean all seek security. Security means shelter with 

highly required thing to live is food – for this the dog secures the bone in soil, the bee secures the 

honey, the ant secures grain in tunnels. All these are the examples of insecurity that can found in their 

surrounding areas.   

Shelter is sought, food is hoarded, the dog buries its bone, and the bee fills a comb with 

honey, the ant tunnels out a storehouse for grain. All creatures have a sense of insecurity. They, too, 

want to be secure. However, their attitude and behavior are governed by a built-in program. As the 

matter of fact all ideologies discussed with all kinds of lights upon them are universally connected by 

the people existed in the world. 

The Mercurial Nature of pleasure: kāma 

Kāma signifies many kinds of pleasure related to sensual. All living forms in the world seek 

pleasure – through senses blessed with unique qualities by God available to humans. With such a 

concepts defining by key word pleasure;  

“they pursue what they are programmed to enjoy, directly and simply. Their enjoyment is not 

complicated by philosophy or self-judgment. A dog or cat eats what tastes good until it is full, 

quite unconcerned by considerations of health or esthetics. Enjoyment begins, ends, and is 

contained in the moment, in accordance with an instinctual programme.” (Introduction to 

Vedanta 03) 

Human’s Preference to Standard Choices : 

 Human has to face many struggles because life is not easy to live need to security every 

moment against powerful domains. Arths and kāma, both are instinctually perceived and looks for 

third one called choice standards necessary as equal importance in human society for likes or dislikes. 

For standard choices as a necessary preference Swami ji has interpreted.      
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Because the struggle for security, artha, and pleasures, Kama is not instinctually controlled 

but guided by changing personal values it becomes necessary for the human society to have a set of 

standards which is independent of any individual’s subjective values that determines his likes and 

dislikes. For this as a matter of standard choices Swamiji defines: 

Since I have the faculty of choice, I must have certain norms controlling my various actions, 

Karma. Not being preprogrammed, for me the end cannot justify the means. I have a choice 

over both ends and means. Not only must the end chosen be permissible, but the means to 

gain that end must also conform to certain values. (Saraswati 05) 

Animals Need No Ethics : 

 The societies animal and human, both are different from many concerns but here focusing 

upon ethics much necessary to civilized society. The society where the human live - require highly 

code of conduct set up by ancestors whereas in opposite side there are no sign of civilization, 

education, style, culture, tradition, etc. Work or action by animals like horse, ass, dog, elephant, cow 

and buffalo so on signify the human’s requirement. If we focus upon cow and buffalo, both are most 

by used by humans in taking milk that is as equal as water, natural resource to worldly beings that 

cannot complete their life without it. More ideas with same flavor must be added as; “However, 

impulsive choice, or the choice of means simply because they are easy and convenient, may result in 

trampling upon one’s neighbor, destroying his security, and causing him pain.”(IV 6-7)  

Source of Ethics: basic level of practical knowledges : 

The basic level of practical knowledge as the prime source of ethics considers majorly on 

human’s behavior to other can be either proper or improper. Ethical values are based on good or bad 

sense and sound judgment. Everyone in this world has existence and requires respect from others if 

he/she is bounded by ethical norms. But there is an opposite world as uncivilized or uncultured people 

have dominating nature over poor and weak people. Such types of the people must be required the 

literature with all kind wisdom and knowledge to ignorance and darkness. Here, we come to know the 

values of Vedic literature defined as quote, “Back to the Vedas” because Swami ji experience the 

people who have nothing except darkness and appeals to them to perceive Vedic literature that have 

the power to makes the world from dark to light. 

Human with ethics obtains Humanism : 

  Human encounters generally with two forms (human and non human) known as man, women, 

animal, bird, insect, etc by proper or improper way. In modern world humans have one and all which 

can provide them a luxurious world where all comfortable things are available by wealth. To earn and 

spent are the names of progress in modern world as well as nature and humanism can be find only in 

the words of books that are known as Vedic literature. Here, the lines with same flavors are available 

to define the concept, “A human being with his highly developed, self-conscious mind has the 

capacity to make un-programmed choices and to reflect upon the consequences of his choice.”(IV 8)  

For example, if a man who has all kinds of pleasurable and comfortable things, obviously forgets the 

humanism and dominates others from poor and weak society. Animals or birds has the right to 

freedom as equal as human has yet they are available only for use as the cow or buffalo for milk, 

horse or elephant for riding, hen for egg  and cock for chicken meat. “To be fully human is to utilize 

these guidelines in the exercise of choice.”(IV 9) 

Human’s final destination: Mokşa 

 Mokşa is peculiarly human’s final destination in life beginning from birth. Life is precious to 

all beings but never easy to live. It is totally mixture of pleasure, sorrow, delight, hope, and despair. 

Man takes the birth in innocent world and gradually becomes crafty by the time’s demand. This is  
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most important to note here which is like; “That everything is in place is evidenced by not wanting 

anything to be different in the circumstances of the movement.” (IV 12). It is universally that human 

are different from action, luck, living, birth, certainly gets the fruits by them. 

Conclusion  

Thus, the pursuit of Vedic literature is the proper way to life and mokşa has a great impact 

upon the human can get humanism in actual senses in perceiving its religious and cultural subject 

matter. Arya Samaji preacher Swami Dayananda Saraswati has defined the values and prestige of 

Vedas and put them in these forms Satyartha Prakash, Veda Bhasya Bhumika, and Veda Bhasya, all 

are not the words exiting only in books but they are deep and insightful experiences and observations 

by him appealing materialistic ignorant beings through the world popular quote “Back to the Vedas.”  

Author’s note: As an author of this paper I am blessed with the gift of influence by my supervisor 

Prof. Shrawan K. Sharma, a renowned Professor of English in the excellences of Indian literary 

theories & editor of Vedic Path journal in Gurukula Kangri Vishwavidyalaya Haridwar Uttrakhand 

India.    
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Influence of Vedanta on Dhvani  Theory: A Comparative Study 
 

Dr. Sudip Chakravortti, Purulia, West Bengal 
 

Dhvani-tattva is an epoch making theory in the field of poetics or literary criticism and it was 

established on firm base by Ānandavardhana in his Dhvanyāloka. According to him – soul of poetry is 

Dhvani
1
. A group of rhetoricians accept dhvani as a mystic element which is quite different from 

other outward sensual components (alaṁkāra, guṇa, rīti etc.) of poetry. Generally, dhvaniis being 

covered under the curtain of word (śabda) and meaning (artha). Sometimes, it becomes visible or 

sometimes remains invisible. Yet, it suggests wonderful delight by its inexplicable dalliances. When 

the outward meaning (vācyāartha) goes to take a rest or disappears, a beautiful, comeliness, lovely 

meaning appears through suggested sense (vyañjnā) and represents a calm state of mind with 

unfathomable pleasure. This state may be somehow compared with the calm state of mid ocean. But, 

the flow of water nearer to coastal bank abounds with ripples and waves. 

  

Abhinavagupta and latter rhetoricians transformed it into great tree by filling with evergreen 

leaves, youthful flowers and fresh fruits. Thus, the Sanskrit rhetoric becomes enriched with shed, 

leaves, flowers and fruits by means of dhvani theory which was and is being contiously praised by the 

East and West. Again, this dhvani theory collects its essence from fromVedānta Darśanaas the main 

exponent Abhinavagupta considered it from a view point of the Vedānta theory. Moreover, it is 

witnessed in the classification of poetry which are being done on the basis of dhvani is totally 

influenced by few basic concepts of Vedānta. The present consultation may try to look into few 

matters which are related to dhvani and Vedānta philosophy. 
 

Hariprasāda defines dhvani as – “Śabda-sthāna-vilāsoktaṁparamāhlāda-kārakamarha-rūpa-

parāmarśa-vedyaḥkaścitdhvanirbudhāḥ.” Here, three adjectives of dhvani are – a) Śabda-sthāna-

vilāsokta, b) Paramāhlāda-kāraka, and c) Arha-rūpa-parāmarśa-vedya. And from the previous trend, 

one another adjective to be added to it which is – d) Vyaṅgya (Vyaṅgyameva hi dhvaniḥ). Thus there 

are total four adjectives of dhvani. Budhāḥ are the previous scholars who are the grammarians and the 

group of dhvani-supporting-rhetoricians. 

 

a) Śabda-sthāna-vilāsokta 
 

Śabda-sthāna = śabdanaṁāśramasthānam, Dhvanitakes shelter in words or sounds. In what 

kind of words or sounds? The answer may be given from the vr̥tti in this way –ākāśa-muraja-tantu-

karatāla-mukhādiḥ. Sky (ākāśa), tabor (muraja), violin and or same kind of musical instruments 

(tantu) cymbal (karatāla), mouth (mukha) are the source of sounds. 
 

Śabda-sthāna-vilāsokta = tadvilāsaḥ, pratidhvani-saṁyoga-sanniveśādi-tadutthitaḥ. 
Generally, the sound appears from those sources. But those are only general sound (sādhāraṇadhvani) 

and are not accepted in poetics. But, extraordinary / uncommon / unusual / exceptional / wonderful / 

amazing / astonishing sounds which stay in real literature (word or śābda and meaning or artha) are 

accepted as second one (asādhāraṇadhvani) – sulalita-sanniveśa-cāruṇāśabdenasannidhāpita-

camatkārātiśayaḥkaścidevadhvaniḥ. 
 

In Tarkasaṁgraha, we find – śrotra-grāhya-guṇaḥśābdaḥ, śabda-guṇakamākāśam.  
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The quality of sky is sound and the shelter of sound is sky. Any sound appears from a 

particular portion of sky, not from whole sky. After its origin, any sound echoes and echoes and then 

reaches to our ears. It may be compared with the bur-flower or neolamarcikacadamba.  

 

b) Paramāhlāda-kāraka 
 

 Poetical Dhvani or pratīyamānārtha helps to the expression of inexplicable non-mundane 

pleasure among the connoisseurs (sahr̥daya-manaḥprītaye). Non-mundane pleasure (ānanda) and 

fame (kīrtilābha) stand for affinity or love or affection or friendliness (prīti); is the notion of Vāmana 

in his Kāvyālṁkāra-sūra-vr̥tti.Main objective of dhvani is to supply non-comparable delight. Among 

three types dhvani (vastu, alaṁkara & rasa), rasa-dhvaniis capable of in providing more and more 

delight. Dhvani helps to arouse camatkāra, to manifest vicchitti, to employ kānti. It enhances the 

camatkāritva of kāvya by staying inside the kāvya itself. One nice simile of the beauty of female 

breast (kāmini-kuca-yugala-vat) may be conferred on it i.e. dhvani. 

 

c) Arha-rūpa-parāmarśa-vedya 
 

 In Indian Philosophical Traditions, meaning (artha) comes from Pratyakṣa, Anumāna, 

Upamāna, etc. pramāṇas. But, the meaning of literature (Kāvya) is quite different than the 

philosophical trends – na hi ghaṭa-paṭādivatpratyakṣaupalabdhiḥ. Real meaning of literatures comes 

from vyañṅgyaartha for which soul like mingling of meaning with words is being expressed or 

suggested – tadātmanāartha-rūpeṇa. In literature, meaning comes from śabda-pramāṇa only. 

Mammaṭa firmly announced –arthaḥśabda-prāmāṇya-vedyaḥ. Manifested word (vyañjaka) suggests 

or expresses suggested sense / meaning (vyaṅgya). How is it possible? Answer is – tat tirodhāneyat- 

mahimnātasyaevacāru-sanniveśa-atiśaya-vyaktau bhavati sa ea  asau dhvaniḥ. So, when vācya (tat - 

dictionary meaning) disappears or become insignificant (guṇībhūta / apradhānikr̥ta) and expresses a 

delightful meaning (camatkāra) through the function of vyañjanā, is called as dhvani. In 

Dhvanyāloka,  same speech is available.2  Again, it is said that –Śabda-camatkāra-samvalita-artha-

camatkara-gocarī-kriyamāṇa-vilakṣaṇa-cmatkārātiśyaḥ. Vācya and vācaka co-operates with each 

other and expresses an independent delightful (camatkārajanaka) meaning, that is dhvani. 

 

d) Vyaṅgyameva hi dhvaniḥ 
 

 Ānandavardhana said – the supremacy of suggested sense is dhvaniḥ (vyaṅgya-prādhānye hi 

dhvaniḥ). But, Haridāsa opined that suggested sense is dhvaniḥ (vyaṅgyam-eva hi dhvaniḥ). Haridāsa 

tries to establish that dvani  whieh helps to understand dhvanyartha and orvākyārtha.On the other 

hand, in a literature where dhvani is prime, that is dhvani-kāvya.  
 

Classification of Poetry: 
 

 After defining poetry, Haridāsa divided poetry in three categories. This classification has 

done on the quality and power of dhvani in poetry. 
 

 

Uttama-Kāvya: 
 

Vyaṅgyameva hi dhvaniḥ tad viśiṣṭā ca anatiśyavācye – Where vyaṅya is most powerful to 

provide eternal poetical delight and vācya becomes insignificant. 
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Madhyama-Kāvya: 
 

Madyamedhvanautaccakāvyam vyṅgya-camatkār-samanādhikaraṇāḥvācya-camtkāra- ḥitiyāvat – 

Where the function of vācya and vyaṅgya are more or less same to give poetical delight. 

Madhyama is divided into two parts namely – i) Dhvani-guṇībhūta where dhvani does not play 

prime role and becomes identical to vācya and ii) Vyaṅgya-camatkāra-guṇībhūta where the power of 

giving pleasure or delight by vyaṅgya become less powerful and or same with vācya. 
 

Adhama-Kāvya: 
 

 Adhamamnaartha-vaicitryākintuśabdaika-gocaram – where the meaning totally becomes  

valueless, is called as adhama. Haridasa does not agree to accept Mammaṭa’s svacchnda…  etc. verses 

as adhamaas because there lies some implied meaning. Therefore, he grouped svacchnda… in the 

category of madhyama.  
 

The main distinctive feature of Haridāsa’s classification of poetry is based on camatkāra. 

Here, the influence of Jagannātha is visible. Camatkara is sukhātiśaya-kāraṇai – is the opinion of 

Haridāsa. Causal factors of poetry, utility of poetry, soul of poetry, division of poetry, etc. all these 

were described by him in the light of camatkāra. Durgāprasāda also opined camatkara is prime or 

cream in literature.3 
 

In a very lucid way appropriate answer to the question related to the purpose of poetry was 

given by Kuntaka – distribution of supernatural curious delight (adbhutāmodaścamatkāraḥ) is the 

purpose. Camatkāra makes a literary creation filled with entertaining juicy elements. If there is no 

camatkāra, literature will lose its captivating and enchanting glory to manifest eternal pleasure. 

 

Influence of Vedānta Philosophy on Poetical Śabdaśakti: 
 

 The three poetical śabdaśakti are somehow interrelated with the three daśā or avasthā of jīva 

in accordance with Vedānta.Thejāgratadaśā of jīva becomes too much active with external indriyas. 

At that moment, consciousness and subject of consciousness both remain awakened. At that time, it 

accepts all things of outer world. Jagrtābhimānījīva falls under the category of viśva. The dictionary 

meaning of outward practical is vācya. 
 

In svapanadaśā, jīva abstains from external indriyas of outer world. Only mind remains 

active.  The imagination of mind, appears to our intellect. So, jīva feels the activity of mind. Jiva 

(Jīvātmā) enjoys or consumes desired thought of mind.  The active inner activity of mind amply 

categorises jīva into taijas. In poetics - when vācya abstains, lakṣya becomes active in inner mind. 

Thus, inner mind lakṣya copes up with taijas. 
 

 In suṣuptidaśā, jīva mind becomes slothful. Outward world and inner mind, each and 

everything set up becomes deactivated at this time. The knowledge of sūkṣma and sthūla disappears. 

Ātmā melts in the clam nature of the water of a mid-ocean. Soul feels inexplicable non-mundane 

pleasure. This delightful uśuptistate is called as prājña. In suṣupti, prājñaātmā melts and united with 

parama-brahma. This is the ultimate situation. In literature, darling object of a poet is vyṅgyārtha or 

dhvani. Among, three dvani’svyaṅgya-mūla rasa-dhvaniis the best. Camatkāra is the essence of it. 

Dhvani secrets camatkāraḥ in literature. As a sequel to this, sahr̥daya  feels immense pleasure like 

prājñain suṣupti.  No dual state exists at this kind of phase.  
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Influence of Vedānta Philosophy on Kāvya-bheda: 
 
 

 The three types of poetry, of Haridāsa is the result of immense influence of Vedānta on him. 

In Vedānta, we get detailed description of brahma, īśvara and jīva. Three types of literatures and three 

rūpas of  vedāntaare being compared as the following.  In advaita tradition of Vedānta school, there 

is no difference among Jīva, Īśvara and Brahma. At per with advaita-vedantins; which is Brahma,  

that is Īsvara. Again, there is no difference between Jīva and Brahma. Vedāntasāra gives two 

definition of Brahma which are – svarūpa-lakṣaṇaand taṭastha-lakṣṇa. 

 

In svarūpa definition –  
 

Brahma is nirguṇa, nirviśeṣa, niṣkriya, ānandamaya, viśuddha-caitanya. This svarupa definition is 

the nothing other than aupaniṣadika – nirguṇa / para brahma. And in taṭastha definition – Brahma is 

creator, preserver and destroyer of universe. This taṭaṣtha definition is the nothing other than  

aupaniṣadika – saguṇa / aparabrahma. Someone says it is – Īśvara. 
 

 Māyaā or Avidyā compels the common people to treat Brahma in different names and in 

different looks. We see the moon in sky and also reflection of moon in water. Then describe the same 

moon in different ways. But, ultimately moon is moon. There is no classification of moon. The 

Brahma is the also one. Only the upahita-caitanya speaks off different varieties of Brahma. 
 

 Nirguṇa, nirviśeṣa, niṣkriya, ānandamaya, viśuddha-caitanya, para-brahma is sat. 

Māyopahitasaguṇa-brahma is being identified in different names and different looks. After getting 

different name or different look, asat / apara / saguṇa brahma it is being pretended as Īśvara. Again, 

influence of avidyā put a heavy cover and covers the real knowledge of us. Then Brahma appears to 

be Jīva and people thinks own-self as master, doer, consumer etc. But this jīva forgets – brahma-

svarūpajīva is nothing other than that Brahma. After acquiring real knowledge, avidyā becomes 

removed and inexplicable eternal delight is being tasted. It overcomes all kind of material sorrows. 

This is the ultimate truth that – each and everything is Brahma. Tattvamasi, ahaṁ brahmāsmi, 

brahmovaisaḥ etc. help us to enjoy celestial truth like pleasue. 
 

 The three types of poetry of Haridāsa are based on the treatment of dhvani which is visible or 

invisible etc. factors are being considered. He announced – mukhya-guṇa-bhavenapratīyamānārtha-

tayatayoḥevaastukāvyatvam. Now a question may arise regarding the relation of it with that of 

Vedānta. The anser is given by Haridāsa as –sacetana-śrīreṇavyavahāreṇayathābhavetdhvani- 

yuktenakāvyenaāhlādaḥ. In Vedānta – ānanda is being felt only in the state of sacetana / 

susdhacaitanya.  In the same way, the heart of connoisseur fells non-mundane pleasure by detachment 

of own-self from mundane world. Camatkāra is directly related to it – ānando hi 

nirvr̥tyāmācamatkāratva 
 

 Abhinavagupta defines camatkāra with that of rasa as – vītavighnapratītigrāhyaevarasaḥ. 
Our heart characterized by 3 guṇas - sattva, raja and tama. Among them sattva is best. Being the lid 

of ānanda, raja and tamaguṇa effect our mind and heart. So, we cannot realize delight or ānanda. 

These are the barrier to the enjoyment of pleasure. After watching the drama or after reading the book 

an analogousness is created between vibhāva etc. and spectator’s heart. As a result, satvaguṇa arises 

in the heart of poets or readers or spectators and then raja and tamaguṇas melted and under the surge 

of sattvaguṇa. All obstacles in the path of empathy are removed and we can testify rasa. In this 

respect, camatkāra is defined as a vītavighnapratīti.  
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Real attention and repeated practice towards the essence of dr̥śya (visual)or śravya (audio) 

literature arouses sattaguṇa and the mala or mālinya is removed. Removal of broken subjects removes 

the the concept aham.  The indifference of vettā and vedyainstates ānandānubhūti. And this assumes 

the event like – brahma-sākṣat-kāra-sahodara, ātma-sākṣat-kāra, brahma-svāda-sahodara, 

prativana-paryāyaetc. So sat, cit, ānanda and camatkāra stay simultaneously in same place or 

container. In Sāṁkhya philosophy, universe is created with the unification of Prakr̥ti and Puruṣa. 

There camatkāra also in existence. Brahma and Dhvanikāvya are attributed with camatkāra. 

Therefore, the knowledge of Brahma and Dhavanikāvya are somehow identical and comparable to 

each other. 
 

Notes :  
 

1.  Kāvyastmādhvani...: PaṭṭābhirāmaSāstrī (Editor) [print] : Dhvanyālokaof Ānandavardhana 

     (Kārikā no. - 1/1), Chowkhamba Sanskrit Series, 1940, p 9 

2. Yatrarthośabdovātamarthamupasarjanikr̥tasvātau : ibid (Kārikā no. - 1/13),  p 103 

3. Kāvyesāraṁcamatkāraḥ /: PanditDurgaprasad and KashinathParar (Editors) [print] ; Āryāsaptaśatī,  
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A CLARIFICATION OF CONTROVERSIES OVER  

SHRI RAMACHARITMANASA AND TULSIDAS JI : REVIEW OF LITERATURE 
 

Priti R. Bhootada and Dr. Vivek V. Joshi, Maharashtra 
Abstract : 
 

The Shri Ramcharitmanasa is one of the most popular versionsof the Ramayana. Tulsidas Ji 

claims that he has written this after studying various Ramayana, Veda, Purana, and other 

philosophical and religious books.Unfortunately, both, the book and its writer has surrounded by 

numerous controversies. Some of them are extremely offensive and impossible to accept. These 

controversies are diminishing the image of Rama, one of the legendary heroes of the epic Ramayana. 

Sensitive people are not ready to accept such a hero, who has exiled his pregnant wife, Sita.Likewise, 

the image of Tulsidas Ji isalso diminished in various ways. This paper helps people know the reality, 

and the sources from whence the clarification of the controversies became possible. 
 

Keywords :  
 

Controversies, Ramcharitmanasa, Ramayana, Tulsidas Ji. 
 

Introduction : 
 

There are a lot of controversies over the Shri Ramcharitmanasa and its writer Goswami 

Tulsidas. The controversies for the Shri Ramcharitmanasa havebeen created for three reasons: 

misprint of words, and missing lines; second, misinterpretations of verses; and third, a recreation of 

the original literature in the name of literary creativity. The controversies for Tulsidas have come into 

existence because of some popular folklore and people’s inability of trackingreality.This research 

paper explores the controversies and searchesfor their authentic clarification.It is fortunate to have 

great saints and scholars, who are giving clarification by right interpretation with their deep 

knowledge of the Sanskrit language, and by doing hard work to reach the fact, but it is unfortunate not 

to have accessed them. As the Shri Ramcharitmanasa is epic poetry, it needs interpretation. The 

interpretation should be done with the whole context, and with the help of Sanskrit grammar. Though 

the major part of the Shri Ramcharitmanasa is written in Avadhi language, a dialect which is mostly 

spoken near Ayodhya, Uttarpradesh, Tulsidas Ji has great command in the Sanskrit language, which 

reflects in the Shri Ramcharitmanasa. Without deep knowledge of Sanskrit, a correct interpretation of 

the Shri Ramcharitmanasa is not possible. This paper gives the answer to the controversies in short 

and recommends the books and sources, which give the detailed answer to all the controversies. 
 

The objective of and Need for the study : 
 

The controversies are so offensive that it almost spoils the image of Shri Rama and Goswami 

Tulsidas.The paper aims to throw light on reality and to let the world know about some great 

interpretative books on the Ramcharitmanasa. 
 

Controversies about Tulsidas Ji :  

1. It is said that he was deserted by his parents because he was inauspicious. 

2. He was married to a girl, and because of his rejection, he moved toward the path of    

    devotion. 

3. He used to sleep in a masque. 

4. What is his birthplace—Soro, Sukarkhet, or Rajapur? 



Volume XX : July  to December  –  2022,  ISSN 2250-1711                                                           179 

 
5. Tulsidas Ji has used Arabi and Farasi words in the Ramcharitmanasa. 

6. Tulsidas Ji is a misogynist.  
 

Controversies about Ramcharitmanasa : 
 

1. Shri Ram killed Vali by hiding himself. 

2. Sita told offensive words to Laxman. 

3. Shri Ram took a fire test of Sita. 

4. Shri Ram exiled Sita afterthe washermen’s comment. 

5. The birth of Luv and Kush; Rama’s twin sons, happened in the forest. 

6. Golden idol of Sita was made for Ashvamedha Yagya. 

7. There was a war between Rama and Luv and Kush. 

8. Luv-Kush’s telling of Ramayana in the royal palace. 

9. Sita entersthe earth at the end. 

10. Shri Rama took jalsamādhi ‘water mausoleum’. 

11. The language of the Shri Ramcharitmanasa is considered a language of less  

      educated people. 
 

The Books whichClarify the controversies 
 

1. Manasa Shushma 
 

i. Tulsidas Ji was deserted by his parents:There is no evidence that he was deserted by his 

parents.Tulsidas Jihas remembered the love of his mother Hulsi Bai in Ramcharitmanasa: “Ramahi 

Priya pavan Tulasi si. Tulsidas hit hiya Hulsi si”.It is probablethat they died in his early 

childhood.Later at the age of five,saint Narhari das Ji took him with him.It is said that at the time of 

his birth there was Abhukt Mool Nakshatra, which is inauspicious for the parents, so he was deserted 

after the birth.  But if it is checked through the astrologyapp, there was no such nakshatra on Shravan 

Shukla Saptami, 1511. 

ii. Dispute about his birthplace:This book gives evidence that Rajapur is the birthplace of Tulsidas Ji. 

The writer gives evidence of the language used byTulsidas Ji and says that this dialect is used by 

particularly the villagers of the Rajapur region. 

iii. Dispute about his marriage: The book gives a lot of evidence that Tulsidas Ji was unmarried and 

bāl-brahmachāri ‘childhood celeb’. The story of his wife’s criticism of him was actually the story of 

Bilvamangal. Bilvamangal’s story is given in the book Bhaktmal. 

iv. Tulsidas ji used to sleep in a masque: One of his poems in Kavitavali, is taken as reference, where 

he has mentioned ‘masit ko soibo’. The fact is he used to sleep in the Babari masjid which he knows 

very well that is actually the temple of Rama. Which is now proven true. 

v. The language of the Shri Ramcharitmanasa is considered as a language of less educated people: 

The Shri Ramcharitmanasa is written in the Avadhi language, a language spoken by Shri Rama and 

the subject of Ayodhya. Avadhi is a very much cultured and rich language. Tulsidas Ji’s use of 

various literary devices in the Shri Ramcharitmanasa is a symbol of his high education. It is a blunder 

considering Avadhi as a language of illiterate people. 
 

2. Tum Pavak Manh Karahu Nivasa 
 

i. Rama took a fire test of Sita: If the Ramcharitmanasa is read closely, it is written clearly that after a 

discussion between Rama and Sita, a strategy is made for the killing of demons. Sita was kept in the 

fire, and aduplicate Sita was taken out of that, which is mentioned as a shadow of the original 

Sita.Shri Rama instructed Sita to take abode in the fire: “tuma pāvak mah karahu nivasa.  
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Jab lagi karau nishāchar nāshā.” When Ravana and the whole army of demons were killed, Rama 

has to take the real Sita back as soon as possible, but as a matter of secret, he cannot reveal the fact in 

front of the world. Hence,the plot of the fire test is created.  
 

The detail of all these is given in the above-mentioned book. 
 

ii. Sita saying offensive words to Laxman: In Ramcharitmanasa, the word ‘maram vachan’ is 

mentioned. The word ‘maram’ is used by Rama and Sita,when they were making a strategy of 

keeping the real Sita in fire and taking the duplicate Sita out of that. It is written there: “Laxmanahu 

yah maram na jana”. Hence, it is clear that the meaning of the word ‘maram’ is ‘secret’.Shri Rama 

and Sita kept this strategy secret from Laxmana. When Laxmana was not ready to leave Sita alone, 

Sita discloses the secret, because it was a part of the strategy to be kidnapped by Ravan.  It is written 

there, “maram vachan Sita tab boli”. 
 

3. Sita Nirvasan Aur Shambuka Vadha Nahi 
 

i. Exile of Sita: This book gives a lot of evidencethat proves that the story of Sita’s exile is fabricated 

and added to Valmiki Ramayana by adding a new chapter to it. It was never ever a part of the original 

story.This book gives evidence that how and when this baseless story came into existence, and how a 

seventh chapter is added to Valmiki Ramayana, which was originally a six-chaptered book. 

ii. A washerman’s comment on Sita: Quite baseless and senseless. 

iii. Birth of Luv and Kush: As the story of Sita’s exile is baseless, it is also senseless that the birth of 

Luv and Kush happened in Valmiki’s ashrama. Still, the book gives separate evidenceof Luv and 

Kush’s birth in the royal palace only. 

iv. Golden idol of Sita in Ashvamedha Yagya:This is also a part of Sita’s fake exile, but the book 

gives logical evidence which does not support this evidence. 

v. War between Luv-Kush and Shri Rama: It has never happened. 

vi. Sita entering into the earth at the end: This is also a completely baseless story. 

vii. Luv-Kush’s telling of Ramayana in the royal palace: Similarly baseless. 

viii. Shri Rama tookjalsamādhi ‘water mausoleum’: It has never happened. 
 

4. Shri Ramcharitmanasa Bhavarth Bodhini 
 

This is a critical edition of Shri Ramcharitmanasa which is edited on the basis of 27 old editions. This 

book has corrected 4500 typo mistakes inthe Gita press edition of Shri Ramcharitmanasa and also 

added 41 linesthat were in the old editions but not included in the Gita press edition. Not only this, the 

book draws attention toward one complete dohā with eight chaupāis, which is actually not a part of 

the original Ramcharitmanasa. It is added later by someone else.This book answers a lot of questions. 

Some of them are as follows:  

i. Shri Rama killed Vali by hiding himself: The book gives evidence from the Shri Ramcharitmanasa 

and also mentions the shlokas of Valmiki Ramayana, which proves that Vali invites Rama to fight. 

There was a face-to-face battle between them, in which Rama uses only one shaft to kill Vali. 

ii. Tulsidas Ji has used Arabi and Farasi words in the Shri Ramcharitmanasa: This misconception has 

occurred because of low knowledge of the Sanskrit language. The words which are now considered 

Arabi and Farasi, are actually Sanskrit words. 

iii. Tulsidas Ji was misogynist: One chaupāi“dhol ganvar shudra pashu nari. Sakal tādan ke 

Adhikari” is often misinterpreted. The book clears that, there are two similar words ‘tādan’ and 

‘tādanā’, where ‘tādan’ means teaching, educating, and ‘tādanā’ means beating. Here, the word 

‘tādan’ is used, which means a lady should be educated.  
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Other such chaupāis, when interpreted correctly,prove that Tulsidas Ji has great respect for ladies. 

iv. Other controversial points: This book is one of the most authentic commentaries on Shri  

Ramcharitmanasa. Also, the commentator was aware of the prevalent controversies, hence he  

clarified after the commentary of chaupais. 
 

About the writer of the books mentioned here 
 

The writer of all the above-mentioned books is Rambhadracharya Ji. He is the founder of 

Jagadguru Rambhadracharya Divyang Vishvavidyalaya, Chitrakut, and a writer of more than 224 

books. Most of them are in Sanskrit and Hindi. He is continuously producing valuable books and 

commentaries on various philosophical books. He has recently completed the explanation of Panini’s 

Ashtadhyayi in 50000 shlokas, originally composed in 4000 sutras. He is a great scholar, writer, poet, 

preacher, religious leader, social worker, and much more. He lives in Chitrakut. The books can be 

accessed from Tulsi Anusandhān Kendra, Chitrakut, whose founder is Rambhadracharya Ji. 
 

Conclusion 
 

On the basis of the evidence provided in the above-mentioned books, the researcher has come 

to the conclusion that one can get clarification of almost all the controversiesthat prevailed about the 

Shri Ramcharitmanasaand its writer Tulsidas Ji. One can even consult the writer for more queries. He 

claims that anyone can ask any doubt to him about any of the books of Hindu dharma.  
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Abstract : 
 

Musical rhythms have pulsed through our veins since human began walking on the earth. The first 

musical instrument being human voice invoked our knowledge towards natural sounds around us like 

bird songs, animal cries, sounds of dried leaves or even sounds of the running water. Yoga provides 

the balance and grounding needed to juggle the challenging rhythms of life. B.K.S Iyengar quotes, 

“Yoga is like music. The rhythm of the body, the melody of the mind, and the harmony of the soul 

creates the symphony of life”. This article enunciates the reflection of Yoga seen through music and 

life of the legendary musical composer Sri Muthuswami Dikshitar. A versatile intellect who is the 

master of Nāṭakalaṅkāras, Śāstra, Mantra, Yoga, Astrology, Vyākaraṇa and literary criticsm and a 

scholar of a high standard, poet, Vaiṇika-Gāyaka, Tantra, Vedānta, Mimāmsa, Āyurveda, 

Iconography and knowledge of Temple literature, such features can rarely be found in one person in 

one life. This harmonious confluence created a prodigy with a perfect blend of Adiyogi and musician 

to the core.  
 

Keywords- Music, Yoga, Dikshitar, rhythm. 
 

Introduction : 
 

Philosophical thoughts like teachings of Yoga, knowledge of Indian classical music has its roots in 

four Vedas. The very core aspect of exploring and constantly redefining with every passing phase of 

time and years is well defined principles and tenets, principles that provide unity and the synergy of 

power in a form of millions of musical notes that cast a magic spell or the control of body and mind to 

lead us to greater heights. Dikshitar’s birth place being ‘Tiruvarur’, the then seat of learning of 

Vedanta and shastras, his performance of ‘Nitya karmas’ (daily practices), his assiduous study of 

Vedas and scriptures, his profound devotion to god, his ceaseless study and practice of music[1]. This 

paper studies ‘Reflection of Yoga through music and life’ of Muthuswami Dikshitar exhaustively. 
 

Educational significance of this work : 

A true musician is the highest Nishkarma Yogi as he removes the sorrows of the people through 

music. Music cures diseases, dispels gloom of ignorance of wrong notions and despair from the heart, 

instills joy, cheer, happiness and hope. Music is a Yoga-sadhana as it satisfies the senses and enables 

us towards Atma-sakshatkara (self-realization). Yoga and music together gives an aspirant; the ability 

to fully relax, improve balance and concentration, helps to achieve a particular state of mind to move 

from lower states to higher.  

Dikshitar’s Yoga angle can be studied under main two aspects; Life spent by Dikshitar as perfect yogi 

and the literature of his compositions that reflect Dikshtar’s yoga aspect very aptly, is discussed 

below: 

DIKSHITAR’S LIFE : 
 

Dikshitar lived a life without getting attached to wordly or material pleasure which is known as 

‘Vairagya’ or renunciation. Though Dikshitar was married twice thinking he was not satisfied by his 

parents, which never mattered to him.  
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As Patanjali Yoga sutra sutra 12 chap 1 says; ‘Abhyāsavairāgyābhāṁ tannirodhaḥ’ means, ‘in order 

to stop mental disturbances or Vortex, repeated and persistant practice (spiritual sadhana to get rid of 

mental disturbances) has to be performed’. Dikshitar’s vairagya is ‘Para-vairagya’, which involves not 

only giving up the enjoyments but even deep rooted taste for enjoyment. The aspirant overcomes all 

the attractions and remains unshaken even when the pleasures of the world are offered to him. Though 

Dikshitar’s life was in complete poverty but he stuck to self-abnegation (self sacrificing). The 

relavance of this instance seen in Patanjali Yoga sutras in chap 1 sutra 16; ‘Tatparaṁ 
puruṣakhyāterguṇvaitṛṣṇyam’ means, That is highest in which there is freedom from the desire for 

gunas on account of the knowledge of purusha. There is no desire for pleasure, enjoyment, knowledge 

or even sleep. This happens when there is awareness of the real nature of purusha.  
 

Dikshitar’s attainment of Siddhis : 
 

At Kāśī,Cidambaranātha Yogin gave Dīkṣitar ‘Dīkṣā’ (initiation) in ‘Śrī Vidyā ṣodaśākṣarī Mantra’ 

leading him to ‘Śrī Vidyā Upāsana’ one of the most important elements in Tantra which helped him to 

attain mantra siddhī. Siddhi’s term is meant to be given to that miraculous power which is spiritual 

and magical in nature and specifically associated with the human body and mind. In Sanskrit it means 

‘Perfection’. These powers are culled through extremely rigourous and accomplished spiritual rituals, 

meditation, control of senses, and mantras. Pantanjali Yoga sutra chap 4 sutra 1 says; 

‘Janmauṣadhimantratapaḥ samādhijāḥ siddhayaḥ’ means, ‘the siddhis are born of birth, herbs, 

mantras, austerities or samadhi’. The creation of composition ‘Anandamrutakarshini’ in Raga 

Amrutavarshini proves the siddhi power of Dikshitar. Dikshitar composed and sang the song which 

brought down so much of rain as to wash away the village till he sang to the Goddess Amruteshwari 

to stop the rains. Analysing these siddhi’s it can be understood that Dikshitar acquired the power to 

control the elements of nature (Air, water, fire, earth, space) ‘Panchbhootas’ through mantra siddhi 

which he chanted in the form of song to invoke the Goddess Amruteshwari to bring down rains in 

parched lands[2].  
 

Relating this instance to Patanjali Yoga sutras 45 chap 3;  
 

‘Sthūlasvarūpasūkṣmānvayārthavattvasaṁyamād bhūtajayaḥ’, means, By samyama on the gross, 

basic, subtle and interpenetrating states and the purpose of the bhutas, mastery onver then is 

obtained[3]. Dikshitar might have done samyama (patanjali yoga sutras chap 3 sutra 4; dharana, 

dhyana and samadhi together constitute samyama) so he could have control over the 5 elements of 

nature. It is not possible for a layman to bring down rain without any psychic powers.  

Dikshitar’s devotion to his guru 

At tiruttani, Lord Subrahmanya came in a disguise of old man blessed Dikshitar by putting sugar 

candy in his mouth while he was meditating and chanting ‘Sri shodashakshari mantram’ for 40 days. 

This instance initiated Dikshitar to compose songs on Gods and Goddesses. This instance is related to 

Patanjali yoga sutra 7 chap 1;‘Pratyakṣānumānāgamāḥ pramāṇāni’ means, Direct cognition, 

inference and testimony are the sources of right knowledge. ‘Agama’ means testimony. Patanjali in 

Yoga gives the authority for right knowledge to ‘Guru’ and ‘Scriptures’. Scriptures are revelations of 

the rishis and the guru hands right knowledge to his disciple. Here Dikshitar took Lord subrahmanya 

as his Guru and it is understood that there can not be a higher guru then the Brahman himself. 
 

DIKSHITAR’S MUSIC 
 

Dikshitar’s faith in scriptures : 
 

In addition to his devotion to Guru and compassion for the poor, his sincerity to Śāstras or scriptures  
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gets revealed in his compositions. He sees God with the eye of the scriptures. It is worth mentioning 

that there is a clear contrast in lyrical expression when one compares Dikshitar with other composers. 

Many philosophical themes, introspections and even dialogs between the composer and deity figure in 

the vernacular in the kriti-s of Tyāgarāja. Dīkṣitar’s lyrics however stay away from such themes and 

focus entirely on stōtra. Due to the unique feature in his compositions that set him apart from other 

composers i.e, the intense usage of Saṅskṛta as a medium of expression. Dīkṣitar incorporated the 

essence of Vedas and Upaniṣads, from epics like Rāmāyaṇa, ancient scriptures like 

Lalitāsahasranāma, Viṣṇusahasranāma and other texts as his prime value in his compositions which 

resulted in philosophy and spirituality as an inseparable component of Indian classical music. These 

show the influence of scriptures in his works.  

Patanjali Yoga sutra 8 chapter1 says; ‘Pratyakṣānumānāgamāḥ pramāṇāni’ means, Direct cognition, 

inference and testimony are the sources of right knowledge. His contribution to Carnatic Music 

extended in reviving dying Rāgas like Nārāyanagovḻa, Samantha, Āndhaḻi, Salaganātha by writing 

various songs in these Rāgas  [4].  
 

Dikshitar’s Shanta bhava : 
 

Dīkṣitar’s songs are highly dignified. They do not have ascends and descends in emotions as found in 

the compositions. Neither the compositions of Dīkṣitar have rude nor crude or uncourteous words. 

Dīkṣitar’s compositions do not have love-quarrel with God. Neither do they have complaints against 

God. Compositions do not express anywhere lust or rage. Dīkṣitar’s compositions are absent of the 

prejudices related to women, classes and castes. This also must be due to his Śānta-Bhāva. Their 

content is Dāsya and Śānta Bhāvas. Their Rasa is predominantly Śānta Rasa. Dikshitar had set his 

path way above the mundane world to achieve highest spiritual.  

Patanjali Yoga Sutra defines Yoga as; 

Yogaścittavṛttinirodhaḥ 

‘Yoga is the stoppage of fluctuations of the mind’ 

Tadā draṣṭuḥsvarūpévasthānām 

‘The calmness and awareness of the mind which is reached through Yoga’ (1.2,3) [3] 

Yoga Vashista says, 

Manaḥ praśaḥmanopāya yoga ityabhidhīyate 
Yoga is a method to calm the mind[5] 

Kaṭhopaniṣad defines Yoga as; 

Tāṁ yogamiti manyante sthirāmindriyadhāraṇām 

‘It is mastery over all the senses’ (2.6.11) [6] 

The significance of this study is when Bhakti is with Yoga the psychic modes can be removed with 

tools of Yoga leaving a Shanta Bhava (calm mood) and steady mind which reveals itself in the path of 

spirituality. Shanta bhava expands our mind towards acceptance and tolerance through spiritual 

evolution. Spiritual evolution through Śānta-Bhāva is an expansion and elation of the mind with 

serene and humble thoughts.Relating this to Paranjali Yoga sutra 15 chapter 1 says;  

‘Dṛṣṭānuśravikaviśayavitṛṣṇsya vaśīkārasañjñā vairagyam’ means, when as individual becomes free 

of craving for the sense objects which he has experienced as well as those of which he has heard, that 

state of consciousness is Vairagya. 

Dikshitar’s knowledge in Music therapy and handling of Ragas : 
 

Indian classical music is considered as the spiritual music where swaras of Indian classical music took 

birth from the Vedic chants where lyrics present in Rig-Veda are in mantras, and tuned to particular  
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swaras or notes through Samaveda texts. The strong oscillations created through the Ragas (melody) 

travels through the psyhic realm of human allowing it to enter the macrocosm. 

This deciphers Dikshitar bringing down rain in parched lands, composing Navagraha kritis to reduce 

the foul play of planet Jupiter, Nottuswaras that provides overall development, intellectual 

development, cognitive abilities, communication skills, and social-emotional learning in pre-school 

children. Listening to music (Hindustani or Carnatic) has always been a peaceful and healing 

experience[7]. 

 

Dikshitar’s yoga : 
 

Yoga is a journey within to realise the true nature of self (individual soul). Dīkṣitar has been 

conferred the title of Tiruvārūr Yogeśvara [8]. Devotion or Surrender to the Divine is vital in Yoga 

too.  

Yoga sutra says, 
Éçvarapraëidhänäd vä 
Yoga gets accomplished through the surrender to the Divine (1.23)[3]. 

Samädhisiddhiréçvarapraëidhänät 
From surrender to the Divine comes the perfection of Samādhi, the highest goal of yoga (2.45). 

Dīkṣitar was known as Nadopāsaka, a Spiritual aspirant who has made music his way to get absolute 

control over his mind and the senses hence rises into the superconscious realms of Samādhi. This can 

be achieved through various techniques and tools by Yoga, e.g, Ashtanga Yoga consisting of Yama, 

Niyama, Asana, Pranayama, Pratyahara, Dharana, Dhyana and Samadhi. In Eastern philosophy, the 

consciousness is God which can be reached through internalizing of thoughts which is called 

Pratyahara which keeps the mind automatically controlled. In Sutra 55 chap 2 says; ‘Tataḥ paramā 
vaśyatendriyāṇām’ means, there is highest mastery over the sense organs by pratyahara. Patanjali 

speaks of different kinds of pratyahara like trataka, nada yoga, japa, music, kirtan. In Patanjali yoga 

sutra 1 chap 3 says;  

‘Deśabandhaścitasya dhāraṇā’ means, Concentration is binding the mind to one place. Dharana 

means concentration of mind and various methods to induce one pointedness, through rituals, service 

at temples, pooja or worship, chanting of mantras, kirtan,  prayer and others.   

 In Patanjali Yoga Sutra 2 chapter 3 says; ‘Tatra pratyayaikatānatā dhyānam’ means, Uninterrupted 

stream of the content of conciousness is dhyana. Dhyana on a object of devotion e.g, can be cross, or 

idol or simply Aum , is the surest way the mind is steady, controlled and peacefull. Dikshitar’s 

compositions can be described as the products of a mood of contemplation and meditation (Dhyāna) 

and reflect the solemnity of the vast inner silence or shanta bhava, In the depth of his compositions, a 

sense of sublimation to the diety. Thus his compositions are like ‘Dhyāna Ślokās’ hence he must have 

resorted to Saṅskṛta. 
 

In Sutra 3 chapter 3 Patanjali yoga sutra says;  
 

‘Tadevārthamātranirbhāsaṁ svarūpaśūnyamiva samādhiḥ’ means, that state becomes samadhi 

when there is only the object appearing without the consciousness of one’s own self. In samadhi the 

object alone shines and there is no awareness of the process or of the self. Dīkṣitar has made music 

his way to get absolute control over his mind and the senses hence rises into the superconscious 

realms of Samādhi. 
 

Streams of Yoga, Dīkṣitar’s Raja Yoga 
 

Yoga is a step-by-step exploration of the psyche through meditation through which one evolves in  
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spirituality. Dīkṣitar’s Bhakti is blended with Yoga. The compositions below explain this stream; 

Yamaniyamādhyaṣṭāṁyoga vihite 

Guruguha is meditated through Aṣṭāṅga Yoga that includes Yamā (ethics), Niyama (self disciplines), 

Āsana (Yoga postures), Prāṇāyama (voluntary regulation of breath), Dhāraṇā (focus with effort), 

Dhyāna (effortless focus) and Samādhi (Being one with the object of meditation). Dīkṣitar beautifully 

connects the Vedic rituals and temple ceremonies with Yoga (9-C)(Charanam)[1]. 
 

Dīkṣitar’s Karma Yoga : 
 

Aside from this Yoga of Aṣṭhāṅga, there are several streams of Yoga like Karma Yoga and Jñana 

Yoga. Karma Yoga is to surrender the fruits of the deeds performed to the Divine. Dīkṣitar sings.. 

Yāgaśālādyutsavacodyaṁ yamādyaṣṭāṅgayogamādyaṁ 
God is impelled by the festivities found in chambers of Yajña, being in the form of Aṣṭāṅga Yoga that 

includes Yamā, Niyama, etc  (143-AP). 

Dīkṣitar’s understanding of the esoteric meaning of Vedic rituals is expressed here. The Gītā too 

connects Yajña with Karma Yoga. 
 

Dīkṣitar’s Jnana Yoga : 
 

Next is Jñana Yoga which is to evolve towards liberation through Vedānta study. Dīkṣitar’s Vedānta 

is not just to gain scholarship or intelligence or eloquence or to gather some information, but to calm 

the mind merging into internal peace being in the pure self.  

Śravaṇa manana nidhidhyasana samādhi niṣṭhāparokṣānubhavasvamātrāvaśeṣita prakāśamāna 
maheśvareṇa saṁrakṣitóham 
Maheśvara shines as pure self-experience that remains after the constant spiritual practices like 

listening, contemplation, and meditation (108-C). 

Vedānta talks about five sheaths or coverings of Self. They are physique, vital, psyche, intelligence, 

and bliss respectively. Two dimensions of approaching these sheaths are spoken by Dīkṣitar. The first 

dimension is to transcend these five sheaths or rather shed identification of all these five adjuncts. 
 

Dīkṣitar’s Bhakti Yoga 
 

As already dealt with, to Dīkṣitar, Bhakti is not for the sake of some material pleasure; nor it is for its 

sake. It is for internalizing the diety and to be in internal peace.  

Who is established in the supreme tranquility (282-P). 

Parañjotiṣmatī pārvatī 
One whose mind is established in supreme effulgence (462-P). 
 

Conclusion : 
 

This article explains the significance of Yoga and music together in a sadakas life. The sadaka or 

aspirant needs to follow certain practices and observances to help him make a steady progress in the 

realm of spirituality ultimately entering the space of self-realization and the presence of Godhead. 

Dikshitar was known as Nādopasaka for his service to Gods and Goddesses through music of all 

types. He was an intense devotee which could not be demonstrated, the heart of a poet and composure 

of a yogi which gave grace and mellow of dignity glowing through his music. Muthuswami Dikshitar 

can be considered as the pioneer of both fusion music and Rāga chikitsa since his compositions 

follow the stotra tradition (chanting of mantras). The chanting and toning involved in Veda hymns in 

praise of God has been used to cure several disharmonies in the individual and enhances immunity. 

All his kritis represent the ‘Rāga-Devata’ installed by him in the sanctum sanctorum is worshipped  
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through rituals that constitute the ‘Rāgaswarupa’. 
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Swachh Bharat Abhiyan: Gender Perspective 
 

Dr. Saroja Santi, Ph. D., PDF, Hospet, Karnataka  

 

Swachh Bharat means Swastha Bharat, and Swastha means good health, it enables individuals to be 

active agents of social change in the developmental process. Good health of the person contributes to 

the development of the nation. Health plays a very important role in overall development aspects 

therefore health economy, sociology of health, health of a community, health of women, and health of 

the children……. etc. concepts and debates are developed at national and international levels and 

health policies are implemented from local to national. A renowned scholar in the area of community 

medicine and  public health Doctor Andrija Stamper;is a founder member of the WHO, defines “health 

as a state of complete physical, mental and social well-being and not the absence of disease or 

infirmity”(WHO . (2018 n.d.). Health is closely linked to the social environment of living and working 

conditions. A great feminist and socialist, existentialist thinker Simone de Beauvoir told ‘Women are 

not born they are made’ Simone’s perspective women’s health is not only a biological factor, it 

contains socio-cultural, and economic factors, in this way women’s health, women’s body is a 

construction of patriarchal society. 

  

A gender approach to health and health policies has taken more serious concentration in modern days. 

Health is a not only biological factor it relates to gender factors. Consider the critical roles that social 

and cultural factors and power relations between women and men play in promoting and protecting or 

obstructing the health of the individual. While biological determinants of health are also important, the 

social roles and responsibilities held by women themselves put them at greater risk of certain illnesses 

and diseases. Patriarchal culture, and norms, avoid or neglects women’s right to make decisions 

regarding their sexuality and reproduction. Essentially, the biologically determined differences 

between men and women while interacting with the socially constructed norms, relations are 

disadvantage to women. Further, to supplement the disadvantage, many policies are ‘gender blind’ and 

implicitly male-biased. The national and state policies fail to consider the social norms, the nature of 

gender relations, and social inequalities that exist in respective societies. The policies and programmes 

treat the entire population as homogenous groups failing to recognize that men and women have 

different health risks and gender norms affect access to healthcare services; and other determinants of 

health. These indifferences underscore the need to examine women’s health from a gender perspective. 

The health of Indian women is intrinsically linked to their status in society and family. Indian women 

have low levels of both education and formal labour force participation. They typically have little 

autonomy, living under the control of first their fathers, then their husbands, and finally their sons all 

of these factors exert a negative impact on the health status of Indian women. 

 

In Indian society, women have primary responsibility for household management, water supply, 

sanitation, and caring for the elder and children’s health. Women should work within the household 

and outside the household work, which means on the farm as labour or worker, should take care of 

livestock, collects wood for fuel, arrange food for daily need, and take care of family members’ health, 

and hygiene. In India, the gap between rural and urban areas is very wide in terms of women’s 

education, economic productivity, income generation capabilities, living standard, caste and gender 

hierarchy, and other factors widening the gap between rural and urban areas. Sanitation plays a key 

role in women’s health. Lack of sanitation facilities causes women to be unhealthy.  
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It affects women’s health. Many studies identified lack of sanitation would impact the dignity of 

women. Dignity is  always related to women only but the social construction always hurdles women to 

lead a dignified life.  
 

Sanitation, water and gender issues took focus on international and national agencies. Therefore, 

nowadays sanitation, water facilities and gender issues have become more prominent. Presently Jal 

Jeevan Mission is running for safe and pure water for all. Swachh Bharat Mission Phase-II is also 

running for Swasth India. “One in three women worldwide risk shame, disease, harassment and even 

attack because they have nowhere safe to go to the toilet”(World Health Organisation 2011). 70.9% 

percent of girls in India had no idea what was happening to them when they started their period.  

The statistics point out that while India has more than 80% of urban households with latrine facilities 

within the premises, barely 31% of rural households enjoy the same. An astounding 69% of rural 

households have to defecate in the open because they have no latrines on their premises. Statistics also 

do not assure that those who have toilets on their premises do not go to defecate in the open. More 

than 80% of urban households have some drainage connectivity closed or open; while more than half 

of the rural ones have none. The formation of an open drainage system is not a responsibility of the 

government, only society people have many issues to make a drainage system. “Unsanitary practices, 

primarily open defecation, and the use of contaminated water remain major causes of child death, 

disease and malnutrition in India, especially affecting the poor people and women”(Cronin 2014).  

 

The increase in use of toilets is closely linked to improving personal, home and community hygiene 

practices across society. Lack or shortage of sufficient supply of water, sanitation & cleanliness 

facilities negatively affects women’s bodies. Because women’s bodies have many biological changes 

during the menstruation cycle every month, pregnancy, delivery and lactation of the child. Socio-

cultural factors also affect women’s position in a subordination way. If there is a shortage or lack of 

access to a sufficient amount of water, sanitation and cleanliness women face a biological and social & 

cultural negative impact on their health. This does not only affect women’s health, overall family in 

particular and social health in general. Due to gender inequality, women are not getting their specific 

needs. Water, sanitation and cleanliness are not the only needs of women. For the development of all 

people, these are basic needs to fulfil. Gender equality and non-discrimination to ensure universal 

access to water and sanitation for all women everywhere. Lack of sanitation facilities and poor 

hygiene causes water-borne diseases, such as diarrhoea, cholera, typhoid and several parasitic 

infections, roundworm, and whipworm affect more among the poor and especially school-age 

children.  

 Gender is also affected by these issues differently. Therefore gender-sensitive perspective in the 

policy formulation on safe and pure drinking water, and sanitation would address. Countries with high 

maternal mortality are those where the burden of infectious diseases remains high due to poor or low 

levels of health education information and difficulty to get the healthcare facilities in time.  Accessible 

to women, girls, and children and to all clean drinking water, sanitation and particular hygiene 

information reduces the maternal mortality rates and meets global goals for ending preventable 

diseases. Collecting and carrying water while pregnant can cause difficulties in pregnancy and other 

reproductive health consequences, such as uterine prolapse. Women who lack safe water are more 

prone to sanitation-related illnesses, such as hookworm infestation, which, when occurring during 

pregnancy, is linked to low birth weight and slow child growth and hepatitis. Emerging evidence 

suggests that giving birth in a setting without safe drinking water or sanitation has a negative impact 

on the health and survival of both mother and child.  
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India is a country of multiple cultures with a population of 1,210 million, in which rural population is 

833 million and rural population 377 million living in urban areas. And has 69 (68.8) percent of its  

people live in 641,867 villages according to the 2011 census. It presents a unique case of development 

dilemma. The sheer population size, the cultural as well as geographical diversity, and numerous 

languages and dialects throw challenges for any development plan. Most of the rural, tribal and remote 

areas are characterised by poor communication facilities, low literacy and low level of awareness that 

makes it difficult to reach and cover any development programme in a comprehensive manner. The 

challenge of implementing Swachh Bharat Abhiyan (SBA) is no exception. The issues of SBA should 

be seen in its totality where population growth, health, and hygiene are interrelated and cannot be dealt 

with in isolation. It can be seen in the holistic context of health and sanitation, which has attracted 

national and international focus. 

 

Access to safe water and sanitation is crucial for a healthier lifestyle. The rural population is higher 

than the urban population. But many studies observed that rural people are facing many problems like 

hygiene, sanitation, malnutrition, maternal mortality, infant mortality, etc. So, looking at the statistics 

we need to determine the sanitation program differently in both the rural as well as urban areas. 

The shame and indignity of defecating in the open place also affect women’s self-esteem, as does the 

lack of water for washing clothes and personal hygiene. Women are often vulnerable to harassment or 

violence when they have to travel long distances to fetch water, use the shared latrines or go far away 

for defecation till to wait for nightfall. These all increase the higher risk women and girls face or the 

risk of attacks on them. Many numbers of women, and girls ‘hold it’ for natural calls or activities. 

Therefore, they consume less amount of food and nutrition, drinking water will cause the infections of 

urinary tract infections. Access to water and sanitation are recognized as fundamental human rights 

incorporated in the International Covenant on Economic Social and Cultural Rights. The rights to 

water and sanitation require that these basics are adequate, accessible, safe, acceptable and affordable 

for all without discrimination, and violations of these constitute a violation of women’s rights. 

Participation is a key to claiming rights. Swachh Bharat Abhiyan provides an opportunity to 

participate in this programme to enable their right.  

 

Now the Swachh Bharat Abhiyan is in II phase, according to data India is an open defecation-free 

country. In rural and urban areas every household has a toilet facility. the physical structure of the 

toilet is not enough for the swastha India, the usage and maintenance of the toilet are also very 

important for this. The Swachh Bharat Abhiyan is helping women to lead dignified lives. Over the last 

two decades, the women’s movement and women’s studies disciplines made the awareness of policy 

framing with the gender perspective. Therefore, gender budget, and gender empowerment, concepts 

are developed and inclusive of gender as components in all policy formulation and implementation.  
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The Mahabharata is indubitably a masculine tale of gore and glory. It poetically and 

elaborately renders the baseline story of the warrior class- the Kshatriyas- of Hastinapur when a feud 

breaks out among the princes of the royal household on account of their sovereign rights to the 

kingdom. Being a tale of war and warriors, the epic is set in a patriarchal backdrop where men are 

placed at pivotal positions, so as all other characters, and incidents in the epic are all invariably 

connected and influenced by men. However, there are also significant and note-worthy female 

characters as well who capture the fancy and attention of the readers. The epic portrays bold and 

beautiful women who assert their voices and opinions despite being mazed up in a hard-core 

patriarchal setting. Kunti, Gandhari, Draupadi et al. are towering female characters who play decisive 

roles in the narrative progression and thematic development of the epic. The epic effects an enigmatic 

attitude towards women in general because the major female characters are both uniquely powerful as 

well as bitterly powerless.  

Women in The Mahabharata appear as daughters, sisters, wives, mothers, grandmothers, 

friends etc. in the epic but notably, their roles and responsibilities become significant and meaningful 

solely when they coincide with the lives of men. But when these women are sisters or mothers to 

other women, their centrality and significance in the epic considerably decreases. Hence this paper 

analyses how relationships between women, especially mother-daughter relationships are treated in 

the epic. Another concern in the epic running parallel to this apparently lesser significance attached to 

female relationships and female bonding is, the near total affinity towards male children, and the 

meaning and significance that both the father and the mother hold regarding the production of a male 

child. So the paper primarily focuses on the epic’s treatment of the role of a daughter, as well as the 

role of mother to a daughter. Considering the limited scope of this research paper, only select female 

characters from the epic like Satyavati, Sakuntala, Kunti, Gandhari and Draupadi are analysed in this 

study to arrive at general conclusions regarding the epic’s treatment of female-relationships and 

female bonding.  

Sakuntala is an assertive and strong-willed woman in The Mahabharata. Her prestigious 

lineage, supernatural birth and distinguished upbringing itself guarantees an imperative and 

authoritarian position for her. Her story is one of the most popular sub tales in the epic, but 

Sakuntala’s significance in the epic is not necessarily due to her popular romantic adventures with 

King Dushmanta, his later malicious forgetfulness, nor her determination and persistence in 

demanding justice from the king. Her significance in fact does not depend on any of her personal 

qualities but precisely on her relationship to the most prominent king -King Bharata- who later 

becomes the forefather of the major characters in the epic. So Sakuntala as a mother is what is 

relevant about her for the epic, and this is clear when she says to Dushmanta prior to their union, “The 

son that shall be begotten on me shall become thy heir-apparent. This, O king, is my fixed resolve...if 

thou grant me this, then let our union take place” (Adi Parva 156). Also she ardently censures King 

Dushmanta saying that she can forgive his mistreatment of her but not his neglect of their son. She 

further proceeds to lecture her husband on the significance of a son for the father saying,  
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The husband entering the womb of the wife cometh out himself in the form of the son… And 

the son that is so born unto persons…rescueth the spirits of deceased ancestors. And because 

the son rescueth ancestors from the hell called Put, therefore, hath he been called by the Self-

create himself as Puttra…She is a true wife who hath borne a son…a man whose wife hath 

borne a son should look upon her as his mother. (Adi Parva 158-9) 
 

Thus through Sakuntala’s voice the epic utters its convictions regarding the importance of 

having a male child. A son assures salvation for his father and helps in getting his mother the high 

priced tag of ‘the perfect wife’. The double standards in those societies regarding a male and a female 

child are explicitly brought into forefront through this incident by poet Vyasa. Even before their union 

Sakuntala is well confident that she will bear a son, because a high born woman like her cannot be 

anything less than ‘perfect’ when she becomes a wife. Bearing a son has more than an assured 

salvation for Sakuntala, because by becoming the mother to the heir -apparent, she will also be 

elevated to the position of the Queen Mother and all the benefits associated with it. So Sakuntala as a 

mother never yearns for a daughter and is surprisingly confident about bearing a son. This story not 

only displays that society’s unreasonable affinity for male children but also a complete lack of interest 

for female children, especially because the parents are unwilling even to consider the possibility of 

having a daughter. 

It is thus quite clear that Sakuntala as a mother is disinclined towards a daughter despite 

herself being a daughter. She is born out of the union of sage Vishwamitra and apsarasMenaka, and 

her mother abandoned on the banks of river Malini as soon as she was born. She was later adopted 

and brought up by sage Kanva. So she is undoubtedly the undesired daughter born out of her parents' 

short-lived relationship. Her mother leaves her the moment she is born and never ever returns to know 

the whereabouts of her daughter. Sakuntala’s mother is mentioned only once in the text and not a 

single moment before or after this we hear about her mother. Menaka is for Sakuntala, an emotionally 

and physically absent mother. So though her mother is absent she unconsciously internalizes her 

mother’s dislike for a female child and yearns to have a male child instead. Her fear of abandonment 

is deep rooted because she faces it twice in her life, first from her parents and then from her husband. 

She is tormented by the fear that her child also will have to face abandonment and that is why she 

eloquently recounts the benefits of having a son to her unyielding husband. It is also striking that 

Sakuntala does not approach Dushmanta until she delivers their child, because she is fearful that 

Dushmanta will not accept her if she brings forth a female child.  

Another female character who is obsessed with bearing male children is the matriarch of the 

Kurus of Hastinapur- Satyavati. She is born out of the union of King UparicharaVasu and an apsaras 

named Adrika, in her fish form. King Shantanu of Hastinapur is bewitched by her beauty, and like 

Sakuntala, she uses the opportunity to make it sure that her future sons would be the heir apparent to 

the King. Here also, even before the union the mother is confident that she is going to bear male 

children. As in the case of Sakuntala, Satyavati is also an abandoned daughter and she herself does not 

yearn for a daughter. Both of them were abandoned by their biological parents and this has 

subconsciously grafted inside them the sense that female children are lacking or undesirable. This is 

truer in the case of Satyavati because when the fisherman takes the twin babies he found inside the 

stomach of a fish to the King, he keeps only the male child and gives away the female child to the 

fisherman. The absence of mother is more tragic in Satyavati’s case because her mother in her mortal 

form dies soon after she is born. For both Sakuntala and Satyavati, their earliest childhood memory is 

marked by an act of abandonment on account of their gender, and consciously or unconsciously they 

inherit this discriminative tendency.  



194                         The Absent mothers and the Undesired Daughters: ............. The Mahabharata 

 
Also both of them had to undergo the psychological and emotional turmoil of the absence of 

their mother. For both of them, the mother is absent, and for both of them, a daughter (like them) is 

undesirable.  

Kunti becomes a key figure in the epic because she is the mother of the protagonists- the 

Pandavas. One of the significant events in her life was that she was given away by her parents to King 

Kuntibhoja for fostering. It is striking that Kunti’s brother Vasudeva was spared and only the daughter 

was given away. She was never given an opportunity to live with her biological parents and was 

ruthlessly given away as an object. The absence of a mother figure is strong in her case because her 

pregnancy out of wedlock was unnoticed by Kunjibhoja’s wife as well. In her case, she experienced a 

total emotional absence from her biological as well as foster mothers. It is also striking that whenever 

the details of Kunti’s life before marriage is touched upon, the epic refers only to her fathers. The text 

clearly says that her biological father King Surasena gives away the daughter to King Kuntibhoja.  

But nowhere in the text is even the proper name of Kunti’s mothers mentioned. Her life goes through 

innumerable mishaps and disasters and not a single reference is made where she yearns for the solace 

of her mother’s presence. The emotional absence must be so strong that the absence oftentimes 

equates with death. As a mother, like all other female characters in the epic, Kunti also wishes only to 

have male children. She possesses the magic mantra to bear children from gods and all the four times 

she uses it, she asks for sons and never for a daughter.  

Gandhari is first mentioned in the epic when Bhishma consults her father, King Suvala, for 

her hand in marriage to the Kuru Prince Dhritarashtra. It is striking that Gandhari comes to know of 

her husband’s blindness only after marriage. Though this is not exactly an incident of parental 

abandonment, Gandhari must have felt dejected by her parents’ failure to mention the suitor’s 

shortcomings. The absence of the mother is visible in Gandhari’s case too because not even the name 

of her mother is mentioned in the text. However, Gandhari as a mother is different from other female 

characters. She is the only mother who yearns for a daughter in the entire epic. With a hundred male 

children she must have felt her hands full, but she still wishes to have a daughter which is the unique 

feature of her motherhood. For her, a daughter is not an undesirable being, and throughout the epic 

she displays a strong sense of camaraderie towards all female characters in the epic, including 

Draupadi, the one woman responsible for her children’s death. 

Draupadi, the female protagonist of The Mahabharata is born without a father or a mother. 

The epic details about King Drupada’s wife when their first child Shikhandi’s tale is narrated. The 

queen is depicted as actively engaging in the child’s life, making suggestions and decisions along with 

the king. But when it comes to Draupadi’s tale, not a single mention of the mother is made. 

Draupadi’s life is dominated by her father without the slightest mention to her mother. Even during 

dire circumstances like when she was to be shared by five husbands, and when she was to go in exile 

leaving behind all her five sons, though there are mentionings about her father and brother, nothing is 

mentioned about the mother, not even her name. So doubtlessly Draupadi also suffered the trauma of 

the absence of mother. Draupadi’s world was largely dominated by men and like other mothers she 

also yearned for male children so that her husbands would be content with her. But also striking about 

her motherhood is the fact that unlike other mother figures in the epic, she is not an emotionally 

obsessed mother who values her sons more than anything else. In a way she herself is an emotionally 

detached mother, and for her sons’ she is both an emotionally and physically absent mother. 
 

Conclusion 

Female characters in the epic assume importance when they become daughters, sisters, wives,  

mothers, and grandmothers to important male characters.  
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But when female characters who are mothers, sisters, daughters etc. to other female characters, their 

significance is considerably  

compromised in the epic. The mothers of the female characters are mentioned throughout the 

epic as the wife of the father. While Kunti and Madri are mentioned as the mothers of the Pandavas, 

the names of the mothers of Kunti and Madri remain unmentioned. Similarly, while Gandhari’s father 

is mentioned as King Suvala, her mother is not at all mentioned, and even if she was mentioned, it 

would only be as the wife of King Suvala. So the prominence the text gives to male characters is also 

reflected in the portrayal of female relationships in the epic. While the epic is eloquent about male 

friendship, fraternal bonds, devotion between brothers, father-son complexes, etc., very little is said 

about female bonding, sisterhood, mother-daughter relationships etc. For most female characters the 

figure of the mother is portrayed as a vacuum. The epic displays a consistent and pervading absence 

of the mother in the case of female characters. Thus the general patriarchal consciousness that 

presided over the socio-cultural settings of that period is subtly revealed through the poet’s conscious 

or unconscious oblivion towards female relationships. The remark that Myra Glazer Schotz makes 

about William Shakespeare’s tragedy, King Lear, that, “focusing on the ‘masculine predicament of 

kingship and fatherhood’...[it] presents us with daughters but predicates itself on the absence of their 

mother, the absence of a Queen, the absence of a feminine principle to act as symbolic and 

psychological counterbalance to male authority” (qtd. in Davidson 47), is also applicable to The 

Mahabharata. 
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Abstract : 

Our Geetha is our pride, where all our questions are having an answer, solution and 

suggestion. Even though it is all preaching of Sri Krishna to Sri Arjuna in the war field, the outcome 

of it is applied to the whole universe. Life lessons are been taught in an apt excellent way which 

infuse the morals and ethics for a contentful life. The total personality of an individual can be 

drastically changed if a person listens to the inner voice of the great Bhagavadgeetha.  

From birth a human being learns many aspects gradually. What is right vs wrong, what is 

moral vs not, what is ethics vs what is not will be understood by the person only if he has the 

samskara of clearly understanding the difference between the two. One should always think that we 

come with no baggageas well as leave empty handed from the galaxy. The power of almighty is 

supreme.Whatever is happening is happening with the wishes of the divine power. 

This paper is an attempt to quote and understand few verses of Srimad Bhagavadgeetha which 

clearly depicts how a person should behave or take things in a way to upkeep his mental balance and 

contribute positively for the good of the society.  

Keywords :   
 

Bhagavadgeetha, Balancing Persona, teachings. 
 

Introduction : 
 

Through Krishna’s lessons in the Gita and his speeches to the key characters in the Mahabharata 

conflict, including Arjuna, Bhima, and Duryodhana, Krishna proved to be a wise guide for resolving 

modern society's everyday issues. Krishna's Karma yoga, which has a tendency to be an upbeat way 

of living, provides modern man with a practical living philosophy. It gives detailed directions on his 

everyday activities, including his diet, responsibilities, thinking, and interpersonal and social 

interactions. As a result, the Gita is sometimes referred to as the Karma Shastra and is used as both a 

directive to act and a practical manual for a man of action. It is claimed that the only way to strive for 

total perfection in one's life is through Karma Yoga practises. In addition, Krishna's story from the 

Mahabharata, Puranas, and Gita teachings provides various ideas for better managing of work and 

other aspects of life. 

The opening chapter of the Gita, "Arjuna-Vishada Yoga," which depicts the behavioural dilemma of 

the main combatant in the Mahabharata battle who must control the approaching conflict, gives us a 

general idea of these concepts needed for work-life balance. In these situations, Krishna's 

conversation with Arjuna in the first chapter of the Gita shows to be a very important contingency for 

organizing, managingand to shape up the necessary elements for a hassle-free life.Just as confused 

was Arjuna was during the beginning days of the epic Mahabharata battle a person who is progressing 

in the Journey of life  is so ambiguous about his early path the Gita opens up doors of opportunity to 

learn and progress on sustained note through well balanced and moral value  oriented principles filled  

with righteous virtues. 
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Teachings of Bhagavadgeetha to balance Persona of individual : 

 

Efficiency, consistency, landing, controlling, and social bonding are the five key components of 

balancing life that Krishna discusses in the Gita and which are also clearly outlined in the narratives 

of the epic Mahabharata. These narratives describe the epic's 18-day war in Kurukshetra, which serves 

as an example of the unitive programme of theory and action because life is compared to the 

battlefield Kurukshetra. The Mahabharata demonstrates how these concepts are put into effect, and 

the Gita summarizes all the elements that are necessary for upholding a healthy work-life balance. 

Krishna's yoga teachings that call for the fusion of the physical and psychic faculties seem to have an 

impact on modern human community, making them successful and peaceful. The Gita's teachings 

offer a scientific code of conduct that ensures success in all aspects of one's life. The idea is to achieve 

a balance between adhyatma and worldly requirements on the other end, Human being must make all 

efforts to live life in harmony with the Nature.Another major learning lesson from Krishna that is 

relevant in the situation is to have complete faith and confidence in oneself. This will increase one's 

inner strength and enables them to overcome all challenges in life with inner peace and tranquilly. 
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The volatility of mind has no limits. So controlling the mind is very essential. And the process of 

discipline mind is in itself a battlefield for sadhakas. So the person who is desirous of establishing 

self- control should see to it that the dominance of senses, should not derail the spiritual path leading 

to distress of mind.  
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A human being acquires knowledge through various means which aims to create Intellectual and 

spiritual connect. Our subconscious mind should be immersed/ absorbed in the divine almighty. The 

controlled senses subdued in divinity, illuminates and spreads the existing knowledge and wisdom of 

a person. This clear mind free fromprejudice gives ultimate happiness.  
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( Chapter 3, Verse 41) 

 

Krishna tells about the main route to all evil is greed. It distracts all consciousness and drives human 

being to destruction.Oneshouldrestrain his sense’sappetite. Our problems exists because we are 

allowing them to exist, but eradicating them will bring us serenity. 
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(Chapter 6,Verse 26) 

 

Success in meditation takes time; the road to perfection is laborious and difficult. When we sit for 

meditation with the intention of focusing on the Devine Almighty, we will discover that occasionally 

our thoughts drift off into worldly sankalp and vikalp.We decide that the world is not our aim using 

the intellect's ability for discrimination. Thus, we forcibly isolate the mind from the outside world.We 

should realise that divine path alone is our actual path, and moving towards it is our aim, we must 

direct the mind to reach the goal. But this process needs constant, committed efforts without diversion 

of mind.  
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( Chapter 6, Verse 34) 

 

Krishna talks about the fickle problematic mind, it wanders from subject to subject in a fraction of a 

second with the feelings of lust, greed, envy, anxiety, fear, and attachment. It is also powerful because 

it subdues the turbulence and overwhelms the mind with its ferocious currents. The mind is also 

stubborn because it refuses to let go negative thoughts when it encounters them and keeps returning to 

them, even to startlethe most intellects. Arjun claims that the mind is even harder to govern than the 

wind after listing all its qualities.  
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(Chapter 6, Verse 35) 

 

There are numerous risk factors in life. Yet life moves on, it never stops. Likewise there are varied 

thoughts which endanger the existence of controlled mind. But by practice one can achieve ekagratha 

or single mindedness. We see that the mind tends to go toward its attachments and the direction in 

which it has previously developed running habits. The detachment eliminates mind wanderings that 

are not necessary. 
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(Chapter 17, Verse 16) 

 

Since learning to manage the mind immediately leads to mastery of the body and speech, the opposite 

is not always true, austerity of the mind is greater than austerity of the body and speech.The mind can 

be both your ally and your worst enemy. So, one should elevate the power of mind. This can be 

achieved through benevolent heart, silence, self-control and purity of mind. 
 

Conclusion 
 

According to the Gita, a person's life is divided into two parts. One is only allowed to carry out one's 

intrinsically personal activities at home; yet, one's office serves as a second home where one must 

spend the majority of the day executing occupational obligations that may also be quite similar to his 

intrinsic nature. As a result, one should treat both of these activities—those related to home and 

work—as a single unit and treat both of these locations as their operational field or karma kshetra, 

which the Gita refers to as Kurukshetra. They should also not neglect either of the two and manage 

their home and workplace—that is, their life and their work—in a way that maintains proper balance 

and equal levels. Additionally, the Gita's advice that one should be disciplined and knowledgeable 

about their field of employment may be good for modern people to better manage their job and 

personal lives.It is also asserted that all sensations and desires are created solely in the mind, and that 

the desire that motivates one's activity springs from the mind, which is a repository for memories, 

thoughts, and opposite-paired emotions like love and hatred, pleasure and sorrow. Krishna 

summarised his advice to human community on work-life balance in the Gita, saying that one can 

manage it by combining social and personal life, working together, and completing all these tasks to 

the best of one's ability, keeping in mind that such activities bring in a sense of togetherness and not 

that of exclusivity. Live and let live well in peace and harmony for the good of human community. 

Vasudhaiva Kutumbakam- Whole world be united with a belief of together we progress for sustained 

well-being of all species with global peace and solidarity.  
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Abstract  
 

Manju Kapur dexterously presents women that belong to the colonial and pre-independent 

India who are well-steeped in tradition.  The traditional woman brought up in the spirit of custom 

takes it for granted that her status as a daughter, wife or mother is safe and secure and the pattern of 

family set-up, termed as patriarchal system safeguards her interests as an individual in society. In such 

a tradition, the thought of rebelling against that system sounds strange and ridiculous. Women’s 

flexible sense of amendment, and her patience and, above all, her deep sense of dedication and 

devotion to her family strengthen the traditional system.  Hindu culture has instilled certain morals 

into her perception even from her girlhood and this sense of dedication to her family, with a real sense 

of self sacrifice, no more can make her go against the existing traditional system. And the patriarchal 

approach of supremacy, especially in India, fortifies that system. Tradition, indeed, is autocratic and is 

quite inflexible to ideas new that come from outside. 
  

Keywords: Tradition, patriarchy, marriage, family, culture  
 

Manju Kapur presents her perception of womanhood by creating different types of characters; 

and in so doing, she delves deep into the woman psyche and presents certain multifarious and 

surprising aspects of their qualities. It is here that Kapur confirms to be a past master at delineating 

human character, especially, woman character. With her intense insight, she hunts motives that drive 

her central characters into unpredictable manners.  

The present paper presents the depiction of traditional women in the novels of Manju Kapur.  

The burden of tradition which includes customs, conventions and social ethnicity shapes, controls and 

guides the community of men that receives its general character from it. And it prescribes the strategy 

for its norms. As an unidentified authority, it preaches the individuals as regards their behaviour 

within the society.  

In Manju Kapur’s novels, the representation of a ‘new woman’ emerges from the age-old 

classic conventional woman.  The author probes deep into the tradition of the past and portrays the 

traditional woman characterized by certain indisputable qualities. The traditional women in Manju 

Kapur’s novels, though they come from different socio-economic background, they fit into the middle 

class and they are one in preserving the ethics of tradition. Traditional women barely feel the pangs of 

reliance on others since they do not have what the notion of Independence means. As Meena Devi 

lays it:  “They seem to be behaving uniformly. To them, it is the moral aspect that counts. Naturally 

they glorify the institution of Marriage as the “be-all and end-all” for themselves.”(223)  

Kasturi, one of the major characters in the novel, Difficult Daughters is an incarnation of 

tradition, Kapur has chosen a few incidents rather characteristic of what we call ‘tradition’. She is 

nothing if not traditional to her backbone.  Kasturi, the mother of Virmati in ‘Difficult Daughters’, in 

the part of mother becomes a dreadful force of patriarchal system. She is the very replica of the 

traditional woman. She represents all the traditional qualities, and all the salient features embedded in 

a traditional woman.  Kasturi comes from a well-to-do middle class, traditional, Arya Samaj family. 

She is taught even from her girlhood that marriage is her destiny.  
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As such Kasturi was trained in the culinary arts which were a vital qualification for a young 

girl to be married.  Marriage changes the status of a daughter into the status of a daughter-in-law and 

from then onwards her in-laws, becomes hers. And her chief duty as a daughter-in-law is to please her 

in-laws. Conventionally she is well-equipped to be a daughter-in-law whose chief duty is to be good 

at cooking.  

“During Kasturi’s formal schooling it was never forgotten that marriage was her destiny. 

After she graduated her education continued in the home. Her mother tried to ensure her 

future happiness by the impeccable nature of her daughter’s qualifications. She was going to 

please her in-laws.”(DD-62) 

The conception of the traditional womanhood consists in being a little educated and to be 

well-trained in domestic responsibilities. Kasturi fulfils both these credentials and so her uncle pays 

her tribute that she was one of the finest flowers of ‘Hindu Womanhood’. One striking feature about 

Kasturi is that she is a mother of eleven children and as tradition permits a woman to give birth to any 

number of children and society accepts it.  

  Kasturi has never been glad with giving birth to one after another and Manju Kapur condemns 

the practice of unrestricted breeding of children and its adverse effects on women’s health.  Ruby 

Milhoutra observes: 
 

“Kasturi’s repeated pregnancies made her sickly, resulting in her total dependence on Virmati 

to manage household. As a natural consequence her unique position in the home is lost which 

she has to yield to her daughter quite unwillingly. Virmati thus becomes a ‘substitute’ and not 

the double that every wants her daughter to be. As a consequence the relationship assumes 

hostile dimensions.”(165)  

The observations of Kasturi regarding marriage of a daughter are fairly traditional. She 

strongly believes that a girl who attains a marriageable age must be married.  She believes that the real 

business of a girl’s life is to get married and look after her home.  According to Vera Alexander:  
 

“In the juxtaposition of marriage and education, education is either described in terms of a 

threat, or portrayed as a dead end, reducing accomplished female characters to obedient 

wifehood and dependency rather than enabling them to make a living out of their 

training.”(275)  

Kasturi is cold-hearted to the end towards her difficult daughter, Virmati.  She becomes 

merciless as a mother and indifferent and cruel to her daughter and she has not moved with the times. 

Manju Kapur very clearly and logically presents Kasturi as the very embodiment of the spirit of 

tradition. Every act of Kasturi has been incited by her inbuilt sense of tradition.  

Next in the order of traditional women comes Ganga, the uneducated wife of the Professor.  

Ganga, as a wife has been very perfect in running the household and the Professor is thoroughly 

satisfied with his wife in this aspect; but his major accusation is that there is an unbridgeable gap from 

cultural and cerebral point of view between them.  Ganga is seen another prey of the traditional 

society. She has entered her in-laws’ house at the age of twelve and tried to establish herself to be a 

good house wife but she could never become an intellectual mate to her husband and this leads to her 

troubles. The unpleasant effects of early traditional marriages have their own evil consequences on 

society at large.  

Kapur presents Ganga as a systematic traditional wife; Ganga is every inch a traditional wife 

and she attends to every insignificant duty not to win her husband’s love or affection but as a part of 

her duty as a traditional wife:  
 

“From washing his clothes to polishing his shoes, to Tidying his desk, dusting his precious 

books, filling his Fountain pens with ink, putting his records back in their Jackets, mending 

his clothes, stitching his shirts and kurtas, hemming his dhotis, seeing that they were  Ganga 

did it all.”(DD-216) 
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Since Ganga is a traditional wife, she wails half-heartedly accepting her fate without 

questioning her husband when the professor brings Virmati home as his second wife. Bhagbat Nayak 

remarks: 

“The novel evokes some concern over the problems of women in a male-dominated society 

where laws for women are made by men in its social matrix and a husband stands as a 

‘sheltering tree’ under which a woman proves her strength through her suffering.” (103)  

As a traditional wife, Ganga wants to be the whole mistress of the province of the kitchen. 

When Virmati tries to go into the kitchen, Ganga weeps and wails all day cleaning and cleansing all 

the pots and pans.  “Such ritual rinsing of every pot and pan to wash away her polluted touch, that she 

felt intimidated. It was clear not an inch of the territory was going to be yielded.”(230).    In this way, 

she asserts her rights as a traditional wife lest her right as a wife should be wilted out.  Kavita Tyagi 

observes:  “The notions of patriarchy were so strongly embedded in the psyche of women of older 

times that they, so fearful of their physical and financial security that they dare not cross their 

patriarchal thresholds for the fear of being discarded by society.”(207)  
 

Astha’s mother, Sita in A Married Woman, is presented as a woman who is traditional to the 

hilt. Every word and syllable that she utters reveals that she has thoroughly imbibed the spirit of 

Hindu culture. Like all traditional mothers, she is very much worried about the marriage of her only 

daughter. Astha’s mother expresses her great anxiety for her marriage saying:  “When you are 

married, our responsibilities will be over. Do you know the Shastras say if parents die without getting 

their daughter married, they will be condemned to perpetual rebirth?”(AMW-1)  

It is appropriate to quote Simon de Beauvoir, “Marriage is the destiny traditionally offered to 

women by society”.  When Astha dubiously tells her that she has no faith in that matter and suggests 

her mother that as an educated woman, neither she should believe in such things, her mother becomes 

defeatist and sighs that no one can escape their destiny. Thus, she believes that everything is ordained 

saying, “Who can escape their duty?”(AMW-1)  

It is also a stain of traditional thinking on the part of Astha’s mother to feel unjustified worry 

about her daughter’s family and her happiness even when she is grown up enough to deal with her 

own family affairs. She advises her daughter to pay more concentration towards Hemant’s health and 

be an obedient wife.  

Sona is one of the main woman characters of the novel Home. She is the wife of Yashpal and 

the daughter-in-law of the patriarch, Lala Banwari Lal. Theirs is a love marriage. Sona is presented as 

a restive woman and the reasons, of course, are apparent. In the first place, she enters the Lal’s 

traditional family through love marriage without any dowry and it demands a frequent snide by her 

mother-in-law.  

Secondly, Sona’s being sterile for a long period incurs the deep discontent of her mother-in-

law. As a traditional woman, Sona feels her womanhood is imperfect without her being a mother. And 

this is much more so in a traditional family. Sona leaves no stone unturned and becomes stricter in the 

execution of rituals.  

“Every Tuesday she fasted. Previously she would eat fruit and drink milk once during this 

day, now she converted to a nirjal fast. No water from sun-up to sundown. She slept on the 

floor, abstained from sex, woke early in the morning, bathed before sunrise. For her puja she 

collected fresh white flowers, jasmine or chameli, unfallen, untrodden, from the park outside 

the house.”(H-15)  

Sona, after a inexorable emotional struggle for ten long years, gives birth to a daughter, 

Nisha. When Sona becomes the mother of a male child, there comes in her life a new light that 

disperses the darkness that envelops her be it ever so thin. The birth of a son has raised her status in 

the family. As a traditional mother Sona wishes to train her daughter on the lines of a traditional girl 

befitting the future wife of a good family. She insists, keeping in mind the mangli status of Nisha that 

her ten year old daughter Nisha should observe, as tradition demands, a fast.  



Volume XX : July  to December  –  2022,  ISSN 2250-1711                                                           203 

 
But when Nisha protests she retorts saying: “What kind of wife are you going to make if you 

can’t bear to fast one day a year for your husband?”(H-93)  

Sona’s thoughts always linger around the idea of marriage wherever the argument begins it 

ends in marriage. She is so traditional that she believes that the be-all and end-all of a woman’s life is 

marriage. It has become an obsession with her. Sona, as a staunch traditionalist, believes that a girl 

must be happily anywhere and for this she must be very skilled at cooking.  

Sona, like all mothers takes it is to be her first and foremost duty, while other duties are 

secondary, is to see that her daughter is happily married. When Nisha’s marriage has been settled, like 

all mothers Sona feels extremely cheerful. We cannot conclude Sona’s character better than to quote 

her own words, “My duty is done, and now I can die in peace, Roop.”(H-306)  

Thus, Manju Kapur very efficiently explains the characters of traditional women who are 

gender stereotypes and act as a formidable power of patriarchy. They not only carry the burden of 

tradition but also try to preach their next generation thus being the flag bearers of it.  
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Abstract 
Culture is the backbone of everyone as well as every nation. Everyman is a changing creature like 

seasonal beings. He should change according to the season then only he can survive in this world. Like 

Shelley’s saying, “If winter comes, can spring be far behind?” (Ode to the West wind, l.70), everyone must 

change their culture according to their environment. This act involves attitude, adversity and adjustment 

etc. Changing culture is different from changing identity. “Heard melodies are sweet but those unheard are 

sweeter” (Ode to a Nightingale, l.11) as per Keats’ quote, this article is an attempt to express Lahiri’s 

perspectives on culture in a positive vision. Enculturation indicates the process of learning one’s own 

culture and acculturation directs to the process of learning another culture. Learning a culture is like the 

concept of art for art’s sake. Moreover, it denotes the acquisition and adaptation to the cultural values, 

attitudes and practices of the majority culture.  

Key terms: Identity, Attitude, Adversity, Adjustment, Enculturation, Acculturation. 
 

Attitude is the center of all individual power in the world. It varies from person’s to person’s 

mentality, suffering. Good attitude completely shapes the person as a whole. Attitude decides everything of 

a person’s life. Positive attitude is more than thinking good thoughts; it’s the ability to access a beneficial 

state of mind regardless of their situation. Attitude arranges the mental furniture of body mind, re 

creational vehicle as they explore the world of experiences. Attitude is more than thinking, it extends mind 

beyond body in things around you and the behavior of other people. 

The most important thing in human relationship is the one establishing good attitude. The 

daughter’s attitude is different towards her mother and her response is unavoidable in life, where as a 

married woman attitudes, their responses will be entirely different form unmarred woman. Similarly their 

longing, desire, freedom seems to be different attitudes. All the human being possess different attitude and 

responses according to their situation. They are not born with good attitude. It is they by themselves must 

shape good attitude and achieve their desired goals. Because of negative attitude, a lot of people’s life 

leads in a dark. Whether life is happy or not that depends upon the person’s attitude. 

“An attitude de roughly, is a residuum of 

Experience, by which further activity is controlled 

And conditioned. We may think of attitudes as  

Acquired tendencies to act in specific ways 

Toward objects” (Krueger and Reckless, p.148) 

 An essential thing inhuman relationships is the one established through marriage, Alexander 

Walker in his book on the Physiological aspects of Women, states that “marriage is essential to the well-

being of human society” (p.78). He then lists out the advantages arising from the happy married life of 

man and woman. The gifts of a perfect and happy married life are politeness, good humor, fact, 

understanding, flexibility and genuine love. The place where such qualities exist in plenty is a relaxed and 

loving home. The husband and wife who live there will never hesitate to compromise with each other and 

they also learn to make decisions together by sacrificing their independence to some extent form the 

continuance of their happy married life. 

Attitude and response is the main concern in human life and also unavoidable in life. It changes 

according to their situation, whereas attitude decides the fate of their life and responses whether it is good 

or bad fulfillment in their attitudes can contribute to leading a satisfying and successful life. Their attitude 

toward what you wish and expect governs the response you get.  
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To have a satisfying life, must have a good attitude and responses accordingly to their situation. 

Whether it is to be one of happiness or not is determined by the attitudes of persons. To make their life as 

hellish or heavenly life during their earthly life lies in their attitudes  

 Oxford Dictionary thesaurus defines attitude as a way of thinking or feeling about someone or 

something. A healthy attitude towards life can sometimes make wonders. Altitudes are essentially natural 

human responses to the good or will or indifference of others towards us as displayed in their attitudes and 

actions. Attitude is the centre of success and the good side about attitude is that you are not born with it, 

you just can change and shape it until it fit best with your desired goals.Attitudes differ from person to 

person and responses according to their situation. The good attitude always help the person to go in right 

way and to seek a successful life It completely shapes the human being as whole person of their life. It also 

depends upon a person’s mentality, suffering, physical and situation etc., 
 

JhumpaLahiri, a skilled writer of cultural studies, pictured this cultural trilogy well in her 
writings.An American author of Indian origin, Lahiri was the child of Bengali Indian immigrants from the 
state of West Bengal; she portrays the characters both in the light of native and alien culture. She was born 
NilanjanaSudeshna but goes by her nick name Jhumpa. Her life span moves across many countries and 
cultures. She was born in London, observed and learned Bengali heritage through her visits to Calcutta, 
grew up in Rhode Island, studied in New York and Massachusetts, married a journalist and extended a 
comfortable life in Brooklyn, New York, later shifted her residence to Italy’s capital Rome for a year with 
her husband and their two children. She is currently a professor of creative writing at Princeton University, 
New Jersey.As a writer of American English with Indian flavor, she presents both Indian and American 
cultures in her works. 

At present, Lahiri is one of the most eminent Indo- American writers. Even though she is a woman 
of Indian origin, she can stand in a firm position as a prominent writer in America. Her stories comprises 
of Indian heritage, American dream, loneliness of dislocation, cultural displacement, sense of identity and 
belonging with one foot into two worlds at surface. But with deep insight into her works, a hidden point 
mentioned is that there’s no success without hardship in everyone’s life. The characters’ suffering make 
them strong to survive anywhere like Lahiri. Through her stories, she circuitously exposes the importance 
of cultural awareness, cultural intelligence, cultural psychological aspects and cultural feminist ideas.  

Her short story collections Interpreter of Maladies and Unaccustomed Earth focus on the same 
vision of Lahiri. Both present the themes of cultural aspects in a perfect manner. Everyone has an 
individuality, has his or her own culture and own identity. But he or she must possess the quality of 
adopting into other culture according to the place like Chameleon. Place should not be an obstacle for his 
or her development. Lahiri portrays how her immigrant characters struggle to adopt into the new culture at 
first and how they become develop themselves with hope later. Wherever they achieve, their identity 
couldn’t be changed. If an Indian man shines in America, all will praise him as an achiever from Indian 
only, because it is his or her born identity.  

Her initial collection Interpreter of Maladies consists of nine dazzling short stories and these 
stories narrate the lives of Indians settled in America. Lahiri incorporates three worlds in her life- India, the 
land of her ancestors, England, the land that gave shelter to her parents, and America, America, the land of 
her present residence. These three worlds can easily be grouped into two worlds of the East and the West. 
Each and every story of this collection powerfully mirror its author’s shifting frame of reference and 
spanning two worlds of the East and the West and intertwining a delightful touch of fictional art. The 
stories reveal immigrants’ suffering in a new land as well as those sufferings made them stronger to 
survive there. 

  

However, Adversity the word which refers to misfortunes, everyone deals with adversity in their 

own way of life. Adversities as an attack depending on the source, People who are able to do this would be 

strong in the emotional intelligence competency self-control. Problems are there to be faced and overcome. 

Man cannot achieve anything with an easy life. Helen Keller was the first deaf and blind person to gain a 

University degree. Her activism and writing proved inspirational. Paul Sloane rightly expresses her words 

in The Innovative Leader,  Character cannot be developed in ease and quiet.                                                        

   Only through experiences of trial and suffering can                                                            

the soul be strengthened, vision cleared, ambition                                                         

inspired and success achieved (32). 
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One of the main determinants of success in life is attitude towards adversity.  People who are all 

face hardships, problems, accidents, afflictions and difficulties. No one willingly choose the adversity but 
everyone can choose the attitude towards it. Comparing to man, woman are the most sufferer. Woman has 
always been a sufferer for no fault of her. She has to play different roles in her life. When she is born, she 
has to become the target of criticism of her being a girl. In her childhood she has to depend on her father. 
After marriage, she depends on her husband, and in her old age she depends upon her son for her 
subsistence. As a mother, she has to obey her sons, as a wife, she has to obey her husband, and as a 
daughter, she has to her parents.  

The first and foremost story A Temporary Matter is about a married couple, Shukumar and Shoba, 
suffers from the darkness that is the loss of their stillborn child. The darkness actually separates them 
lonely but later the power cut produces darkness, it helps them to share their grief, they console themselves 
and to be a more intimate couple. At the same time, their loss makes them to cry again and at the end they 
realised that their misery is the temporary sadness only and they hope for their happiness in their life.  

At next When Mr. Pirzada Came to Dine, Mr. Pirzada is a visiting professor of Pakistan; he 
becomes much closer with the little girl Lilia in her household in Dacca for a brief period. Mr.Pirzada 
spends his time in Lilia’s house with her Indian parents. Later, Mr.Pirzada returns to Pakistan and reunited 
with his family, however, Lilia feels isolate of his absence. This story exposes the strong hope of the little 
girl Lilia. Even though she is a little one to do not understand what life is, but Lahiri shows her optimistic 
hope in an accurate manner. In the third, Interpreter of Maladies, Mr. Kapasi, a tour guideguides Das 
family to visit the Sun Temple in India. Mr. Kapasi reveals about himself to Das that he has another job as 
an interpreter at a doctor's office. One day, at the tourist site, Mrs. Das has the chance to reveal her secret 
to Mr. Kapasi. At the end, Mrs.Dasshifts her attention on her children and decide to look after her family 
as well she will be honest to her husband thereafter.  

In the subsequent story A Real Durwan,Boori Ma, the protagonist, is a durwan, a gatekeeper, in an 
apartment building in India. She became a victim of stealing a new basin, but she didn’t steal. No one is 
ready to believe her words and as a result, she's thrown out onto the street. The residents started to search a 
real durwan than Boori Ma without knowing her value. Boori Ma feels for their complaint and walks 
towards to search a job in another area. The fifth story Sexyis about Miranda, a young white woman who 
falls in love with a married Bengali man, Dev. When she has the chance to spend with a little boy, she 
realized her misbehavior. At last, Miranda slowly splits from Dev and looks forward towards her future in 
a good manner.  

The sixth, Mrs. Sen’sis about Mrs. Sen, wife of a professor at the local university and a baby sitter. 
She has the responsibility to take care of Eliot, an eleven-year-old boy. Eventhough she feels homesick for 
her family in India,she hasn't made many friends here and she's glad to have Eliot. She is very kind and 
attentive towards Eliot. She cooks Indian spicy items to him; Eliot loves to have those items more. Though 
driving is essential in abroad, Mrs.Sen is afraid of learning to drive and she depends on Mr.Sen. But one 
day, Mrs. Sen decides to drive herself and Eliot to the market but inopportunely they get into a car 
accident. So Eliot's mother pulls Eliot from Mrs. Sen's care. Mrs. Sen consoles herself and recovers from 
those unpleasant happenings. Though accident is a bitter incident, but that would be the great chance to 
focus on Mrs.Sen’s boldness. 

In the seventh story, This Blessed House,Sanjeev and Twinkle, a young married couple moved 
into a new house in Connecticut. Sanjeevis a successful businessman andTwinkle is a student from 
Stanford. Even though they are made for each other, they have some controversial thoughts. But they are 
strong in their love and understanding after some problems. The following story The Treatment of 

BibiHaldaris about a strange malady BibiHaldar is suffering from. She lives with her cousin Haldar and 
his wife. One day, Bibi turns up pregnant and no one knows who made her pregnant. Bibi turns out to be 
stronger than before; she gives birth to a baby boy and turns Haldar's shop into her own and becomes 
successful as well cured of her illness. 

The last story The Third and Final Continent is about a Bengali man immigrates to London and 
then moves to Boston in order to make a life for himself and, later on, for his wife of an arranged wedding. 
When he gets to Boston, he stays at a house owned by a Mrs. Croft, who's 103 years old. Later, he realises 
that he needs a better apartment for him and his wife Mala to live in once she arrives from India. He and 
Mala live together at the new place, at first, they are not close to each other but later they live happily.  

All the immigrants of these nine stories reveal their suffering to adopt the new country, sacrifices 
their miseries and stronger to survive there.  
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They are not back to their native, they have the power to endure themselves and develop 

themselves. Keeping Indian heritage in their minds and following the American culture are the two strong 
sides of every immigrant just like a coin. These stories deal with life as a whole and various bonds that are 
part and parcel of one’s life. Through her short stories, Lahiri has demonstrated that these bondages, ups 
and downs one comes across in life make the character a complete social and cultural being. Like 
Interpreter of Maladies, another short story collection Unaccustomed earth also deals with these 
influential aspects. The characters in these stories represent the diasporic struggle as well as journey of the 
self. The meaning of one’s survival lies not only within himself but also related to the world and the fellow 
beings and this awareness makes one strike roots into unaccustomed earth.  

Unaccustomed Earth is another short story collection of eight short stories, five stories comprise 

the first part; three stories, featuring the same central characters comprise the second part, follow a 
Bengali-American family through several cities across the world. All the stories are thematically related 
and probe the overarching themes and subjects of Lahiri’s career- the adjustments made by Bengali 
immigrants as they try to adapt to American culture. The title opines that a change of home can be good for 
a person if only they strike their roots into unaccustomed earth.As changes are inevitable in this mortal 
world, Lahiri beautifully shows the immigrants’ bond between the place they were born and the place 
where they have settled.  

The collection opens with the title story, Unaccustomed Earth. An unnamed father visits his 
daughter, Ruma, and her young son, Akash, in Seattle after the death of his wife. The story extends to three 
generations of immigrants and their varying modes of acculturation. Ruma’s parents, first generation 
immigrants, come to the U.S. in quest of better educational opportunities. After his wife’s sudden death, 
Ruma’s father feels more liberated and immerses himself completely in the American culture. 
Surprisingly, He wants Ruma to experience the kind of freedom he now has, he feels that he is free from 
the strictures of traditional Bengali practices, and can live with his girlfriend. Meanwhile, Akash becomes 
fascinated with his grandfather’s language; he is thoroughly American, and knows next to nothing about 
Bengalese culture. The story ends happily with the father leaving Ruma and a crying Akash to travel the 
world with his new girlfriend. 

The second story, Hell-Heaven, explores a complicated parent-child relationship.The narrative 
perspective shifts to the more personal, first-person voice, Usha, a young girl living in Boston with her 
very traditional mother, Boudi. She recounts the piteous story of her mother as she glimpses through her 
childhood memories. One day, they meet a graduate student at MIT named PranabChakraborty. Though, 
Pranap is homesick, Usha bonds with him, and Boudi is love-stricken. But in the end, Pranab marries an 
American woman named Deborah. Unfortunately they divorced twenty-three years later. Later, Usha 
learns that her mother’s love affair on Pranabafter many decades only after a man she wanted to marry had 
rejected her. 

Succeeding story,A Choice of Accommodations follows Amit and his partner, Megan, the couple 
faces some troubles due to misunderstanding and at last they become happy. Next story Only Goodness is 
about blood relations’ relationship, Sudha and her teen-aged brother Rahul, an addict to alcohol. There was 
a misunderstanding raised between Sudha and Rahul and at last Rahul has the hope that he will prove 
himself as a responsible brother to his sister, Sudha soon. The subsequent story and final story of part I, 
Nobody’s Business is the story of a girl, the unmarried SangeetaBiswas. She loves Farouk, an Egyptian 
man. As per the Indian Chant, “Truth alone triumphs” Sang realises Farouk’s real face very soon. She 
takes Farouk’s cheating as a lesson, and hope for her bright future. 

Part II of this collection entitled as Hema and Kaushikare intimately connected, and make up a 
trilogy.These short stories stretch a chronological account of the lives of Hema and Kausik. They grew up 
together but end up living distinct lives and lose touch.When they have chance to meet again after some 
decades, they realise a strong and mutual bond with one another.Unfortunately before proposing their love, 
Kausik dies in the 2004 Indian Ocean tsunami.The whole plot of Hema and Kaushik is divided into three 
parts. 

The primary part is Once in a Lifetime, It deals mostly with Hemaand Kaushikand their childhood. 
It expresses the story of two families who were intimate to each other because of shared culture and the 
common experience of adapting to a new culture.In the middle part Year's End,is from Kaushik's point of 
view. It states about Kaushik’s life after his mother's death. He deals with so many unwanted changes in 
his life and still stronger.The concluding part,Going Ashoreis related by an omniscient narrator as Hema 
and Kaushik meet by chance in Italy after two long eras.  
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Hema is at present a college professor,at the same time, Kaushik is a world traveling and 

successful photojournalist. They coincidentally reunite in Rome and remember their younger years 
together. Later Kaushik asks Hema to leave Navin and come and live with him in Hong Kong. But 
ultimately Kaushik dies vacationing in KhaoLak when the 2004 tsunami occurs.  

Thus Lahirivisualises the cultural aspects beautifully in these two short story collections. With 
deep dive on these two collections, each and every story reflects the Indian heritage as well as American 
culture amazingly. Though culture is essential to everyone and every nation, he or she must learn cultural 
awareness. It paves the way for cultural intelligence to the immigrants. Immigration is like school-going 
incident. Every immigrant has the struggle to adjust and adopt at first to a new environment, surrounding 
and culture, but later they can be strong and shine. So, place should not be an obstacle to anyone for his or 
her development. As per William Cowper’s saying, “God made the country, and man made the town,” 
(God made the country, l.1) everyone must aware of his or her individuality at the same time he or she 
must learn the essential qualities such as adjustment, adoptability and flexibility to survive in another 
nation.  

To put it in a nutshell, Life throws all a lot of challenges, both simple and complicated, and it is up 

to all to rise and perform, take decisions that can be sometimes satisfying, and sometimes disturbing, and 

walk through it as if none were affected by it. It is not an easy thing to do. It is never easy to answer his 

heart as the questions surface and resurfaces time and again. Life is not a bed of roses to live easily without 

adjusting anything or anyone. Herbert Spencer rightly says, “Life is the continuous adjustment of internal 

relations to external relations” (2). However, the road to adjusting life in a completely new country is not 

an easy one, and it is true that some immigrants never fully feel accustomed to life in the United States. 

Even so, to say that all immigrants do not adjust to life there would be incorrect.  

Though Lahiri is an American citizen, she still celebrates as an Indian diaspora writer. Her short 
stories not only express the two countries’ cultural aspects but they are the important instances to state that 
how essential cultural Globalisation is. Hence, literature has many branches such as Indian writing, 
American literature, Canadian literature, etc., every branch reflects its nation especially culture; it is a 
globalized one. Thus Lahiri’s multisided talent of highlighting Indian culture presents awareness about 
American Culture and how immigrants’ sufferings make them stronger and stimulate them to overcome 
and at last support to survive in another nation.  
 
Works Cited: 

 
Krueger, E.T., and Reckless, W.C. Social Psychology. New York: Longmans, Green & CO,  1931. Print. 

Lahiri, Jhumpa. Interpreter of Maladies, Houghton Mifflin Harcourt, 2010. Print. 
---. Unaccustomed Earth.India:RHI, 2009. Print.  
Sloane, Paul. The Innovative Leader. UK: Kogan Page, 2007. Print. 

Ratcliff, Susan, ed. Oxford Quotations and Proverbs. MSoxford, 2007. Print.  

Wordsworth, Jonathan. The Penguin Book of Romantic Poetry.Penguin Classics, 2006. Print. 

    

Ms. S. Poornima 

Ph.D Scholar (Part-Time) 

Government Arts College (Autonomous) 

Salem-636007, Tamilnadu 

                                                                        Contact No. : 9159425105 

                                                                                  E-mail : poornitamil2020@gmail.com  

 

Dr. T. Alagarasan 

(Research Supervisor) 

Associate Professor of English 

Government Arts College (Autonomous) 

Salem-636007, Tamilnadu 

*********** 



Volume XX : July  to December  –  2022,  ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 

 

An overview on Gāyatrirahasyopaniṣad: 

Query for an unpublished Śāktopaniṣad 
 

Dr. Deepashree Mondal, West Bengal 

1. Introduction:  
 

A few scholars roughly classify the Post-Vedic minor Upaniṣads into six categories viz., i. Vedānta, ii. 

Yoga, iii. Sannyāsa, iv. Vaiṣṇava, v. Śaiva and vi. Śākta. There are many Upaniṣads are found within 

these six categories. Though a few of them have vulgate editions, but the critical editions of them are 

not found till date. Few of them are unpublished in form till date. Many manuscripts of the texts and 

their commentaries under these said categories are found in different places of India. The present paper 

aims to focus on preparing a general study on Gāyatrirahasyopaniṣad,an unpublished one among 

Śāktopaniṣads to throw a light on the hidden treasure of Indian Philosophical sphere as well as Sanskrit 

Literature. 
 

A generalsurvey on Śāktopaniṣads:  
 

Texts of eight Śāktopaniṣads along with the commentaries by UpaniṣadBramayogin, edited by A. M. 

Sastri and published by Adyar Library, Madras (now Chennai) on 1925 are available in PDF format 

through internet. Those are: 
 

• Tripuropaniṣad 

• Tripuratāpinyupaniṣad 

• Devyupaniṣad 

• Bahvṛcopaniṣad 

• Bhāvanopaniṣad 

• Sarasvatīrahasyopaniṣad 

• Sītopaniṣad 

• Saubhāgyalakṣmyupaniṣad 
 

 

A Vulgate Edition of these eight Śāktopaniṣads is available, which is published in form. But, on the 

other hand, C. Kunhan Raja in his text i.e., Un-published Upanishads has given the texts of the 

eighteen other Śāktopaniṣadswhich are unpublished in form till date. Among them, 

Gāyatrīrahasyopaniṣadis found as an unpublished Upaniṣad which belongs to Śāktasect. 
 

2. A general study on Gāyatrīrahasyopaniṣad: 
 

This Upaniṣad starts with the śāntipāṭha, i.e.,oṃsvastisiddham‒ mantra. Yājñavalkya and Vaśiṣṭha 

requested to the Lord to elucidate the mystery of origin of Goddess Gāyatrī. So, Lord Brahmā 
represented the mystery and the glory, the inequities of the Goddess by conversational way among 

them. It is found that the Goddess Sāvitrī was formed from the Gāyatrī and from her the Goddess 

Sarasvatī and from Sarasvatī all four Vedas produced. So, these three Goddesses are uniformed or 

inseparable. Lord Brahmā elucidated the Gāyatrī-mantra by each syllable to illustrate the inequities of 

the Goddess. He explained the meaning of each syllable of the mantra. This is the novelty of the said 

Upaniṣad. Then the Goddess is illustrated as the well-known metre by the Lord, which is known as an 

important metre of Vedas. It is said here that the four Vedas are the four legs of the metredGoddess, 

Her six kukṣikās are the six sides (dik) (Six sides are orderly: Pūrvā, Dakṣiṇā, Paścimā, Uttarā, 
Urdhva and Adhaḥ) and exceptmetre, other five limbs of Vedas (i.e. Vedāṅgas) are the heads of Her. 

Metre is not mentioned here as Vedāṅga, because of She is described as a metre. After that, the side of 

citation (dik), color, place of habitation, vowel (svar), portent (lakṣaṇa), akṣaradaivata, seers, metres, 

power, theory (tattva) and avayava etc. are being discussed in this Upaniṣad. Sāvitrī and Sarasvatī are 

also described along with Goddess Gāyatrī in this text.  



210                      An overview on Gāyatrirahasyopaniṣad: Query for an unpublished Śāktopaniṣad 

 
A brief description of them is given below in a chart: 
 
 

Name of the 

Goddess 

Side of 

citation 

Color  Place of 

habitation 

Vowel 

(Svar) 

Portent (Lakṣaṇa) 

Gāyatrī East 

(Pūrva) 

Red 

(Rakta) 

Earth 

(Pṛthvī) 
Udātta (A) Sandhyāhaṃsavāhinībrāhmī 

Sāvitrī Middle 

(Madhya) 

White 

(Śveta) 

Antarīkṣa Anudātta 

(O) 

Bṛṣabhavāhinīmāheśvarī 

Sarasvatī West 

(Paścima) 

Black 

(Kṛṣṇa) 

Dyau Svarita(Ā) Garuḍavāhinīvaiṣṇavī 

 

Goddess Gāyatrīis being worshipped as pūrvāhṇa-kālikā. She is red in color. She wears red-colored 

clothes, red and scented flowered necklace. She is virgin (kumārī) and She abodes in earth. There are 

snare, gad, rosary and kamaṇḍalu in her hands. She is the bliss-given-handed Goddess. Ṛg-veda is 

shown also in her hand. She is sitting on the duck (haṃsārūḍhā).    
Then the Goddess Sāvitrī has been described here. She is being worshipped as madhyāhṇa-kālikā in 

this text. She is fair (śvetāṅgī) and young lady (yuvatī), dressed with white clothes and white savored 

flowered-necklace. She is sitting on ox. She holds Trident (triśūla) and Damaru on her hands. So, it is 

cleared that the Goddess is symbolized as the iniquities of Śiva. She belongs with Śiva, so She is 

called Māheśvarī. She is situated in antarīkṣa (bhuvaḥ). Yajurveda is shown in her hand. 

Next the description of the Goddess Sarasvatī is found. She is the Goddess of eventide, the ancient 

lady of cognition, blackish, dressed with black clothes and black-colored scented flowered necklace. 

She holds conch, wheel and mace in her hands. She is the benefactress of fearlessness. She is 

assimilated with the Sāmaveda. She cites in the heaven (svaḥ).   
The three ages (kumārī- yuvatī- bṛddhā) of the Goddess Gāyatrī are described as Her forms. She has 

been mentioned as Brahmarūpiṇī while explaining her various forms by the lord Brahmā. She is the 

form of three agnis(āhvanīya, gārhyapatyaand dākṣiṇāgni), three Vedas (Ṛg- Sāman- Yajus), three 

lokas (Bhūḥ- Bhuvaḥ- Svaḥ), three savanas(Prātaḥ, Madhyāhṇa and Tṛtīya), the united forms of three 

guṇas(Sattva, Rajas andTamaḥ) and three Gods (Brahmā- Viṣṇu- Maheśvara), three states(Jāgrat, 

Svapnaand Suṣupti), three metred(Gāyatrī, Triṣṭubh and Jagatī), Vyāhṛtirūpā and the unity of three 

powers (Icchā, Jñāna and Kriyā) also. Probably, these three forms are the united forms of above said 

three Goddesses.  

The twenty-four Akṣara-daivatas and the seers of the Goddess are mentioned in this Upaniṣad. Most 

of them are the Ṛg-vedic seers. The well-known seven metres of Vedas are mentioned as the metres of 

the Goddess. The twenty-four powers and the twenty-five tattvas (doctrines/ theories) are also 

mentioned here. These information are mentioned below briefly: 

 
 

Akṣara-daivata Seers Metres Powers Tattvas (Doctrines) 

1. Āgneya Vāśiṣṭha Gāyatrī Prahlādinī Pañca-mahābhūta 

2. Prājāpatya Bharadvāja Triṣṭubh Prajñā Pañcatanmātrā 
3. Saumya Gārgya Jagatī Viśvabhadrā Five organs of action 

4. Īśāna Aupamanyava Anuṣṭubh Vilāsinī Five organs of 

cognition 

5. Āditya Bhārgava Paṃkti Prabhā Mind (manas) 
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6. Gārhapatya Śāṇḍilya Bṛhatī Śāntā Knowledge 

(buddhi) 

7. Maitra  Lohita Uṣṇika Mā Ahaṃkāra 

8. Bhargadaivata Vaiṣṇava – Kānti Citta 

9. Āryamaṇa Śātātapa – Sparśā Jñāna (science) 

10. Sāvitra Sanatkumāra – Durgā – 

11. Tvāṣṭra Vedavyāsa – Sarasvatī – 

12. Pauṣṇa Śukra – Virūpā – 

13. Indrāgna Parāśara – Viśālākṣī – 

14. Vāyavya Pauṇḍraka – Śālinī – 

15. Vāmadeva Kratu – Vyāpinī – 

16. Maitrāvaruṇa Dākṣa – Vimalā – 

17. Bhātṛvya Kāśyapa – Tamapahāriṇī – 

18. Vaiṣṇava Ātreya – Sūkṣmāvayava – 

19. Vāmana Agastya – Padmālayā – 

20. Vaiśvadeva Auddālaka – Virajā – 

21. Raudra Āṅgirasa – Viśvarūpā – 

22. Kauvera Nāmiketu – Bhadrā – 

23. Āśvina Maudgalya – Kṛpā – 

24. Brahma Viśvāmitra 

(Āṅgīrasa) 

– Sarvatomukhī – 

 

These twenty-five tattvas are comparable with Sāṃkhya Philosophy. Lord Brahmā advised that 

everyone should worship to the Goddess to get freedom from all sins. Then the various body parts of 

the said Goddess are mentioned as the habitations of various deities. These are: 

 

The body-parts of the Goddess Residence of the Deities 

Mūrdhā Brahmā 

The end of Śikhā Viṣṇu 

Forehead Rudra 

Eyes Candra &Āditya 

Ears Śukra&Bṛhaspati 

Noses  Aśvinikumārs 

Teeth & Lips Sandhyā 

Mouth Marut 

Breasts Vasus  

Heart Parjanya 

Belly  Ākāśa 

Navel  Agni 

Loin  Indrāgni 

Shank Prājāpatya 

Thighs  Kailāśa 

Knees  Viśvadeva 

Hairs  Pṛthivī, Bṛhaspati etc. 
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Nail  Mahatī 

Bones  Nine Planets 

Blood  Ketu  
 

Brahmā addressed Her as the Goddess of Speech (Vāgdevī). It is stated clearly that,one, who realized 

the mystery of the said Goddess, can reach to the Brahmaloka,he/she rises towards the Brahman, the 

Supremacy. One, who reads this text in day daily gets free from the sins, reads in morning, gets free 

from sins which have been made in last six months, reads in both time morning and evening, gets free 

from the sins which are made during the birth- 

‘yaidaṃgāyatrīrahasyamadhītedivasakṛtaṃpāpaṃnāśayati/ 

prātarmadhyāhṇayoḥṣaṇmāsakṛtānipāpānināśayati/ 

sāyaṃprātaradhīyānojanmakṛtaṃpāpaṃnāśayati’.This Upaniṣad is presented in prose verse in 

whole.  

  Conclusion: 
 

The three Goddesses are being described as the form of supreme power-Brahman in this minor 

Upaniṣad, which is still unpublished. But it is quite difficult to find its origin as it is not clearly 

mentioned in the text. As this text belongs under the Post-Vedic minor Upaniṣadic sect, hence the 

language of this text is quite different from the Vedic texts. This Upaniṣad starts with the 

conversation among Yājñavalkya, Vasiṣṭha and Brahmā. Goddess Gāyatrī has been portraited as the 

main deity in this text. She is the origin of another two Goddesses, Sāvitrī and Sarasvatī. They are 

uniformed and inseparable.The Goddess Gāyatrīhas been described as a metre in this text, and it is 

well known that Gāyatrīis one of the most popular metre of Vedic text. Lord Brahmā has elucidated 

the Gāyatrī-mantra by each syllable to illustrate the inequities of the Goddess in this text. The 

meaning of each syllable of the mantrahas been illustrated. This is the uniqueness of the said 

Upaniṣad. The Goddess has been portraited asBrahmavādinī, the speaker of ultimate truth, thus, She 

is comparable to the Ṛgvedic Goddess Vāk (Ṛg, 10/125) also. Three Vedas- Ṛg-Sāma-Yajurvedaare 

mentioned asthe parts of the verse of Gāyatrī. The supreme knowledge of Upaniṣads makes us free 

from ignorance and helps us to reach at salvation in true sense, likewise the knowledge attained from 

this minor Upaniṣad is also a way to make us free from the bondage. So, these hidden treasures of 

Sanskrit Literature as well as philosophical textual sources must come to the light which are laid 

down under the darkness from several years to till date.   

------------------------------- 
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The Curse, Crisis and Control:  A study of Kalidasa’s 

Abhijnanashakuntalam. 

       Biplob Das, West Bengal 
                  

Abstract: 
           Abhijnanashakuntalam is one of the most well-known plays by Kalidasa.  It is generally considered 

to be the greatest Indian literary work of any period. It was composed about the 5th century CE. It is the 

first Indian classical play ever to be translated into western languages. Sir William Jones translated it in 

English language by in the year 1789. Abhijnanashakuntalam is the most famous and is usually judged the 

best Indian literary effort of any period in Indian classical drama. The story of the drama is taken from the 

epic Mahabharata, and it presents tale of the seduction of the nymph Shakuntala by King Dushyanta, his 

rejection of Shakuntala and his child, and their subsequent reunion in heaven. In the development of the 

whole story Rishi Durvasa’s curse on an innocent maiden, Shakuntala plays a pivotal role. The curse 

brings a disaster in Sakuuntala’s life. Shakuntala was once daydreaming about her lover, King Dushyanta. 

She was so lost in the thought of Dushyanta that she missed seeing Rishi Durvasa arrive there. She forgot 

to take care of the sage. Enraged, Rishi Durvasa cursed her that her lover would forget her. Horrified, she 

pleaded for pardon and her friend tried to mollify the Rishi, who softened the curse, saying that Dushyanta 

would remember her when he saw the ring he had gifted her.  Accidentally she had lost the ring. Sure 

enough, Dushyanta forgot all about her. He remembered everything only when he saw the ring. Finally, the 

two lovers reconciled and lived together happily ever after, along with their son, Bharata. According to 

Hindu Mythology, the Sage or Rishi possesses the power to bless and curse. Curse is the most undesirable 

things or situations that one is bound to suffer mostly because of a mistake he/she made or a crime that 

he/she committed. 

Keywords: Hindu Mythology, Rishi, Rage, Curse, Crisis, Control, Emotional, Love, Reunion.  
 

Introduction: 
Mahakavi Kalidas, the Shakespeare of India, is the well-known classical Indian author.  He is a 

dramatist, an epic writer and a poet. He is probably the greatest Indian writer of any epoch. He was a 
creative genius who had made his characters multi-dimensional and expanded their scope with imaginative 
flights. In his writing, the characters appear as common men of blood and flesh, and their actions are 
governed by well-conceived notions of beauty. The characters are real and life-like. The hero and heroine 
fall in love at first sight. Heroine plays leading role and surpass their male counterpart. She is endowed 
with wit, common sense, human feelings and noble qualities of head and heart. She knows how to fulfil her 
love and resolve the crisis. Kalidasa gave depth to his works by highlighting Shakuntala’s separation from 
Duhsanta. The separation caused by the loss of memory and the token ring due to the curse. The curse 
complicates Shakuntala’s love for Duhsanta. When Shakuntala asks Duhsanta to accept her as his wife, 
Duhsanta, under the influence of the curse does not recognise Shakuntala. He does not recall his love affair 
with Shakuntala and refuses to acknowledge her as his wife. Duhsanta expresses his extreme 
consciousness concerning the impact of the denial of her rights. Thus it sincerely reveals an emotional 
crisis in her life. She is suffering agonies over his lost love. Dushyanta is not responsible for their 
separation; he acts only under a delusion caused by a sage’s curse. The curse causes crisis in Shakuntala’s 
life. 

Curse appears frequently in traditional Hindu literature. If you look deep into Hindu Mythology, 
you will see that no power was bigger than the curse of a pious or saintly person. A curse is a warning and 
a wish to inflict adversity upon an enemy, using supernatural powers like a mantra, a prayer or a magic 
spell. Curse has the life-changing power. Curses have a reason and sometimes they shape the future of 
millions. Even gods were not spared from the power of a curse. Curses explain some natural 
phenomenon’s and tell us why things are the way they are. In the Puranas, Durvasa, also known as 
Durvasas, was an ancient Rishi - the son of Atri and Anasuya.  He is known for his extremely short temper 
and tendency to curse, and he was always received with great reverence by cursing. Rishi Durvasas cursed 
Shakuntala because of her inhospitality. Durvasa was also known for granting boons to those who pleased 
him. As Rishi Durvasa storms off, Anasuya attempts to plead with the sage and requested him to modify  
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the curse. Durvasa was pleased with her and modified his curse. He reduced the intensity of the curse by 
suggesting that King Duhsanta would remember her once she showed him the ring that he has gifted her as 
a token of love. The curse has become fatal in Shakuntala’s life. However Shakuntala who is loved, 
abandoned finally recognized by her lover. King Duhsanta, Shakuntala and their son are reunited and they 
return to the palace. 

A plot device or plot mechanism is a technique in a drama used to move the plot forward. Kalidas 
has used curse as a plot device in his play Abhijnanashakuntalam in order to move the love story of 
Duhsanta and Shakuntala towards climax.  If the sage Kanva hadn’t gone on pilgrimage, Shakuntala 
wouldn’t have been home alone to meet and fall in love with Duhsanta in the first sight. If Shakuntala 
hadn’t been distracted by lovesickness, she didn’t fail to greet Rishi Durvasas and offended him, and curse 
wouldn’t have been spoken. It is Shakuntala’s own forgetfulness that prompts the curse from Rishi 
Durvasas. When the curse goes into effect, Shakuntala became the victim of adversity or misfortune i.e. 
Seperation. Kalidasa was aware of the varying role played by the curse in the story of Shakuntala. The plea 
for recognition put a psychological impact on the readers.  
Objectives: 

Main Objective of my study is to focus on the Curse, Crisis and Control as we find in the 
development of the story of Shakuntala in Kalidasa’s Abhijnanashakuntalam. The paper mainly focuses on 
the function of the curse and its impact on Shakuntala’s life as described in Kalidasa’s 
Abhijnanashakuntalam. Indian Classical Dramatists introduced element of supernatural figures such as 
gods and goddesses, Rishi, Apsara/celestial nymph in the world of drama. Kalidasa has added superhuman 
figures in Abhijnanashakuntalam. Supernatural element such as curse has been introduced as a plot 
device in the play. Shakuntala is represented as a pleasing and authentic figure of Hindu religion. Her 
character is moving with genuine spirit. But due to the curse her life turns towards uncertain direction. The 
validity of a genuine love is humiliated. She had left her father’s hermitage with the promise for fulfilling 
her duties as wife and mother. But Dushyanta didn’t recognize her and denied his promise. Shakuntala was 
compelled to return into forest where she reconciled to a life of loneliness and fought for survival.  As 
Sanskrit drama does not support a tragic ending, Kalidasa finally turns the story towards happy reunion.  
The aesthetic sentiment is an important aspect of Sanskrit drama and it shows audience’s refined emotional 
response evoked by the play. Finally the story is leading to a happy denouncement. An attempt has been 
made to take a closer look at the reunion of Dushyanta, Shakuntala and their son Bharata.  
Research Methodology: 

 This study is analytical in nature and based on secondary data. I have involved myself in intensive 

and critical reading of the English translation of Kalidasa’s Abhijnanashakuntalam by William Jones, and 

collected information about the heartrending story of the protagonist, Shakuntala which enabled me to 

analyse the facts of the curse, the crisis in the heroine’s life and the control of all unwanted incidents. I 

have collected secondary data by analyzing various published documents, books, literary reviews, 

autobiography, journals, websites, online data based etc. I have collected relevant documents and records 

from various sources as the major sources of data collection for the study. 
 

Abhijnanashakuntalam: A study of the Curse, Crisis and Control 

Kalidasa’s Abhijnanashakuntalam is a heroic drama of a romantic nature. 
Abhijñânashahakuntalâm tells the tale of a young girl Shakuntala who is raised in a hermitage by sage 
Karna.   Shakuntala, the heroine, is actually the daughter of an extremely learned sage Vishwamitra and a 
celestial dancer Menaka. She possesses excellent beauty and charm. She has noble qualities too.  King 
Duhsanta comes to the hermitage unadorned as a commoner. He is immediately captivated by the 
extraordinary beauty of Shakuntala.  He falls in love with Shakunatala at first sight. Shakuntala also feels 
love for Duhsanta; the two depart with longing for each other in their hearts. Shakuntala and Duhsanta get 
married in the hermitage. They spend good time in the hermitage.   But Duhsanta leave this world to go 
back to the Royal Palace, where his duties as a king await.  Before leaving to his capital Hastinapur, the 
king gives Shakuntala his signet ring as a token of his love for her.  However, Duhshyanta must thereafter 
return in haste to his capital. Since he is unable to take his new bride with him, he leaves his signet ring 
with Shakuntala as a token by which she can remember him. He also promises to take her to the palace 
very shortly. 

One day, sometime after Dushyanta had departed, Shakuntala sat on her doorstep dreaming of her 
lover. Rishi Durvasa, known for his temper visited the hermitage, whom Shakuntala ought to have greeted  
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with requisite hospitality. Since her mind was occupied with King Dushyanta, she neglected him entirely. 
Rishi Durvasa fired with anger and he cursed her proclaiming that the one she longed for would forget her 
– ‘like a drunkard who forgets a story he just composed’.  Thankfully Shakuntala’s close friends- 
Priyamvada and Anasuya saw the whole event and intervened promptly. They begged the sage to retract 
his curse on the behalf of Shakuntala. However, a curse once uttered cannot so easily be called back and 
the sage was hardly in a forgiving mood; taking some pity on the girl, he modified his original curse so that 
Dushyanta would forget Shakuntala until he was presented with a token of recognition. Hearing this 
Shakuntala’s friends were greatly relieved since they knew that Shakuntala possessed the all-important 
‘ring of recollection’ Put simply, she possessed ‘her own means of ending the curse’. All she had to do was 
show the ring to Duhshyanta and all would be well. Kalidasa has introduced the subplot of the curse as a 
clever strategy for dramatic action. If Rishi Durvasa would not curse Shakuntala, the story doesn’t turn 
toward a new twist.  
              Kalidasa’s Abhijnanashakuntalam is a study of cruse, crisis and control. Curse plays very 

importance role in most of the classical Indian literature. In Kalidasa’s Abhijnanashakuntalam, the 

protagonist Shakuntala was cursed by Rishi Durvasa. Shakuntala was lost in the thought of the King 

Dushyanta while Rishi Durvasa, a learned saint with an extreme temper was calling out to Shakuntala. She 

did not hear him. She forgot to receive the Rishi with the respect due to a guest in the ashram. Being 

irritated by her lack of response, he cursed her saying: 
 

“You who do not notice me, A hoard of merit standing at your doorstep, 

Because you are lost in thoughts of one To the exclusion of all else, 

You shall be lost in his thoughts: Though you goad his memory hard, 

He shall fail to remember you, Even as a man drunk remembers not 

Thereafter, the tale he told before.” 
It is Shakuntala’s own forgetfulness that prompts the curse from Durvasas, since she is so lost in 

dreams of her beloved that she fails to greet Rishi Durvasa. Worried for Shakuntala, Priyamvada and 
Anasuya beg forgiveness.  When the girls at the hermitage plead with him, Rishi Durvasa realized that he 
needed to control his anger. Then he modifies his curse and tells Shakuntala that the King will remember 
her when he sees the ring. The companions are reassured at this because Duhsanta had given a ring to 
Shakuntala as a token of his love and so believe that the curse will be broken without much harm. 

Anasuya wonders how to inform Kanva of his daughter’s marriage and pregnancy. The resolution 
arrives in the form of a spiritual voice that announces the union of Shakuntala and Duhsanta to the great 
sage. Kanva is overjoyed at this and decides to send Shakuntala to Duhsanta’s court. Finally the time came 
for Shakuntala to rejoin Dushyanta in his capital. On the morning of her departure her father Kanva gave 
vent to the pain of watching his daughter leave the hermitage. He laments: 

“My heart is touched with sadness since Shakuntala must go today, 

my throat is choked with sobs, my eyes are dulled by worry— 

if a disciplined ascetic suffers so deeply from love, 

how do fathers bear the pain of each daughter’s parting?” 

This is the emotional outburst of a father who nourishes her daughter in his home with great care 
and affection. In his own Bengali retelling of the drama Vidyasagar supplemented Kanva’s lament with the 
words, ‘Love is a terrible thing.’ A father with daughters of his own, Vidyasagar understood all too well 
what it meant to watch a daughter leave to take up a new life in her husband’s home. Rishi Kanva decides 
that Shakuntala who is in the early stages of pregnancy, must leave immediately for Hastinapur to her 
husband. Kanva instructs her on her duty to the King and other’s at the palace. He advises her at the time 
of leaving: 

“Respect your superiors, Shakuntala; Be friendly towards the ladies of the palace. 

Never be angry with your husband, no matter what happens. 

Be polite with the maids; In everything be humble. 

These qualities make a woman; those without them are black sheep in their families.” 
 

Finally Shakuntala departed from the hermitage in order to fulfill her duties as wife and mother. 
And as fate would have it, the worst thing possible happened – she lost the ring in a river while bathing in 
the way to Hastinapur. So, when Shakuntala reached in the capital and presented herself in his court, 
Dushyanta had no idea who she was. Shakuntala, who should have possessed the means of her own 
redemption, was now helpless. The curse brings in an element of the unpredictability in her life.  
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Shakuntala tried to remind him the promise he had done to her. But the king refused to accept her. Ignoring 
her tearful pleas (precisely like the drunken man of the sage’s curse) he sent her away. The King 
humiliates Shakuntala in the following way: 
“I do not know that this is my son you have born, Shakuntala. Women are liars—who will trust your word? 

Menaka, your mother, was a merciless slut who cast you off like a faded garland on a peak of the 

Himalayas! Visvamitra, your merciless father, who born a baron, 

 reached for brahminhood, was a lecher!” 

King Duhsanta, under the influence of the curse does not remember Shakuntala and refuses to 
acknowledge her as his wife. Shakuntala tries to prove her claim by presenting the token of recognition but 
realises that she has lost it. Heartbroken and defeated Shakuntala is about to leave the palace. But the King 
agrees to let her stay in the Palace till the child is born. This makes Kalidasa’s Abhijnanasakuntalam more 
endearing to the Indian psyche at large. She had left the palace for her father’s home for the safety and was 
now invisible to her only lover in the world. In despair she repaired to a remote mountain hermitage, 
reconciled to a life of loneliness. There she gave birth to Dushyanta’s son- Bharat.  

The king’s ring had been found only after Shakuntala had departed the capital. a fisherman has 
found the lost royal ring (originally given to Shakuntalaby the King) in the stomach of a fish he caught.  
When the ring was placed in the king’s hand, his memories of Shakuntala returned in a flash and his heart 
was plunged into unfathomable grief. He instantly realised that it had been Shakuntala who had come to 
him and begged for his recognition. How could he lost his mind? How could he have been so blind? And 
so the days and weeks passed and there was little the king could do to restore his peace of mind. One day 
he was travelling about his realm when he drew near to a mountain hermitage and resolved to pay his 
respects to the hermits living there. No sooner had he entered the precincts of the sanctuary than his arm 
began to tremble. What was this, some kind of omen? As he roamed about he came across two hermit 
maidens watching a young boy play with a lion cub. The king felt an immediate and unexpected affection 
for the child: 

“Why do I have the desire to take this unknown child on my lap? I have never 

before experienced such affection upon seeing someone else’s child. Oh, what 

indescribable joy must that fortunate father feel when he takes this child on his 

lap and kisses him . . . I am so unfortunate. I am deprived of the greatest pleasure 

that comes to a family. I would take my son on my lap, kiss his face and 

soothe his whole body . . . But this hope has been banished from my life.”  
The young boy carried on teasing the lion cub, despite the increasingly distressed pleas of the two 

maidens. At a loss for how to restrain the child, they looked around for help and spotted the king watching 
nearby. They called to him, ‘Sir, would you please release the poor cub from the grip of this child?’ The 
king immediately obliged by stepping forward and calling to the boy, ‘Say there, young sage.’ At this the 
maidens gave a laugh. ‘This is no sage’s child’, they said. ‘He belongs to the lineage of Puru and only 
came here because his mother was cast off by a heartless ruler whose name we cannot bear to mention.’  
The king was about to ask the mother’s name when Shakuntala herself stepped into view. Duhsanta  
recognised Shakuntala; he explained his loss of memory and how he regained it at the sight of 
the ring and a happy Shakuntala accepted his explanation. In an instant the two lovers were joyously 
reunited, and the king found himself the father of a glorious son. He spoke to Shakuntala: 

“Beloved, on the day I spurned you I took no heed of the streams of tears that 

    flowed from your eyes. Since then, my heart has been torn apart by pain. Now, 

             as I wipe the tears from your eyes I shall drive away all that sorrow.”  

King Duhsanta, Shakuntala and their son are reunited and they return to the palace. By introducing 
Rishi Durvasa’s curse, Kalidasa brings elements of lose and recovery of ring and restoration of 
Dushyanta’s memory in the drama. The theme of Duhsanta’s amnesia and the lost and found signet ring 
enhance pain as well as pleasure in the story. The various twists and turns in the play safely protect and 
carry forth the love-bond of Dushyanta and Shakuntala and successfully project both of them as noble, just 
and wise. As Tagore says in his essay titled, ‘Sakuntala : ‘In truth there are two unions in Sakuntala, and 
the motif of the play is the progress from the earlier union of the First Act with its earthly unstable beauty 
and romance, to the higher union in the heavenly hermitage of eternal bliss described in the last Act.’  
Conclusion:  
      According to the Natyashastra, a dramatic work’s purpose was to provide not just entertainment 
and pleasure but instruction, wealth, justice, and spiritual liberty.   
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Kalidasa’s Abhijnanashakuntalam can be treated as a work of chance, fate, and agency, instead of 

a simple story of love, separation, and reunion. Though the play revolves around the travails and fights for 
the establishment of love. The curse of Rishi Durvasa works as an agent of ultimate misfortune in 
Shakuntala’s life. The curse is the agent of central tension in the story that brings the crisis in Shakuntala’s 
life, is finally resolved through Dushyanta’s act of recognition.  . All adversities or misfortunes are 
controlled. After Shakuntala’s friends convince the angry sage to mitigate his curse, they remain confident 
that their friend possesses all she needs to control her own destiny. Due to the curse, the worst thing 
happened.  Kalidasa places the need for recognition at the centre of analysis. Shakuntala’s grief and 
suffering are resolved when Dushyanta recognizes her. Shakuntala will remain powerless until she is 
remembered by Dushyanta. Duhsanta remembers his beloved Shakuntala, their marriage, and his promise 
to bring her to his palace. All the evils finally removed from the path of fulfillment of love. 
Abhijnanashakuntalam reveals the dignity of love. The power of evil is ultimately defeated by the power of 
love. The play ends with the restoration of the power of the good. The story denotes a moral vision- virtue 
is its own reward. So, there are indeed still reasons to attend to the life. 
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Abstract: 

Indian psychology refers to the extensive body of knowledge about consciousness, mind, and 

behavior that we have inherited from our ancestors and is ingrained in the three main religious 

traditions of Hinduism, Jainism, and Buddhism. Since the majority of the knowledge about the origins 

of consciousness, the self, and mental processes emerged and developed as a part of spiritual and 

religious practices and teachings in these traditions, it is generally considered to be either religious or 

philosophical. These subjects are frequently discussed in religious discourses and philosophical 

discussions in India, but neither the general public nor academics and professionals are aware of their 

psychological significance or importance. Our customs are like treasure troves. There is gold in the 

pits all over. However, we must separate it to extract it from the earth. For a deeper understanding of 

human nature and behavior, we must similarly look at traditional Indian sources to gain perspectives 

on the nature of consciousness and the mind. Indian psychology benefits all of humanity, not just 

Indians. In this paper the researcher will discuss and examine the scope and role of Indian psychology 

on human wellbeing. 

Keywords:Indian psychology, human wellbeing, yoga 

Introduction: 

Indian psychology refers to the extensive body of knowledge about consciousness, mind, and 

behavior that we have inherited from our ancestors and is ingrained in the three main religious 

traditions of Hinduism, Jainism, and Buddhism. Since the majority of the knowledge about the origins 

of consciousness, the self, and mental processes emerged and developed as a part of spiritual and 

religious practices and teachings in these traditions, it is generally considered to be either religious or 

philosophical. These subjects are frequently discussed in religious discourses and philosophical 

discussions in India, but neither the general public nor academics and professionals are aware of their 

psychological significance or importance. Our customs are like treasure troves. There is gold in the 

pits all over. However, we must separate it to extract itfrom the earth. For a deeper understanding of 

human nature and behavior, we must similarly look at traditional Indian sources to gain perspectives 

on the nature of consciousness and the mind. Indian psychology benefits all of humanity, not just 

Indians. In the same way, we have to examine the traditional Indian sources to get perspectives on the 

nature of consciousness and mindfor a better understanding of human nature and behavior. Indian 

psychology is notonly for Indians but it is for all humanity. 
 

Human well-being 

Every aspect of a person's life is included in the broad concept of well-being, which is 

essential to our health and happiness. It includes a person's ability to live a full and creative life as 

well as their material, physical, and emotional wellbeing as well as their ability to deal with any 

situation that arises in life. The multiple dimensions of human well-being will be taken into 

consideration. The degree to which a person, family, or larger social grouping (such as a company, 

community, etc.) can be described as being healthy (sound and functional), happy, and prosperous is  

referred to as this concept. (2006) Pollnac et al. 



220                                               Human well-being: through the perspective of Indian psychology 

 
Objectives: 

• To discuss the scope of Indian psychological perspective on well-being. 

• To discuss the role of Indian psychology on human well-being. 

Methodology: 

The current studyis analytical and conceptual in nature. It only uses secondary data as its 

foundation. To gather information, a variety of articles, research papersand websites are consulted. 
 

Discussion: 

Scope of Indian Psychology 

Indian psychology is not just about religion and spirituality. Our thinkers did not leave out 

any aspect of behavior. They have concentrated on a variety of facets of behavior in people. We can 

find information about social psychology (in Dharmashastra and Neetishstra), as well as 

developmental aspects (described asshodasha samskara), abnormal behavior (in Ayurveda), sexuality 

and sexual behavior (in Kamasutra), economic and political action (in Arthashastra & Chanakya 

Neeti), and so forth. Similar to this, there is a wealth of information on cognitive psychology in the 

Jaina and Buddha dharanas as well as the six systems of Indian philosophy known as the Shat 

Dharanas. Indian philosophers discussed the spiritual aspect of life as well as the bio-psycho-social 

aspects of behavior that are discussed in contemporary psychology. Indian psychology therefore 

covers everything from sexuality to spirituality (Salagame, 2013). 
 

Indian perspectives on wellbeing: 

The first one is Chaarvaaka Philosophy, which is a materialistic view of the Indian tradition 

according to this philosophy fulfillment of desires, particularly of sensory nature, is the sole criterion 

of well-being that leads to pleasure orientation. Chaarvaaka epistemology is thorough going 

positivism, according to this philosophy whatever we can perceive with our senses is the only reality, 

and which we cannot perceive has no reality. The metaphysics of Chaarvaaka denies the existence of 

a transcendent self or consciousness, known as Atman in the Indian tradition. This philosophy 

rejected the concept of God, values, law of karma, objective ethical laws, and many other related 

ideas, which were espoused by Vedas (the orthodox traditional wisdom of India). Chaarvaaka is anti-

Vedic in nature. This philosophy strongly believes that every individual's life belongs only to this 

world and ends in this world and therefore everyone should try to make the best of this life. This 

system of philosophy never gained much importance in ancient India. However, in contemporary 

times we can see that there are many indicators to say that it is taking hold of the Indian psyche. 

The second perspective, which is quite opposite to Chaarvaaka philosophy and lies on the 

other end of the spectrum, believes in a transcendental view of reality. The concept of this perspective 

is supported by the Indian tradition as the ultimate in the well-being of an individual. Well-being and 

happiness in life are subjective to every individual according to this philosophy which means they do 

not depend on any objective conditions of reality including one's state of body and mind. Further, the 

transcendent view is rooted in an all-encompassing universal vision, which aspires for the well-being 

of everyone in the universe the basis or foundation of the transcendental view is the holistic vision. 

That vision will be born out of the experience of pure consciousness, shuddha chaitanya, as the 

substratum of phenomenal reality. 

The third Indian perspective on wellbeing lies between the hedonistic and the transcendent 

perspectives, the collectivist perspective takes into account the fact that there are numerous individual 

differences in the needs and aspirations of people. Some people are purely hedonistic in their 

approach and some are spiritual, a vast majority fall in between. It is they who might fall into the 

chasm of hedonism or scale the peak of transcendence, depending on which worldview exists them.  
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Keeping this vast majority in sight the Indian seer and sage established a social framework and 

ground rules for a good life, which ensures the wellbeing of all. The collectivistic perspective of well-

being comes from the Veda and Upanishad which are the ancient textbooks of Hinduism. 

The Vedic and Upanishadic seer and sages emphasized realizing that which is eternal (nitya) 

and permanent (satya), rather than going after anything that is momentary (kshanika)and that is liable 

to undergo decay and destruction (kshara) or impermanent (mithya). According to seer and sages of 

India, this was an aspect of the more fundamental quest to know the ultimate truth. Their search for 

the permanent and everlasting led to the formulation of an ultimate principle called Brahman, also 

known as shuddha chaitanya, which pervades everything in the universe and is hence considered the 

substratum of the universe. The existence (satyam), Consciousness (jnanam), and Infinity (anantam) 

are its signs. The personal aspect of the ultimate principle or substratum of the universe is Atman 

(transcendental self). 

To realize Atman and to know that Atman and Brahman are the same was considered liberation or 

moksha and it is the highest good and the highest purpose of human existence. With liberation, they 

believed, one also finishes being involved in the cycle of physical birth and death. Thus, Vedic and 

Upanishadic seers and sages regarded Atman as satya and nitya and urged all human beings to realize 

that as a way of escaping all kinds of unhappiness and sufferings and to enjoy permanent bliss 

(ananda) which is the characteristic of that state of realization. In this lies the true wellbeing 

(swasthya) and welfare (kalyana) of one and all because at that ‘height of non-dual consciousness, 

there is no difference of self and the other in a narrow sense. 

Theory of happiness and wellbeing in words of Taittiriya Upanishad  

Upanishadic sages understood ananda, bliss, as the original condition of human beings and 

characterize Atman, the „pure consciousness‟ or transcendental Self. However, a series of sheaths or 

coverings, kosha, obstruct the experience of this original condition. These sheaths are five. 1) 

Annamaya kosha, 2) Pranamaya kosha, 3) Manomaya kosha, 4) Vijnanamaya kosha, and  

5) Anandamaya kosha. 

Annamaya is the grossest of the sheaths; being represented by food that is physical in nature and thus 

refers to the physical body. Pranamaya refers to the vital force. Manomaya refers to mental functions 

that we study in psychology. Vijnanamaya refers to intuitive faculty, which is not given its due in 

modern psychology and Anandamaya refers to the intrinsic condition of blissfulness. 

Ordinarily people feel their identities or self-sense with annamaya, pranayama, and manomaya kosha 

and remain established at that level. The evaluation of ill-being and wellbeing happen within this 

limited framework. However, some people either spontaneously or through induction from 

meditation, yoga, and other practices can move beyond these sheaths and narrow self-definitions. 

Spontaneous peak experiences, drug-induced states, and ecstatic and mystic experiences are instances 

of transcendence of the limitations of the first three koshas. Therefore, SWB and our self-discipline 

have an intrinsic relation. The different concepts of well-being and happiness which were discussed 

above are related to different sheaths or self-sense. 
 

Role of Indian psychology on human well-being: 

Our education system focuses on all-around development of individual personality, i.e., 

physical, mental,spiritual,social,political, technological and economic development, etc. without a 

proper system of Education the development of humanpersonality is not possible. Many ancient 

Indian scripts are available to deal with mental health issues for the well-being of all human beings. A 

principle of life as expounded in the Indian scriptures, especially theBhagavad Gita is very much 

beneficial for the well- being (happiness) and personalgrowth. 
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Yoga practice and counseling is the best method to control depression. Yoga isimportant for the well-

being of every individual. Yogic treatment can also effectivelycure and prevent a gamut of diseases 

ranging from hypertension, asthma, heartdisease, cancer, multiple sclerosis, diabetesetc. There by 

giving the individual relieffrom consequent mental and emotional suffering.Reduced levels of anxiety 

associated with spiritual activity have been found invarious populations such as women with cervical 

cancer. Individuals recovering fromspinal injury and middle - aged people suffering from cardiac 

problems. Only studyfound that woman suffering from anxiety disorders who participated in Iyengar 

HathaYoga training had imperious and significant improvements in perceived stress, stateand trait 

anxiety, fatigue and depression. Another study found that Jain technique ofmeditation was very 

effective in reducing frustration levels and consequent aggressionin prisoners. 

Indian Ancient thought are very practical and can be applied to daily life andmaking life richer and 

more peaceful. These thoughts and concepts may change one'sattitude while performing the duties, 

learning to maintain a state of emotional stabilitybeing in the materialistic world. This approach is 

very relevant in the present stressfullife. 

.Conclusion: 

Different Indian scriptures and schools of philosophy plays a significant role in the well-being 

of every individual and personal growth. Especially practicing yoga and meditation are the best 

medium or method to control depression and anxiety. It is important for the well-being of every 

individual. Yoga can also allow prevent and cure different disease like asthma, heart disease, diabetes 

and hypertension etc. There by giving the individuals relief from consequent physical and emotional 

distress.Finally, I would like to conclude; at this juncture it highly needed to rediscovervirtues of the 

Indian psychology because it is still very much essential for personal andspiritual growth of every 

human being. 
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Abstract 

Janapadōddhvaṁsais defined by Acharya Charaka as the annihilation of a people residing in a region, 

akin to epidemics. Modern epidemiology also understands the importance of the environment in the 

causation of the disease through the concept of the epidemiological triad i.e., agent, host and environment 

which was understood by Ayurveda thousands of years ago. The element factor of man’s health is mainly 

in the environment he is amidst of, infact, much of illnesses are due to adverse effects such as air pollution, 

water pollution, land pollution etc wherein man is the only responsible creature for the aforesaid.Natural 

disasters such as epidemics and pandemics are caused by overpopulation, industrialization, deforestation, 

and the use of plastics, all of which are explained in Ayurveda under the theory of 

Janapadōddhvaṁsa.Prajnaparadais considered the main cause ofJanapadōddhvaṁsa. As Ayurveda is an 

experienced science, it is a collective knowledge of lifestyle measures etc. Janapadōddhvaṁsadepicts that 

even these Pandemics, were present from time memorial and measures to overcome these difficult 

situations are also explained by our Acharyas.Thus adopting those measures in the present era would also 

help the country to face these calamities. The current review is aimed at exploring the concept of 

epidemiology mentioned in Ayurveda and its relation to contemporarymedicine. 

Key words: Janapadōddhvaṁsa, Epidemiology, Prajnaparada, Adharma 

Introduction 
Udhwamsa signifies destruction, whereas Janapada represents the community. Janapadōddhvaṁsais 

defined by Acharya Charaka as the annihilation of a people residing in a region, akin to epidemics.The 

element factor of man’s health is mainly in the environment he is amidst of, infact, much of illnesses are 

due to adverse effects such as air pollution, water pollution, land pollution etc wherein man is the only 

responsible creature for the aforesaid.Natural disasters such as epidemics and pandemics are caused by 

overpopulation, industrialization, deforestation, and the use of plastics, all of which are explained in 

Ayurveda under the theory of Janapadōddhvaṁsa. As the magnitude of these problems can be quite large 

and can even destroy the whole world or country, it is called Janapadōddhvaṁsa.Chakrapani mentions 

two causes of diseases, firstly Sadharana(typical) and secondly Asadharana(atypical).
1
 Asadharanahetu, 

the atypical cause is a subjective cause which varies for the individual by food, sleep habits etc leading to 

vitiation of doshas in the body. Eventhough every individual is unique in Prakriti (their body constitution), 

Ahara  (diet), Satmya, DehaBala (Physical strength), Satwa (mental health) and Vaya (age) vitiation 

ofsadharanahetus likeVayu, Udaka, DeshaandKala 
2
 whichare commonly used by the community leads to 

the manifestation of  Janapadōddhvaṁsawhich can be merely compared with the epidemics of the present 

era.
3
 Prajnaparada 

4
 is considered the main cause ofJanapadōddhvaṁsa. Prajnaparadais people indulging 

in unwholesome or sinful activities due to lōbha( greed), krōdha(anger),  mōha(ego) and also because of 

ignorance, lack of understanding and loss of memory leading to doshas vikruti. Adharmais the primary 

cause for vitiation of these factors and the deed of PoorvaJanma(previous birth) also causes 

Janapadōddhvaṁsa.Improperpractise of dinacharya(daily regimen), ritucharya(seasonal regimen), 

vegadharana(suppression of urges), papakarma(sins) can be included in Adharma.Adharma leads to 

abhishapa which can be considered as the acts by the people who behave by disrespecting parents, fellow 

beings and creatures, and thus end up destroying themselves. We can compare these with westernization, 

non-righteous acts leading to untoward effects in society. Thus these lead to vikruti both in physical and 

mental health reducing the immunity of an individual. Thus may not be directly but surely responsible for 

Janapadōddhvaṁsa. Acharya has explained the collection of the drugs before the outbreak of the 

Janapadōddhvaṁsa,
5 

as there can be impairment in the actions of herbs due to the effect of 

Janapadōddhvaṁsa. Owing to the present situation it seems that our Acharyas were right where they had 

given importance to the collection and storage of drugs because during the recent pandemics even the 

developed countries were running out of basic medicines and necessary facilities.  
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Sothe country needs to be prepared all the time as Pandemics would affect a large population at a stretch. 

War and other man-made calamities also cause Janapadōddhvaṁsa. As it is said technology is a useful 

servant but a dangerous master, every developed countryis coming up with new ideas causing disasters in 

the name of “Biological wars” leading to huge breakouts like the recent pandemic COVID19. Acharya has 

explained impairment of Vata(air), Jala(water), Desa(climate) &Kala(time) are more lethal in their 

increasing order.
6
 The specialist should know that it is easier to purify the vitiation of air, water and land, 

than those of Kala. It can be substantiated by the following instances. To abide by the social distancing 

rules, people of the country were asked to be at their residences during the lockdown. Many studies were 

conducted during lockdowns, among which one study was conducted in 16 Indian cities that attempted to 

estimate the impact of COVID-19 lockout on ambient air quality improvement in these cities in the year 

2020. All of the air contaminants studied here show a significant decrease in abundance during the 

lockdown period as compared to their concentrations in the years 2017–2019(termed as reference period)
7
, 

whereas there was recent news,where 20,000 tons of oil was leaked into a river at Russia which takes 10 

years to clean.In a study conducted to know the fertility of the land in the bombed area and non-bombed 

area, to the legacy of the effect of the bomb explosion,as per the results in comparison to their non-

bombed, high-fertility counterparts, farming on bombed, high-fertility soil still entails significant risk, and 

households are discouraged from investing in capital inputs, farm less of their property, and generate less 

yield.
8
 Kala is considered as Bhagavanin Ayurveda. This can be with the effect of westernization which is 

leading people to Adharma, a path by which even youths are facing unnatural deaths at early ages which is 

the sign of impairment of Kala.Thus, above instances explain the time taken to treat the effects caused due 

to pollution of air, water, and land is increasing in order, similar to the order explained by our acharyas. As 

pollution is reaching peaks every day, leading to damage to the ozone layer and increasing the core 

temperature of earth,leading to natural calamities. As Ayurveda is an experienced science, it is a collective 

knowledge of lifestyle measures etc. Janapadōddhvaṁsadepicts that even these Pandemics, were present 

from time memorial and various measures to overcome these difficult situations are also explained by our 

Acharyas.Thus, adopting those measures in the present era would also help the country to face these 

calamities.  
 

Purification of Air 

Dhoopana is one of the best methods explained for the purification of air in Ayurveda.Dhūma   (fumes) 

ofLākṣā, Haridra, Ātiviṣā, Ābhayā, Harēṇuka, Elā, Valka, Priyaṅgukāṁ 
9 

are mentioned for fumigation 

purposeds.As per the study, theAparajithaChoornamDhoopana shows results as various Aspergillus 

species were significantly inhibited by the choorna. However, it was shown that the overall action was 

stronger against bacteria than against fungus. The main finding of the study was that continuous 

fumigation completely stopped bacterial growth and reduced fungal growth by up to one colony of 

Aspergillus species per plate.
10 

Thus it can be used for air purification as well as also utilized for surface 

sterilization which is the need of the hour. Agnihotravidhi which can be easily performed every day at 

household levels also has proven its antimicrobial activities. Agnihotra can act in two ways; these gases 

might have worked as antibacterial agents. Its mechanical movement may have transported the microbes 

up the top in one method. The other possibility is the activity of gases, which is aided by increasing 

temperature and results in a decrease in atmospheric relative humidity. It takes time for gases to diffuse. As 

time passes, the gases in the confined chamber get saturated.These gases operate as antimicrobial agents, 

killing or inhibiting certain bacteria in the air. 

Purification of water 

Water and its purification methods explained in Ayurveda are similar to modern methods. But Ayurvedic 

methods like Āgnikvathana( boiling),Sūryātapapratāpanaṁ( Exposing to sunrays), Taptāyaḥ  (immersing 

red hot iron in the water),Piṇḍasikatālōṣṭrāṇāṁ (pouring sand or stone), Nirvāpaṇaṁ, Prasādanaṁ,and 

adding flowers like  Nāga, Campak, Utpala, Pāṭalā 11
 into the polluted water are useful in small scale 

purification which is been widely practised as traditional methods in many rural places of India even now. 

Methods like boiling, filtering,adding Katakabeeja, and storing water in copper vessels explained in 

classics can be propagated to people who are not accessible to drinking water facilities. Medicinal herbs 

like Tulasi (Ocimum sanctum), Jeera (Cuminum cyminum) and Ushira (Vetivariazizanoides),  
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Haridra(Curcuma longa) can be used at household levels. Studies have proved that water purification by 

classicalmethods is useful in reducing the specific microorganism count. Prescribed purification methods 

can be used atthe domestic level, but there is a need to conduct more research to prove them scientifically 

and on a large scale. With the advancement of science and research life span of human-being has 

increased, but at the same time threat of communicable diseases is increasing every day. Ayurveda being 

an ancient life science mentions such disease conditions.  

Purification of land 

Yajnyavalka has explained Marjana(Cleaning), Dahana(burning), Gokramana(cow grazing),Seka 

(sprinkling). Lekhana(scraping) etc are mentioned for purification of land. These are the natural methods 

which are followed to date for purifying the land. As biotechnology is an emerging field, farmers are 

yielding profit by using chemical fertilizers to raise their crops. On the other end,the land is losing its 

fertility in turn decreasing the nutritional quality of the crops. Thus land has to be purified so that it 

increases the fertility of the land and also the quality of crops. Some of the simple techniques explained by 

our Acharyas are sprinkling of decoctions made of Vidanga ,Pata, Kadabi can be utilized for purification 

of land. Smearing of cow dung can also be propagated which has a germicidal effect. 
 

Insight of measures to be followed during Janapadōddhvaṁsa: 

Acharya Sushruta has also mentioned Aupasargikarogas in Kushthanidanawhich can be correlated to 

contagious diseases which can spread through direct contact or contaminated objects of the patient. Some 

of the diseases are incurable if arishtalakshana(fatal signs) are present, while others even without such 

arishtalaxana are incurable because of certain Purvajanmakrutakarma(fatal past deeds). Chakrapani Datta 

comments that the durbalakarma contributes to aniyataAyulaxanas. Ayurveda emphasizes on the treatment 

of Sadhyavyadhis only. This can be interpreted as people having good immunity power, good deeds can 

withstand the infections and can fight against the Pandemics, thus survival for fittesttheory by Darwin can 

be considered here.  

Treatment explained by our Acharyas is best as they are both preventive and curative. Some of the 

methods explained are helpful mainly in the Preventive aspect. Appropriate use of Panchakarma
12

, as 

toxins in the body due to the food and lifestyle of present days would decrease the immunity of a person 

thus the shodhanaespecially, rithushodhana has to be promoted to general people. Later use of Rasayana 

can be advised to improve the immunity of a person. Rasayana(Rejuvenation)
13

 in Ayurveda is mainly 

promotive and curative. Promotive rasayana provides strength and immunity to a healthy person. 

Kutipraveshika and Vatatapika are two types of Rasayana. In case of communicable 

diseases,VatatapikaRasayana can be used. Nowadays peoplelack free and also cannot follow the strict 

regimens during intake of rasayana like getting exposed to external environmentVatatapikaRasayana can 

be used.Chyavanaprasha, TriphalaRasayana, daily intake ofKsheeraandghritacan be taken as rasayana 

and following AacharaRasayanaand Sadvrittapalanamwill also yield similar effects of Rasayana.  

Conclusion 

The objective of Ayurveda is“Swasthasyaswasthyarakshana and aturasasyavikaraprashamanam”. 

Ayurveda primarily focuses on the prevention of diseases and maintenance of health. Modern 

epidemiology understands the importance of the environment in the causation of the disease through the 

concept of the epidemiological triad i.e., agent, host and environment which was understood by Ayurveda 

thousands of years ago. Various methods has been explained for the purification of vayu, udaka, desaetc. 

Ayurveda also advices ways for the prevention of occurrence of epidemic through panchakarma and 

administration of rasayana. Ayurveda have a major role in facing the growing challenge of communicable 

diseases which spreads easily to a large population. From these references, we come to know that in 

ancient times also there were such epidemics and the scope of management of the same through Ayurveda. 

We can conclude that Acharyasknew about communicable diseases through the detailed description of 

Janapadōddhvaṁsagiven in the Samhitas. Further large-scale research with a larger sample size should be 

conducted to implement Ayurveda against infectious diseases and in various public health scenarios for 

worldwide acceptance of Ayurveda. 
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FRINDSHIP BETWEEN THE KRISHNA AND DRAUPADI IN MHABHARATHA 
 

DR. REKHADEVI S. H., Bengaluru, Karnataka 
      

           In Mhabharatha we seen constantly asking kirshna for help. Although she questions 

everybodshe keeny. Lietens to Krishna and even trusts him unconditionally. This makes me wonder. 

They both had feelings for each other ‘sakha’and ‘sakhi’ so, the love they had was nothing more than 

the  love for friends. Actually it was more like a devotee and God relationship since draupadi was 

truly devoted to Krishna  once , when kirshna had hurt his finger while beheading shishupala. 

Draupadi was seen immediately rushing towards him. She at once tore off her sari and bandaged 

Krishna  for this loving  act had vowed to help Draupadi. For every thread which she had used to 

repay the cast of each thread which she had used to cover his wound, lord Krishna promised to help 

Draupadi by saying “Whenever  you need met’s always be there” many of   the people belive, the 

concept of Raksha Bandhan came from Draupadi and Krishna. Krishna not only helped Draupadi in 

her cheer Haran but also at the time when durvasa rishi had come at the pandavas place during their 

exile Although Draupadi’s five husband may not have helped her.  
 

Krishna was always with her,helping her to over came almost all the difficulties. Draupadi 

and kirshna were best friends and loved each other as friends. All these stories about him being a like 

a brother comes from interpretation that cannot accept a women and man being friends. They were not 

in love, not siblings, they were very good friends. Draupadi was in love with Arjuna after listening to 

stories about him from Krishna they were always there she was called krishnanaa not ofter Krishna 

but because she was of dark completion. And if you suspect their relationship because Krishna robed 

draupadi when she was being humaniliated. However, ones Krishna cut his finger subhadra and 

draupdi were both present at the scenc. On seeing the cut  Subhadra ran for medics while draupadi 

immediately tore the piece of her and her saaree and wrapped  it around krishna’s cut. On seeing this 

devotion of Draupadi, that he will protect her and her pride and giving this samall piece of colth, she 

has indebted Krishna for life. This small but honest act of Draupadi actually came to her rescue during 

the dice-game disrobing, when dushaasan wasn’t able to disrobe hereven after trying hard. Hence, this 

whole incident made a brother-sister kind of abond between Krishna and Draupadi. 
 

             Draupadi birth -  king drupada of panchala had been defeated by the pandava prince Arjuna 

on behalf of drone, who subsequently took his kingdom. To gain revenge on drone, he performed a 

yajna to obtain a  means of besting him. Draupadi emerged as a beautiful dark-sinknned young 

woman together after her sibling dhrishtadyumna from the sacrificaial fire. When she emerged from 

the fire, a heavenly voice said that she would bring about the destruction of the kuru line. Draupadi is 

described in the Mahabharatha as a very beautiful women of that time draupadi too is referred by 

multiple names in the Mhabharatha. Her names are as follows: 

 

>     She is referred to by names like draupadi (daughter of drupada).   

>     krishnaa- one who has dark complexion. 

>     panchali- one from the land of panchala. 

>    yajnaseni -one born from a yajna or fire –sacrifice. 

>    drupadakanya- the daughter of drupada. 

            >   sairandhri – an expert maid (her assumed name during her second  Exil in which she   

                  worked as virat kingdom’s queen sudeshna’s hair-stylist 
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� Mahabharathi – great wife of the five descendents of bhar Parshati- the granddaughter of 

prishata. 

�  Nitayuvani- one who never become old. 

 

             Draupadi marriage - drupada intended to wed his daughter to Arjuna. Upon hearing of the 

pandavas’ supposed death at varnavat  he set up a swayamvara contest for draupadi and declared her 

the prize of the victor in the contest  at the sawyamavara, almost all the assorted monarchs were 

unable to complete the challenge. Only  karna, the king of Anga was able to wield and string the bow 

but draupadi refused him to taken the competition, rejecting him for being a mere “suta-putra”, the 

son of a charioteer. Later the pandavas showed up incitogno arjuna in disguise wins draupdai’s hand. 

In the oftermath the pandavas revealed their survival, draupadi marries all five pandavas. 

 With the pandavas’ survival revealed, a succession crisis was started. Upon the news of 

yudhishthira’s death, the title of crown prince had fallen to duryodhana. Dhritrashtra inveites the 

pandavas to hastinapur and proposes that the kingdom be divided. The pandavas are assingned the 

wasteland khndavprastha, referred to as unreclaimed desert. Drupada becomes enraged at the 

perceived insult towards his daughter; at  yudhishthira’s prodding draupadi pacifies her father despite 

her own misgivings. With the help of Krishna, pandavas rebuilt khandavprastha into indraprastha. The 

crown jewel of the country was the main palace, built in a valley. It was failed with books, art 

mounted creatures, and with mayasura’s sorcery, there were awe-inspiring illusions everywhere of 

yudhishthira performed the rajasuya yagna, the pandavas gained lordship over many regions. 

            This key incindent is often considered to mhabharata. It is one of the driving reasons that 

ultimately led to the kurukshethra war.Together with his maternal uncle shakuni, duryudhana 

conspired to call on the pandavas to hastinapur and win their kingdoms in a game of gambling. The 

plan’s architect, shakuni had a dice that would never disobey his will. The idea was that shakuni 

would play against yudhishthira and win at the gambling table. Before the game bhishma was told to 

frame the rules as he was the oldest, wisest, and strongest of all men in that court. He hardered all 

women to go away from the court, when the game was played. He told that the loser is the one who 

loses all of the wealth and one can stake only the wealth to which he has right. As the game 

proceeded, yudhishthira lost everything one-by-one having lost all material wealth, he went on to put 

his brothers at stake, and lost them too. Ultimately he put himself at stake, and lost again. All the 

pandavs were now the servents of the kauravas. But for dhryodhana, the humailiation of the pandavas 

was not complete.he prods yudhishthira that he has not lost everything yet;yudhishthira still has 

draupadi with him and if he wishes he can win everything back by putting draupadi at stake. 

Inebriated by the game, yudhishthira to the horror of everybody present, puts draupadi up as a bet for 

the next round, shakuni wins. Draupadi was horrified after hearing that she was staked in the game 

and now is a slave for duryodhana. Draupadi questions yudhishthira’s right on her as he had lost 

himself first and she was still the queen. She refuses to present herself in court. Duryodhana, angry 

with draupadi’s behaviour, commnds his younger brother dushasana to bring her into the court, 

forcefully if he must. Dushasna grabs her by the hair and brings her into the court, dragging her by 

yhe hair.she is dragged to the court by the hair. Now in an emotional appeal to the elders present in 

the forum, draupadi at stake. Bringing her court of men is not an surprising act whether she be attired 

or naked duryodhana orders dushasana to disrobe draupadi. Seening husbands’ passivity, draupadi 

prays to Krishna to protect her. A miracle occurs henceforward, which is populary attributed to 

Krishna. As the pandavs and the court looks away, dushasana unwraps layers and layers of her sari. 

But as her sari keeps getting extended, everyone looks upon in awe, and dushasana himself is forced  
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to stop due to exhaustion at this point a furions bhima vows to remove dushasan’s arm and to drink 

the blood from his chest, at the pain of seeing his ancestors entering heaven. This vow unsettles the 

entire court. Draupadi vows not to tie her hair until she has decorated it with the blood of dushyasana. 

Draupadi is often considered to be a manipulative, sensual lady which is expressive in the colloquial 

slang panchali. Krishna and draupadi friendship is quite unique and modern, to her Krishna is a close 

confident, protector and a lot of times, a guide. After the rise of vaishnavism, this unique friendship 

has been tuned into that of a deity and devotee. 
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Raja Rao’s The Serpent and the Rope Contrasting  

between Illusion and Reality 
 

Dr. J. Ambika, Salem, Tamilnadu 

Abstract 
 Raja Rao has been primarily a fiction-writer mainly a novelist and secondarily a short story 
writer.  He has always been stronglyconcerned in the study of Hindu religion and Indian philosophy.  
The Serpent and the Rope is anentirely Indian novel. The heading of this novel issuitable because 
itindicates the themes of the distinction between illusion and reality and Advaita Philosophy on which 
the narrative is based.  It is the story of Rama who went from place to place and entered into various 
interactions in the quest of self-realization and lastlysought afterlighting from a Guru who was in 
Travancore.  His solidconfidence in Advaita Philosophy was responsible for all the turns of his life.  
 

Introduction  
 

 Raja Rao has his ancestry in Indian life, religion, culture, philosophy and he has passed most 
of his life in the west.  So he describes Rama’s life in India, England, France and it is based on his 
personal experiences. He is apredictor as well as positive critic of the cultures of the east and the west.  
The marriage of Rama and Madeleine in the novel is not just the union of two individuals.  It is the 
union of two cultures, two views of the world, two philosophies and two religions. The two worlds are 
like the two banks of a river or like the two poles of a ladder.  They are joined by deferral bridges or 
rungs of the ladder. 
 

IndianLife, Mythand Legends 
 

Marriage brings most interaction between two individuals;it is a central theme of the novel.  
There are many marriages in this novel, like  Rama’s father marries three times, uncleCharles marries 
Zoubie, Rama marries Madeleine; Pratap is betrothed to and later marries Savithri; Saroja marries 
Subramanya Sastri; Catherine marries Georges and Sukumar marries Krishnamachari, Most of these 
marriages are miserable because they do not conform to the ideal of marriage laid down.  
 Raja Rao makes The Serpent and the Ropethoroughly Indian by incorporating in it many 
Indian myth and legends.  Thus when Rama reaches his home, it is Saturday.  His smallmother 
narrates fulldetailed story of Brahmin Bhatta who advised everyone to hear the story of Rama every 
Saturday. 

Thus small mother represents the empathetic aspects of Shakti-the waiting womb.  Savithri 
represents Shakti in its whole.  She represents Parvati and she makes Rama Shiva.  Saroja sends Rakhi 
to her brother and he explains its importance to his French friends.  Rama’s love for Savithri is 
interpreted by a allusion to the legend of the love of the gossip of Brindaban for Krishna.  They had 
their own husbands but they adored Lord Krishna as their Supreme Lord.  In the same way Pratap was 
Savithri’s husband but Rama was her Supreme Lord. 
 

Women Characters and Power of Devotion 
 

 Theme of Shakti-Worship runs through the novel and the various women characters 
symbolize various aspects of Shakti.  Shakti kills as well as saves, and these two roles of Shakti are 
symbolized by Lakshmi and Savithri.  While the role of Lakshmi in the life of the hero is destructive, 
that of Savithri is inspiring and life-giving.  Savithri symbolizes love and the power of devotion which 
can overcome death itself.  In the legend of Savithri and Satyavan she defeats the god of death 
because of her ideal devotion to her husband.  In Sri Aurobindo’s great epic, Savithri, Satyavan 
symbolizes truth and Savithri symbolizes the power of devotion.  In the novel Savithri loves Rama in 
the same way as Radha and the Gopis and Mira loved Krishna.  
 Rama is thoroughly disenchanted on western cultureand civilization.  All his worldly ties 
have been dissolved.  He is groping in the dark and is very sad.  Suddenly the darkness is dispelled by 
his Guru whom he sees in a vision.   
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He will now go to Travancore to get clarification from his Guru.  Thus the novel which began in 
Kashi ends in Travancore. 
 

A Metaphysical Novel 
 

The Serpent and the Ropeis a metaphysical novel and its theme is the Advaita philosophy.  
Rama is a solidsupporter in this philosophy of non-dualism or oneness of God. Rama is a true 
Brahmin and he claims that he has descended from sages like Yajnyavalkya, Sankara, and Madhava 
who left their grate and home, and wandered to distant mountains and hermitages to see God “face to 
face”.  When they died they passed on their ideal to their successors and this philosophical tradition 
has come down to our own times.  Rama is one of the inheritors of this tradition and he carries it with 
him wherever he goes. 
 While going in a ship along the Ganges in Benares, Rama is reminded of the great 
philosophers and religious best of India who herd discussions on the problems of life and death at the 
some place.  In Benares one can, on the one side, hear the prayers to God in the temples and on the 
other one can see the smiles of the numerous prostitutes waiting for clients.  On the Ghats one can 
simultaneously see funerals and wedding processions,the rich and the poor, devotion and 
corruption,the priests and the concubines,the pious and the wicked.  Benares is eternal; there the dead 
do not die, nor the living live.  Rama wonders where illusion ends and reality begins. The title of the 
novel itself refers to a Hindu philosophical myth in which the serpent stands for illusion and the rope 
stands for reality.   
 

Rama’s Life in India and France 
 

 In The Serpent and the Rope,Raja Rao has taken characters from different races and 
nationality and they all appear to be living persons. Rama and Madeleine are very strong and 
persuasive characters.  Even minor characters like uncle Chartes, Aunt Zoubie, the Paries Notaire and 
Dr. Burman, who appear few minutes, are imbued with life and can never be gone. His Indian 
characters like small mother, Saroja and uncle Seetharamu, are all realistic portraits.   
 The termination of the force of Indianness is found in her gradual but solid conversion to 
Buddhism. Rama’s long residence in France made has made his soul restless and a little before he goes 
to sign the divorce document he pines for India. She alone represents his entire world of reality, 

India is not a country like France is, or like England.  India is an idea, a metaphysic…My 
India I carried wheresoever’s I want … No, the Ganges was an inner truth to me, an assurance, 
the origin and end of my Brahmin tradition.  I would go back to India, for the Ganges and for 
the deodars of the Himalayas… I would go back to India, for that India was my breath, my 
only sweetness, gentle and wife: She was my mother.  I felt I could still love something: a 
river, a mountain, the name of a woman. (Serpent376) 

The Ganges and the Himalaya are manifestations of Brahman or the supreme and the hero’s homing 
instinct reflected here is significant.  This is thebest example of Raja Rao’s Indian thought.   

This is true and what a pure Indian woman thinks about her husband or Lord.  The legendary 
story about Radha and Krishna which is based on the impression of Brahman or the Absolute and 
Maya is retold by Raja Rao through Rama in anoutstandingly powerful style.  
 In this novel Raja Rao paints an elaborate picture of Banares, the holiest city of India, where 
the dead do not die nor the living live to project the essential Hinduism.  Hindu rituals 
ofmarriage,worship, hair-cuttingand funeral are brought into focus in many places.  Saroja’s marriage 
ceremony gives a sight of the exciting sight of marriage procession and the bride’s preparation for the 
ultimate destiny which are typically Indian phenomena.  But what rings throughout this novel is 
Rama’s love meant for glorification of India.  He is imbued with his cultural heritage and past 
traditions. 
 

Distinguish Illusion from Reality 
 

 Rama brings into focus the key point of Sankar’s theory according to which nothing that is 
alterable or transitory is real.   
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The only thing that is real is pure perception which is the absolute self. Another noticeable point that 
emerges in this passage relates to the significant role of a Guru-the torch bearer who alone helps us 
when we are puzzled and cannot distinguish illusion from reality.  A Guru in India is identified with 
God, and it is for this reason that towards the end of the novel Ramacried;  
No, not a God but a Guru is what I need.  Oh Lord, My Guru, My Lord (Serpent337). 

Thus a Vedantin,Rama looks at the world in the light of Sankar’s Philosophy of Advaita. He 
considers Vedanta superior to Buddhism; and gives paramount importance to Guru-the torch-bearer. 
The use of Sanskrit quotations and Indian idioms and proverbs and Indian words enhances the 
Indianness of this novel.  The Serpent and the Rope has a purely Indian sensibility both in matter 
and manner.   
 

Conclusion 
 

Rama’s India has no geographical boundaries.  It is outside history, political and industrial 
India was not his concern. His India is a metaphysical concept. He may live in France or England or 
anywhere else but his India was always with him. There are two ways of attaining salvation.  One is to 
renounce the world and meditate on God and try to see Him “face to face”.  The other way is to take 
an active part in the activities of the world and crush one’s ego by doing one’s duty as an ideal son, an 
ideal husband, an ideal brother, an ideal father and an ideal friend. Rama chooses the second method 
of self-realization. 

 
Works Cited 

 
1. Bhatnagar, Manmohan K. Indian Writings in English:  New Delhi: Atlantic Publishers and 

Distributors, 1990. 210. Print. 
2. Menezes, Beatrics.  “Female Characterization in Raja Rao’s Novel The Serpent and the 

Rope” Journal of South Asian literature 16.2.(1981): 5.-14. Print.  
3. Naik, M.K. and Shyamala A. Naryan Indian English Fiction:  A Critical Study.  New Delhi:  

Pencraft International, 2009. 229. Print.  
4. Pallon, Rajesh K. Myths and Symbols in Raja Rao and R.K. Narayan:  A Select Study.  

Jalandhar:  ABS Publications, 1994.227. Print. 
5. Rao, P.Malliikarjuna and M.RajeshwarIndian Fiction in English.  New Delhi: Atlantic 

Publishers and Distributors, 1999. 304. Print. 
6. Sharma, Kaushal.  Raja Rao:  A Study of His Themes and Technique.  New Delhi:  Ssarup 

Sons, 2005.134. Print. 
7. Shahane, Vasant A. “Fiction and Reality in Raja Rao” Journalof South Asian Literature 

22.2.(1987): 34-42.Print.  
 
 

Dr. J. Ambika, 

Guest Lecturer,  

Department of English,  

NKR Government Arts College for Women,  

Namakkal, PeriyarUniversity,Salem, 

Tamilnadu, India. 

Contact No. : 7305624865 

Mail Id: ambikavelur84@gmail.com 

 
      

 
************ 

 



Volume XX : July  to December  –  2022,  ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 

 

Progressive chronicles unclutter up new-fangled panoramas of 

understanding and also billet voices of up till now elapsed or marginalised 

with reference to The Curse of Gandhari by Aditi Banerjee. 
 

Dr. Sapna G. S., Bengaluru, Karnataka  

Abstract: 

 
An insightful retelling of Mahabharata from Gandhari’s point of view is portrayedin The 

Curse of Gandhari by Aditi Banerjee. The writer rescues Gandhari from being condensed to 

a sheer pictogram of her blindfold. She builds her up, as Ved Vyasa did, as an avant-garde 

female protagonist of enormous potency and iron spirit - who, when traversed, boarded upon 

a multifarious affiliation with Lord Krishna, and became the queen who cursed a deity. The 

Ramayana and the Mahabharata have turned out to beavitalslice of our soul and our 

communaloblivion. They have been the focus for several elucidations and re-interpretations 

crosswisecategories from poems, plays, ballets, films and books. Pragmaticclarification- 

soverlay way for manifoldperceptions and numerousvocal soundsmounting the vistas of 

understanding the classics. On one pointer, progressivechroniclesuncluttered up new-

fangledpanoramas of understandingtrials while on the other, they also billet voices of up till 

nowelapsed or marginalised typoscripts. 
 

Keywords: unconventional, enigma, revisionismtraversed. 
 

Introduction 
 

While Draupadi and Sita have been inscribed about in current narrative, Gandhari, sovereign 

of Gandhara and wife of Dhritarashtra in The Mahabharata , finds petite reference. Aditi 

Banerjee, in her novel The Curse of Gandhari , energies afar the shallow story of Gandhari 

blindfolding herself as an action of devoutness to her spouse besides probes bottomless into 

her eccentric — as a noblewoman and mother. 

Aditi, the author, a practicing attorney in the US, was enthralled by the intricacy of Gandhari. 

“She is not a conventional heroine, but is more complex and ambiguous than Draupadi or 

Kunti. She has a lot of strength and an iron will power so that even though she is the first to 

conceive, when she hears that Kunti has given birth, she is so overcome with emotion that she 

strikes her belly and she strikes it so hard that this mass of flesh comes out that ends up being 

her 99 sons and one daughter.” 
 

The other side: the act of blindfolding has been an enigma 
 

Nevertheless, Aditi revered Gandhari’s subterranean martyr of blindfolding herself, she 

hassles that she appreciates the side of Gandhari’s personality that is not meek, docile or 

acquiescent. “She had the ability and travelled to curse Krishna. In addition, after the fight is 

concluded, and she knows her sons have passed away, from the corner of her eye she grabs 

the sight of Yudhisthira’s feet and cannot help herself. His toe nails became dark because of 

her deep tartness, anger and sadness. 
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She was a woman of unbelievable power and willpower, who found herself in hapless 

circumstances. Even though she was poor in the normal sense, she was like an aristocrat and 

had this richness of character.” 

The act of blindfolding by Gandhari has been a mystery explained in different ways. Aditi 

explains that in one sense it is the act of a promised and reliable mate, a pictogram 

of satipratha. The other explanation is that she is so saddened that she did not become heir to 

the throne that she blindfolds herself as an act of suffering, not wanting to see the world or 

her life. There have been many absorbing questions of if she had not blindfolded herself, 

could she be the sight and ears for her husband? Could she have been a more observant 

mother and have more impact on her sons?” 

The other feel is that the writer says that in the modern sense, it was a work of disobedience 

or outbreak as a queen who could not be in command of the circumstances of her marriage. 

This was her method of taking some form of her charge over her own life.  

Aditi doesn’t think about The Curse of Gandhari as mythic novel. “For me The 

Mahabharata is not really folklore. The epic is entwined into our arts and progress. I think it 

is a true origin substance. But there is at all times some gifted freedom and hypothetical 

in The Mahabharata. So, the book is a supposed fiction as the writer has taken this seed of 

truth from the epic and gone beyond it where it is more conjecture.” 

Aditi adjoins the idea that the cut off of the story of her novel was after the war, when 

Gandhari lost all her sons “Only her daughter dwelled. Twelve years after the war is over, 

they go to the jungle and in the end die in a bushfire. What I kept reflecting on is what her 

last minutes or her last time of her life was like? And did Gandhari, who had gone through so 

much pain, find calmness or vindication at the end of her life?” 

She has depended on the entire translation of The Mahabhrata. “It was significant for me to 

stay true to the prototype soul and personality of Gandhari. But I tried to fill in the blanks 

because The Mahabharata tells us only a small amount about her and it does not provide any 

mistreatment or assessment. It just grants the facts. So, I have based myself on those facts. It 

was significant not to lay aside her and make absolute declaration, because a lot of times she 

has been lessened to her blindfold. There is a lot more distinction and deepness to her.” 
 

Engrossing Variance between Gandhari and Kunti 
 

Speaking about the difference between Gandhari and Kunti connection, Aditi says: “In some 

ways they found themselves in the same circumstances, but they were unlike, for example 

their connection with Krishna. Their attitude to life and their character has a lot of engrossing 

variances. Kunti tags with them in the jungle and looks after them. So, to me it ended as a 

sisterhood, where they are frenemies. They are the only ones who could decide what the other 

had gone through.” 

The plan to write about Gandhari came out during one of her writing classes. “I began with a 

small story about Gandhari and that story kept growing and my trainer proposed I turn it into 

a novel. So, I toiled on it and that is how The Curse of Gandhari came to be,” says Aditi. She 

marksnumerousgalaxies too –her nuptial and crossing the threshold of rigid caste system, her 

choice of curative takes her into the community space of the shelters at the arena, away 
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from the constrainedsecludedinland space of the fortress. In her choice of therapeutic, she 

discontinuitiesfences of space and also contestsmasculinephilosophies of conflict and valour 

and offers confrontation to male levelheadedness by revolving to curing. 

Her further works comprises a tale on the love between Sati and Shiva and a three-part 

sequence on the life of Krishna from Radha’s viewpoint. The writer has paid awareness to 

focus on Gandhari's atonement and loyalty, which made her an iconic character. We see her 

unusual power, multiplex thoughts, crushed craving, and broken dreams. We get to decide the 

lesser-known features of her persona. The writer doesn’t represent Gandhari as an exposed 

woman, but one with huge powers. 
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Lived Cases of Ashtanga Yoga implying Employee- 

Leader’s Development-Outcomes 
 

Dr. Chaitanya Chandrakant Ugale,   

Nashik, Maharashtra 

Abstract 
 Ramayan-Maharabhat depicted entire spectrum of the leadership development-outcomes. The 
Indian knowledge tradition’s Yoga Science offers practical technology for the human & leadership 
development. A developed human being can only be a developed leader. The Ramayan, Mahabharat, 
SrimadBhagvad Gita, &PatanjalYog Sutra are the resources to be explored to advance the practical & 
outcome oriented human & leadership development. The research aims to highlight the daily practise, & 
dispassionate working through Yoga leading to the ultimate development & outcomes for the employees. It 
used Mathematical modelling method. It is precise & handy in capturing & condensing discrete Indian 
knowledge. It has helped differentiate between the states of human functioning from non-Yoga & disorder 
to Yoga & order using electron analogy. For the outcome focused western human & leadership 
development sciences, this Indian knowledge based study can alter the perspectives on human & 
leadership development. The Patanjali’s classical Ashtang Yoga lived by Ramayan-Mahabharat characters 
as inferred in this study can function as the roadmap for this purpose. Further, the leadership development 
can be understood as subset of human development. The study can be contributing to the existing Yoga 
Science-Management related interdisciplinary fields. 

Key Words –  
Human Development, Employee-Leadership, Ramayan-Mahabharat, Patanjali AshtangYoga 
 

 “Demand for the leadership development, failure of contextual western knowledge, leadership as 
self-development, yogic hierarchy of being&following multi-level development, importance of both mind-
body nurturing, lifelong learning for leadership development, & importantly scarcity of such studies, & 
yoga’s application for it etc.”(Moldoveanu), (Naderi)&(Meletta) pointed. Added,(Krampitz et 
al.)questioned program’s plan-execution-knowledge transfer in workplace.(Keisu) highlighted needs of 
leader’s personal development &program’s scientific improvement. Yoga scientifically starts from 
individual’s self-transformation & proceeds to the group level.There are also yoga-based leadership 
effectiveness & behavioural outcomes models &Adkoli’s5S formula for leadership development who 
opined that combining western theories with Indian viewpoint remains undone.“Mahabharata epic is one 

work where all aspects of the parameters of leadership are evaluated through life experiences & decision 

making”(Gupta and Singh). Truly,most stated researches overlooked the interconnection between lived 
ashtanga yoga cases from Ramayan-Mahabharatin context ofhuman development.Yogic processes 
gradually move from evolving stages to the ultimate peak enabling the lifelong learning & outcome 
focused human development.Accounts of few related researches-“Leadership is all about self-
management, which can be attuned & aligned with one's inherent calling. As broadly researched by Roka- 
Bhagavad Gita (B.G.) on Effective Leadership: Timeless Wisdom for Leaders, or Chatterjee- Timeless 
Leadership: 18 Leadership Sutras from The B.G., or Charan-10 Leadership Sutras from 
B.G.”(Nayak).Swami Dayanandabenchmarked the leadership qualities, & guided on the process of their 
developments with successive effects as, “Those men alone are fit to fill such high offices, who have learnt 

the three kinds of knowledge- of good deeds & their practice, of elevation of mind by meditation, & 

contemplation of complex subjects, & of that superior wisdom that results from the first two. Let them 

always practise yoga, meditate on God morning-evening, for, he who cannot control his mind & sense-

which are subjects of the soul-can never keep the people under control”(Maharishi Dayananda 107). This 
is the level of self-development &mastery to be cultivated for the top leaders. Yoga offers the technology 
for developing such standard leadership qualities. This study can reveal few such cases from Ramayan-
Mahabharat.  
 The human development doesencompass the employee-leadership. On the contrary, modern 
leadership development has not necessarily covered full spectrum of human development.For the Indian 
knowledge traditions like Yoga, the ultimate human development is uniting the individual self with the 
Supreme Self & functioning from this peak state.  
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“Yoga is a way of life to achieve meaningfulness, holism, excellence & completeness in all walks of human 

functioning. It entails energizing & fuelling processes which balances a personality & incite individual to 

achieve greatest physiological, psychological, spiritual, moral, & social coordination. It implies most 

creative & productive functioning at individual, family, community, societal, national, international & 

cosmic levels”(Tiwari). It essentially takes place on the level of cleansing the mind & purifying the body. 
Body means mainly nervous system. Mind-body is correlated & fosters each other’s development by 
growing from disorder to order using yogic tools. Patanjali’sYoga impacts all the levels of human 

existence that facilitates this process of development in a more integrated & orderly manner. Additionally, 

the Ramayan-Mahabharat & B.G. are valid records of living these development-outcomes. 

 Yoga is executing unattached actions with equanimous mind. (B.G.2.48).Theequanimity here 
(B.G.2.15) is strong & victorious person’s indicator & not weak &loser’sdurability of life. By virtue of 
mind’s equipoise in both pain & pleasure practised by the Dheerah/wise person which makes one suitable 
for the topmost self-development. The practical daily duty is already inherent in yogic actions. Yoga by 
quality of mind’s composure is skill in action.(B.G.2.50) Clear mind by Yoga is the basis of right actions, 
& subsequent appreciable development-outcomes.Reaction of such an objective person to outside stimuli 
is wise & loyal. These actions clean the psychic impressions of subjective mind & it becomes more serene. 
Any developed employee has to act in some way or the other on highest levels of existence so as to bring 
in sought outcomes. Yoga not only supports but also nurtures this process from lowest to highest 
levels.B.G.’s self-development method works as- employee/leader should elevate from enjoying the lower 
sensory world &blissfully raise to higher consciousness. Thus, at once, self-perfection & self-development 
automatically implied here.“In Sri Aurobindo's psycho-spiritual perspective, the ego transforms when it is 
replaced by the soul/‘true being’, which is a Divine spark within each person that innately knows a 

pathway to transformation”.(Ross)Maharishi Patanjali’s eight yoga limbs are“Yama- Social restraints or 
ethical values, Niyama- Personal study, Asanas- Postures, Pranayama-Breath to work, Pratyahara- Sense 
withdrawal to prepare for meditation, Dharana- Intense concentration, Dhyana- Meditation, Samadhi- 
Spiritual enlightenment & bliss”(Chowdhury). Yama, if practiced universally, they become greatest 
resolution. Ashtanga are (ashta/eight) (anga/limbs) & not eight steps of Yoga. Just as if one adequately 
pulls a person holding one finger, the whole body follows & eventually gets pulled up, similarly, superior 
growth in any single limb of Yoga can also pulls together remaining limbs of Yoga& person develops 
holistically. “Transcending leads to a subjective state–‘pure/ self-referral consciousness’. It is state of 

least-excitation of the mind, which is accompanied by a style of brain functioning marked by higher 

integration & coherence. These transformations in inner experience & in brain functioning could 
positively change how one interacts with one's social environment & meets challenges in life”(Valosek et 
al.).  

Materials & Method –  
Literature review & the case study methods used here. These methods helped the study to be firmly rooted 
in the ancient Indian knowledge tradition, while unearthing the crucial features of the used cases. “B.G. is 
a model case study from the Vedic literature. This case study provides knowledge of thefull rangeof human 
development—froma state ofcomplete ignorancecharacterized bymistakes & suffering to the state of 
complete enlightenment characterized by unrestricted success & fulfilment”.(Dhingra and Jain)Similarly, 
current study also analysed the Ramaya-Mahabharat & tried to unearth the lived proofs for Maharishi 
Patanjali’s AshtangYoga based development-outcomes. The case study method provides the possibility of 
evaluating the subjects in their historic context without any manipulation but it falls short in the 
generalization. The ashtanga cases from Ramayan-Mahabharat–1. Yama: Social adherence/code of 
behaviour. It states the five refraining; &guide on how we associate with the outside world. Adhering to it, 
Leader King Rama sacrificed his personal & family life & kept his citizen’s sentiments above the self-
interest.Such a devoted &developed leadership is key to any sustainable business.1.1. Ahimsa (Non-
Violence)–Not harming anyone by mind, speech, & body is Ahimsa. In the vicinity of proficient Ahimsa 
practitioner even hostile living beings give up enmity. InSageNarad’s sacred company,highway robber 
Valmiki transformed &authored Ramayana. 1.2. Satya (Truthfulness)–Satya is person’s actions, speech, & 
mind expresses exactly whatever seen, inferred, & understood. Integrated with Satya,King 
Yudhishthircommands good fruits/outcomes of actions. Such expertscan bestow the outcome of actions of 
others&appreciably influence them.1.3.Asteya(Non-stealing)–Asteya is not only being devoid of feeling of 
non-stealing by mind, body, & speech &but also including it into good work. All the material &divine 
wealth is attracted towards a person rooted in Asteya.  
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King leader Bharatsecured kingdom of Ayodhyalike Ram’s deposit with him, &willingly handed it back to 
Ramaafter seclusion. Only person with good character can be a good employeeor good leader. 
1.4.Brahmachrya (Celibacy)–The annihilation of sexual impulse &establishing in & acting from one’s 
true self is Brahmacharya. “The chaste brain has tremendous energy, gigantic will power, & hence mental 

strength. All men & Leaders of gigantic brains are very modest, & thus obtained power & control over 

people”.(Swami Vivekananda 89)The Brahmacharis (like Hanuman, Parashurama, Bheeshma) gained full 
energy&remainedundefeatable.They were successful leaders too whoharnessed their Atmabal/self-force 
for the individual excellence &delivered outcomes.1.5Aparigraha (Devoid of collections)–By 
understanding temporary nature of material things, &not craving for,& remaining devoid of their collection 
is Aparigrah. Its practitioner commands one’s memory.To alleviate the sufferings of society, Rishi 
Vishwamitra gifted Ram-Laxamanhis hard earned, powerfulcelestial weapons.Such practise can 
consciously elevate & develop employee-leaders. 2. Niyam (Individual observances/codes of self-
restraint) –Laxamna’s self-restrain observed for 14 years settled him in higher transcendental 
consciousness&made him capable to slain mightiest demon Indrajeet.The practise of yogic Niyamin daily 
work results in strengthening of one’s soul force which in turn commands material level 
outcomes.2.1Shauch (Mind-Body cleanliness)– Mind-body’s internal-external cleanliness is Shauch. By 
virtue of this purity, one is neutral & not obsessed with one’s body & avoids other impure bodies. Further 
one command over senses &such person’s concentration increases. Its expertSvayamprabhagot celestial 
vision&guided Hanuman’s teaminSita’s search. 2.2Santosh (Contentment)–After giving one’s best efforts, 
fully satisfying in earned rewards,& not longing for more is Santosh. It is the greatest joy& gain over & 
above any worldly happiness. Kevat a tribal boatman, full of contentment entered into Yoga, navigated 
King ShriRam, Sita, &Laxman&while doing daily duty gained Supreme attainment. 
2.3Tapah(Hardening)– For following Swadharma or duty towards one’s self, whiletolerating adverse 
conditions is Tapah. By virtue of such hardening, body-mind purifies & one’s sharp abilities grow. Thus, 
Sage Bhardwaj could sharpen his insightful faculties, &guided Sri Ram in exile.2.4Swadhyaya (Self-
Study)– The practices like mantra recitation, study of life &guiding scriptures, & further deeplyreflecting 
on it,&allowing deep change within oneself, & acting accordingly is Swadyaya.Mahabharat’s tribal prince 
Eklavya, devoid of access to premier training, self-studied & got knowledge. Self-study even with 
imagined Guru Drona by worshiping his statue made him the great archer. 2.5Ishwar Pranidhan (Total 
surrender to Supreme)– By doing it, ultimate perfection follows. Vulture bird ‘Jatayu’ fought demon 
Ravan, sacrificed its physical life to save Sita,&yet developed consciously. 3.Aasan(Posture)–The state 
where body is still & comfortable is Aasan. Rishi Gautam’s wife was Ahalya literary meansnon-
movement. By being perfectly physically steady like a stone,her mind stilled,& thus became one with the 
Supreme Consciousness. So,she overcame her sins/deepest ignorance&duality&got blessed by 
LordSriRam. “The sustained practice of meditation &  ‘meditation in motion’ during asana/posture & 
breath practices facilitates top-down attention control, which eventually supports behavioural 
change”(Matko et al.). In fact,yogasanacan be effective tool for the appreciable change in the employees.4. 

Pranayam(Extension of vital force)–“Prana is not breath, but it is the sum-total of the cosmic energythat 
resides in everyone. When the posture has been conquered, then this motion is to be broken & controlled, 
& thus we come to Pranayama; the controlling of the vital forces of the body”.(Swami Vivekananda 
94)The Mahabharat worrier Bheem exemplified the power of prana& accomplished mammoth outcomes. 
“Combined asana pranayama showed significant contributing role over the motor fitness, body 
composition, emotional intelligence,& the vital capacity of subjects”(Saritha and Rajlakshami). 5. 

Pratyahar (senses withdrawal from their obsessionwith the outward world.)(PYS 2.54-2.55)Sri Krishna-
Gopis relationship stands for Pratyahara. This victory over material nature causes human development & 
bliss. This is a critical aspect in employee-leadership cultivation.6. Dharana/ Concentration-It is 
consciously focusing the mind & binding it within certain close area. Arjuna pierced the eye of revolving 
overhead fish machine by bow & arrow while looking at its mirror image into liquid below. This Dharana 
is a key tolearning, attitude of surrender to the process, accumulation of skill in action, &goal-oriented 
efforts, combined optimism, resulting in higher knowledge, for employee-leadership development, & 
outcomes.7. Dhyan(Meditation)– Dhyana or state of effortlessevolution is categorisedas the continuous 
link between the mind & entity selected for meditation. Asana are groundwork for Dhyana.Sita covered by 
Supreme through meditation, protected herself amongst fearful demons.(Saint Tulasidas 793 V.30)In this 
state, life processes are taken care of,& every action-outcomes of employee can be from the Supreme, for 
the Supreme. The hallmark of the highest human development.  
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8. Samadhi(Sama/balance & Dhee/ discrimination)- hence samadhi is equilibrium plus intelligent 
discrimination between soul & non-soul while steadfast consciousness. “In Samadhi, one who knows,& 
continuously unites with Supreme Self, enjoys the bliss like Shiva”.(Saint Tulasidas 795 V.32.1, 796 
V.33.2). Here, the ultimate development-outcome culminates as“The Supreme Personality possesses all 
riches, all strength, all fame, all beauty, all knowledge,& all renunciation”(Nayak).On the basis of this 
Supreme power Hanuman achieved impossible &incredible feats. 

Results & Discussion-  
Current study brought forth the Indian knowledge-based perspectives on human &employee-leadership 
development that may lead to appreciable outcomes. The Yogic studies like Chowdhury, D. (2019), 
discussed its different aspects & analysed its technical sides. However, this study looked more at applied 
leadership development aspects of the same as marked in Ramayan-Mahabharat. As pointed by Adkoli, 
Indian perspective combined with the western theories.Moldoveanu, Naderi, Meletta, etc.debated the gaps 
in leadership development, & related yoganeeds &practises. In contrast current study gave Yoga insights, 
tools,& cases from Ramayan-Mahabharat for consequent human &employee-leadership development. It 

not onlycritically investigated this literature & identified these related cases, but also realised their 

practical yogic eight limbed path. For the development of theemployees-leaders & human beings in 

general, it has presented the clear methods, goals & effects. Further, for them it can practically fill the 
needs like self-leadership/self-management/self-development, lifelong learning, & transfer of learning into 
daily work.It can increase outcomes for both the organizations & stakeholders. It is to be accomplished 
moment by moment; through continuous practise & dispassion. One has to live & function in Yoga in 
practical work life. It leads to outcomes that are increasing in order & value for individual’s personal, 
work, & social life.  

Conclusion-  
This study can show how to foster human development through lived AshtangYoga cases as in Rayaman-
Mahabharat. Human development is superset of leadership development that can be properly addressed by 
Yoga. Transcendental action from the true Self is the basis of ultimate human/leadership development 
outcomes as plentiful, &abundance. Yoga Science considers development-outcomes 
simultaneously.Suitably developed employee/leader that has operationalized such Atmabal / Soul force 
through the methodical yogic process, may able to produce grander outcomes. Thesedevelopmental 
outcomes can be of practical relevance to HRD, & Leadership development plan.This perspective can be 
useful for the employees & organizations to be more realistic in development & outcomes& can act as the 
foundation of this process.  
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Rice (&��2&��2&��2&��2)in Indian Perspective 

Dr Ishwara Prasad A, Hassan, Karnataka  
 

Rice is used in India for centuries and is called with names as Dhānyaḥ, Vrīhiḥ, Śāliḥ,etc. Rice is an 

important food grain of our country since Vedic period. Atharvaveda1 says 'Let Rice and 

barley be your food'. It is commonly called as paddy having scientific name Oryza sativa 

and belongs to family Poaceae. In DhanvantariNighanṭu2 Śāliḥ is having synonyms as  

  B&��� �5�&��2 � ���/��Z0�� ��e� �� � ��C�{ &�,��� /� � ����2�  

The chemical composition, ethnotherapeutics, pharmacology and religious significance 

of rice shows that scientifically also, it is more human friendly crop. 

The rice plant is found grown throughout India. It is a rhizomatous herb, growing upto 90 cm 

high, with stem smooth, hard, straw-green.  The leaves are coriaceoues, linear, acuminate, grow upto 

40 cm long, margin spinulose, sheath glabrous; ligule with a fringe of hairs. The inflorescence is 

paniculate spike, rachis and branches arefrigonous. The lemma is lanceolate; boat-shaped, winged on 

the back, 7-nerved, awn cuspidate.  Palealinea - lanceolate acuminate, 5-nerved, margin hyaline.The 

lodicules are membranous.  Stamens are 6 in number and anthers linear. The grain is oblong, slightly 

compressed3.  
 

Chemical Composition : 
 

Roots of Oryza sativa contain steroidal saponis.  Bark contains saponing. Leaves containsglucosides.  

Flowers contain sterols.  Fruits and seeds contain quercitol, ursolic acid, glucose, quercetin, 

dihydroquercetin. Bark contains taraxerone, taraxerol, betulinic acid, 2-spinasterol.  Leaves, heart-

wood and roots contain hentriacontane. Kernel contains sapogenin and saponin.  Bark contains tannin. 

Seeds contain fatty oil. 
 

ETHNOTHERAPEUTICS  : 
 

 Śāli is used in curingPiles. Śāli and Ṣaṣṭika rice along with butter, ghee, goats meatand 

fresh wine check bleeding from haemorrhoides. 

 ���,�g��� d��� ���� � + �*�C�2 &��2� �T:{ � � ��W�ZT:, + � � � ��5�÷� 
4� 

Healing of wound is promoted by intake of old Śāli rice, in diet, warm unctuous and 

with profuse soups and meat of wild animals promotes healing of wound .  

 �,: �&�#���� �A�'����±� ²��l � 
� 1 �6��� ��R;�� �� ;2 &,ü� �:�(�5��5�  

The root of Śāli, as a member of the saradi-pancamūla, is one of the ingredients of 

brahma rasāyana.  

 �,��* �1�_ � ���� �,�	» �&��� ,� 
� & �Y ��1 ���&����  &�,��� �!��� +6�  

InAnaemiaŚāli rice and barley is to be used regularly. 

 � �� �� &����1�5���{ ����� 
 (�W½���, &������{ ���� 
7�  

In Dysuria caused by pitta,decoction of śatāvarī, kāśa, gokṣura, vidāri, Śāli, Ikṣu and Kaseru 

is efficacious. 

&��� ,��&��&���%������ &�,Y ��&�T��:�� 
� ��0� � �&,�� �' �&��  �Õ�� � �B�  �(y �� 
 ( ;�l��!)��S,8�  
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Boils in feet should be sprinkled with rice water. 

 (����5� + ��T� � �(M�� (����1��� �) � ���  /&���	 yº&ZW���� ���9�  

TheŚāli washed many time and pasted mixing ghee should be applied on the boils after 

washing.  

 &�'_� g����èh� &���(CO �(�� 
10�  

In severe burn, after cleaning the wound, husk of the Śāli rice mixed with ghee should 

be applied. 

 �����' � ��&,:� ��� �����^ �'�� &,��� 
� �§��� ���� �� 
 �1*� 
 ({�a���W���W�� ;2�  

 ��^�,@Ò*�� ;�� � g����h ;2/�(� �� 
� �:� � ��!+,() ;�� � d��� ��0�_��; 211�  

In case of pain in chest, pelvis and head,liquid gruel of red Śāli rice should be taken.  

 ��C��M 
 ( ;�l�� ��Ü0 &,��� �' �� ���� �(y �� 
� ( ���� ��  B&�,��� (�� �y�Z�& �T��12� 

To check haemorhage,powder of red Śāli put in milk and added with honey should be 

taken when cooled.  

 Y, � �}�� ��5�&���(C� � �&,�� ���Y������ ��O�  (,�� ��5�	 /� ����¹����/��l�����2 /���l� 
13�  

The flow of breast-milk increases on takingpowdered Śāli rice with milk. During the 

course, the woman should keep on milk-diet.  

 ��'��m�� 
 ���W���!©+!: � (,�� /�!�� ��� �2 (���Ü�1��� ;�  

 ?�� 
 ��'1��� � � 0�� ���� ,�e�Ü�( ��'��5�� ����Û���14�  
 

PHARMACOLOGY : 
 

 Root of paddy is diuretic, cooling, febrifuge and useful in burning sensation, 

diabetes.  The grains are sweet, acrid, carminative, anti-dysenteric and are useful in 

vitiated conditions of pitta, pneumonosis especially pulmonary consumption, diarrhoea 

and colonopathy.  Fried grains are antidysenteric15.   
 

Religious importance: 
 

In Hindu ceremonies rice is symbol of purity, fertility and prosperity. Because 

of its basic life sustaining properties, rice is considered auspicious and play significant 

role in Hindu Samskaras from birth to death. The Sanskrit name dhānyameans "the 

supporter or nourisher of mankind". U.C. Dutt says in MateriaMedica of the Hindus,. 

"By the Hindus it is regarded as the emblem of wealth or fortune". The three principle 

classes of rice are śāli, or that reaped in the cold season, Vrīhior that ripening in the 

rainy season, and ṣaṣṭikaor that grown in the hot weather in low lands. Certain rices are 

used as votive offerings at many religious ceremonies. Young girls desiring husbands 

offer dressed rice to the gods. They are generally used  in marriage ceremonies for 

covering the mandaps. The sacred akṣata is prepared by mixing śāli rice with turmeric 

and kumkuma powder sprinkling little water. 

Conclusion: Rice is found used in India since Vedic period. Caraka,Suśruta, etc the 

Indian physicians also mentioned about the usage of rice. It is more evident by 

observing rice in Indian classical texts that ancient Indians used food crops knowing  
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their usefulness to human being. It is grown as food grain and used in many religious 

ceremonies along with its medicinal properties. Analysis of rice in modern scientific 

view also shown significant useful properties of rice. 
 

Foot notes: 
 

1. �,�5�l����l�0�  ….  … Atharva Veda Samhita.6.140.2 

2. DhanvantariNighantu'�^�� �2  6-6  

3. Flora of Bangalore District 

4.  Caraka Samhita Cikitsa Sthana - 14.211      

5. SushrutaSamhithaSutrasthanaSS.SU.19.32    

6. Caraka Samhita Cikitsasthana- 1.1.44 

7. Sushruta Samhita Uttarasthana - 44.37   

8. Caraka Samhita Cikitsasthana - CS.Ci.26.50     

9. Classical Uses of Medicinal Plants P. 366 

10. ibid P. 366 

11. Sushruta Samhita Sutrasthana -12. 25-26 

12. Caraka Samhita Cikitsasthana - 3.181 

13. Classical Uses of Medicinal Plants P. 366 

14.  ibid  P. 366 

15. Poisonous and Medicinal Plants 
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Abstract: 
 

Buddhism is a route for changing the mind, for moving from ignorance to wisdom, from selfishness to 
altruism and compassion. The mind is the source of all joy and the feeling of pain. Buddhism provides 
techniques for liberating the mind from destructive mental states including anger, obsession, jealousy, 
and pride as well as from delusion. Buddhist teachings are highly extensive and include both 
intellectual ideas and spiritual practices aimed at eradicating an incorrect perception of reality and 
removing the core causes of suffering. The following article aims to draw attention to a critical 
analysis of the teaching strategies recommended by Buddha and to highlight the contribution of 
Buddhist philosophy to the promotion of mental well-being as well. 
Key-words: Buddhism, Philosophy. Teaching methods, Mental well-being. 
 

Introduction 
 

Indian philosophy refers to the thought and reflection processes that evolved by the civilizations of the 
Indian subcontinent. Astika (Orthodox) and Nastika (heterodox) are the two primary classifications 
for Indian schools of philosophy. The Buddhist philosophy belongs to heterodox family as they are 
not believing in the Vedas.Buddhism is One of the most remarkable advancements in Indian 
Philosophical thought. It is a descendant of later Vedic philosophy. Buddhism was developed out of a 
rejection of some traditional Hindu philosophical ideas. It shares many intellectual beliefs with 
Hinduism, such as the notion of karma, which holds that everything we do has an impact on 
everything else we do in the future. It is believed that subsequent events are a direct effect of earlier 
ones. Eliminating Karma (both good and bad), ending the cycle of rebirth and misery, and achieving 
freedom are both the ultimate goals (Moksha or Nirvana).Buddhist education system (200B.C to 200 
A.D) was founded by Lord Gautam Buddha. Gautam Buddha was primarily an ethical teacher and 
reformer and not a philosopher. He was concerned mainly with the problems of life.  He always 
discussed the most important questions of suffering, its cessation and the path leading to its cessation 
(eight- fold path). 
 

Objectives 
 

This paper is based on two major objectives: - 
1. To bring light on the various methods of teaching promoted by lord Buddha. 
2. To discuss the role of Buddhist philosophy in bringing mental well-being. 

 

Methodology 
 

This conceptual paper aims to ascertain the effects of Buddhist philosophy on educational 
practises and mental health. It is entirely supported by secondary sources. 
 

Discussion 
 

The present paper will be discussed accordingly to the formulated objectives. 
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The teaching methods promoted by lord Buddha: 
 

1. Student- centric method:  
childhood is a tremendously complicated time. Therefore, it is the responsibility of adults to 
encourage kids to learn things through practise rather than forcing their ideas on them (Lindgren,  
1962). The Buddha applied the student-centered teaching approach to globalize ethics for building a 
harmonious society. 
 

2. Lecture method:  
 

Buddha used the lecture method to spread ethics throughout the world. It can be given as a lecture if a 
knowledgeable individual explains the subject to an individual or group of individuals. Lecture 
approach is used in basic education in a smaller amount, but it is very helpful in secondary school. 
With the progress of current science and technology, this method can be used more effectively. 
 

3. Discussion method:  
 

When the discourses are analysed, it is clear that the discussions of the concepts have helped them 
become more fruitful and significant. It is common for people to exchange opinions during structured 
discussions. Therefore, this is a useful method for determining each other's intellectual level. There 
are two methods of discussion. 1. The discussion that occurs between people of the same age: For 
this, it is possible to include student discussions and discussions among students who are studying the 
same subject. 2. Irregular discussion: discussions between students and teachers. 
 

4. Practical method: 
  
Any theory or approach must be put into practise in order for it to be successful. As a result, the most 
practical method receives the most attention. The names "Understanding through Action," "Active 
Education," and "Exercise Method" are used to introduce this practical approach. Known individuals 
from the modern era who emphasized this approach include Rousseau, Montessori, and Mahatma 
Gandhi. As they are related to the physical world, their educational goals can be taken into 
consideration. They aimed to provide a person with a thorough awareness of the physical world and 
then to teach that person how to survive in it by utilizing the physical resources on his behalf and 
organizing them in accordance with his needs. 
 

5. Problem solving method:  
 

By resolving a problem that was planned in the classroom, problem solving techniques can be 
presented as a way to move forward. It is essential to approach the issue in a way that will challenge 
or inspire the student. We encounter many challenges in modern life that are tricky to address. We 
must be passionate about uncovering the crucial information to address issues, gather information, 
evaluate it, and conduct a critical analysis of it throughout that period. The issue can then be 
successfully solved (Harry, 1943). 
 

6. Remedial teaching method: 
  
The term "remedial teaching method" refers to the process of providing those who have weak or 
intellectually or physically weaker organs with ways to improve. This approach has been developed 
extensively as of late. Buddha is a teacher who created a balanced society by employing the remedial 
teaching approach. He typically taught students who lack emotional strength. There is evidence that 
people who were physically and mentally deformed have received instruction and therapy in the 
Buddha's method of teaching. 
 

The Role of Buddhist philosophy for bringing mental wellbeing: - 
 

 Our daily lives depend heavily on our mental stability and health. A person's mentality, 
behaviour, and social abilities are only a few of the things that the human brain develops at an early  
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age. Researchers have found that the body's predisposition to mental illness may begin far earlier 
before any symptoms appear.Buddhism, the ideology that the Buddha promoted, asserts that all life, 
from the microcosm to the macrocosm, is interconnected. In the 2,500 years since the Buddha's 
passing, his disciples have disseminated his teachings and created cutting-edge psychotherapeutic 
techniques. 
Ways for proceeding to mental well-being: - 
 

* Nirvana (through Eight-fold path):  
 

The Eightfold path of Buddhism means the way to realize the enlightenment. ‘Nirvana’ is a state of 
being in which the soul is unbound by anything. The Buddhist path starts with awareness of the 
Dhamma, continues with the Eightfold Path's practice and mindful life, and culminates in Nirvana, or 
the ultimate dissolution. The eightfold paths are Samma Ditthi (Right View), Samma Sankappa (Right 
Resolve), Samma Vaca (Right Speech), Samma Kammata (Right Action), Samma ajiva (Right 
Livelihood), Samma vayama (Right effort), Samma sati (Right mindfulness), Samma samadhi (Right 
concentration). 
 

* Ethical Self-Discipline: 
 

In Buddhism, ethical self-discipline enables us to become conscious of how our actions affect both 
ourselves and other people. The first type of ethical self-discipline is to avoiding damaging behaviours 
in our acts, speech, and thought is. This means that, in general, we abstain from the ten categories of 
harmful behaviour, such as murder, theft, lying, and so forth. Engaging in positive, constructive 
activities that increase the positive energy we need to reach enlightenment is the second sort of ethical 
self-discipline. The third type of ethical self-discipline is to work to actually benefit and help others. 
Here, we have the discrimination of the benefit of helping others and refraining from not helping them 
because we don’t feel like it or we don’t particularly like someone. 
 

* Recognizing the ultimate realities: 
 

According to psychologists, those who claim to have had close encounters with "God" report long-
lasting improvements in their psychological well-being. People have described having profoundly 
emotional religious experiences for millennia, either spontaneously or when taking psychedelic drugs 
like psilocybin-containing mushrooms or the Amazonian brew ayahuasca. Some of those meetings, in 
the person's opinion, have been with "God" or "ultimate reality." Researchers from Johns Hopkins 
University in the US found that more than two-thirds of self-identified atheists threw off that label 
after their encounter, regardless of whether it occurred spontaneously or while using a psychedelic, in 
a survey of thousands of people who claimed to have had personal encounters with God. 
 

* Practice Meditation: 
 

“Meditation can wipe away the day's stress, bringing with its inner peace. See how you can easily 
learn to practice meditation whenever you need it most” (Mayo Clinic Staff). Through meditation, we 
might be able to get rid of the information overload that accumulates throughout the day and adds 
tension. The mental, emotional and physical wellbeing’s of meditation includes- gaining fresh insight 
into difficult circumstances, developing stress management techniques and self-awareness, keeping an 
eye on the present momentum management, increasing creativity and imagination, increasing 
tolerance and patience, lowering the heart rate, lowering the blood pressure and enhancing sleep 
quality. 
 

* Law of Karma: 
 

The main essence of karma is to do good deeds, and good will come to us both now and in the future. 
Do wrong and bad things will happen to us both now and in the future. It is referred to as the law of 
cause and effect in scientific terminology. Karma is the purposeful or voluntary deed and its outcome, 
whether positive or negative. Here, the necessity of the cause or act being purposeful is crucial.  
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We won’t be able to escape the harmful effects of our deliberate bad actions if we are unaware that 
they would have a poor outcome. 
 

* A Momentary lapse of concentration: 
 

The goal of the momentariness doctrine in Buddhism is existence within time, not the nature of time. 
Instead,then atomizing time into discrete seconds, it dissects phenomena into a series of separate  
momentary entities. The core tenet of it is that everything is only fleeting and that it ceases to exist as 
soon as it begins. When an entity disappears, a brand-new one that is essentially identical in nature 
emerges right away. Thus, the so-called continuum (santna), or continuous flow of causally related 
momentary entities of nearly the same nature, exists without interruption. 
 

Conclusion: 
 

In Indian Philosophy, Lord Buddha stands a leading place for development of teaching methods 
among teachers, professors and Philosophers. Buddhism teaches the importance of helping one 
another. Consequently, almsgiving promotes living together in peace. Peace of mind is the basis of a 
great spiritual life. In Buddhism, everyone’s salvation lies in his hands. The practice of Buddhism 
makes us understand the importance of living a simple life. 
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Abstract 
 

In this contemporary world, leadership plays a very significant role in the success of the  
organizations, in order to improve the leadership skills  bheeshmaneethi plays a very vital role for all 
the age groups, more to Gen Z. This Research paper aims in bringing the highlights of good 
leadership qualities provided by Bhishma Pitamahthe son of Kuru King Shantanu and goddess Ganga, 
gives some profoundly important lessons  in his bheeshmaneethi given toYudhishthira after the war. 
Shri Krishna told Yudhisthira to attain timeless knowledge and Gyana from Bheshma .Because He 
knows past, present, future and bheshma himself stands as a rolemodel for a great leader with 
exceptional skills.This serve as a reference for a  the qualities that good leaders should hold in order to 
be successful.In this context an attempt was made to Understand the Leadership Lessons of 
BeeshmaPithamah from Mahabharatha.  The research is descriptive in nature. For the purpose of 
study secondary data was collectedthrough various reputed journal, magazines, reports, newspaper 
and internet sources.  
 

Keywords :  
 

Mahabharata, Leadership, Indian Culture, Management 
 

Introduction  
 

We see a leadership with directing, delegating and controlling which was later realized  that 
transcends beyond direction and control.  Leaders are an inevitable part of any business organizations 
and the role of leadership cannot be discredited in the success of achieving the goal of the 
organization. Leader is a person whom we look up for problem solving and to provide action plan to 
follow.It is not possible to reach our destination without the roadmap and toolkit. On our way, we 
would also stumble upon many times; we might lose all our motivation to move forward. That is 
where we need a mentor to guide if the destination feels impossible to reach and that is leadership and 
in this way it is important . 
 

It may be recalled that Shrimad Bhagvad-gita is a dialogue between Arjun and Lord Krishna, before 
commencement of the Mahabharata war. Contrary to it, Shanti-parva is a dialogue between 
Yudhishthira on the one hand and his brothers, wife Draupadi, Lord Krishna and Bhishmapitamah on 
the other, after the war. Having won the great war, Yudhishthira was so full of remorse due to the 
unprecedented bloodshed that he decided to take Sanyas, instead of kingship. After prolonged 
persuasion of his brothers, Draupadi, Shri Krishna and Maharshi Ved Vyas, Yudhishthir accepted the  
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coronation. Even then, sensing that Yudhishthira could still go astray, Shri Krishna prevailed upon                                                                                                      
him to meet Bhishma Pitamah to learn lessons of good governance. Shri Krishna told Yudhisthir to 
attain timeless knowledge and Gyana from Bheshma .Because he knows past, present and future. 
According to the Mahabharta, Krishna becomes well-known as a brilliant tactician. Krishna 
practically leads the 7 divisions of the Pandavas' army to a  resounding victory against the 11 
divisions of the Kauravs' army in the next battle. Krishna was the one who imparted the knowledge of 
developing a solid plan of attack before entering war. He persisted in inspiring Arjuna to assume the 
position of the "Leader" and battle the Kauravas through his speeches. 
The Mahabharta is built on the principle of teamwork. The Kauravas were unable to assemble the 
whole backing required to prevail in the conflict. The famous Kaurava generals, like as Bheesma, 
Drona, and Karna, championed solitary battles on the battlefield. However, the Pandavas created a 
single  squad that worked toward a single objective. All offered their abilities and took part in the 
decision-making process, which had a synergistic result. 
 

Bhishma Pitamah – the great worrior 
 

Bhishma also known as Pitamaha, Gangaputra, and Devavrata, played an integral role in 
Mahabharata. He was the supreme commander of the Kaurava forces during the Kurukshetra War 
mentioned in the Hindu epic Mahabharata. He was the only character who witnessed the entirety of 
the Mahabharata, beginning from the reign of his father, King Shantanu of the Kuru 
kingdom.Bhishma Pitamah the son of Kuru King Shantanu and goddess Ganga. Pitamah was one of 
the greatest personalities and warriors in the entire epic of Mahabharata. His greatness can be 
attributed not only to his expertise  in warfare, but also to his character. The birth name wasn't 
Bhishma. His name was Devavrat . he took a oath or BhishmaPratignya to remain alone and lonely for 
the rest of his life.Bhishma's nature was courageous, strong but still humble. He was a devotee of Shri 
Krishna. He built the strong foundations of the Hastinapura empire and nurtured Kauravas and 
Pandavas. He never became king and never got married. He never raised his weapon against a woman 
or even someone who was a woman in a past birth. He was a father like figure for all Pandavas and 
Kauravas, and that's why he is called Pitamah. He played a major role in the political affairs of the 
Kuru kingdom and participated in the Kurukshetra War on the side of the Kauravas. During the war 
when he seemed undefeatable, Yudhishthira along with other Pandavas had visited his camp to ask 
him how could he be subdued in battle. He readily told them the way to subdue himself. 
 

Review of literature: 
 

1. V. D. Koonjal in his study tittled“Enhancing Leadership Skills Through Teaching From 

Mahabharata And Other Epics “ opine that Most of the values and skills that a leader requires in 
order to lead an institution have already been taught and revealed in the “Mahabharata” and other 
related epics. We need to go back to the source to be able to learn how to lead and to acquire 
leadership skills. 
 

2. Sidharth Sankar, C.S.Udhayakumarin their study titled “Facets of Leadership and 

management from Mahabharata  various management lesson that one can possibly learn from 
the ancient Indian epic of Mahabharata. There is many learning that can be done based on such 
epics and many can still be compared to various events happening in corporate world today such 
as, quality vs quantity, commitment, spiritual quotient requisites in an individual, women 
empowerment etc 

 

Objective of the study 
 

1. To discuss on the various leadership qualities depicted in Mahabharata throughbheeshma has a 
leader and bheeshmaneethi. 

 

Research methodology 
 

The research paper is qualitative in nature, the data is collected from books, newspaper  
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artcicles,journals and websites. 
Leadership qualities  
 

Firm resolution and certitude:A leader should have a firm resolution that is whatever I have decided 
to do, I shall do it at any cost. And a strong certitude to have a strong will force, under any pressure 
not shifting away from the work he had decided to do, extreme bravery, and to keep faith towards 
Dharma.Bhishma concluded that a leader should be an embodiment of Dharma (Principles), Wealth 
(Growth) and Purpose to. Thus, Bhishma concluded that a leader should be an embodiment of 
Dharma (Principles), Wealth (Growth) and Purpose 
 

Stay away from people who possess these qualities : 
 

Aggressiveness: As they can turn anything negative and heat up a peaceful environment. There can 
never be peace around anyone who is aggressive. 
 

Lazines : This is a sign of negativity and such people cannot be relied upon. They not only decline 
helping others, they even cannot help themselves most of thetime. 
 

Non believers : Such people only think about themselves as they believe that nothing more exists 
which is bigger than them. 
 

Odiousness and Viciousness: These people usually are hateful and jealous. They are clever to the 
extent that they only want to achieve gain for themselves by manipulating others. Such people only 
spread negativity and hatred. 
 

Less attachment :Change is a constant in life, not only things but people change as well. In the 
journey of life, people will come and they will leave as they are destined to. Hence, one must not get 
too attached to anyone.Without leadership there can be no strategic thrust, change and improvement’. 
Ultimately, The degree to which an organisation can succeed or fail is dependent on its leaders 
‘actions and behaviours.’ 
  

Life should be embraced always:A life has innumerable stages and one must accept all those stages 
happily in order to stay calm and peaceful and also to survive and stay positive. In happiness or 
sorrow, in times of birth or death, in illness or good health, one must be willing to accept heartily all 
that the life has to offer. 
 

People watch the leader : doing what you say and saying what you do is very crtical in establishing a 
consistent management style which will spread through out the organization 
 

Be compassionate: One of the biggest forms of dharmas is being compassionate about life, humans, 
emotions, sufferers and all living beings. One should always try to help them and save them from any 
kind of trouble. 
 

Empowerment of women:  Last but not least, one of the most crucial managerial lessons the 
Mahabharata should have learnt is the need of women's empowerment. The  Mahabharat was built on 
the blatant wrongdoing of Draupadi. Through the struggle, respect for women was meant to be passed 
on to future  generations. Fair Sex is now acknowledged as a significant aspect of society and the 
business world after years of ignorance. Many businesses have  mandated that all roles have a 
minimum of 50% female staff. The Mahabharata long ago taught the same thing. 
 

Conclusion:  
 

It is not easy to become a leader. One may be born as a leader but still requires appropriate training to 
become a good, skilled, effective and efficient leader.The art of being a leader , Ruling is not an easy 
task and the leader has to rule well, given that it is action which shapes destiny and not the other way 
around. The leader has the highest duty towards God and then towards truth. The leader’s conduct has 
to be exemplary, able to self-restraint, fill will humility, righteousness and straight forwardness. His 
passion should be under control.The main role of the leader is to protect the people and the 
Organization. All these above Leadership skills can be noticed in Mahabharata.Bhishma played a 
major role in the affairs of the Kuru kingdom. He managed the kingdom when there were succession  
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crises. He also arranged the marriage of his nephews and tried to bring peace between his grand- 
nephews, the Kauravas and the Pandavas.He was the supreme commander of the Kaurava forces 
during the Kurukshetra War mentioned in the Hindu epic Mahabharata. He was the only character 
who witnessed the entirety of the Mahabharata, beginning from the reign of his father, King Shantanu 
of the Kuru kingdom.Pitamah was one of the greatest personalities and warriors in the entire epic of 
Mahabharata. His greatness can be attributed not only to his expertise  in warfare, but also to his 
character.In this view the Leadership Lesson  should be taken from Bhishma and Krishna in the 
Mahabharatha.  
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 Nowadays, the ecological awareness has gained wide attention and is a subject of study all 
over the world as a reaction to environmental hazards faced by the world. Ecology refers to an 
investigation of ecosystems where living organisms and their non-living environments are inseparably 
inter-related and interacted with each other. The very world environment means surrounding objects, 
regions or circumstances, and the phrase “ecological awareness” means one should be aware of his 
surroundings so that the surrounding is maintained. But what we see today in many parts of the world 
is environmental chaos, caused by many factors of modern life such as technological advancement 
and industrial development, population growth, pollution of air, water etc., reckless destruction of 
forests, plants and trees, lack of fertile land and vegetation. But the ancient people did not face this 
problem. They lived happily because they were fully aware of the intimate relation of man with nature 
and his surroundings and hence they conserved and protected nature and maintained mutual harmony 
and balance. They expressed this in their Sanskrit literature out of their spontaneous and insightful 
experiences from the Vedic literature to the modern Sanskrit literature.  

 In Veda - Agnidevataa, Vaayudevataa, Varuna as Jaladevataa, Earth, and Aakash are the five 
cosmic constituents of the Universe and worshipped them as Gods. They established filial relations by 
addressing them as mother earth, mother water. In the Rigveda (X-90) Purusha Sukta, the whole 
world – both animate and inanimate – is conceived as creation by one Viraat Purusha from his various 
limbs of his body and all are treated on par with one another suggesting that the relation of both is 
intimate and complementary – “Purush, evedam sarvam yadbhootam yacca bhavyam.” 1 Similarly in 
“Rudrasukta” of the Yajurveda ch.18 & 16, Vedic seer shows his intimate relations with all the 
animate creations and offers his salutations in namak and in chamak2 he establishes his identity with 
all the panoramic creation of inanimate things and objects  and gives a list of all the corns and 
agricultural produce of his time which shows his keen awareness of nature and his surrounding. 
Similarly in the Yajurveda3 he prays for balance in his entire environment. He says, “Let there be 
balance in the space, in the sky, peach on the earth, calmness in the waters, growth in the plants and 
trees. Let there be grace of all Gods, Bliss in Brahman. Let there be balance and peace in everything. 
Let such peace be with everyone of us. Again Rigvedic poet prays for cordial and sweet relations with 
all natural elements4. He says, For one who offers sacrifice, the wind blows sweetly, rivers flow with 
sweet water, the plants should yield sweet flowers and fruits, both day and night should be refreshing, 
even the dust, the space who is our father, the Sun and the cows – all should be quite congenial and 
sweet to  
I) Earth :  

  The earth is not as a mere natural object but as loving mother and goddess who sustains all 
beings. Every devout Hindu prays mother earth to pardon him for touching her with feet. Earth, which 
has ocean for her garments, mountains as her breast, is considered as spouse of God Vishnu. Kindly 
pardon us for touching you with our feet (i.e. by walking on her).5  We commit a sin and it is a guilt 
for which we seek her pardon. Similarly it is the earth which sustains this world and she in turn is held 
by Lord Vishnu and she is a addressed here as goddess and she is requested to hold us and sanctify 
out seat.  In this connection, Pruthvee Sookta of Atharva veda -  needs our special attention. It is 
addressed to the earth as mother by poet who considers him to be her son (maataa bhoomi) 6  and asks 
her to feed him just as a mother does to her child.  The seer says that there are seven principles which 
sustain this earth. They are truth, cosmic order, power of Kshatriya, following of Vrat, penance, 
knowledge and sacrifice. These principles protected her in the past and will protect her in the future.  
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Hence it forms her obligation to be discharged. It is suggested that we who are the residents of the 
earth, should follow these principles.  Similarly, earth has many treasures in its womb, yielding not 
only agricultural products, food, but mines of gold and other metals. She is very liberal, kind, loving 
and hence should give us all wealth and prosperity. This earth has its residents belonging to many 
religions and languages who live here like members of one family. She could yield to us wealth in 
thousand fold like a cow which feeds its calf profusely.7  
II) Aapah (Water) :  

 In the Bhagavadgeetaa, Lord Krishna says that his form is constituted by eight-fold 
elements i.e., water, air, fire, space, mind, intellect and ego.  Although for modern man these are 
natural cosmic elements that surround us, for Vedic poets they are divine elements and have intimate 
and cordial relations with man. For them water plays a vital role in human life. That is why in Sanskrit 
one of the synonyms for water is Jeevan (i.e. life or vitality of life). There are many other synonymous 
words for water, as Amarakoshakar lists.  The primacy and excellence of water is suggested in 
Rigvedic Naasadeeya Sookta 8 by standing that before creation there was darkness that was covered 
by water. The qualities, characteristics and peculiarities of water are described in various Sooktas of 
both the Rigveda and the Yajurveda. All these Suktas describe one or the other vital aspect or 
characteristic of water. Let us illustrate some samples. Both the Rigveda and the Atharvaveda say that 
there is ambrosia medicine in water. Similarly Shatapatha Braahmana, Taittiriyaaranyaka, Maitreeya 
samhita, Kaathak samhitaa echo the same idea.9 It is drink for immortality. Here immortality is to be 
interpreted in the environmental context and as such it means, “Water cycle” which is unending that is 
to say water changes into steam, steam into cloud, and cloud to water. This way water does not dry. 
We depend upon food for our living and for production of food, agriculture is necessary and 
agriculture depends upon water. Thus there is intimate relation between man and water and epithets 
used by the Vedic poet exhibit their keen awareness of this aspect of environment. The Taittireeya 
aaranyaka the poet prays water for obtaining life, luster and radiance. In Shatapatha braahmana 3-9 & 
4-16, it is mentioned that man continues speaking till water exists in his body.10 In another sookta – 
the Atharvaveda addresses water as more healing medicine than the healers.11 one can incidentally 
note the modern medical concept of the ‘water therapy’ as treatment for digestive ailments. The Vedic 
poets were keen observers of nature and natural elements like water. They classified water resources 
into five physical graphs.12 They are rain water (i.e. divya), natural springs (sraavanti), water dug i.e. 
well and canal (khanitrima), lake water (svamyanjah) and the last one, river (samudraartha) that 
merges into ocean. It is striking to note that even rivers are also classified into five categories. That is 
– those that flow over slope (Pravata), those that flow in low places (nivatar), those that flow in high 
places (udvata), those rivers which flow throughout the years, (udanvati), those that dry during 
summer (anudaka).13 The presiding deity or king of water is Varuna (Yasm raajaa varunah). Herbs 
and plants also are dependent on water. They are life companions of the human beings. The food 
which is the destroyer of diseases like hunger and weakness, is the effect of water. Water is essential 
for digestion of food. Thus the important role played by water in our life, keenly observed by the 
Vedic seers and they had proper attitude towards it and hence they did not face any problem.   
III) Vaayu (Air) :  
 Air is recognized as Vital cosmic element and is referred to as deity presiding over mid 
region. It is directly addressed as Brahman in Taittireeya-Upanishad14. In X-168 Sookta, the glory of 
wind is sung by saying that its chariot moves on making great sound. Its sound is heard but it is not 
seen as it has no form. The Vedic poet offers oblation to such air.15  He is fully aware of Vaayu’s role 
in bringing rains. The importance of pure, unpolluted air as source of health, happiness and long life 
was recognized as is evident from sookta. Thus it is referred as causing welfare and happiness. The 
poet has a sentimental attachment to Vaayu and that is why he addresses Vaayu as father, brother and 
friend. Vaayu is storehouse of nectar for him. He asks him to blow with medicinal qualities to his 
delight. The Vedic poet is aware of Vaayu as intrinsic neutralizing agent for removal pollution. He 
divides wind into two categories. One bringing vim and vigour and vitality and other blowing away 
the evil and unwanted things. Vaata is universal medicine and hence the poet asks him to blow with 
medicinal qualities. The destructive aspect of wind is referred in Rudraadhyaaya of the Yajurveda  
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where Rudra in his thousands i.e., multiple forms of wind, is prayed to destroy all the evil objects  
surrounding the earth, mid region and heaven and also the enemy who hates him 16.  Air is verily 
absorbent of all things e.g. when a fire goes out it goes into air, when the moon sets, it goes into the 
air.  Wind is praised as integral part of Prajaapati (creator). Thus the pure air is intrinsically essential 
for our life and we must avoid all air pollution. That is why the poet asks it to blow with its medicinal 
qualities.   
IV) Agni (Fire) :  

  In the Rigveda, more than one third Suktaas are devoted to fire (Agni) starting with very 
first sookta where he is described as a priest or purohit as Hotaa.17 Institution of sacrifice was the 
main religion of the Vedic people and Agni is the main carrier of oblations to various deities offered 
with prayer in the sacrifice. In the Rgveda  Agni is invoked and prayed to be kind and obliging like a 
father to a son and a friend to a friend – RV III-18. He is prayed to the lead the people to right path, 
(RV I – 189). He is invoked to develop the poet’s speech and to inspire his poetic compositions since 
he resides in our speech :  “Agnir me vacaa srita”. An effective and powerful speech is called fiery 
speech in English also. Agni obeys the cosmic order and is most laudable in sacrifice. Agni is created 
from the mouth of  Viraat purusha – mukhaadindra cha Agnih. The three forms of agni as fire on 
earth, as lightning in the mid region, as the Sun in the sky are described. The Sun is termed as soul of 
the both inanimate and animate things in the Universe – “Soorya aatmaa jagatah, tasthusashca. In the 
AV 2-7.5, the seer says that he is aware of Agni’s power in driving away black magicians and by 
heating and burning, he removes all unwanted things. He asks him to be is messenger.18 

 Agni, as he enters this world, becomes varied in shape. According to the object he burns 
(“roopam roopam pratiroopo babhoova”).  Agni burns all evil thoughts and deeds as he burns the 
oblations offered to him. Here many modern environmentalists are now inclined to accept the role of 
sacrifice in removing and driving away all the atmospheric pollutions through the burning of  the 
specific things offered as oblations in the fire. The quality of fire as purifier agent was quite known to 
the Vedic poet and that is why he prays Agni profusely off and on, throughout the Rgveda.  
5) Oshadhi (Plants & herbs) :  

 The ‘Oshadhi’ sookta about plants are addressed as mothers ‘osadhiriti maatarah’in the 
Rgveda (X-97) and we derive joy and happiness from them. The same thoughts are echoed in SYV 
12-76, where it is stated “O plant, I pray you as mother and Goddess” “Oshadhiriti tadvo devee 
rupabruve”. The poet further says that one who is digging you for medicinal purpose should live long 
and also person for whom, I am digging you also should live long. And kindly spread with hundred 
sprouts.19  Again the poet classifies the plants as those that bear fruits or those that do not, those that 
give flowers or those that do not. They may lliberate us from disease as commentators interpret 20. 
Various uses of plants are also enumerated e.g. plants for food, plants as shelter, as medicine (Tulasi 
plant) or as fuel or energy source or as source of water.  

The connotation of the general term osadhi when used as vanaspati, it means a tree without 
flower (e.g. fig tree); when used a Vruksha, it means a tree that bears both flower and fruit and osadhi 
means annual herb that dies after ripening the fruit, and when used as veerudha, it means creepers. 
This subtle distinction also shows keen awareness of the Vedic poets about their environmental 
elements. 
 From this, it would be evident that the Vedic literature reflects intimate relation of man 
with nature and his environment and awareness of ecology on the part of the Vedic poets and authors 
of Puranas with a view to conserving and protecting the natural resources for the benefit of the 
mankind.  
 

Foot Notes :  
 

1.  xÉWûxÉëzÉÏwÉÉï mÉÑÂwÉÈ xÉWûxÉëÉ¤ÉÈ xÉWûxÉëmÉÉiÉç | xÉ pÉÔÍqÉÇ ÌuÉµÉiÉÉå uÉ×iuÉÉÅirÉÌiÉ¸¬zÉÉÇaÉÑsÉqÉç || 
     mÉÑÂwÉ LuÉåSÇ xÉuÉïÇ rÉSèpÉÔiÉÇ rÉŠ pÉurÉqÉç |    (G 10-90-1-2) 

2.  AzqÉÉ cÉ qÉå qÉ×Ì¨ÉMüÉ cÉ qÉå ÌaÉUrÉ¶É qÉå mÉuÉïiÉÉ¶É qÉå ÍxÉMüiÉÉ¶É qÉå uÉlÉxmÉiÉrÉ¶É qÉå ....... 
AÎalÉ¶É qÉå AÉmÉ¶É qÉå uÉÏÂkÉ¶É qÉå AÉåwÉkÉrÉ¶É qÉå | uÉëÏWûrÉ¶É qÉå rÉuÉÉ¶É qÉå qÉÉwÉÉ¶É qÉå, ÌiÉsÉÉ¶É qÉå, qÉÑªÉ¶É qÉå,  
aÉÉåkÉÔqÉÉ¶É qÉå, qÉxÉÑUÉ¶É qÉå, zrÉÉqÉÉMüÉ¶É qÉå  lÉÏuÉÉUÉ¶É qÉå (rÉ. uÉå. 18-12-13-14) 
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3. ±ÉæÈ zÉÉÎliÉÈ | AliÉUÏ¤ÉÇ zÉÉÎliÉÈ | mÉ×ÍjÉuÉÏ zÉÉÎliÉÈ | AÉmÉÈ zÉÉÎliÉÈ | AÉåwÉkÉrÉ zÉÉÎliÉÈ | uÉlÉxmÉiÉrÉÈ  zÉÉÎliÉÈ | 

ÌuÉµÉåSåuÉÉÈ zÉÉÎliÉÈ | oÉë¼ zÉÉÎliÉÈ | xÉuÉïÇ zÉÉÎliÉÈ | zÉÉÎliÉUåuÉ zÉÉÎliÉÈ xÉÉ qÉÉ zÉÉÎliÉUåÍkÉ |   - rÉ.uÉå.36-17 
4.  qÉkÉÑuÉÉiÉÉ GiÉÉrÉiÉå | qÉkÉÑ ¤ÉUÎliÉ ÍxÉlkÉuÉÈ | qÉÉkuÉÏlÉïÈ xÉliuÉÉåwÉkÉÏÈ | qÉkÉÑlÉ¢üqÉÑiÉÉåwÉÍxÉ qÉkÉÑqÉimÉÉÍjÉïuÉÇ   

    UeÉÈ | qÉkÉÑ±ÉæUxiÉÑ lÉÈ ÌmÉiÉÉ | qÉkÉÑqÉÉ³ÉÉåuÉlÉxmÉÌiÉqÉïkÉÑqÉÉXû AxiÉÑ xÉÔrÉïÈ | qÉÉkuÉÏaÉÉïuÉÉå pÉuÉliÉÑ lÉÈ |  
    (G 1-90-6) 

5.  xÉqÉÑSìuÉxÉlÉå SåÌuÉ mÉuÉïiÉxiÉlÉlÉhQûsÉå | ÌuÉwhÉÑmÉÌ¦É lÉqÉxiÉÑprÉÇ mÉÉSxmÉzÉïÇ ¤ÉqÉxuÉ qÉå |  
6. qÉÉiÉÉ pÉÔÍqÉÈ mÉÑ§ÉÉåÅWÇû mÉ×ÍjÉurÉÉÈ (A. 12-1-12) 
7. eÉlÉÇ ÌoÉpÉëÌiÉ oÉWÒûkÉÉ ÌuÉuÉÉcÉxÉÇ lÉÉlÉÉkÉqÉÉïhÉÇ mÉ×ÍjÉuÉÏ rÉjÉÉåMüxÉqÉç |  

   xÉWûxÉëÇ kÉÉUÉ SìÌuÉhÉxrÉ qÉå SÒWûÉÇ kÉëÑuÉåuÉ kÉålÉÑUlÉÑmÉxTÑüUliÉÏ ||   (A. 12-1-45) 
8. iÉqÉ AÉxÉÏiÉ iÉqÉxÉÉaÉÔVûÀûqÉaÉëå AmÉëMåüiÉÇ xÉÍsÉsÉÇ xÉuÉïÇ qÉÉ CSqÉç | (G 10-129-3) 
9. AmxuÉliÉUqÉqÉ×iÉqÉmxÉÑ pÉåwÉeÉqÉmÉÉqÉÑiÉ mÉëzÉÎxiÉ |   (G 1-23-19, 1-1-4) 
10. rÉÉuÉ²æ mÉëÉhÉåwÉÑ AÉmÉÈ pÉuÉÎliÉ, iÉÉuÉ²ÉcÉÉ uÉSÎliÉ |   (zÉ. oÉëÉ. 3-9, 4-16) 
11. ÍpÉwÉaprÉÉåÅÌmÉ ÍpÉwÉ£üUÈ |  (A. 19-2-3) 
12. rÉÉ AÉmÉÉå ÌSurÉÉ EiÉ uÉÉ xÉëuÉÎliÉ, ZÉÌlÉÌ§ÉqÉÉÈ EiÉ uÉÉrÉÉ xuÉrÉÇeÉÉÈ xÉqÉÑSìÉjÉÉïÈ 

 rÉÉ zÉÑcÉrÉÈ mÉÉuÉMüÉxiÉÉ AÉmÉÉå SåuÉÏ ËUWû qÉÉqÉuÉliÉÑ |   (G 7-49-2) 
13. rÉÉÈ mÉëuÉiÉ ÌlÉuÉiÉ E²iÉ, ESluÉiÉÏUlÉÑSMüÉ¶É rÉÉÈ  (G 7-50-4) 
14. lÉqÉxiÉå uÉÉrÉÉå iuÉqÉåuÉ mÉëirÉ¤ÉÇ oÉë¼ÉÍxÉ | iuÉqÉåuÉ mÉëirÉ¤ÉÇ oÉë¼ uÉÌSwrÉÉÍqÉ |  (iÉæ.E. 1-11) 
15. uÉÉiÉxrÉ qÉÌWûqÉÉlÉÇ UjÉxrÉ U‹lÉåÌiÉ, xiÉlÉrÉlÉç AxrÉ bÉÉåwÉÈ |  

  ESxrÉ zÉ×ÎhuÉUå lÉ ÃmÉÇ, iÉxqÉæ uÉÉiÉÉrÉ WûÌuÉwÉÉ rÉeÉåqÉ |   (G 10-168) 
16. lÉqÉÉå ÂSìåprÉÉå rÉå mÉ×ÍjÉurÉÉÇ rÉåÅliÉËU¤Éå rÉå ÌSÌuÉ rÉåwÉÉqÉ³ÉÇuÉÉiÉÉå uÉwÉïÍqÉwÉuÉxiÉåprÉÉå lÉqÉÈ..... 

  iÉå rÉÇ Ì²wqÉÉå rÉ¶É lÉÉå ²åÌ¹ iÉÇ uÉÉå eÉqpÉå SkÉÉÍqÉ |  (rÉ.uÉå. 36-18) 
17. AÎalÉqÉÏVåû mÉÑUÉåÌWûiÉÇ rÉ¥ÉxrÉ SåuÉ qÉ×ÎiuÉeÉÇ  | WûÉåiÉÉUÇ U¦ÉkÉÉiÉqÉqÉç | (G 1-1-1) 
18. iuÉrÉÉ xÉuÉåï mÉËUiÉimÉÉ mÉÑUxiÉÉiÉç SÕiÉÉlÉÉå AalÉå pÉÔiuÉÉ rÉÉiÉÑkÉÉlÉÉlÉç ÌuÉsÉÉmÉrÉ |  (A. 1-2-7) 
19. rÉÉ AÉåwÉkÉÏ xÉÉåqÉUÉ¥ÉÏ oÉÀûÏ zÉiÉÌuÉcÉ¤ÉhÉÉ | oÉ×WûxmÉÌiÉ mÉëxÉÔiÉÉ xiÉÉlÉÉå qÉÑgcÉÇiÉÇWûxÉÈ | (G 10-97-18) 
20. rÉÉ TüÍsÉlÉÏrÉÉï ATüsÉÉ AmÉÑwmÉÉÈ rÉÉ¶É mÉÑÎwmÉhÉÏÈ | 

 oÉ×WûxmÉÌiÉ mÉëxÉÔiÉÉ xiÉÉlÉÉå qÉÑgcÉÇiÉÇWûxÉÈ |  (G 10-97-15) (A.uÉå. 6-9-96-1) 
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ABSTRACT 
 

In this article, the impact of Swami Vivekananda’s teaching on various aspects of human development has 
been highlighted. The words expressed by him were so great that along with the personal development of 
the people, the development of the society was also possible. This article also shows how the influence of 
Swamiji’s teaching on present New Education Policy 2020 emerged and along with that, some suggestions 
have been given about what kind of changes can be made in our education system according to Swamiji’s 
teaching.  
INTRODUCTION 
 

Swami Vivekananda was a modern philosopher, thinker, educationist and a social reformer who 
contributed to the betterment of human society. Every thought and word of Swami Vivekananda revolved 
around the welfare of mankind. Swamiji Vivekananda opposed the monotonous thinking of human 
development like the educationists of ancient times. He believed that if a person wants to grow himself, 
then he should try to develop his personality from internally which will start from thinking process. He 
gave importance to every aspect of development of mankind and tried for all round development of human 
being. So at present various educational policies are prepared based on Swami Vivekananda’s thought and 
his teachings.   
METHOD 
 

the paper is purely conceptual in nature and is based on secondary data. Here there is an attempt to find out 
the impact ofSwami Vivekananda’s teaching on well-being of the individual. 
DISCUSSION 
 

Swami Vivekananda emphasized on various aspects for the development of human being and reformation 
of the society. 
IMPACT ON MENTAL WELLBEING 
 

Swamiji has contributed for enhancing our mental capacity by improving concentration. Concentration is 
very necessary in our life for some reasons. Concentration is a power that helps our mind to settle and 
mind is necessary condition for education. Swamiji said that the present education system is very 
reprehensible because it only fills our mind with information but not teaches us to think. Students should 
first be taught how to calm the mind because many times it is seen that students take a long time to learn or 
understand any subject because they are not able to control their mind. If a task is done with full 
concentration, then that task can be completed very quickly. Life is incomplete without concentration. The 
extent of achievement or success of any person is determined by their level of concentration. Swami 
Vivekananda said that concentration is a power that separates man from animals and the rate of success of 
one person can be separated from the success of another person by the level of concentration process. 
 

SOME SECRETS OF CONCENTRATION SUGGESTED BY SWAMI VIVEKANANDA: 
 

� Swamiji suggested that we should fix a goal in our life which will be our focus area, we should 
reside on it constantly in our thoughts, dreams and daily activities. Making that goal the main 
objective of our life, we should try to make every part of our body to work in the sense of 
fulfilling that goal. Success can be achieved only if we can create the goal of our life in this way. 

� Swamiji said that if one can practice strict celibacy or Bramacharya then they may be able to 
enhance the power of concentration and because of the lack of this practice among the people of 
present India, everything is falling into ruin. 

� According to Swamiji, one of the secrets to achieve concentration is deep breathing. There is a 
special connection between deep breathing and the mind. When our breathing is stable our mind is  
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also stable. He said that the first thing to stable our mind and enhance our concentration is to 
steady our breathing. Breathing keeps our body stable and when the body is stable, our 
concentration is strengthened and increased. It is very important to teach children about the 
process of deep breathing right from their childhood. Deep breathing helps people to get rid of 
anger, anxiety, restlessness, stress etc. 

� Swamiji suggested that proper meditation can lead to good concentration. Meditation is a kind of 
higher pursuit. Meditation is very necessary to keep the mind calm and steady in present times. 

� According to Swamiji, another secret to enhance concentration is food. Although food does not 
directly help to enhance concentration but it indirectly increases the possibility to train the mind to 
concentrate properly. The food we consume are directly related to concentration. Our scriptures 
teach us that our body and mind are built up by the food we consume. Foods that are easily 
digested helps to increase our concentration and foods that are heavy and takes long time to digest 
reduces our ability to think and strong- smelling foods make our mind jittery. So, it is very 
important for us to be very conscious while consuming food and both being hungry and overeating 
are harmful to the body and mind. 

IMPACT ON SOCIAL REFORM 
 

In the late 19
th

 century Swami Vivekananda was considered a man of high personality who did a lot of 
work for social reform.He has contributed to various works like secularism as well as help towards 
untouchability, educational development of poor women’s welfare and socialism. He was known as a 
social reformer of that time. Brahmo Samaj had a wide influence on Swami Vivekananda and 
Ramakrishna Paramahamsa was his guru. Swamiji had a great love for spirituality humanity. The role of 
Swami Vivekananda in social reform are mentioned below- 
 

SOCIAL REFORM FOR WOMEN ENCORAGEMENT: Swami Vivekananda fought for rights of women 
and tried to restore their glory. According to him, every woman has some special strength within her which 
gives her the strength to build the nation and shape her future. So, it is very important to educate every 
women. He wrote several books on upliftment of women, one of which is ‘Swami Vivekananda on India 
and Her Problems’. He considered women ad a form of power.  
 

SOCIAL REFORM ON EDUCATION: Swami Vivekananda’s approach to education is much more 
modern than the education practiced in ancient time. He played high role for mass education and 
development and along with that the education that he thought of so many years ago, we can now consider 
it as informal education. He laid great emphasis on technical education and industrial training which is 
very essential for present day India. He established various hospitals, educational institutions, social 
institutions etc. to alleviate the plight of common people. 
 

SOCIAL REFORM ON RELIGION: Swami Vivekananda thought very highly of religion. He gave birth 
to the concept of secularism in India which is an integral part of the present-day Indian constitution. His 
approach to religion was quite simple and he said that all religions are the same and have similarities in 
their aims. His concepts were an expansion of Indian culture. He was inspired by the Vedanta school of 
thought and became an opponent of untouchability. He did not find any proper reason behind this practice 
of untouchability in the society, so he proceeded to criticize this practice. 
IMPACT ON CHARACTER DEVELOPMENT 
 

According to Swami Vivekananda, person’s character is the sum of his thoughts and actions. The character 
of any man depends on his ‘Karma’. When people’s action affects their character, they have to deal with it. 
Swami Vivekananda believed in the dualistic vision of Karma i.e., good or bad ‘Karma’ and from these 
two options they have to choose an option and be guided in that way. If people want to have good 
character, then they have to create positive vibes in themselves. If a person constantly hears bad words, 
speaks bad things and does bad things, then his mind will be affected badly and when that Karma affects 
his behaviour, his character begins to deteriorate and the effects of these bad deeds create a strong motive 
in him which always influences him to do bad actions and as a result he is forced to do bad things. When a 
person hears good words and speaks about good things, that person is automatically influenced by good 
thoughts and that thought enableshim to do good deeds.Thus, when man is influenced by good thoughts, he 
cannot even think of doing any evil deed and when this happens, it can be said that the good character of 
the person has been established.  
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Swamiji believed that if good character is to be formed then one should overcome various miseries of life 
and face the world with great courage. He believed that character formation needs some special features 
such as clarity, inquisitiveness, trust, confidence, hard labour, persistence, resolution, love, reverence and 
capitulation. According to him fear means demise, misery, incarceration and transgression that forces us to 
do bad things. Fear is at the root of negativity in the world. Vivekananda says that in order to build 
character, one has to face the demons in the world without fearing them. All hardships in life can be 
defeated by courage. This kind of courage affects the physical and mental health of peopleand helps them 
to develop their character and personality. Vivekananda said that all youth should eliminate fear from their 
lives and become a hero.A person of good character should be very energetic, qualified, capable, adroit 
and responsible for all. Character is not developed all at once but character is developed after many 
stumbles.Vivekananda’s approach to education is very noble. He believes that teachers and educational 
institutions teach children to be self-educated and develop various higher values by which children are able 
to build their character. 
 

IMPACT OF SWAMI VIVEKANANDA’S TEACHING ON NATIONAL EDUCATION POLICY 

2020 
 

Swami Vivekananda had a different way of thinking from the ancient educationists which kept him from 
monotonous thinking for which he is also known as a revolutionary thinker. He expressed his desire to 
abandon the monotonous education system of his time and he suggested that the education system should 
always be student centred, by which the students are helped to develop their personality to the fullest. He 
dreamed of such an educational system by which children develop intellectually, socially, mentally, 
morally, spiritually etc. Swamiji’s thought on education and educational system was very extensive which 
helps each and every one of our young students to develop their all-round personality who contributes as 
an asset in the development of our nation. Swami Vivekananda’s remarkable educational thought has 
greatly influenced the National Education Policy-2020. 
There is a lot of similarity between Swamiji’s educational policy and the type of education system 
mentioned in the National Education Policy 2020. Swamiji advocated imparting education to every young 
student developmentin mother tongue and emphasized on teaching English and Sanskrit for their all-round 
development. English is necessary to acquire knowledge of western science and technology and at the 
same time learning Sanskrit is very necessary to acquire the deepest knowledge of ancient civilizations. 
Keeping in mind Swami Vivekananda’s education policy, National Education Policy, 2020 has advised 
that education in the mother tongue is mandatory at the primary level and with that, children can practice 
different languages mentioned in the list of official languages. Based on Swamiji’s education policy, the 
New Education Policy 2020 has also given importance to science and technology by establishing National 
Research Foundation, National Education Technology Forum etc. He gave more importance to vocational 
education than general education which would increase the number of opportunity makers rather than 
opportunity seekers. In the same way, it has been said in the New Education Policy 2020, that vocational 
education should be given from the school level to build Atmanirbhar Bharat.  
Swamiji believed that we can learn many things till the moment we die and this world is a great teacher for 
us through which we can learn by having various experiences. According to New Education Policy 2020, 
our education system should be made flexible, holistic and multidisciplinary through which the 
development of India will be possible. In ancient times, students from different parts of India came to 
universities like Nalanda and Taxila to receive command on science and arts. The New Education Policy 
2020 is designed to restore India to its old glory and make India a repository of knowledge and innovation. 
Some important principles like flexible entry, fairness, standard, accessible and liability, all these are very 
necessary for the development of higher education in India. Keeping all these principles in mind, the New 
Education Policy 2020 wants to make India’s education system a vibrant education society. 
Swamiji believed that one should never think that they are small and weak rather they should think that 
they can do anything and with that he believed that instilling self-respect and self-confidence in every 
human being is very necessary because according to him the aim of education is not to fill student’s mind 
with lots of information but education should always be meaningful and purposeful. Similarly, the New 
Education Policy 2020 seeks to develop the all- round personality of students by growing their nature, 
cognitive ability, skill, innovativeness and leadership abilities. Swamiji has always emphasized on the 
development of mental and physical strength. According to him, every person has to make their muscles 
iron and nerves system like steel by different yoga.  
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The New Education Policy 2020, inspired by the teaching of Swami Vivekananda, mandated teaching 
yoga asanas in every school for the physical and mental development of children. 
According to Swami Vivekananda the development of any nation is based on its education and 
intelligence. He said that education is the solution to all social problems. He contributed to the awakening 
of the spiritual soul of the people. According to him the main purpose of education should be man making. 
He said that all-round development of the individual skills are possible through Vedanta philosophy which 
we see reflected in the first line of the New Education Policy 2020 i.e. “Education is fundamental for 
achieving full human potential” (NEP 2020). Swamiji believed that education should not be that which 
imparts only the facts but education should be such through which life building, man-making and 
character-building are possible. Influenced by the words of Swamiji, New Education Policy 2020 also 
mentioned about the development of some unique abilities in children like- creativity, communication 
skill, collaboration skill, management skill etc. 
The New Education Policy 2020 is going to be implemented very soon but the participation of students, 
teachers, parents and various stakeholders are very essential to make this policy successful. 
“Arise, Awake and Stop not till the Goal is Reached” (Swami Vivekananda) keeing this inspirational quote 
of Swamiji in mind, the Ministry of Education is trying to implement the New Education Policy 2020. 
 

CONCLUSION 

Swami Vivekananda tried to work uniquely for the welfare of mankind. He did not think monotonously 
like the academics at that time but thought in a unique way by which people can develop in different 
directions. He contributed in various aspects of development such as physical, mental, emotional, 
psychological, character, personality etc. The words and teachings of Swamiji were so valuable and 
meaningful that our current National Education Policy 2020 is based on the teachings of Swamiji. If the 
New Education Policy 2020 based on the teachings of Swami Vivekananda can be successfully followed 
then India’s future development is sure. 
 

SUGGESSIONS 
 

� Swami Vivekananda said that real teachers are those who come down to the level of students and 
can teach them, can see this world according to students, understand different things according to 
students and understand well the mind of students. So, in this case if teachers can be given training 
through different online and offline workshop and faculty development program then they will be 
able to know latest strategies, innovations and techniques in the field of teaching through which 
they may get the chance to upgrade the standard of their profession.  

� Swami Vivekananda has given more importance on the holistic education through which physical, 
cognitive, spiritual, character and personality development can be made possible through the 
continuous development of mind, body and soul. Therefore, every educational institution in India 
should construct such creative curriculum through which students physical, mental, emotional, 
social and spiritualistic development can be made possible. 

� Swami Vivekananda suggested that four yoga’s are very essential to practice in our life like- Raja 
yoga through which one attains divinity through self-knowledge, Karma yoga that helps to remove 
ego by acting selflessly, Bhakti yoga helps to bring inner refinement and Janana yoga helps man 
to remove the darkness of his ignorance. Therefore, in every educational institution as far as 
possible should impart knowledge and training on yoga practice and a separate period on yoga 
should be allocated through which children can be able to purify and unified their mind, body and 
soul. 

� According to Swamiji it is very necessary for every human being to be self-reliant, so he 
emphasized on vocational education and for the prosperity of a nation it is mandatory for every 
human being to be self-dependent. Therefore, every educational institution should try to impart 
proper vocational education and inthis course, some unique training on vocation should be given 
such as training on candle making, soap making, masala making, catering business training etc. 
through which they may be able to become self-reliant and can earn their livelihood. 

� Swamiji emphasized on morality and said that it is necessary for every person to have high moral 
character. Since there is a lack of morality among boys and girls nowadays, it is important to 
create a curriculum including morality in every educational institution through which they may be 
able to take right decision at the right time. Morality can be taught with various interesting  
activities like- role playing, story-telling, cooperation, teamwork etc. 
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Sedition Law (124A) Past, Present & Future 
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We all know that the British government ruled India for about 200 years. And behind this reign of the 
British government was the application of various arts and techniques, laws and various penal codes. In 
1860, the British government enacted a new law to suppress Indians, known as the Sedition Act. It should 
be noted that even after 75 years of India's independence, this British law of repression, i.e., Sedition Act 
(Article 124 A) has not been repealed. 

Past: 
In this case, it can be mentioned that, just as this law has been cancelled due to its negative impact on the 
freedom of expression in Britain, this law is still being used in America. On the other hand, Australia and 
Singapore have repealed this law. It should also be noted here that Mahatma Gandhi, Bal Gangadhar Tilak, 
Netaji Subhash Chandra Bose, Bhagat Singh etc. were not arrested by this British Government 
Suppression Sedition Act. In 1891, Bengali journal editor Yogendra Chandra Bose was charged under this 
Act for working against or criticizing the British government. This was the first charge under the Sedition 
Act in subjugated India. Then in 1951, when the First Amendment Bill was brought to the Indian 
Constitution, special importance was given to freedom of speech. Later, when the scope of sedition law 
gradually increased, special importance was given to the security aspect of the state. Then in 1954, tribal 
leaders Devi Saren and Kedarnath Singh were also charged with Sedition Act. Also, at different times 
Indians were charged with Sedition Act. Disha Ravi, Kanaya Kumar, Omar Khalid, Journalist Vinod 
Towha Siddiqui, are still being heard in court. Treason here refers to a type of crime where the criminal 
directly attempts to overthrow his state or the head of state by illegal or unconstitutional means or to help 
others or other countries in war against his country. All these activities are treason It can be said to include, 
from the point of view of the present time, it can be said that leaking any constitutional information of the 
country's government and handing it over to someone else, i.e., handing it over to another enemy party. 
This type of crime like espionage is also included under treason. The guilty person accused of treason A 
traitor or traitor is called in many countries as a punishment for treason, the severest punishment has been 
given, even in many countries there is an order to punish a traitor with death penalty. 
Thomas Macaulay, who drafted the Indian Penal Code, incorporated the Sedition Act into the Penal Code. 
However, it was not included in Macaulay's Penal Code in 1860. Dropped for some reason. After 30 years 
i.e., in 1890 in the 17th Special Session, Article 124A was included in the Indian Penal Code through a 
special law. The content of this act was treason. At that time, the punishment was exile for life. In 1955, 
the punishment was changed to life imprisonment. 
According to section 124, sedition law is when any person by words, spoken or written, or by signature, or 
visible representation, or otherwise, spreads or attempts to spread hatred or contempt, excites, or attempts 
to turn excitement into disaffection, the Government shall, under this Act, according to life imprisonment 
Can also be fined. Interestingly, even though the British government left India, the Sedition Act has not yet 
left India. The British government enacted this law to prolong the life of its empire and to keep the British 
administration simple. Hence any Indian revolutionary who was found to have engaged in any 
conspiratorial activity against the British Government was arrested under the Sedition Act. 

 

Present: 
Most recently, on May 11, 2022, the Supreme Court of India ordered a stay on the Sedition Act, and many 
considered the stay order to be unprecedented. This Act says that those who are currently arrested can 
apply for anticipatory bail and currently no new arrests can be made, either by the Central Government or 
by the State Government. That is, the Hon'ble Chief Justice of the Division Bench AV Ramana has ordered 
a stay. According to the 'Crime in India' report in 2020, there were 70, 93 and 73 cases of sedition in 2018, 
2019, and 2020 respectively. Despite the increase in the number of sedition cases, convictions have been 
consistently low. Multiple reports suggest that in 2010 Since then 13000 in IndiaMore than 800 cases of 
sedition have been filed against people. The number of accused in sedition cases across India was 30 in 
2015, 35 in 2016, 51 in 2017, 70 in 2018, 93 in 2019 and 73 in 2020 respectively of the accusedpersons, as  
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as a percentage the number stood at 33.3% in 2016, 16.7% in 2017, 15.4% in 2018, 3.3% in 2019 and 
33.3% in 2020. 

Future: 
Is sedition law colonial? Is this law against freedom of speech? So, does this law oppose constructive 
criticism? What undermines the spirit of democracy? Sedition Act Is there any justification for this 
law in independent India? To find answers to all these questions, whether the government side, the 
opposition side, or the public, from all of them, will try to raise arguments for and against, which at all 
will be useful for the health of Indian democracy. 
There are the several justifications for Sedition Act viz. 
The British government used to adopt various strategies for the smooth running of its administrative 
system, such as implementing various laws and regulations. So,they applied this type of law namely 
Section 124A. Note that any government or administration enforces various laws to maintain its 
power. So that any revolt by the opposition or revolutionaries can be easily suppressed. As an 
example, the governments of various states can be mentioned at present. 
Like the British government, various state and central governments have designated different people 
as sedition at different times, under this Sedition Act. So, in independent India, every citizen will not 
be able to express his personal opinion freely without fear of being a traitor? Where they have 
freedom of expression in the Indian Constitution (Articles 12-35). Where is the democratic 
environment? So, it is also a strategy by which the voices of the opposition can be silenced. Judging 
from this point of view, sedition law is not at all helpful for a healthy democracy. 
After all, it can be said that in any democratic state, laws and regulations are needed to keep the state 
structure strong. But it needs proper evaluation and implementation. And for this correct evaluation 
and application, it needs unanimous acceptance by the masses of the Indian democratic state. It is only 
then that any law like the Sedition Act regains its relevance. 
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Abstract 
Satwa (Manas), Atma and Sharira are considered as the pillars or the tripod of life1. The world is 
sustained by the combination of the three and it serves as the substratum for everything. Manas is 
mentioned first in the sequential order because it occupies very important place in this trio as the 
entire activities relating the body are controlled by it. The importance of manas is considered even 
from childhood. The manas develops from the garbhavasta itself, so the psychological and 
behavioural development of a child begins from the garbhavastha itself.  So the ahara vihara of 
mother can add to the healthy and unhealthy state of manas of the foetus. After that the mental health 
of a child depends on the ahara and viharas he follows. Now a days  the rate of psychiatric problems 
are more which drags our attention towards the mental care. This paper aims to highlight the concept 
of manas and manasika vikaras as per Ayurveda.        
Key words: Manas, manasika vikaras           
Introduction 
Manas is defined as that which is responsible for the presence or absence of cognition1 and is 
considered both as a jnanendriya and as an ubhayendriya. It is considered as one of the nine karana 
Dravya2. Satwa (Manas), Atma and Sharira are considered as the pillars or the tripod of life3. The 
world is sustained by the combination of the three and it serves as the substratum for everything. 
Manas is mentioned first in the sequential order because it occupies very important place in this trio as 
the entire activities relating the body are controlled by it. The importance of manas is considered even 
from childhood. The manas develops from the garbhavasta itself, and so the satwavaisheshikara 
bhavas explained by Charakacharaya suggests that, psychological and behavioural development of a 
child begins from the garbhavastha itself.  So the ahara vihara of mother and father can add to the 
healthy and unhealthy state of manas of the foetus. After that the mental health of a child depends on 
the ahara and viharas he follows as well as his poorvajanmakrita karmas. Now a days, the rate of 
psychiatric problems are more which drags our attention towards the mental healthcare even from 
pregnancy and childhood. This paper aims to highlight the concept of manas and manasika vikaras as 
per Ayurveda.                  
MATERIALS AND METHODS 
Literature search were carried out in the classical texts of Ayurveda and Philosophy and relevant 
databases like Google Scholar, PubMed, Ayushportal etc. 
RESULTS AND ANALYSIS 

Manas is Ubhayatmaka, Atindriya and having anutwa and ekatwa as gunas. Eventhough it is 
Achetana it is Kriyavan. The Functions of Manas include, Indriyabhigraha (controlling indriyas) and 
Svanigrahah (self control), Uhya (hypothetical thinking), and Vichara (analytical thinking)4. The 
manas helps in acquiring knowledge (jananotpathi) by its Sannikarsha with Atma, Indriya indriyartha.  
The aspects which helps in analyses and interpretation of the knowledge are called manoarthas or 
manovishayas. The manovishayas are shown in Table: 1 
Table 1: Manovishayas5 

 

1. Chintya That which is thinkable. 

2. Vicharya Analysing the merits and demerits to accept or reject a thing. 

3. Uhya Guessing, infering or hypothetical and logical thinking about a thing 

4. Dhyeya concentration of mind in an object. 

5.Sankalpa assumption about something is to be done or not. 
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Development of manas: 
                          Manas and manasika bhavas in a child are self born6 (aupapaduka) and developed on 
the basis of its impact on poorvadehika karmas. Based on the predominance of satwa , rajas and tamo 
gunas, it can develop as satwika , rajasa and tamasa manasa prakruti7 respectively. It is told in 
Ayurveda that the manas develops in garbhavastha itself. In the third month of pregnancy, as soon as 
sense organs are manifested in embryo, the mind also gets manifested and associated with feelings 
and so there will be pulsation in the embryo & the desire for food etc based on the experience in the 
previous life of the individual. The condition is known as Dauhrida8. Because of the manifestation of 
manas, there is felling of happiness and sadness. In the fifth month of pregnancy, due to increased 
Mamsa and Shonita, the mind becomes more active. It is considered in Ayurveda that, the mental and 
behavioral development of a child starts from the time of conception itself. His personality develops 
from the womb itself. So this can be influenced by the state of mind of mother during pregnancy. In 
ancient scriptures also this knowledge is shared. This knowledge can be traced back to ancient 
scriptures. 
Diseases of Manas: 
                 For a person to be healthy there shd be prasannata of manas along with samdosha samagni 
samdhatu proper malakriya and Prasanna atma9.  So any external or internal factors that badly affects 
the normal functioning of Manas and can lead to Manasika Vikaras. Acharya Charaka and Vagbhata 
have considered Tama and Raja as the doshas of the Manas10. They are having unbreakable relation 
with each other because Tamas cannot act without the help of Rajas. The factors which helps mind to 
take a stable, firm, and right decision with interest of having a healthy status of the body are Dhee, 
Dhŗti, and Smriti. Hence proper functioning of these three elements of Manas enables the mind to 
work at its best; in contrary, in the absence of the same, mind fails to make the right decision. This 
situation of mind is called as Dhee, Dhŗti, and Smriti Vibramsha. The wrong action done due to dhee 
dhriti smriti vibhramsa is called prajnaparadha. Due to Prajnaparadha, the Manasika doshas are 
vitiated leading to the derangement of the functions of Manas. Tridoshas, vata, pitta and kapha play a 
good role in the normal functioning of the body and mind as well as its diseased condition. As per 
Acharya Charaka Vata Dosha is the main controller and stimulant of Manas. Eventhough the diseases 
are classified broadly as Saririaka, agantuja and manasika, the Sharirika doshas (Tridoshas) and 
Manasika doshas are interrelated with each other, and so both play an important role in causing 
various Sharirika Vyadhis as well as for Manasika Vyadhis11. 
Psychiatric disorders have developed a separate branch of medicine in Ayurveda right from the 
ancient period. Even in child psychiatry also, the diseases like autism, ADHD, anxiety disorders, 
schizophrenia, mental retardation, nocturnal enuresis, learning disabilities, behavioural and 
communication disorders etc, are included. All these psychiatric conditions are included under the 
heading unmada apasmara and atatwabhinivesa in Ayurveda.  
Causes  
Causes of all psychological disorders can be in general categorised into Prenatal and post natal 
Prenatal indicates those causes happened during the time of pregnanacy. Since it is considered that the 
development of the mind starts from third month of pregnancy, the ahara vihara and manasika factors 
of mother can affect the child’s psychological and behavioural development.Post natal.indicates those 
causes happened after the birth.  Ahara vihara and manasika factors of the child , the social and 
familial background of the child can make him alpa satwa. Ayurveda considers, Asatmya indriyartha 
sannikarsha prajnaparadha and parinama are the cause for all diseases12. Thinking is the object of 
mind. Samyakyoga, atiyoga ayoga and mithyayoga of object of mind is responsible for the prakriti 
and vikruti of the manas respectively.  
Prevention of psychiatric illness  

● For the prevention of all diseasaes and for well being in this life and in the life after death 
should suppress the urges relating to manas, vak and kaya. The manasika vegas to be 
suppressed include lobha soka, bhaya krodha mana lajja eershya atiraga and abhidhya13.  

● Avoidance of such emotions, control over sense and motor organs, memorizing (regimens),   
      specific knowledge (orientation) of place, time and one’s own self, and following regimen of  
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good conduct are the ways to prevent exogenous diseases. Therefore, an intelligent person 
desirous of his own well-being shall follow these suitable measures well in advance14.  
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● Sadvrutta are regarded as one  of  the  measures to  prevent various  types of  diseases.  It  
also plays  important role  in personal cleanness of body and mind. Continues practicing these 
principles gives balance and peace to the mind. This is code of conduct for keeping good and 
balanced condition of body and mind.  By following these, the person can achieve two aims 
together such as Arogya (health) and Indriya Vijaya (control over the sense organs). 

Treatment of psychiatric illness 

● For treating the mental disorders, the methods mentioned include, Uplifting the Dhee 
(intelligence). Dhairya (confidence and determination). Atma vijnana chikitsa or stimulating 
the consciousness or to set self-realization15.  

● The psychological diseases can be treated successfully by following the conduct related 
to dharma (virtue), artha (wealth) and kama (desire), by doing service of persons who are 
having knowledge of psychological diseases and following their instructions and by obtaining 
the knowledge about self etc.16 
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● Sattvavajaya chikitsa  is withdrawal of mind from harmful objects. Sattvavajaya Chikitsa can 
be called as Ayurveda psychotherapy, has the psycho-spiritual approach and  is exclusively  
meant  for the mind and its related attributes17.  

 

Discussion 

Since the mind develops from garbhavastha itself, ancient practices like GarbhSanskara are 
encouraged in todays world also. It is also adviced to talk about moral stories to baby, listen to music 
and read educative books during pregnant period. By these practices they can develop better habits. 
This can help the baby to be more alert and confident, more content and active at birth, also develops 
better bonds with parents. Ancient Indian medicine are based on the view that, it prevent and cure the 
mental, spiritual and physical states of the persons during their physical and psychological illness. 
Based on the analysis of the results, we can say that prajnaparadha along with asatmaya indriyartha 
sannikarsha and parinama/ kala is the root cause behind all psychiatric disorders which further leads 
to tridoshas kopa and manifest as mental and physical disorders. Sadvritta means the regimens of right 
conduct and behavior ,which not only help individuals to obtain and maintain their health but  also  
helps them to create a better psychic and social behaviour. So it is adviced to do the upliftment or 
understanding of dhee dhairya and atmadi vijnana. By doing the upliftment of dhee, one can 
understand the intellectual mind/thoughts and thereby the negative thoughts can be judged and 
discriminated. By doing the upliftment of drithi, the disturbed mind can get a firmness and also 
preserves the mental stability. Atmadi vijnana brings the understanding of the hidden conflicts which 
are the source of the emotional illness.  Satwavajaya chikitsa not only removes the negative thoughts 
but also replaces them with positive thoughts. This gives emotional support to the patients by giving 
assurance of return of the lost objects. 
 

Conclusion 
A person is said to be healthy when the tridoshas and other bodily elements are in a balanced states 
and when the digestion is normal along with proper excretion of waste products when there is 
tranquility and clarity of soul, mind and senses. If  the manas is impaired, even when the tridoshas, 
sapta dhatus, digestive activities, the excretory function and the indriyas they are normal, it can lead to 
disease. Thus the mental health reveals its importance in calling a person swastha or healthy. So an 
accurate knowledge of manas is the base in order to understand the health disease and even what is 
life.  



268                                                                                      CONCEPT OF MANAS IN AYURVEDA                                

 
References 

1. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Sarirasthana 1/18. 

2. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthana 1/48 

3. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthan1/46. 

4. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Sarirasthana 1/21 . 

5. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakra 
panidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, Varanasi, 
edition 2018, Sarirasthana 1/21. 
6. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 

Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Sarirasthana 3/3 

7. Acharya Susrutha- Susruta Samhita-Nibanda Samgraha commentary of 
Dalhanacharya,Chaukambaorientalia publication, Varanasi, edition 2018 , Sarirasthana 4/71 

8. Vagbhata, Ashtanga hridaya with Ayurveda Rasayana and Sarvangasundara commentary of Hemadri 
and Arunadatta, edited by Pt.HariSadasivaSastriParadakara, published by Chaukamba Sanskrit 
Sansthan, Sarirasthana 1/52 

9. Acharya Susrutha : Susruta Samhita-Nibanda Samgraha commentary of 
Dalhanacharya,Chaukambaorientalia publication, Varanasi, edition 2018 , soothrasthana 15/41 

10. Vagbhata, Ashtanga hridaya with Ayurveda Rasayana and Sarvangasundara commentary of Hemadri 
and Arunadatta, edited by Pt.HariSadasivaSastriParadakara, published by Chaukamba Sanskrit 
Sansthan, Sutrasthana 1/21 

11. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Vimanasthana 6/8 

12. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthana 11 

13. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthana 7/27 

14. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthana 7/53 

15. Vagbhata, Ashtanga hridaya with Ayurveda Rasayana and Sarvangasundara commentary of Hemadri 
and Arunadatta, edited by Pt.HariSadasivaSastriParadakara, published by Chaukamba Sanskrit 
Sansthan, Sutrasthana 1/26 

16. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthana 11/47 

17. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of 
Chakrapanidatta edited by Vaidya YadavjiTrikamji Acharya, Charakasamhita, Chaukambaorientalis, 
Varanasi, edition 2018, Soothrasthana 11/54 

 

Address and contact number of the author 
Dr. Naveen Venugopal, Anima Ayurvedic Medical centre, Mallappally, Thiruvalla, Kerala 

Pincode-689585, Contact number- 9496370197, E-mail : animaayurved@gmail.com 
 

ACKNOWLEDGMENT – Nil, CONFLICT OF INTEREST – Nil 
                 

******* 



               Volume XX : July  to December  –  2022,  ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 

       

Ramanujan’s “A River” Epitomizes “inter-being” for 

Sustainability in the Present Global Ecological Scenario 
 

Dr. Jolly K. V.,  Asst. Professor, Kerala 
 

Abstract: A. K. Ramanujan, one of the most sophisticated writers of Indian English Poetry 
incorporates diverse cultural elements in his literary creations. Depicting Indian sensibilities, 
Ramanujan urges readers to treasure and strengthen the oriental culture and value system. Even if not 
acclaimed as a great eco-poet, he successfully portrays aesthetic elements of Nature which motivates 
one towards “ecological conversion.”  In the present era of skyrocketing pace of development, 
ecological crisis becomes the most challenging issue in spite of all Earth summits and conferences. 
Environmental hazards like drought and deluge provoke human psyche compelling to take up 
sustainability in thought and action. Key tenets of ecocriticism, especially the notion of “inter-being” 
are explicitly portrayed in the poem “A River.” 
 

Key words: A.K.Ramanujan, ecocriticism, A River, inter-being. 
 

Introduction     
     We live in an era of environmental threats and catastrophes which prompts us to reorient our 
attitude and approach towards nature and natural resources. Among the global ecological issues, 
climate change, environment degradation, rain forest devastation, and water scarcity invite our somber 
intervention. Ecocriticism, the study of the relationship between literature and the environment 
becomes decisive in this regard. “The coming together of the cognitive and sensuous models in 
understanding life spaces is one of the great contributions of ecocritical methodology,” says 
Swarnalatha Rangarajan, the famous professor critic in IIT Madras. Quite contrary to the Romantic 
literature where passionate celebration of Nature alone occurs, ecocritics explore ecological issues 
which the literary work represents. A.K. Ramanujan, the renowned Indian poet urges his 
contemporary as well as the post modern poets to be spokespersons of environmental crisis, rather 
than being meager copy writers of their predecessors. 
 

“Inter-being” for Sustainability  

     Attippatt Krishnaswami Ramanujan was born in Mysore in 1929 and was educated at D. 
Bhanumaiah’s High School and Maharaja’s College, Mysore. Since 1962 he has been at the 
University of Chicago as Professor of Dravidian Studies and Linguistics till his demise in 1993. His 
momentous works include Fifteen Tamil Poems (1965), The Striders (1966), The Interior Landscape 
(1967), No Lotus in the Navel (1969) Selected Poems (1976) and Second Sight (1986). Ramanujan is 
one of the few Indian English poets who leave an indelible impression on readers through 
miscellaneous themes such as love, life, family, relations, ecology, and culture. Moreover, Ramanujan 
stoutly criticizes the lethargic attitude of society towards the environment which faces drastic threats 
due to myopic developmental projects.          
     Ecocriticism is an umbrella term under which many approaches fall thus making it difficult to 
define. To put it simply, ecocriticism is the study of the relationship between literature and the 
external environment. Ecocriticism, the theoretical approach and its practical implications 
incorporating green literature, ecological philosophy, ecospirituality, deep ecology, and 
environmentalism are tremendously laudable and pertinent today. These heterogeneous components 
lay emphasis on safeguarding the environment, retaining it greener and healthier. Ernst Heinrich 
Haeckel, (1834-1919) a German biologist and philosopher used the term ecology for the first time in 
1876. The word eco has its origin from Greek oikos which means household or earth and logy from 
logos with the meaning logical discourse. Thus the term ecology gets the meaning of the logical study 
of Earth. The Oxford English Dictionary cites the German oecologic as the first appearance of 
ecology (1876) meaning, “the branch of biology that deals with the relationships between living 
organisms and their environment.”  
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The term ecocriticism was first coined by William Rueckert in his 1978 essay, “Literature and 
Ecology: An Experiment in Ecocriticism.” He observes: 

Specifically, I am going to experiment with the application of ecology and ecological 
concepts to the study of literature, because ecology (as a science, as a discipline, as the basis 
for a human vision) has the greatest relevance to the present and future of the world, we all 
live in of anything that I have studied in recent  years…. I could say that I am going to try to 
discover something about the ecology of literature, or try to develop an ecological poetics by 
applying ecological concepts to the reading, teaching, and writing about literature. (107)  

Rueckert encourages his fellowmen to become “responsible planet stewards,” (114) where care, 
protection, and empathy are firmly affiliated terms. Cheryl Glotfelty, the reputed founder of 
ecocriticism in the United States remarks: 

Simply put, ecocriticism is the study of the relationship between literature and the physical 
environment. Just as feminist criticism examines language and literature from a gender 
perspective, and Marxist criticism brings an awareness of modes of production and economic 
class to its reading of texts, ecocriticism takes an earth-centred approach to literary studies. 
(Introduction xviii) 

Most of the ecocritical works share a common motivation based on the troubling awareness that the 
human society has reached at an era of environmental limits. What makes this theory unique is that 
ecocriticism expands the notion of the world to include the entire ecosphere. Glotfelty’s strong 
viewpoint on the fundamental premise of ecological criticism is that human culture is connected to the 
physical world, affecting it and affected by it.  
     Ramanujan in “A River” attempts to exhibit the transformation of the erstwhile meaning of 
prototypes with changing times. The river was once immaculate and a source of life and energy but 
has today become impure and destructive, stimulating complete havoc and annihilation. The poets 
who once found a source of inspiration in the river’s serenity and harmony encounter now its ugliness 
and brutality. The river wipes away lives and livelihood or alternatively, it dries up leaving the flora 
and fauna grappling for life and sustenance on the parched land. Ramanujan speaks of river Vaikai in 
Madurai, the hub of Tamil culture and civilization. He salutes the affluent and bountiful soil of 
Madurai, the sweet land as the name implies, and pays his tribute to the sacred and religious territory. 
He begins the poem referring to the poets who eulogize the land: “In Madurai / city of temples and 
poets / who sang of cities and temples” (p.98). 
     Rivers are affluent with indigenous fish resources and biodiversity. The inland fishers and rural 
community depends them for their livelihood and food security. But unfortunately, due to sand 
quarrying, bank erosion occurs far and wide and ground water level falls considerably down. 
Moreover, rivers are highly polluted due to the inflow of untreated domestic and industrial wastes. 
Modern building construction strategies demand land filling which blocks unhindered existence of 
canals and lakes. Ramanujan changes the topic to the harsh realities of the village, especially the 
extreme climate conditions, and their effect upon the people’s life. During the summer, the “river 
dries to a trickle / in the sand / baring the sand-ribs / straw and women’s hair” (p.98). Signs/ “patches 
of repair” on the bridge indicate people’s interest in material transactions, merchandise, and profit. In 
Indian mythology, rivers have always performed the function of purification by washing away the 
contaminated and the filthy. But now they have renounced their role of cleansing and absolution, 
consequently resulting in pollution and defilement. This wretched condition of the river with “wet 
stones glistening like sleepy crocodiles” has not become a crucial issue for his fellow poets and 
Ramanujan condemns this: “The poets sang only of the floods” (p.98).  
     Ramanujan accuses the poets who do not see or pretend that they do not perceive the predicaments 
of ecological hazards. Poets and artists should be visionaries who retain an intuitive wisdom and 
insight to rectify social discrepancies. Besides enjoying the dazzling vista of the river, they should 
have foresight into the rapid decline in water levels and should raise voice for the preservation of 
water bodies. River Vaigai has subdued due to human over indulgence such as illegal sand mining, 
river bed encroachment, dam construction, and water source pollution. The poem by all means is a 
revelation to make water conservation more practical and time bound.  
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According to Parthasarathy, the poem ironically contrasts “the relative attitude of the old and 

new Tamil poets, both of whom are exposed for their callousness to suffering, when it is so obvious, 
as a result of the flood” (95). People’s curiosity on “the inches rising / of the precise number of 
cobbled steps / run over by the water, rising / on the bathing places” (p.98) is absolutely shallow and 
superficial. The poets neither become advocates of river rejuvenation nor warriors for water 
conservation, but are “poetic” at the beauty of water. While flood and drought are frightening realities 
to the ordinary folk, they are trivial themes for the poets. 
     The second stanza of the poem introduces an observer who “was there for a day / when they had 
the floods” (p.98) and may be an assistant to the poet. People talk of “the inches rising / of the precise 
number of cobbled steps / run over by the water” which shows their anxious curiosity on the 
aftermaths of downpour. All on a sudden the situation changes to one of alarm as people recall how 
the water rises on the bathing places.   

And the way it carried off three village houses, 
One pregnant woman 
And a couple of cows 
Named Gopi and Brinda, as usual. (p.98) 

According to Sumana, “The poet narrates the poem through the mouth of a visitor to make it 
objective. The greatness of the poem lies in the fact that the traditional praise for the river has been 
contrasted with what is actually experienced by the people in the floods” (qtd. in Hema. S et al. 286). 
Ramanujan visualizes the dreadful effects of deluge and uses the poem as a mighty weapon to fight 
for the environmental causes. The reference “in the first half-hour” throws light into the dilemma 
caused by the flood. While the “water covenant is broken,” as Sara Joseph reminds, the entire village 
gets wiped away instantly. Nature and her resources stay beneficial to the extent that human beings 
remain as care takers; unless and otherwise they become furious and revengeful. The water currents 
cart off village dwellings, animals, life and livelihood ruthlessly. The poem draws our attention to the 
retribution of the river that it takes away “one pregnant woman / expecting identical twins” (p.99).  
     The poet harshly criticizes the apathetic and lethargic disposition of his fellow poets. His anguish 
remark, “The poets sang only of the floods” (p.98) underlines their obligation to go deeper into the 
ecological issues and their consequences so that the readers can be made aware regarding the 
profundity of the issue. It is quite heartrending to Ramanujan that “the new poets still quoted / the old 
poets, but no one spoke / in verse” about the dreadful impact of water current upon the landscape. 
Ecopoets play a significant role in “consciousness raising” and thereby facilitating ecological balance. 
They muse on the “interdependent nature,” the notion of “inter-being,” and the need for 
“sustainability.” Ramanujan implicitly speaks on these pertinent topics and invites the poets, critics, 
and readers to be more eco-centric and sustainable. 
 

Conclusion 
     There occur numerous natural calamities where scientific and technological advancements remain 
helpless. But environmental hazards such as hurricanes, flood, and drought are undeniably man-made 
and their consequences are far-reaching in human life. It is quite contrary that the victims are the 
marginalized and subaltern sectors who never taste the benefits of progress. The infrastructural 
development favoring the rich and powerful and traumatizing the less privileged, especially the 
voiceless ecosystem should prone to further criticism. The utilitarian perspective that considers 
environment as instrumental should be challenged. A drastic change in perception that acknowledges 
the principle of “inter-being” should be the norm of development. Qualitative developmental 
measures which considers the requirements of the needy and oppressed fellow beings-and of course, 
that of the environment should be prioritized.  
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Indian Learning System in Vedic Age 
 

Animesh Mondal, West Bengal 
Abstract: 

The meaning of the word ‘Veda’ is knowledge. In ancient India the education system was in 
an elevated status. At that time the education process was on the basic of consequence of preceptors 
and disciples. The knowledge of four orders of life is obtained as dealt with the ancient scriptures. 
Importance has been given on the first order of life or the studying life of students at the Vedic era. It 
was based on making of an overall development of characters. Various advices were made by gurus 
on the matter of evolution of humanity. Nothing is the greatest than the human personality. The main 
objective of Vedic education was the development of physical, moral and intellectual powers of man. 
The aim and purpose of education has been evolved with the change of aim and purpose of human 
beings in due course of time. Vedic students may be classified under to categories. To the first 
category belonged those students who are antevāsins, i.e. who after their initiation as students by their 
teachers (ācāryas) stayed at least for twelve years in his family, that was the minimum studentship 
period. The Gṛhyasatras and Dharmasūtras have prescribed rules in details covering all aspects of a 
Vedic student’s life. The second category of Vedic students were free from all prejudices. They did 
not abide by any barrier of age, caste or social status in their search for truth. Their stories were 
mainly narrated in the Upaniṣads and also in some of the Brahmānas. Mainly I am discussing about 
the second category of Vedic students. The social status of these teachers and students ranged from 
that of a śūdra to a Brāhmin. From that of a pauper to a prince. The majority of students of this 
category were themselves teachers. 
Key-words: 
Veda, Education, Humanity, Ṛgveda, Brahmāna, Upaniṣada, Teachers, Students, Gurukul.  

Vedic students may be classified under to categories. To the first category belonged those 
students who are antevāsins, i.e. who after their initiation as students by their teachers (ācāryas) 
stayed at least for twelve years in his family, that was the minimum studentship period. The 
Gṛhyasatras and Dharmasūtras have prescribed rules in details covering all aspects of a Vedic 
student’s life. The second category of Vedic students were free from all prejudices. They did not 
abide by any barrier of age, caste or social status in their search for truth. Their stories were mainly 
narrated in the Upaniṣads and also in some of the Brahmānas. Mainly I am discussing about the 
second category of Vedic students. The social status of these teachers and students ranged from that of 
a śūdra to a Brāhmin. From that of a pauper to a prince. The majority of students of this category were 
themselves teachers. The process of initiation as a student was simple. As a teacher was approached 
by one, with fuel in hand (samidhpāṇi), with the expression of the earnest desire to be enlightened in a 
certain branch of knowledge which generally related to theology, was accepted as a student. 

In ancient India the education system was in an elevated status. Ṛgveda is the oldest book of 
the world. Foreign scholars have said that the Ṛgveda was appeared in 4000 B.C. Though according 
to the well-versed scholars in scriptures and the well-known scholars of Mīmaṃsā sāstras the Veda is 
not made by men. In ancient days, Vedas were called śruti. The meaning of the word ‘Veda’ is 
knowledge. There are four Vedas – Ṛgveda, Sāmveda, Yayurveda and Atharvaveda. Each Veda has 
four divisions - Saṃhita, Brāhmana, Ᾱraṇyaka and Upaṇiṣad. Thus we can get a clear picture of the 
teaching-learning process. It was also informed from the autobiography of great personalities of India. 
At that time the education process was on the basic of consequence of preceptors and disciples. The 
knowledge of four orders of life is obtained as dealt with the ancient scriptures. Those four life stage 
are Brahmacarya, Gārhasthya, Vānaprastha and Sannyāsa. It was based on making of an overall 
development of characters. Various advices were made by gurus on the matter of evolution of 
humanity. Nothing is the greatest than the human personality. The main objective of Vedic education 
was the development of physical, moral and intellectual powers of man. The aim and purpose of 
education has been evolved with the change of aim and purpose of human beings in due course of 
time. Five Mahayajnas are mentioned in shastras.  
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One of those is brahmajagna. Brahmajagna is learning the lessons (at home) everyday. If one 

do not study regularly, he must be corrupted. Whether it cannot be possible to go to gurukul due to 
stormy weather, he should study the books at home.  

India, the beginning of education was marked by ‘Upanayana’, a ceremony which was 
generally performed at a prescribed age level among hindus. ‘Upanayan’ is one of the ten most 
important consecration mentioned in sastras. The age limit was varying from caste to caste. It 
waseight year, eleventh years and twelfth year, respectivelyfor Brahmins, Kshatriyas and vaishyas. 
There was no shastric injunction of ‘Upanayana’ for Sudras. But the ‘upanayana’ was necessary for 
the other three Caste i.e. Brahmins, Kshatiyas and vaishyas. If one is not consecrated by ‘Upanayana’ 
he should not be included in other social practices like marriage etc. 

  ‘Upanayana’ is going in front of the gurus or taking the students to the gurus. Some have 
told ‘Upanayana’ is nobody else but gurus themselves take the students to the gurukuls. In this 
context, it is notable that the gurus are called ‘Pupil catchers’ in ‘Acharyakaran’ sutras of Astadhayi. 
Another related topic is ‘Brahmacharya’, celibacy. ‘brahmacharya’ is learning the scriptures. Through 

‘Upanayana’ one born aftesh by acquiring knowledge. ‘aÉpÉï uÉÉ LwÉ pÉuÉÌiÉ rÉÉå uÉë¼cÉrÉïqÉÑmÉæÌiÉ’1  

Convocation is another type of consecration. In the convocation, the preceptor gave advices to 
his disciples about how they will lead their domestic life.2 Now-a-days these are told after the 
completion of studies in the convocation. Speak the truth. Practice virtue. Let there be no neglect of 
your daily reading. Let there be no neglect of virtue. Let there be no neglect of welfare. Let there be 
no neglect of prosperity.  

Education in Ancient India originated with the Gurukul System. The teachers and the students 
resided together irrespective of their social standing. In the Vedic days, the teaching of the four 
Vedas, the hymns and ritual practices were seen. Every day the students used to recite the Vedic 
hymns. At the time of recitation careful attention was paid to the correct pronunciation of words. By 
listening to the Gurus attentively the pupils were trying to memorize the Vedic hymns along with the 
prescribed pronunciation. Thus, the teaching and learning process was oral. But unintelligent 
memorization of the Vedic hymns was regarded as utterly futile. It was considered that who studied 
Vedas without understanding the proper meaning could be compared to an ass carrying the load of 
sandal wood, falls only its weight, without being benefitted by its perfume.  

Education was then considered as a means of emancipation from life bondages. In the field of 

salvation much emphasis was laid on attention, concentration, meditation and yoga. “rÉÉåaÉÈ MüqÉïxÉÑ 

MüÉæzÉsÉqÉç”3 Preservation and transmission of Vedic Indian culture was one of the aims of Vedic 

education system. That’s why, the knowledge should be passed to the competent disciples. One who 

is not suitable of learning the scriptures will misuse the knowledge given to him. “xÉÑÍzÉwrÉ mÉËUS¨ÉÉ ÌuÉ±É CuÉ 

AzÉÉåcÉlÉÏrÉÉÍxÉ xÉÇÇoÉ×¨ÉÉ”4| 
 

In ancient times, there existed domestic schools run by the teacher himself. The moral fitness 
and unimpeachable conduct of the pupils were main criterions for admission in the domestic schools. 
Their mode of living was strictly guided by the disciplinary rules. The teachers were accepting very 
limited number of students. The students were very polite and submissive in their behavior and held in 

high esteem. To obey the teacher was their duty. “iÉÌ²Î®mÉëÍhÉmÉÉiÉålÉ mÉËUmÉëzlÉålÉ xÉåuÉrÉÉ|”5 Only respectful 

students can achieve the proper knowledge. “´É®ÉuÉÉlÉç sÉpÉiÉå ¥ÉÉlÉqÉç|”6  
The pupils’ residence in teachers’ house helped them to develop social contacts. It was 

considered a sacred duty on the part of the pupils to collect fuel-wood, supply water and do other 
household jobs for the teacher. The pupils of ancient India were receiving valuable training in the 
occupations of animal husbandry, agricultural, dairy farming etc. by grazing the cows of the Guru and 
serving him in various ways. The student’s life was considered as the laboratory for the educational 
experimentation. As the pupils were residing in the gurukuls, they were begging alms for their own 
subsistence and also for the preceptor. The motive behind this was to sublimate the unruly passions  
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and ego in the pupils, which enabled them to face the realities of life and helped in social integration. 

The educational system of Vedic period achieved a considerable success in connection with 
character formation. In the residential institutions, the students led the life of “Brahmachari”, s 
celibate. The life in the Gurukuls was rigorous and hard. All the pupils were bound to obey the daily 

routines. The system lacked pleasures, comforts and luxuries. “lÉÉåmÉËUzÉÉrÉÏ xrÉÉiÉç”7 – i.e. Simple living, 

good behavior and high ideals were constantly stressed. 
In the past the teacher-student relationship was very cordial and intimate. The teacher was 

regarded as the main source of inspiration for the students. He was the symbol of purity. The teacher 
was also under obligation to fulfill his duty towards the pupils. Not only he was loving the pupils as 
his own children but also he was giving full attention on the teaching. The teachers were discharging 
their duties and responsibilities exclusively with selfless and single-minded devotion. 
Conclusion: 

In Vedic period the life of man was simple and pious and was full of religious feelings, ideas 
and ideals. As man had a moral standard before him, he performed his duties with great attention and 
devotion. In the educational institutions also the whole atmosphere was surcharged with such feeling. 
Education for the future existence was blended in due proportion to achieve spiritual elevation. It was 
said that one can achieve immortality by the divine knowledge. In modern times the devaluation of 
education occurs due to lack of consciousness among men. Teaching is the purest of all the 
professions. One has to select any of the professions to satisfy his economic necessity. According to 
the former Ṛishis, sages and the great educationists the four objects of human pursuit are piety, 
wealth, desire and emancipation. Ideal students are produced by acquiring knowledge from the ideal 
preceptors. The teacher student relationship is like the relationship between father and son. Hence, 
every disciple must obey his preceptor with great respect.  
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Abstract 

Benevolent Sexism is a more subtle type of sexism that appears to be favorable. It is 

exemplified by placing women on a pedestal in a chivalrous manner, stressing men’s responsibility to 

care for and protect them. Women must conform to established gender norms in order to get this 

protection and love. This type of sexism is a consequence of patriarchal and conventional attitudes 

that view women as valuable, fragile, and attractive, necessitating the protection of males. K R 

Meera’s writings unveil the evil and corruptive instincts of the male dominated society that degrades 

the females into mean and useless creatures unable to be progressive in life without the males. The 

benevolent sexist attitudes seem to be beneficial to the women but it turn, it is the more poisonous 

manifestation of the sexist attitude of the males. 
 

Key words: sexism, ambivalent sexism, benevolent sexism, hostile sexism 
 

Madhav in The Poison of Love is a perfect incarnation of benevolent sexism. The first 
encounter between Madav and Tulsi he makes her aware of her womanhood through his looks. Here 
Tulsi was also attracted to him and it is the figure of a charming hero and protector that she envisions 
in him indirectly showcasing her acceptance of a benevolent sexism male counterpart. He mentions 
her name in the article that he prepares based on his report of the psychological pressures faced by the 
students at IIT where the evident fact is that he acknowledged Tulsi’s presence in the campus during 
the visit and also the very picture of his that is revealed before her and also among the other students 
of the institution is that of a man who dared to voice against the problems that they are facing in the 
campus. Thus it is the image of a hero or a protector that Madhav takes up in his first encounter with 
Tulsi. This played a crucial role in Tulsi’s attraction towards Madhav. “I never went seeking anyone. 

All of them came in search of me”(Meera, 14) . This is Madhav’s justification for the 27 lovers he had 
in his life. Even knowing about his numerous past relationships, Tulsi is attracted to him. She admits 
that it is not his charming face and features that allure her, but the “meticulous care he takes even in 
minutest details, his jokes”.  When Tulsi informs him about her marriage, Madhav becomes furious 
and reminds her of her successful career that would be hindered by an early marriage. Tulsi blushes at 
his remark feeling great about herself. She is to be married to Vinay and there is no trace of a talk 
about Vinay’s demand of Tulsi quitting her career after the marriage. Here Madhav gives a hint that 
marriage is the end for all the career aspirations of a woman. The pleasing approach of a benevolent 
sexist blinds her from realizing her fate. The early marriage of Tusli and her two sisters Tamara and 
Mallika is also planned by the father so as to ensure their protection or more precisely, reflects on the 
fragile nature of the girls and therefore the act of offering the three daughters at the feet of suitable 
bridegrooms justifies the father’s intention. 

“Do you long to see him when you are apart? Crave his voice when you are alone? When you 

see him, do you yearn to clasp him to your heart?...And when you leave him, does the world 

seem bleak, empty?” (Meera, 16) 
Here Madhav is making Tulsi to accept his advances to her and a thought that she would be 
incomplete without him and it is in him that she is to attain her completeness. The benevolent tone 
that he uses makes Tulsi blind of his real motive. He comments that she has never experienced true 
love pointing to the fact that she is in need of help and it is Madhav who is her cure. Tulsi feels 
Madhav as the ‘Krishna of Vrindavan’ with her twenty seven lovers. Here even the status of god is in 
question. The fact that religion also puts forward is a benevolent one. The numerous lovers that Lord 
Krishna had in his life is worshipped whereas a female goddess would never are praised for the same. 
Madhav defends Tulsi’s remark of him being a flurt is validated by attributing  himself a savior 
position to grant his love to the devastated ladies as ‘alms’. He makes his argument: 
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“Tulsi, I shall never refuse any woman’s love. It would devastate her. If my love can make a 

woman happy, why would I want to deny her? You do not understand, Tulsi. They were all 

unhappy. They had never been loved. They had been denied love by fathers, husbands or 

sweethearts. I offered my love as alms. This body of mine will be eaten up by ants and worms 

one day. If it can be of use to another human being, why should I refuse? But be clear about 

this- I never desired any of them. I never demanded anything from them either. But you are 

different. For the first time I long for a woman.” (Meera, 17) 
The acceptance of the benevolent sexist ideology is prevalent in these lines. A man high in benevolent 
sexism is given a high status and women easily get attracted to them. Protective Paternalism of 
Madhav is evinced in this justification. He confirms that women who sought him are weak and it was 
his duty to protect and care for them. Now he romanticizes the womanhood of Tulsi and seeks to 
attain his completeness in her. The intimate heterosexuality of benevolent sexism is portrayed here. 

The role of a perfect man acted by Madhav being a spirited aid and companion to Tulsi’s 
family attracts her. She tries to get rid of Madhav with the help of Vinay, but he did not accomplish 
the role of a benevolent sexist keeping with her expectations and thus her heart falls for the hero 
Madhav. Tulsi is ignorant of her weakness. She is unable to find out the highly spirited benevolent 
sexist within her. Here she is in search of a stereotypical romantic hero. She succumbenevolent 
sexism to the blind worship and causes her ultimate tragedy in her life. Madhav tries to idolize his 
deeds. He kisses her legs and questions her whether Vinay would ever kiss or love her as he does. 
This remark suffocates Tulsi and she decides to elope with Madhav. He resorts to interpersonal 
sexism by engaging with deliberate kisses and sexual advancements.  

Vinay in The Poison of Love is an ambivalent sexist. He wavers between the stance of a 
benevolent and hostile sexist. When Tulsi informs him that she is breaking the engagement as they are 
not suitable companions, he calls her mad and remarks “too late” and cut’s the phone. She feels 
crushed by all his conducts unlike that of Madhav’s. The reason is that the hostile sexist attitudes are 
evident, whereas the benevolent sexist perspectives are less obvious and they allure and beguile 
deftly. Tulsi feels herself a ‘refugee’ needed to be helped by her fiancé or her father, seeking 
protection and comfort in her male redeemers. The childishness and immaturity stops Tulsi from 
understanding herself that she would learn only after her life been torn apart. Tulsi believes that she 
has to succumb to the wishes of Madhav for being in the hands of a protective man. 

Marriage is the manifestation of the benevolent man’s way of victimization of the woman. By 
the sacramental ceremony and the tying of the ‘Mangalsutra’ man establishes his authority over 
woman. Here Madhav initially pursued Tulsi from being married to Vinay reminding her of the 
promising future that she had being the IIT topper and rank holder and how a married life would 
become an obenevolent sexismtacle in her career. That Madhav itself now asks her hand in marriage 
and speaks of all the preparations that he has made for the next day. Thus he is making her his object 
of benevolent sexism. 

“Once my self- esteem was what I had felt for myself. But having fallen in love with Madhav, 

it had become synonymous with being adored and valued by him.” (Meera, 29) 
Women with the benevolent sexism attitude endorse the paternalistic aspect of sexism, 

submitting themselves to the protective hands of man to be ‘loved’, ‘adored’ and ‘valued’ by man. 
She even becomes unaware of her potentialities and herself resulting in total submission and 
dependence to man. According to Dardenne et al (2006), endorsing benevolent sexism attitudes in 
women results in the weakening of the cognitive performance and confidence in women.  

The woman in Tulsi thrives for the love, care and protection of Madhav that being an IIT 
graduate, after her life being tattered in the hands of Madhav she could have followed her career, 
instead she searches for the love of Madhav even in the eyes of a beggar, but in vain. The benevolent 
sexism in Madhav has made Tulsi a completely dependent woman. Her whole self and her whole life 
are shattered. Never one feels such a thing about the life of Tulsi when reading of the love and care 
that Madhav gifted Tulsi. The poison of the benevolent sexist attitude that Madhav had can be 
experienced here. It tore her identity apart. 

“I was an earthen pot, used and thrown away. It had shattered. The pieces had scattered in  
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different directions. It would never again recover its original form nor regain its identity. It 

would never again  get to know fullness.” (Meera, 32, 33) 
Tulsi recollects that she hated alcohol, but after recognizing the truths of Madhav she needed ‘vodka’ 
to sleep. This shows the pathetic state into which the lady is thrown after being enchanted by the false 
love of Madhav. She goes to frenzy and it leads to her killing her own two children. “Madhav 

enveloped me like a warm cloud”. Even after being separated from Madhav, Tulsi feels being 
enveloped by his paternalistic hands. She is not able to stand stable of her own. It is Madhav who is 
guiding her in his ambivalent sexism. The extent of the effect of the benevolent sexism is evident 
here.  

Benevolent sexism in man considers woman to be weak, timid and immature in all the aspects 
of her decision making. He considers the woman to be led a man in all spheres of her life. The 
decisions taken by her are considered to be foolish. Such evidences are plenty especially in Kerala. 
The sayings like women are haste in acting and reacting but paves way to them to regret later (“Penn 

buddhi pin buddhi”). When Tulsi says that she wants to be a Meera sadhu , Ramakrishna Pandit , the 
temple trustee looks her compassionately and asks her why she should do it being so young and 
beautiful. He says her that the life would be terrible and that it would be a bad decision to take. He 
says “We will give your photograph to the police. They will trace your home” (Meera, 38). 
“Madhav’s love was an acid that corroded the vessel itself” (Meera, 45). Her identity got corroded in 
the love of Madhav. The poison that Madhav induced upon Tulsi made her a puppet in his hands. He 
says that he doesn’t like to see women crying. “I detest tears” implying that it is he who is entrusted 
with the task of wiping away the tears of women, giving them happiness thus justifying his acts.  

Female beauty is sanctified in a benevolent sexism. Madhav praise Tusli’s hair, eyes, cheeks 
and made her a goddess of beauty. This makes her more conscious of her feminine self and duties 
forgetting of her career and the bright future she could have gathered meanwhile. The line “I would lie 

on his chest like a tulsi leaf like a feather” (Meera, 46) shows Tulsi’s total submission upon Madhav. 
She becomes a woman with benevolent sexism thoughts feeling sad about women who are not loved 
by men, expressing compassion to those women who gave birth to their children without being loved 
by their husbands. She herself became handmaid to Madhav without thinking of her bright future and 
career. 

“I, who had graduated from IIT with record marks, became the handmaiden of Madhav. I 

washed his clothes with affection, and ironed them with devotion. I cooked his beloved food 

with reverence. The places where he stood and sat, I cleaned as if they were sacred. I 

blissfully surrendered to him and he accepted me with compassion.” (Meera, 46) 
Madhav calls Tulsi quite often and asks her to read, drink some orange juice, or to go for a walk. Tulsi 
feels it so pleasing. But it is the benevolent sexism in Madhav that insists him in making such 
remarks. The Poison of Love is a work that explicitly showcases the dark poisonous stings of 
benevolent sexism. A woman reading the book will for sure be attracted to the romantic partner in 
Madhav and becomes envious over Tulsi for the love and affection that she gets from Madhav. “ 
See… women are like this. They want to be cosseted all the time” (47). Here women are pictured as 
mean and weak beings, thirsty to be loved and caressed by men. Madhav says to her that he will 
“spoil” her. The reader just feels it the utmost expression of love but instead it is the disastrous effect 
of benevolent sexism that is seen in these lines. A hostile sexism man with his misogyny makes the 
woman aware that she is being ill treated. Whereas benevolent sexism becomes more damaging as the 
kind and romantic face it takes up makes the woman unaware of how she is being exploited. 

Jealousy is always a trait attributed to women. It is rarely mentioned with respect to a man. 
Here Madhav reminds Tulsi that she will have to pay for her jealousy and thus asks her not to 
question his affairs that he had with other women, thereby justifying his act. For this he takes the 
example from the Purana, where Lord Krishna abandoned Radha for being jealous. Later at 
Vrindavan Tulsi is being summoned by an elderly priest. He too praises her beauty and youth and 
asks her to be with him. Before expressing his intention, he regrets her plight of being amongst the 
tonsures Meera sadhu’s and asks her to be with him as his wife is old and that he could satisfy the 
needs of a woman like her. There too he makes a point that his wife is old and aging but he is young. 
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Tulsi was a clever and well-educated woman who would have been more prudent in her life 

and would have been able to end the sensual relationship if Madhav had not treated her with such a 
nasty, sexist attitude. But Madhav’s compassionate encounters drew her in, and by the time she 
realized her mistake and his underlying nature and intentions, it was too late for her to make amends, 
which finally led to her pitiful predicament. Women in the society should therefore be conscious of 
both the generous attitudes in a society where men predominate as well as the extreme sexist ideals. 
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Abstract: 

There is a beautiful statement in Sanskrit: सङ्गीत-सािह
य-कला-िवहीनः सा�ा
पशःु प�ुछिवशाणहीनः 

meaning that devoid of interest into music, literature and art, men become beast without horns and 
tail. To put the intent of the theme in positive spirit, man must cultivate the habit to explore the 
horizons of music or literature or art; in order to develop Emotional Quotient. Because of this primary 
reason, people have been engaged in these three fields from the time immemorial. Even in the tenure 
of Nalvadi Krishna Raja Wodeyar, these three key areas are constantly encouraged, developed and 
honored. So the term “trends of modernization” should not be confined to construction of roads, 
railways and buildings. Greater the awareness in these three fields, higher the progress of society. 
Modernism in Education is nothing but reaching the masses, promoting female education, brining 
awareness about modern advancements and ancient culture to the reader, strengthening the educated 
class, encouraging the literary activities, honoring the men of letters and so on.  Here is an attempt to 
unravel the achievements made in the field of education under the dynamic kingship of Nalvadi 
Krishna Raja Wodeyar. Even though he supported English education, he did not discourage the 
traditional knowledge system. According to him, cultural progress is not the regression of 
modernization. Because of his balanced outlook, he could take tradition and modernity equality.Since 
king could ensure the overall development of the state, his reign is praised as “Golden Age of 
Mysore”. 
 

Key words: Mysore, Sanskrit, Education, Literature,Nalvadi Krishna Raja Wodeyar. 
 

Introduction 
Mysore has a hoary history which holds pride of place in the history of India. An attempt is 

made here to trace the prominent contributions of Nalvadi Krishna Raja Wodeyar in the field of 
education and promotion of Sanskrit. During the tenure of Nalvadi Krishna Raja Wodeyar (1894-
1940), all major fields of public administration witnessed significant development. It was not the 
practice of the kings to run organized education system as we see today. Noblemen, donors and kings 
used to patronage the people who are engaged in educating the public. Though academic and religious 
education was imparted by priestly class of various communities, vocational and technical training 
was given in the homes of craftsmen.Mummadi Krishna Raja Wodeyar pioneered the modern 
(secular) education by opening an English school in 1833 in Mysore. Christian missionaries, 
Government schemes drawn by B.L.Ricehave made considerable efforts in establishing English 
education in Mysore. At the time of the rendition in 1881, there were 899 government schools, 188 
aided schools, and around 1000 unaided schools established in old Mysore. 
Educational Development in the tenure ofDiwan K. SheshadriIyer (1883-1901) 
 

Strategic planning of Thomas Babington Macaulay was duly executed by British 
Commissioners during their tenure. After the rendition in 1881, Dewan Rangacharlu continued their 
efforts of propagating “schooling education”. Dewan K. SheshadriIyer, the successor, made herculean 
efforts to promote elementary and secondary education and to bring them within the reach of all 
classes. He encouraged the scholarly studies of the local vernacular and ancient classical languages. 
To promote Female education, Maharani’s Girls High School was started at Mysore, which was the  
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first novel attempt in all South India. The same was developed into college in 1902.Young men were 
trained for the profession of medicine, engineering and so on. Karnataka Bhashojjivini Sabha was 
established in 1886 to conduct local examination in Kannada.  
 Sanskrit school at Bangalore was upgraded into a college; while Maharaja’s Sanskrit 
College at Mysore was developed further and higher studies of several branches of Sanskrit were 
provided with better facilities for students. Between 1890 and 1895, Maharaja’s College was 
developed into First Grade College; student’s homes were established in Mysore, Chitradurga and 
Kolar; Schools that were abolished after the famine of 1877, were re-opened at Mysore, Shimoga and 
Kolar. In order to protect the rare manuscripts of Kannada and Sanskrit, Oriental Research Library 
was established in 1890. During the same year, Archeology school and schools for backward classes 
were started.Industrial schools were opened in Mysore and Hassan. An engineering school at Mysore 
and more industrial schools in district headquarters were opened, and scholarships for students to 
study technical subjects outside Mysore were instituted.  
 Municipalities were established to provide facilities at local level. Free education at the 
primary level was provided by the municipal schools. Ever vernacular schools like Kannada, Urdu 
and Sanskrit were established by municipalities. Schools were maintained by municipalities under the 
supervision of state government. In the year 1891-92 Mysore City Municipalities gave grant-in-aid to 
20 schools. Various measures were taken by municipal institutions to promote basic education in 
Mysore. Many branches of library were opened in different parts of Mysore to promote the reading 
habit among public.  In 1927, Education committees consisting of seven members were set up under 
the council. The committee recommended the medical inspection of primary school pupils, starting of 
charaka classes, reorganization of adult schools, taking control of Urdu primary schools, and 
construction of building for primary schools.In the year 1909, Nalvadi Krishna Raja Wodeyar donated 
371 acres of land to establish Indian Institute of Science at Bangalore. He encouraged Carnatic, 
Hindustani and Western classical music.  
Evolution of Education in the tenure of Diwan Sir M Vishveshwarayya (1912-1919) 
 Though DiwanP.N.Krishnamurthy (1901-06), DiwanP.V.Madhavarya (1906-1909) and 
DiwanT.Ananda Roy (1902-1912) have many contributions to their credit, no significant change was 
seen in the field of education. Enormous amount of achievements are credited to Sir M 
Vishveshwarayya, under whose dynamic lead the Mysore University received its charter in 1916. 
Nalvadi Krishna Raja Wodeyar became the first Chancellor of University of Mysore and Banaras 
Hindu University. He was also the co-founder of Banaras Hindu University. Yuvaraja College was 
established in the same year. It was he who initiated SSLC scheme; opened seven Kannada High 
Schools; introduced Elementary Education Regulation; established Maharani’s Science College for 
Women in Mysore in 1917; started Mechanical Engineering School at Bangalore and Chamarajendra 
Technical Institute at Mysore; started Government Commercial Schools were started at Bangalore and 
Mysore; opened the first agricultural residential school and college in state. Aided primary schools 
were converted into government schools. Middle school curriculum was revised. Polytechnic courses 
were planned as integral part of high school education. Teacher training was a primary focus. The 
expenditure in primary education which was 6,37,814 kept increasing every year.  
 Later, in the year 1924, Mysore Medical College was established under the leadership of 
DiwanMirza Ismail. He admired Sanskrit and made Kannada compulsory in Mysore state. He 
believed that if Sanskrit would be divorced from the everyday life of the masses of this country, a 
light would be gone from the life of the people and the distinctive features of Hindu culture which 
have won for it an honored place in world-thought would soon be affected to the great disadvantage 
and loss both of India and of the world.The beauty of Diwan Mirza Ismail is that he could encourage 
the rich to give charity for schools and hospitals.  
Patronage to Sanskrit Scholars, Artists and Musicians 
 Since Mummadi Krishna Raja Wodeyar was himself the author of many works and lover of 
education, many scholars were given patronage. He gave patronage to great poets and authors like 
Ramakrishna Shastri, SrinivasaKaviSarvabhauma, Mallari Aradhya, Tirumala Bukkapatnam 
Venkatachar, UdeyendrapuramAnatacharya, ChincholiVenkannachar, Rajalingasuri, Narasimha  
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Shastri, SosaleGaralapuriShastri, NanjundaDikshita and many more. The ambiance of education got 
transmitted to the further generations where men of letters are honored and education level of masses 
went up. Continuing the tradition of patronage, Nalvadi Krishna Raja Wodeyar encouraged and 
supported a number of scholars to produce monumental works. To name a few, Geetacharya, 
SeetaramaShastri, Sri Krishnabrahma Tanta Parakalaswami, SreekantaShastri, H.Subba Rao, 
LakshimpuramSrinivasacharya, KasturiRangacharya, Rama Shastri, KalaleVenkataRangachar, 
VenkataSundara Sani, YelandurSreekantaShastri, RajagopalaChakravarti, K.Vasudevacharya, 
Y.Subrahmanya, KalkiNarasimhaBhagawan, JagguAlvarIyengar, JagguVenkatachar, 
Narasimhacharya, C.Venkataramanaiah, Dr R ShamaShastri, VenkataramanaAvadhani, artist 
K.Venkatappa, musicians like VeeneSheshanna, BidaramKrishnappa, Pitilu T Choudayya and many 
more.  The contributions of all these scholars, artists and musicians could guide the society in the right 
path for ages.  
 

Conclusion 
With the establishment of modern education institutions for English learning, much of the 

talents were attracted to them. Therefore, Sanskrit studies started suffering set-backs in 20th century. 
However, two factors helped the continuation of Sanskrit scholarship. Firstly, certain families were 
devoted to Sanskrit studies for generations and they continued their task without break. Secondly, the 
patashala-s were established by rulers, land-lords, religious institutions, which helped in the 
promotion of Sanskrit learning. Patashala-s were the centers where shastras, kavyas, darshanas of 
Sanskrit were taught and learnt on one side, and Vedic tradition was continued unhindered. Vedic and 
Shastra education are the two eyes of Sanskrit learning. Nalwadi Krishna Raja Wodeyar’s 
contribution to preserve, propagate and perpetuate Sanskrit was well recorded in the golden letters of 
Mysore history.   

In support of ancestral contributions in the field of Sanskrit, fine arts and Veda, the present 
Maharaja of Mysore His Highness YaduveerKrishnadattaChamaraja Wadiyar lately emphatically told 
that Oriental Research Institute is as precious as Royal houdah (Ambari). He reiterated that the royal 
family has been striving to make each and everybody educated and cultured. But for the genuine love 
of Mysore Royal family towards education, Karnataka would have hardly progressed. The whole 
credit of modern developed Karnataka should go to Mysore Kings for their visionary and selfless 
social service. For this primary reason, Mysore Kings have been conspicuous among hundreds of 
princely states in pre-independent India. Spiritually rooted, socially productive, individually vibrant 
and development oriented Mysore Kings are the assets of Karnataka forever. 
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ABSTRACT:  
Once a young man came to an old teacher, asking a piece of advice as to how to succeed in life. The 
teacher saw the boy speculatively and spoke. “My son, did you ever see a train driver watching for signals 
behind him?” A quick reply came from the young boy in negative. Then the  grey-haired teacher spoke 
gently, “Well my son running a life is much like running a train. So do not look for signals behind you 
whether they have served their purpose or not.  In order to achieve success, you should keep a keen 
lookout for signals ahead. In life we perform things in two ways to achieve success--by our actions and  
speech. Hence, we have to keep a keen lookout for signals ahead  in our actions and speech. It is irony that 
our secondary schools, college and universities have a multitude of knowledge-based courses, little 
attention is paid to the techne of effective communication. Where the students of management  need good 
communication, our courses on management seems to focus on knowledge of ideas. The Western 
communication strategies and approaches invariably figured in the texts of leading writers, provide the 
students with a typically goal-oriented western approach while Indian communication system depends 
upon the reality of others which should loom large in action and speech. The present paper aims at giving a 
comparative statement about Indian and Western approaches to communication. 
Key words: Communications, Western text, Bhagavadagita. 
The western texts like Aristotle’s The Art of Rhetoric(1992), RB Alder and G Rodman’s Understanding  

Human Communication (2008), SA Beebe and SJ Beebe’s Public Speaking: An Audience-Centered 

Approach (2015), C Jeffe’s Public Speaking : Concepts and Skills for a Diverse Society (2015), SA 
Lucas’s The Art of Public Speaking (2014) and R F Verderber’s The Challenge of Effective 

Speaking(1987)—all  seem to imply the consequentialist strategy. All in one way or the other define public 
speaking in terms of persuasion, effectiveness, goal oriented approach, audience-speaker oriented 
approach, speaker-message- audience approach etc. In a word, they all  give a prescription to the speaker 
to impress his personality upon others.  Aristotle in his  The Art of Rhetoric considered art of  public 
speaking as “the power to observe the persuasiveness ….” (74). SA Lucas in his  Art of Public Speaking  
recommends how  the speakers can use speaking skills extraordinarily. RB  Alder and G Rodman in his  
Understanding  Human Communication, considers “effective speaking equivalent to  influencing  ones 
personality upon others to accomplish ones goal”(301).  C Jeffe in his Public Speaking : Concepts and 

Skills for a Diverse Society displays his emphasis upon “the skills needed for effectiveness in two roles—
as speaker and as listener. SA Beebe and SJ Beebe in their Public Speaking: An Audience-Listener 

Oriented Approach justify the pragmatic standard of consequence and efficacy. Their ways and approaches  
can be summarized hereunder:  
--Speaker should have a clear responsible goal: Speaker must respect the rights of the audience. He 
should inform the audience their goal and not coerce them into believing the speakers. It is noteworthy 
here that the texts on communication are silent about the rights of the audience and thus  lack justification. 
--Speaker should use sound evidence and reason: He should use critical thinking skills such as analysis 
and evaluation to  draw conclusions and formulate argument.  
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He should not substitute false claims and manipulation of emotion for evidence and logical argument. The 
justification for this approach seems to be consequentialist in nature.  
--Speaker should be sensitive to and tolerant of differences: If the  evidence and reason are sound, they 
can help a speaker to select a topic, formulate a purpose and design strategies to motivate  an audience. 
Here again the  emphasis is placed on a speech being effective in achieving its goals. For  a speaker to be 
sensitive to  and tolerant of differences in the audience is for that speaker to be in a better position to 
construct and deliver an effective speech. 
--Speaker should be honest and avoid plagiarism: Here honesty and plagiarism have been 
conceptualized in cosequentialist terms because the use of  former and avoidance of the later makes 
reputation and prevents awful  results. 
SA Beebe and SJ Beebe in their Public Speaking: An Audience-Listener Oriented Approach espouse many 
presuppositions which can  be understood as the summary of the texts available on communication. These 
presuppositions are: 
 

--The public sphere is composed of atomic individuals pursuing their own goals and projects.  
--Each individual should be  free and informed in making decisions; 
--The purpose of public speaking is to affect the world to adapt it to one’s desires; 
--The  actions incurring non-desired  consequences are rationally unadvisable; 
--The actions that are not effective in achieving one’s goal are not rationally advisable. 
 

In all these presuppositions,  the focus is on individuality, goal orientation, effectiveness and desired 
results one can have  communicative experience impregnated with a goal or effectiveness. The all seem to 
have consequentialist nature with a kind of  manipulation. The Bhagavadgita  does not approve of these 
strategies as given in the texts on communication.   
Let us begin with the first presupposition which says that the public sphere is composed of atomic 
individuals pursuing their own goals and projects . The foundation of the ultimate nature of reality as given 
in the Bhagavadagita encounters this presupposition. In the second chapter of  the Bhagavadadgita, the 
ultimate nature of reality is described as  interconnected. Here real meaning of  one’s self is conceived in 
relation to the ultimate self, personified as  Krishna in human guise. In the shlokas 24, 25 and  30 of the 
second chapter, this Self is described as the Self of all beings. “This Self is unbreakable, insoluble, 
everlasting, immortal, unchangeable, immovable and eternally the same”. Continuing this explanation 
Krishna says in the shlokas 30 and 37 of the sixth and thirteenth chapters respectively  that “I am present to 
those  who have realized me in every creature and every creature in me”. In the shloka 20 of the Tenth 
chapter, Krishna holds that “I am the true Self in the heart of every creatures.  I am the beginning, middle 
and end of all beings”.  
The Bhagavadagita  conveys the important message that one should see himself or herself in others. It 
considers individual self, contrary to western view, as illusion blocking enlightenment. This insight into 
the nature of humanity and existence can be valuable for the empathy that is due to an audience of a public 
speaking situation. Krishna argues that humans deny their ontological unity with all things because of this 
illusion of ego individuation. Our individuation , a key element in speaker-message- audience process 
model, is an obstacle to living well. Thus the solution, according to the Bhagavadagita is to see oneself in 
all others. Instead of solely relying on the nature of the Individual in the Western context,  the speaker 
should use this  prescription of the Bhagavadagita which concentrates on sensitive empathy. It will make 
the audience one with the true self of the  speaker. The audience now  are at an advance  metaphysical 
level, an intimate extension of the speaker.  
The pragmatic import of this metaphysical foundation is an answer to the second presupposition i. each 
individual should be  free and informed in making decisions. This presupposition arises in context of 
manipulation, deception and plagiarism. If one sees himself/herself in their nature, then there are reasons to 
treat them with kindness, empathy, and consideration while delivering a speech. Hence the speakers should 
craft and deliver their speeches with the intention of recognizing their humanity in their audience and in 
appealing to that noble quality, instead of making contents understandable for pragmatic purposes. 
Recognizing themselves in audience can lead to a heuristic reflection on what it means to be an ethical 
speaker, just as the Bhagavadagita cautions against selfish action. It also holds insights into why the 
speakers should long for communicative interaction, as opposed to strategic manipulation of others 
through the instrument of  speech.  J Habermas, The Inclusion of Other: Studies in Political Theory, 

(1999.) One is inherently similar, if not metaphysically identical, with his or her audience.  
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The speakers should  cultivate  this attitude and its implications  in them through the insights offered by the 
Bhagavadagita  
The last three presuppositions-- the purpose of public speaking is to affect the world to adapt it to one’s 
desires; the  actions incurring non-desired  consequences are rationally unadvisable; and the actions that 
are not effective in achieving one’s goal are not rationally advisable—also  share consequentialist nature of 
Aristotelian rhetoric . Here goal-oriented phenomenon is the key element related to the speakers’ desirable 
attitude which can be gleaned  from the Bhagavadagita which points out that the empirical illusion of the 
self should prompt one toward acting within this world, without  selfish attachment to one’s action. In the 
shlokas 47-48 of the second chapter Krishna counsels, “ you have the right  to work but not the fruit of 
work. You should never engage in action for the sake of reward, nor  should you long for interaction. 
Perform work in this world as a man established within himself—without selfish attachment s, alike in 
success and defeat.”  
The ability of perform work in this world as a man established within himself—without selfish attachment 
s, alike in success and defeat” is possible if speaker is able to recognize the universal rhythm which takes 
place in a particular  state of mind of a speaker. There are five states of the mind and the mind changes 
over from one state to another at a fast speed. Sometimes it is kshipt (sensitive and agitative), sometimes 
moodh (insensitive and dull), sometimes vikshipt (interruptive and disturbed), sometimes ekagra 

(concentrative and pointed)  and sometimes niruddha (meditative i.e. a state of total stillness). Of the five, 
niruddha is the highest. It can further be divided into two sub-states : samprajnata (conscious) and 
asamprajnata (trans-conscious). The second state is concerned, it is the final state of  yogis. In this state a 
yogi becomes thoughtless.  As far as the first  state is concerned, it is the state  of the speaker as he is able 
to achieve his purpose for himself and society. Here the primacy of one’s self as mentioned in the 
presuppositions has been encountered. 
There are two selves in everybody: the social self and the  personal or internal self. The social self 
participates in the play of life with a thick mask, with the help of which, man keeps  hiding his  feelings by 
changing his mask  time to time. In the society nobody is without mask, though exceptions are  always 
there. We all know this fact but do not accept it. We all  meet with one another by using a kind of mask 
and do our business. At this juncture, man cautiously keeps hiding his feelings which at varying intentional 
intervals keep coming up and going down. His real life, which is hidden  by his ceaseless efforts, is his 
internal self or personal self, a world of man’s imagination  and nature. The feelings of this internal 
empire, which is either  absolutely pure or impure, keeps changing also. Man  socializes those which are 
pure  but the feelings like greed, jealousy, lust, hate, attachment, anger etc., the impure ones, are expressed 
carefully or kept hidden in the internal world. In order to perform this play successfully, man wears the 
mask of detachment, gentleness, civilization etc. and for his convenience, he remains busy in alternating 
the masks prepared for various  situations arisen in the course of life. He at a certain stage becomes 
conscious of this masks alternatively used by him. It is to note here that in this course of the play, the three 
gunas (qualities), which are present in  person , now engender a  struggle in him. This constitutes the true 
self or genuine self of man who is for the most  part unconscious of it. From this state, it is not necessary 
that man always achieves a right path. It all depends upon the predominance of  one particular guna of the 
threepresent in all human beings, though in different degrees. Accordingly, he may have one of the three  
paths of  sattva (purity), rajas (passion), and tamas (inertia)  and  man is said to be’ ‘sattvik (pure)’, 
‘rajasik (passionate)’ and ‘tamasik’ (inert). All these gunas influence man’s thought, intellect and desires 
and make him do good or bad deeds of all kinds. A person, whose nature aims at light and knowledge is 
called the ‘sāttvika’; a person whose nature always wishes to be active and cannot sit still and its activities 
are limited by selfish desires, is called  the ‘rajasik’; and  a person whosenature is dull and inert;  mind is 
dark and confused and  life is one continuous submission to environment is called the ‘tamasik’. It is here 
again worth noting that ‘sattvik’ does not get rid of the ego-sense. It also causes desire though for  
noble objects. The self which is free  from all attachment is here attached to happiness and knowledge. 
Unless we cease to think and are with the ego- sense, we are not liberated. The scriptures say that  however 
much one may have been sinful in his  life, a single  pious act coloured with the experience of the absolute 
is enough to attain this sattvik nature.  
Let us now see how a  speaker can act in a speech situation without concerns for goals, success and his/her 
ends. There is a way of  this paradox in the Bhagavadagita. In the shloka 5 of the third chapter, Krishna 
states, “ there is no one who rests for even an instant; every creature is driven to action by his own 
nature.”This shloka provides a ground where  it can be argued that  even inaction is considered  action by  
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the  Bhagavadagita. This seems to suggests that it is not that men act  wholly and without ends.  Rather 
men ought to  reconstrue the relation of means to ends in their actions. Their action should not perform 
merely for the sake on ends. Similarly the end must not absorb or expunge the means in their deliberation. 
Men focus on ends in action is amply illustrated in the Bhagvadgita : 

If we could achieve the end by sheer force of will, if we could realize without performing This 
means, we would. Krishna  asks us, not to renounce all desire and thus all action, but to desire the 
means as intrinsically valuable as well as valuable in service of God. The means are not to be 
absorbed in the end; the time and energy devoted to the means are not wasted. Rather, this time and 
energy are to be consecrated. (Ch 3, 43) 

Human action, far from being a stranger to goal-orientation must be seen  a holy, worthy undertaking  that 
also gives value. Valuing action only so far as it achieves a certain end transforms the  spent time into 
wasted time if the goal is not achieved. 
This conception of action directly challenges the consequentialist leanings of  the three presuppositions-- 
the purpose of public speaking is to affect the world to adapt it to one’s desires; the  actions incurring non-
desired  consequences are rationally unadvisable; and the actions that are not effective in achieving one’s 
goal are not rationally advisable.  The speakers must try to capture this insight of action  in their attempts 
to  frame the very act of speaking in the public sphere. The speaker must see the value to speaking above 
and beyond the goal-oriented approaches proffered by the texts on communication. The value in public 
speaking lies not only  in the ability of one to persuade  or move others to  action or belief  the third 
prescription holds. This will  leave the act of speaking meaningless if the goal is not achieved in the light 
of the fourth and fifth presupposition. Following the lead of the Bhagavadagita  , the speakers should 
know that the means of speaking are intrinsically valuable and such should be considered  a ritual to 
revered. The very act of constructing and delivering it to one’s own satisfaction can be an act of 
empowerment. The very act is a sacred offering to both our socially implied duties as  a citizen and as a 
rational human. In a word, it can be said that the speaker do not respect humanity if he does not stand up 
for  what he believes in, regardless of the results. 
To conclude, the giving of a speech is an art, a creative act  that has value above its ability to affect an 
audience. If the speaker accepts this idea, the  attitudes for giving  speeches can be changed from emphasis 
on an effective tool for personal empowerment (persuasion, informative, etc.) to a mode of being. Career 
and personal goals can be chased through the tools of public speaking, but the Bhagavadagita seems to 
reserve an intrinsic enjoyment  of speech by the speaker, regardless of results upon the audience. Thus the 
speakers should enjoy the adrenaline  rush of speaking, the fortune of  a captive audience  to their views 
and the opportunity and power to express themselves in this social environment they find surrounding 
them. It is this attitude that allows them for enthusiastic and ethical communicators to participate in the 
arena of public speaking. 
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An Analytical Study of Jagadrāmī-Rāmaprasādī-Rāmāyaṇa 
 

Mr. Damrupani Bhattacharyya, West Bengal 

1. Introduction:  
 

It is well-known to all that there are two epics in Indian literature. Among them, the Rāmāyaṇa is 

one of the vital texts of Indian literature. Vālmīki wrote this text. Indian culture, sociological 

values, ethics etc. are found in each part of this vital texts. So, in people’s mind this text belongs 

with its holistic glory in India. The text of Rāmāyaṇa has been translated in various languages of 

India and other countries. Among them, few are very popular in the different regions of India. 

Such as Nepali-rāmāyaṇa of Bhānubhakta, Adbhuta-rāmāyaṇa, Kṛttivāsī-rāmāyaṇa etc. there is a 

text based on Rāmāyaṇa written by Jagadrama Raya and his son Ramaprasada Raya in Bengali. 

This text is known as Jagadrāmī-Rāmaprasādī-rāmāyaṇa in Bengal. Though Kṛttivāsa tried to 

translate the main text of Rāmāyaṇa in Bengali in early period which is very popular in both 

Bengal (east and west) but Jagadrama Raya also tried to mark on the main text in Bengali with his 

own style. This text has a great value in Indian literature. Few differences from the main text are 

found. The present paper aims to highlight on the brief description of the text written by 

Jagadrama Raya and his son and the comparisons between the main text of Rāmāyaṇaand 

Jagadrāmī-rāmāyaṇa.  

2. The brief descriptionsabout the author and his textJagadrāmī-rāmāyaṇa: 
 

Jagadrama Raya was born at the village named Bhului situated beside the Damodar Riverunder 

the district Bankura of West Bengal. There are different opinions regarding the period of 

Jagadrama Raya. So, it is quite difficult to mark a period as his time. But according to the 

manuscripts and textual evidence it can be said that, the completion of the text has been made on 

approx. 1790-91 AD. Jagadrama Raya was born in a brahmin family-‘bandyaghaṭi’ 
(Bandyopadhyay) as he introduced himself in his composition i.e., bipravaṃśebandyaghaṭi: 
bhuluigrāmetebāṭi: jagatrachitamahākāvya// (Jagadrāmī-rāmāyaṇa, Ādikāṇḍa). At the end of 

Uttarākāṇḍa of Jagadrāmi-rāmāyaṇa a detail description of family history has been mentioned 

by the author. According to his statements, name of his father was Raghunath Raya and his 

mother’s name was Shobhavati Devi. He had also mentioned the name of the king Raghunatha 

Raya in his text. He had five brothers among them he was second son of his parents. His elder 

brother Jitrama ordered him to compose the text of Rāmāyaṇa in Bengali with a new vision. The 

poet paid respect to his brother and composed the text on Rāmāyaṇa which was called as ‘Navya-

rāma-saṃkīrtana’ in his time. He had three sons, among them elder one Ramaprasada was very 

intelligent and was accomplished by many scriptures. Jagadrama Raya wrote three texts, among 

them two texts were composed jointly with Ramaprasad, these are namenly, Rāmāyaṇa and 

Durgāpañcarātri. Jagadrama Raya was very fond of Rāma, so, in few places of his writing Rāma 

has been described as the lord Viṣṇu. But he was not a devotee of Vaiṇavism.  

Why did Jagadrama Raya and his son compose the text on Rāmāyaṇa?- this question haunts in 

our mind. Because, at the time of composition of this text there were already existed a text written 

in Bengali i.e., Kṛttivāsi-rāmāyaṇawhich was composed in early era. Hence, it can be said that 

may be there was a social need to look back at the Indian literary treasures to rid of the 

complexity of Socio-political phenomena of eighteen century Bengal. Aswe know that the period 

of eighteen century was remarked as the era of decadence of the history of Bengali Literature by 

the critics.  
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Jagadrama Raya and Ramaprasad Raya mainly followed the text of Adbhuta-rāmāyaṇa in their 

composition. Apart from this text, in this regard Adhyātma-rāmāyaṇa, Vāśiṭha-rāmāyaṇa, 

Hanumāna-saṃhitā and different Puranic texts had been followed by the authors. Few additions in the 

chapters and parts have been made by the authors which make different this text from the main text. 

These are- Puṣkara-kāṇḍa and Rāma-rāsa-āṃśa. In Vālmīki-rāmāyaṇaPuṣkara-kāṇḍa and Rāma-

rāsa-āṃśaare not found.The chapters of Jagadrāmī-rāmāyaṇaare namely-  

» Ādikāṇḍa 

» Ayodhyākāṇḍa 

» Araṇyakāṇḍa 

» Kiṣkindhyākāṇḍa 

» Sundarākāṇḍa 

» Laṃkākāṇḍa 

» Uttarākāṇḍa 

» Puṣkarakāṇḍa 

» Rāma-rāsa 

Among these chapters, Jagadrama Raya composed up to the first part of Laṃkākāṇḍa and the rest 

parts were composed by Ramaprasada Raya.Puṣkara-kāṇḍawas composed by following the main 

text of Adbhuta-rāmāyaṇa. Rāma-rāsais the last part of the Jagadrāmi-rāmaprasādi-rāmāyaṇa. 

This part is divided into five chapters which were composed by Jagadrama followed by the text 

Hanumāna-saṃhitā.   
 

3. An Analytical Study between the Vālmīki-rāmāyaṇa and Jagadrāmī-rāmāyaṇa: 

There are many differences between two texts, Vālmīki-rāmāyaṇa and Jagadrāmī-rāmāyaṇa in the 

stories mentioned under the chapters. Few instances are mentioned here. These are-  

» In Vālmīki-rāmāyaṇa, the birth-story of Sītā has been mentioned in Bālakāṇḍa i.e., 

“atha me kṛṣataḥkṣetraṃlāṅgelādukhitātataḥ/  
kṣetraṃśodhāyatālabdhānāmnāsīteti vi śrutā//  
bhūtalādukhitāsātuvyabardhatamamātmajā//  
bīryaśulketi me kanya sthāpite ’yam ayonijā//” (Rāmāyaṇa, Bālakāṇḍa, 33/13-15) 

Here, King Janaka has mentioned Sītā as ‘ayonijā’ i.e., she did not bear from any human body, 

she was found by the king while ploughing the field. On the other hand, Jagadrama has 

described the birth-story of Sītā elaborately by following the text of Adbhuta-rāmāyaṇa. in this 

text it is found that, Rāvaṇa collected the blood of sage in a pitcher. So, Rāvaṇa got cursed by 

the sages that the cause of his death will be grown from that blood. Rāvaṇa informed to his 

wife Mandodarī that the poison is kept in the pitcher. But in absence of Rāvaṇa, Mandodarī 
took suicidal attempt and sipped the blood and she became pregnant. Then, Mandodarī went 

Kurukshetra and aborted the fetus. After a long, King Janaka was ploughing the land and got 

Sītā at that time. In Jagadrama’s words- 

“yajñajanyabiddhabhūpapunakalya-mana/  kurukṣetra yajna bhūmakalyanirūpana//  

sei kṣetreyātrākalyājanakaharaṣe/ suvarṇalāṅgalikari yajna bhūmacaṣe//  

lāṅgaliśirānimukheuṭhen(a) kamala/  deherdyutite sab(a) digahalyaālā//” 

» In Kiṣkindhyā-kāṇḍa,Hanumāna-Lakṣmaṇa-saṃvāda, the description of Monsoon and 

Autumn etc. are not found in Jagadrāmī-rāmāṇaya which are mentioned in Vālmīki-

rāmāyaṇa.  

» Though Araṇya-kāṇḍa’s presentation is almost similar in both texts, but few differences in 

representation of stories are seen. Like as Ilvala-Vātāpi-upākhyāna is found in main text of  
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Rāmāyaṇa, but in Jagadram’s composition it is not mentioned. On the other hand, Sītā-vṛttānta 

has been mentioned in Jagadrāmī-rāmāyaṇabut it is not found in Vālmīki’s composition. 

» Puṣkara-kāṇḍa is a new part of Jagadrāmī-rāmāyaṇa which is not found in Vālmīki’s 

composition. Puṣkara-kāṇḍais a large chapter which was composed in the light of 

Adbhutarāmāyaṇa by Jagadrama. This is a vital difference.  

Apart from these examples, there are many differences between the texts composed by Vālmīki 

and Jagadrama and Ramaprasada.  

 

4. Conclusion: 

Jagadrama Raya and Ramaprasada Raya have followed Adbhuta-rāmāyaṇain several parts of 

their text. But they did not translate the text ofAdbhuta-rāmāyaṇaas it is, they tried to present an 

ancient text with a new approach to the readers of Bengal by following Adbhuta-rāmāyaṇa, 

Adhyātma-rāmāyaṇa, Hanumāna-saṃhitāand others texts. There are many additions and 

alterations in presenting the stories in Jagadrāmī-rāmaprasādī-rāmāyaṇa. So, it is excess to say 

that this text is quite different from the main text of Rāmāyaṇa. But this text is not well-known to 

people till date though this text got huge popularity in a religion of Bengal in Eighteen century. 

People of Bengal were used to recite Jagadrāmī-rāmaprasādī-rāmāyaṇa everyday at evening. 

Because the devotees were used to believe that the Rāma-nāma i.e., the song in praise of the Lord 

Rāma will remove their all miseries in eighteen centuries.  After more than two hundred years, the 

manuscripts of this vital text have been concealed under the darkness. Though few scholars have 

already tried to throw a light on this hidden wealth of Literature but the text does not get its 

proper value till date.  Hence the original text needs to read with a new approach of research as it 

will show a new way to the scholars in future.  
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ABSTRACT 

Trauma studies in literature is gaining prominence today with the term shifting its meaning 

from a mere physical injury to psychological injury, which being more complex making it a matter of 

great recognition.Trauma is a collective and cumulative emotional wounding resulting from 

cataclysmic events which target not just individuals, but a whole community, and can also be held 

across generations. 

Since the end of the nineteenth century, testimonial art called traumatised or post-traumatic 

writing has been prevalent. Psychological trauma, its representation in language, and the role of 

memory in shaping individual and cultural identities are the central concerns of trauma studies. 

Chimamanda Ngozi Adichie is a Nigerian author. Her works are mainly concerned with the 

ongoing traumatic effects of colonisation in Africa. Therefore this paper entitled “Tracing Traumatic 

Memories : Illuminating Postcolonial Trauma of Adichie in Half of a Yellow Sun” enumerates 

how human made catastrophic events like war have a great impact on the memory and psyche of the 

people, thus traumatising them for years and how they can be held personally across 

generations.Adichie's second novel Half of a Yellow Sun (2006), provides an ideal environment for 

this analysis as it is set in the backdrop of the Nigeria-Biafra War.This paper traces postcolonial 

trauma inherited by Adichie from her parents and grandparents who have witnessed and survived the 

Nigeria-Biafra war and enumerates how she manifests her postcolonial trauma by meditating her 

traumatic memories on a literary work. 

KEYWORDS: Trauma, Memory, Adichie, Half of a Yellow Sun. 
 

Tracing Traumatic Memories : Illuminating Postcolonial Trauma of Adichie in 

 Half of a Yellow Sun 
          Any catastrophic event  instills or leaves an incident of trauma, in the lives of affected 

population, incarnating a profound wound or scar, in a very drastic way, which can also be inherited 

and transmitted across the generations of survivors. The gruesome experience of Holocaust as a 

traumatic experience, studies the effect of trauma on the following generation, the way in which 

trauma can be transmitted from parents to children and grandparents to grandchildren. However,the 

focus is not specific and is constrained to a particular traumatic event like Holocaust, it can also be 

applied to other trauma like slavery or postcolonial trauma. This paper in brief discusses and analyses, 

postcolonial trauma inherited by the Chimamanda Ngozi Adichie, the author of the novel, Half  of a 

Yellow Sun, from her  parents and grandparents who have witnessed and survived, Nigeria-Biafra  



Volume XX : July  to December  –  2022,  ISSN 2250-1711                                                           291                     

 
war.Adichie is involved in trauma of her parents and grandparents who were traumatized  during the 

events of Nigeria-Biafra war and she also had inherited their trauma. Thus, this novel becomes the 

tale or her interpretation of their past and her own inherited trauma.This phenomenon has been 

discussed by scholars such as Eva Hoffman, Marianne Hirsch, Melvin Jules Bukiet and Susan 

Suleiman.  

             Depending on the varying magnitude  of violence and shock resulting from the war, the 

impact on people also  varies, in case of Adichie,victimization to the effects of war is indirect, as she 

is not a direct victim of the war. Trauma is a collective and cumulative emotional wounding across 

generations resulting from cataclysmic events which target not just individuals, but a whole 

community,and thus trauma can be held across generations. This is what works in  the case of 

Adichie, as even those who have not directly experienced it, can feel the effects of it generations 

later.  

          The notion of postmemory is of particular importance when Adichie's own trauma is being 

investigated. Postmemory is  a term coined by Hirsch whose work centers on memory and 

Holocaust and this work is drawn from Hoffman's theory of memory. He first spoke of the Hinge 

generation and when analyzing Adichie  in terms of Hoffman's notion of Hinge generation, we can 

see  that the Adichie is a part of the second generation, as she is the daughter of the 

survivors.Hoffman describes “Hinge generation, as a second generation, after very 

calamity”(Hoffman 15). She was not alive at the moment of the Nigeria-Biafra war, but it is an event 

that  evades her life. She further enumerates that “I grew up in the shadow of Biafra . . . .  I have 

always known that I would write a novel about Biafra”(Qutd.in “Chimamanda” n.p).    

          In order to investigate the post colonial trauma inherited by Adichie from her parents,we can 

first analyze how post memory works in Adichie.According to Hirsch, 

                    “Postmemory describes the relationship of the second generation to powerful, 

                     often traumatic, experiences that preceded their births but that were  

                     nevertheless transmitted  to them so deeply as to seem to constitute memories 

                      in their own right”(Hirsch 103). 
 

            The word trauma and postmemory can be used interchangeably nowadays as Hirsch's concept 

of postmemory has become so thoroughly a part of the lexicon of trauma studies. Post memory 

defines the relationship that generation after generation bears to the personal,collective and cultural 

trauma of those who came before to experience that they remember only by the means of the stories, 

images and behaviour which they grew up. But this experience was transmitted to them so deeply and 

effectively as  to seem to constitute memory in their own right. The so called-memories that adichie 

would have about these events are entirely different from those of her parents,she have no lived 

experience of them and therefore post of the postmemory tries to define both thus specifically inter- 

and trans-generational act of transfer and the resonant after effects of trauma.Thus this context of 

traumatic transfer can be understood as post memory.  

          The second generation, that is to which Adichie belongs, only remembers these events through 

stories,images and behaviour of those whom they grew up with. Adichie affirms these on an interview 

and remark that one of the reason that made her to write the novel was the tears and the emotional 

feelings that her father exposed when he talk about lost of his father and also her mother's fear and 

lack of words to express the terror leaved by the war, she  still cannot speak at length about  losing her 

father in a refugee camp.All  of this stories made a decisive impression on her.As Hirsch puts it, these 

not memories, communicated in flashes of imagery and broken refrains, transmitted through the 

language of the body are precisely the stuff of postmemory.This opinion emphasis how post memory  
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doesn't indicate memory but, passed through images and behavior, it creates where it can't recover, it  

imagines what it can't recall, hence the novel seems to be perfect way to deal with post memory 

because this creative act is central to it.it was this broken refrains of her mother and the tears of her 

father was the cause that made Adichie to meditate her traumatic past on a literary work.   

            According to Jan Assmann,the notion of communicative memory is the reason why adichie 

wrote a book about events passed down to her. Communicative memory, is the memory of direct 

witness that can be passed down to the  following generation. According to her, as the communicative 

memory gets passed down there is an increasing desire to institutionalise memory, whether in 

traditional archives or books or through ritual(110). Thus this desire to institutionalise memory 

developed an intense wish to narrate her experience in a book.For Adichie,the family here emerges to 

be a site for transmission of memory. It is apparent in the case of Adichie, just because the familial 

place was where she heard the stories of her parents and these stories have formed the foundation for 

her own story. The story of a nation bearing the individual and familial recollection here becomes a 

tool for aesthetic expression.This is exactly what is at stake in Adichie's project. She discusses a 

historical and political truth, the Nigeria-Biafra war, but the personal story forms the core of  the 

novel from which we can analyse that how postcolonial trauma is being inherited by her.The 

following excerpt in the epigraph gives us the idea how adichie's grandparent's trauma was  inherited 

by  her in the same horror that they experienced.  

                          My grandfathers, whom I never knew, Nwoye David Adichie and  Aro-Nweke Felix , 

                         did not survive the war.My grandmother, Nwabuoku Regina Odigwe and 

                         Nwamgbafor Agnes Adichie remarkable women both, did.This book is dedicated to 

                         their memories:ka fa nodu na ndokwa.And  to  Mellitys, wherever he may be . . .  

                         My mother can still speak at length about losing her father in a 

                          refugee camp. (Qutd.in "Chimamanda" n.p).  
  

       In an interview Adichie made it clear that the real character also paved their way to her novel.    

Towards the end of the epigraph we encounter the name,Mellitus, who was the houseboy of  

Adichie’s parent’s uring the war.The Mellitus was given life in the story through real character,Ugwu, 

who  was partly based on Mellitus; she knows about Mellitus through stories passed down to her from 

her mother. This portrays how her mother's memories were passed down to Adichie, and how she 

made them her own by creating the character of Ugwu. It has become clear by now that the inherited 

postmemory is not the same as the memory of the eyewitness, in this particular case Adichie’s 

mother; it is mediated in various ways.  

         Adichie bears the memories of her parents and grandparents and this memories that are passed 

down from preceding generation made her to institutionalize this memory in the form a narrative.The 

narrative apart from being a tale of postcolonial history of nation bears the memory of postcolonial 

experience and trauma of   a generation of survivors that are still passed down across generations.The 

paper analyses how this trauma is passed across generation by drawing from the theory of 

postmemory.We can see that the postcolonial trauma arises in Adichie due to the post memory 

operated in her. Post memory connection to the past is thus actually mediated not by recall, but by 

imaginative investment, projection and creation. In the case of Adichie she grew up.overwhelmed by 

the experiences and narratives recited by her ancestors that even blurs  or brushes away one's own life 

story. The events in the past, thus, fills her with an increasing desire to institutionalize this memory 

especially through her imagination. This is how post memory operates in Adichie leading how to 

narrate the Nigeria-Biafra war,along with her own imagination .This is how the post colonial trauma 

inherited from Adichie's parents remains manifested in her memory and thus in her novel. 
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ABSTRACT 
 ManjuKapur'sHome analyses the complicated landscape of the Indian family and highlights a 
few concerns that are deeply ingrained within the family, including the women's struggle for survival, 
the rebellion against long-standing customs, and the search for one's identity. In contrast to the romantic, 
Hollywood- and Bollywood-chasing women of Shobha De. The protagonist of this book by 
ManjuKapur successfully navigates the real world to get at “Home”. The book demonstrates 
ManjuKapur's comprehension of human personalities and her growth as a writer. The goal of this Article 
is to examine Nisha, the main character, in her struggle for survival and identity. Nisha struggles to 
forge her own unique personality while refusing to cooperate with the patriarchal and male-dominated 
society. Since women are seen to be the inferior sex by society's standards, they are excluded from full 
legal protection, social security, economic freedom, and political awareness. 
 

Key Words:assertiveness, new woman, male-domination, education, self-respect 
 

INTRODUCTION 
 Male civilization ruled over women for a very long time in antiquity. In addition to physically 
dominating women, they also mentally do so. In order to control a woman's freedom, the male culture 
exhibits chauvinistic behaviour. It inspired a lot of writers, including ManjuKapur, to raise their voices 
and reflect their thoughts in her book. Through the book Home, she illustrates how women try to 
establish their identities in society while being buried in their norms. Nisha explores the sufferings of 
women and their position as Indian traditional ladies in her book Protagonist. It depicts Nisha's 
interpersonal strife and her struggle to live with her family. 
DEPICTING THE PICTUR OF INDIAN FAMILY 
 

 In novel Home, the complex landscape of the Indian family is explored, and many deeply 
ingrained themes are made clear, including the women's fight for survival, the family's rebellion against 
long-standing customs, and the search for one's own identity. The protagonist of this book by 
ManjuKapur successfully locates "Home" while living in the actual world. ManjuKapur's grasp of 
human personalities and her growth as a writer are demonstrated in the book. The goal of the current 
essay is to examine the protagonist Nisha's struggle for survival and identity. Nisha fights to forge her 
own unique identity while refusing to accept the patriarchal and male-dominated culture that she lives in 
ManjuKapur comments: “.........This is the life of a woman to look after her home, her husband, her 
children and give them food she has cooked with her own hands” (127). 
 In the Novel Home, Nisha is portraying as a different kind of woman, one who is aggressive, 
self-assured, and confident. By standing on an equal level with males, she boldly declares her 
womanhood. She uses her influence as a young college student to succeed in business. Furthermore, she 
embodies the new generation of women in the millennium. In view ofRadhaCharavarthy, 

Gender issues are central to Kapur’s worldview in the lines of the female figures; we encounter 
questions about marriage, motherhood, women’s education, women’s  work in and out of 
the home, the body, sexuality, the forms of violence against women ranging from emotional 
blackmail to dowry deaths and sexual abuse. (119). 

The first generation of LalaBanwarilal, the second of his two sons, and the third of his grandkids are all 
depicted in ManjuKapur's novel Home in a quick yet oddly engrossing manner. The family's patriarch,  
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Lala Banwari Lal, lands in Delhi's Karol Bagh and starts a sari company there in the first generation. 
Sunita is a daughter while Yashpal and Pyarelal are two of LalaBanwariLal's sons. She has a son named 
Vicky and is already married. Yashpal marries Sona, whose sister Rupa is married to Premnath, a well-
educated but underpaid government employee. Both people put in a lot of effort, have excellent hearts, 
and live nearby their in-laws.  After Nisha, Sona gives birth to a son Raju.  Meanwhile Sushila gives 
birth to her second son Vijay,including Vicky, Ajay, Vijay, Raju, and Nisha are the representatives of 
the third generation. 
 Nisha falls as aprey to Vicky, a fifteen-year-old boy, and her family's carnal appetites in the 
early chapters of the book when she is still in her infancy period. Vicky tries to flirt with her. Her 
emotions and mental health are impacted. She has poor sleep and eating habits. She was temporarily 
taken to Rupa's house because no one could figure out what was causing her mental disorder. Vicky is 
to blame for Nisha's awful situation, and Rupa and her husband can only sympathise with her plight. 
 The family's eldest son, Yashpal, is in charge following the passing of BanwariLal. Nisha also 
makes a trip back home to visit her grandmother. Vijay and Ajay are married shortly after. Nisha should 
wait unless a mangli could be found since her mangli is predestined to match her horoscope with a 
compatible mangli. In the end, Nisha is motivated by her desire to attend college. Sona comes to believe 
that the educational system does not discriminate based on gender. Nisha matriculates at Durga Bai 
College. Pratibha, an aspirational girl who enters the NCC programme in the college, is her sole best 
friend and hopes that by doing so, she will be able to get a job with the government's police department. 
Pratibha aspires to establish her personal identity and career as a new woman. 
 Nisha encounters Khalsa College of Engineering student Suresh on her way to class. After a 
few encounters, Prathibha informs Nisha of certain facts about Suresh, including his name, caste, and 
family history. She thinks she is sufficiently modern. She is not biologically prejudiced. They must be 
equals in order to be friends. 
          Nisha and Suresh fall in love with one another following several encounters. Nisha develops into 
such a fearless young lady as she roams the university grounds and enjoys coffee in cafes with Suresh. 
She has developed a routine. She cuts her hair short like the former movie star Suriya at his 
recommendation. However, she pays equal attention to her education. She secures first division thanks 
to Suresh's assistance with St. Stephens Tutorials. All are shocked by it. Into the second winter, the 
romance continues. Nisha starts missing even more lessons as she grows more confident in her ability to 
succeed. She grows more daring with her attire by the end of the second year, varying her outfits in an 
effort to forge her own unique personality.   
       It starts to be discussed her relationship with Suresh. She is now in her third year. Nisha leads 
Suresh away from their conversation and into a private room at Vijay Nagar, where she maintains her 
virginity while acting mature. Her parents learn she hasn't been attending college in a letter from the 
authorities at the end of her third year. The public learns about her relationship with Suresh. She is 
subject to a lot of inquiries. One meeting with Suresh is all she wants. However, Raju, her brother, calls 
him a credefucker. He doesn't believe Nisha to be trustworthy.  So, she rebels: “Who you are to decide 
whether I am trustworthy” (H.199). 
 

  Nisha refuses to follow the age-old traditional marriage.  She wants no more to be a doll to be 
sold in the market.  Nisha’s quest for identity and freedom as a human being significantly expresses 
ManjuKapur’s feministic approach.  Nisha’s desire for establishing self - identity.  Nisha’s views irritate 
her mother and she gives her a slap.  And she is made a prisoner in her own family.  Later they holds 
meetings with Suresh.  But those prove to be fatal for Nisha.  She realizes: “Raju was right; Suresh was 
Chutia, a total fucker, if he loved her, he had no right to decide her future on his won”(H 215). 
           Significantly enough, ManjuKapur, here, has pointed out the traditional male governed approach.  
Though Suresh loves Nisha, he wants ‘to decide her future on his own’.  During this time, Nisha 
attempts third year exam and secures third division.  Now Suresh vanishes from her life and there is 
nothing she can do.  She just leaves her fate in the hands of her parents ‘becoming a bird in a cage’ and 
to adjust with the idea of another man in place of Suresh.  Here starts discussion on her marriage issue 
all around.  She feels torturous about viewing process.  In her attempts to survive, she wants to do 
something meaningful.  She declares she want to study fashion designing. 
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Being an English graduate, she doesn’t want to stay at home.  Instead, she thinks about career-     

oriented  courses.  By this time, Nisha is suffering from the problem of skin eczema.  To pass time is 
another problem for her.  Meantime Raju marries with Pooja, who neither tries to adjust with her 
mother-in-law Sona nor with Nisha.   Loneliness compels Nisha to feel that she would go mad sitting 
inside the house.  Like her brothers, she wants to work in shop.  She requests her father Yashpal, “If 
only you could take with you, Papaji”, She pleaded in a rush, “I have seen girls working in shops”.  Why 
should it be only Ajay, Vijay, and Raju? 
          This reveals her inner quest for independent existence.  It also seeks equality of sex i.e.,Nisha and 
her brothers belong to different genders.  She denies the patriarchal system in a very cool, calm and 
composed manner, with a sane and serene approach.  As Nisha belongs to trader’s family, Yashpal, her 
father allows her to join a play way school, instead going to shop and attend the customers.After seven 
months of marriage, Pooja conceives and delivers a baby girl.  As there is growing power struggle 
between Pooja and Nisha, Pooja does not allow her to touch her baby due to dark brown patches of 
eczema on her skin.  Meantime she gets an idea to start business of salwar-suits.  With this innovative 
idea, she demands a year from her father to prove her ability.  She pleads her father for a chance. 
          Here, as a new woman she appears to be self-assured and confident.  She dares to pronounce her 
volition and conviction.  Yashpal manages to arrange a place for work and twenty-five thousand rupees 
to start her business on condition of return.  He trusts her without making difference between his son and 
daughter.  Both are treated equally.  This lays an emphasis on equality portrayal of Nisha. 
           Nisha arranges tailor masterjiMohseen Khan and assigns important issues with RupaMasi.  Her 
father suggests call her line, ‘Nisha Creation’.  As a responsible working businesswoman, she pays her 
attention at the quality of dress, which paves way for the latter advancement of settlement in the Ready-
Made Cloth Market.  Within a year, she repays half the twenty-five thousand loans.  Pooja also offers 
her help. 
          Being a businesswoman, Nisha tackles every problem on her own.  For instance, 
Mummy, what have you done?  wailed Nisha.  Even if he (Mohseen Khan) sleepshe never cuts less than 
five suits a day.  I promised Gyan’s twenty by day after, if he doesn’t come, my reputation will be 
spoilt.  Do you know how competitive the market is? (H294). 
          This proves Nisha to be dashing and darer in decision making and self-assured.  Though, she takes 
help of Pooja and mother-in-charge, she doesn’t allow them to interfere in her decision.  Meanwhile the 
marriage mill goes on her birthday; the family pundit predicts that she will make good marriage soon.  
At last, Nisha is shown a picture of a widower in his early thirties, the similar mangli named Arvind, 
who wants to meet her.  She reveals her freedom in the meeting with Arvind. 
           Nisha does not want to trap her entire life into home.  So, she abides condition to her groom that 
she should have freedom to run her business even after their marriage.  As a businesswoman, Nisha 
works spontaneously for last two years.  It brings to her sense of achievement in life helping her to 
create her own identity, her own voice, and her own place in the society and in home. 
          This success leads her to get marry and fulfil her quest for home that may be parental or of one’s 
own, the key factor of the novel.  The importance of Nisha’s marriage lies in the fulfillment of the 
family of Arvind, who is marrying for the second time after an accidental death of his first wife.  They 
get registered marriage and Nisha gets entrapped into the inescapable cage of ‘Home’. 
As Clara Nubile has pointed out in the Danger of Gender (2003).  “Being a woman in modern India 
means to be entrapped into the inescapable cage of, ‘being a woman-wife-mother’, .......”  (Clara. 2003: 
12). 
          Nisha also gets entrapped into her own home and cares for mother-in-law.  She thinks about her 
business letting in the hands of Pooja on condition not to use her name and spoil her fame: “She 
stipulated that Pooja could not use the name Nisha’s Creations.  Thatgoodwill, that reputation was not 
transferable.  One day she would resurrect it, one    day it would be there, waiting for her. (334)” 
          Rupamasi talks about her caliber and confidence in restarting business at any time after she would 
be fruitful and have sons.  After ten months of her marriage, Nisha delivers twin-one girl and one boy.  
Now in the midst of her family in her own home, while she playing the roles of daughter-in-law, wife, 
and mother, is very happy and satisfied. To sum up, it would be proper to say that Nisha as an individual  
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could create separate room for herself in home and society.  She, as an educated and spirited new  
woman, could refuse to be treated as an object instead that tried to establish her own identity. 
          It is necessary to note that she belongs to middle class family in metropolis, is born and brought 
up in India, where social and cultural scenario is different than that of western countries.  Her quest for 
self-identity, struggle for economic independent existence, and her equality with men depend upon 
Indian social ethos.  In Emergence of New Woman in Novels of ManjuKapur, Laxmi Sharma is apt to 
say, the emergence of new women in the realm of social, economic, cultural and racial aspects will also 
be probed.The concept of new woman in Indian society varies fromthe one in the west. 
          It seems that ManjuKapur wants to have complete liberation to new woman in socio-cultural 
India.  As she, herself studied in Halifax for few years in the early 1970’s presents portrayal of new 
woman and honours Indian tradition very well.  She maintains the character of Nisha, to create 
awareness of women’s liberation and equality along with men, not fully bloomed but at least up to mark. 
          Though ManjuKapur has portrayed the character of Nisha as an educated, confident, self-assured, 
bold, and independent spirited new woman, Kapur paying honour to Indian tradition, like Ezekiel, 
believes ‘Home is where we have to gather grace’. 
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ABSTRACT 
Atwood employs colour in unusual ways by making it stand for the reverse of what it typically 
signifies, enabling it to stand for two opposing ideas at once, and ignoring standard colour 
connotations in favour of her own original associations. In that she challenges the reader’s 
expectations by challenging many widely held beliefs about progress, religion, and the sex-gender 
system through her themes—as well as through her use of colour—colour Atwood’s imagery 
complements her thematic concerns. 
 

INTRODUCTION 
Literary reviewers frequently draw the conclusion that female writers are more sensitive to racial 
diversity than male writers. These critics note that women frequently employ colour as a descriptive 
tool and that they often note subtle variations in colour. For example, rather than simply describing an 
object as & quot;green,&quot; women will often note the precise shade of green: mint green, leaf 
green, lime green, forest green, chartreuse, teal, or as green as an unripe tomato. Although Margaret 
Atwood frequently uses colour imagery in her writing, she rarely provides in-depth explanations of 
her hues, thus if this myth were accurate, Atwood would stand out as an exception. Colour symbolism 
is crucial to this theme since it frequently highlights the foolishness and danger of the 
characters&#39; ideas by giving colours an ironic twist. 
 

SYMBOLISM OF COLOR IN THE HANMAID’S TALE 
The dystopian novel The Handmaid’s Tale by Margaret Atwood explores a future society where 
sterility is rife. A new dictatorship overthrows the government and seizes power in an effort to have 
children. Gilead is the new name given to the nation by this administration, which also totally 
restructures society and establishes new hierarchies, rules, and morals based on a biblical 
interpretation. The term &quot;Handmaid&quot; refers to women who are brought into the homes of 
women who are past childbearing age and who are believed to be capable of giving birth. The 
intention is for their husbands to become pregnant with the younger ladies. The colours that its 
residents wear serve as indicators of their roles in this rigorously organised society. 
 

(i) Red colour as a Mocking Ironic 
It is hardly surprising that Atwood develops a system of colour symbols given the colour imagery in 
the book. She veers away from conventional notions of these colours, though, much as she did in her 
previous two works. The colour red becomes the most prevalent one in the book. Offred, the main 
character in Atwood’s novel, is compelled to wear exclusively red clothing because she is a 
Handmaid. She points out that red was chosen as the colour for the Handmaids because it is &quot;the 
colour of blood&quot; specifically, the colour of menstrual blood, which denotes the ability to carry 
children, the most important quality for a Handmaid. Practically every aspect of the Handmaids lives 
is coloured by this hue. At the Rachel and Leah Center, they receive education. They are driven in red 
cars to gynaecologists’ offices with red screens and ride in red Birth mobiles with red carpet and red 
curtains to the sites where other Handmaids are giving birth. Critics of The Handmaid’s Tale tend to 
focus on red the most, yet it is by no means the only important hue. In the book, Atwood assigns 
metaphorical meaning to a number of other hues. One of the most intriguing of these is blue, which is 
designated as the colour for the Commanders; wives; clothing.  
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This association is ironic because, despite the fact that the wives will have children without ever 
having sex, here the &quot;immaculate conception&quot; will take place through the exploitation of 
the Handmaids, in order to make up for the wives; infertility. 
 

(ii) Significant of Blue Colour 

Offred’s belief that her husband and daughter are still alive and that she would be able to re-join with 
them someday is also symbolised by the blue-stitched &quot;faith.&quot; As a result, Atwood gives 
blue two interpretations. For instance, other characters frequently make fun of the Wifely blue, and 
Moira first shows up at the Red Center wearing a blue sweater and blue jeans because she refuses to 
conform to Gileadean society’s rules. It appears as though she is imitating the Wives; blue in an evil, 
rebellious manner, harking back to the time before Gilead. A time when ladies may act and dress 
whichever they pleased. The Commander and Offred go to Jezebel’s, a club with a sex theme, and this 
is when the Wives; blue gets most significantly defiled. To the club, Offred dons Serena Joy’s blue 
cloak. She is thereby eroding a holy societal boundary by claiming to be a wife. This one specific 
aspect is quite meaningful. The fact that her clothing is &quot;baby-blue&quot; is essential because 
babies, the ultimate objective of the Commander-Wife-Handmaid relationship, are clearly represented 
by this colour, which is also the blue of the Wives. The blatant misuse of the Wives; purported 
virginity is the usage of the Wife’s blue in underwear, which the government had ordered destroyed. 
In these cases, Atwood is possibly also drawing a revealing parallel between the Wives; blue gowns 
and the term &quot;Blue Gown,&quot; which Helen Varley notes. 
 

(iii) Purple is Symbolic of Christ 

Purple, a colour that is also significant in this novel, is created when red and blue are combined. 
Strangely, purple is a symbol of Christ’s resurrection in the Christian faith and is frequently used in 
ceremonial attire. Even so, Atwood makes purple the hue of illegal sensuality, despite the book’s 
Christian connotations. The two bodies hanging on the &quot;Wall,&quot; where the bodies of people 
put to death by the government are displayed, had &quot;purple banners hung around their 
necks,&quot; which signify the crime of &quot;Gender Treachery,&quot; according to Offred. 
Offred’s lesbian friend Moira also wears this colour, hence it is connected to her. Offred recalls her 
sporting purple overalls in a reverie about their college days. Abortion is prohibited because sexual 
activity is done to produce offspring. Jezebel’s, the club where Commanders engage in illegal sex, is 
where purple is most noticeable. Offred’s commander provides her with purple lipstick and a mauve-
coloured negligee with purple sequins to wear to the club. The purple cards used to identify executed 
gays have a lot in common with the tag. Inside the club, purple is also a noticeable colour. Despite the 
fact that the aunts typically don khaki dresses, Offred encounters one at Jezebel’s. For this occasion, 
the hue of illicit sex has taken the place of the customary, acceptable colour. When Moira is found by 
Offred, she instructs Offred to meet her in the restroom. 
She can access the restroom and have another chance to see Moira thanks to the key-like function of 
this card. Offred enters and finds herself surrounded by people who dont adhere to Gileads harsh 
sexual rules. Here, Moira explains that she is now essentially a prostitute for Commanders, much like 
the other females in the restroom. Because the Commanders support female homosexuality, Moira 
refers to Jezebels as a &quot;butch paradise.&quot; Such things would normally be against the law in 
Gilead. Purple serves as a symbol of hope for Dorothy Jones throughout the book. She makes the 
observation that the two combining hues of purple (red and blue) represent the union of the Handmaid 
and the Wife. So, for Offred and the other Handmaids, purple represents a glimmer of hope; like the 
purple flowers, they wont give up on the idea that one day, their sexuality wont be someone elses 
property. It is appropriate  that Atwood chose the colour purple for her purpose because it is 
frequently thought of as a colour of power. 
 

(iv)Green Colour- emphasizing the sterility of this society 

 

Because it represents growth and fertility in the plant life, green is a hue that is frequently connected 
to sexuality. But in this book, Atwood goes against convention and makes it the colour of asexuality, 
underscoring the sterility of this culture. Three distinct levels are utilised by the colour. The Marthas,  
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the Commanders home staff, wear gowns of this colour, which is the first choice she makes. Most of 
them lack sexual orientation. Therefore, it makes sense for such nonsexual women to dress. They 
would have been infertile after all. Guardians of Faith, who resemble soldiers, also don green 
clothing. They are fundamentally asexual, like the Marthas. essentially austere social groups. The Red 
Center also displays green. The denial of actual sexuality makes The Handmaids asexual. Finally, 
Jezebels is decorated in green. Offred observes that there is a green dress on one of the prostitutes and 
that there is a In the same way that Atwood questions the conventional meanings associated with the 
colour green, 
(v) Common Assumption- White Colour 
common misconceptions regarding the colour white. Considering that White usually has Biblical 
connotations. The wings closely resemble a brides veil. When the Commander brings Offred to a 
room at Jezebels for sexual relations, white is also noticeable. The decor of the room consists of white 
light, white curtains, and a white bathroom. Atwood is making fun of the customary wedding night 
because the club was formerly a hotel. Again, there are subliminal sterility undertones in this replica 
because the Commander and Offred will not have children together. 
(vi) Traditionally Feminine colour – Pink 
The novels final colour sign is pink. Atwood utilises this stereotypically feminine hue to allude to 
earlier, by the Gilead government outlawed feminine items. Offred observes a group of Japanese 
visitors and remarks that one of them has &quot;pink toenails.&quot; Offred is reminded of the time 
when ladies wore high heels, stockings, and nail polish. She claims that lately, &quot;the scent of nail 
paint has made [her] hungry&quot; (39). Offred starts to link specifics from the present with things 
that are no longer in existence as a result of her nostalgia for the past. In a later passage, she 
remembers Aunt Lydia from the Red Center and likens her to &quot; God on a cloud of Pink Pearl 
face powder.&quot;. When the Commander concludes a reading from the Bible, Offred notes the 
sound the book makes. As she passes a store that once sold lingerie, she remembers the pink boxes 
inside that contained. What is lost is her past, when women were at least partly in control of their 
femininity and sexuality and thus could choose to enhance them through clothing and cosmetics. By 
making these bittersweet associations, Offred is able to somehow hold on to a world that no longer 
exists. In The Handmaids Tale. Atwood again smashes common ideas about what certain colours 
represent. Here, she twists the meanings of colours like green and blue, to the point of corrupting their 
traditional associations. She also forces colours like pink and purple to function in ways that are 
nearly opposite of their usual connotations. Likewise, she gives a colour such as red an ironic slant so 
that its function in the novel subverts the characters intended meanings. 
CONCLUSION 

Atwood has made the decision to break free from these constraints by giving these colours new 
meanings. By doing this, Atwood shows her readers that she is not content to merely provide them a 
story that replicates a well-known cultural &quot;reality.&quot; Atwood pushes readers to examine 
ingrained presumptions about advancement, technology, friendship, religious beliefs, and the sex-
gender system as well as new colour connotations. Atwood gives important to colours in her work. 
Colours are not just for beauty it express the feeling  and emotions through colours. Also colours have 
the power to change the mind of human. 
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 Good Poetry and literature, whether of the East or of West, never lose their universal appeal, 
for they are the expression of human experience, embodying abstract ideas of man’s nature and 
destiny in relation to the eternal order of things. As Whitman is also a pioneer of this referred arena, 
the religious thread of his poetry has to be examined from the viewpoint of Indology. 

All the nine editions of Leaves of Grass display Whitman’s adoption of Hindu objective and 
subjective religious ideologies, but he adopted them according to the different changing scenarios of 
the country and his personal life. Americans are fortunate to have such an excellent bard, as well as a 
fine ideologist as their influential poet. 

Here the question arises whether there was an impact of Hindu religious concepts or absence 
of this reflection in Whitman’s poetry?  First, the paper is going to provide evidences regarding this 
point. Whitman has used the word māyā in its correct sense in his small poem “Are you the new 
person drawn towards me?” 

Do you suppose yourself advancing on real ground toward a real heroic man? 
 Have you no thought O dreamer that it may be all māyā, illusion? 

( Leaves of Grass 123, 8-9). 
            In his epic length song “Song of Myself”, he straightforwardly talks about ‘shatras 
and Vedas’. ( Leaves of Grass.78, 1104). Just Imagine, he was conversant with Hindu religion as early 
as in the mid nineteenth century! He wants to communicate with India and its Hindu scriptures in his 
famous poem “A Passage  to India” 
             O soul, voyagest thou indeed on voyages like those? 
             Disportest thou on waters such as those? 
              Soundest below the Sanscrit and the Vedas? Then have thy bent unleash’d. ( Leaves of 
Grass.474, 239-242) 
                   Secondly, as the research paper aims at the comparative study between the Hindu 
religious thread and Whitman’s poetry, it is necessary to give evidences of Whitman’s thought about 
religion’s sublimity.  To illustrate this profound affinity with faith, we can easily observe that he 
believes in the supremacy of religion: 

  Each is not for its own sake, 
  I say the whole earth and all the stars in the sky are for religion’s sake. 

                                                  (“Starting from Paumanok” 20, 102-106) 
                These lines from Whitman’s poem ‘Starting from Paumanok’ point out how much he was 
concerned about the religious aspect of the themes of his poems.  His poetry has got varied themes. 
Religious concepts and spiritual weaving is one of the most prevalent motifs among them. About 
“Song of Myself”, Malcolm Cowley says that the system of the doctrine suggested by the poem is 
more Eastern than Western as it includes notions of metempsychosis and karma.  (Leaves of 
Grass. 923) 
               This paper includes some religious concepts specifically from Vedas and Upanishads. 
Monism is the most evident concept in his long poem “Song of Myself”.   Here, in the forty eighth 
section of this immortal song, I listen echoes of both The Isā Upanishad and The Atharvaveda: 
I have said that the soul is not more than the body, 
       And I have said that the body is not more than the soul, 
                                         And nothing, not God, is greater to one than one's self is,  

(Leaves of Grass. 86,1265--1267) 
     The body and soul are one according to Whitman, they are just as one as Jeev and Atma are 
one according to Upanishads. This non dualism prevails Whitman’s poetry and Whitman was much 
influenced by such verses as has been proclaimed in The Atharvaveda thousands of years back. For 
presenting the comparison between the ideas depicted in the verses from “Song of Myself” and the 
impact of Vedic knowledge on Whitman’s poetry, a step-by-step illustration method from both the  
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binaries is being adopted here. This is the twenty fifth mantra of the eighth sukta from the tenth Kanda  
in The Atharvaveda: 

‘�� �@ X� 5;, �5 y� � � 1, �!© 5�� � ��  �� : ����� �5» � ���, n� ��� �� ����� � � � ��� � ���� �0� �� 
 ( ���� 

� �Ï � �/� 5;�‘ (Sharma, 288) 
“The soul element is one … Something is finer and  subtler than a hair. And another something is still 
finer, so fine, that it is hardly visible. Finer and subtler than even that, darling embraceable is that 
Supreme Divinity to me dear inalienable.” The Atharvaveda, x, 8, 25)1

 
              The next comparable concept between Whitman’s poetry and Hindu scriptural ideologies is 
Pantheism, and can easily be perceived, if one has read The Isā Upanishad. In this perspective, the 
lines quoted here are from the same section of “Song of Myself,” as has been referred above: 
             I hear and behold God in every object yet understand God not in the least, 
             Nor do I understand who there can be more wonderful than myself.  

(Leaves of Grass.    86,1278-1279) 
 

           The above quoted text from “Song of Myself” is a mirrored image of the concept of our age old 
concept of sarveshwarvād from The Isā Upanishad. Now let us have a look what Isa Upanishad says, 
the text in English below has been translated from the following quotation of Sanskrit to English by 
Swami Gambhirananda thus: 

         ‘ö �&���?���� ��s ��ç� + ����� ��� 
 � � �� ��B�� 1 �6,0� �� ��': �? �HE�� 
 �1�‘  
(Gambhirānand 3-4) 

 

“Om. All this –whatsoever moves on the earth should be covered by the Lord. Protect your Self 
through detachment. Do not covet anybody’s wealth. (Or do not covet, for whose is the wealth?” 
Gambhirānanda, 4)2

 

                      In section six of the immortal song—"Song of Myself “as a link to this pantheism, he 

clearly hints at Hindu religious ideologies using the phrase “place of the idea of the Deity 
incarnated by avatars in human forms”; and thus in the same poem telling that he is also aware of the 
polytheistic deism of Hindus: 

I see the falling of the Ganges over the high rim of Saukara. 
I see the place of the idea of the Deity incarnated by avatars in human forms, 
I see the spots of the successions of priests on the earth, oracles, sacrificers, Brahmins,             

(Leaves of Grass.141, 92-94). 
 

           The pantheist holds that there is only one substance, a basic “stuff” that constitutes the entire 
universe. Substance is absolutely independent of everything, for it is everything. It is infinite and, 
what is more, self-caused and self-determined. All the bodies in the universe form a chain of causes 
(Masih 45-48). In the middle of the third stanza of “Song of Myself” we can see that to Whitman, all 
contraries blend indistinguishably into one; all things are one: 
           Lack one lacks both, and the unseen is proved by the seen, 
           Till that becomes unseen and receives proof in its turn (Leaves of Grass.31, 53-54). 
 

                     Just look at Whitman’s love towards the images of God in everything and everyone. 
These lines from “Song of Myself” combine both the concepts of Monism and Pantheism: 
              I see something of God each hour of the twenty-four, and each moment then, 
              In the faces of men and women I see God, and in my own face in the glass 
                                                                                                   (Leaves of Grass.86,1281-82) 
 

               In his short poems also, he seems to be a follower of Hindu religious ideology. For instance, 
in his poem, “To thee Old Cause” he connects cause with the consequences. He addresses “Cause” as 
the seething ‘principle’ ‘latent germ’ and ‘centre’ (Leaves of Grass. 4, 10-17).  
We can compare this concept with The Atharvaveda. Here the researcher is quoting from the Hindi 
translation of The Atharvaveda, wherein the thirty third mantra of the eighth Sookt of 10th Kanda goes 
like this: 

 “�5 ( ���� �(!� � 5; �0� �� i�� � (5� ��� �5» 0� ...”  ( Sharma, 289)  

That is “unprecedented Brahman” The Atharvaveda, x, 8, 33) 3, that is there was nothing before him. 
                This Brahman is the centre and cause of this world according to Whitman but he is inspired 
by this following concept from The Atharvaveda. This one is the translated version of the thirty eighth 
mantra of eighth Sukta from the tenth Kanda into Hindi from Sanskrit: 
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“�· i� ��Z�� '�� � �0� �� 
 ( ���� �� ����� Á� ��� �� �5 �� , /��X k �( �� º� 5;, �· n�  � ���  I(, ��Z�� �!) ��  �!  

�� : �� ����� Á� �� �5�� jk 5; …�”  (Sharma, 289)  

 ‘I know the web of life spread around, into which are woven all these forms of creation, 

including humanity and I know the essential and universal thread of running through the entire web, 
the  one that is the Mahad- Brahman, Supreme Brahman” The Atharvaveda, x, 8, 38)4

 

 For the sake of evidence that Whitman had read Bhagavadgĩtā, as has been said by his 
contemporaries, that he used to carry its copy with him, a piece from his prose is served here for 
furnishing the evidence. At many places Whitman has not shown the acceptance of his conversance 
with the knowledge of Hindu myths and legends but in his essay ‘The Bible as poetry’ which 
appeared in the Critic, Feb. 3, 1883, Whitman wrote about the legend of Sāvitri and Satyavān: 

Nowhere else the abnegation of self-towering in such quaint sublimity, nowhere else the 
simplest human emotions consequently of the gods of heaven and fate itself-The episode for 
instance toward the close of “Mahābhārat” the journey of Sāvitri with god of death, 
Yama. “One terrible to see blood red his garb, His body huge and dark, blood – shot his eyes, 
which; flamed like sun beneath his turban cloth, Armed was he with a noose,” …who carries 
the soul of the dead husband, the wife tenaciously following, and by the resistless charm of 
perfect poetic recitation eventually redeeming her captive mate. (Stovall Floyd Vol.II, 167) 
                 In order to present a comparison between Whitman’s description of god Yama and 
his actual form, it would be apt to quote from Garuda Purana. This translated version of 
Sanskrit into Hindi text quoted below is the description of Yama’s form in the third chapter 
of Garuda Purāna:  

                 “�� (�(, �� ��  Í� � 1���  I( �� ����� 5· �� 5�0 �� ��� �X ºX, yº� y�, ���� ���, 1·� � ��  ã(  ���}�, 

/���,� � �g  ��  ���� ���� ���, ��� ��  (� �� ��  ����, �y�, ��  /1� ���, �� �'� ��  �� : 1��� ,  yl,� 1 ���u � 

���,  �,� ���� ��  �y � +_� � ��Z�  ���, y��, ��  ���� �� � �) ���, y�,-y�, ��Ã, ��  �� : 1���  � �� ���, � � 

���� ��� ]  �y, ��� ��� 5·�“ (�,� � �[��, �,�� / ��, �� �( � , pp 44-45.  
 

 ‘Those sinners see such a fierce form of the Yama holding a rod in hand, mounted on a 
buffalo with a huge body, sounding like a doomsday cloud, like a mountain of mascara, effulgent with 
lightning, fierce because of weapons having, thirty-two arms, three Yojanas long and wide, with 
round eyes like a pond, with a fierce face due to a big beard, with red eyes and a long nose’.5.) 
         This assertion vividly proves that Whitman had read Mahābhārat which contains The 
Bhagavadgĩtā as its Bhĩshm Parv.  A few lines later, this connection to The Bhagavadgĩtā will be dealt 
with a comparative analogy. For the comparative study, regarding the ideology of sin and atonement, 
“Autumn Rivulets” is a suitable collection for discussion. In a poem, from this section – “O Star of 
France.”, Whitman talks of the sinners in a liberal way and says that the painful phase of life is the 
sanctifying agent for that sinful part of life and it leaves the sinner purged off: 
 Miserable! Yet for thy errors, vanities, sins, I will not now rebuke thee, 
               Thy unexampled woes and pangs have quell’d them all, 
               And left thee sacred (Leaves of Grass. 396, 15-16). 

 

Whitman seems to hint indirectly at the ethical code and reverence to it, in the society. In the 
poem “The City Dead-House”, looking at the dead prostitute he notices and hints that people do not 
pay regards to a prostitute, but he still calls her body divine, as he finds divinity in every person. The 
immoral karma (deed) is despised everywhere by the people and Whitman, knowing that, wants to tell 
them that the body is not to be despised: 

Her corpse they deposit unclaim’d, it lies on the damp brick pavement, 
The divine woman, her body, I see the body, I look on it alone, (Leaves of Grass.. 367, 4-5) 
Body is only a house which has been symbolically stressed in the poem several times. Even 

though the poet knows that it is the body that sins, it is māyā that eludes, it is prakriti (nature) which 
tempts and in the same poem, he mentions ‘sin’ in the context of that dead prostitute, her house to be 
dead even before her death: 

Dead house of love—house of madness and sin, crumbled, crush'd, 
House of life, erewhile talking and laughing—but ah, poor house, dead even then, 
Months, years, an echoing, garnish’d house—but dead, dead, dead  

(Leaves of Grass.367, 14-16) 
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To bring forth the consensus between the two symbols of the body, a text from the Bhagavadgĩtā is 
required to be presented here.  The forthcoming quotation in the form of Sanskrit verse numbered as 

twenty-two, from the second chapter of The Bhagavadgĩtā has close resemblance to the analogy of  

body as a house. The metaphorical use is also the same, the difference lies only in the image of body 

shown as a house in the poem and as clothes or cover to the sou in the scripture: 

“������� �,:� ��� �0� ��5�� ����� ��ê��� � �Ü( ��:� �0� & , ��: ��5�� �,:� �̂ ^��� ������ ����� ��5,��“ 
(Prabhupad, adhyay 2.22, pp.72 ‘Just as a man casts off worn-out clothes and puts on new ones, 

so also the embodied Self casts off worn-out bodies and enters others which are new’.6) 
                 Before concluding the study, the last scriptural concept will be dealt here. It was inculcated 
by Whitman in his poetry, and the comparable analogy is found in the forty seventh shloka of second 

chapter of The Bhagavadgĩtã --- ���W� ����'�� Z� �� ��* � ���+�� (Prabhupad, 2.47, 92, “Thy right is to 

work only, but never with its fruits; let not the fruits of action be thy motive, nor let thy attachment be 

to inaction.”7   meaning that one has got his rights only in actions and not in their fruits. This is one of 

the most quoted ideologies and has been briefed as ‘nishkam karmayoga’ 
from The Bhagavadgĩtã. The poet seems to be pondering over this religious preaching and that is why 
perhaps he has named the poem- “Song of Exposition” after “Song of Myself”. Let us have a look of 
evidence: 

(Ah little recks the laborer, 
 How near his work is holding him to God, 
The loving Laborer through space and time.) 
After all not to create only, or found only, 
But to bring perhaps from afar what is already founded, 
To give it our own identity, average, limitless, free, 
To fill the gross the torpid bulk with vital religious fire …. 
Long and long has the grass been growing (Leaves of Grass.195-96,1-12) 
 

                   It is noteworthy that  in the same poem he mentions “grass” (196, 12) just after 
the mention of “religious fire”. It hints towards the Hindu ritual of burning the body into ashes 
or dust which generates life again, symbolized  as grass here. 
Whitman’s attitude of blending concepts and ideas, is easily discernible, but at many places 

he is not able to blend intellect and knowledge into intuition and emotion, as a result they stand apart 
in his longer poems. At one place he is talking materialism at another, spiritualism. This should have 
led to amalgamation, instead of that it leads to compilation of all these things, though his poetic 
quality does not let mar the affluence of his verse. In his poem, “When the Full-grown Poet Came” 
Whitman himself has advocated blending as a sign of a mature poet: 

 Then the full-grown poet stood between the two, and took each by the hand; 
Any to-day and ever so stands, as blender, uniter, tightly holding hands, 
Which he will never release until reconciles the two, 
And wholly and joyously blends them. (Leaves of Grass,550, 4-7) 
 

Therefore, it may be concluded that Whitman adapts the above referred religious concepts and 
ideologies according to their root sources, and then by the techniques of amalgamation, blending, 
variation and injection inculcates into his poetry. 

 
Notes 
 
1.     The researcher is indebted to this online source for adopting the translated English version- 
https://archive.org/details/atharvaveda-english-vol-1-2-dr.-tulsiram/page/1195/mode/1up The 
English text here, is a translation of Ganga Sahay Sharma’s Hindi translation of Sanskrit text 
of The Atharvaveda. This is the English translation of the twenty fifth mantra of the eighth Sukta from 
the tenth Kanda of The Atharvaveda. 

2.This is the translation of the famous Sanskrit text, the very first shloka of the Isa      Upanishad, 
this the most famous quotation from this referred sacred book- Swami           Gambhiranand’s Eight 
Upanishads in work cited list. As it has been directed in the clause1.3.8. of the MLA handbook 

eighth edition that quotation and its translation should be put in single and double inverted commas 
respectively, followed by parenthesis,  hence this method has been adopted here. 
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 3.Translation source is same as has been notified in note number1. This is the  translation of the 
 thirty third mantra of the eighth Sukta from the tenth Kanda of The Atharvaveda. 
 4. Translation source is same as has been notified in note number1and 3. This is the translation of the 
thirty eighth mantra of the eighth Sukta from the tenth Kanda of The Atharvaveda. 
5. The researcher is indebted to this online source for the translated version  of Garud Puran into 
English-  https://archive.org/details/GarudaPuranaEnglishMotilal3VolumesIn1/mode/1up 
6. The researcher is indebted to this online source for the translated version of  the   twenty second 
shloka from the second chapter of The Bhagavadgĩtā, into English- 
 https://www.gitasupersite.iitk.ac.in/srimad?language=dv&field_chapter_value=2&field_nsutra_val
ue=22&etsiva=1&choose=1 
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Introduction: 

The novelist of Victorian period Charles Dickens described his time through his famous story,A Tale of 
Two cities in this way – “It was the best of times, it was the worst of times, it was the age of wisdom, it 

was the age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the season of 

light, it was the season of darkness, it was the spring of hope, it was the winter of despair,we had 

everything before us, we had nothing before us, we were all going direct to the heaven, we were all going 

direct to the other way.”
1
 Really we arepassing through a time where everything is predictable. In this 

hedonistic society we cannot say clearly that we are satisfied with the things which we are possessing.  

Teachers can’t say whether they are happy with their status or not. Students don’t know what for they are 

and what their actual goal is. That is why educational institution sometimesturns into battle field. We are 

passing through a peculiar time and suffering from the crisis of ethical and moral values. Most of the 

people of our societies are suffering from ethical and moral crisis.People who sacrifice for their fellow 

citizens even at the cost of their lives or time are also rare in our society. Anything cannot make a man 

moral until and unless there is a proper awakening of the felling of generosity, kindness, compassion and 

benevolence from within. The prayer of Indians is– 

“�������r��� ������¼���� ���� ������ ���������“
1
 

(asatomāsadgamaya tamasomājyotirgamaya mrityormāamritamgamaya) 

It means, Oh God! Led us from unreal to reality, from darkness to light, from death to immortality. So the 

SummumBonum or ultimate goal of Indian philosophy is the stage of immorality and it is the conception of 

Mōkṣa or liberation. “The special feature of Indian thought which distinguish it from the western 

philosophy is that realization of moral values is not regarded as ultimate goal to Indian sages. Western 

thinkers have confined themselves only to humanity and morality. Indian sages did not stop here. 

According to them our ideal is super moralism, - in this stage moral activity becomes spontaneous and also 

instinctive. This stage is called liberation or Mōkṣa.” 
2
The narrow view of material values i.e. Artha, Kama 

(wealth and sensuous pleasure) alone can be connected to the crisis of ethical values in modern society. 

The entire purpose of life has become the acquisition of personal success, which is characterized in 

monetary terms, power and status. This crisis of ethical values in modern society can be linked to the 

restricted view of material values, i,e, Artha and Kama alone become the objective of life. Here the ends 

are given primacy over the means. As a result the modern value crisis is primarily caused by a limited 

understanding of what constitute a good life, which emphasizes material values while downplaying moral 

and ethical values. Happiness, peace, contentment, and other life values that offer meaning, significance 

and completeness to human existence and viewed as obstacle in a high way to material prosperity. 

Corruption, crony capitalism, frauds, inequality, crimes and other social ills are on the rise. As a narrow 

definition of happiness cannot be sustained in a long run, society as a whole must place a greater emphasis 

on broader dimensions of values in order to live a higher-quality life. 

To discuss regarding ethical values we need to know the meaning of the word ‘ethics’ first. Ethics comes 

from Greek word ‘ethos’, which means custom, habit, character or disposition. Ethics is the branches of 

knowledge that deals with moral principles.In Western Philosophy several thinkers define ethics in various 

ways and among them the famous Author of the ever renowned Book ‘Ethics’, William k. Frankena, 

define ethics as –  
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“Ethicsis a branch of philosophy; it is moral philosophy or philosophical thinking about morality, moral 

problems and moral judgements” 
3
 

 On the other hand I.C. Sharma in his ‘Ethical Philosophies of India’ says “Indian Ethics means the theory 

of good and Evil and of right and wrong as found in the Indian Philosophical literature, and as practiced 

and preached by the great thinkers of India from the Vedic period of the present day.”
4
Now we need to 

discuss about the possibility of the ethical or moral side in Vedic theology and how much it is deeply 

rooted in Indian society.  

We know the Vedic or Hindu theology is based on few beliefs or principles and these are –  

1.Karmavāda, 2.Janmantarvāda 3.Purusaarthavāda and 4.Adhikārīved. 
The Karmavāda means every body of this world has to enjoy the fruits of action what he/she has done. No 

embodied person can completely renounce Karma or actions. Karma is the link which binds the soul with 

the body due to the worldly desire. We have four kinds of ignorance of truth or passion i.e. anger, greed, 

pride and delusion and these are sticky objects which bind the soul with body and is the cause of bondage. 

“The perfect man also has to work for the benefit of humanity in the spirit of perfect detachment, 

disinterest, selflessness, with no desire to reap the fruit. He alone is capable of doing so. The liberated 

‘cave-dweller’ in Plato goes again in to the cave to free others.” 
5
 If we cannot escape from the chain of 

bondage and its consequences of our immoral and unethicalactions and if it is not possible to stop the flow 

of action by the practice of right faith, knowledge and right conduct in this life then people has to take 

rebirth for enjoy the fruit of actions and this process is known as Janmantarvāda(reincarnation)in Indian 

traditional and religious believe. Here the concept ofPuruṣārthas comes to our discussion andwe have four 

kinds Puruṣārthas or Values in our Indian religious scriptures. These four kinds of Puruṣārthasor values 

are considered as desirable things for every body of our society and these areArtha, Kama, Dharma and 

Mōkṣa. Though Dharma is considered as first and most important because Dharma or right actions in terms 

of virtue helps us to achieve the Kama and Mōkṣa and even without right way or Dharma we cannot reach 

or achieve Mōkṣa. It is relevant to say that Spiritual Values are considered as the highest one inReligious 

scriptures and it is called Moksha or liberation. Among the four Puruṣārthasthe Dharma, Artha, Kama are 

calledPrabittiMargas these three helps to fulfill the worldly desire or needs (Prabitti) of human being and 

these are only for the Bhogi(people of sensual enjoyment). On the other hand NibrittiMarg(the path of 

Renunciation) is only for those who wish to get Moksha. If the path of enjoyment is not ended up nobody 

is entitled (Adhikari) to reach of the path of Moksha. Here in this context we come into the discussion of 

Adhikārīvedor deserve quality. People possess various natural qualities and it varies person to person. The 

people who engaged with worldly objects or belongs to PrabittiMarg, and they are lacking the quality for 

Nibritti Marg. But in future life he/she may achieve the quality of NibrittiMarg and may get Moksha. As 

per Veda there are four kinds of Varna or cast system i.e. Brahmin, Kshatriya, VaishyaandShudraand there 

are some prescribed norms for the people of each cast. The people of one cast are not entitled to perform 

the duty which are prescribed for other cast because of theAdhikaribodh. It is also specially mentioned that 

as per Hindu Scriptures (Vedas) human lives are classified into four stages i.e. Brahmacharya, Gṛhastha, 

Vānaprastha, andSanyas and people have to perform their duties as prescribed for each stage of life. All 

these are mandatory for the people who want to get liberated or reach Moksha. These duties are strictly 

related with moral or ethical values and should perform in a proper way. These moral duties or Dharmas 

are related with Virtues which is related with Justice too. In this context we can remember Socrates, the 

wisest person of the world, as follows – Having virtue just means doing the right thing, at right time, in the 

right way, in the right amount, toward the right people. So Adhikari Bodh is strictly followed here. Though 

it is different from the Adhikari Bodh as prescribed in Indian Scripture but the duties of every person in 

both the cases should perform in a proper and balanced way.   

Objective morality of duties is the base of Hindu ethics and we should keep it in our mind thatobjective 

meaning of duty is Dharma in Hindu Shastras (The Ethics of the Hindus, Sunil Kumar Mitra).  
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The Dharma or Duty plays an important role in human social and spiritual life, sothe sequence of four 

Puruṣārthas are arranged as 1. Dharma 2.Artha 3.Kama and 4.Moksha.In other way the four Values are 

described and arranged as 1.Artha, 2.Kama, 3.Dharma, and 4.Mōkṣa.Amongthe four kinds of values the 

Artha(economic value) and Dharma(moral and ethical value) are considered as means to reach the End or 

get Kama(physical value) and Mōkṣa(spiritual value).In the Vedic society the three fold values i.e. Kama, 

Artha and Dharma these three Puruṣārthas were followed by common people. The Kama means pleasure 

and the Arthameans to achieve thisKama or worldly pleasure and Dharma means work as per laws. Among 

these three Puruṣārthas Dharma is the highest and supreme one but Prabitti(desire) for the fulfillment of 

Kamana and Artha are not hatred or looked down in our country. The attraction of worldly objects and for 

this people run behind money are the natural instinct of the common people of our society. But we have to 

keep in our mind that we should not live only for the worldly happiness or Preya(desired objects). Our 

ultimate goal is Shreya (Good) which is known as highest moral value. 

In the Religious scripture two paths are described for every human being i.e. Preyas and Śreyas. 

Preyas(desired objects) and Śreyas(Good or Value). In this context Rabindranath Tagore says in his 

Manuser Dharma that – 

 “Mānuṣersṿabhābeśreya o āchhepreya o āchhe. Dhirbyakti dui kepṙthakkoren. Jinipreyakegro- 

hankorentiniPuruṣārthathekehino hon.”
 6

It can be said in this way – Man generally deals with the pleasant 

and good. The balanced people realize this distinction. Those who accepted Śreya is known as noble 

person and they are always appreciated in the society but the people who are engaged in getting pleasant 

are always degraded and divided. In the KathaUpaniṣadalso only these two paths are shown i.e.śreya and 

preyaand these are stated in this Shlokaas follows – 
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(Anyacchreyo'nyadutaivapreyasteubhenānārthepuruṣam̐ sinītaḥ. 
Tayoḥśreyaādadānasyasādhurbhavatihīyate'rthādya u preyovṛṇīte.) 

The first path is called the path of pleasant or worldly enjoyment which is known as Kama and second path 

is called the path of good orMōkṣa. Mōkṣa is considered here the highest Value on realizing which nothing 

remains to be realized. But most people choose the path of pleasant which apparently gives us worldly 

enjoyment but passing and ends in pain. Whereas the good need not necessarily be pleasant, and most of 

the cases the pleasant is not good.Plato says in his several Dialogues about the beauty, good, love, justice 

etc. and he opines these perfect concept of beauty, good, love, justice etc. actuallybelong to the ideal state 

and our phenomenal world is the reflection of ideal world. So the value entities really do not reside here 

and the shadow of good, beauty, love and justice is felt here in this world. These value entities are virtue to 

Plato and he says - “is there any true coin for which all things ought to exchange?  - and that is wisdom; 

and in exchange for this, and in company with this, is anything truly bought or sold, whether courage or 

temperance or justice. And is not all true Virtue the companion of wisdom, no matter what fears or 

pleasure or other similar goods or evils may not attend her? But the Virtuewhich is made up of these 

goods, when they are severed from wisdom and exchanged with one another, is a shadow of virtue only.” 
8 

It is very important to explain the Thrust area of our discussion and restore theEthical Values which is 

slowly disappearing from the so called modern materialistic society. In Indian context Value Means 

Puruṣārthas and it is qualified by the term ethics. So among the four values which are considered in 

Indian cultural tradition, Dharma (moral and ethical values) is the main area of our discussion. Ethics and 

morality are applicable in a society and our voluntary activities not only affect us but also affect the people 

we are surrounded by. It is told that ethics bears two types of meaning, the first is character and the second 

is custom or nature of the people. So the character of a person should be affected in such a manner that it 

would not badly affect on other people of a society. Secondly ethics is applicable to a person as because 

we should transcend or uplift ourselves to a true human being, the real nature of a man. Our cultural and 

philosophical traditions have accept four types of values but Dharma or ethical value is given more  
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importance. We know that man works for pleasure or happiness. The Karma or activity which gives more 

pleasure and makes him happier, he prefers to do those kinds of works.Artha is required to get more 

pleasure in life. It is called Preyas in Katha Upaniṣad. In the materialistic world most of the people are 

engaged in getting more pleasure in life, and run behind Artha and Kama. Hedonistic school like Charvaka 

and materialistic westernized society are busy with worldly pleasure. They don’t have any time to think for 

the fellow people of the society or their parents and relatives. Moral and ethical values are less or not 

important to them. We engage ourselves with materialistic gain. Physical enjoyment is most concern and to 

fulfill we need to earn more and more money (Artha). In this present materialistic world human beings are 

used as commodities which are not sanctioned by our tradition and spiritual & ethical section of human 

being. Excessive greed and lust has made a human being beast, which is evidenced from the incidents of 

murder, adultery and sexual abusing, dowry, bribe and child abusing which are increasing day by day. 

Such human beings are called by Bhartrhari as Devil-Men(Manavaraksasah)
9
 

The sense of differentiation makes a man egocentric or narrow which close the door of immanent ideas. If 

man is not isolated from the society, he starts looking other as his own self which generates the feeling for 

his neigbours, relatives as his own and nobody is excluded from himself. These kinds of feeling helps him 

to stop the desire of exploitation, desire to seize others property, hatred and untouchability, cheating and 

fobbing other people etc. inŚrīĪśopaniṣad, Mantra 1, these are explained very nicely as follows –  

�&���?��� k��s��çO�������� 
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 (īśāvāsyamidamsarvaṁyatkiñcajagatyāṁjagat. Tenatyaktenabhuñjīthāmāgṛdhaḥkasyasviddhanam.) 
It means whatever remains in this universe is covered by the self, so we should enjoy through our sacrifice 

and not showing any temptation of other things.  

If a man does not having the sense of owing , he can’t understand the significance of inherent inclusion in 

the tradition leading him to the path of exclusion resulting in the exploitation of human being, as well as 

exploitation of the environment as a whole. 

It is the Dharma or ethical values that can save the distress people from the sinful activities. The pleasure 

(Kama) which we get through Artha or money is temporary and will be destroyed immediately. The 

permanent bliss or pleasure is possible and it can be obtained through the proper exercise of Dharma or 

ethical or moral activities. It can lead us to the stage of Mōkṣa, the world of immorality, light and the 

reality. It is the permanent stage of pleasure and the possible way to reach this covetable stage through 

spiritual, moral and ethical practices. 

Now it is mandatory to us to save the distressed human being of our materialistic society and restore peace 

for the coming generation. But the question may be raised how do we restore ethical values and make them 

applicable to the modern materialistic society? We have to do it and it is very urgent tusk to the educated 

people and young generation to restore the values like Dharma which can leads us to ultimate stage of life 

i.e. Mōkṣa. All these ethical values and moral teaching are found in the Hitopadesha of 

NarayanaPandita(Sanskrit), which is as follows  

 ������ 
 ( �� �* �  ( ²`�* � �C�� 
 � ���� 
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 (Mātṛvatpara-dāreṣupara-dravyeṣuloṣṭravat | Ātmavatsarva-bhūteṣuyaḥpaśyatisapaṇḍitaḥ ||)  
If we can grasp the true meaningof the Upanisadic verse and the message of the first phrase then there will 

be no rape, torture, sexual harassment on women in our society. If we follow the second phase of the verse, 

we will fill happy with the things which do we possess ourselves and we then curve down our desire to 

make our life delightful, as we know that desire and delusion is the main cause of sorrow. The third phase 

of the verse teaches us to behave with other people (living and non living things) as we behave with 

ourselves. We should show respect other people, younger or elder and make sure that our words or deeds 

should not hurt other’s sentiment as we possess the same Atman as other do possess and individual self 

orĀtmanis the part of Brahman as S︠aṅkarācārya says - JivoBrahmaivaNāparaḥ (�,��jk ;���( 2)  
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The same teaching in other way is found in the mantra of Yajurveda as follows –  
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(mitrasyamācakṣuṣāsarvāṇibhūtānisamīkṣantām. 

Mitrasyāhaṁcakṣūṣāsarvāṇibhūtānisamīkṣe. Mitrasyacakṣūṣāsamīkṣāmahe.) 

It means all other beings lookupon me with the eyes of a friend; and also I look upon all beings with the 

eyes of a friend; and we may look upon one another with the eye of a friend too. In this way the teaching 

of Upanisad is not the particular religious people of a particular country. But it seems to us that it is the 

message to all the human being of past, present and future. Now the question may be raised, how do we 

realize the true meaning of above mentioned in the verseUpaniṣad? To answer this we keep our mind that 

in our country we got nine philosophical schools and except Charvaka all the schools believe that  isMōkṣa 

the ultimate value of our life and Dharma is the means to achieve this ultimate value. Among them 

Mahayana sects of Buddhism and Sankarcharya’s concept of liberation or value is superior because they 

believe on Jivanmukti or embodied liberation. They said - so long they do not attain Nirvana, I will not 

attain it myself.ABodhisattva efforts for Nirvana for all living being.  

Another concept of value considered as the landmark in Sankara’sAdvaita Vedanta. In the eight century, 

the great Sankara gave a commentary on Vedanta, is known as Brahma sutra Bhashya. In thosesutras he 

has emphasized that liberation is possible and embodied being can attain in his life. Sankarcharya also 

thinks for all living being. So we can say his theory ofMoksa, (SammumBonum) is known as cosmic. 

Through the exercise of ethical and moral teaching (Dharma), one can realize the ultimate reality of the 

self and the world and enjoy the eternal bliss with Brahma.  

The above discussion is made from the Indian rooted religious and cultural philosophical point of view. 

But it is not true that these are the only way to perform Dharma and attain Mōkṣa (Liberation). If 

somebody practices the Drarma or ethical and moral teaching in other way like Islamic or Christianity, 

etc. then they can also make this world peaceful as well as amiable and ultimately enjoy the eternal bliss. 

Atheist who do not follow the so called particular religious rituals and don’t have any faith on any type of 

god, what will be with them? The answer is, theist or atheist who will be busy with their material gain and 

totally neglect the spiritual, ethical or moral values, will be dissatisfied with their life and their life will be 

painful at the end. An atheist need not worship god who believe in morality and do good for human being 

and never ever hurt anybody by his word and deed. Immanuel Kant said – you need not to worship god if 

you are morally rich. Tagore also gives the same message through a Bengali Verse – 

“Nāstikseopāividātārbara,  Dhārmikatārkorenāāṛambar. Srad´dhakorejālebud´dhiraālō,  Śāstramānena, 

māneMānuṣer  bhālō.”13
 

It means the atheist may get the blessing of god, though he never shows his religious activities in a 

superficial way. He may not follows the religious scriptures but he never forget tolit the light of wisdom 

with respect and do good works for the distress human beings. 

 Question may be raised if Dharma or ethical values does not work then we have to think for another 

solutionto reconstruct the ruining society i.e. strict rules and immediate punishment which can be imposed 

on the defaulter to show other as an instance. Beside ethical and moral practices, rule of laws can only 

reduce crime rates. During Vedicperiod Dharma (ethical and moral values) was practiced but immoral 

incidences were happened. Drapadi was assaulted and harassedin the Court of Kauravas in front of so 

called learned people. Karna and Ekalavya were not given their due prestige as they were believed to 

belong to lower cast. So how do we think that Dharma or the teaching of ethics and morality do work in 

KoliYouga(Modern Age). The country where rules are imposed strictly and immediately, the crime rate 

like theft, rape and sexual harassment have been reduced. So it can be said that where Dharma fails strict 

rules work. To discuss the concept of values it seems that all the schools of Indian tradition differ with 

each other. Other religions, excluding Indian Origin have different views on Dharma or values but the 

ultimate  
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goal is likely same. It has happened because the concept of Values or Dharma and Moksa are so vast and 

our life is too long to see from a single angle. So it does not matter which path we are following to perform 

dharma or ethical and moral practices, as because any one of the paths leads us from unreal to reality, 

darkness to light and death to immortality if it is performed in proper way. 

In the current decade the materialistic outlook and hedonistic attitude of people ruins the societyas it gives 

more importance on Artha and Kama. The main purpose of this article is to highlight the spiritualistic view 

of our ancient classical thought. Our materialistic activities apparently give us pleasure but ultimately it 

ends with pain, despondency etc. We are going to forget our heritage, tradition, Vedas, Upanishads, and 

Gita. In those time the Sages cultivate themselves and said Moksha or liberation would be the original goal 

in human life and to achieve Moksha we need to execute or perform the activities of our daily lives as per 

Dharma prescribed in our religious scriptures.In the present scenario we have a great need to study the 

philosophy of values i.e.  Moksha Sastra. If we want to save the distress people from the miserable and 

destructive end of life, we should turn toward Dharma or ethical values as well as follow rules of the 

society and adopt balanced life style which is a proper balance of material with spiritual blend. As we are 

the citizen of this Global World so our duty is to save the earth for our own sake as well for the other 

fellow people of this society (VasudhaivaKutumbakam). Thisis the only way to make our lives amiable and 

meaningful in view of its purpose and goal. 
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The much-vaunted richness and legacy of cultural heritage and value system of our nation is attributed to 
the ancient Indian scriptures and its literary tradition. The different branches of ancient texts – the vedas, 
the Upanishads, etc. - considered as the reservoirs of knowledge,occurred as revelations to the ancient 
sages and were passed on to the next generation by word of mouth for centuries and were recorded much 
later by ardent disciples. Suthras, which are compilations of short aphorisms, form a distinct branch of the 
Indian Vedic tradition. These texts were used as guides to teach and transmit vedic knowledge to people. 
NaradaBhakti Suthra is one such composition belonging to the post Vedic period of India’s literary 
history. This is believed to be composed by the great Bhakti yogi and sage, popularly known as ‘Narada 
Muni’. Narada Bhakti Suthra has 84 aphorisms woven meticulously together in a pithy fashion and it 
expounds the deep dimensions of bhakti or devotion and a bhakta or devotee.This treatise is considered to 
be the most authoritative one among the ancient Sanskrit texts on Bhakti Literature. Among the four paths 
towards Self-realisation or Union (yoga) with the All- pervading energy, bhakti yoga is renowned as the 
most intense yet easiest path for the unstable human minds. Narada Maharshi describes Bhakti as the 
intense love for God. By explaining the different aspects of Bhakti, Narada enlightens us with the simple 
steps to overcome the dualities of the physical world. This paper aims at exposing the philosophy 
expressed in Narada Bhakti Suthra, through a close reading and thorough analysis of the text from a 
literary and philosophical perspective. 
 

[Key Words: heritage, Indian Scriptures, Vedic tradition, Bhakti Yoga, philosophical perspective] 
 

 

Introduction 
 

Contemporary world is marked for its meteoric speed in scientific and technological advancement. The 
hallmark of this period is that everything beyond the concrete realms of existence is either neglected or 
misinterpreted by humans. Human mind has always been sceptic towards anything that transcends its 
intellectual or logical understanding. Despite this fact, a plethora of Indian Scriptural texts and Indian 
philosophies are celebrated fortheir quest to explore and showcase abstract ideas of life likerelevance of 
humane values and ethics in life and are infused with sublime thoughts and realities of life. They are 
emphatic about acquainting human minds with the subtlest dimensions of human consciousness that 
exceed the rationale of human intellect.  Essentially, they were literature that intended to act as guidance 
for a smooth sailing of life. Our Sacred literary tradition is extremely rich in knowledge regarding any 
aspect of human life. Though it consists of different branches and sub divisions, most of them aim at 
liberating man from his shackles of ignorance and help him reach the state of perfection or freedom. 
Thepath through which we can attain this realisation, commented repeatedlyin many of our ancient textsof 
Vedic culture like Bhagavat Gita, SrimadBhagavatham, and many parts of different Upanishads, is that of 
Bhakti or Devotion. The path of Bhakti is elucidated as supreme among the other paths of realisation 
because of its ability to move the minds of people to higher levels with much ease and to touch the core of  
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human existence and also because this path does not call for a high intellectual capability as it is based on 
love and devotion. Indian scriptures insist to rely on Bhakti yoga in order to find solace in the Kali Yuga or 
the age of chaos and disharmony.In Bhagavat Gita(12.2),The Lord says: “Those who fix their minds on Me 
and always engage in My devotion with steadfast faith, I consider them to be the best yogis.” 
sri-bhagavanuvaca “mayyavesya mano ye mam nitya-yuktaupasate 

sraddhayaparayopetas te me yuktatamamatah” 
 

Life of Sage Narada 
Narada, who is considered as the greatest devotee of Lord Vishnu is a character of great significance in 
many stories of the Puranas. Travelling continuously through all the worlds and realms, this liberated pure 
soul chants the name of Lord Vishnu and sings the glories of Him throughout. The enigmatic 
characteristics of this Vedic sage named Narada make it hard to sketch his life and alsothe different realms 
of his consciousness seem quiteincomprehensible to the human mind. His life and teachings are described 
in depth in the Srimad-Bhagavatam, Padma Purana, and Narada Purana.The sage is mentioned in most of 
the Puranas in Hindu Scriptures. Narada, who is depicted with a veena in one hand, is said to have featured 
in all three eras. He is considered as the child that Brahma created from his thought(manasaputra).Thus,it 
is believed that he possessed the ultimate heights of knowledge - Brahma Vidya or the eternal truth. 
In Srimad Bhagavatam composed by Vedvyasa, Narada detailed about his past life.He was the child of a 
maidservant of vedic rishis who were pure devotees in previous life, or in the previous Kalpa. As a young 
boy, he was hired to assist some yogis who had gathered to pass the rainy season in a location. The munis, 
who treated everyone equally and saw him as a self-controlledboy devoid of any fickleness, were 
sympathetic to him, especially considering that he gave up playing, followed themand provided for 
them,served them and spoke nothing.Narada used to have the remaining food after they had their part. The 
time spent with those sages gave him the opportunity to listen to the stories about the glories of God. 
Listening to theleelas of God, he got immersed deep into the thoughts of God, even as a very young boy.  
He forgot himself in a blissful state of devotion, longing to attain union with the Divine. Though he had 
not attained any formal education from a Guru, he was blessed toaccomplish the highest state of all kinds 
of knowledge. Despite his tender age of five, Naradahad little interest in the outside world and even 
thought about following those sadhus. But his love for his mother prevented him from doing so. But one 
day, when his mother was returning home, she was bitten by a snake and died. He decided to live a life of 
dedication to God after his mother’s demise. It is stated that when the little boy was practising meditation 
one day under a tree, he suddenly caught the vision of God, who then vanished. The transcendental form of 
his Lord made him so blissful that he did not want to relieve himself from that ecstatic mood. Though he 
tried to concentrate on the vision of his Lord, he could not succeed. Then, he was told he would not get the 
vision of his Beloved Lord in this life anymore and that Lord appeared before him to enhance the desire for 
Him in Narada Muni’s heart. This made him meditate on the Lord’sform even more firmly. After that, 
Narada moved all around the 14 worlds, carrying his Veena in his hand, chanting the Holy names and 
praising the glories and leelas of the Lord. 
It was in his next life that Narada was born as the child of Brahma, who gave birth to him voluntarily from 
his thoughts.Thus he possessed the ultimate peak of knowledge, Brahma Vidya or the eternal truths of life. 
As the embodiment of pure devotion and wisdom, he travelled around all the worlds and engaged in 
elevating the world from the incessant cycle of births and deaths.Narada, regarded as the ideal devotee, 
gave out the glimpses of his knowledge, through the sacred texts, like Narada-bhakti-sutras and 
NaradaPancaratra, guiding pure souls on the path of spiritual quest and selfless devotion. Naradawas once 
cursed by Daksha Prajapati since Narada shared his knowledge of self- realisation withthe Kings’ children 
and they renounced everything to become sannyasins for attaining self- knowledge. The curse was that 
Naradamay remain a wanderer of the world without a permanent abode.  
Vyasa, skilled at transporting his audience to a transcendental world, had written many sacred texts 
eloquently, yet he was unsatisfied.So, he went up to Narada and said though he had written so much, he 
could not attain satisfaction from them.Narada Muni explained that Vedvyas had not yet dealt deeply with 
the leelas of God, works that invokedevotion in the readers’ minds. Hence, Vedvyasa composed Srimad 
Bhagavatam. Similarly, Narada Muni played a pivotal role in the creation of the sacred texts of Sanathana 
Dharma like Valimiki Ramayana, Srimad Bhagavatam, etc.  
The Great SaintNarada also played crucial role in the life of great devotees like Prahlada.The demigods 
were contemplating killing the unborn child out of fear that he would be just as horrible as his father,  
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Hiranyakashipu. The gods were convinced by Narada, that the child would grow up to be a great saint.In 
his ashram, Narada provided shelter toKayadhu and taught her lessons of devotion and spiritual knowledge 
by sharing the glories of God. The unborn child, who was already conscious at the time, paid close 
attention and was afterwards moved by the grace of a saintly person to pursue a life of spiritual 
inspiration.Narada named him Prahlada and he bacame a great devotee of Lord Vishnu.Despite being born 
as the son of a demon king, Prahlada was drawn to serving God from an early age. Thus,Naradaappears in 
many of our puranas to act out his very unique and crucialrole. 
 

Narada Bhakti Sutra 
 

TheNaradeeya Puranaand Narada Purana, two Sanskrit texts, one of which is a major 

Purana of Hinduism, while the other is a minor Purana (Upa Purana) are believed to have been 

written by Narada himself. The minor purana is referred as Brihannaradiya Purana.Narada Bhakti 

Sutra, composed in the post-vedic period of Indian literary history,is considered to be the most 
relavant contribution of Sage Narada to the world. The eminent sage, Narada was praised as an eternal 
being who embodied the sublime qualities of supreme devotion (bhakti), dispassion (vairagya),and wisdom 
(gyana). All his greatness is highly reflected in his work Narada Bhakti Sutra, making it the most 
persuasive text for any serious spiritual seeker. This bhaktipradhanagrantha expounds with utmost beauty 
of brevity, every subtle nuance of the path of devotion. It treats the nature of bhakti, how to cultivate 
bhakti, characteristics of devotees, sadhanas to be done to cultivate devotion, obstacles in this path and 
how to overcome them, different grades of devotion, etc. He also explains how we can identify the seeds of 
devotion sprouting in our heart, what prevents us from the path of bhakti, and ways to progress in the path 
of devotion. Furthermore, how it is very important and easy to practisebhakti yoga; as compared to other 
sadhanas how bhakti yoga is the most prominent. Thus, this work includes all aspects related to bhakti 
yoga, making it the most valuable text for any serious spiritual seeker. Composed in the form of 
sutras,Narada bhakti sutra forms a tightly-packed composition in pithy fashion. 
Sutras are short cryptic statements or aphorisms or a collection of them bound together into a condensed 
form.The Sanskrit word,‘Sutra’ means thread or string. In literary concepts,these short formulae like 
statements are connected like a thread to form a compilation of sutras presenting only the core essence. 
The Ashtadhyayi, a collection of aphorisms written by Panini, is the best illustration of the greatest, and 
the tersest of Sutra literature. All Sutrakaras are descended from Panini, from whom all others appear to 
have appropriated the compositional approach.There are six factorsthat determine the quality of a sutra - 
minimum number of words, clarity, meaningfulness, multi-faceted, without grammatical errors and 
irrefutable. 

Alpaksharam-asandigdham Saravad-visvatomukham 

Astobham-anavadyam cha Sutramsutravidoviduh   (Vayu Purana) 

The six darshanas of Indian philosophy, each of them written down by different sages,also wrote sutras to 

clarify its meaning and act as an instruction manual for realising higher realms beyond this wordly life. 

Sankhya Sutras, Yoga Sutras,Nyaya Sutras, Vaisheshika Sutras,Mimamsa Sutras,and Brahma Sutras are 

the six sutras in Shad darshana.These Sutras were composed in thepost vedic period of Indian history. 

Ancient Vedic sutra literature includes the Kalpa Sutras, Smarta Sutras, Srauta Sutras, Dharma Sutras, 
Grhya Sutras, and Sulba Sutras. 
The great celestial sage Narada, who is considered as the most authoritative and the greatest exponent of 
devotion and love for God, is credited with writing the magnificent work ‘Narada Bhakti Sutra,’ which is a 
treatise on the spiritual philosophy of "Bhakti." The ‘Narada Bhakti Sutra’ is therefore a treatise on Bhakti 
that maintains precision, clarity and simplicity, in its content.This work, universally regarded as being one 
of the best spiritual guides in its genre of scriptural literature, contains 84 verses in Sanskrit. 

The Sanskrit word bhakti is derived from the root bhaj, which means “to adore or worship God.” This 

book is filled with pearls of spiritual insight that are sure to encourage anyone in the path of bhakti yoga. 
This route would also take the seeker to the ultimate purpose of human existence, which is to realise God 
and unite with the universal Soul in order to discover emancipation and release the soul from the endless 
suffering caused by the cycle of birth and death in this mortaland delusionalworld. 
It is the path of dedication that leads to realising God. It entails strong and constant sense of devotion, love, 
and affection for the Lord; to worship and revere him with the utmost sincerity; to submit completely to 
him; to serve him zealously and selflessly; and to rely solely on the Lord for all of one's needs in this 
world, whether they are for existential survival or to satisfy one's spiritual quest.  
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Therefore, Bhakti is complete surrender on the part of theBhakta (the practitioner of Bhakti) towards his 
Lord.Each devotee may experience diverse experiences in their supreme relationship with their Lord. 
Narada Bhaktisutra begins with the first sutra which is; ‘ Athathobhaktimvyakhyasyamah’. meaning,’ 
meaning‘Now therefore we shall explain devotion to God.’He asserts that this treatise will be useful for 
only those who have that sincere desire and selfless mental approach.Narada begins by articulating what 
Bhakti is as well as how to practise it successfully. For those people who are immersed in the worldly web 
of maya or the physical nature of world, the path of bhakti yoga is hard to achieve. But for those who make 
an earnest approach with a pure mind, the path of bhakti will unveil itself.In the first six sutras, the basic 
nature and salient features of bhakti are discussed. The nature of Bhakti is Supreme love or ParamaPrema 
and is immortal or Amrita Swarupa. Unlike the love that binds us to the transcient nature of life, Amrita 
Prema of bhakti can liberate us from the contraints of this material world.Hence, when we refer to the 
worldly love as “falling in love”, bhakti or love for God is liberating in nature. Seekers, lacking the higher 
knowledge of devotion can begin with the basic steps or the lower levels of devotion i.e., ritualistic 
worship of God. Moving from the lower level, one can eventually reach the higher grades of bhakti or the 
state of eternal bliss or joy. 
Renunciation of desires or Nirodha is another key feature that is pertinent in bhakti yoga. Attachment to 
this material world and desire to satisfy one’s ego stands as a hindrance for ordinary human beings. 
ParamaPrema demands negation of all kinds of desires. For a Parama Bhakta, there is no space for any 
desires or Kamanas, not even the desire to attain salvation since the devotee , his devotion and the object of 
devotion merge into one. The feeling of content that one acquires through bhakti is like nectar or honey for 
any bhakta.  

Aṇoraṇīyānmahatomahīyānatmaya Jantornihitoguhayan 
Tamakratuhpasyativitasokodhatuh Prasadanmahimanamatmanah ( Kathopanishad 1.2.20) 

Paraa Bhakti and A-paraa Bhakti are the two divisions of Bhakti.Gauna Bhakti and Mukhya Bhakti are two 
further divisions of the Aparaa Bhakti.While the Aparaa Bhakti is a strategy for achievement, the Paraa 
Bhakti is the ultimate goal of spiritual practice.The attainment of Paraa Bhakti, is similar to self-
realization, since it is the accomplishment of great and eternal bliss attained upon God-realization. It helps 
banish worldly desires and temptations and grants eternity and the highest kind of happiness. The first 
stage of the bhakti yogic path is known as apara bhakti. The yogis gradually move to para bhakti and 
universal love as their level of devotion gets uplifted since they no longer require any ritualistic practices 
or any physical object as an anchor for their devotion. 
Narada Muni insists that after having established a firm and unwavering belief and devotion to the Lord 
God, one should be careful not to disregard the counsel of the scriptures and, instead, fine-tune their 
devotion in accordance with their principles so that they receive their protection and are shielded from any 
mistakes. One should observe and follow the teachings of scripturesand should conduct worldly deeds and 
activities with the guidance of the scriptures. One’s body is the instrument through which one can strive 
for self-realisation. Hence, adevotee should never neglect the maintanence of physical health and hygiene. 
Narada then enlists the different viewpoints of several sages on Bhakti. This gives the reader the varied 
perspectives through which ancient sages expressed their ideas on bhakti. According to sage Veda Vyasa, 
Bhakti consists of developing affection in (i.e. finding interest in and enjoying) the worship of the God, 
amongst other things. The goal of Bhakti is to bring the devotee, or "worshipper," closer to the Lord whom 
they worship and for whom they have Bhakti. The doctrine of sage Garga, says Bhakti consists of 
developing interest in listening to the glorious stories related to the Lord God. His names, glories, 
characters and life stories of His incarnations are sung by devotees. In his viewpoint, "Bhakti" (devotion) is 
a state of transcendent being just as the happiness and fulfilment that result from achieving self-realization 
of the Atma, the soul. 
Then Narada explains how he identifies bhakti.According to him, Bhakti consists of two aspects: 
surrendering all activities and deeds to the Lord God and offering everything at the altar of the Lord; 
andexperiencing a severe sense of separation fromHim if one does not think of the Lord for even a brief 
period. According to Narada, selfless love for God and constant remembrance are pivotal in the path of 
devotion.Narada emphasises this by giving the example of the lives of Gopis of Vrindavan and their love 
for Lord Krishna. Though they were not scholars of knowledge, their lives were dedicated for the service 
of their BelovedLord Krishna.  Without practising any religious customs of worship, rituals, yoga or tapa, 
the Gopisexperienced extreme joy just by remembrance of their Lord. Thus, their life exemplified the 
power and nature of transcendental love. 
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mayyeva mana ādhatsva mayibuddhiṁniveśaya 

nivasiṣyasimayyeva ataūrdhvaṁnasaṁśayaḥ 
“Fix your mind on Me alone, let your intellect rest in Me, you will live in Me alone hereafter, there is no 
doubt” (Bhagavat Gita 12.8)  
In the 25th sutra, Narada states the supremacy of Bhakti yoga over the paths of action(Karma yoga), of 
knowledge (Gyana Yoga) and Raja Yoga. Bhakti can be both the path and the goal. Contrary to the other 
paths,there are no prerequisites or requirements for bhakti. God-realisation is comparatively easy as one 
simply needs to have selfless love forGod and complete surrender. Bhakti is the culmination, or the 'Fruit,' 
of all spiritual activities such as Karma, Gyana, and Yoga. It is the feeling of complete contentment, 
fulfilment, and happiness that comes with cultivating love and devotion for the Lord God. As denial of 
one’s own ego is the only requirement in bhakti, a devotee will possess the qualities of humility and 
compassion to all living beings. Apart from singing the glories of God, renunciation of material desires and 
doing worship, one has to be in the company of Holy men. Though it is not easily attainable, one can 
achieve it with the Grace of God. Along with this, Narada also points out the importance of avoiding 
Dussangah. Company of unholy men or Dussangah results in emotions and vices like lust, anger, desire, 
loss of remembrance of God, lack of discerning power and corruption.  Only those men who avoid the 
company of unholy men, serve spiritual persons and go beyond the limits of ego consciousness can 
overcome the hurdles of challenges and uncertainity in life. Narada lists out the essential qualities that one 
requires to transcend this ocean of delusion - negation of worldly bondages, living in solitude, going 
beyond the three gunas(satva, rajas and thamas)  not expecting the fruits of one’s own actions.  A devotee 
should also have control over his senses. Aversion towards the matters that distract human mind like 
women, wealth, atheists and enemies, enables a devotee to progress easily in his spiritual life. 
Towards the last sections of the Sutras, Narada enticingly expounds the glories of a bhakta. Devotees who 
have one-pointed love for God will purify their families and the society they live in. They may slip into 
ecstatic mood out of their extreme emotion of love.Such a devotee who is the embodiment of divinity will 
be rejoiced by their ancestors and they would not abide by the boundaries of any dualities. One becomes 
free from all concerns over everything related to the world and its sense objects once the inner self has 
become tranquil and cleansed. As a result, seekers should devote all of their attention to having adoration 
for the Lord God and worshipping Him. They are totally absorbed or engrossed in the thoughts of the Lord 
and as a result, they become unaware of themselves and their surroundings and instead live in an ethereal 
world characterised by profound ecstasy, bliss, and blessedness. Thus, the Lord manifests Himself to His 
devotee when he invokes the divine glories of the Lord God, remembers the Lord, chants His glories and 
holy name. The blessed disciple experiences the heavenly presence of God within and around him 
eternally. 

“trisatyasyabhaktirevagarīyasībhaktirevagarīyasī” 
Narada reassures that Bhakti alone is supreme in the path of Self -realisation for all the three phases of 
time - past, present and future. 
 Through this treatise, Narada proclaims Supreme love for the Lord or bhakti, as the best means towards 
spiritual growth by eradicating the darkness of avidya or Anjana and enlightening human minds to surpass 
the evanescence of this material life. He accomplishes this herculean task of explaining Bhakti in a very 
organised manner of explanation and systematic style of narration. Narada urges us to leave aside all the 
fortunes and distractions of this world and to focus on making efforts to inculcate Bhakti in our mind. One 
who practices Bhakti yoga gradually gets bestowed with purity of heart, resulting in internal 
transformation of a man. People with distress, material desires or curiosity seek God for achieving 
satisfaction. One has to elevate oneself from this state to higher levels of bhakti where the mind is 
unaffected by impurities of desires. Being a mere witness of the ebb and flow of sense experiences of life, 
a bhakta will disown the notion of doership and detach himself from both happiness and sufferings of this 
Samsarasagara (ocean of worldly existence).Loss of appetite for worldly charms and pleasures is the first 
sign of progress in the path.Supreme love for God will make us realise the transient nature of this world 
and no happiness or material possession can even be put in comparison to the eternal blissful state of a 
pure bhakta. Rendering devotional service to the lord satisfies the inner self of a person and invokes the 
feeling of content which is very much lacking in people of modern world. 

 

savaipuṁsāṁparodharmo yatobhaktiradhokṣaje 

ahaitukyapratihatā yayātmāsuprasīdati 
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“The supreme dharma for all humanity is that by which men can attain loving devotional service unto 

the transcendent Lord. Such devotional service must be unmotivated and uninterrupted to completely 

satisfy the self.”( Srimad Bhagavatham 1.2.6) 
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ABSTRACT 
 

In the wake of the outspread of COVID 19 and its aftermath, we are jolted to the reality of human 
kind’s struggle with natural calamities and epidemics that have threatened the very existence of 
human life. One way of survival is to realise the power of the natural force and bow down to it. Just as 
the modern man bowed down to the Corona virus and stayed indoors till finally developing a 
vaccination against the deadly disease; the people of Kerala, who faced the wrath of Vasoori (small 
pox), found refuge in the form of surrender before the natural forces and attempted to appease the 
Goddess of small pox by celebrating the ritual of Vasoori malatheyyam. The co-existence of the fierce 
and the merciful in this ritual art form has a myth associated with it that speaks of a tradition where 
human understood the power of nature and decided to bow down to the natural forces, thus giving 
Nature its due respect. This paper analyses and exposes the ritual of VasoorimalaTheyyam of Kerala 
and attempts to draw a parallel between the Vasoori mala Goddess of Kerala and Sheetala Devi of 
West Bengal. 
[ Key words: epidemics, Vasoori, theyyam, Vasoori mala, Sheetala Devi, ritual art, myth] 
 

INTRODUCTION 
 

We are currently experiencing a period of severe upheaval, confusion, and anxiety. The things and 
people we value most have been taken away from us, and life as we know it has been completely 
upended. We keep in mind the infinite mercy and constant proximity of God as we manage this 
pandemic. Kerala, referred to as "God's own country," is deserving of this honour also due to its 
steadfast cultural and religious values. The importance of religion in Kerala culture is significantand 
far reaching as it was once thought that diseases were the result of divine wrath. As a result, they 
worshipped deities that both caused and cured diseases. As a part of their worship, they also provided 
specific ritualistic performances. One such style of worship, known as "Theyyam," honours and 
appeases the gods through rituals, elaborate costumes, and divine dance. This style of worshipping is 
based on the very straightforward idea that, after performing the proper propitiatory rituals, the deity 
or goddess of a temple becomes briefly manifest in the body of a powerful man (the performer), 
elevating him to a divine rank. 
One such performance in kerala is the Vasoorimalatheyyam, which is offered to the goddess 
Vasoorimala, who is revered as the healer of the small pox or vasoori. In temples dedicated to Shiva 
or the goddess Bhagavathi, she is a significant upadevata or sub deity. In the Northern India, 
Sheethala Devi, also known as SheethalaMaa, is thought to be the protector deity and pox healer.  
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This essay analyses two distinct cultures as well as Indian myths and beliefs around smallpox and its 
curative deities. 
 

THE MYTH 
 

Inroads into a particular understanding of time, people, life, civilizational customs, etc. can be made 
through myths. Region-specific original myths cover topics like the beginning of the world, humanity, 
a specific tradition, a location, a temple or shrine, a custom or social practise, and more. Myths 
generally have a dreamlike character and are products of human consciousness. They address a few 
anxieties, ideas, realisations, and beliefs that have both individual and social dynamics. Collectively 
held myths are intricately connected in a variety of polyphonic ways to the group's cultural identities 
and oral traditions. 
According to the MarkandeyaPurana, Vasoorimala—who is revered as the goddess of infectious 
diseases such as smallpox, chickenpox, and measles—is actually the demon Daruka’swife, 
"Manodari."In his book Aithihyamala, KottarathilShankunni mentions the folktale of Vasoorimala 
from Kerala. She performed atonement after her husband's passing and gained the favour of Lord 
Shiva. When Kali killed her husband, she demanded a weapon to kill Kali. Shiva offered her his 
perspiration. Kali received small pox as a result of Manodari throwing it on her. Manodari's eyes were 
taken out by the furious Kali, who then turned her into a maid. She eventually earned the name 
"Vasoorimala." She represents contagious illnesses like chicken pox.Another legend claims that when 
Lord Shiva developed smallpox, Vasoorimala emerged from the Shiva awareness. 
Regarded to be an incarnation of goddess Parvathi, Sheethala Devi is believed to cure poxes, sores, 
ghouls, pustules etc.The word "Sheethala" signifies "coolness." She is most closely associated with 
the illness small pox. Being one among the prominent feminine powers of Indian mythology she is 
also portrayed as a mother who protects her children from diseases. She also aids in the conception of 
healthy sons and selection of good mates for women. According to the Devi Mahatmyam, Goddess 
Katyayani appeared in her incarnation of Sheethala to purify the children’s blood by eradicating the 
fever-causing bacteria and defeated the demon ‘Jvarasura’ who gave all the children bacterial fever. 
Jvarasura is frequently portrayed as Sheethala Devi’s devoted servant in North Indian art.Jvarasura 
was a demon who once existed. He represented the personification of infectious diseases and 
pandemics. He induced illness and death in others. The illness had been spread by his actions. The 
victims of the demon were unable to be healed by medicine. To be protected from Jvarasura, they 
prayed to Sri Shakthi. Sri Shakthi manifested as Sheethala Devi. She arrived with the container of 
medical fluid and distributed it to the crowd. They were healed. As a result of her fierce combat with 
Jvarasura, he eventually gave up. Jvarasura begged for pardon for his wrongdoing. And he was 
transformed into a donkey by Sheethala Devi, who kept it as her vahana (vehicle). This myth is 
known as ‘BasodaVrat Katha ‘which is mentioned in SkandaPurana. Thus SkandaPurana mentions 
Sheethala Devi as  

“For the sake of quelling boils and blisters (of smallpox) and for the sake of the children, a 

devotee takes Masūra lentils by measures and grinds them. Due to the power of Śītalā, 
children become free from the disease.” SkandaPurana, Chapter 12. 

 

PERFORMANCES AND WORSHIP 
 

Natural disasters and diseases happen whenever there is an imbalance in the ecosystem. The locals are 
terrified because of its negative influence. They look to the "divine mother," whom they regard as the 
natural world's deity, for protection. In the traditional belief system, the heavenly mothers, also known 
as GramaDevathas or village goddesses, embody the very life and health of the people. A 
Gramadevata of a particular village has the power to spread, stop, and cure illnesses. She is connected 
to fatal plagues. To maintain the wellbeing of the village community, the goddess is cherished, 
revered, worshipped, and propitiated on an annual or cyclical basis. 
The rural community completely relies on the goddess to ease their pains during the goddess festival 
as she battles and defeats the demons, the agents of calamity. To claim that a goddess is responsible 
for natural disasters and pandemics is incoherent. Goddess worship, unlike the worship of male  
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deities, is universally linked to healing and the yearning for wholeness. 
“Fire, fear, faith and flowers- The rhythms reflect them all. 

Spirits and myths in folktales of far. Grandeur in attire of red. 

Aromas of ashes and turmeric around, Gazes showering blessings on the crowd. 

Glory of land propelled in up thrust spirits. Wrath and rage switches to 

Deafening silence, then a joyous tenor. Tranquillity fills the aura, 

Hopes and prayers? Answers them all. Call it oblivion when you’re in there. 

Call the Majesty relished in red - “The God of Red” 

This is the perfect explanation of a Theyyam.Theyyam is a ritualistic performance that takes place in 

Kerala, India's North Malabar region. It incorporates ceremonial components like devotion and 
penance as well as the fusion of many art forms including dance, painting, and music. Men with 
creative talent from the exploited groups of society, such as Malayas, Pulayas, Vannans, Velans, and 
Thiyyas, portray legendary and mythical characters in Theyyam performances. Although the subaltern 
communities' performance of Theyyam represents their daring struggle against the prevailing social 
hierarchies and hegemonies, the system has also employed it as a tool to stifle any opposition or 
resistance from its people. 
As Dr. M.V. Vishnu Namboothiri said in his book “Theyyam” 

“ Kaavinullileekanthatha Orabhicharathintebhayappeduthunna 

Soundaryamayimanushyanteullil Valarnnutudangiyappol 

Athinethireullaoru Samskarikaprathirodhamayi 

Udaleduthakoottaymayude KalavishkaramaanuTheyyam.” 

The foundation of each Theyyam performance is the ritualistic display of awe and reverence.Fear 
among the populace is primarily focused on issues related to diseases, reproduction, and agricultural 
produce. Different folk tales, such as Kothamooriyattam, Kaliyanattam, and the performances of 
Theyyam, such as MuchilottuBagavathi and PulimaranjaThondachanTheyyam, effectively express 
these concerns. These ritual performances are a manifestation of the ancient people's knowledge of 
nature, which they obtained via thorough observation of natural cycles and other changes in nature.In 
North Kerala, Vasoorimalatheyyam is a ritualistic performance that is performed in temples. It is 
thought that when the smallpox outbreak first appeared, people began worshipping god in the form 
oftheyyam to banish the illness. Vasoorimalatheyyam is also known as ‘Aishwaryadayini’ which 
means one who bestows prosperity, is performed as a ritual with the belief that the person or village 
that sponsors the performance will reap the benefits of prosperity and abundance. 
Sheethala Devi is worshipped under several names in various places of India. North Indians are 
known for their widespread adoration of Sheethala. She is primarily revered during the winter, as well 
as on Sheethala Ashtami and Sheethala Saptami.She is depicted as a young, endearing goddess riding 
a donkey while carrying a short broom (to sweep away harmful microorganisms that cause illnesses in 
humans) and a pot of ice-cold water (to heal people suffering from various diseases). She is also 
rumoured to be carrying neem leaves, which are used to treat illnesses.Immediately following the Holi 
celebration, which ushers in spring, she is revered. Sheethala Devi is invoked because this is also the 
season for a gradual rise in atmospheric temperatures that could cause deaths.Jagrani, Thakurani, 
Karunamayi, Mangala, Bhagavathi, and Dayamayi are some of the other names for her. When 
Sheethala Devi appears as Mahamaayi, Karumari, Mariamma, Kanniamma, or another Sri Durga 
manifestation, she is revered as the Goddess who removes disease.Basically, Sri Sheethala Devi is 
invoked at three festivals. In other locations, the festivals typically start on the first Monday or 
Thursday after Holi. It is thought to be lucky to only present Sri Sheethala Devi food that has been 
cooked the day before as Neivedyam. The Neivedyam cuisine is made the evening before each 
celebration. 
 

CONCLUSION 
 

The goddesses belong to a polytheistic religion and are frequently compared tosoil, environment, 
fertility, motherhood, feelings, and the home. Sometimes they are given roles like fighting against and 
destroying evil.  
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They sow the seeds of physical and mental affliction as retaliation against the irresponsible and 
People in error. In myths about goddesses, her fury instructs in righteousness and morals. Goddesses 
are frequently depicted as conduits for spiritual, emotional, and physical recovery. The Supreme 
Being is shown to have both masculine and feminine characteristics. The Devi Mahatmyam, a Shakta 
scripture, portrays all the Goddesses as facets of a powerful female force, unique, although being 
multiple and manifesting in a variety of ways, the concept cosmos. Worship of the mother goddess 
has frequently been linked to illnesses in many different places of the world. Disease is regarded as a 
goddess's gift. It is thought that because the goddess loves humanity, she wishes to merge with them. 
But illness is also a form of retribution for her. She has the ability to both give and take life away. She 
engages with the cosmos and people through sickness. One way to please the goddess is to worship 
sickness. 
Thus, the amalgamation of the human and the Nature is given aesthetic proportions in the ancient 
Indian Mythology. The extreme illness caused due to small pox is indeed a fearsome aspect that was 
the cause for innumerable deaths and assumed the colossal dimensions of an epidemic affecting a 
large portion of the society. In order to deliver man from the clutches of that deadly disease, certain 
cultures imagined deities like Sheetala Devi and Vasoori mala devi and organised folk art like 
Theyyam to commemorate and appease the respective deity. This dance form was awe inspiring and it 
was believed that a performance of this with the accompaniment of relevant music and song would 
pacify the angry Godess and lessen the wrath of the deity, thus delivering the masses from the 
clutches of the deadly illness. In short,India has an unmatched cultural heritage, that is awe-inspiring 
and multifarious, bridging the gap between the human and the nature, bringing them together into a 
harmonious blend. 
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 (Abstract) 

 

Linguistics is a cultural miracle, an action rehearsed in certain (unquestionably not every) cultural 

principles. Like all artistic marvels, it partakes a history that gradually silhouettes it, encompassing the 

inquiries it seesplus the ways it utilizes. The foremost known verbal traditions ascended in ancient times, in 

cultures where writing has a long history. These traditions typically evolved as a result of linguistic 

changes as well as their effects on the legal and religious systems. It has foundations in antiquity such as 

Babylonian, Hindu, Greek, Roman and Arabic traditions. The Indian contribution in this direction of 

exploring language is extremely significant. Bloomfield said of Panini’s “Astadhyayi” that it was “one of 

the topmost monuments of mortal intelligence.” After Panini, there's an elaboration of linguistic study into 

areas beyond description-- for illustration, the philosophy of language and grammar in relation to thought 

and reality by Bhartrhari. The profound concerns of Indian grammarians with various aspects of the 

linguistic reality have influenced modern linguistic studies. Significantly most of the ancient Indian 

aestheticians were adept linguists, as evident from their treatises, from Bharata onwards. The paper 

throws light on the origins of linguistics in India and its influence on modern linguistics. ‘Linguistics’ in 

the West is a relatively recent formation with a trajectory that begins in the 19th Century with the 

discovery of Sanskrit which shifted Philology to Historical Comparative Linguistics with its epicentre in 

Germany, a course of study and analysis that foregrounded the enabling imperative, the instrumentality of 

language description in both the temporal and the spatial axes of language, the study of change and 

variations. This shift to the description of the structure of language along the two axes begins with 

Ferdinand de Saussure, a teacher of Sanskrit in Geneva University and the founding thinker of 

Structuralism. According to the theory of language by Ferdinand de Saussure, the linguistic system in each 

individual’s brain is constructed from experience. The paper endeavours to discuss the development of 

linguistics from ancient, through middle and modern ages to the contemporary period with its core focus 

on the concerns of modern linguistics. It additionally illuminates the beginnings of linguistics in India and 

its impact on modern linguistic studies in the West.  

Key Words: Linguistics, Culture, Panini, Bhartrhari, Indian aesthetics, Structure of language, Ferdinand 

de Saussure, Modern linguistics. 
 

Introduction: 
 

Though Europeans from the Greeks onward had notions about language, there was no 
scientifically established theory that we would call a 'theory of language', i.e. 'linguistics', before 
Europeans 'discovered' what Indian grammarians had inscribed about language. Thus, the study and 
preservation of religious texts in ancient India served as the footing for linguistics as a modern academic 
discipline. Religion was the driving force behind the study and preservation of texts, and as Buddhism 
spread throughout East Asia, including China and Japan, so did the need for meticulous linguistic study. 

The word "linguistics" denotes to a frame of understanding, coordinated in a way that sets it apart 
from mythology or accepted wisdom as a science. Language and culture are continuously adapted to one 
another as a result of their symbiotic relationship and mutual evolution. Thus, linguistics is a product of 
culture. The study of language is a scientific endeavour, and its main objective is methodical examination 
of the features of both individual languages and of language as a whole. Like other cultural phenomenon, it  
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has a history, which influences both its methods and the issues it addresses. Almost all forms of cultural 
expression are articulated through language. It is regarded as the single most crucial element in forming 
collective identity. Every language satisfies the communicative demands of its speakers. Due to the co-
evolution of culture and language, each speech group has its own unique similarity between expressive 
requirements (culture) and expressive capacity (language). 
 

Linguistic Traditions: at a glance: 
 

A variety of linguistic lineages emerged in the distant past, the majority as reactions to language 
variation and religious considerations. Lists of nouns in Sumerian, the language of religious and legal 
literature, made up the earliest linguistic texts in the Babylonian heritage. However, Sumerian remained a 
distinguished linguistic entityandsustained to be utilised in pious and judicial situations, Akkadian was 
replacing Sumerian in daily discourse. As a result, it needed to be instructed in a foreign tongue, also 
knowledge of Sumerian was written down to make this easier. The lists were standardized over time, and 
Akkadian equivalents for the Sumerian nouns were added. 

The development of Sanskrit, the revered tongue of religious literature, served as an inspiration for 
the Hindu heritage of linguistics, which dates back to the first millennium BC. The most celebrated 
grammarian in this lineage is Panini, whose grammar encompassed morphology and phonetics. For a very 
long period, the linguistics of the Hindu heritage greatly outpaced anything produced in Europe. Experts in 
other subjects sought to the standard set by the Hindu syntactic heritage since grammar was thought of as 
the most scientific of the academic disciplines in India (Staal 1974). 

The Greek grammatical heritage, which similarly emerged as a result of a change in the language, 
was actually introduced by schoolmasters, is only available through subsequent publications by 
philosophers. Early Greek education concentrated on Homer's works, but as time went on, the Greek 
language underwent significant change, necessitating the inclusion of Homer's language descriptions and 
interpretations in the curriculum. Roman linguistic tradition sustained with Greek themes. Morphology 
reigned supreme in astrategy based upon verbal declensions as well as noun conjugations. Greek syntactic 
lineages, particularly those that adhered to Aristotle, are from which the Arabic syntactic lineage first 
evolved. No shift was accepted in formal Arabic after the seventh century. The realisation that verbal 
Arabic communication   of the eighth and ninth centuries was evolving led to the beginning of the study of 
Arabic grammar. 

Latin was held in high regard in Europe during the middleages as the principal written language 
and indeed the vernacular in use in public. Scholars' curiosity in language grew gradually, and writing 
civilizationsinstigated to appear. Latin academicsyntaxes for native speakers of other languages began to 
appear. About 1000 BCE, a move occurred andreason began to take over languageassumptions. 
Grammarians adopted the vision of Aristotle that scientific understanding is ubiquitous or generic in nature 
and pertains to every specific topic, such as grammar and thereforewide-reaching. For the next four 
centuries, semantic analysis began to dominate Europe.  

The concept of the universal nature of grammar emerged in the twelfth century, and it 
remainedsophisticated and advanced by researchers such as Roger Bacon, among others. Bacon believed in 
thevital similarity of syntax in languages altogether, with minor and superficial differences. Teaching 
grammars began competing with scholastic commentaries in the fourteenth century.Beginning in the 
fourteenth century, colonialism drew Westerners in interaction with a vast variety of languages in Africa, 
America, the Pacific, and Asia. Explorers, colonial administrators, travellers, missionaries, and others 
gathered information about them, which was later circulated in the format of texts, grammatical structures, 
as well as vocabulary throughout Europe. 

With Julius Caesar Scaliger's "De causis linguae latinae", philosophical grammar experienced a 
renaissance in the 1600s (1540). The inflectional paradigms of Latin were explained in mediaeval 
manuscripts using forms from vernacular languages. The key issue was how universal semantic notions 
appeared in many languages. By the late sixteenth century, it was believed that the majority of European 
languages were linked and descended from a common language that had divided into 'daughter' languages 
that were mutually incomprehensible. Scholars compiled lexical items in various languages and used them 
to compare lingos. Language research in the seventeenth century was built on new conceptions of 
cognition and linguistic philosophy, particularly on John Locke's "Essay Concerning Human 
Understanding" (1690). 
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A British court judge in India named Sir William Jones demonstrated the genealogical 

relationships between Sanskrit and the Latin, Greek, Celtic, Germanic languages, in 1786. He suggested 
that these language must have descended from a single source that might not exist anymore. Due to this, 
the year 1786 is recognised as the year when modern linguistic science officially began since it resulted in 
the founding of historical linguistics. Although the advent of historical linguistics was the immediate 
result, the Western study of Sanskrit also had a longer-term impact on descriptive linguistics. Soon after, 
other families were recognized and motivated. This eventually led to the development of the comparative 
method and the neo-grammarian practice in the late 1900s. 

Contemporary linguistics evolved in the late 19th and early 20th century, with a change in 
emphasis from historic considerations about language changes through time to the notion that a language 
may be considered as a self-contained and organised system situated at a particular point in time.  This is 
the basis for "structuralist linguistics", which was developed after World War I.  The pivotal figure in this 
change in emphasis and the father of contemporary linguistics is commonly acknowledged as the Swiss 
linguist Ferdinand de Saussure. His career began with the “Indo-European historical-comparative 
tradition", to which he made a substantial contribution. Saussure promoted the idea that language is a 
system of arbitrary signs, and his sign conceptualization has been widely adopted. 

Phonetics and phonology dominated early modern linguistics. A group of European phoneticians 
founded the “International Phonetic Association” (IPA) in 1886. Henry Sweet, a British phonetician, was a 
key figure in phonetics in the second half of the 19th century. Both Henry Sweet and the Polish linguist 
Baudouin de Courtenay were involved in developing the concept of the “phoneme”, or distinct sound, 
which Panini had prefigured beforehand. 

Due to the ground-breaking work of the Prague school and J.R. Firth, new breakthroughs in 
linguistics were also observed across Europe in the late 1950s. The Linguistic Circle of Prague, established 
in 1926 by a group of linguists from the Czech Republic and other countries, is known as the birthplace of 
linguistic thinking. Phonological theory has been of primary interest to the Circle. The phoneme is 
successfully positioned as one of the most essential constituents of linguistic theory by the Prague school 
of phonology. Syntax was also addressed by Prague School linguists. Roman Jakobson is the most well-
known representative of the Prague school and is noted for his ground-breaking work in a variety of 
language areas. Daniel Jones continued and enlarged on Sweet's phonetic research. 

The growth of general linguistics in the UK, however, was greatly influenced by the work of J.R. 
Firth, who from 1944 to 1956 occupied the very first chair in language at the University of London. Firth, 
who had spent significant time in India researching its languages, developed the "London School" of 
linguistics and contributed a number of fresh and thought-provoking viewpoints. His prosodic analysis 
theory, which centered on phonetic components broader than individual sounds, foresaw some 
phonological advancements by fifty years. Although Firth did not create a completely developed theory of 
grammar, he did lay the groundwork for one to be developed. Michael A.K. Halliday, one of his students, 
was in charge of developing Firth's ideas into a comprehensible theory of language. Halliday refined a 
theory that eventually became known as “systemic functional grammar” beginning in the late 
1950s.Halliday's notions have drawn a lot of interest, especially in applied linguistics. 

Louis Hjelmslev, who co-founded the Copenhagen School with Hans Uldall, is acknowledged for 
inventing the “glossematics” approach. According to Saussurean theory, the associations between 
linguistic units are more essential than the units themselves. “Glossematics” concentrated on the 
connections among units in the linguistic system. The ideas of Hjelmslevinfluenced other schools of 
thought, including “systemic functional grammar” and “stratificational grammar”. “Glossematics” 
influenced semiotic theories in France as well. 

The foundations of American linguistics were laid by Franz Boas, Edward Sapir, and Leonard 
Bloomfield. The methods developed by Boas and his students for describing these lingos became the basis 
of “American structuralism”. Boas and his pupil Sapir were emphatic that every language should be 
characterised in its own words rather than being compelled to be a part of European languages. They 
maintained psychological and anthropological viewpoints, believing that language is intrinsically tied to 
the way that its speakers think and live. The "Sapir-Whorf hypothesis", which states that how one observes 
and interprets the world is determined by the framework of the language one speaks, was built upon this 
theory by Sapir's pupil Benjamin Lee Whorf. The major objective of Bloomfield was to make linguistics a 
legitimate scientific field. His methodology-focused approach dominated American linguistics from the 
1930s through the mid-1950s. Meaning had minimal bearing on this endeavour, and the "discovery  
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techniques" or analytical approaches devised tried to exclude it as far as possible. 

The linguistic schools of thought that appeared during the first half of the 20th century flourished 
throughout the century, resurrecting even more fresh schools of thinking. Based on whether they put the 
focus on form or function as a whole, the wide range of techniques have been categorised into two main 
groups, formal and functional. Since the end of World War II, American neo-Bloomfieldian structuralism 
has tended to be more algebraic in approach and more syntax-focused. It encountered a significant obstacle 
once Noam Chomsky's "Syntactic Structures" was published in 1957. Chomsky's approach expressly 
rejected the neo-Bloomfieldian fixation with discovery techniques, as well as its “atheoretical” position, 
foundations in behaviourist psychology, and empiricist orientation. Chomsky's programme was greatly 
influenced by current breakthroughs in mathematical logic. In a short period of time, Chomsky's theories 
gained ground not only in America but also in Europe and other areas of the world, and they have since 
come to define the field of mainstream linguistics. The tradition is known as "generative 
grammar" because it holds that grammar is regarded to be a formal system that makes the methods 
apparent- first through rules, then through other ways - whereby grammatical sentences of a language can 
be derived. 

Later, mostly in opposition to Chomskian linguistics, numerous functional schools of thought 
emerged. The initial version was functional grammar, which was devised by Dutch linguist Simon Dik in 
the late 1960s. In the last 50 years, there has been a greater emphasis on the social as well as the mental 
aspects of language. The sub - discipline of sociolinguistics has come of age in part as a result of post-war 
social movements. 
 

Linguistics in India: 
Language study by India's linguists, known as Vaiyyakaranas, grammarians, has an ancient 

pedigree in India, as it does in several other vidyas. Among the stalwarts of Indian linguistics and grammar 
are Panini, Patanjali, and Bhartrhari, who gave the science of language as well as the philosophy of 
grammar a distinct individuality. 

Panini marks a turning point in India's linguistic history. The "Astadhyayi" of Panini is the 
founding scripture of Vyakarana (5th century BC). According to Gillon (2007), it is the primary venture at 
a comprehensive description of a language in terms of a generative grammar, covering both the revered 
Vedic Sanskrit and the less revered classical Sanskrit. It stands out for its highly formalised construction, 
remarkable concision, and highly developed metalinguistic skills. Panini's “Astadhyayi”, according to 
Bloomfield, is “one of the most impressive displays of intellect". Prior to Panini, linguistics was both 
reflective and descriptive, concerned with both empirical analysis of language use and metaphysics of 
language. 

Following Panini, there is an elaboration of linguistic thought into areas beyond description, such 
as grammar theory (Patanjali), philosophy of grammar and language in relation to thought and reality 
(Bhartrhari), language of literature (Bharata, Bhamaha, and Vamana), and language in Philosophy 
(Mimamsa). Later advancements in linguistics and other domains of knowledge, particularly the schools of 
philosophy, were impacted by Panini's "Astadhyayi". Patanjali is the first grammarian of the Paninian 
School who was deeply concerned with linguistic issues. According to him, meaning should be 
distinguished from the word, which is the complete sound capable of conveying the object for which it 
stands. The Mahabhasya, also known as the Vyakaranamahabhasya by Patanjali, is a fundamental work 
that, on the one side, presents a "state of the art" of the linguistic issues that the Brahmanical "milieu" was 
dealing with at the time and, on the other, contains the seeds of the problems that will be considered and 
resolved in the centuries that pursue. 

The Vaakyapadeeya, which deals with sentences and words, and the Mahabhasyadipika, which is 
the earliest partially preserved commentary on Patanjali'sMahabhasya, were both written by Bharthari in 
the fifth century. He did produce a unique philosophy as a grammarian of the Paninian school, drawing 
ideas from various fields at the time (Bronkhorst 1998c: 764). His outlook goes well beyond grammar and 
has had a significant impact on later Hindu and Buddhist philosophers. It suggests that learning grammar 
will lead to salvation. "The Vaakyapadeeya is regarded as the most significant Indian work of its time on 
grammar, semantics, and language philosophy" (George Cardona, 1988). He considered the sentence as a 
single, unbreakable unit. Semantically, the speech cannot be segmented into parts. The analysis of a 
sentence into words, and of words into stem and suffix, according to Bhartrhari, is done for practical 
purposes and has no real value.  
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To summarize, Bhartrhari's discussions on semantic issues can benefit greatly from the theory of 

indivisible sentence meaning. Prior to Bhartrhari, the primary focus of Sanskrit Grammarians was on the 
formal facets of the language. While focusing on meaning and exploring its multiple dimensions, he 
shifted his attention from the formal to the notional or philosophical aspects of language. As a result, 
Bhartrhari is known as the "Father of Indian Semantics". 
 

'Linguistics' in the west: 
 

'Linguistics' in the Western world is a relatively new phenomenon, with a history that begins in the 
nineteenth century with the discovery of Sanskrit, which shifted Philology Historical Comparative 
Linguistics with its epicentre in Germany. This transition to the description of the structure of language 
along two axes, namely the temporal and spatial axes of language, begins with a Sanskritist, Ferdinand de 
Saussure, a Sanskrit teacher at Geneva University and the founding thinker of Structuralism, whose work 
“The Genitive Case in Sanskrit” has an obvious connection with Panini's Astadhyayi. Saussure 
orchestrated the phonocentric revolution in Western intellectual history, a shift from writing to orality, 
from script to spoken word, from logos to voice. It led to a shift from certainty to uncertainty, from fixity 
to flux, and a loss of grammar and of language, reducing every perceived form to a construct of the human 
mind. This was very close to the Indian understanding of language, meaning, and life. Saussure was 
quickly followed by Roman Jakobson and Trubetzkoy, the creators of Structural Phonology. 
 

Influence of Indian Linguistic Tradition on Modern Linguistics: 
 

It was discovered that Indian grammarians' deep concerns about various aspects of linguistic 
reality influenced modern linguistic studies. It is worthwhile to compare the contributions of Indian 
grammarian Panini to those of Saussure and other western linguists in order to identify similarities that 
indicate the influence of Indian tradition on modern linguistics. 

Panini wrote an unrivalled description of Sanskrit around 1500 B.C. Europeans 'discovered' 
Sanskrit in the nineteenth century, and thus revived (by Sir William Jones) totake in language 
scientifically. Linguistics in the 1900s became concerned with the genetic relationships of languages to one 
another, as well as their historical affinities. Linguists developed analytic techniques for describing the 
sound system, grammatical system, and historical connections that a language could exhibit as the 
nineteenth century proceeded. Linguistic theories were originally language-specific; it was the task of 
nineteenth- and twentieth-century linguists to develop universal theories that could be applied to any 
language. This had an impact not only on Europe, but also on notions about which languages were spoken 
in India.  

It is evidenced that the European Traditional grammar-model based on philosophy was correctly 
abandoned by twentieth-century Western grammar and linguistic scholars in favour of the Sanskrit-Indian 
Paninian grammar model. In Europe, Saussure (1913) pioneered structural linguistic analysis, which was 
later introduced in the United States by Sapir (1925). Bloomfield (1933) introduced precision and 
systematicity to structural linguistic analysis and acknowledged Panini's grammar's influence on his 
system. He even used Panini's technical terms, such as'sandhi,' in his framework. Noam Chomsky (1957-
1965) was a linguist who brought about revolutionary changes. In Origin and development of modern 

linguistics (2016) by EVN. Namboodiri, it is recorded that the fundamental ideas of Panini’s generative 
theory in his grammar are most of the time explicit and sometimes implicit" (p.12). Panini's model of 
grammar entails the development of well-defined, comprehensive rules for describing a "whole language", 
its roots and affixes that carry the primary meaning and grammatical features, and "the derivational 
processes that describe the actual language forms as derived from their reconstructed underlying forms”. 
This model is followed by modern linguistics without exception (p.27-28). Chomsky's concept of 
"universal grammar" refers to "grammatical properties shared by a large number of human languages”. 

Bloomfield and Chomsky, like Panini, describe a language or dialect synchronically, without 
reference to history or comparison. Panini initiated the study of language as a generative system, 
attempting to develop sets of rules that describe the sets of sentences of a language. Chomsky (1965-75) 
defines grammar as "a device that helps generate sentences". A “generative grammar” describes the 
structure of well-formed sentences in a language in terms of well-defined rules, so that a user's intellect or 
insight plays no role in 'sentence generation' in that language. A “structuralist descriptive grammar”, on the 
other hand, presents an inventory of elements that comprise a sentence/string of words. Bloomfield, like 
Panini, begins his study of language with phonology.  
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Bloomfield defines a meaningful 'phonetic-form' as a 'linguistic-form.' Grammar, according to 

Panini, must describe all the linguistic features of a language. Panini identified four major types of 
phonological processes: substitution, deletion, addition, and reduplication. Identical processes are also 
observed in contemporary linguistics. Assimilation, as in modern linguistics, has been termed as ‘savarNa’ 
by Panini. Where a form occurs as both a nominal stem and a verbal root, Panini derives the nominal stem 
from the corresponding verbal root by adding a suffix -v that is naturally 'deleted,' so it is always 
represented by 'zero.' Hockett (1954) used Panini's 'zero' affix to represent 'zero morpheme/allomorph' (p. 
47). Modern grammarian has never attempted to define the grammar of any language as precisely as Panini 
did for Sanskrit. 

Bloomfield, a modern linguist, distinguishes two types of morphemes: those with lexical meaning 
and those with grammatical function. Meaningful elements are classified as nominal-stems and verbal-
roots in Panini grammar, and grammatical entities are classified as affixes. The affixes join the Sanskrit 
'stem' through various phonological processes described vividly in Astadhyayi.Modern linguistics classifies 
nouns, pronouns, adjectives, and verbs according to their morphological purpose, while prepositions, 
interjections, and conjunctions are classified according to their syntactical function. Panini categorises 
words as nouns, verbs, suffixes, or particles. Panini distinguishes two paradigm systems in Sanskrit: noun 
paradigm, which reflects number and case, has 21 forms, whereas verb paradigm has 18 forms, 9 transitive 
and 9 intransitive. 

Traditional European grammar-models employed “item and process” [IP] or “word-paradigm” 
[WP] analysis modes. Bloomfield, Hockett, and others used the “item and arrangement” [IA] model. 
Panini employs a hybrid of all three models, calling it an 'item, arrangement, and process model' (p. 100-
101).According to Hockett (1954:389), the grammatical pattern of Panini's model" can create any number 
of utterances in the (Sanskrit) language." According to Chomsky (1956:174), "the paradigmatic analysis 
can be useful in analysing inflectional systems and, in some instances, it may be beneficial to distinguish 
stems from affixes." Panini has done just that, differentiating stems from affixes (p. 103). 
 

Conclusion: 
 

Pre-Paninian Indian grammar aimed to describe the 'performance' of the speakers, whereas Panini 
and Chomsky aim to analyse the languageproficiency of a native speaker. According to Bloomfield 
(1933:11), Panini's grammar is the sole one of that kind of great scholarship that minimally explains each 
inflection, derivation, and syntactic usage of Sanskrit". The rules can be used to generate the final output 
[phonetic-form] of a sequence of meaningful words (K. Kapoor, 2005:55). Panini's grammar allows a 
sentence to be composed of multiple embedded sentences and an infinite number of words. In a nutshell, 
Panini's Astadhyayi is the creation of a brilliant mind (p. 193).  

To sum it up, while Astadhyayi was in print to define the dominant “Sanskrit language” of that 
time, it also offers a syntacticstructure that can be used to analyse other languages. It potentially influenced 
western linguistic theory. The story of Indian linguistics is one of great individuals whose ideas and 
accomplishments cast light on what is usually too close to human experience to be seen with 
clarity(Dowling, 1982: 166). Many more outstanding scholars have contributed to this endeavour. . Europe 
shares a linguistic ancestry with the East. When European scholars borrowed from the infinite scope of 
Indian imagination, they revolutionised the way one of humanity's fundamental characteristics was to be 
perceived.  
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Abstract 
In the modern world, India has been labeled as a third-world country. But the world fails to notice that, 
while the rest of the world was passing through the dark ages or Middle Ages, India was establishing 
universities and knowledge centers. These centers imparted varied disciplines like Vedas, languages, 
grammar, philosophy, medicine, surgery, archery, politics, warfare, astronomy, accounts, commerce, 
documentation, music, dance and other performing arts, futurology, the occult, and mystical sciencesand 
even complex mathematical calculations. Our education system was far superior to any other education 
system in the world. Yet, why was it side-lined after the Western education system was introduced? This 
paper attempts to explore the possibility of balancing the indigenous education system with the western 
education system by studying the Pre-Colonial, Colonial, and Post-Colonial education systems in India.   
Keywords: Education, Pre-Colonial, Colonial, Post-Colonial, indigenous 
India is the land of seekers; seekers of truth or seekers of moksha or liberation. Indian culture teaches us to 
look beyond the physical universe, best represented by Lord Shiva with the third eye in between the 
eyebrows. India is the land of Rishis who realized the supreme truth after intense meditation and gained 
eternal knowledge. In ancient India, we established universities and knowledge centers.These centers 
attracted people from within as well as from outside the country to relish the nectar of knowledge of 
different disciplines like Vedas, languages, grammar, philosophy, medicine, surgery, archery, politics, 
warfare, astronomy, accounts, commerce, documentation, music, dance and other performing arts, 
futurology, the occult, and mystical sciences and even complex mathematical calculations.Our education 
system was far superior to any other education system in the world. Yet, it was side-lined after the 
introduction of the Western education system. In the midst of all this, a person who was unaffected by the 
luring western education was Rabindranath Tagore. For him, the highest education is that which does not 
merely give us information but makes our life in harmony with all existence. To our admiration, Tagore 
put his thought into practice and established a school and later a university in the poor rural area called, 

Shantiniketan. The very name itself calms our minds down. His own experience made him think 
differently and walked away from the confinement of the four walls of a classroom, ofwestern education 
which brings, stress, anxiety, and restlessness to the mindand completely disengaged from nature.This 
paper attempts to explore the possibility of balancing the indigenous education system with the western 
education system by studying the Pre-Colonial, Colonial, and Post-Colonial education systems in India and 
two bring a balance between the Indian and western education systems. 
In India, a guru or teacher is a person who removes darkness in other words ignorance. Education is the 
movement from darkness to light says, Allan David Bloom, an American philosopher, classicist, and 
academician. Nelson Mandela says education is the most powerful weapon you can use to change the 
world. If we want to change the world, we must first change ourselves. For that, we need to have a healthy 
body, mind, and spirit which the western education system all these years has bypassed. To understand 
better we need to delve into the different Periods in the Indian education system – Pre-colonial, colonial, 
and post-colonial periods in history to understand what it was during the earlier times and what it is now. 
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Even though we believe, we have moved ahead of time by creating new technologies, artificial 
intelligence, new advancement in the field of medicine, new nuclear weapons so, and so forth, we are 
living in a chaotic world. This chaos is a reflection of our inner minds. Only if we can calm the mind down 
can the world around us will be peaceful.Thus, our education system must combine both the ancient and 
the modern to strengthen the future generation. 
Pre-Colonial Education System in India 
The ancient education system that prevailed duringthat time was the Vedic system of education. The 
language used was Sanskrit. The subject dealt with were the Vedas, Brahmanas, Upanishads, and 
Dharmasutras. In the early Vedic period, women’s education was emphasized. In the later period, we find 
that only men were given priority with regard to education. There is a shift from the Rigvedic period 
onwards. The objective was to develop the students’ outer and inner bodies. The purpose was to equip 
students with a good quality of education that would prepare them for the future and face any situation in 
life. The education system also focused on culture, character, personality,development, and cultivation of 
noble ideals.In other words, the focus was on students’ physical and mental development. They imparted 
ethics like humility, truthfulness, discipline, self-reliance, and respect for all creatures.The Curriculum 
incorporated the four Vedas (the Rigveda, the Yajurveda, the Samaveda, and the Atharvaveda), Six 
Vedangas (Shiksha, Chhandas, Vyakararana, Nirukta, Jyotisha, and Kalpa) Upanishads, Darshanas 
(Nyaya, Baiseshika, Yoga, Vedanta. Sankhya, Mimasa, Algebra,Geometry, and grammar) Puranas, 
TarkaShastra.Primarily education was given in forests under the open blue canopy of naturethat freshens 
and activates one’s mind and body.Educationwas also imparted in Ashrams or hermitages, Gurukuls, 
Pathshala, temples, and homes.The parishads or academies where people go for higher education and 
learning take place through discussions and debates. Goshti or conferenceswere conducted by kings of the 
states by inviting Scholars from every institute to meet and exchange their views.Vidyapeeth is a spiritual 
learning center founded by Sri Shankara Acharya in places like Sringeri, Kanchi, Dwarka, and puri. 
Agraharas is theinstitute of Brahmins in villages.  People from various parts of the country came to learn 
from saints and sages. They stayed with the gurus or teachers and learned. They were not charged any fees, 
but at the end of the course, they paid guru dakshina in the form of money or some other things or service. 
The time period taken to complete the course was about 10 to 12 years. Since there were no books, the 
students had to memorize all the things, thus memory played pivotal in learning.Education was through 
orals and debates.Examinations were conducted annually. After their formal education, they are asked to 
do Swadhyaya Around 600 B.C Buddhism came into existence. We all know that Buddhism and Jainism 
have evolved from Hinduism. The Buddhist system consisted of Pitakas, Abhidharma, and sutras, 
besidesthese medicines and Vedas. Education was through orals and debates. Under the Buddhist system 
of education,we had great universities like Takshashila or Taxila and Nalanda. They were famous with 
regard to higher education. The learning consisted of subjects such as ancient scriptures, 18 silpas, law, 
medicine, sociology, astronomy, military science, etc.The Takshashila has produced scholars like the 
grammarian, teacher, and author of Ashtadhyayi, Panini, Chanakya the polymath, teacher, strategist, 
Philosopher, economist, jurist, royal advisor, and author of Arthashastra. Students from Kashi, Kosala, 
Magadha, and also from different parts of the world came and studied here. Takshashila was declared an 
archeological site and world heritage by the United Nations Educational, Scientific and Cultural 
Organization (UNESCO)in 1980 and at present, it is situated in north-western Pakistan. Nalanda is also 
declared a heritage site by UNESCO and it is at present it is situated in Rajgir, Bihar, India. People from 
different parts of the world used to come here to learn different subjects and we know Xuan Zang, the 
Chinese came here to Nalanda to study yoga shastra. Other subjects are Vedas, fine arts, medicine, 
mathematics, and astronomy. Viharas were the other educational institutions that taught students 
Buddhism and philosophy. Other institutions were Vallabhi, Vikramshila, Ujjain, and Benaras.The 
students were taught poetry, metaphysics, theology, Vedas, law, logic, astronomy, mathematics, ethics, 
medicine, etc.  
Teachers and students from economically weaker sections were taken care of by society through charitable 
funding. During ancient times financial support for the education system was given by the King of the state 
or the Royal families. They donate their wealth to improve the quality of education. There was no 
interference from the state government or the people regarding the designing of the curriculum, duration of 
time for teaching, or payment of fees. There was a strong bond between the student and the teacher. 
Mohammadian’s invaded India in the eighth century Anno Domini (A.D and Mahmud Ghaznavi after 
capturing India, he erected a large number of schools and libraries in the country with the looted wealth. 
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Arabic and Persian education system focused on Islamic theology, grammar, logic, astronomy, medicine, 
etc. They had different levels in their education system-Maktabs was school, Madrasas was college and 
Khanqahs was the Sufi center. The teacher was paid in cash and kind and they kept a record of it. 
During the ancient education system, only the brahmins and the Kshatriyas were allowed the right to get an 
education. 
 

Colonial Educational System 
Once the British put their foot into India, they slowly side-lined the traditional school of learning. They 
wanted to produce a class of subordinates who would become the mediators between the British and the 
natives.To put this idea into effect the British introduced several acts to bring the western education system 
to our veins. 
In the beginning, the main goal of the British East India Company was to trade and make a profit. Later 
they realized that to rule India they need to educate a small section of upper- and middle-class Indians who 
would be Indians in blood and colour but in English in test ones they are given a western education. This is 
where they have the downward filtration theory. 
When you look at the history of western education in India, the first step wasthe1813charter where Charles 
Grant and William Wilberforce compelled the East India Company to give up its non-invention policy and 
make a way to spread education through English in order to teach western literature and preach 
Christianity. Thus, the British Parliament added a clause in the 1813 charter that Rs one lakh be funded 
towards education andalso to allowthe Christian Missionaries to spread their religious ideas in India. This 
was the first time the British East India Company supported the promotion of education in India. 
Then we have the efforts made by Raja Ram Mohan Roy, as a result, Calcutta College was established to 
deliver western education.  
The general committee of public instruction was formed to look after the development of education in 
India. This committee was dominated by orientalists who supported oriental learning rather than Anglican. 
Thus, they put a lot of pressure on the British East India Company to promote Western education. The 
outcome was that the spread of education in India got discursive between the Orientalists and the 
Anglicans. Everything came clear with Macaulay’s resolution of the British education system. 
Lord Macaulay’s Education Policy, 1835 was an attempt to create a system of education where the upper 
strata of society get English educated. Persian was abolished as the court language and in its place, English 
was introduced. Books were available at low prices. English education was allotted more funds compared 

to oriental learning. In 1849John Elliot Drinkwater Bethune founded the Bethune School for women. 

Agriculture Institute was established at Pusa (Bihar) and Engineering Institute was established at Roorkee. 
In 1854, the president of the Board of Control of the British East Indian Company,Sir Charles Wood, sent 
a formal dispatch to the then Governor-General of India, Lord Dalhousie, suggesting the use of the English 
language within India. According to him, Primary school can adopt the vernacular language, High school 
can adopt the Anglo-vernacular language and at the college level let English be the medium of education.  
Lord Ripon, the then viceroy of India, appointed Sir William Hunter to preside over the Hunter 
Commission of 1882. This commission was formed to evaluate the achievement of the Wood Dispatch of 
1854.  
The Hunter Commission of 1882 was presided over by Sir William Hunter and was appointed by Lord 
Ripon, the then-viceroy of India. The hunter commission was constituted on 3rd April 1882, after a request 
of the general council of education was made to Ripon. It stressedthe state’s role with regard to the 
extension and improvement of primary education and secondary education. It also states regarding the 
transfer of control to district and municipal boards. There should be literary and vocational training in 
secondary education. There was a grant-in-aid for the indigenous schools on the basis of Payments by 
Results and these aided schoolswere supposed to charge a lower rate of fees than those charged by similar 
government-aimedinstitutions. They should also employ more Indian graduates trained in European 
universities. 
Sadler commission 1917, is also known as Calcutta University Commission. It was named after its 
chairman Michael Sadler. The Commission discussed the primary shortcomings of higher education in 
Bengal and recommendations.  Their observation was 12 yearsof school education, 3 years of degree after 
the intermediate stage, centralized functioning of the universities recommended extended facilities for 
applied science and technology education, teacher’s training, and female education. Some of the 
educationalinstitutions established during the colonial rule are Hindu (Presidency) College Calcutta,  
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University, University of Mumbai, and university of Madras. British education was influenced by the 
aspiration of Christian Missionaries. The aim was to ensure a cheap supply of educated Indiansubordinates 
to fill in the administrative posts and in British business concerns. The main purpose of introducing 
English as the medium of education. 
 

Post-colonial education system 
 

After the Independence, the national government was concerned with the expansion of facilities for mass 
compulsory education. They wanted to reform the secondary and university education system and felt the 
need to develop vocational and technical education at various levels, encourage women’s education and 
also reorganize the structure of educational administration. We find several committees and commissions 
and policies and amendments had been implemented into the education system in the name of 
improvisation.  Some of the articles in the constitution deal with education are as follows: 
• Free and compulsory primary education in the country – Article 45 of the Indian Constitution. It 
emphasizes that the State will provide within a period of ten years from the commencement of this 
Constitution for free and compulsory education for all children until they complete the age of fourteen 
years. 
 • Religious instruction – Article 28(1), Article 28(2), Article 28(3) and Article 30 of the Indian 
Constitution safeguard Secular Education. India is a secular state; every religion has the right to popularize 
and spread its religious ideals. 
 • Equality of Opportunity in Educational Institutions – Articles 29 and 30 of the Indian Constitution 
guarantees the minorities, certain cultural and educational rights to establish and administer educational 
institutions of their choice, whether based on religion or language. 
 • Education of the Socially and Educationally Backward Classes of Citizens – Articles 15, 17 and 46 
safeguard the educational interest of the weaker sections of the Indian community, that is, socially and 
educationally backward classes of citizens and scheduled castes and scheduled tribes.  
• Language and Educational Safeguard – Article 29(1) states that any section of the citizens, residing in the 
territory of India or any part thereof having a distinct language, script, or culture of its own shall have the 
right to interpret the same. 
The immediate action taken by the Government of India after independence was the formation of the 
University Education Commission in 1948 under the chairmanship of Dr. S. Radha Krishnan with a view 
to fulfill all these objectives, the Central and State Governments had been attempted to give a concrete 
shape to various programmes under the Five-year Plans. Further, we find that Education Department at the 
Center had developed into a full-fledged Ministry under the Central Government. Education at the State 
level was primarily the responsibility of the State Governments; the Union Government is concerned only 
with the coordination and determination of academic standards in respect of higher education, research, 
and scientific and technical education. The problem of standards and coordination in the sphere of higher 
education is now the responsibility of the University Grants Commission. Coordinationwith regard to 
primary and secondary education is secured  
Some of the committees during this period are the following:  
 

University Education Commission: 
 

University Education Commission (1948-49) popularly known as Radhakrishnan Commission in 1948.It is 
the first committee for education after the independence and Dr. Radhakrishnan was appointed the 
chairman. This committee was appointed to study the problem of university education in India, to give 
suggestions to improve and develop university education, and also to reconstruct universities as it was 
essential for the socio-economic development after the independence. It drew attention to synthesizing the 
knowledge and wisdom of the east and the west and of the ancient and modern. 
 

Secondary Education Commission (1952-53) 
 

In 1951 the central government was advised by the Central Advisory Board of Education toappoint a 
secondary education Commission. Thus, under the chairmanship of Dr. Lakshmanswami Mudaliar, the 
then-vice Chancellor of Madras university, on 23 September 1952 formed the Secondary education 
commission. It was also called the Mudaliar commission. 
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The main purpose was to study the conditions of secondary education and to advise on the measures for its 
reorganization, to studythe aims, curriculum, and teaching standards of secondary education in every state 
in India,and to look at secondary teachers’pay scales and service conditions, also to study the condition of 
secondary school in every state, study examination system of secondary level and also the problem of the 
education system in every state and suggest their remedies.  
 

National Education Commission / Kothari Commission’ (1964-66) 
 

National Education Commission / Kothari Commission’ (1964-66) was an ad hoc commission set up by 
the Government of India to look into all aspects of the education sector. It also evolves a general pattern of 
education and also to develop guidelines and policies for the Indian education system. After conducting a 
thorough study ofthe education system at that time Kothari commission came up with some suggestions for 
the government of India, for streamlining restructuring and redefining Indian education system from the 
primary to the university levels. Most of these recommendations were incorporated into the national 
education policy. 
 

National Policies on Education 
 

National policies on education were framed again in 1962 under Prime Minister Indira Gandhi, in 1986 
under Rajiv Gandhi and in 2020 under Narendra Modi. The New Education Policy of 2020 proposes 
reducing curriculum content to enhance essential learning, critical thinking and more holistic experiential, 
discussion-based and analysis-based learning, as significant changes in our education system. It also 
proposes the restructuring of the education system from the primary to the university levels. 
 

Conclusion 
 
What is required for an emerging nation was a system of education that would potentially contribute to the 
rebuilding of the nation, empowering the people and leading it to fresh avenues of inquiry and thereby to 
prosperity.Historically it is extremely problematic for us to do away with the western system altogether. 
What appears necessary is to make a meaningful combination of the progressive aspects of the western 
system and of the Indian knowledge systems and educational practices with a view to serve the larger 
national goals of India. 
It can be seen that the new educational policy has incorporated most of these goals in its framework, by 
visualizing a new vista of education at several levels- professional, technical, research-oriented, adult 
education, and general literacy. We may hopefully look forward to the benefits of its implementation in the 
near future.  
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ABSTRACT 
 

India is distinctive among all other nations in the diverse nature of its cultural terrains- languages, 
religions, customs and cuisines. Among these, particularly, India’s food culture is heterogeneous. It has 
always attracted foreign visitors who have marveled at the variety of India’s vast indigenous plants and 
products.Indian diet has been centred on the staples and produces indigenous to its landscape.  Today, 
Indian food culture in its many diverse forms and combinations has become a great attraction in world 
cuisine. This reflects increased demand and perception of the benefits of the Indian diet. The traditional 
Indian diet has staple food items, fruits, vegetables and grains cooked with spices. Dietary habits and 
methods mark the inseparable connection between health, food, and wellness. However, in course of time, 
it was heavily impacted by the processes of colonialism, with quite a lot of foreign elements creeping into 
food habits. In the Postcolonial context, globalization and urbanization have affected and shifted the focus 
from food as a basic need and for health to food for status and greed, largely defined by the consumption 
pressures of the capitalist order, to the extent of perpetuating a new food culture, making it largely 
contingent to see the food itself as culture. This paper attempts to explore Indian food culture in the context 
of its diversity as well as its centrality in contemporary culture, as hinging on the everyday. It also attempts 
to bring out the connection between food and health, and the relevance of indigenous food practices, 
intricately designed according to season and region from the perspective of Food Studies and Cultural 
Studies.  
 

Keywords: Indigenous diet, Food Studies, Cultural Studies, Postcolonial condition, Consumption, 

Globalization, Capitalism, Food Culture, the Everyday.  
 

Food is an undeniable aspect of our everyday life. Viewed within the perspective of ‘Culture is ordinary’ 
(Williams), though food is for survival and is a basic necessity, its relevance of it in our life and its 
signification astonish us, in its multiple manifestations. It pervades many aspects of our life, so much as to 
compel us to understand culture as well as the complexities of identity and interaction with other parts of 
the world in terms of the eatables/eateries. It is one of the most important things which have been 
considered a major aspect of culture since the beginning of the ‘cultural turn’ in the last century.  
Anthropologists have studied how the food habits of people can decode social structures. The 
anthropological study of food habits of people living in communities in different geographical and regional 
terrains gains importance as they focus on sustainability. It is also a major part of social, cultural and 
popular media. It is one of the necessities of life, food is central to culture--human as well as non-human. 
Indian food culture is unique in its religious, regional, climatic and social diversity. The food culture of 
India has passed through the Vedic, colonial to post-colonial phase. It has transformed creolization, and 
globalization intoneo-globalization, both in the material and metaphorical senses.  
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India’s food culture journey from global to local and amalgamation of wellness and health aspects in its 
culture is significant in the present era. Globalization has brought the local food culture and cuisine from 
the kitchen to the public domain. Indianness with all its heterogeneity has become a new trend in world 
cuisine. 
 
India is unique among all other nations in its diversity of climates, languages, religions, tribes, customs and 
cuisines. Therefore, the food culture of India is also heterogeneous in nature. It has been invaded and 
attracted by foreigners due to the immense varietyof indigenous agricultural production and unique food 
culture.  It has always attracted foreigners who have marvelled at India’s vast indigenous plants and 
products which have been central to the Indian diet. Today, Indian food culture in its many diverse forms 
and combinations has become a world cuisine. This reflects an increased awareness of the virtues of the 
Indian diet. In the traditional Indian diet, the importance of fruits, vegetables and grains along with spices 
marks the inseparable connection between health, food, and wellness. However, it was in course of time, 
heavily impacted by the processes of colonialism. In the Postcolonial context, globalization and 
urbanization have affected and shifted the focus from food as a basic need and for health to food for status 
and greed, largely defined by the consumption pressures of the capitalist order. Globalization has made the 
boundaries between global and national, regional and local more porous.  
Since ancient times India has been a paradise for its agricultural bounty. This includes the indigenous 
lentils, plants, millets, aubergines, many tubers, pumpkins, mangoes, jackfruit, citrus fruits and spices, with 
several varieties in each item. These are still central to the diet of Indian cuisine. This diversity makes 
Indian food recognizably Indian. The religious, moral and philosophical significance of food is quite 
significant. Theodore Bestor talks about ‘culinary imagination’ referring to the way a culture 
‘conceptualises’ and imagines food. In the case of India with its diverse nature, there cannot be one Indian 
food but many local, and regional ingredients and methods which constitute Indian cuisine. Owing to this 
nature, food is an identity marker in India, wherever we go. The food cultures of India are diverse based on 
practices and everyday life lived by assorted communities, within their cultural specificities. Indigenous 
food practices and cuisines of different communities are being explored by many organizations and 
anthropologists for sustainability. CSE's seminal works,First Food: A Taste of India's Biodiversity and 
First Food: Culture of Tastebrings to us the regional biodiversity and the seasonal and local indigenous 
cuisines which have not yet become popular, beyond their confines. 
The ancient Indian literature, Bhagavadgita, Ramayana, and Manusmriti dating back to the antiquity of 
Indian civilization, contains mentions about the diverse communities that existed then who followed 
distinct food habits and practices, quite often as part of their belief system.  Since the Vedic period, the 
cultural landscape has been littered with food. It was a means of survival, a marker of social differences, in 
course of time, and also a focus of religious and ethical concerns. People believed that food was not simply 
meant for body nourishment, but was the basic part of a cosmic moral cycle. It has always been the heart 
of ritual practices and social etiquette. However Vedic practices of offering food to God and taking the left 
over as divine food, or ‘prasada’ are continued in contemporary religious ways. The centrality of food in 
rituals, celebrations and in maintaining the life-death linkis a significant feature which is even being 
practised now. Feasting, fasting and ‘Shraddha’ are intertwined with the life-death cycle. The Buddist and 
Jain monks practised giving and receiving food as a means of survival in the ritual of daily begging 
(bhiksha). Food was considered sacred in all forms and occasions. RS Khare, in his work, reminds the need 
to combine the interrelated dimensions of food for body nourishment and as a social construct. The ritual, 
the well-being and the health aspects of food were intertwined in the daily food practices.  
Brain K. Smith in his seminal article, mentions the shift to vegetarianism as a movement at the end of the 
Vedic period which escalated the sanyasi tradition. Patrick Olivelle, in his essay, “Food in India”, states 
that the deep historical, sectarian and regional differences in food habits and attitudes are as much part of 
the history of the cultural creation of food in India. 
Ayurveda, a traditional system of medicines indigenous to India, is a prevalent system of practice where 
body, wellness and health are intertwined. It encompasses the regulation of diet since it considers the 
whole human body as a direct product of food. ‘Ahara’, healthy food, is a concept grounded in Ayurveda. 
Food is considered to be a pillar which supports life. According to Ayurvedic concepts, food is responsible 
for different aspects of an individual, including physical, temperamental, and mental states. To stay 
healthy, maintaining a stable healthy diet routine is essential. For wellness and health, Ayurveda suggests a 
dietary plan according to the age of an individual. 
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It has a specific design and dietary regime based on six Ritus(seasons). Ritucharya {seasonal regime) 
complies with the climatic aspects and seasonal availability of food products. Indigenous food and 
products were used and consumed for a healthy life.  Seasonal availability of grains, pulses, fruits and 
vegetables is also taken into consideration in dietary plans. Traditional food practices in India are mostly 
designed on these aspects. In the traditional Indian diet, fruits, vegetables, grains, and spices mark the 
inseparable connection between health, food, and wellness. Fasting is an important feature of many dietary 
practices. It is employed as part of a form of worship, part of a religious festival, an instrument of self-
discipline or a method of physical cleansing. Another important aspect which is unbreakable is between 
diet and health. Food and digestion have a significant relationship. Modern scientific research is now 
confirming the efficacy of many Ayurveda treatments and ingredients.  
India has been invaded by many conquerors at different points from the twelfth century, and populations 
from Afghanistan and Central Asia settled in parts of the north, then in Bengal. Diverse cultures brought 
by the invaders have made their imprints in food culture too. The inclusive nature of this country has 
welcomed the differences and incorporated new tastes. Portuguese contribution to the development of 
elements of an Indian food culture consisted primarily in the transfer of New World foods, starting in the 
sixteenth century, through Goa and the Malabar Coast. The indo-Portuguese culture was the locus of 
innovative items in cookery, primarily to do with the origin and inclusion of meat dishes into the diverse 
Indian repository of cuisine. Portuguese influence on the cuisine is evident in Goan dishes. The Portuguese 
integrated bread and pau into the cuisine. The Pau is one of the major bread types used in Indian street 
foods.  Like the Mughals and the Portuguese, the British colonists and administrators were bent to Indian 
ways and culture in many respects. The most important difference between British rule was that, at its 
height in the nineteenth and twentieth centuries, it was a capitalist empire, which absorbed India in the 
world market and brought rapid transformations into the country. Their contribution to the cuisine is not 
just the integration of the technique of brewing but the so-called high culture and table manners which 
were to make the Indians sophisticated. 
The development of Tea plantations paved the way for therise ofhybridised cuisine. Anglo-Indian cuisine 
and creolisation led to the origin of a new society.  Hybridization introduced new dishes like vindaloo and 
curry to Indian dishes. In the late nineteenth century and early twentieth century, food and cuisine 
represented a dynamic platform for a close struggle between colonialism and nationalism. Utsa Ray in her 
work Culinary Cultures in Colonial India(2004), describesthe development of colonial culinary culture 
against the background of the socio-cultural changes occurring in Indian society during thatperiod. The 
cultural politics of nationalism was a major topic of discussion in the culinary texts. The grossness and 
eating excess of the materialistic occident was ridiculed in the Bengali cultural texts. The hybridization of 
cuisine and consumption of foreign food was part of the social change. But as Utsa Ray says, Bengali 
cuisine was able to maintain its domesticity and indigenous cuisine through recipes and staple diets. Later 
globalization and liberalization led to the proliferation of consumer culture in India. The rising middle 
class, escalating income and availability of resources, and introduction of exotic foodstuff and cuisine 
transformed the purpose of food for survival into food for greed.  
In the modern and contemporary context, pan-national and global access to food consumption culture 
promoted by media and cyberspace brought varied tastes to the consumer middle class to satisfy the 
palates. As HomiBhaba expostulated, through‘mimicry’ as a process of maintaining social status, the 
middle class struggled to consume the new cuisine. An Indian food terrain, which was uneven, varied and 
diverse, struggled to ‘standardise’ its food heritage, leading to the flattening of its domain. Giants ofthe 
food industry, Indianized their products to suit the Indian palate. As consumption became the fashion, the 
elite restaurant culture, and dining out on weekends have become a routine in metropolitan life. Urbanfast-
food chains have affected and transformed the middle-class diet. However, the adverse effect of the new 
food habit is quite intimidating as evident from the data related to increasing lifestyle diseases, hormonal 
imbalance, obesity and deteriorating mental health. 
In the last two decades, there is an urge in revive or revamping of Indian cuisine back to the mainstream in 
global and native culture. Local indigenous specialties and ways of cooking are gaining popularity. 
Culinary tourism and the presence of food in media and popular culture have become ubiquitous. Street 
food culture has traversed the entire country and has become a major attraction of tourism and culinary 
travel. Metropolitan restaurants showcasing international cuisine balance the same with a display of local 
delicacies. Indigenous, local and regional cuisine has become a part of social status. For example, in the 
social setting of Kerala, Toddy has been an item of indigenous drink consumed mainly by the rural people  
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of lower strata. It has also been in use in many parts of South India, as well as Sri Lanka, and south-east 
Asia, where people have been tapping and drinking toddy for centuries. As a popular beverage made from 
coconut palms, toddy used to be served in outlets called ‘Shaaps’, a local dialectal variant of ‘shops’ ie., 
Toddy shops, the Kerala equivalent of country taverns, mostly looked down up with scorn and derision, by 
the elite society, and so ostracized from the mainstream. The nutriment served in these ‘shaaps’ or toddy 
shops has been a sub-cuisine in itself. Until quite recently they were considered as mere accompaniment to 
the alcoholic drink, toddy, served in these outlets to habitual drunkards. A shift in recognition occurred 
recently as many people including tourists who are connoisseurs of taste and eatables began to comment 
admiringly on those ‘shaap’ cuisine items. And in course of time, a few toddy shops affected a practical 
make-over, to the extent of attracting social acceptability, good enough for frequentingwith family for 
enjoying tasty food, and thus devoid of the traditional taboos attached to them.  Shaap curries, including a 
variety of fish and meat items, are indigenous savouries of Kerala -- food items becoming a cultural 
marker.In Curried Cultures (Ray Krishnendu et al,2012) states that globalization becomes prominent, as it 
makes the boundaries clear and people develop an urge and clarity to reconnect or discover the 
interconnection between the local and regional and the supra-local. Thus, food is a particularly productive 
site to interrogate a new iteration of something old because it links the global to the local, the mind to the 
body and beyond. 
 This era has witnessed a major transition or paradigm shift, to local, traditional diets and dietary habits in 
India. Indigenous foods are an integral part of traditional food systems, are central to indigenous people’s 
culture and identity and contribute to their physical, mental, spiritual and economic well-being.As 
globalization becomes entrenched, it makes the boundaries clear and people develop an urge and clarity to 
reconnect or discoverthe interconnection between the local and regional and the supra-local. Thus, food is 
a particularly productive site to interrogate a new iteration of something old because it links the global to 
the local, the mind to the body and beyond. Obviously, in the Postcolonial context, globalization and 
urbanization have affected and shifted the focus from food as a basic need and for health to food for status 
and greed, largely defined by the consumption pressures of the capitalist order, to the extent of 
perpetuating a new food culture, making it largely contingent to see the food itself as culture. 
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Abstract 
 

People in India, while sharing a uniform national identity, are distinguished by differences at many 
levels. Thus the phrase “Unity in diversity” has become synonymous with the country, as a version of 
the “imagined community”. But when it comes to an individual level, there still exists certain 
‘obnoxious’ elements in the Indian society that has been so far overlooked in one way or another. In 
the Indian setup, how far a person is free to exert his own will and take decisions relating to his life, 
especially when he lives in a community is still a matter of doubt. Each and every sphere of one’s life 
is ultimately bound to the society that one is a part of. The Tamil anthology film PaavaKadhaigal, 
which was released in 2020 talks about these unconsidered yet frequently occurring societal issues. 
This quartet of films though unique in its own kind, revolves around the theme of honor killing and in 
turn shows how human aspects like egotism, probity and shame are intricately connected to personal 
relationships. Chris Barker and Emma Jane in Cultural Studies: Theory and Practice(2016)has 
defined structure as therepeated prefiguredcomposition which impact or restrict the options and 
chances available and agency as the ability of people to act individualistically and to make their own 
free choices. Thus in the context of this film, the paper tries to analyze the problem of agency for an 
individual and how far structures play a role in moulding them. The four films have a varied set of 
male and female characters as its protagonists and the paper’s main point of exploration is the gender 
representations in these films thereby figuring out whether the agency is a gender or a communal 
issue in an Indian scenario. The study will be employing the concept of agency as elaborated by 
Barker and Emma in their seminal work.  
 

Key Words: Gender in India, Societal Issues, Community, Honor Killing, PaavaKadhaigal, Cultural 
studies, Agency, Imagined Community, Culture, Structure.  
 

Introduction 
 

Over-The-Top platforms became a major source of entertainment for people when worldwide the 
unanticipated Covid pandemic caused the people to be confined within the four walls of their home. A 
notable amount of films which were released in OTT platforms during the pandemic period were 
worthy enough to be taken up for further discourses. One such film was PaavaKadhaigal, a Tamil 
anthology film released in the OTT platform Netflix in December 2020.The title words 
PaavaKadhaigalcould be roughly translated as Sinful Stories or Stories of Sin. Four eminent directors 
have collaborated and contributed four individual works, each work that stands out on its own. The 
film discussed certain sensitive and taboo subjects that have relevance in an Indian context. Despite 
claiming to be technologically developed in many arenas, India still lack behind when it comes to 
addressing issues at societal and individual levels. Mention may be made of some subjects like same-  
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sex marriage, life of transgenders, inter-caste marriages, rape and honor killings. Within the series, 
two films Love Panna Uttranumand OorIravu deals with the theme of honor killing. Considering the 
number of real life events that happen in an Indian society based on these issues, discussion of this  
anthological work becomes all the more important. Thus the film explicitly raises the question of free 
will and agency of an individual. 
Transphobia is a common societal issue in India and director Sudha Kongara’s film Thangamrevolves 
around the same subject. It is the first film in the series andit shows the life of a Muslim transwoman 
in a Tamil village of 1980s named Sathaar who dreams of living a normal life but fails to get accepted 
even in her own household. The film shows the traumatic experiences of a transgender when they try 
to be ‘normal’ in the society.Kongara makes Sathaar meet his tragic end at the hands of the village 
goons one night.Sathaar’s plight in the movie reflects the condition of the third sex in India. In 
western countries, when an individual comes out, acceptance in society and family circle is not as 
much an issue as it is in a country like India. In a survey of US adults conducted in May 2022 by Pew 
Research Centre on “Americans Complex Views on Gender Identity and Transgender issue”, 64% of 
the people strongly favored protecting transgender people from discrimination. The proportion would 
be even higher if the same survey was conducted in India, but would seem not applicable in 
practice(Parker, Kim, et al., 2022). The next one in the anthological series is director Vignesh Sivan’s 

film Love Panna Uttranum. The story touches upon two issues – honor killing and lesbian 
relationships. Here in Vignesh’s movie, we find a father killing one of his twin daughters and a 
daughter faking a lesbian relationship to escape herself from meeting her twin sister’s fate. The 
supposed shame that a girl brings to the family when marrying someone outside her caste is the same 
motive for this father Veerasimman’s heinous act. Jothi comes to the village with her friends Bharani 
and Penelope to attend her sister’s funeral and also meet their father. When Jothi comes to know of 
her father’s atrocious acts, it causes her to fake a lesbian relationship with Penelope.Jothi is in fact 
love with Bharani, whom she knows will never have acceptance in her home. She reveals this to her 
father only after she moves out of the village.Years after we find the father having changed his 
heart,reconciling with Jyoti. When an individual faces societal pressures, it will have implications on 
all those who are associated with them.  
In India, news reports of honor killings come at least once in a while despite the geographical location. 
To what extent are individuals really free to choose and decide what is ultimately best for them is a 
question to probe into. In an Indian setup, a person becomes more accountable to society than to one’s 
own kith and kin. In an article in Times of India published in August 2021, author Ashuthosh Pandey 
opines that, “One of the great themes pervading Indian life is social interdependence…People are 
deeply involved with others, and for many, the greatest fear is the possibility of being left alone, 
without social support”. It is this very same fear that prompts Mathi from Vaanamagal to think of 
killing her daughter who is a rape victim. The taboo associated with the virginity of a woman is 
prevalent in India. Vaanamagal is the third film in the anthological series directed by Gautam 
Vasudev Menon. The film shows the response of a normal Indian household when something befalls 
them. Mathi’s family which consists of her husband, son and two daughters are equally affected by 
what happened to the youngest child Ponnuthaayi. Mathi feels pressurised from hiding Ponnuthaayi 
from others. The melancholy of the parents and an elder brother’s angst are well portrayed in this film. 
The father’s support and reassurance bringPonnuthaayi’s mental state back to normal. Mathi is unable 
to do the same and during one of the family trips even thinks of pushing her daughter off the cliff in 
order to relieve the entire family from the dishonour. In a spur of time she changes her mind and holds 
her daughter even more stronger. The change in Mathi’s decision can actually be considered as a 
positive note. In Indian households, a victim of sexual abuse is more or less considered as the Sword 
of Damocles. Mathi from Vaanamagal is a perfect representation of thousands of women who keep 
mum about such incidents fearing embarrassment and disgrace. 
The last film in the series PaavaKadhaigalis OorIravu. Despite being educated and financially 
independent, pivotal matters of a woman’s life is ultimately depended upon the decisions and choices 
of the rest of her family members. If she goes against this, it is often a do or die situation that lies 
ahead. Like Veeraisimman of Love Panna Utturanum, here we find another father figure Janakiraman  
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who kills his pregnant daughter Sumathi for the shame she has caused by marrying Hari, a guy from a 
lower caste. In both these films, the villagers of the place are pretty much obsessed with caste system. 
Janakiraman and Veeraisimman were no exception to this. Janakiraman invites Sumathi back home as  
part of conducting baby shower ritual and poisons her in drinking water once she is home.  
He turns a deaf ear to Sumathi’s cries and pleas to save her and leaves her to die in his household. Her 
promises to take care of her sisters and family seems futile in front of her father who has already made 
up his mind. Towards the end, we see Sumathi’s husband Hari pressing charges against his father-in-
law for his unjustifiable deed. The four films are similar in leaving the audience much to think upon. 
The issues that the films discussed are something that every person in India live amongst.  It is at this 
juncture the problem of agency and structure becomes a point of analysis.  
 

Discussion 

Gidden’s structuration theory holds the viewpoint that “agents produce and reproduce social structure 
through their actions” (Barker, 2005). Men and women in these films as one can see are unconsciously 
a part of a culture, the crude elements of which they are again reproducing and cementing in the social 
structure. But this structure is dual in nature. This duality of structure is central to Giddens’ theory of 
structuration (1993).Social structures enable individual subjects to act yet there are certain things that 
lie outside the individual subjects, things that are determined by social structures. “Structures are not 
only constraining but enabling”(Barker, pp 235). Characters like Mathi know how the society works 
and the other impending issues their family might have to face. This prompts her to think of killing 
her own daughter. But as a sensible subject and an individual when she decides to be with her 
daughter the act of agency could be possible. “Six ideas are mainly associated with agency – freedom, 
freewill, action, creativity, originality and the very possibility of change through the actions of free 
agents” (236). Barker argues that the concept of agency is socially and differentially articulated and 
therefore some individuals have more scopes of action than others. His opinion is that “pathways of 
action are themselves socially constituted” (237). When we take the lives of woman like Jothilakshmi 
and Sumathi, acculturation has caused them to exert free will and pave their own paths, though faced 
opposition from their respective families. But when it comes to other characters in the same series like 
that of the trasnwomanSathaar, they are ‘doubly oppressed’; socially constricted and individually 
unsophisticated. Her situation is worsened in an even coarser village setting. The analysis of male 
characters in this anthological series reflects how despite the gender no one is really free from social 
determinants. Two fathers take away the life of their own blood while one father is quite reassuring to 
his daughter. Social alienation and related ill-feelings were a major source of concern for all these 
male leads, as an important aspect of the social construction of reality(Berger and Luckmann,1966).In 

Barker’s words when it comes to choice and determination, “The basis of our choice does not spring 
out of thin air but has been determined or caused by the very way we are constituted as subjects, that 
is by where, when and how we came to be who we are” (237). Veeraisimman, Janakiraman, Mathi, 
Sumathi, Sathaar, Jothilakshmi, Hari and all others have the ‘existential experience’ of having choices. 
But their actions are determined by social forces, which as above mentioned is something that lies 
outside them as individual subjects, as a sociological constitution(Giddens, 1986; 1993); these are 

also aspects equally important in their democratic existence(Unger,2004), which require detailed 

probing, more fruitfully, it appears, within the framework of Pierre Bourdieu’s theory of ‘social 

practices’(Bourdieu, 2010).  An escape from socially contributing factors thus becomes out of the 

question in matters of human freedom and action(Turner 1991). As Baker says, “In sum, agency is 
determined. It is the socially constructed capacity to act and nobody is free in the sense of 
undetermined (in which event, one could not be at all).” (237) 
 

Conclusion 
The way in which Indian society deals with certain sensitive topics is beyond description. The 
treatment of subjects which are intertwined with myths and taboos is more problematic in India than 
elsewhere. Through the analysis of the film, the main intention was to explore the issue of free will 
and agency as it is exercised by men and women. In some societies, women are placed on a higher 
pedestal yet not even given the basic individual rights. Men, on the other hand, exercise their free will,  
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but a scrutiny of their actions proves that it is more socially influenced than their own individual 
judgement. If agency is the capacity of an individual to act, then the definition of agency with respect 
to social structures become even more vivid. It is “the socially constructed capacity to act”.  
Despite the gender, every individual is bound to society and its influencing factors and no one is truly 
free when exercising their will even in their owncore personal matters. 
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Abstract 
 

India never witnessed a uniform culture. It is made up of numerous faiths, castes, sub castes, jatis, 
kulas, gotras, varnas and languages. In Indian history, the development of Varna Vyvasta is an 
unusual process. It was opposed to theology and naturalism. However, at some point, it turned into a 
birth-based system, giving rise to the four varnas: Brahmins, Khastriyas, Vaishyas and Shudras. The 
hierarchy was primarily decided by one’s profession rather than one’s birth. The division of labour 
was also done according to this Varna system, with the Brahmins descended from the head, 
Kshatriyas from the arms, Vaishyas from the thighs and Shudras from the feet.  
India being a very complex and diverse country, has a huge variance in its population, based on 
factors like language, religion, caste, eating habits and so forth. People differ from one another in their 
practices, traditions and norms, which are a fusion of several cultures. There are several cases of the 
experience of discrimination based on caste, class and colour, social and economic status. This paper 
intends to understand and analyze the different reasons responsible for such a complexity enmeshed 
with inequality and intolerance and the issues related to it, especially the skin colour consciousness in 
the present Indian scenario, which can be illustrated with reference to texts and the everyday. 
 

Keywords: Culture, society, varna vyavasta, colour, discrimination, inequality, intolerance, everyday  
 

Introduction 
 

In Indian scenario, the power was determined by many factors such as caste, class, social and 
economic status .Indian society has witnessed various issues related to racism and other kinds of 
social discrimination not just the skin tone. Since the beginning of time, the skin colour has had a 
huge impact on the community. Colourism, also referred to as skin colour stratification and defined as 
the fondness for light skin and the positioning of one's worth based on their complexion, has 
subjugated a variety of societies and historical periods, particularly  Africa, Eastern Asia, India, Latin 
America, and the United States (Franklin, 2014). The prevalence of "Pigmentocracy/ Colourism," or 
cultures whose wealth and social rank are dictated by skin colour, is what leads to the abundance of 
Colourism on a global scale. The people with the fairest skin hold the highest social standing across 
the world, followed by those with brown skin and, at the bottom of the social ladder, those with black 
skin. People who experience this type of racism frequently have fewer possibilities because of their 
skin tone (Harris, 2014). 
Studies have found extensive evidence of discrimination based on skin colour in India. Lighter skin 
tones are seen as preferable in many parts of the country. We live in a society where skin colour is 
publicized as a parameter for beauty, with the result that women are more prone to be subject to 
unwarranted comments, and insinuating remarks bordering on hatred/criticism on account of their 
skin colour, which is a purely biological phenomenon, determined by genetic markers, but (mis)  
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interpreted as a valid cultural marker. The range and scope of the topic lies in the fact that throughout 
India Pigmentocracy/Colourism is being practiced within different communities and sections of 
people that it has become a blot in the socio-cultural life and ethos. However, not much study has 
been done in this area, especially from a literary-critical perspective. The dark skinned ones have 
always been treated as “inferior” or “outcaste “or “untouchable” or “alien” and looked down upon 
with scorn and derision despite all the rhetoric about enlightenment, advances in scientific knowledge 
and understanding.  
 

Colour Perceptions in India 
 

India's national psyche has always emphasized having fair skin. The Hindu social structure of caste, 
where persons from higher castes often had light skinned complexions and were better positioned in 
the political hierarchy, must have given rise to the yearning for lighter skin. Fairness, strength, and 
domination have become intertwined as a result of India's history of invasions by nations with paler 
skin, such as Great Britain. Thus, the topic of fairness has anthropological, social, and cultural 
foundations (Ladizinski, Mistry & Kundu, 2011). 
The diverse climatic and geographic variables affect Indians' skin tone, which can range from very 
dark to quite fair. But, the fact is that preference for light coloured skin is becoming more and more 
apparent these days which results in the discrimination among people based on their skin tones. The 
dark skinned ones are always considered as second class citizens and marginalization is quite 
common in many fields. In some cultures, dark skin is not treated as a serious concern whereas in 
some cultures it is a mark of shame. 
A few decades ago all were treated alike, and no one was judged on the basis of skin colour though 
India was of different races and distinct cultures. People from the North east part are fairer compared 
to the South east. Since the southern part is occupied by Dravidians, they have a dark skinned 
complexion and differences in facial features are also seen. All colours are created by God and we 
need to understand the fact that dark skin is superior in quality. It is scientifically proven that dark 
skin is rich in melanin than the white skin. 
In India culture, we had two groups of people Aryans (the so-called noble population) and Dasyus or 
Dasas (tribal population).The Dasas were considered to be the enemies of Aryans. This particular 
term Dasas was always misunderstood in the western context as slaves. These two always fought over 
territory, cattle and wealth. The Rig Veda makes a clear distinction between two groups on the basis 
of their appearance and skin colour. 
Aryans worshipped Agni (Goddess of Fire).The Aryan deity Soma has said to have killed many 
black-skinned people (Dasas).This was not because they were black but for other prospects. The 
question of skin colour was never major concern during this time. 
Some examples can be taken from Hindu Mythology. We have hero and heroines and gods and 
goddesses with dark –skinned complexion. Lord Krishna, incarnation of Lord Vishnu is known as the 
dark hero because of his skin colour. In Sanskrit, the word Krishna itself means ‘black’. Lord Ram, 
another incarnation of Lord Vishnu is also black in colour. Draupadi, wife of Pandavas, who is a very 
beautiful woman, is of dark-complexioned skin. It is said that she came out from fire and is known as 
‘Agniputri’ that is why she is of black skin. Another one is Goddess Parvati; wife of Lord Shiva is of 
wheatish complexion with exceptionally attractive features. Kali, the goddess of vitality and vigor is 
dark –skinned which is obvious from the name itself. 
In India, it is extremely typical to link "fairness" of skin to relative affluence, desirability, prestige, 
and attractiveness as well as to better marital prospects for women with fewer dowries. Fairness is 
really viewed as a positive characteristic for engagement, and it is very common to find newspaper 
ads for marriage seeking fair-skinned brides and grooms. In addition to height compatibility and 
horoscope compatibility, Indian matrimony websites also use skin tone as a major filtering factor 
(Leong, 2006 & Vaid, 2009.p 148-65). White colour/skin is therefore so essential to beauty in India 
that having it alone, without any other specific abnormalities, can be enough for a lady to be deemed 
attractive. As evidenced by the tradition among expecting women to eat citrus fruits and saffron in 
order to have a kid with light skin, this fixation with fairness appears to begin rather early even to the  
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unborn infant in the mother's womb. These dangers lessen a girl's value even more and increase 
family stress, particularly financial stress, as dowries for darker women are used to make up for their 
lack of piety and aesthetic deficiencies.The irony is that the same people in this country who would do 
anything to have a fair complexion are the ones who worship and praise the beauty of Lord Krishna 
and Goddess Kali. 
Despite the fact that dark skinned persons are often viewed as more ethnically genuine or real, 
 research shows that light skinned people still have noticeable benefits considering many factors.  
The global association of whiteness with individual prospect, accomplishment, and benefit  
as well as the global influence of Western dominated culture and media, however, may be the  
authentic motive of the demand for fair skin. The biggest perpetrators in establishing fairness as  
a requirement for beauty is the media and business. 
The media which represent lighter skin men and women as more striking, self-confident, and affluent, 
have contributed to the perpetuation of this colour complex among Indians, first among women and 
now also among men. As can be seen from the recent upsurge in skin-whitening products and 
advertisements for them, their highly successful multibillion-dollar business, the  
cosmetic industries have taken advantage of this obsession with fairness to market all kinds of 
treatments for achieving a desirable skin colour or improving an undesirable one. According to 
estimates, skin-whitening creams make up 60% of all skin-care product sales in Asia. India is one of 
the greatest skin-lightening markets in the world, with an estimated 60-65% of women between the 
ages of 16 and 35 using some type of skin-lightening product (Leong, 2006). 
The majority of the marketing materials and product packaging for these whitening solutions include 
claims about how quickly they can "whiten" and improve the tone of skin. The facultative colour 
change that is obtained with skin-lightening chemicals, however, may gradually revert to the 
constitutive skin colour level, and ordinarily, the colour change may not occur beyond the constitutive 
level. If such a change is asserted, the product should be regarded as hazardous because such changes 
can become irreversible and result in contact leukoderma (a disorder that is similar to vitiligo for 
laypeople) or skin cancer. Additionally, it may not be ethical to promote fairness creams in a nation 
where the majority of the population is wheatish to dark skinned and a sizeable portion of them lives 
below the poverty line, especially given that these products’ claims are not supported by scientific 
research and their cost-prohibitive nature. Fairness creams are under the category of medications since 
they alter the physiological system of the body best suited for that tropical part of the earth by 
blocking melanin synthesis. Therefore, before these products may be marketed, scientific proof of 
their efficacy and safety should be required (Thappa, 2013& Agarwal, 2012). 
The global market for skin lighteners, which was previously forecast to be worth US$8.8 billion in 
2022 but is now expected to increase to US$11.8 billion by 2026 at a CAGR of 6.6%, notwithstanding 
the COVID-19 controversy. One of the report's segments, creams, is anticipated to increase at a 7% 
CAGR and reach US$6.5 billion by the conclusion of the analysis period. 
The growing awareness of skin lightening products and the rise in disposable income in various 
countries are credited with driving the growth of the worldwide skin lightening market. With an 
increase in disposable income, skin whitening products become more affordable. High-speed internet 
accessibility and the expanding popularity of online shopping both support sales and contribute to the 
expansion of the skin lightening product market globally. 
The development of novel formulations and packaging formats, as well as the exclusive positioning of 
various products, all contribute to the improvement of their aesthetic appeal and market expansion. 
Customers are choosing products with bioactive extracts because they feature advanced skincare 
qualities like side-effect-free skin health renewal. The market potential is increased by the growing 
interest in skin lightening products among men. 
The pervasive commercial culture and the rapidly growing beauty industry today have captured the 
anxiety around body image. The urge to purchase an "ideal beauty" and the perception of imperfection 
in female look are both fueled by mass media, which adds to the commodification of female 
appearance. Others are passively abused by the profit-driven market and endure risky procedures like 
skin care /plastic surgeries, while some women actively construct their sense of self by consuming  
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numerous beauty goods, including cosmetic surgery. However, both incidents show how booming 
beauty industry preys on the bodies of women. 
 

Conclusion  
 

Finally, it should be noted that the impact that skin tone has on young people's cultural, social, 
emotional, and medical development is a serious communal health concern that requires urgent 
awareness. It is past time to take the appropriate steps aimed at the youngsters to underline that there 
is more to life than just one's skin tone. They should be made aware that the booming cosmetic 
companies are preying on their vulnerabilities and that none of the fairness, skin-whitening, or 
lightening medications can change a person's skin colour beyond that which is inherent in their skin. 
In an effort to curb India's enormous thirst for skin-whitening goods, Kavitha Emmanuel, the creator 
of Women of Worth, launched the "Dark is Beautiful" campaign in 2009. Its brand spokeswoman, 
actress Nandita Das, has spoken out against the trend for pale skin and questioned the idea that 
success and attractiveness are defined by skin tone. It’s high time to alter the mentality and views of 
the public and make them feel at ease and content in their own skin and manifestation. 
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Myths have been defined as a kind of narrative sequence normally traditional and anonymous, 
through which a given culture ratifies its social customs and accounts for the origins of human and 
natural phenomena, usually in boldly imaginative terms. Myths are functional stories containing deep 
truths; they express the collective attitudes of a community, a people, to fundamental matters of life, 
death, divinity, and existence (Mark 2016, 2).  
Ramayana, one of the two important epics of India, has been recounted across cultures with several 
perspectives that it lends to itself. Based on the Yuddhakanda of Ramayana’s textual tradition copious 
narratives have been created. This paper aims to analyze and address the plight of the antihero 
Raavana, hereafter referred to as Raavan, through C N Sreekantan Nair’s drama Lankalakshmi (1974), 
the last of his trilogy with that of Amish Tripathi’s Raavan: Enemy of Aryavarta (2019) the third in 
his Ramachandra Series. Presenting a philosophical monist view of the universe through his modern 
theatrical ideas  
Sreekantan Nair’s play, unlike other traditional texts, focuses on the perspective of Raavan. Likewise 
Amish, through his hyperlink technique, unfolds the standpoint of Raavan. The way both narratives 
dispense countless exegesis, in almost half a century’s interlude, showcases the variance in the 
portrayal of each character in the story in different genres, and with different cultural nuances, 
symbolizing the creative potential of the basic myth.  
Keywords: Myth, Plight of anti-hero, Monist, Hyperlink, Characterization, Adaptation, Cultural 
significance.  
INTRODUCTION  
 

“Every human society possesses a mythology which is inherited, transmitted and diversified by 
literature.” – Northrop Frye  
Ramayana, composed in Sanskrit by Valmiki, is one of India’s foundational epics. The basic tale of 
Ramayana is perpetually adapted to copious contexts, forms, and media.  Based on Yuddhakanda of 
Ramayana an innovative theatrical production by C N Sreekantan Nair emerged reduplicating the 
textual tradition of Ramayana. This retelling intends to foreground the glory and influence of Lanka 
which was overlooked due to the predominance of Rama’s glorification in the tale. The dramatist 
depicts Raavan as the possessor of extraordinary genius who can only rise to the inevitable disaster.   
Amish Tripathi’s Raavan: Enemy of Aryavarta follows the life of Raavan, a warrior, scholar, 
businessman, musician, artist, and above all lover. Instead of projecting Raavan as the 
unidimensional, ruthless villain enchanted by the beauty of Sita, Amish characterizes Raavan as a 
flawed genius capable of extreme devotion on one hand and horrifying cruelty on the other.   
Representation of Raavan evolved in various artistic production. C N Sreekantan Nair and Amish  

Tripathi provided a revitalizing depiction of Raavan. Customarily portrayed as the antagonist and a  
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mere villain with shallow characterization, the nuances attributed to him even in Ramayana’s original  

text are sometimes overlooked. The impression of Raavan that exists in modern India to a great extent 
is based on his portrayal in television serials of the late 1980s. They have a black and white depiction 
of him which only serves the purpose of being the anti-hero of the narrative.  

In the ancient versions of Ramayana Raavan’s glories, his weaknesses and his exemplary knowledge 
are revered. A devote worshipper of Lord Shiva, Raavan has written hymns called the Tandav Strotra.  
This paper aims to revive the unbiased perspective towards Raavan and to re-represent the 
overshadowed elements attributed to him employing alternative reading of Ramayana through the 
perspective of the antagonist of the narrative, Raavan, a fascinating character.  
Delineation of Raavan in Lankalakshmi  

Lankalakshmi, the last of C N Sreekantan Nair’s Ramayana story appears on stage in 1976 with three 
acts, all set in Lanka’s assembly hall where Raavana, Mandodari, and court ministers confer over the 
abduction of Sita and the resulting war that is looming over the country. The prologue and epilogue 
deliberate on the brevity of wealth and glory, as exemplified by Lakshmi’s departure from Lanka. Sita 
only makes her presence visible in the epilogue whereas Ram never appears in the play. 
Uncharacteristically, Nair represents the story through the eyes of Raavan’s perspective, portraying 
him as a worshiper of arts and a king devoted to family lineage.   
The characters in Lankalakshmi are ‘demythologized’ by Nair and depicted as devas (gods) and 
raksasas (demons) as separate communities sharing their values and practices. Instead of portraying 
Raavan as ‘the raksasa’, Nair characterizes distinctive characters by having them express differing 
opinions on the warfare and raksasa history in court debate.   
The arrangement of events and situations in the drama makes Raavan’s motive for abducting Sita and 
imprisoning her valid. In the play, Sreekantan Nair depicts Raavan as reasonably justified in 
abducting Sita by stating the treatment of Rama and Laksmana towards Surpannakha (Raavan’s 
sister). The initial blame for the sequence of terrible events is laid on the actions of Rama and 
Laksmana. Raavan has built his kingdom with his quest for owning and controlling the best. The 
practice of abducting women for the expansion of their community is also mentioned in the context. 
Sita fits into this pattern as he is mesmerized by her beauty and according to him rightfully such 
beauty belonged to Lanka.   
The decline of power and influence of Raavan, is observed from his acknowledged desire for Sita, 
which Mandodari sees as a threat to her relationship with Raavan. In this obsession, he neglects his 
worship of Siva which according to Mandodari marks the beginning of Raavan’s downfall.  The 
decline of the power of Raavan appears as a recurring event in the course of the play. His denial to 
trade-off Sita because of his heroic vision ushering and coercing him to go ahead and fight to appease 
contributes as a reason for the future adversity that is to take place.   
To quote Monika Horstmann, “Yet throughout the play, Sreekantan Nair retains the sense of Raavan’s 
greatness. The seriousness of his attempt to discern what is the appropriate action is unmistakable. 
And in the face of declining greatness, and of wondering, as he does towards the end, whether his life 
has been hopeless futility, he does not seek the classic way of becoming a sannyasin. Instead, he 
bravely goes forth into what he knows will be his last battle, whether he wins or loses.”   
The remarkable success of this play lies in its evoking and unfolding of the tragic glory of Raavan. 
Nair represents Raavan not only as the worshiper of music and warfare but also as an embodiment of 
love and heroism.  It is depicted when he finally says “Is it not the very truth, and no falsehood, that 
death is one whether one is victorious or defeated?” (84)  Sreekantan Nair’s Raavan scrutinizes the 
meaning of life and its different layers which is absent in the original narrative of the tale.  To 
paraphrase G Shankara Pillai’s opinion on Lankalakshmi, it is more like a myth of a tribe than of an 
individual.   
 

Creation of ‘a perfect villain’, the rise of Raavan in Raavan: Enemy of Aryavarta.  
  

Amish Tripathi’s third book in his Ram Chandra series chronicles the life of Raavan, a character 
misinterpreted in recent years. The multilinear narrative begins with the birth of Raavan as the son of 
Rishi Vishrava and Kaikesi following his journey of becoming the most powerful trader in Lanka and  
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converges to the kidnapping of Sita as described in the former two books of the same series, Ram:  

Scion of Ishkvaku and Sita: Warrior of Mithila. The novel showcases the intelligence, passion, love, 
desire, and rage of Raavan through various instances finally leading him to ‘choose’ the role of 
villain.  
From the onset of the tale, Amish provides events that will ultimately lead to Raavan’s rage and quest 
for recognition. Being the son of a renowned Rishi, the expectations that rested upon his shoulders 
molded him into an ambitious child at a tender age.  The presence of mind, martial arts skills, passion 
for Rudra Veena, and fearsome intellect that he possessed made Raavan meet the expectations set by 
society. As a way of balancing out the positive traits attributed to him and not deviating from the 
original depiction, Amish accredits him with negative traits such as his fascination for witnessing the 
death of animals, his love for dissecting hares, and his menacing thirst for being the best.  
The nature required for being the perfect villain was hence innately present in Raavan. But a chance 
for his redemption was provided through Kanyakumari. Presented as Raavan’s love interest, 
Kanyakumari, later referred to as Vedavati, appears to guide him into the path of dharma from a very 
young age. “You can be better than that too, at least try” (25) were the only words that made Raavan’s 
mind dominate the ceaseless rage inside him.   
Placed against the discrimination of society for being born as a Naga, Raavan and his little brother 
Kumbhakarna, the former express extreme protectiveness, compassion, and love towards his little 
brother. When his brother’s life was at risk, at the age of nine Raavan disregarded ethics and dharma 
which discriminated against them because of their outgrowths categorizing them as  

‘Nagas’ or ‘the cursed souls’. While he demanded the midwife to hand over his brother the woman 
was not following the orders of a child.   
‘The midwife looked at the furious expression on his face with a sense of foreboding. She had seen it 
before, this bloodlust. On the faces of warriors. People who  killed. Sometimes, simply because they 
enjoyed it.’ (31)  
The journey of Raavan as an independent adult who is protective and responsible for his younger 
brother and family starts from this moment. When he shrugged off the comforting hands of his uncle 
Mareech, he was getting ready to face the world fighting against society. ‘…the nine year old who 
spoke like an adult.’   (39)  
The creation of the villain in Raavan here is credited to Vishwamitra, who uses Raavan as a pawn for 
his benefit. While supplying medicines for Raavan and his younger brother, he made them indebted to 
him and slowly manufactured a potential villain for the ‘Vishnu’, the savior.   
‘Vishwamitra explained, “A Vishnu is basically a hero. A hero others willingly follow. And they 
follow the Vishnu simply because they trust their hero.”  
“But what does that have to do with Raavan, Guruji?”  
“What does a hero need, Arishtanemi?”  “A mission?”  
“Yes, that too. But besides a mission?”  
Arishtanemi smiled, as he finally understood. “A villain”  
“Exactly. We need the right villain to act as the foil for our hero. Only then will people see the hero as 
their savior, as the Vishnu…” (69)  
“… If all I’ve heard of Raavan is correct, he has the potential to be a good villain.”  
“A perfect villain. For not only will he be a believable villain, he will also be under our control” (70)  
Being ambitious and ravenous for power, the growth of Raavan as a trader in Lanka using his 
intelligence and bravery over the years leading him to become the best trader and second influential 
figure, next to chief trader Kubaer was inevitable. The creation of his Lankan soldiers, the fleet of two 
hundred ships which were manufactured specifically under the guidance of Raavan himself making 
them the fastest in the sea, his ruthlessness in trade, and his hunger for more slowly gave him the 
characteristics needed to become the ‘perfect villain’ of the narration.  
Amish presents Raavan with yet another opportunity to save his ‘cursed soul’ when he meets 
Vedavati during a burglary in Nalaban. After three years of the incident, Kumbhakarna finally 
discovers more about his brother’s inspiration and sets sail to Vaidyanath. ‘The possibility to turn 
negative into positive always exists. But it takes a Goddess to inspire the change.’ (161) For  Raavan  
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the drive to be better obtained from the gentle prompting from ‘the object of his devotion’ (145).   
The passionate attribute of Raavan is unveiled through her. A glimmer of hope for the ‘predestined 
villain’ to rectify his ways and choose the path of dharma, becoming a hero in contrast is paved here.   

For the happiness of Vedavati Raavan finally chooses to be ‘A man with a purpose. A man walking 
with dharma.’ (178) The conversation with Vedavati which makes Raavan rethink his decisions and 
realize that there is a villain present innately in everyone is endearing. Raavan voices out what society 
labeled him as a monster. He acknowledges that he is destined to be the villain when he says “I am a 
monster. I know I am a monster. I enjoy being a monster. I need you to save me. You are my chance. 
My only chance, if I am to make something… something noble of myself.” (174) The vulnerability, 
desperation, and desire to escape his fate is evident in this interchange.   
The pace with which the hope perishes in his life making Raavan ‘choose’ to be the villain of the 
story is excruciating. The tragic death of Vedavati was the breaking point to unleash the ruthlessness 
in Raavan to its entirety. The creation of ‘the villain’ for the course of the tale is hence fulfilled. 
‘Sound of raw, unfathomable anguish’ (184) projected the unimaginable grief experienced by Raavan. 
Fury raised again, unleashing the monster in him to its extreme, murdering every single person in the 
village without any mercy.  

‘I hate this cursed land’ (191)  
“I will unleash the monster! I will destroy this land!” (201)  

The construction of the ‘villain’ in Raavan was through countless suffering. Born innately with 
competitive nature and rage, these traits in Raavan, if given proper guidance, may have led to the raise 
of a hero rather than a villain.  As ‘what you term as a monster is the fire every successful man has 
within him. A fire that will not let him rest. A fire that drives him to work hard. To be smart. To be 
relentless. Focused. Disciplined. Those are the ingredients of success. That fire is like a monster that 
will not allow you to lead an ordinary life. But there is one thing that differentiates a successful man 
from a great man. One key thing: Does the monster control you or do you control the monster? 
Without the monster, you would have been ordinary. With the monster, you have a chance to attain 
greatness. Not a guarantee, but a chance. To seize that chance, you need to control the monster and 
use your unique and enormous abilities, in the cause of dharma.’ (174) This opportunity to attain 
greatness was consciously abandoned by Raavan.  
The rise of Raavan to the ‘King of Lanka’ conquering and possessing everything he desired, 
mercilessly eliminating every obstacle coming between his aim of destructing ‘the cursed land’ was 
ineluctable.  
CONCLUSION  
 

Myths and legends are associated with our culture and traditions since the beginning of human 
civilization. The ability of mythology to influence human behavior, providing us with morals and 
values, and its relevance in contemporary situations ensures its continuity. The way these myths are 
analyzed and interpreted changed drastically over the last few decades. India’s foundational 
mythologies, Ramayana and Mahabharata, are reinterpreted and adapted into numerous genres. In 
recent times, the representation of various characters in these mythologies in the new adaptations is 
misleading or shallow. Raavan is one of the many examples, the extraordinary attributes assigned to 
him are overshadowed by his representation as a villain and the glory of Ram. A monist view of 
Raavan, foregrounding his glories along with his weaknesses appears in C N Sreekantan Nair’s 
Lankalakshmi and Amish Tripathi’s Raavan: Enemy of Aryavarta. Raavan who was adamant about 
achieving greatness and wealth was unconcerned about the forces that surrounded him. However, the 
cumulative effects of his experience on the road to heroism have led to his downfall gradually. It was 
not just one incident that drove Raavan to be the prominent villain known in Indian mythologies. 
Struggling to protect his pride and honor, Raavan ultimately stumbles and falls into the role of villain 
in Ramayana. The representation of him through his narrative, depicts the internal struggles, social 
discrimination, grief, rage, desire, passion, and ego that molded him into the man he is. Suffering is 
the fundamental reality of life. The way people respond to these sufferings classifies them as heroes or 
villains. Raavan’s response to all the suffering was unadulterated rage categorizing him as a villain  
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responsible for his own vanquishing.  
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Abstract: 
 

There is a set of conventional behavior that has been followed sincelast many decades. With the passage of 
time, the true essence of this set of behavior has been misted. Though there is 'Brahmopadesham' being 
carried out but the idea of 'Rashtram Dharayatam Dhruvam' is not being carried forward; for example. The 
ambitious competitive world is lacking the touch of Indian ideologies and the connection with the idea of 
'Sanathana Dharma'. This study concentrates on the necessity of restoring such ideas for a better tomorrow 
and helping the young find their true purpose of living. The study reveals how ancient ideologies are way 
ahead of the future and by understanding which one could lead a fulfilling life. It is a study of how basic 
necessities of life have been described in the scriptures and what's being followed today. In short, about the 
true necessity of restoring Indian ideologies. 
 

Key words: 
 

Restoring the ideas, Sanatana Dharma, Conventional behavior, Indian ideologies, The purpose of life 
 

Authors Introduction: 
 

Meghana Bhat  
 

I'm Meghana Bhat. I'm from Sirsi, a small town amidst the greenery in North Canara. I'm an aspiring 
BCom graduate of 2022 from Mangalore University.  
I’m an endeavoring orator, I have started my Spotify podcast as well I used all the opportunities possible in 
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I'm a writer by passion and have also explored into content writing as well creative writing.  
I have been a winner in several literature fests and competitions both intra and intercollegiate. I have 
organized and presented many events along with these events. 
I'm an active member of Akanksha Charitable Trust which helps youth to find their way into a better and 
healthy future. I have volunteered to the major events like Regional and national youth conference, Global 
online Youth education summit etc which has given me wide knowledge and exposure about the present 
need of the youth in the society. 
It was a pleasure to traverse and submit a research paper on Mobile banking and a project on the 
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ideologies which brings me here.  
 

Bhargav 
 

I am Bhargav. I stay in Bangalore. I am a BComgraduate from Mangalore University. I am a CAaspirant, I 
have cleared my first group of CA intermediate and currently pursuing my articleship. 
I am an ardent student of Yajurveda, learning Poorvaprayogam. My interests revolve around current 
affairs, our culture, Purana, Vedanta, Advaitha Siddhantha and teachings of some exemplary spiritual 
leaders.  
I have participated in intercollegiate management fests and competitions. I was a given an opportunity to 
present a paper on Post Covid working environment in the area of Human Resource at a conference 
conducted by Mangalore University.  
I am taking an active participation as a member of Akanksha Charitable Trust, involving myself into 
various youth oriented activities.  
On the whole, I am an ambitious person who is ever ready to grasp positive aspects from various people. 
 

Introduction: 

Satana Dharma came to existence along with human existence. Which certainly means that it was there  
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before the human race was divided into cast and creed, divided based on color and culture. Sanatana 
Dharma is a way of life. It is the basic necessary set of rules a human needs to live in a way that doesn't 
destruct any other being.  
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What has to be done has to be done. What should not be done should never be. This is the whole concept 
behind Sanatana Dharma. We humans are just a speck of dust while compared to the whole cosmic 
proportions. And the whole purpose of our living should be in a way that doesn't disturb other beings in the 
cosmos.  
Over the years these beliefs or thoughts of Sanatana Dharma has been restricted to a particular group of 
people or religion. Wherein everything it depicts are towards all human beings as a whole. What we refer 
to as Vedas, Shastras, Puranas are also nothing about a religion but only about pure science and art of 
living. They include all such rules and regulations, mere suggestions that help humans to seek, to practice 
and to live with peace.  
This research work focuses on bringing on to the notice of people that Sanatana Dharma should not be 
limited to a particular group of people but should be owned and accepted by all humans in order to achieve 
a future with peace and tranquility. The thoughts of Sanatana Dharma should be conveyed upon to the 
generations to come in order to achieve healthy ways of blissful survival. 
 

Objectives: 
 

* To restore the ideologies of Sanathana Dharma with respect to our lifestyle. 
* To understand, analyze the context and purpose behind a particular tradition or a practice. 
* To find out solutions as to modify the age old practices in relevance to the current scenario by ensuring   
    that the purpose is not defeated. 
* To bridge the ideological gap between past and present. 
* To point the specific areas that need restoration.  
 

1.Bhrahma Muhurta– all our mornings 
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The one thing that our ancestors followed and this generation mostly avoids is the practice of waking up 
early in the morning. With the days and nights pushing us to do lot of work, people tend to have a lifestyle 
that doesn't support our body to wake up early.  
Word ‘Brahma’ means knowledge and ‘Muhurta’ stands for time. Thus, Brahma muhurta is a specific time 
that is considered best for gaining knowledge.  
Brahma muhurta is a time when the environment around is purest and calm. The air will be fresh with no 
sound and pollution, there is nothing much to distract and whatever you practice during this time gets 
imprinted in your mind and brain. It is an excellent time for analyzing self.  
Hence waking up in Brahmi Muhurtam is beneficial in many ways. One who wants to understand himself 
and wants to connect to nature in it’s true form has to do it in this hour.  
 

2. Aaharam – all that we consume 
 

�5� ��1���©�y �� 
� �����:w�N�/���{��5� ��1���©�y �� 
� �����:w�N�/���{� 

All the beings on earth are existing because of what they consume. The whole creation and development of 
our body and mind is because of the food we consume. What we consume, how we consume and what 
thought do we carry about consumption of food matters a lot in our lives. There are millions of food 
systems across the world and each of them leave different impact on our body and mind.  
The nature of food we consume can be divided into three types. The food that increases your energy, 
compassion, dedication and concentration is called Satvik food. These foodare fresh and rich in vitamins. 
Spicy, sour and salty food are called Rajasik food. These lead to anger, hatred, jealousy and short 
temperedness. The third type are Tamasik food. Food prepared hours before consumption, food that has 
lost their original taste, half or under cooked food comes under this. These food decrease our memory, 
intelligence, concentration and mental peace. Satva is the main quality of mind. More the satva in a person, 
the better he lives. Rajas and Tamas are considered as doshas – cause for imbalance in mind.  
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Another thing we should keep I mind with regard to food is giving it away or Anna Dana.  
Rig Veda describes the greatness of Anna (food) as follows; 
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Meaning one who gives charity of food to the weak and emaciated, he is the Daata and he not only attains 
the complete benefits of conducting yajna. The practice of offering or serving food to any being, be it an 
uninvited person or animals or birds is referred to with great reverence. The term "anna" or "annam" 
chiefly implies "ahara" or food referring to "what is eaten is anna" as per Chandogya Upanishad. 
"Atithidevo bhava" The term atithi applies to anyone who appears at the door unexpected and uninvited 
and he is treated as a devata; this teaching of the Taittriya Upanishad has been a sanatana siddhanta, 
accepted and adhered to at all times. 
 

3.Karma – all that we do: 
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Any work is accomplished by hard work, not just by thinking. In the same way, As the deer does not enter 
the mouth of the sleeping lion. 
Every rational human being indulges in one or the other activity all the time he/she is in consciousness. 
Doing of something itself is termed as Karma in Bhagavad-Gita. Most of the things we do are to satisfy 
our needs and wants. It’s in very nature of humans that one desire leads to another.The circle of a human 
wanting something and him performing karma to achieve that desire is termed as Karma Chakra. And our 
focus should be not to fall into this loop. Whatever profession we work in, there is a professional code of 
conduct for the same that mentions what should be done and what not. In the same way, we need a certain 
set of ethical code of conduct that helps us to be honest, trustworthy and responsible for our 
actions.Sanskrit Transcript: 

���� �� ;��ç��� �� �� �)_� ����� �� 
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We should involve ourselves in those activities which brings us satisfaction. The result of such activities 
makes us to have a peaceful sleep at night and lead a happy life. 
 

4.Traditions- all that we practice  
 

 There are many thoughtful practices we all have been carrying out irrespective of our religion. They have 
been followed ever since and the idea behind them is to bring peace to our life and harmony among 
community. 
There are many festivities we celebrate. The benefit of the same can be observed as follows: 
1. Encouragement to regional art, music, dance, drama etc 
2. Continuation of traditional food style   
3. Brings among unity. 
4. Bringing all sections of the society together under one platform in the name of performing and watching  
    different art forms. 
5. Generation of employment and hence income to many. 
6. Brings in positive approach towards lives. 
7. Worship of biodiversity ensures their wellbeing. 
8. Exchange of positive thoughts, information, discussion.  
9. Brings respect among people and creates the sense of gratitude. 
10. Establishment of overall social economical and culture welfare in the society. 
 

Apart from festivals there are many practices that we follow in our lives be it fasting, lighting lamps or 
diyas, having a space in home for prayers, thanking the giver before having food, offering food to people 
and animals in need etc that creates the sense of healthy co living among humans. These practices go hand 
in hand with nature and provide a positive approach to our lives. 
 

5. Vichara  – all that we think  
 

���1²�§������ �����2 || 
May noble thoughts come to us from all the directions!!  
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Food keeps our body active and functioning. All the works we do keep our days occupied and busy. But 
what keeps our mind active,functioning,busy and occupied are our thoughts. Thoughts are food to our 
brain and effect all that we do and the way we live. We all are people but what makes us a person and what 
shapes our personality are our thoughts. What we think is the source of what we do; our thoughts always 
influence how we feel, how we feel influences how our body reacts, how our body reacts is how we 
behave and how we behave decides what we experience in life. And in order to live healthy physically and 
mentally our thoughts should always be positive, content and stable.  
To have stability of thoughts we need to build a healthy environment around and also surround ourselves 
with people who have wise thoughts.  
 

����H���',��Z������D*��5;� 
 

Let what we study be filled with Wisdom 
May it not give rise to enmity because of ignorance 
Where we are, how we are and from what perspective we are looking at our life everything plays important 
role.  
The reason for all the mental stress and issues we have is rooted in our thoughts. We often tend to think 
that certain things are needed for our lives where in actually they all are either our wants or marketing 
strategies. 
 

���aá�����á� ���������������� 
|| 
 

May we march forward with a common goal. May we be open-minded and work together in harmony. 
May we share our thoughts for integrated wisdom. May we follow the example of our ancestors who 
achieved higher goals by virtue of being united. 
 

Findings: 
 

We have so far observed five main areas where most of our lives lies in. And hence these are the things we 
need to be concentrating on when it comes to restoration.  
If we are to look at the habit of waking up un in the morning; our working hours, the latenight party culture 
we follow, students assuming that they can study better at nights or simply lack of discipline or motivation 
among us are the major reasons that stop us. It is necessary to look at the reasons why it is good to wake up 
early.  
When it comes to our food system, the newer generations go for what they can get easily and quickly 
without much efforts. Everything is packed and delivered ready to eat and this seems fancier and swifter to 
everyone. But what goes unnoticed is the amount of preservatives that goes into this food and how badly 
that can effect our health. What we lose is the beautiful system of cooking warm food and consuming it 
along with the whole family. 
Moving on to all the works we do, we often notice that with the growing technology we are being more 
hazardous to the nature and other living beings. It’s necessary that all that we do comes in harmony with 
the cosmos. 
We can also observe that we are either giving up on many of the traditional practices and festivals or we 
are following things blindly without knowing the purpose behind. It is necessary for us to know what we 
have to follow and why should we be doing the same.  
The last major point discussed has been about how our thoughts should be clear and how our circle should 
be clean. It’s necessary that we indulge ourselves in a company that makes us broaden our thoughts and to 
explore new perceptions. 
Due to the changing lifestyle and the constant urge towards westernization, we often give up on the 
ideologies that were made keeping in mind our health, our land and our people. With the changing 
technologies it’s not necessary to change our lifestyle to something that’s unnecessary. All the small 
corrections in the practices above mentioned may give us a life of serenity and tranquility. All that is 
mentioned in the scriptures of Sanatana Dharma are simple things that gives us the whole purpose of 
living. Over all these years people have been carrying around a rigid conventional behavior without 
conveying the true meaning or intention behind to the next generation. In this study we can find certain 
areas where restoration is needed from time to time. 
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Conclusion: 
 

With this study we can conclude that in our country we have a rich source of knowledge in the name of 
ancient scriptures that have been written thousands of years ago but still hold the same value and 
relevance. They have all the necessary tools that may shape not only our physical and mental health but 
also our social, economical and political behavior. 
 The way we are looking at these should change positively and we should realize the importance of the 
same. We should not only follow what’s written mechanically but also should understand why is it written 
so. If only every Indian thinks, understands and practices the Indian Ideologies, only then they all shall be 
restored in the true meaning. Hence we conclude this study by pointing where exactly should we be 
improving ourselves and where should we be finding the source in. In short, this study covers a few areas 
in which Indian Ideologies could be restored and carried on.  
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1. Conveyance of Sanatana Dharma to the Modern Era. 

2. Traditional Practices around the world and the reason behind them. 

3. Formation of groups to carry out the restoration process.  

4. Finding out the common factors among all religions and forming aground to keep everyone 

united.  

5. Finding faster visual ways to spread the thoughts of Sanatana Dharma. 
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The notion of progress and modernity made itself identifiable with respect to the dichotomous 
scripting rather trapping of the racialised societies often existing in position conjoint to that of the female 
body on display or representation. The historically framed "primitiveness" of the people of colour and 
women with respect to the implicitly higher primate, the white man and his capitalised high society. The 
modern primitive is often debased yet provokes fascination as artefacts of curiosity to be merchandised and 
bought in the markets of the neo-capitalist patriarchal society. The study analyses the acquisitive or rather 
consumerist perspective dreamscape of femininity concurring with that of the constructed primitivity 
surrounding non-European societies in the eyes of modernity and a rupture of both by the ritual 
performance of Sarpam Thullal. 

As we pause awhile amidst the playing of the myriad sequence of images of performativities, 
cascading down our throat in the flow of an uninterrupted and comfortable life force. This dissertation 
discusses the dissection of one such moment of performance, in the form of a bodily ritual art form called 
Sarpam Thullal. Kerala is a land etched with ancient age old cultures and traditions, rustic agricultural 
folks and craftsmanship. Every society would have its own musical tradition, ritual customs, and 
mythology. Natives who live in harmony with nature have a strong oral tradition, material culture, 
customs, performances, and traditional knowledge, all of which are imbued with a variety of cultural and 
historical imprints. Ethnic communities have a diverse range of performing arts which are ritualistic in 
nature, nearly all of these performances are linked to the agrarian structure of the rural society in some 
way. Each of these ritualistic art-form originated from a societal need in distinct circumstances, such as the 
above mentioned Sarpam Thullal. A divination ritual performance, a post harvest festival, it is associated 
with the sacred grooves- pampin Kavu and occupies a prominent role in the folk culture of Kerala. The 
tradition of such ritual performance existing only in Kerala combines the ritualistic and theatrical elements 
modifying it with a local colour. Rituals also often serve as the nexus between religion and theatre. They 
realise the process of material dramatization of devotion and concurrently function as the emblematic 
dramatisation of the most intrinsic needs and experiences of humankind. Possessing an artistic 
composition, most of the ritualistic performance links the subconscious realm of myths to the worldly 
material consciousness thus creating an identity synthesis, ensuring its relevance in multiple fields of 
academics. The definition of the inner world as fantasy can be traced to Eurocentric conditioning or 
alienation. "We describe it as a Primal reality, the hinterland of transition. The community emerges from 
ritualistic experience charged with new strength of action". (Wole Soyinka.Myth World and African 
Literature. P. 22). Taking tribal rituals into consideration, Wole Soyinka comments on ritual-theatre 
interaction as he criticized the westerners' view as insufficient. The ritual forms of these indigenous 
cultures cannot be fully explored by the western understanding of fantasy. Many organised religions in 
their universal ventures have imbibed many regional rituals as their own. Sarpam Thullal was chosen as a 
research subject because a region's culture, politics, literature, and history are all influenced by ritual 
practise and age-old performing art forms. The art forms of a place reflect the lives of its inhabitants. They 
are the best manifestation of their mind, body, and culture because they embrace their feelings and 
experiences. Such performance creates an observable discrete unit of cultural activity and also provides a 
direct view into the cultural dynamics of the society as a participant observer.  
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Oxford English Dictionary defines Embodiment as “a tangible or visible form of an idea, quality, 

or feeling”, according to which even the notion of the "self" is an expression of thought, hence it is such an  
idea that validates our existence. The body functions as the foundation of subjectivity and self-expression 
considering how people learn about the world and themselves through their bodies. Embodiment can have 
diverse impacts, which is to be experienced by both the performers and the participant observer 
conceivable as empowering or disempowering. Embodiment as an abstract idea has originated in the work 
of Merleau-Ponty(1962), a philosopher who contributed significantly to phenomenology. Merleau Ponty 
wrote about the lived body as a social agent, where all perception and experiences of the world are 
embodied. Body plays a significant role in determining social reality. A route for all we know, all we do, 
and everything we are. Although the modern epistemes of the western societies view the body as private 
and assign varying amounts of personal space around it to establish boundaries between persons and 
others, Eastern cultures do not. Merleau-Ponty (1962) insisted "that the body is never isolated from the 
world but instead is always engaged in it, observed and touched by others" (Chrisler, 13). Furthermore, the 
body is a social entity, given that it mediates all of our interactions with others. Foucault (1977) shared this 
view, and he emphasized the fact that the body is seen, evaluated, and reacted to by others, and those 
controlling factors influence individuals's evaluations of their bodies and  selves. Evaluation of bodies are 
invariably “marked by assumptions made about their gender, their race, their ethnicity, their class, and 
their ‘natural’ abilities” (Weiss, 2). 

 As Elaine Aston points out below, studies of women's portrayal in Shakespeare's plays have 
frequently overlooked the performance context and masculine embodiment of literary "images of women" 
in the sixteenth century, "There is a major cultural difference between the theatre for which Shakespeare 
wrote and the theatrical practice of our own day: women now play roles which were originally written for 
boys, and women can choose, to a certain extent, how far their performance will embody, or perhaps more 
accurately, refuse to embody, their culture’s idea of femininity" (44). From Shakespeare to Walter 
Benjamin's flaneur "the man who walks long and aimlessly through the streets. With each step, the walk 
takes on greater momentum; ever weaker growth temptations of shops, of bistros, of smiling women, 
evermore irresistible the magnetism of the next street corner, of a distant mass of foliage, of a street name” 
(One way Street, 15). This city, then, provokes a picturesque map of masculinity; the privilege of passing 
unobserved in the city, particularly during the period when the flaneur flourished, was not afforded by 
women, whose presence on the streets would undoubtedly be observed, as Janet Wolff explains. Very 
similar to the contemporary Indian scenario, many historians of the time have noted, women in public, 
particularly ladies who appear to be wandering aimlessly, immediately attract the unfavourable label of the 
"unrespectable".  In a world of desires, shadows of advertisements and capitalist mimetics, mannequins 
exhibit to the onlookers a dreamscape of their own unique displacements to be stamped as marred. As for 
Benjamin, unlike Lacan or Freud who came before him, the phantasmagoric "Real" in the psychoanalytic 
paradigm is never completely lost resulting in nothing but the quantum of accumulation of the broken 
wreckage. Hence as the broken visages of the real clutter the culture, the capitalist society is fanatically 
bent on solely the progress ahead, turning a blind eye towards it. The debris of the real, intersecting the 
system is rendered invisible, which then runs through the veins into the working marrow of the social 
body, "The social actually gets into the flesh" (10) writes Teresa Brennan, signifying the cruciality of re-
examining the influence of the social materialistic on the psychoanalytic space of every individual.  
  As a woman fits into the categorical patterns of "normal" occupying her position as a hallmark of 
gender normality, heterosexual desire and domestic order. Inorder to appear as "real", one would need to 
reiterate the prevailing separation between dream and reality, truth and illusion, which these artists seem to 
probe. These performances evoke a binary terror and encompassing such rituals proposes an engendering 
disintegration of the structural space of separation between the figmentation and the connotative reality, 
which gives rise to a bone of contention over the habitual ease with which cultural distinctions are made. 
The "appropriateness" of the female body in the contemporary world is a corollary of masculine desires, 
similar to the male form signifying masculinity as well. Thus what is regarded as "real" for a woman is as 
much corporal in nature as her body and is continually interpreted, relative as the phallic signifier 
indicating the priapic desires, as the libidinal commodity to acquire. "Women both signify masculinity and 
are simultaneously excluded from the privileges afforded that term (they are not “real” men)" (Schneider, 
99). This leaves women in conflicting cues as their body becomes a terrain of paradoxical predicament. 
Women are invisible to the extent that they are visible only through patterns read in parallel to a male, 
while a man will likewise be read in relation to the constructed notion of masculinity.  
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As the cultural mould renders her invisible, it produces a societal setting in which a “woman” attempting 
to be something other than a representative of the phallic order may find herself attempting to seem as 
invisible, or disembodied. An attempt "paradoxical drive which resonates with the recessive logic of the 
vanishing point and the infinite deferral of desire in commodity capitalism"(Schneider,100). 
 Archetypically, women have been closely linked with notions of primitivity, and primitivity has 
been related with racial difference. Early cultural performance art practice saw primitivity as a path to 
reclaim "woman" while also rejecting the parameters of constructs of "civilization" that defined her as 
such. As Walter Benjamin comments, that " there is no document of civilization which is not at one and the 
same time a document of barbarism (illumination, 256). In the quest for emancipating women from the 
shackles of patriarchal repression, one reaches a crossroad where it becomes necessary to free the 
"primitive" as well. Originating in the Cartesian split between the mind and the body, it becomes no 
coincidence that the explicit, tactile female body denotes the distinction of "primitive" against the civilised.  

 "Thus I learned to battle the canvas, to come to know it as a being resisting my wish (dream), and 
to bend it forcibly to this wish. At first it stands there like a pure chaste virgin…and then comes 
the willful brush which first here, then there, gradually conquers it with all the energy peculiar to 
it, like a European colonist." (Schneider, 134) 

   For a long time, UNESCO has worked to conserve and maintain “nonmaterial” or “living 
heritage". Even one of the indispensable moves "translate intangible heritage into ‘materiality'". 
Apparently, the only approach to protect the practises was to morph them into something they are not. " 
High modernism made use of the nostalgic “return to man’s roots” implied by mimesis of primitive form" 
(Schneider, 15). While bodies are material, the intangible practices that must be preserved are immaterial 
by definition, and the act of translating just contributes more to the issue of commodification and 
inconsistencies. UNESCO defines safeguarding as “adopting measures to ensure the viability of intangible 
cultural heritage. These measures include the identification, documentation, (protection), promotion, 
revitalization and transmission of aspects of this heritage”(Schneider, 10). While several of the 
methodologies are associated with archival work (identification, documentation, and so on), the acts of 
"revitalization and transmission" that may have facilitated thinking about the "living" could only be 
handled as archive artefacts. Instead of being a transmitter of practise, a national living treasure becomes a 
thing: a living world monument, an exemplar of disembodied greatness and internationally acknowledged 
value. A treasure has no agency, while its worth is being determined by the dominant cultural power 
structures. The phrase "masterpieces," which reifies particular activities deemed desirable by influential 
sections of the community, is the same way. Masterpieces are things that are carefully secured and 
conserved; while they can be relocated, they are normally kept out of the public eye. While nurturing 
living masters may be a very effective approach to pass on embodied knowledge via rigorous performance 
and instruction, such bureaucratic translation into treasures turns people into things and erases the 
centrality of practise. The mimetic absorption of colonial plunder out of ethnographic displays and 
museums and into the halls of Western art just extended the broader appropriation and integration into the 
body of European culture. “the diverse cultures of the whole world and of all history” (Coutts-Smith, 24). 
The UNESCO initiatives aim to maintain living activities that are important to communal life. Dances, 
rituals, songs, and other forms of performance that necessitate the use of human bodies, energy, dexterity, 
and intentionality cannot be objectified and kept away. They are to be performed in situ; their meanings 
are derived from the circumstances in which the activities occur. They can not be transferred unless they 
are completely recontextualized. In the rhetoric of protection and preservation, the “here” and “now” of 
performance, the body memory of those performing, and the meaning of the encounter between performers 
and participants/spectators become something else –a disembodied, abstract, and universally intelligible 
cultural artifact. Mimesis in the form of art or reproduction with an aesthetic distance will assist ensure that 
the colonial other was assimilated on Western terms. An enormous swallowing of others into the tummies 
of Western "masters". 

 There also exists an overwhelming tendency to consider a ritualistic performance which consists 
of spirit possession just as discourse or as an expression of social affliction. Many such studies fail to 
consider its relation to history. The other barrier that occurs often, in considering such rituals only as a 
discursive analysis (possession as text) meanwhile it is also a sensory analysis (possession as bodily 
practise) which unwittingly underscores the mind body split. 

"If there is such a thing as social memory ... we are likely to find it in commemorative ceremonies; 
but commemorative ceremonies prove to be commemorative only in so far as they are 
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performative; performativity cannot be thought without a concept of habit; and habit cannot be 
thought without a notion of bodily automatism". (5) 

Ritual, according to Connerton, is performative in the sense of Austin's (1962) "performative utterance". 
That is, rather than reflecting action, performatives create it, which is not just constricted to verbal 
utterance. "Encoded in set postures, gestures and movements" (59). At the same time, ritual is formalist in 
the sense that it is repetitive in its content and structure. Both performativity and formalism are mnemonic 
concepts. There is one more trait that distinguishes commemorative rituals. : i.e. they "explicitly refer to 
mnemonic persons and events, whether these are understood to have a historical or a mythological 
existence" (Connerton, 61). They are ritual re-enactments; for if ceremonies are to create impact on their 
participants, if they are to be persuasive to them, then those participants must not be simply cognitively 
competent to perform but should be habituated. This habituation is to be found in the bodily substrate of 
the performance. According to Connerton the key cultural memory is transferred in the embodied 
performance of the ritual performance, "the past is, as it were, sedimented in the body" (72).If we are to 
comprehend ritual in non-Western settings, we need to juxtapose text to body. This point is especially 
important in the analysis of non-Western commemorative rituals in which scholars all too often inscribe 
the body. The fact that the body is inscribed is undeniable, but halting there is a fundamental 
epistemological error, because textualization deprives the body of its movements, scents, tastes, and 
sounds—all of which are potent carriers of meaning and memory. In fact, in Lipsitz's analysis of "counter-
memory," taking into account embodiment becomes crucial (1990). Countermemory has been referred to 
as a subaltern discourse by certain critics. Lipsitz approaches countermemory through artistic rather than 
scholarly means, focusing on the works of authors from the cultural periphery: women and men from 
marginalised groups. Memories were more likely to be stored in stories, objects, and bodies in these groups 
than in text. Spirit possession is a commemorative ritual that emphasises corporeal actions such as 
gestures, noises, postures, and motions. Such practises move us closer to a theory of spirit possession in 
which embodied practises provide an entryway to indigenous historiographic practise beyond the text. And 
so cultural memories are embedded in the smells, sounds, and sights of the trance performance and 
possession. In a blur of movement, the various trance-like dance steps of the pini-alu recounts the advent 
of the serpent spirits from their Chitrakoodam in the sacred groove kavu, and blesses the devotees with 
prosperity and well-being. Aside from smelling and hearing nature and her Oracle, the devotees also see 
the goddess Nagayakshi or the serpent god Nagarajavu in the pini-alu or the performers. They begin to 
swing their bodies and hair vigorously in sync with the music and the beats. The movement is normally 
sidewise and back and forth. In that hysteric mood certain kanyas climb up the branches of trees and some 
even jump into the kulam or pond. 

 Retorting to the analysis of the female body, Hannah Höch, a Berlin Dadaist, created pictures in 
the late 1920s and early 1930s that overtly depict the "feminine" in conflict with the "primitive." Höch 
blurs the line between "primitive" and "woman" in a series of unnerving photomontages that appear to 
stare back at the viewer, deliberately employing a terrifying single eye. Maud Lavin, a keen observer of the 
dynamics of woman as "fetish object on display," has postulated that Höch was drawing a parallel between 
"the store mannequin as bearer of commodity fetishes and the museum mannequin as bearer of tribal 
fetishes" (168, 179). From a feminist perspective, such performance art emphasis disembodiment which is 
explained rather than emulated. As a representation appears to invite one in a description of an infinitely 
recessive, never quite attainable, the essence of every commodity in display, ultimately silenced into a 
glass casement when defined as split (she is not man, but not not man) and then defined by that split, a 
woman. Webster’s Ninth Collegiate Dictionary defines “second sight” is often recognised as a feminized 
domain in reminiscent of the general attributes ascribed to the second sex: “The power of seeing beyond 
the visible.'' It is as much a material impulse, as ozymoric it sounds. To see the sight, culturally positioned 
as ozymoric as "to show the show". after Teresa de Lauretis, woman is unrepresentable except as 
representation (de Lauretis 1987:20). The age old phrase "act like a woman" is the vestigial reminder of the 
historical repercussions of that representation, from which no woman can escape. Lacanian 
psychoanalysis, which contends that any objective “real” is essentially impossible, the notion which is 
reinforced by desire, which alludes at and never really reaches fulfilment, generated and brought to life 
through fiction. The cultural construction of femininity is entwined with secrecy, the agency of which is 
"malleable, playable, performative". Femininity is entangled in socio-political synthesis of secrets. The 
hiddenness and mystery dynamics are scripted into the “woman” narrative. The show of theatricalism by 
which commodities are exhibited and propagated has coded the female body as a symbol of desire and  
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property in general throughout history. The artist explicitly plays out the paradoxical disembodiment on 
their body through the trance-like performance, counter mimicking the social habituation of being a 
woman. The body pronounces a voluble violent rendering of snake deity, this "disquieting sense of double 
gaze" not only confers vision onto the blind spots of the patriarchy's receptive dreamscape but also the 
"embodied vengeance" through spirits, ghosts and in this scenario of serpent deities. The sight from the 
deity is not a simple gaze of the fetishized body bearing the recognition of an "object" but from what it 
veils.  

"To keep the secret is evidently to tell it as a nonsecret… To keep a secret—to refrain from saying 
some particular thing—presupposes that one could say it… The stratagem of the secret is either to 
show itself, to make itself so visible that it isn’t seen (to disappear, that is, as a secret), or to hint 
that the secret is only secret where there is no secret, or no appearance of any secret" Blanchot, 
Maurice (133, 137) 

 The revered gaze of deity delineates that the body of the performer has transcended the status of 
materiality of a "commodity" to the multidimensional hypothesis of the unknown, which evokes both fear 
and awe in the participant observer. The hierarchical relationship between the subject and what is in front 
of her, develops a direct link with the observer's gaze. Being a female in the rather barren wastelands of 
modernism, one finds herself ghosted by the modern inscription of the very word "woman" as already dual, 
split, synonymously riddled by the inscribed pathologies of her sex. Contesting the societal description of 
differences between fantasy and objective reality, reinforcing the claims that fantasy can function as a 
medium through which the real can be moulded. The mysterious rather ineffable split subjectivity encoded 
with flush and blood created during Sarpam Thullal, is never "one", signifying the splintering of the sign 
from the signified thereby breaking the illusions of the natural, questioning the societal differences 
between fantasy and objective reality, bolstering claims that fantasy can be the medium through which we 
assemble the real. Such an act of ritual performance terrorises the delicate surface of socio-cultural 
dichotomy which separates reality from fantasies and disrupts the phallocentric cravings that fuels the 
erecting of commodity wreckages in the dreamscapes of late capitalism. In conclusion, I attempt to collect 
a few splintered visages. On one hand, “woman” is portrayed as constructed, shown to be the dreamy 
mirage of patriarchy and ultimately a smokescreen servicing a mould of desire determined by capitalist 
industry. On the other hand, there is the elephant in the room, the persisting physical truth of possessing a 
body marked female and experiencing the consequent social reality consequences of having those 
markings. A ritualistic Artform such Sarpam Thullal may cause a rupture in the masquerade naturalization 
of femininity, it's inhabitability and the act since time immemorial, of imagining woman as a male 
identified space. But every time such a stance is taking against the cultural construction of woman by the 
forces of history, the need of the "real" seems to re-splinter her into women of myriad of variations such as 
class, sexual preference, race, age, experience. 

In conclusion, the ensuing story is of a sensory figment of a dream, a bodily evocation which thus 
leads me to ponder in attempt not only about the inscribed body and its physical existence but also about 
the invisible traces of counter-memories of gender, race and even caste. Being once a pini-alu myself and 
the following experience, being visited by what I would describe as a Ghost, a dark yet colourless, hollow 
yet tactile, with the scales of a snake but yet a woman as I thoroughly identify myself with her. Dismissed 
as a mindless nightmare, However, I later realised that Foucault used the term "apparition" to argue for a 
different perspective of understanding the past, one that is less patriarchally linear, one that includes 
ruptures and fractures, and one that is situated in bodies. According to Walter Benjamin too, another 
history was also preserved in bodily "flashes". Unlike which my Ghost made no academic claims, and she 
was rather threatening at the same time being absent or invisible. The more I tried to interpret the invisible 
body, the more tangled it became in fear, awe and desire surrounding the difference that demarcated the 
unknown other. The counter memories of the forgotten, buried in culture, rituals and invisible bodies. 
Foucault advocated a methodology, a practise focused on attention to subtleties, accidents, and errors to 
bodies erased by history. Such apparition absent in my space of existence, threatens dismembering, if not 
disembodying, one's carefully crafted existing narrative of history and objective reality. As the sweeping 
waves of narrative history destroys any fragments of particular experience of the body, in fear of 
recognising the difference (Bhabha,125–33), the dominant cannons erect structures or bodies of 
authenticity to divert attention. Dismantling the phantasmagoric dreams of the delicate female body and 
the biased concept of "other". The commoditized treatment of both the female body and non-European 
societies by the capitalist European markets and their consequent depravel to the status of "primitive" and  
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"second". Sarpam Thullal as a ritual performances evoke a binary terror and presents the disintegration of 
the cultural distinctions based on the female body and gender performativity. The "appropriateness" of the 
female body is a consequent result of the masculine desires and the modern capitalist society that thrive on 
it. Looking into the framing of the "primitive" or the "other" through an analysis of UNESCO work to 
conserve and maintain “nonmaterial” or “living heritages such as that of Sarpam Thullal even in which the 
undermine the old colonial instinct of assimilation in the name of preservation, a novel technique of 
disguised preservation of the modern "primitive", let me repeat the word "primitive". Summoning the 
expression of cultural memory and counter memory habituated in such collective performing ritual such as 
the Sarpam Thullal, which encodes an embodiment beyond the text, a cultural memory embedded in the 
smells, sounds, and sights of the trance performance and possession. The ritual realizes a discourse of the 
subaltern, the voices of the marginalized, especially that of women from the periphery. Such ritualistic 
performing art forms act as a space of aporias in the dominant exchange narrative of gender, class and 
caste identities. 
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Abstract 

Assam is renowned as the land of Sakta tantricism and medieval ritualistic practices. The tantric traditions 
of Sakta cult unlike Vedic traditions invokes female deities and applies to the notions of matriarchy in a 
male centered world. Kamakhya temple revered as the sacred shrine of the Sakta cult is largely associated 
with notions of fertility and the procreative aspect of nature. Markandeya’s Kalika Purana (or Kalika 

Tantra), the holy text of Shaktism describes Kamakhya temple as the  secret meeting place of Shiva and 
Sati and the ground where Sati’s ‘yoni’ fell during Shiva’s tandava bearing Sati’s charred body. Sati’s 
body which disintegrated into fifty pieces across India, led to the birth of ‘Shakti peethas’ dedicated to the 
tantric worship of powerful goddesses. Indira Goswami’s The Man from Chinnamasta translated by 
Prashant Goswami, recounts from the historical perspective, the ideologies of Sakta cult involving 
Kamakhya temple. The novel corresponds to various rituals using seed mantras and mudras which 
represented the divine and addresses myths associated with the goddesses and festivals. Catherine M Bell 
defines ritual as a form of social activity. This paper attempts to re-examine the ritualistic practices of 
Shaktism, the leading religion of Assam from the medieval age to the eighteenth century, as discourses 
using the perspective of social practices as depicted in the novel. Discourses, according to Foucault, are 
practices that systematically form objects of which they speak. The paper intends to focus on tantric 
traditions which uses discourses of rituals to function as power structures and social structures in 
Kamakhya. 
 

Keywords: Sakta cult, tantric, ritual, fertility, shaktism, discourse, power 
Assam, part of India’s northeastern terrain and the oldest seat of Sakta Tantrism is famed for the worship 
of Goddess Kamakhya. Historical sources described Assam as Kamarupa referring to the land as offering 
fulfillment of worldly desires. Kamarupa is closely associated with the Goddess Sati who came to be 
known as Goddess Kamakhya deriving her name from the land where she manifested her amour with God 
Siva. The land of Kamarupa has been the stronghold of the Sakta cult which worshiped the female power  



Volume XX : July  to December  –  2022,  ISSN 2250-1711                                                           365                          

 
Shakti paving way to various forms of Shaktism. Kamakhya temple is revered as the holy shrine of the 
Sakta cult which later formulated new cults and multiple images of the Devi in fierce forms. The Sakta cult 
revered the mother goddess and worshiped both the protective and destructive natures of Shakti. They 
instituted the supremacy of a powerful female principle in Kamakhya. The traditions of the Sakta cult 
marked a stark deviation from the Vedic tradition and concentrated on the female deities by applying the 
notions of matriarchy to a male centered world. They challenged the religion of the Vedas and ancient 
Puranas by associating with the procreative aspect of nature.  
 Saktism was the foremost religion of Assam from the beginning of the medieval age to the 
eighteenth century. The term Shaktism derives from Sanskrit and means a form of power or energy. It is a 
branch of Hinduism which worships female goddesses like Chamunda, Kali, Parvati and Kamakhya. This 
form of religion celebrates the supremacy of female deities by depicting the cosmic energy of the universe 
as feminine. Saktism believes in the divinity of the body and focuses on liberation from the universe. The 
rituals of Saktism were highly influenced by the procreative nature of women and the forces of nature. 
Sakta Puranas are religious texts inscribed with the characteristics and natures of various female 
goddesses. “Saktism represents a particular phase of religion which was in the main personal and esoteric. 
Personal in origin, its tenets and history were preserved in a special class of magical and sacramental 
literature commonly known as tantras” (Barua 148). Tantra involves a set of beliefs and traditions which 
was often misrepresented as using unethical practices such as black magic to maintain the discourse of fear 
and subservience among the people. Tantras are formally categorized into two forms; orthodox tantra and 
heterodox tantra systems. The branch of orthodox tantra is spread over mid India while the parts of outer 
India like Kamarupa, Jalandhara, Purnagiri and Oddiyana is famous for heterodox tantra system. Tantra is 
a Sanskrit word which derives from ‘tan’ and means ‘to weave’ or ‘spread’. the body of tantras refers to 
the spread or construction of new knowledge among the followers of the philosophy. It is further correlated 
to the belief system of liberation of the human self and is perceived that the believers will be shielded from 
mortal harm. The notion of “puja (worship) in tantra involves transforming the worshipper into the deity… 
associated with five elements (panchatattva)- mada (alcohol), mamsa (meat), matsya (fish), mudra 
(generally parched grain) and maithuna (sexual intercourse)” (Mathur 9). Tantric texts were traditionally 
inscribed with their practices and situated historically by following those rituals and traditions. Tantrism is 
a body of philosophy which heavily relies on tantras to generate rituals to construct codes of conduct for 
the society and religious worship. Tantrism and Saktism are similar philosophies and are sometimes used 
interchangeably. The philosophy of tantrism is quite revolting as it makes use of magic and mantras to 
sustain religious belief. The rituals associated with tantrism are connected to the cult of power and it 
challenges the notion of purity and redefined the myths of impurity associated with women. Tantrism 
chiefly operated within the framework of Saktism in Kamrupa by reinterpreting the ritualistic practices and 
perceptions of the Vedic tradition of Hinduism. 

Tantrism is directly linked to the sociopolitical developments of Assam and its history. Tantric 
works produced in Assam delve into the notions of culture, early traditions, tantric practices and the 
society of Kamarupa. Kalika Purana is a significant text which deals with the Goddess Kamakhya and the 
cultural history of the land. Kamarupa Yatra focusses on the kinds of religious worship carried out in 
Kamakhya. Tiksakalpa describes the geographical construction of Kamarupa while Yogini Tantra and 
Kamakhya Tantra are similar texts rich in the legends and facts of Assam. Kalika Purana otherwise known 
as Kalika Tantra the sacred tantric text of Sakta cult describes Kamakhya temple as the chief temple of 
Shaktism.  

The name of the hillock where the shrine stands is Nilacala. According to the Kalika Purana, the 
genital organ of Sati fell here when her dead body was carried hither and thither in frantic sorrow by 
her husband Siva. The mountain represented the body of Siva himself and when Sati’s genital organ 
fell on it, the mountain turned blue. The goddess herself is called Kamakhya. Thus the derivations 
of the Kalika Purana make the mountain both a grave-yard and a secret love tryst of the goddess 
(Barua 148). 

According to legends, the body of Sati was disintegrated into fifty one pieces and fell across different parts 
of India leading to the formation of ‘Shakti peethas’ dedicated to tantric worship of powerful goddesses. 
The Shakti-pitha Kamakhya is highly regarded because the yoni/womb of the goddess fell there and it is 
considered as “the locus of goddess’ womb and home of the supreme goddess of desire” (Mathur 9). 
 Indira Goswami’s The Man from Chinnamasta translated by Prashant Goswami is a 
historiographical work which recounts credible history of the Sakta cult and various myths and ritual  
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practices associated with the goddess and her holy shrine. The text represents the tantric traditions 
involving sacrifices and festivals which corresponds to various rituals involving mudras and seed mantras 
to assert power and position over the people of the land. The backdrop of the novel, published in 2005, is  
the twentieth century and involves a protest by the main tantric and protagonist Jatadhari, who lived in the  
temple of Goddess Kamakhya, against the tradition of sacrificing animals in the temple. The novel also 
showcases the love story of the Jatadhari and a white woman Dorothy Brown, who was married to the 
Principal of Cotton College, Henry Brown. It challenged the discourses created by tantra and the unethical 
social practices carried out in the society. The Kamakhya temple forms the base for all the incidents in the 
text. The societal structure of the land involved female predominance as the land was populated by the 
aboriginal tribes of Khasis and Garos with matriarchal social systems.  Garos were the original and 
foremost worshipers in the Kamakhya temple. There are many legends and facts concerning female 
predominance among the Naga tribes of Assam. There are recorded stories about a village consisting only 
of self-sufficient women in the northeastern part of India. Kamarupa being part of a matrilineal society 
imparted the power of political leadership to women and ensured the inheritance of ancestral property by 
daughters. This created social practices which in turn led to the formation of religious discourses and 
rituals favoring women and the power within them. Ritual is often considered to be a “basic social act" ( 
Rappaport 174). The rituals in Kamakhya are based on and represent social acts and practices. The central 
belief system of the Sakta cult honors female superiority by worshiping Shakti, the form of energy by 
representing it as feminine. According to Sircar, “female principle which occupies an important place in 
tantra widely prevailed among some of the tribes in Assam since earliest period” (15). The temple belongs 
to the Khasi tribe with matrilineal social systems and they developed ritualistic discourses revering female 
goddesses and menstruation. The protagonist Jatadhari worships and calls out to various goddesses to 
protect him and absolve him of all the sins of the last seven births. The goddess Ananga kusuma is invoked 
to shield the area facing the devotee, Ananga mekhela to shield from the rear side, Ananga madana from 
the left, Ananga rekha from above and Ananga kusha from all directions. Varied rituals were developed in 
Kamakhya to ceremoniously worship the snake goddess by conducting the Manasa Puja. It was the 
influence of matrilineality and the social practices associated with it which shaped the worship of female 
idols in Kamarupa. 
 Rituals can be interpreted and analyzed on the basis of its correlation with social practices and 
belief systems. Beliefs and rituals are interconnected and accordingly “beliefs could exist without rituals; 
rituals, however, could not exist without beliefs” (Shils 736). The novel represents the ritual practices in 
Kamakhya temple which were constructed by the Sakta cult on the revolting idea of a menstruating 
goddess. The tantric practices of the cult involves ritualistic practices unlike that of the Vedic tradition and 
makes use of energy, yoga postures, rites of passage and fearful images of goddesses. The first temple 
constructed at Kamakhya was teared down during the sixteenth century invasion by the Moslem and a new 
temple was erected by King Naranarayana of Coch Bihar in 1665 AD. The authentic forms and features of 
ritualistic worship were adopted from the tantric rituals of the land. The original descendants in Kamarupa 
were Kiratas who practiced spells and magic and developed the phallic cult and basic principles of 
tantrism. Catherine Bell defines ritual as the “cultural medium by which thoughts and acts (or concepts and 
dispositions, beliefs and behavior, etc.) are reintegrated” (46-47). The belief systems and culture of 
Kamarupa are inextricably linked to rituals involving the female fertility cult which led to formation of 
discourses which emphasizes on celebration of Ambubachi Mela, the worship of female womb or yoni and 
sin of female animal sacrifice in Kamakhya. The idol of worship in Kamakhya is the womb of the goddess 
shaped in the form of a yoni. The philosophy of Saktism using the ideologies of tantrism were structured 
on the fertility cult and involved the worship of Sati and Shiva using the idols of the phallus, the linga and 
the yoni. The novel presents a picturesque description of the famous shrine and offers a detailed 
celebration of the goddess’ menstruation, Ambubachi Mela. The protagonist Jatadhari marks the Hindu 
Lunar calendar during the month of Ashaad on the seventh day, which typically occurs in June, as the day 
of the annual utsav of Ambubachi Mela. The temple remains closed for four days during the Mela as the 
Goddess is considered to be on her annual menstruation. The loins of the goddess are covered with red 
clothes during the time period. The Jatadhari who conducts tantric worship of the Goddess in Kamakhya 
temple respectfully stays away in the Bhairavi temple during Ambubachi. The temple reopens after four 
days and bloodstained clothes of the goddess are removed and she is bedecked with different kinds of 
flowers. Devotees are offered red clothes and flowers as prasad during the Mela. The term Ambubachi 
means ‘spoken with water’ and is held and conducted in accordance with the social practices involving  
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agriculture and religion. The festival is organized during the monsoon when the earth is supposed to be 
made fertile by the heavy rains and made ready for new creation which is symbolic to the process of 
menstruation. The soil of Kamakhya contains red hematite which mingles with the water bodies of the land  
during the monsoon. This process adds a reddish hue to the water and gives credibility to the belief that 
Kamakhya turns red  during the menstruation period of the goddess. The ritual of Kumari Puja is 
conducted in Kamakhya by honoring the daughters of prostitutes which denotes the respect accorded to 
women prevalent in the society of Kamarupa. Goswami notes in the novel that “the most exquisite form of 
the goddess is the beautiful virgin Tripura. The scriptures say that those who offer puja to a prostitute’s 
daughter will be greatly benefited” (87). The daughters of prostitutes are adorned with garland of flowers 
and they wear a red sindur bindi on their forehead and paint their feet with alta for the puja. Such ritualistic 
practices in Kamkhya created new discourses by re-framing the stereotypical notions of honor and 
impurity prevalent in patriarchal societies. 
 The rituals associated with the holy shrine of the goddess renowned as the most famous ‘Shakti 
pitha’ forms the basis of the The Man from Chinnamasta. Shakti pitha literally translates to and means 
power center and the shrine works as a cultural medium to create and maintain power structures in the 
society. Discourses, according to Foucault, are practices that systematically form objects of which they 
speak. Tantrism uses the discourse of rituals to function both as power structures and social structures. The 
tantric beliefs endorsed ritualistic animal sacrifice to appease the goddess. Female breeds of animals like 
cows and goats were exempted from sacrifice and male buffaloes and goats were offered to the Goddess 
Kamakhya by the rules of tantric sacrifice. The Sakta cult considered it a sin to kill the females of any 
animal. An instance in the novel highlights the severe punishment meted out to people who dared to 
dishonor the female kind. It describes  

An elderly man with grey hair… a cord was tied around his neck- the kind used for tying cattle. 
He did not utter a word. Did not reply when questioned. He just mooed like a cow. He had come 
to collect alms in order to find salvation. There was no mistake- he had killed a cow. He had to 
now atone for his sin by begging for alms with a rope tied around his neck for twelve long years” 
(Goswami 24) 

The traditions of Kamakhya temple strictly adhere to female predominance not just among gods but in the 
human and animal world as well. 
 Ritual can be interpreted as a “definitive component of the various processes that are deemed to 
constitute religion or society or culture” (Bell 16). The religious practices at Kamakhya obviously involved 
rituals of animal sacrifice based upon their social practices. The Goddess was offered animals to heal the 
sick and to predict the incidents of the future. Jatadhari quotes Kalika Purana to describe the beliefs of 
wealth and predictions regarding the birth of male child associated with animal sacrifice; if the severed 
head falls in the north-east, the king will be overthrown. If the severed head clatters its teeth, the person 
offering the sacrifice will certainly fall ill…if the severed head grunts, then the country will surely be 
reduced to dust” (Goswami 26). Sacrifice for the devotees of Kamakhya, according to Goswami “is 
deliverance…we cannot change what has been practiced for thousands of years” (86). The traditions of 
tantrism involve the use of rituals and their preservation in texts to last till eternity. Bell remarks on the 
idea this idea of ritual as “routinized, habitual, obsessive or mimetic” (19). Discourses based on belief 
systems were endorsed as social practices to be rigorously followed in order to achieve salvation, wealth or 
property. The novel sheds light on different discourses concerning the entry through the different doors of 
the temple which led to the development of social practices; entry from the east door guaranteed wealth 
while northern and southern doors ensured their own salvation and acquisition of property and nobody 
entered through the western door as it signified the portal of doom. It led to the ritualistic practice of 
entering through different doors of the temple by devotees for manifestation of materialistic desires. 
 The traditions and practices associated with Tantrism has been part of the belief system of the 
Sakta cult in Kamakhya. The devotees of Kamakhya temple and the people of Kamarupa as part of a 
community are bound to the ritualistic practices of tantric priests. The belief system has been passed on 
from one generation to the next for ages in such a way that the social practices of the land developed into 
ritualistic discourses. The source of such beliefs are non-Vedic and embodies a greater affinity towards the 
female power or Shakti. Tantric traditions treat the human body as divine resulting in respect and 
purification of the land through the menstruating Goddess of Kamakhya. The Khasi tribe with matrilineal 
social systems originally owned the temple of Kamakhya and they were responsible for the creation of 
rituals revering female goddesses, menstruation and worship of the daughter of prostitutes. Rituals in  



368                         Tantric traditions .........  Indira Goswami’s novel  The Man from Chinnamasta 

                          
Kamakhya developed as discourses which produces and imparts knowledge and meaning to the society. 

The interpretations of rituals are inextricably connected to the power structures of the Sakta cult and the  

matrilineal social structure of the Khasi tribe of the Kamakhya temple. 
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Abstract - 
                The words we come across extensively to denote ancient Indian politics are- 
rājanīti,dandanīti, arthaśāstra etc. Dandanīti is a political term.According to PV Kane, Vedas and 
dharma will perish if the penal system is not properly applied and  varṇāśramadharma will perish if 
the Kshatriya king does not properly observe the Eternal rājadharma.One of the meanings of the word 
danda is to contain and another is to punish.Beyond the time of Yasaka when we reach the time of 
Mahabharata or Kautilya's arthaśāstra Dandanīti means to punish.Kautil jiya understood very well the 
chaos created in a state without punishment. According to Shyamshastri Dandanīti is - " the law of 
punishment or the science of government."If three of the four methods of administration fail, then the 
fourth method of punishment is to be applied.From the age of Kautilya to the present day, the 
principle of punishment must be our duty to govern the state and the kingdom.Our Constitution also 
has many clauses on this subject which are completely similar to Kautilya's arthaśāstra .So the 
importance of this arthaśāstra is not worth saying how influential it is even today.Therefore, through 
my paper, I will try to show the similarities between the principles of the present day constitution and 
the penal policy of that time. 
 

Keywords- rājanīti,dandanīti, arthaśāstra, Kautilya . 
Review - 
The terms we come across extensively to refer to ancient Indian politics are polity, dandaniti, 
arthashastra etc.  However, according to P V Kane, Rajdharma and Dandanithi are said to be the same 
in Mahabharata.  According to him, the Vedas and Dharma will perish if the Dandanitti is not 
properly applied, and the Varnasrama Dharma will perish if the Kshatriya king does not properly 
observe the Eternal Rajdharma.Actually the word Niti comes from ni dhatu which means to drag.  
That is, pulling towards specific goals is called policy.  This penal policy is a periodic term of 
politics.  Penalty in present day refers to punishment.  Just as one meaning of the word danda was 
retained, another meaning of the word danda stands for punishment.After the period of Yasaka, when 
we come to the age of Kautilya's arthashastra, the word danda comes to mean danda-niti. 
 

Proposed Methodology-  
 

I have used descriptive method along with analytical method for this study.  Information has been 
collected from various primary and secondary sources. 
Kautilya understood very well the chaos that arises in a state without punishment. Hense Kautilya 

repeatedly uses the word dandanīti in his arthaśāstra. 'Danda' is one of the upāya◌�catuṣṭaya◌�  If the 

other three methods of administration fail the 4th method is to be applied. If there was no fear of 
punishment people would never act properly. Just as we call the principal derived from religion as 
dandanīti, so the principal which arises out of the fair of punishment is also called dandanīti. 
According to the ancient ācāryas punishment was the only effective method of subduing the people. 

                        "  � I �����'� ��&�(�����Z 1!����� �0� �" 
     [na hyevaṃvidhaṃ vaṃśopanayanamasti bhūtānāṃ yathā ।।] 

 But according to Kautilya - " �,M�m� �5 1!����� �D���,�2 ����m2 (� 1!�� �,�0�5��m2 (!¼2��" 
     [ tīkṣadando hi bhūtānāmudvejanīyaḥ mṛdudandaḥ paribhūyate yathārhadandaḥ pūjyaḥ।।] 
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Here it is said that if the king applies sharp punishment then he will be a matter of concern and if he  
gives mild punishment then it should not be so that he will get proper punishment i.e. whatever  
punishment he deserves. 
              That is why kautilya says that we need to know about punishment before applying it. 
According to kautilya- 

                 "� ������ /:,�� �5 �m2 /��2 '�� �0 ���� ;�������" 
           [suvijñāta praṇīto hi dandaḥ prajāḥ dharmārthakāmairyojayati.] 
That is, if the king is well- informed and applies punishment, then that punishment binds the people to 
Dharma, Artha and kāma. 
        He said again about the abuse of punishment - 

       " ��:,�Z� ���§�'�Õ������D�� /}(� �������( ��(��� ���R!( ��2��5}��?" 
    [   "duṣpraṇītastu kāmakrodhābhyāmajñānādvāna prasthaparivrājakānapi kopayati kimaṅga! punaḥ 
gṛhasthāna?"] 
        In other words, if the punishment is applied out of anger or ignorance, then the householders may 
suffer more damage than the traveling monks. 
        Even today we see that if the administration follows all the rules and punishes a person, then it is 
for his good but if the punishment is misjudged then the punishment is not only for that person but the 
entire family has to bear the punishment. 
        What difficulties can we face if the punishment is not enforced? It is said in this context- 

                         "�/:,�� �5 �m2 ��F���� �v������  �,����� �5 ���� �m' �1�� ���" 
[" apraṇīto hi dandaḥ mātsyanāyamudbhāvayati।valīyaānavalaṃ hi grasate dandadharābhāve"।।] 
       That is, if the punishment is not applied properly, then there may be injustice in the state, so the 
punishment is mandatory.  Manusamhita also says in this context- 

                        "��� � /:� �� 
  ��� �m � �m �L��N�2� �� �F�����(�� 
 �� ��� 
 ��l �2��" 
["yadi na praṇayaet rājā dandaṃ dandeṣvatandritaḥ। 
 jale matsyānivāpakṣyan durvalān valavattarAH".] 
             Even today we find that different punishments are prescribed for different guilts.  Already in 
this world, the amount of guilt, tendency to bad deeds is increasing day by day.  So punishment is 
necessary to warn people from all these acts. 
     Kautilya said in this context what benefits are due to the application of punishment - 

                          "+� �� �:� �h�� ���  ��� �m �� (���2� H'����� ��1 �� �� �� � H�* � � �~�� ���" 
   ["caturvarṇāśramo loko rājñā dandena pālitaḥ। svadharmakarmābhirato vartate sveṣu veśmasu"।।] 
        That is, according to Kautilya, under the influence of Danda, people of the four castes can safely 
engage in their own religion and work and lead a healthy life. 
        Even in present day we see that people stay away from sin due to fear of punishment. Fear of 
police and administration or fear of our judicial system make people able to lead a healthy life.  Also 
can live in peace in their home and complete their work.  So this punishment must be enforced. 
        Kautilya ānvīkṣikī,trayaī,vārtā says that punishment is the root of these three principles, so he 
calls Vinaya or education as the root of the punishment required for the pursuit of attainable things 
and the maintenance of attainable things.  In this context said that- 

                                  "  �����!� �m2 /�:1���� ���Y ����52�" 
        [ " vinayamūlo dandaḥ prāṇabhṛtāṃ yogakṣemāvahaḥ।।"] 

     According to kāṅale- 
"The idea is, administration by a disciplined ruler alone can lead to prosperity and security of the 
people." vātavyadhi told that about the process of joining of amātya - 
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" ���Z� ��}�� � �m' � �^����2 ��( �[�	�" 
          [  "navāstu yamasthāne dandadharaṃ manyamānāḥ nāparādhyanti।।"] 

That is, if the king appoints new persons as amatyas, then the executioner will fear the king 
like Yama and will not dare to do any wrong. 

A king always has to use some means to run the kingdom properly.  A king can never run his 
kingdom properly if he does not collect taxes.  So the king has to fear punishment for the subjects to 
pay taxes properly.  Because there is no crime in collecting fair tax. 

Even today, the government imposes taxes on the people to run the country properly.Bhīṣma 
also mentions this in the Shanti Parva of the Mahabharata when he advises Yudhiṣṭhira. 
         Kautilya in his Arthaśāstra praises Danda and says- 

                       " �m �5 �� �� ���  ( � + ��� +  Y���  ��� ( �) � + &)_ + �0���*� ��� '��2��" 
      [ " danda hi kevalo lokaṃ paraṃ cemaṃ ca rakṣati। 

rājñā putre ca śatrau ca yathādoṣaṃ samaṃ dhṛtaḥ।।"] 

That is, if the king applies a suitable punishment to all, regardless of the people, then that 
punishment is praised by both the world and the hereafter.  So the king should give fair punishment 
without double-handedness. 
          Even today, we expect the justice system to give fair punishment to all, regardless of the 
government or the people. 
          It is often seen that one guilty makes another guilty by his own fault.  So it is absolutely 
necessary to suppress that culprit.  Kautilya also says in his Arthasastra- 

                      " ��*& �E_ �5 �\� �� ���	�,�\&�E_ �5 ��*2 ( �� ^�� 
 �*����" 
    [" doṣaśuddhau hi dūṣyā na vidyante dūṣyaśuddhau hi doṣaḥ punaranyān dūṣayati."] 
       That is, if the fault of the guilty person is not suppressed, new people also become evil because of 
that fault.  So before it happens, it is imperative to punish the guilty person. 
       So by reviewing the principles of punishment in Kautilya's Arthaśāstra, we understand how 
important it is to apply punishment to govern the state. 
Conclusion - 
For any country or state to run well, enforcement is absolutely necessary.  Neither a monarchy nor a 
democracy can operate without a specific system.  Therefore, to operate this system properly, 
Dandanīti  is mandatory.  Before the Indian Constitution these Artha Shastras or Dharma Shastras 
have guided us.  Kautilya's Arthasastra is a book that shows us what we should do to run our 
governance.  Dandanīti is a part of it.Kautilya's Arthasastra takes the approach taken by many parts of 
the Indian constitution which shows us the way.  Which is an important part of our daily life. 
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Religion, Mythology, tradition, rituals, and Life Sciences conjoin in the ancient Kaavu(sacred 

grove temples) and the PulluvanPaattu (song to the serpant deities) of Kerala. With the advent of 

urbanization and later, globalization, most of the villagers have left their traditional residence and forgotten 

the sacred grove temples of the yesteryears. The boom of real-estate has stamped the end of many such 

places of bio-diversity. PulluvanPaattu, the traditional folk song that ushers the advent of the new year and 

calls for the blessing of bounty, is primarily addressed to the serpent deities. The traditions and rituals 

associated with these are reflective of the ecological tradition of Kerala, but, unfortunately, have been lost 

in the oblivion in our fast-paced urbanized lives. This paper aims at exposing the traditional ideologies 

accompanying the sacred grove temples of Kerala and the ritualistic folk music of PulluvanPaattu, 

associated with these temples.  
 

[Key words: Kaavu, PulluvanPaattu, bio-diversity, Ecological tradition, folk music] 
 

Introduction: 
 

The tradition of Kerala is replete with myths and rituals that exhibit unique ecological repercussions 

and were probably designed with the primary motive of upholding nature’s bounty. The Kaavuor 

sacred grove temple is one such phenomenon. Some green spots are identified and marked as Kaavus 

which become a haven for flora and fauna; preserving the natural plants, trees and animals residing 

thereof. The entire area is marked as sacred and all kinds of life form that exist there are upheld as 

sacred and are protected by not disturbing their natural habitat. The residents of the neighbouring 

area worshipped that grove with the belief that all animate and inanimate inhabitants of the area 

understood the existence of the same soul pervading the animate and inanimate objects there, all the 

elements, and the entire nature. This is the primary reason behind the worship of tree Gods, 

Mountain Gods and Forest Godesses in our culture. An extended version of this worship can be seen 

in the conservation and reverence of deities of a Kaavuwithin the boundaries of each family house. 

Various rituals and customs also originated as part of this worship and these became an integral part 

of the kerala folk culture, reflective of folk ingenuity.  
 

Kaavu: An Ecological Hub 
 

A kaavu or the sacred grove temple is invariably, a green spot, earmarked as a Divine area with 

Deific presence which must be inadvertently protected in its purest form - untouched by human 

hands. Thus, these temples are not even cleaned using a broom, etc. they are retained as thickets that 

are a shelterhouse of exotic plants (Naalpaamaram – Peraal or Ficus benghalensis; Ithi or Ficus 

Microcarpa; Athi or Ficus Racemosa; Arayaal or Ficus religosa)and flower herbs (Dasha Pushpam – 

Mukkooti, Cheroola, Uzhinja, Thiruthaali, poovamkurinnila, Karuga, Nilappana, Vishnukranthi, 

Kayiunnyam, Muyalcheviyan) 

Kaavuplays a significant role in conserving water and preserving the soil of the region, thus prote-  
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cting the ecosystem of the area. A kaavu is an expression of biodiversity, with millions of insects, 

worms, lizards, rhodents, snakes and other animals, all kinds of flora from grass to big trees that 

stand tall for over hundreds of years. On these plants and trees, innumerable birds make their abode, 

their droppings becoming fertizer for the fauna growing underneath. These plants in turn provide the 

seeds, fruits and vegetables for the survival of the birds and animals thriving on them. Hence the 

entire area becomes a thick and perfect balanced ecosystem. Invariably, most of these Kaavus also 

have ponds or streams that are a perennial source of water supporting the lives in the area.  

Kaavus are generally for serpants (sarpakaavu), Goddess (Devi), Siva or Shasthakaavus. Northern 

part of Kerala holds more of these kaavus, particularly Kannur and Kasargode area; there are also 

some famous kaavus in the southern part of kerala, like Mannaarshala. Some of the renowned 

Namboodiri illams, like Paambumekaat and Mannaarshala house sarpakaavus within the compound 

of their traditional homes. An area is marked within the compound which is deemed to be the abode 

of serpantgods and is surrounded by thick forest-like environment.  

Professor and Head, Centre for Wildlife Studies, College of Forestry, Kerala Agricultural University, 

P O Nameer, and K M Jyoti of the same university, observed after conducting a thorough study of 15 

major sacred groves of Kannur and Kasargodedistricts that there were around 107 different bird 

species from 48 distinct bird families. These birds included some forest birds and around 17 species 

of migratory birds. (Haritha John, 2019) 
 

Kaavu: A Plinth for Folk Art and Culture 
 

Besides being a rich environment protection concept, the kaavus also encouraged the development of some 

typical traditional folk arts. Various folk arts related to these kaavus include song (Pulluvanpaatu), dance 

(theyyam), and painting (kalam ezhuth). Theyyam is an ancient ritualistic form of worship that blends 

music, dance and devotion. Awe inspiring face designs, headgears and costume are the highlight of this art 

form, which is accompanied by fire and music. The entire ritual that blends light, music, and 

extravangantcolours, is an elevating experience of intense devotion and passion. It is believed that the 

theyyam artist adorns the qualities of the deity he represents and blesses the audience with prosperity for 

the entire year.  

Theyyam is the dance form associated with the kaavu rituals and kalam ezhuth is the art of painting that 

finds its roots in the kaavu culture of ancient kerala. The traditional ritualistic art form associated with 

drawing, conserved in these kaavus is the kalam ezhuth or the craft of drawing the forms of deities and 

serpants on the floor using turmeric, rice powder, charcoal, lime, green leaves and some other natural 

colours. The kalam is a design drawn on the floor outside the sacred temple, in front of the main deity. The 

entire drawing is done as a ritual which takes around 2 to 4 hours and commences with a ceremonious 

pooja with the chanting of specific shlokas. The chief deities that are depicted in this art form are 

Vettakkorumagan, Darikan, Sarpa, Bhagavathi, Bhadrakali, and Ayyapan. White, yellow, black, green and 

red are the primary colours used in the depiction. 

Due to paucity of space, this paper confines its study to the Pulluvanpaatu, a song associated with the 

kaavu tradition.  
 

PulluvanPaattu: A Song for Prosperity 
 

Folk lore is the remarkable conversation between man and Nature. Pulluvanpaatu is one such art form that 

ushers in the season of prosperity and abundance. The song is sung by the Pulluva community, belonging 

to the marginalized section of the society. Thus, this ritual also brings us to the aesthetic coming together 

of the elite of the society with the periphery. The Pulluvafamily either travels from house to house to sing 

this traditional song or they are stationed at the kaavu, where they sing for those devotees who desire to get 

the blessings of the divine through the ritualistic intervention of the Pulluvanpaatu. It is particularly sung 

during the month of karkidagam (June-July or the rainy season) to usher in the call of prosperity at the end  
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of the month of poverty. Pulluvaveena (single string fiddle with a bow to allow music) and Pulluvakudam 

(earthen pot with strings functioning as a musical instrument)are the instruments accompanying the song  

sung by the Pulluvathy. They sing in praise of the children of the elite class and pray to the deity to protect 

the children from natural wrath as well as ill-health and to provide bounty and prosperity in the coming 

new year. At the end of the song, the singers are offered rice and other food items and also coins – these 

are treasured gifts for the abject poverty that these artists live in. As part of the serpant deity rituals, huge 

geometric patterns are drawn that are known as kalam and offerings of milk and turmeric are made to 

appease the deities. This is followed by the Pulluvanpaatu, also known as sarpampaatu or naagampaatu. 

(Dinesh Kallungal, 2012 ) 

This ritual is closely connected to nature. It has distinct ecological links as the song is sung to propitiate 

the snake deity and the musical instruments used are also traditional natural ones made out of bamboo reed 

and calf skin. Perlasseri in Kannur, Paambumekkaat in Trichur, and Mannarshaala in Alapuzha are some 

of the renowned sarpamkaavus in kerala. The Pulluvanis a tribal community who worship snake, probably 

due to their close association with nature and their life in the vicinity of forest area that is rampant with 

snakes. They sang songs eulogizing serpent deities. They begin the song by narrating the ancestry of 

serpent deities, tracing it back to sage Kashyapa and Kadru’s 1000 serpent children. Then they sing the 

song narrating King Parikshit’s death due to Thakshakan’s (snake) bite. This is followed by the song 

commemorating Parikshit’s son Janamejayan’ssarpa sacrifice, the narration of Krishna’s victory over 

Kaliya (kaliyamardhanam), the story describing how Mahavishnu became Ananthashayi. After such 

narrations tracing the history of serpent Gods, the Pulluvanand his consort sing for the children of the 

family that has sought their song (paatu). They call out each child’s name and the birth star and offer them 

to the care and protection of the snake deities. They also seek Nature’s blessings to usher in the new year, 

filled with bounty, good health and choicest blessings. It is believed that if an offering is conducted to the 

serpent deity with all these rituals annually, the family will prosper and enjoy health and happiness. At the 

end of these rituals, all the performers are lavished with money and gifts. These gifts support the Pulluvan 

family throughout the year. 

The future of this folk song seems bleak due to dearth of patronage. Ambujakshy, a singer of this folk 

song, who received the Kerala Folklore Academy award,has said that she is not even able to make her ends 

meet with the inadequate amount that she earns through her profession. To buy and maintain the 

instruments used for this art form calls for a huge expense and hence many people of this community have 

quit their art and have moved in search of other professions to lead comfortable lives. (G S Paul, 2021)  
 

Kaavus and PulluvanPaatu in the Modern Era: 
 

Modern age has spelled the death toll to these traditions. With the increase in the blind rat race for profit 

and the boom of real estate business, space has become a rarity in a state like Kerala. Many people have 

shifted to the West and settled in lucrative places like the US, Canada, Middle East, Singapore, Malaysia, 

Hong kong, Australia, and the like. Their family homes back in Kerala, are either deserted or sold out. The 

kaavus are not maintained any more. Many of these lands are sold to real estate dealers who use these 

lands to construct high-rise buildings, thus disturbing the entire eco-system. These sacred groves that 

support multifarious flora and fauna, are no more preserved, and this is the cause of imbalance in the eco 

system.  

Although many of these sacred groves have been destroyed now, yet some are still preserved and serve as 

place of worship where people revere nature and the sacred deity there, keeping the surroundings 

untouched, thus conserving biodiversity as well as the traditional culture and rituals. Some local population 

has been able to preserve the ecosystem and the cultural beliefs as part of religious rituals. Northern kerala 

is renowned for the preservation of these kaavus. The presence of near-distinct flora and fauna in these 

kaavus make their preservation the need of the hour. 
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Abstract 
 

Teaching  is  one  of  the  most  important  but  complex  and  demanding  art  of guiding  students 
through  variety  of  selected  experiences towards  the  attainment  of appropriate teaching  learning  
goals.  There are many factors which influence the success in the field of teaching. Teaching aptitude 
is one of them. For this review article many researches related to the teaching aptitude have been 
examined critically and gist of those studies is presented. The value of a review article is related to 
what is achieved, what is found, what can be done in the field of particular area. This review report is 
a systematic analysis of the researchers conducted during 2006 -2022 in the field of teaching aptitude 
of B.Ed. students. The study aimed to explore the trends of research in the field of teaching aptitude of 
B.Ed. students and to highlight the gaps in the studies along with the suggestions for the future 
research. 
 

Key points –  
Teaching Aptitude, academic achievement, intelligence, review literature 
 

The success of any endeavour depends on the aptitude of the person. The aptitude to become a 
teacher, doctor, successful businessman, engineer etc. may be different. The aptitude can be physical, 
mental, developed, undeveloped or congenital. The optimum utilization of the ability requires skills; 
which can be acquired through training. Various types of aptitude tests are conducted before career 
and vocational training to find out how efficiently a person can perform the task. Just as - imagination 
is necessary for a poet and hand-eye co-ordination for an athlete; in the same way, for success in 
teaching, a teacher needs to have good communication skills, subject knowledge along with teaching 
aptitude. Before teacher training, subject knowledge as well as aptitude of trainees are tested through 
entrance examination. To examine the effectiveness of aptitude many studies have been conducted on 
educational achievement, teaching effectiveness, job, satisfaction, demographic variables etc.Gist of 
the many studies has been presented in this literature review. 
 

Objectives of the study:  

� To provide summary of the research related to the teaching aptitude of the B.Ed. students. 
� To find the gaps on previous studies. 

 

Methodology 
� The study is qualitative in nature. 
� Interpretation is based on the findings of the review literature. 

 

Limitation of the study  

� Studies related to the teaching aptitude of B.Ed. students were identified for the study. 
� Review articles from the period of 2006 -2022 were collected.  

 

Review of Literature: 
  

Many researchers conducted studies related to teaching aptitude of  B.Ed. students in relation to 
teacher commitment, experience, teacher effectiveness, academic achievement, gender, 
personality,facility, different levels and categories of teachers, teaching-learning process, intelligence 
and teaching competence etc.  The major studies are discussed below:  
Arun and Geeta (2006)found that prospective teachers of both groups (male and female) have higher 
teaching aptitudes than the other three aptitudes; consultancy, management and research. Male 
prospective teachers were better at counselling and management, while female prospective teachers  
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have high teaching and research aptitude.Goel (2008): made a comparative study of teaching aptitude 
of pre-service and in-service teachers. The major findings were: gender, streams of study, teaching 
experience and marital status of the pre-service teachers were not significantly differing. The mean 
achievement score of the pre-service teachers on teaching aptitude was found lower than in-service 
teachers. 
 

Kaur (2009) found that B.Ed. program was effective in bringing about positive changes in teacher 
effectiveness, teaching skills, teaching attitudes and personality traits of future teachers. The study 
revealed that B.Ed. program had a more favourable effect on the effectiveness of prospective female 
teachers compared to prospective male teachers. It further added that the B.Ed. program was equally 
effective in improving the teaching ability and teaching attitude of both women and men. The study 
also concluded that male teachers were more stressed and frustrated compared to female prospective 
teachers. Jose Augustine (2010): conducted a study on 200 student teachers from 5 colleges of 
Kottayam Revenue district in Kerala. The study aimed to examine the achievement in Educational 
Psychology, teaching aptitude, academic background and teaching competence.TAS constructed by 
Psycom Services was used to collect data. The findings of the study revealed that teaching 
competency and teaching aptitude was significantly related but academic background and teaching 
aptitude of student teachers was positively insignificant. Teaching competency and teaching aptitude 
of men and women student teachers was not significantly related. 
 

Kuraishy and Ahmad (2010) found a significant difference between future male and female teachers 
in terms of mental ability, attitude towards children, professional information and overall teaching 
ability. Males were found to be superior to their female counterparts in terms of mental ability, 
professional information and overall teaching ability. Sajan (2010) revealed that most of the students 
have average teaching ability. Female students were found to be perform significantly better than their 
male counterparts in the teacher aptitude. Academic performance on the graduate level examination 
has no significant relationship with teaching ability. SydaHumra (2011) conducted a study on a 
sample of 143 practicing teachers of Aurangabad city, a battery of teaching ability tests developed by 
Singh and Sharma was used to find out the relationship between teaching ability and academic 
performance of B. Ed. future teachers. Finding shows that B.Ed. interns have high academic results 
and an above-average level of teaching ability. Teaching ability and academic achievement have a 
positive and low correlation coefficient. Male and female B.Ed. participants do not differ significantly 
on both variables. 
 

A study was conducted at the Colleges of Education Jammu City on the teaching aptitude of B.Ed. 
trainees; considering their academic performance, residential background and stream for a sample of 
250 B.Ed. interns. The Teaching Aptitude Test (2010) by Gakkhar and Rajneesh was administered to 
collect data. The result shows that most of the future teachers have average teaching skills. Significant 
differences were found in pedagogical abilities with regard to their academic results. Teaching 
aptitude, residence, and stream were not significantly related (Chugh 2012). Ghatvisave (2012) 
revealed that when examining the obtained mean scores of three groups of secondary school teachers, 
it was found that the mean scores obtained were 94.86 for low teaching ability, 102.54 for medium 
teaching ability and 104.94 for high teaching ability, which shows teachers' teaching skills were high. 
Mishra (2012) revealed that the mean value of female teachers is slightly higher compared to male 
teachers in terms of teaching aptitude but the differences were not significant and no significant 
difference was observed between rural and urban teachers in terms of their teaching ability.Nadeem et 
al. (2012) investigated the influence of aptitude on the academic achievement of male and female 
students of different Mental Abilities. Self-made test of mental ability and anxiety measurement scale 
was used to collect data.  Regression analysis and correlation was used to analyse the results. The 
findings of the study revealed that the aptitude influenced the academic achievement of female 
student’s more than male students. The results also indicatethat when aptitude decreased, academic 
achievement increased both in male and female students.Sharma (2012) found that teaching aptitude 
of pupil teachers was significantly correlated with their academic achievement. 
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Kaur (2014) explained teaching aptitude as “a special capacity or special ability” and concluded 
teaching aptitude of male and female pupil teachers are significantly co –related.Appaduri S. dev 
(2015) examine the teaching aptitude, Efficacy and Attitude of 400 High Secondary School Teachers. 
Teacher Efficacy questionnaire of Gibsonand Dembo (1984), teacher attitude questionnaire by Callis 
et.al (1951) and teaching Aptitude questionnaire of Karim and Dixit (1986) was used for data 
collection.  It was found that Teacher efficacy was significantly correlated with teaching aptitude and 
teacher’s attitude. 
 

Manjujain (2018), explored the teaching aptitude of 200 randomly selected pupil teachers from B.Ed. 
colleges of rohtak district in relation to their intelligence, gender and locality. Teaching aptitude scale 
(2002) by L.C. Singh and Dahiya and general intelligence test (2012) standardized by Pal & Mishra 
were used to collect data. The study depicts that high intelligent group have high teaching aptitude 
than low intelligent group. There is no significant difference between teaching aptitude and gender of 
the pupil teacher but family background or his/her place of living was affected by teaching aptitude of 
prospective teachers.Singh J.D. and Kaur(2018), conducted a study on randomly selected 600 student 
- teachers (300 males and 300 females) of Malwa region in Punjab to investigate the study of teaching 
Aptitude of student teachers in relation to Sex, Intelligence and Academic Achievement. Data was 
collected by using teaching aptitude test battery constructed by Singh and Sharma.Statistical 
techniques used for the analysis were Mean, SD, t-test and ANOVA. The result reveals that teaching 
aptitude of student teachers were not significantly related to academic and intelligence.Adhikaryet.al 
(2020), envisaged significant differences in teaching aptitude of women trainee teachers in relation to 
age, caste, period of course and types of institution whereas no significant difference found with 
regard to stream.Venkatesha K (2021) investigatedteaching aptitude of 120 trainee teachers. TATB by 
Singh and Sharma was used and found that there is no significantdifference between male and female 
student teachers teaching aptitude. Rani (2021) explored the teaching aptitude among B.Ed. student 
teachers on a representative sample of (32 boys and 28 girls) 60. The result analysis of the data 
revealed that the teaching aptitude on the gender basis of B.Ed. prospective teachers was not 
significantly differing.Sonowal and Kalhotra (2022) found significant co relation between teaching 
aptitude of 300 B.Ed. trainees with regard to gender, place, type of institution, caste, teaching 
speciality and age.Senet. al. (2022) reported female students have comparatively high teaching 
aptitude than the male students. 
 

A lot of research work is available on teaching aptitude. But the researchers have focused more on the 
relationship of teaching aptitude with teaching effectiveness, academic achievement, teaching 
competence, teaching ability, teaching success, job satisfaction, qualifications, faculty, experience, 
science – arts stream, marital status, sex etc. of the student –teachers and teachers. Analysed results 
consistently show that Teaching ability and academic achievement have a positive and low correlation 
coefficient. Male and female B.Ed. participants do not differ significantly on both variables. It was 
also found that teacher efficacy was significantly correlated with teaching aptitude and teacher 
attitude. 
 

Suggestions for further studies: 

  
Aptitude is a vital factor to succeed in the profession. It’s our duty to more investigation is required to 
study the relationship between teaching aptitude and other variables which are directly related to the 
success in teaching profession. The analysis of the above studies revealed that the studies falls only 
the sample of 200 -300 B.Ed. students and also limited to the particular place or district. More studies 
could be conducted on larger sample. A comparative study could be done on B.Ed. students of 
private, Government Self-financed and Government teacher training institutions, B.Ed. pupil teachers 
and in – service teachers, D.El.Ed. and B.Ed. pupil teachers. Entrance tests are the doors to enter in 
the B.Ed. course so; studies must be conducted to check relation between entrance test scores and 
teaching aptitude. Teaching aptitude can be taken into consideration in relation to teaching 
competence, professional ethics, teaching effectiveness and emotional intelligence. 
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Conclusion: 
 

 

We need high-quality teachers who are dedicated to education and who are equipped with the 
expertise, qualifications and competencies needed to teach effectively. Review articles in teacher 
education have vital importance. Researchers, policy makers, Government, academician etc. mostly 
use review articles to update their knowledge in their field of specialization. These review articles act 
as a guide who helps researchers to find the new area of studies and policy makers to plan and execute 
new policies.   
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���, | + ��� �� � � + ���� 5, iSb 5��� 5; | ��2 jk ���� �� i(���� �� : �5, 5; | + ���� ���� ���  5; | �� �5 ��d ��� � 

iSb � � �� jk ����  y� ��� ��� | ��2 jk �� � � ���� iSb �5» 5� &��, | ��2 ���� ��� �J �� � � iSb º� 5; �5 

���{� � � � ��  �X ��� ��� �� : ����� �5, � ��� | ��� �� : ��  �1�� �� ���� �, iS�l �� 1, �1�� 5, ��E º� 5; | 

��2 ���� �� �è º� 5, �5» | n� �X ���� ]  i���  ���� �, /���1���� �l� 5; | (� ���0 �� �l� �5, 5; | ��	 � �5 

��� ��� ]  �,� 5;, �5 o� 5; ? i� �D�,� /���� � � il  ��� � ºX �_�(���+�� ��, �5�� 5; �� – “n� �X �1, z~���� 

��� ]  �,� ��X� 5; |” 

�0� Hé�D��1��� ìe������� ��2 � �0� ����0� Hé�D��1��� ìe������� ��2 � �0� ����0� Hé�D��1��� ìe������� ��2 � �0� ����0� Hé�D��1��� ìe������� ��2 � �0� ���$$$$��1��� ìe������� ��2 � ��1��� ìe������� ��2 � ��1��� ìe������� ��2 � ��1��� ìe������� ��2 �     

    �D�� + D��1��� ��2 Hé� � ��&�2 � �D�� + �D�� + D��1��� ��2 Hé� � ��&�2 � �D�� + �D�� + D��1��� ��2 Hé� � ��&�2 � �D�� + �D�� + D��1��� ��2 Hé� � ��&�2 � �D�� + D��1��� �0� ���b ��&�2 �D��1��� �0� ���b ��&�2 �D��1��� �0� ���b ��&�2 �D��1��� �0� ���b ��&�2 �11111111        

 ��� /��  Hé��}� �� �� ���� ��  �� : 5, D;�T( �� 1����� 5��� 5; | i�, /��  ����� ��}� �� 1, �� ���� 

��  �� : 5, D;�1��T(� � � Ø� � � 5��� 5; | i��� �e�5 �5, �� Hé��}� �� �D� �� 1, D;�I( �� 1����� 5��� 5; | ��2 

���� ��}� �� 1, ��2�e�5 I( � � �D� �� 5, D;�I( � � 1���� 5��� 5; | i( �B ��� �� � � ���� ]  Hé �, ������ 

y��� �� 5; �, – “���� ��  (��0 � 1, Hé ��  (��0� ��  ���� ��X� 5, 5; | �è ��  �1�� �� (��0 � (�Z�) �� 1, �1�� 5��� 

5;” �0� �� ����  ]  �è ��  �1�� �� ���� ���� (��0� �� 1, �1�� 5, ��E 5��� 5; | n�, �X z~���� ���� �� 
 �5, 

��(� � ��X� 5; | ��� i(��*� 
 �� ���� �� � � ���C �, iS�l �� §� y���� ��� 5;, �5 �� � jk �� ���� �� �[� �( y���� 

��� 5; | �0� �� �� �� ��'�� , 5; �� ��� ��: jk �� y�� �� ��Ï �5» &��� �5 �� ����� � � ���+� :  5 ��� i�� 

5�� � � � jk �� ��X� ���� �� �[� �( � ��  ��X� ���C �, iS�l �� §� ��X� 5, y���� ��� 5; ]  �5, ���� �� y�� �� jk 

�� �(��� y���� ��� 5; | n� /��  � � i(��*� �� ��'�� , � 5� �� 1, i� �� �\ �� i¹�� 5� X�, � ��B y��� �� 5; | � ;� � 

��  D � �� �1�� 5�� � ��� �( � �� ��X� �5�� 5; | �5 ��X� �( � ��  D � �� }�� �5, ��  &��� | n�, �X ‘�1, ��X� 5;’ 

�5 �D�,� /���� �_�(���+�� ��, ��E � �� 5;|   

 �1, ��X� 5; �� �� o� 5; ? ���,� /���� D� � �_�(���+�� ��, �5�� 5; �� – �D;� �� 5;|  ����, �� D;���� �, 

������ �D;����  � � 5, 5��, 5; | �5, �� jk��� 5; | 

  9���§�����1�����ì�e�� �0� � �5:��5��1��� �����ì�e�� �0� �9� ��§�����1�����ì�e�� �0� � �5:��5��1��� �����ì�e�� �0� �9� ��§�����1�����ì�e�� �0� � �5:��5��1��� �����ì�e�� �0� �9� ��§�����1�����ì�e�� �0� � �5:��5��1��� �����ì�e�� �0� �    

�ìe���������1����� �0� � �ìe��� � ��������1����� �0� � �ìe���������1����� �0� � �ìe��� � ��������1����� �0� � �ìe���������1����� �0� � �ìe��� � ��������1����� �0� � �ìe���������1����� �0� � �ìe��� � ��������1����� �0� �     

��� �ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b���� /��&�	 ��� ����ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b���� /��&�	 ��� ����ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b���� /��&�	 ��� ����ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b���� /��&�	 ���     

    � ��� ��� ����l�²`@�� ��� ��� ����l�²`@�� ��� ��� ����l�²`@�� ��� ��� ����l�²`@�1������2 � ����� �Ü�( �0 ;� ?� �1��?���&�&�2 � 1������2 � ����� �Ü�( �0 ;� ?� �1��?���&�&�2 � 1������2 � ����� �Ü�( �0 ;� ?� �1��?���&�&�2 � 1������2 � ����� �Ü�( �0 ;� ?� �1��?���&�&�2 �     

����� �ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b ����� � ��&�	 ��� ����� �ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b ����� � ��&�	 ��� ����� �ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b ����� � ��&�	 ��� ����� �ìe��� �� ;��ÜÜ1��� �^��1 ��2 � � ���Ü^) ��ìe�b ����� � ��&�	 ���     

    � ��� ���Z�������� ��� ���Z�������� ��� ���Z�������� ��� ���Z�����������`@�1������2 � ��� ��� :��1������Ü�+��2 �� ;� � �� `@�1������2 � ��� ��� :��1������Ü�+��2 �� ;� � �� `@�1������2 � ��� ��� :��1������Ü�+��2 �� ;� � �� `@�1������2 � ��� ��� :��1������Ü�+��2 �� ;� � �� 12121212    

 

�5� k ‘���’ �� �0 � ‘���, (�) �� /��� ���� � 1 � 5�’ �5 ����� 5; | ��� �� �!) / �� , � � y��'�  �� �� g!��� � � �  



394                                                                                                      ’’’’����������������������������’ ’ ’ ’ ––––    ��W��o��� ����W��o��� ����W��o��� ����W��o��� ��    ��������     ���1 ����1 ����1 ����1 �    ��������’’’’ 

 

��ú �� �� �� 5��� 5; i� � ���+§ �5�� 5; | ��	 � ���+�§ �� �� ��ú 5��� 5, �5» | ��ú �� �� � ��� �� 5, 5��� 5; 

| ��	� ��� �� ì��� 5�� � � � (g ��� � ��  �� :) ���+§ �� �� iSb 5��� 5; | �y ��� ��  �}  5�� � � � ���+§ 1, 

+� ���� 5; | i�, /��  � � jk �� 1, ���� �� ìe� 5�� � � � ���I( jk iSb 5��� 5; ]  jk��� /�Û 5�� � � � ���� �� 

y�' 5�� � (  �����, ��� �, ������ 5� ���, 5;, �y �� � �D;� jk 5, ��&�*  5�� 5; | X�� jk 5, �� 5; | ���� ��X� 5; 

| ��2 X� ��) jk 5, ��&�*  5�� 5; n� �X D;� �� ��* �' 5��� 5; ]  �D;� �, ���E 5��, 5; | n� /��  �D;���� �� hE� 

 �� ���� �� ����� 5; �, “�2� �� �! ���� 5; ]  jk��� � � ���� �� �&� 5��� 5; | �y ���� �  5��, 5; �y �,�,��� 

]  jk ��  y,+ ��� 1 �� �5»  5�� 5; |” �5 �D;���� �� ��  i(��*� 
 �� 5; |    

+� � ���� �, &��� ��  i(��*�� ��  �5���o� D� � �D;� �, 5, ���E º� 5; | �5 �1, i(��*�� �� ��S� � 5; | 
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&�'��Y �(&�'��Y �(&�'��Y �(&�'��Y �(----        

 �� , ��� H1�� �� �����, 1�� ����, ]  ���� �, �!�� � y�,  5, � i� � ������� (� �}���� �� (� �� �� ��  ��0-��0 

�1b-�1b �}���� � � ��(M�� (�� 5;� 1� � �, 5, �5», � � 
 �.!: � ��� �, �� , ���� �� Í�, (� �}����  �� ����� � �� (�� 5; � 

�1, �5 (!�, ��, �� �1, i� � y��� X�� ��* �'� �, ���, � � � ��� ���� ��� � 

�� , ��  /�� �t�� �, ��)� �� ���� �, �Õ�� �� X� ��(�W� ���� ���� 5; � �� , �, ��Â� X�� / �� 5, �5 �6,��, y!M, 5; �� 

i��� (� ��  ��� ��  1��\ �� ���� �: � �, 5; � ��2 ���, 1, ���� ��  ��� �R»: �[�� X�� ����� ��  ��� �� , ���� ��  �[�� 

��~�� 5; � 

 1� �,� �� , �, ������� �}�� �� y�����5 ��  �� : �� ;� i�� -+Ã�� ���  5� � 1� �,� �� , ��  y�����5 �� 

HI( X�� �}�� �� ��Z��� �[�� �1, ���� �� ���� 5;, �y�� ������� �� �� , �, y�����5 �, �5, �}�� �� ���� ��� � � 

�� , �, ������� ]  ���!�, �}�� ��  �'�  (  ������� �� y�����5 ��  ���'-��* �'� �� i��� ���� 5; X�� �� ���� ���� �� 

i� y�����5 ��  ���'-��* �'� �� /���R��� ����� 5;? n�» ��*� �� [�� ��  ��  �� ���� &�' /�I( �� +�� ���� ��� 5; � 

y,�&×y,�&×y,�&×y,�&×----    �� ,, y�����5, ����, ��'����, �W� �   

 (�� ��� � �,�� ��  ����� X�� }���J ��  �X /��� ���� �� ����5 X� �5J(!: � �R 5;� (� ��  X�� ��& ���E, 

`�B�� X�� ������� �����, '��� �� X�� �[���� ��1`6�� ��  �X ����5 ������ � � ���  ���� ��� 5;� �5à ���� �� ��� 

1, '��� �� ��� � (��, 5��, �8(��, � ;���5� �§��, �����u � �� ���5�) �y�� (Ç, ��  �5» �.b 5���, n��X �5 '��(Ç, �0�� 

'�5'�� �:,' 1, �5, ���, 5;� �� � ��  �� ��� - 

/���0s �5�1���2 (!��5� � ��5�,Û�2 � �f�2 �h�{ � �5�* � � ��&�*��Z �{� �/���0s �5�1���2 (!��5� � ��5�,Û�2 � �f�2 �h�{ � �5�* � � ��&�*��Z �{� �/���0s �5�1���2 (!��5� � ��5�,Û�2 � �f�2 �h�{ � �5�* � � ��&�*��Z �{� �/���0s �5�1���2 (!��5� � ��5�,Û�2 � �f�2 �h�{ � �5�* � � ��&�*��Z �{� �1111    

 �0� �� 
 ( �T* �(� � �( �� 5, (!: � �5» 5;, f,-H��5 ]  �	��, � � �,�� ���  5, ( �T* (!: � 5��� 5; � ��5 �, &�1� X�� 

�.b�� f, � � ���, ��, 5; � ����5 &× '��' i(�� � (!� �� '�5' '�� � � � ��ßb 5; ����� &��×� �0 � "�'! �� �  ��  g  � ����" 

����5 ���, yº� � � &× ����5 ����  ��  �1b-�1b �0¶ �� `B � �� 5· � �0�-iD�5 (�^� �� i���  �(�� ��5 � � iñ�� ��  ��0 

� ����) '����5' (���&C ÐR � � �^� �� � ����) '(� :�' (��ú �, /��Y:� � ��) 'i(��' (��b�M � ���� �� �(�� y�� ���) 

'(��:�5:' (�^� �� 5�0 (����) � 9����2 ��  ���� ���  ����5 �� i¬�~� ��5} 5��  ���� ��  �X �� � �� �� �	���S�l � �� 

0� � &�(0j�k:3 �� (Ç, (�� �, �'� ��R�, 5; � �y �� `�B ����5 �5» � �� X�� �	���S�l �5» � �� �y �� �5 (!: � �5» 5; � 

�(Z� '���!)4 ��  ���� ���  /0� (Ç, ��  �1 ���, 5�� � ��  �� : �� , (Ç, �5: � � � �0� '��� �� ��� � �5» � �� +��5X � 
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��+�� 5� i��� 5; ]   +���� � ��  �X i�� 5� i��� 5;� �5 ���� �, X� Í�, �H,  �(�,  +��u � �� i1� �� 5; �� 

���� �� ��� ��&�� � � � ��  ��0-5,- ��0 ���� ��  5� ���� ��� �� �(� � ���� ��  �� ���� HI( � � (� �+� 1, � ��, 5;� 

/�+,� �� � � �y �� �1� �1, ���5��� � ]  ��+�� � � �(�, ���5�-��y�', ��'� :� �� `B ���� 5; �� 

(� 1��*� � � � �� /��� ���� 5;� y��� ± 1� �5� k ���5� �� ����!5 ��  À�� �� ����� ����� 5·, �5» y�y! � ��y  �� �, 

z�C �� ���5� Í�, &��×�  +�� ��) �� ��+� 5;, ����� ��d �5� �� /���� 5�� �5 �(� � IÃ �0 � �� ��` �� 1���� /'�� 

���5� �� (�� �� 5;� �+�� � �e�� � ���( ��, �, ��  �� ���  - ‘���5� � � 5�� � �&� i� ���&C ]  /�����'  +��u � � � 

5;, �� ���� ]  ������� �,�� �� 1, �� y � , �&� �� � ��� � �, ���X �  ��, 5·� n�, /��  �^ �� ��+��, ��D���, 

���5��� � ]  ���5����5�� ���� � � �(�,-�(�, z�C � � ���5� �� (� 1��*� � � � �� /��� ���� 5;� 
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��[� � � �,�� �, ��1`�B ����� 5· - `���5� i� �y�� ��,� ��� 5;, �� ��d ���� � � �,�� �� � ��� 5;, �� ��d i���  

y� � �� �� �1� ���� 5; ]  �� ��d i� (5�u � ��  y� � �� ��+� 5;, ����� 5� �1, � � ��ç��� }��, � �y�' 5;� n� /��  �5 

1�*� ��  ��[� � � �,�� �, ��1`�B 5;� � & ;, ���� 5·, `��` ��� ��'� � ��, X�� h �Â�� À��� ��  h�Â�� Y:� �� ��� 

���� 5;� ¤ ��� �& ����   �, � � �(� � �,g �����  +��-�� � ��  �_ �� &�'-��,Y� X�� H��) � ;+�� � ��� �� ���5� � � � �� � 

����' (Y� (  �(�, ìC �Z�( � X�� �� M!�  �� /�M �, 5;� n� u  ����� � �� ºX �]. ��,& (���� � � ��� 5; - � �� �& ����   

�, ���5� ��y�', z�C ���� 5, ìC X�� �Z�( � 5;� �5 i�, ��� �� ��^�� ��� � 5·, �� �,�� �� �� �\@ ��  i(� :� �� 

��Z�  � �� 5�, ����� `�B,  �% ]  ��!+ � ���� ���� �� �+��� �, iñ�  1!����u � �� i��� � ]  H} ��&� ��� � �, 

/ � :� ���5� 5�� n� i(� :� �� ���� �,�� �� ��Z�  �1, � �1� 5;, �y  +����  �(� � (� ��& �, �ñ�n�� �� �Z�( ��� 

]  ����-�5�-����� ��  i¬�~�� � � i��  � � �� /��� � ��   �5� k � �� �& ����   �, �, ���5� ��y�', X� ���{� ��'� :� /�M  
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����� � �� ºX ��� 5; ��-‘���5� ��~�� I( � � ���� �1!�� ]  ���+��� �, �Z� 5; ���� �5 �� �1!�� ]  �+��� 

����� (� �}�� ��( �Y 5��� 5;� ]  (� �}���� k �!�: y�I ��'� 5��, 5·, ���� � ��� ª ���5�-���� �� y�I (� �}���� 

�� ��'��� ��� � ��  �! �� � �� �& �, �, ���5�-��y�', �5 z�C 5, 5; �����  �5� �� ����� 5· �� ���5� ]  �� �� i¬�~� 

���� ]  ���� �,�� �� iç* � � �� 5;� n�,�X �� ���5� ��   +����� �� � -�5� �5» ����� 5· � � 
 i� � X� ���� 

�(?� ����� 5· - `���5�  +�� X� /��  �, ���� ��'�� 5; ��  +����  �� ���� � �� �� � ��, 5, 5;, ��0 5, (��� �� � ��  

�5� �� 1, ��'�, 5;� `�B �, ����1`�B �, �5� na�, �(� � ��-(�� +  5� ��� �-`�(� � ��  /�� T�+, �0�0 � �,�� 

]  ��� ��  /�� ��* �:, ���� �� �� +� � ��� ������ `�(� � �� &× ��� � �, /���l, ���� �� ��5, �,�� ��  ����' 

����� �� ����� �, ��� �, ����Y� �0� �0�0 � �� (� �� � � � � �, ����� ]  ���� ��  5� � ºX i���  �5� ]  ib�� ��  

�X ��� ��,� ��&�u � �, ���- � � ��d ���&C �y�� 5;, ����, / � :� � � ���5� ���� �, ��&� �� /&Z º� �� ���� 5;� £ 

��� �& ����   ��  �� ���  ���5� `�B ��  ��� �� ����� ]  �,�� �� ��0 ���� /��� � �� 5;� `���5� �,�� �, ����'�� �, 

Í�, ��� ��1`�B 5; ����� `�B �, �1, /���l�� �� �����& �� 5��� 5, 5; ��0 5, �� `�B ��  y�' �� ib� � � � �� / � � 

1, y��, 5; ]  ���� � `�B-�,�� �� ��0 �� ��&� i(Æ 5��, 5; ]  �,�� �!#� �� �5@ ��� 5��� 5;� « ���5� ��  5�� � 

��  I( �� ��D��� � � /��1�, ` �S�l ]  �Õ�� �� i��� y� -y�  ���� 5;� n��� 1, /��1� �� ��&�* �5@ ���� ��� 5;� 

` �S�l � � ��S� � 5; ��( �:��, �� �Õ�� � � ��, 5;� ���� 1� �,� X�� (�{�� ��D��� ��  ��+� � �� ����+�-��¿�*: � �� ºX 

��� �& ����   � � ��d ���, ]  �5@(!: � }�(��X k �, 5·� � ��� � ��D��� �, 1� k�� n��� � /��1� �� &�B �� �5@ � ���  �Õ�� 

�� /� �� ���� 5;� i��, '� :� �5 5; �� /��1� 1, �[�� �� �1� ]  �Õ�� � � 5, ���� , �� ���, 5;� /��1� ��  � ��1 � �� 

i��� � ����0� �� 1, ��d n�, � 5 ��  ��+�  `B ��X 5·� �� ���� �� (,Ã, ��   +���� � �, /��1� X�� i���  ��� ��  Z  �� 

��  �� � �� �C �5» 5· i��� ����� 5; �� `��d ��� � ��  �X /��1� +��5X� �� ��  ���� �� /��1� �5� k 5;, �5 �� /��1� �, 

�dM 5;� ����� /��1� 5;, � � �]. ]  n��,���  y�  5� 5·, /&��� y�  5� 5·� ��� y��� y ;�� -��� �� ��� y� ��� 5;� X� 

��, y,�� � �� ��  5, 5; ]  �1, �� n� ��& �, ���, 1�*� �� �� ��� ��7,�� ( ;�� º� �� `�� ]  �� 5, ������� �1, 

1�*�u � �� �5, 5� 5;� �5» /��1� �5» 5;, y� /��1� ��  ��d Ø� ��� 5· ]  i��� � 5, ���5� �, ��¬�� k � �1� , 5·� 

¡ n��� ����� 5; �� /���  +����  �� /��1� �� � ;��� �� I( � � 5��, 5, 5; ���� n� /��1� ��  5�� � ��  y���!� `�B ���5� 

 +�� �5» �  (���� ���5�  +�� ��  �� :� �� �[��, �� �1� ]  �Õ�� � �� 5· ]  /��1� �_:� � �(�, n� '� :� �, 

( ��C � �� ºX ��� �& ����   � � / ��+��, h,� & �Ý, � �² ��5, ]  /��� �� i��5 : ���� 5;� i���  �� ���  ��  �� � /��1� 

� �  +�� 5� ���, �� /��� / ��+�� �, � ��1�  +��X k n��, ����^ ]  �_: �5» 5��»� /��1� �� i��� �y 1, 0,� �(� � 

����� ���� �� i��� � ������, ]  ����� � ;�, ��  +��X k �» i���  (,d� �Z��: i��� �[�� �� �1� ]  �Õ�� 5, /� �� 

0� /��1� �5»� �� ��` �, / � :� � �y�', ���� 1� �,� ]  (�{�� ��D��� ��  ��� �� ����+� � �� ºX ��� �& �, � � ��� 5; - 

`���5�-���� �: �, / � :� ��  �! �� ����1`�B,  +����  �� (� ��& ]  i� (� ��& �, i� (  º� /���§�� �� ��1`�B 

��� � �, /���l 5, /� �� 5;� �� n�, � 5 n��� � ����1`�B �� ���, 1, /��  �, �[������ �� ��`�� � � ���� � �� 

�� 0 �� ���� 5;� n��� �5 1, ����� 5; �� ��) ����* �� � �� �� ���� �, /��Û ���5�  +�� �� (� :�� 5;; i��, / � :� 

�5»� n�, � ��1 � �� n��� � �5 1, ��� 5; �� ���5� �, / � :� ��( ��Y� 5��, 5; ]  �5 ��( ��Y��� `�B  +����  �, 

�������� X�� 1_��� �}�� (  ��1 �  � �, 5;� ����: �� (� ��&�� �ñ�n�� �, �Z�( � ��1`�B �, ����Y� ]  �� �\ 

��) �, �5� ����� 5, ��Z��� ���5� �, ��Z��� / � :�X k ����� 5·� 
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¸ÀÄAzÀgÀ §zÀÄQUÉ AiÉÆÃUÀzÀ DªÀ±ÀåPÀvÉ 
 

 AiÉÆÃUÀªÀÅ ¥Àæ¥ÀAZÀPÉÌ PÉÆlÖ s̈ÁgÀwÃAiÀÄgÀ PÉÆqÀÄUÉ JAzÀÄ ºÉÃ¼À®Ä ºÉªÉÄäAiÀiÁUÀÄvÀÛzÉ. dÆ£ï 21 gÀAzÀÄ 
ErÃ «±ÀéªÉÃ AiÉÆÃUÀ ¢ªÀ̧ ÀªÉAzÀÄ DZÀj À̧ÄwÛgÀÄªÀÅzÀÄ ¤dPÀÆÌ À̧AvÉÆÃµÀzÀ «µÀAiÀÄ.  

 “AiÉÆÃUÀ” ±À§ÝªÀ£ÀÄß À̧A À̧ÌöÈvÀ s̈ÁµÉAiÀÄ � ����� ����� ����� ����������� �� �� �     ªÀÄvÀÄÛ � ��� ��� ��� ��    ���'_���'_���'_���'_    JA§ JgÀqÀÄ zsÁvÀÄUÀ½AzÀ®Æ 
ªÀÅöåvÀà£Àß ªÀiÁqÀ®Ä ¸ÁzsÀå. AiÉÆÃUÀªÉAzÀgÉ eÉÆÃr À̧Ä, PÀÆr À̧Ä, JA§ CxÀð«zÉ. AiÉÆÃUÀzÀ°è zÉÃºÀzÀ eÉÆvÉ 
ªÀÄ£À̧ ÀÄì, §Ä¢Þ, s̈ÁªÀ£É, DvÀä ºÁUÀÆ CºÀAPÁgÀUÀ¼À£ÀÄß PÀÆr À̧ÄªÀÅzÀ£ÀÄß C s̈Áå À̧ ªÀiÁqÀ̄ ÁUÀÄvÀÛzÉ. DzsÁåvÀäzÀ 
zÀÈ¶ÖAiÀÄ°è DvÀä£ÉÆA¢UÉ ¥ÀgÀªÀiÁvÀä£À£ÀÄß ¸ÉÃj À̧ÄªÀÅzÀÄ CxÁªÁ °Ã£ÀªÁV À̧ÄªÀÅzÀÄ JAzÁUÀÄvÀÛzÉ.    

¥ÀvÀAd° ªÀÄºÀ¶ðUÀ¼ÀÄ AiÉÆÃUÀªÉAzÀgÉ ““““����{l���l�� �'2����{l���l�� �'2����{l���l�� �'2����{l���l�� �'2””””JA¢zÁÝgÉ. AiÉÆÃUÀzÀPÀÄjvÀÄMAzÀÄ ±ÉÆèÃPÀ«zÉ. 

��� ����� ����� ����� ��    �+l?�+l?�+l?�+l?    (���(���(���(���    ��+����+����+����+��    ��������    & , ?& , ?& , ?& , ?    ++++    � ;����� ;����� ;����� ;����    ����    ��Ü(����Ü(����Ü(����Ü(��    � �� 
� �� 
� �� 
� �� 
    ��������    /� �/� �/� �/� �    � ��,���� ��,���� ��,���� ��,���    (�6��(�6��(�6��(�6��    /�6� ����Ü��/�6� ����Ü��/�6� ����Ü��/�6� ����Ü��    ����    
    

 AiÉÆÃUÀzÉÃºÀzÀ DgÉÆÃUÀåPÉÌ ªÀiÁvÀæªÀ®è ªÀiÁ£À¹PÀ DgÉÆÃUÀåPÀÆÌ GvÀÛªÀÄªÁzÀÄzÀÄ. À̧ÄAzÀgÀ §zÀÄPÀ£ÀÄß 

gÀÆ¦ À̧ÄªÀ°è AiÉÆÃUÀzÀ DªÀ±ÀåPÀvÉ EzÉÝÃ EzÉ. ºÉÃUÉAzÀgÉ– 
 zÉÃºÀªÀ£ÀÄß DgÉÆÃUÀåªÁVlÄÖ PÉÆ¼Àî®Ä AiÉÆÃUÀ¢AzÀ ¸ÁzsÀå. AiÉÆÃUÀ ªÀiÁqÀÄªÀÅzÀjAzÀ £ÀªÀÄä ªÀÄ£À̧ ÀÄì 
ªÀÄvÀÄÛ zÉÃºÀ JgÀqÀ£ÀÄß DgÉÆÃUÀåªÁVlÄÖ PÉÆ¼Àî§ºÀÄzÀÄ. gÀPÀÛzÀ MvÀÛqÀ, vÀÆPÀPÀrªÉÄ ªÀiÁr PÉÆ¼Àî®Ä, MvÀÛqÀªÀ£ÀÄß 
PÀrªÉÄ ªÀiÁqÀÄªÀÅzÀÄ, PÉÆ¯Ȩ́ ÁÖç®£ÀÄß ºÀvÉÆÃnAiÀÄ°èqÀ®Ä AiÉÆÃUÀ À̧PÁgÁvÀäPÀªÁzÀ ¥ÀjuÁªÀÄªÀ£ÀÄß ¤ÃqÀÄªÀÅzÀjAzÀ 
dUÀwÛ£ÁzÀåAvÀ J®ègÀÆ EµÀÖ ¥ÀqÀÄªÀ ¥ÀæAiÉÆUÀ EzÁVzÉ. AiÉÆÃUÀªÀÅ zÉÃºÀªÀ£ÀÄß À̧ªÀÄvÀÆPÀzÀ°èlÄÖ zÀÈqsÀ ªÀÄvÀÄÛ 
À̧ÄAzÀgÀªÁVgÀÄªÀAvÉ £ÉÆÃrPÉÆ¼ÀÄîvÀÛzÉ. AiÉÆÃUÀ ªÀÄ£À¹ì£À ±ÁAwAiÀÄ£ÀÄß PÁ¥ÁqÀ®Ä CvÀÄåvÀÛªÀÄªÁzÀ 

ªÀiÁUÀðªÁVzÉ. AiÉÆÃUÀ ªÀiÁqÀÄªÀÅzÀjAzÀ zÀÈqsÀªÁVgÀ®Ä ºÀ®ªÁgÀÄ gÉÆÃUÀUÀ½AzÀ zÀÆgÀªÁV À̧AvÉÆÃµÀ 
G¯Áè À̧¢AzÀ EgÀ®Ä À̧ºÁAiÀÄªÁUÀÄvÀÛzÉ. 
 G¹gÁlzÀ ªÀÄvÀÄÛ EvÀgÀ D À̧£ÀUÀ½AzÀ zÉÃºÀzÀ gÀPÀÛ À̧AZÀ®£ÀªÀ£ÀÄß À̧gÁUÀªÁV À̧ÄªÀ°è AiÉÆÃUÀ 
À̧ºÀPÀj¸ÀÄvÀÛzÉ. F À̧gÁUÀ gÀPÀÛ À̧AZÀ®£À¢AzÀ DªÀÄèd£ÀPÀ ªÀÄvÀÄÛ fÃªÀ̧ ÀvÀéUÀ¼ÀÄ zÉÃºÀzÀ J¯Áè s̈ÁUÀUÀ½UÀÆ 
À̧jAiÀiÁV À̧AZÀ®£ÀªÁUÀÄªÀÅzÀjAzÀ DgÉÆÃUÀåAiÀÄÄvÀ CAUÀUÀ¼ÀÄ ªÀÄvÀÄÛ PÁAwAiÀÄÄvÀªÁzÀ ZÀªÀÄðªÀ£ÀÄß 

¥ÀqÉAiÀÄ§ºÀÄzÀÄ. 
 fÃªÀ£ÀzÀ°è ² À̧ÄÛ gÀÆrü¹PÉÆ¼Àî®Ä ªÀÄvÀÄÛ MvÀÛqÀ ¤ªÁgÀuÉUÉ AiÉÆÃUÀ vÀÄA¨Á À̧ºÀPÁjAiÀiÁVzÉ. 
AiÉÆÃUÀ¢AzÀ À̧zÁ À̧ªÀðzÁ DgÉÆÃUÀå JA§ CzÀÄãvÀ PÉÆqÀÄUÉ ¤ÃrzÉ £ÀªÀÄä À̧A À̧ÌöÈw. À̧àzsÁðvÀäPÀ AiÀÄÄUÀzÀ 
MvÀÛqÀUÀ¼À°è ² À̧ÄÛ§zÀÞ fÃªÀ£À £ÀqȨ́ ÀÄªÀÅzÀÄ CvÀåAvÀ PÀµÀÖPÀgÀªÁVzÉ. «zÁåyðUÀ¼ÀÄ, GzÉÆåÃUÀ̧ ÀÜgÀÄ ºÁUÀÆ 
£ËPÀgÀgÀÄ ¤AiÀÄ«ÄvÀªÁV AiÉÆÃUÁ s̈Áå À̧ ªÀiÁqÀÄªÀÅzÀjAzÀ MvÀÛqÀ gÀ»vÀfÃªÀ£À ¸ÁV À̧§ºÀÄzÀÄ. ErÃ ¥Àæ¥ÀAZÀªÉÃ 
AiÉÆÃUÁ s̈Áå À̧zÀ ªÀÄºÀvÀé CjwzÀÄÝ s̈ÁgÀwÃAiÀÄgÁzÀ ¥ÀæwAiÉÆ§âgÀÆ ¤vÀåzÀ fÃªÀ£ÀzÀ°è AiÉÆÃUÁ s̈Áå À̧ 
C¼ÀªÀr¹PÉÆ¼Àî®Ä ªÀÄÄAzÁUÀ̈ ÉÃPÀÄ. 
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 AiÀiÁªÀ ªÀÄ£ÀÄµÀå£ÀÄ ¥Àæw ¢£À À̧ÆAiÀÄð£ÀªÀÄ¸ÁÌgÀªÀ£ÀÄß ªÀiÁqÀÄvÁÛ£ÉAiÉÆÃ CªÀ¤UÉ DAiÀÄÄµÀå, §® ªÀÄvÀÄÛ 
vÉÃd À̧Äì GAmÁUÀÄvÀÛzÉ. 
   F jÃwAiÀiÁV AiÉÆÃUÁ s̈Áå À̧ªÀ£ÀÄß À̧vÀvÀªÁV ªÀiÁqÀÄªÀÅzÀjAzÀ £ÀªÀÄä §zÀÄPÀ£ÀÄß À̧ÄAzÀgÀªÁV 
gÀÆ¦¹PÉÆ¼Àî§ºÀÄzÀÄ. 
£ÁªÉ®ègÀÆ DgÉÆÃUÀå s̈ÁUÀåPÁÌV F jÃw ¥Áæyð Ȩ́ÆÃt- 
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ಪ�ಬಂಧ�ೇಖದ ಮು	ಾ
ಂಶಗಳ�:-   
೧. ಸಂಸ�ತ�ಾ�ತ
ದ ��ಧ ಪ��ಾರಗಳ  ೈ�ಧ
"ೆಯನು% ಅ'ಯುವ)ದು.  
೨. ಸಂಸ�ತ�ಾ�ತ
ದ+, ಪದ
�ಾ�ತ
 ಮತು- ಶತಕ�ಾ�"ೆ
ೕ/0ಾಸದ ಸಂ1ಪ- ಪ'ಚಯ. 

೩. ಸಂಸ�ತ�ಾ�ತ
ದ+, ಶತಕಗ�ಂಥಗಳ �ಾ5ನ6ಾನ ಮತು- ಮಹತ-8. 
೪. ಆಧು;ಕ ಸಂಸ�ತ�ಾ�ತ
�ೆ< �=ಾ>? @ಾ. ಎB. �. �ಾಗCಾಜCಾE ಅವರ Fೕಗ=ಾನ. 

೫. ಸಂಸ�ತಶತಕ�ಾ�"ೆ
ೕ/0ಾಸದ+, �=ಾ>? @ಾ. ಎB. �. �ಾಗCಾಜCಾE ಅವರ ಕೃ/ಗಳ ಮಹತ-8. 
 

 
JೕK�ಾ:-  

ಸಮು=ೊ�ೕಪಮ ಾದ ಸಂಸ�ತ�ಾ�ತ
ವ) �ಶ>�ಾ�ತ
ದ� ,ೇ ಅತ
ಂತ ಪ�Lಾನ ಮತು- ಉತ�ಷO ೆ;P=ೆ. ತನ%  ೈ�ಧ
ಮಯ ಾದ 

ಪ��ಾರಗQಂ=ಾR Sನ%"ೆಯನೂ%, �ಪ)ಲ"ೆಯನೂ% ಒಳVೊಂಡು ಅನನ
 ೆ;P=ೆ. ತನ%+,ನ ಬತ-ದ, ಬ'=ಾಗದ 

�ಾವ
�ೌರಭZಂ=ಾR ಅನಂತ ಾದ ಅದಮ
"ೆಯನೂ% [ೖಗೂ\P�ೊಂ\=ೆ. ಸಂಸ�ತ�ಾ�ತ
ವ) ]ಾ�^ೕನ�ಾಲದ+, 0ೊಂZದ_ 
ಪ�Lಾನ ಗು'`ಂದCೆ ಆದಶabೕವನದ ಪ�ದಶaನ 0ಾಗೂ ;ದಶaನದ ಮೂಲಕ ಜನ"ೆಯ bೕವನವನು% ಉನ%ತVೊQಸುವ)=ಾRತು-. 
ವcಾaಶ�ಮಗಳ �dಷO ಧಮaಗಳಂ"ೆ ಸತ
, ಅ�ಂ�ೆ, ;ೕ/, ]ಾ�6ಾ�ಕ"ೆ, ;e fೆ ಮುಂ"ಾದ �ಾವa/�ಕ ಧಮaಗಳನೂ% ಮತು- 
ಅವ)ಗಳ� ಸವaಜನ'ಗೂ ಸುಲಭ ೇದ
 ಾದ gಾeೆಯ+, ಅಥa ಾಗುವಂ"ೆ ರ^ಸಲhಟುO; �ಾ ಾ
ಧ
ಯನ=ೊಂZVೆ ಧ6ಾaಥa�ಾಮ 
-kೕlಗmೆಂಬ ಚತು�aಧವ)ರುeಾಥaಗಳ �ಾಧ�ೆಗೂ �ಾಧಕ ಾRರುವ)ದು ಸವanಾ ಪ�ಶಂಸ;ೕಯ ಮತು- ಅನುಕರ�ೕಯ. 

�ಾವ
ಪ�Fೕಜನವನು% ಕು'ತ ಈ pೆq,ೕಕ ಇ+, �ಶ>ಸ;ೕಯ ೆ;P=ೆ. ಯnಾ,  

 

“का�यं यशसेsथ8कृते �यवहारeवदे ;शवेतरfतये । स,यःपरWनवृ8तये का?तासिhमततया उपदेशयुजे ॥  

(मhमटभl$य का�य�काश-े1.2 ) 
 

 ೈZಕ�ಾ�ತ
ದ ನಂತರದ+, Cಾ6ಾಯಣ, ಮ0ಾgಾರತ, ಪ)CಾcಾZ ಗ�ಂಥಗಳt ನಮu gಾರ/ೕಯ ಸಂಸ�/ಯ 

ಅVಾಧ"ೆಯನೂ%, ಆಳದ ಅ'ವನೂ% ಸುಸhಷO ಾR 0ೊರ ಸೂP ೆ. ಇ+, vೕCೋ=ಾತ-, ಸವaಗುಣಸಂಪನ%, ಧಮa;ರತ�ಾದ 

�ಾಯಕನ ಸಮಗ� ^ತ�ಣ=ೊಡ�ೆ, �ಾಂ�ಾ'ಕbೕವನದ ಪ'vRಂತಲೂ 0ೊರVೆ ;ಲು,ವ ಅ�ೇ�ಾ�ೇಕ �ಾ6ಾbಕ, Cಾಜwೕಯ, 

�ೈ/ಕ, Lಾxaಕ �ಷಯಗಳt ಸxuQತ ಾRದು_, ನೂCಾರು ಉಪ�ಾ
ಸಗಳt ;ೕ/yೋಧಕ ]ಾತ�ಗಳನು% ಆದ
ಂತ ಸw�ಯ ಾR 

;ವa�ಸು"ಾ- ಬಂZ ೆ. �ಾ�ತ
ದ+,ನ ಅ]ಾರ ಪ�/gಾಶw-ಯನು%= _ೇdP ಕ� d�ೕಹಷaನು ಈ 'ೕ/ ಪ�ಶಂPP=ಾ_�ೆ. 
 

“साmह`ये सुकुमारव$तुWन nढ?यायpहpि?थले । तकq  वा मWय संeवधात^र समं लsलायत ेभारती ॥“ 

(ಉ� ,ೇಖ- ’ಸಂಸ�ತ �ಾವ
’, @ಾ|| �ೆ.ಕೃಷzಮೂ/a) 
 

 �ೕVೆ, �ಾ�ತ
 ಅಥ ಾ �ಾವ
 ೆಂಬುದು gಾರ/ೕಯರ ಮ�ೋಮಂZರದ+, ^ರ�ಾ5{|ಾR ;ಂ/ ೆ. ಅಖಂಡ 

gಾರ/ೕಯ ಆದಶaಗಳನು% ಅ'ಯುವವ'Vೆ �ಾವ
ಗಳ ಅನುdೕಲ�ೆ ಮತು- ಅಧ
ಯನ ಸವanಾ ಅತ
ಗತ
. ಇಂತಹ ಅಪ}ವa 

�ಾವ
ಪ��ಾರಗಳ+, ಪದ
�ಾ�ತ
ದ ಆಕಷaಕgಾಗ ಾRರುವ ಶತಕಗ�ಂಥಗಳt ಪ�Lಾನ ೆ;P ೆ. 0ೆಚು~ 0ೆಚು~ ಜ�ಾನುCಾRೕ 
ಎ;P ೆ. �ಾರಣ ಇವ)ಗಳ ಸಹಜgಾeೆ ಮತು- ಸರmtೇ=ಾಹರcೆಗಳ� ಎನ%ಬಹುದು. ಗದ
�ಾವ
ಗಳಲ,=ೇ �ಡಂಬ�ೆ, ;ೕ/, 

 ೈCಾಗ
, ಶೃಂVಾCಾZ ಪ�Lಾನ ಾದ ಲಘ��ಾವ
ಗಳt ಜನ6ಾನಸದ+, CಾCಾbPದವ). ಲಘ��ಾವ
ಗಳಂತಹ ಸ>ತಂತ� ಗ�ಂಥಗಳ 

ಸಂ	ೆ
 ಸಣz=ೆ;Pದರೂ ಉಪಲಬ��ರುವ ಹಲವ) ಸುgಾ�ತಸಂಗ�ಹಗಳ+, ಸಮಗ� ಾದ ರಚ�ೆಯನು% ]ಾಠಕರು, �=ಾ
�aಗಳ�, 
ಪಂ\ತರೂ ಸhಷO ಾR ಗುರು/ಸಬಹು=ಾR=ೆ.  
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ಇದರಂ"ೆ ಸಂಸ�ತದ+,ರುವ �ೊ-ೕತ��ಾ�ತ
ವ} ಅ/ �ಪ)ಲ ಾRದು_, �ೊ-ೕತ�ಗಳ+, �ೆಲವ) �ೇವಲ �ಾ6ಾವQಗQರುವಂ"ೆ`ೕ 
ಅ/ Zೕಘaಸ6ಾಸಗQಂದಲೂ d,eಾOಲಂ�ಾರಗQಂದಲೂ ]ೌ�ಢ�ೊ-ೕತ��ಾವ
ಗmಾR ೆ. ಇನು% ಭw-ಪ��ೋದಕ ಾದ 

�ೊ-ೕತ�ಗQRಂತಲೂ x/`ೕ ಇಲ,ದಂ"ೆ ಅಸಂ	ಾ
ತ ೆ;P ೆ. �ಾ6ಾನ
ರ ;ತ
bೕವನವ�ೆ%ೕ ಆLಾರ ಾRಟುO�ೊಂಡು ರ^ತ ಾದ 

ಮ0ಾ�ಾವ
ಗಳಂ"ೆ`ೕ, Zೕಘaಪ'x/ಯ ಲಘ��ಾವ
ಗಳt, ಆಕಷaಕ ;ದಶaನಗQಂದ ಸಮೃದ� ಾದ �ೊ-ೕತ��ಾ ಾ
Lಾ'ತ 

ಗ�ಂಥಗಳ� ಅನಂತ ಾR ೆ. �ೕVೆ, ’ವ
ಂಗ
ಚಮತ�/ಗಳನೂ%, ರಸದ ಗ/ಗಳನೂ%, ಅಥaದ ಔ^ತ
ವನೂ% ಪ'gಾ�P ಸಹೃದಯನು 
ಅಂತರಂತದ+, ಪ@ೆಯುವ ಆನಂದ ೇ ಕ�ಯ bೕವ�ಾ\’ ಎಂಬ ತಥ
ವನು% /Qಸುವ ಸುgಾ�ತವ) ಸಂಸ�ತ�ಾ ಾ
Sರು^ಯನು% 
ಸhಷO ಾR ^/�ಸುತ-=ೆ. – 

“अ?धीभूय गुणागुणेषु तरवो वातावधूता इव �लाघ?त ेयmद साmहती ंरसवतीम=ाः ततः vकं फलम ्। 

जानन ्�य@xयचम`कृतीः रसगतीरथyzचतीरादरात ् अ?त�यम8 यद�नुत ेस{दयः सा जीवनाडी कवेः ॥“  

(ಉ� ,ೇಖ- ’ಸಂಸ�ತ �ಾವ
’, @ಾ|| �ೆ.ಕೃಷzಮೂ/a) 

 �ೕVೆ, ಕ�ಯು ಅಂತಃಸೂ�/a{ಂದ, ಅಂತಃಶw-{ಂದ ಬCೆದದ_'ಂದ�ೇ ಸಂಸ�ತ�ಾವ
ದ ವೃZ� ಅ ಾ
ಹತ ಾR 

�ಾಗು"ಾ- ಬಂZ=ೆ. ಈ ಅಂತಃಸೂ�/a ಧಮaZಂದಲೂ, �ೆಲk[u �ೌಂದ|ಾaCಾಧ�ೆ{ಂದಲೂ, ಭw-{ಂದಲೂ, 

]ೆ�ೕಮZಂದಲೂ, �ಾರುಣ
Zಂದಲೂ ಸೃbP 0ೊರ 0ೊಮುuವಂತಹ=ಾ_R=ೆ. ಆಷa ಾ�ಯು ಕ�ಯ ಕ�ಾ��ಾಸದ ]ಾರಮ
ವನು% 
ಮು�O, ]ಾಂ\ತ
=ೊಡ�ೆ ಮುಂ=ಾ�wತ ಾದರೂ �ಾವ
ಗುಣಗಳನು% ಕmೆದು�ೊಳ�=ೇ 0ೊಸ=ಾದ ನZ-ಉಪನZಗmಾR ಪ�ವ�ಸು"ಾ- 
ಬಂZ ೆ. ಸಂಸ�ತ�ಾ�ತ
ವ) ಸಕಲ gಾರ/ೕಯ ಹೃದಯಗಳ+, ಸhಂZಸುವ ಸbೕವgಾeೆ|ಾR yೆmೆದು ಬಂZ=ೆ. Cಾಷ�ದ 

ಪ)ನ;a6ಾaಣದ+, ಪ�Lಾನ]ಾತ�ವ�P=ೆ. �ಶ>ದ� ,ೇ ಅಭೂತಪ}ವa ಾದ ಮ0ಾ�ಾ�ತ
 ೆ;P �ಶ>ವಂದ
 ೆ;P=ೆ. ಸಂಸ�ತದ 

ಅತುಲ
 ಅಂತಃಸತ-8ವ) ಪ��ಾಶಮಯ ಾR �ಶ>=ೆ� ,ೆ@ೆ pೆqೕSಸು/-=ೆ. 
“�ाचतेसे या जगWत �|ढा या पुि}पता स`यवतीकुमारे । या का;लदासे फ;लता कवीनामेकोपमाने कeवता लताभूत ्॥“  

(ಉ� ,ೇಖ- ’ಸಂಸ�ತ �ಾವ
’, @ಾ|| �ೆ.ಕೃಷzಮೂ/a ) 

 ಇದರಂ"ೆ ಸಂಸ�ತ ಕ�"ೆಯ ಲ"ಾ�pೇಷವ)  ಾ+�wಯ+, ಹು�O yೆmೆದು,  ಾ
ಸರ+, ಹೂ �ಟುO, �ಾQ=ಾಸನ+, ಬಣz 
�ೊ�OತeೆOೕ ಅಲ,; ಎ�ಾ, ಕ�ಗQಗೂ ಒಂ=ೇ ;ರುಪಮ ಆದಶaವ�ೊ%ದRPತು ಎಂಬ ಪ��ತ  ಾಕ
�=ೆ.  

 (V. Raghavan; Report of Sahithya Akademi, Delhi) 
 

*ಭತೃaಹ'ಯ ;ೕ/- ೈCಾಗ
ಶತಕಗಳ  ೈdಷO�"ೆ:-   

(सं$कृतशतकसाmह`ये भतृ8हरेः नीWत-वैराxयशतकयोः वै;श}~यता :- )  

 gಾರ/ೕಯ �ಾ�ತ
ದ+, �ೋ�ಾನುಭವವನೂ% bೕವ�ೋನ%/Vೆ �ಾಧಕ ಾದ ಅಂಶಗಳನೂ% �ಾವ
ದ+, ಸಮಥa ಾR 

�ೊ�ೕ\ೕಕ'ಸುವ  ೈdಷO� ಆZ�ಾಲZಂದಲೂ ರೂ�ಯ+,=ೆ. ಇಂತಹ ;ೕ/ಪರ pೆq,ೕಕಗಳ ಮ0ಾಪ}ರ ೇ Cಾ6ಾಯಣ, 

ಮ0ಾgಾರತ, ಪ)CಾcಾZ ಪ�Lಾನಗ�ಂಥಗಳಲೂ, ಅನುಸೂ
ತ ಾR ಕಂಡುಬರುತ- ೆ. ]ಾQೕgಾeೆಯ ’ದಮuಪದ’ದಲೂ, ತತ-8�ಾನ, 

;ೕ/, bೕವ�ಾನುಭವ ಕು'ತ �ೋ�ಾನುಭವದ ಸಂಗ�ಹವ)ಂಟು. ಸಂಸ�ತದ+, ಇಂತಹ �ೋ�ೋw-ಗಳ ಪ�ಥಮ ಸಂಕಲನ �ಾಣಕ
ನ 

0ೆಸ'ನ+, ಪ��ಾರದ+,ದು_ ’ವೃದ��ಾಣಕ
;ೕ/’, ’�ಾಣಕ
;ೕ/’, ’Cಾಜ;ೕ/ಸಮುಚ~ಯ’ ಎಂಬ �ಾ6ಾಂತರಗmೆಲ,ವ} ಈ 

ಸಂಕಲನ�ೆ< 0ೆಸ'ಸಲh�O ೆ. ಇ+, �ೋಕವ
ವ0ಾರದ ಪ'�ಾನ�ೆ< ಅಗತ
 ಾದ ಎ�ಾ, 6ಾxaಕ �ಾಮR�ಗಳt ಈ 

;ೕ/�ಾವ
ದ+,=ೆ. ಇ+,ನ pೆq,ೕಕಗಳನು% gಾರತದ ವ
ವ0ಾರ�ಾನದ ಗುQVೆಗmೆಂದು ಪ�ಶಂPಸ�ಾR=ೆ. ಉ=ಾಹರcೆVೆ- 
 

“सकृत ्ज�पि?त राजानः सकृत ्ज�पि?त पिdडताः । सकृत ्�दsयत ेक?या %ीdयेताWन सकृत ्सकृत ्॥“ 

“परवादं पर��यं परहाWन ंपरि$%याम ्। परवे�मWनवास ंच दरूतः प^रवज8येत ्॥“ 

(ಉ� ,ೇಖ- ’ಸಂಸ�ತ �ಾವ
’, @ಾ|| �ೆ.ಕೃಷzಮೂ/a ) 

ಇದರಂ"ೆ ವರರು^, ಘಟಕಪaರ,  ೇ"ಾಲಭಟO ಮುಂ"ಾದವರ 0ೆಸ'ನಲೂ, ’;ೕ/ರತ%’, ’;ೕ/�ಾರ’, ’;ೕ/ಪ�Zೕಪ’ 

ಮುಂ"ಾದ ��ಧ ಸಂಗ�ಹಗQ ೆ. ಇವ)ಗಳ� ,ೆ�ಾ, ಪ�Pದ� ಾದವ) ಭತೃaಹ'ಯ ;ೕ/ ಮತು-  ೈCಾಗ
ಶತಕಗಳ�. ಭತೃaಹ'ಯ pೈ+ 

ಸುಲಭವ}, ಸುಂದರವ}, ಮ�ೋ�ವ} ಆR=ೆ. ಯnಾ- 
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“यदा vकि�च=ो„हं गज इव मदा?धः समभवं तदा सव8=ो„$मी`यभवदव;ल�तं मम मनः । 

यदा vकि�चत ्vकि�चत ्बुधजनसकाशादवगतं तदा मूखy„$मीWत �वर इव मदो �यपगतः ॥“ (नीWतशतकम-् ) 

ಭತೃaಹ'ಯ ’ ೈCಾಗ
ಶತಕ’ದ ಅನುಕರcೆಯ� ,ೇ �ಲ�ಣನ ’pಾಂ/ಶತಕ’ವ} ರ^ತ ಾR=ೆ. ಸಮಸ- ಸಂಸ�ತ 

ಶತಕ�ಾ�"ೆ
ೕ/0ಾಸದ+, ಭತೃaಹ'ಯ ಶತಕಗ�ಂಥಗಳ ಪ�gಾವ ಅನನ
 ಮತು- ಅಪ�/ಮ ಾದುದು. ಅದರಲೂ, ;ೕ/ ಮತು- 
 ೈCಾಗ
ಶತಕಗಳ+, ಅಡRರುವ bೕವನ6ೌಲ
ಗಳ�,  ಾಸ-ವ ಸಂಗ/ಗಳ� ಮತು- ]ಾ�ಪಂ^ಕ ಸ"ಾ
ಸತ
"ೆಗಳ� ಇಂZಗೂ 

�ಾ�"ಾ
ಸಕ-ರ+,, �ಾ�"ಾ
Cಾಧಕರ+, ಮತು- �ಾ�ತ
ಸಂಧರ+, ಅನುಸೂ
ತ ಾದ ಉ"ಾ�ಹವನೂ%, ]ೆ�ೕರcೆಯನೂ%, ಪ�gಾವವನೂ%, 
6ಾಗaದಶaನವನೂ%, ಪ'ವತa�ೆಯನೂ%, 'ೕ/-;ೕ/ಯನೂ% ಮತು- ಅನುಭವವನೂ% ಪಸ'ಸು"ಾ-, ]ೆ�ೕCೇJಸು"ಾ- ಬಂZರುವ)ದು 
�ಶ>ಸ;ೕಯ ��ಾರLಾCೆ ಮತು- ಪ�ಶಂಸ;ೕಯ ಸಂಗ/ ಎ;P=ೆ. 
“अ=ः सुखमारा9यः सुखतरमारा9यत ेeवशेष=ः । =ानलवदeुव8दxधं 23माeप नरं न र�जयWत ॥“ – ३ 

“साmह`यस@गीतकलाeवहsनः साfा`पशुः पु�छeवषाणहsनः । तणंृ न खाद?नeप जीवमान$त)ागदेयं परमं पशूनाम ्॥“- १२ 

ಇ"ಾ
Z ಅ�ೇ�ಾ�ೇಕ pೆq,ೕಕಗಳ� ಸಮಸ- ಸೃ�O ಮತು- ಮನುಷ
 bೕವನದ �ಾರಸವaಸ>ವ�ೆ%ೕ ತನ% ಗ�ಂಥಗಭaದ+, 
ಭತೃaಹ' ಮ0ಾಕ�ಯ ಅದಮ
 bೕವ�ಾನುಭವವನು% ಸhಷOಪ\ಸುತ- ೆ. ಇಂತಹ ಮ0ಾ�ಾನLಾCೆ ಅkೕಘ ಾದ 

�ಾವ
ರಚ�ೆಗQVೆ ಮು�ಾ-ವ�ಾಶ ಮತು- ]ೆ�ೕರcಾ=ಾಯಕ ಾ{ತು. ಇದ�ೆ< ಅಸಂ	ಾ
ತ ಸಂಸ�ತ ಮತು- ಸಂಸ�"ೇತರ 

pೆ�ೕಷfಕೃ/ಗಳ� �ಾ1|ಾR ೆ.  
 

*�ಾಗCಾಜಶತಕದ [ೕ�ೆ ಭತೃaಹ'ಯ ಶತಕಗ�ಂಥಗಳ ಪ�gಾವವನು% ಕು'ತ ಸೂ�ಾ�ವ�ೋಕನ:- 

(नागराजशतक$योप^र भतृ8हरेः शतकp?थाना ं�भावाः क�nशाः वत8?त ेइWत स�ूमावलोकनम ्: -) 

 

 ಅನಂತ ಾದ ಸಂಸ�ತ�ಾ�ತ
ದ+, ಅತ
ಂತ ಮ�ೋ� ಾದ ಮತು- 6ಾನ�ೋ�ಾ,ಸವನು%ಂಟು 6ಾಡುವ ಅಸಂ	ಾ
ತ 

�ಾನಖ�ಾ�ೆಗಳ� ಸಮೃದ� ಾR CಾCಾbಸು/- ೆ. ಅವ)ಗಳ+, ಶತಕ�ಾ�ತ
 ೆಂಬ ಅನನ
ರಚ�ೆಯು ಕ� ಮತು- ಕ�ತ-8ಶw-, ಯುw-, 
ಸೂ�/a, 'ೕ/, J�ೕ/, ;ೕ/, ಸು-/, ಗ/, �ಾಂ/, pಾಂ/, ZೕJ-, ಪ�ಗ/, ಪ�ಮ/, ಪ�ಸು-/, ಸಂಗ/ಗಳ ಮ0ಾಸಂಗಮವನು% 
ಪ�/;vಸುವ �dಷO�ಾವ
pೈ+ ಎ;Pರುವ)ದು ಸವa�Zತ. ಸಂಸ�ತgಾeೆಯ ಶತಕಗ�ಂnೇ/0ಾಸದ+, ಅಜCಾಮರ ಾದ 

�ೋಕಪ�PZ�Vೆ ]ಾತ��ಾದವನು ಪಂ\ತ ಭತೃaಹ' ಮತ-ವನ ಶತಕಗ�ಂಥಗಳ�. �ಾವa/�ಕ ಾದ  ಾ
ವ0ಾ'ಕbೕವನದ J�ೕ/-

'ೕ/-;ೕ/ಗಳನು% ಯnಾವ"ಾ-R ವ�aಸು"ಾ-, �ಾ6ಾನ
 �ೌwಕವ
ವ0ಾರಗಳ [ೕ�ೆ �ಮpಾaತuಕವ}, �p ,ೇಷcಾತuಕವ}, 

 ೈ�ಾ'ಕವ} ಆದ �ವರcೆಯನು% ;ೕ\, ಪ�ಬುದ� ಾದ ^ಂತನ-ಮಂಥನವನು% ಪ�/�ಂ�Pರುವ)ದು ಭತೃaಹ'ಯ 

ಪ�/gಾ ೈdಷO�"ೆ 0ಾಗೂ ಕ�ತ-8pೆ�ೕಷf"ೆ ಎನ%ಬಹುದು. ಯnಾ, 

“यदा vकि�च=ो„हं गज इव मदा?धः समभवम ् तदा सव8=ो„$मी`यभवदव;ल�तं मम मनः । 

यदा vकि�चत ्vकि�चत ्बुधजनसकाशादवगतम ्तदा मूखy„$मीWत �वर इव मदो मे �यपगतः ॥“   

ಇಂತಹ ಅನನ
 ಶತಕಗ�ಂಥಗಳ ಪ�gಾವ ಮುಂZನ ಅ�ೇಕ ಸಂಸ�ತಕ�ಗಳ ಕೃ/ಗಳ [ೕಲೂ �pೇಷ ಾದ ಪ�gಾವ 

0ಾಗೂ ]ೆ�ೕರcೆಯನು%ಂಟು 6ಾ\ ೆ. ಅದರಂ"ೆ, ಆಧು;ಕ ಸಂಸ�ತ�=ಾ>?, ಶತಕಕ� @ಾ. ಎB. �. �ಾಗCಾಜCಾE ಅವರ 

’�ಾಗCಾಜಶತಕ�’ ಎಂಬ ಅಪರೂಪ ��ಾರLಾCೆ ಮತು-  ಾಸ-ವ ವಸು-�ಷ|ಾLಾ'ತ ಸಂಗ/ಗಳನು% ಒಳVೊಂ\ರುವ 

ಚ�ಾaಸhದ 0ಾಗೂ ^ಂತ�ಾFೕಗ
 ��ಾರಸಂ=ೋಹಗQರುವ ಕೃ/ಯ [ೕಲೂ ಭತೃaಹ'ಯ ಶತಕಕೃ/ಗಳ ಅದಮ
 ಪ�gಾವ 

0ಾಗೂ ]ೆ�ೕರcೆಯನು% ಗುರು/ಸಬಹು=ಾR=ೆ. ಈ ಗ�ಂಥದ ಆದ
ಂತವ} ಸ6ಾಜದ ಪ)ನರು"ಾ5ನ,  ೈಯw-ಕbೕವನದ ಪ'ಶುದ�"ೆ 
ಮತು- �ಡಂಬ�ಾತuಕ bೕವನಸಂಗ/ಗಳ� ಅ�^�ನ% ಾR ಪ�ವ�ಸು"ಾ- ಬಂZ ೆ. ಸಮಸ- ಗ�ಂಥgಾಗದಲೂ, ಕ�ಯ ಅನನ
 
bೕ ಾ�ಾನುಭವ, bೕವ�ಾನುಭೂ/, bೕವನJ�ೕ/ ಮತು- /ೕ� ಾದ �ಾ�"ಾ
ಧ
ಯನ 0ಾಗೂ �ಾ�"ಾ
Sರು^ ಅನುಸೂ
ತ ಾR 

�Cಾbಸುತ-=ೆ. ಗ�ಂnಾರಂಭದ+, �ೋಕದ+,ನ �ಡಂಬ�ಾತuಕ ಾದ �ೌwಕ"ೆಯನು%= _ೇdP ^ಂತ�ೆಯನು% 6ಾಡ�ಾR=ೆ. 
“स?`येव स�जनाः स?`येव पिdडताः स?`येव देवालया योzगन�च । 

दौज8?यम=ानमeप नाि$तक``वं च क$मा?नु वध8त ेनागराज ॥“ (नागराजशतकम-्१)  
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ಅನಗತ
 ಾR ^ನ%ದ �ಷಯದ+, ಮನುಷ
'Rರುವ ಅ/|ಾ�ೆ 0ಾಗೂ =ೌಬaಲ
ವ) �^ತ� ೇ ಸ' ಎಂದು 

ಸ>ಗತ=ೊಂZVೆ �ಮpೆaVೆ ಹ^~ದಂ/=ೆ.  
“क$मा�जना हेिhन रfि?त मोह;मWत zच?तां eवधायाeप नैव जाने । 

नैव त, भो�य;मह नैव पेयं तथा त% मोहं जmहmह नागराज ॥“ (नागराजशतकम-्२) 

 ಪರರ ದುಃಖವನು%, ಕಷOವನು% ಕಂಡು ಸು�ಸುವಂತಹ ನರCಾlಸCೆಂದು ದೂ�P, �ಾಲದ ಪ'cಾಮವನು% 
ಅವಗ�ಸುವವರನು% �ೕVೆ ಎಚ~'P=ಾ_Cೆ. �ೌwಕ ಮತು- ]ಾರ�ೌwಕ bೕವನದ ಅ�ೇ�ಾ�ೇಕ ;ತ
-ಸತ
 ಸಂಗ/ಗಳ� ಗ�ಂಥದ 

ಆದ
ಂತ ಾR ಅಥaಪ}ಣa ಾದ ;ದಶaನಗmtೆಂZVೆ ಮೂ\ ಬಂZರುವ)ದು ಪ�ಶಂಸ;ೕಯ ಮತು- ಪ�gಾವಪ}ಣa ಾದುದು. 
bೕವನದ ಸೂ�ಾ�/ಸೂl� �ಷಯ-��ಾರಗಳ� ಎಡ�ಡ=ೆ ಓದುಗರ �ಾನJ]ಾ�ೆಯನು% ತ�ಸುವ+, ಯಶP>|ಾRರುವ)ದು 
;ಸ�ಂಶಯ. ಇನು% ಭತೃaಹ'ಯ ��ಾರLಾCೆFಡ�ೆ ಪCಾಮdaಸುವ)=ಾದCೆ �ಾಲ6ಾನ�ೆ< ತಕ<ಂ"ೆ ಸ6ಾಜbೕವನದಲು,ಂ�ಾದ 

ಬದ�ಾವcೆಗಳನು% ಯnಾವ"ಾ-R, �ಮpಾaತuಕ ಾR, "ಾwaಕ ಾR, �p ,ೇಷcಾತuಕ ಾR ಮತು- �ಬುದ� ಾR ರ^Pರುವ)ದು 
ಅತ
ಂತ ಆದರ�ೕಯ ��ಾರ ಮತು- �ಾ�ತ
�ೇತ��ೆ< ಸಂದ ಮನ%cೆ.  

ಉಭಯ ಕ�ವಯaರ ಗ�ಂಥಗಳ ��ಾರLಾCೆಗಳನು% ಈ 'ೕ/|ಾR  ಅವ�ೋwP, ಪCಾಮdaಸಬಹು=ಾR=ೆ. 
ಭತೃaಹ'ಯ ಶತಕತ�{ೕ �ಾರ �ಾಗCಾಜಶತಕ�ಾರ 

೧.ಖಲ ಅಥ ಾ ದುಜaನರ ಸ>gಾವವನು% ;ೕ/ಶತಕದ+, ಈ 

'ೕ/ �ಮdaಸ�ಾR=ೆ:- 
ಸ6ಾಜದ+, ಅಮೃ"ೋಪಮ ಾದ ಉತ-ಮ 6ಾತುಗQಂದ 

ಖಲರನು% /ದು_ವ)ದು ಅ�ಾಧ
ದ �ೆಲಸ ೇ ಸ'. �ಾರಣ ದುಷO 
ಆ�ೆಯನು% "ಾವCೆಯ ದಂ�;ಂದ ಕ�O ಎmೆದು ;ಯಂ/� 
ಸುವ)ದು ಕKಣ; ಕ�ೋರ ಾದ ವಜ�ವನು% �ೋಮಲ ಾದ 

d'ೕಷಪ)ಷhZಂದ �ೆ/- 0ೊಳಪ) ;ೕಡುವ)ದು ಕಷO; ಉJhನ 

ಸಮುದ��ೆ< ಒಂದು �ಂದು �ೇನು 0ಾw P�;ೕರ�ಾ%Rಸುವ)ದೂ 

ವ
ಥa ೆಂದು ಪCಾಮdaಸ�ಾR=ೆ. (;ೕ/ಶತಕ- ೬) 
 
 

೧.ದುಜaನರ ಸ>gಾವ =ೋಷಗಳನು% ಈ ಕ�ಮದ+, 
�ಮdaಸ�ಾR=ೆ:-  
ಈ �ೋಕದ+, ಸಜ ನರು, ಪಂ\ತರು ಮತು- FೕRಗQ=ಾ_Cೆ; 
ಅ�ೇ�ಾ�ೇಕ =ೇ ಾಲಯಗQ ೆ; ;ೕ/pಾಸ¡ಗQ ೆ! �ೕRದ_ರೂ 

ಎ� ,ೆ@ೆ =ೌಜaನ
, ಅ�ಾನ ಮತು- �ಾP-ಕತ>ವ) 0ೆಚು~/-ರಲು 
�ಾರಣ ೇ�ೆಂದು b�ಾ�ೆ ವ
ಕ-ಪ\ಸ�ಾR=ೆ. (೧) 

d�ೕCಾಮಕೃಷzರಂತಹ ಮ0ಾನುgಾವ =ೇವ6ಾನವರು �ೋಕ 
ಕ�ಾ
ಣ�ಾ<R ತಮu bೕವನವ�ೆ%ೕ ಮುಡು]ಾR�Oದ_ರೂ, ಅಂತಹ 
ವರಲೂ, =ೋಷಗಳನು% ಎ/- �\ದು ದೂರುವ)=ೇ ದುಜaನರ 

�^ತ� ಸ>gಾವ! ಇಂತಹ ಗ�aಷf'Vೆ ಏನು 6ಾಡyೇ�ೆಂದು 
ಪ�d%ಸ�ಾR=ೆ! (೪೪) 

೨.gೋಗ�ಷಯ ಅಥ ಾ �ಷಯಸುಖ/�ಾಂ�ಾ'ಕ 

�ಷಯಗಳ�:- ( ೈCಾಗ
ಶತಕ) 

ಮನುಷ
;Vೆ ಮುಖ ೆ�ಾ, ಮುJh;ಂದ ಸುಕು<ಗ�Oದ_ರೂ; ತ�ೆಯು 
�ೆCೆಗೂದ+;ಂದ ಕೂ\ದ_ರೂ; ಶ'ೕರವ) ದುಬaಲ ಾRದರೂ 

ಆ�ೆ 6ಾತ� "ಾರುcಾ
ವ� 5ೆಯ+,ರುತ-=ೆ! (೮) 

gೋಗ�ೆ< Cೋಗಭಯ, ಕು+ೕನ;Vೆ ಭ�ಷO�ಾಗುವ ಭಯ, 

ಹಣ�ದ_+, Cಾಜಭಯ, ಅS6ಾ;Vೆ Zೕನ"ೆಯ ಭಯ, 

ಬ+ಷf;Vೆ ಶತು�ಭಯ, ಸುಂದರ;Vೆ ಮುJhನ ಭಯ, pಾಸ¡�;Vೆ 
 ಾZಗಳ ಭಯ, ಗುಣವಂತ'Vೆ ದುಜaನರ ಭಯ, ಎತ-ರ 

ಶ'ೕರವ)ಳ��ವ;Vೆ ಯಮನ ಭಯ! �ೕVೆ, ಈ ಭೂxಯ+, 
ಎಲ,ವ} ಭಯZಂದ ಕೂ\=ೆ. ಆದCೆ, ಮನುಷ
'Vೆ 
 ೈCಾಗ
¤ಂ=ೇ ಅಭಯ=ಾಯಕ ೆನ%�ಾR=ೆ! (೩೧)  

೨.kೕ0ಾZ �ಷಯಸುಖ/ �ಾಂ�ಾ'ಕ ��ಾರಗಳ�:- 
ಮನುಷ
ರ �ಾ�ೋದಯ�ಾ<R ನಮu ಪರಂಪCೆಯ+, ಎeೆO�ಾ, 
pಾಸ¡ಗQ ೆ; ಪ)CಾಣಗQ ೆ; ಕnೆಗQ ೆ; ಪಂ\ತ'=ಾ_Cೆ! 
ಇeೆO�ಾ, ಓZ, �ೋ\, /Qದ [ೕಲೂ ಮನುಷ
'ಂದ 

kೕಹವನು% ತ
bಸಲು �ಾಧ
 ಾಗು/-ಲ,! (೧೬)  

ಪ�/;ತ
 ಕಣz ಮುಂ=ೆ bೕ�ಗಳ� ಮತು- ವಸು-ಗಳ� 
ನdಸು/-ರುವ)ದನು% ಕಂಡ [ೕಲೂ; �ೋಕದ pೆqೕಕವನು% 
�ೋ\ದ [ೕಲೂ; ಭೂxಯ [ೕ�ೆ |ಾ�ೆ |ಾ'ಗೂ 

 ೈCಾಗ
 ಎಂಬುದು ಉಂ�ಾಗದು!(೧೭) 

]ಾ�ಪಂ^ಕ bೕವನದ+, �ಾ6ಾನ
Cಾದ �ಾ ೆ�ಾ, ಅತ
ಂತ 

kೕಹZಂದ ^ನ%ವನು% ರ1ಸು"ಾ- ^ಂ"ೆVೆ ಒಳVಾಗು" -ೇ ೆ! 
ಆದCೆ, ^ನ%ವನು% /ನ%ಲು ಅಥ ಾ ಕು\ಯಲು �ಾಧ
�ಲ, ೆಂದು 
/QZದ_ರೂ  kೕಹ ೇ�ೆಂಬು=ೇ ನಮVೆ /Qಯು/-ಲ,! (೨)  
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೩.�=ಾ
ಮಹತ> ಮತು- �=ಾ
��ೕನ"ೆ:-  
�=ಾ>ಂಸ'Vೆ �=ೆ
`ೕ ಅಲಂ�ಾರ; �ೇಯೂCಾZ ಅಲಂ�ಾರ 
 ಾಗ+ೕ; ಚಂದ�ನಂ"ೆ �ಳ�]ಾದ ಮು/-ನ 0ಾರ ಾಗ+ೕ; 
�ಾ%ನ-ಗಂಧ-ಚಂದ�ಾZ ಶ'ೕರ �ೇಪನ ಾಗ+ೕ; ಹೂಗಳ 

Lಾರcೆ, dCೋಲಂ�ಾರ ಾಗ+ೕ pೆqೕSಸುವ)Zಲ,! ಸಂಸ�ತ 
gಾeೆ`ೕ ಪ)ರುಷ'Vೆ ಅಲಂ�ಾರ]ಾ�ಯ ಮತು- ಉQದವ)ಗಳ� 
pಾಶ>ತವಲ, ೆಂದಥa. ((೧೫)  

೩.�=ಾ
��ೕನ"ೆ ಅಥ ಾ �=ಾ
ಶqನ
"ೆ:-  
ಶತಕದ+, ಕ�ಯು ಅತ
ಂತ �ನಯZಂದ ತನ% ಕ�ತ>ಶw-ಯ 

ಪ'x/ಯನು% ವ�aಸು"ಾ-, ಸುಂದರ ಪದ
ಗಳನು% ಬCೆಯುವ 

ಸುಕ�ಗQ=ಾ_Cೆ; ಅ�ೇಕರು ಅನವದ
 ಪದ
ಗಳನು% ರ^P=ಾ_Cೆ; 
ಆದCೆ, �=ಾ
��ೕನ ಮತು- ��ಾನಶqನ
�ಾದ ನ;%ಂದ |ಾವ 

�ಾ�ತ
�ೇ ೆ �ಾಧ
 ಾZೕತು?! ಎಂದು ಪCಾಮdaP=ಾ_Cೆ. 
(೨೧) 

೪."ಾರುಣ
 ಅಥ ಾ �ೌಂದಯa ��ಾರ:- ( ೈCಾಗ
ಶತಕ)  

J�ೕ/-ಅಸೂ`ಗQVೆ ಮೂಲ�ಾ5ನ ಾR; ನೂCಾರು ನರಕಗಳ 

ದುಃಖಗಳನ%ನುಭ�P; kೕ0ೋತh/-Vೆ �ಾರಣ ಾR; 

�ಾತ�ೆಂಬ ಚಂದ�;Vೆ ಅಡ¦ ಾRರುವ kೕಡದಂ"ಾR; 

ಮನuಥನ xತ�ನಂ"ಾR; ಅ�ೇ�ಾ�ೇಕ =ೋಷಗQಂದ 

ಕೂ\ದು_ ಅನಥaಪರಂಪCೆಗಳ ಹ�Oಯಂ/ರುವ |ೌವನw<ಂತ 

yೇCೊಂದು ಈ �ೋಕದ+,ಲ,! (೨೯) 

J�ಯ P¡ೕಯು ಕಣz ಮುಂZ=ಾ_ಗ ಅಮೃತಮ{ಯಂ"ೆ ಕಂಡCೆ, 
ಕc zೆದು';ಂದ ದೂರ ಾ=ಾಗ �ಷw<ಂತಲೂ /ೕ�mಾR 

gಾಸ ಾಗು"ಾ-m !ೆ (೪೩) 
 

೪. "ಾರುಣ
ದ ನಶ>ರ"ೆ:- 
ಎeೆOೕ ಸುಂದರ ಾದ ;ೕಳ�ೇಶ�ದ_ರೂ, ಆಕಷaಕ ಾದ 

ಅವಯವಗQಂದ ಕೂ\ದ_ರೂ, ಪ}ಣaಚಂದ�ನಂತಹ 

�ೋಮಲ ಾದ ಮುಖ�ದ_ರೂ, 0ೆಚು~ ಗ ಾaZ 

ಅಹಂ�ಾರಗುಣಗQಂದ [Cೆದರೂ �ೌಂದಯaವ/ಯರ ಶ'ೕರ 

lಣ�ಾಲದ+, ಒಂZ�ೊ,ಂದು Zನ ನdP 0ೋಗುವಂತಹದು. 
0ಾVಾR, ಅಂತಹ ನಶ>ರ ಶ'ೕರದ ಬVೆVೆ ಅ/ೕವ kೕಹ 

ಸವanಾ ಸಲ,ದು!(೬) 

�ಾವಣ
ದ ಮ0ಾPಂಧು ೆಂದು; �ೌಂದಯaದ ಮ0ಾ[ೕರು 
ಪವaತ ೆಂದು; ]ೆ�ೕಮಮೂ/a`ಂದ�ಾ, ಬVೆ ಬVೆ|ಾR 

ವ�aPದರೂ ಕೂಡ P¡ೕಯ'ಗೂ ಜCಾವ� 5ೆ, CೋVಾZಗQಂದ 

ಶ'ೕರದ bೕಣa"ೆ ಮತು- ಕmಾ�ೕನ"ೆಗಳ� ಸಹಜ ಾR`ೕ 
ಉಂ�ಾಗುತ- ೆ ಎಂಬು=ೇ ಸತ
! (೯೬)  

೫.ಅಥa/ ಸಂಪ/-ನ ಮಹತ>:- (;ೕ/ಶತಕ) 

|ಾರ+, ಹಣ�=ೆFೕ ಅವ�ೇ ಕು+ೕನ�ೆಂದು; ಅವ�ೇ �ಾ;, 

ಪಂ\ತ, ಗುಣVಾ��,  ಾR�, ಸುಂದರ�ೆಂದು ಜನ 

0ೊಗಳ�"ಾ-Cೆ. �ಾರಣ �ೋಕದ ಎ�ಾ, ಗುಣಗಳt 

�ಾಂಚನವ�ಾ%ಶ�{P ೆ. (೩೨) 

ಹಣ�ೆ< =ಾನ, gೋಗ ಮತು- �ಾಶ ೆಂಬ ಮೂರು ಗ/ಗQದು_; 
|ಾರು =ಾನ 6ಾಡುವ)Zಲ,¤ೕ ಅಥ ಾ ಸ>ಯಂ 

ಅನುಭ�ಸುವ)Zಲ,¤ೕ  ಆ ಹಣ�ೆ< �ಾಶ ೆಂಬ 

ಗ/ಯುಂ�ಾಗುತ-=ೆ. (೩೪) 

೫.ಅಥaದ ��ಾರ:-  

“ಸವaಂ ಧನಮಯ�” ಎಂಬಂ"ೆ �ೋಕವ
ವ0ಾರದ+,  
ಹಣ�ಾ<R  ೈದ
ರು ^w"ೆ� ;ೕಡು"ಾ-Cೆ; �ಪ�ರು ಧನ�ಾ<Vೆ 
ಪKಸು"ಾ-Cೆ; ಮ" -ೆ �ೆಲವರು ಹಣ�ಾ<R ಸಪaಗmtೆಂZVೆ 
ಆಟ ಾ\ bೕ�ಸು"ಾ-Cೆ! (೧೦) 

�ೋಕದ �ಡಂಬ�ೆಯಂ"ೆ �ೆಲವರು �ತ-ದ Cಾd{ಂದ 

ಅ/ಗವaಪಡುತ-�ೇ ಅತ
ಂತ ಉಜ>ಲ ಾದ  ೈಭವದ 

ಬ�ೆOಗಳನು% ಧ'ಸು"ಾ-Cೆ; ಆದCೆ, d�ೕಮಂತCಾಗ+ೕ ಅಥ ಾ 

ದ'ದ�Cಾಗ+ �ೊ�ೆVೆ ಭೂxಯ� ,ೇ +ೕನ ಾಗyೇಕು! (೩೫)   

೬.�v ಮತು- ಮನುಷ
ಪ�ಯತ%:- (;ೕ/ಶತಕ) 

;ೕ'ನ+, ಮುಳ�ಗ+, [ೕರುಪವaತದ ತುZಯ�ೆ%ೕರ+, 

ಯುದ�ದ+, ಜಯಗQಸ+,  ಾ
]ಾರ, �=ೆ
, ಕೃ�, �ೇ ೆ, ಸಕಲ 

ಕ�ೆಗಳ�ೆ%�ಾ, ಕ+ಯ+, ಶ�ಮಪಟುO ಆ�ಾಶದ+, ಪ1ಯಂ"ೆ 
0ಾCಾಡ+, ಕಮaಫಲZಂದ ಎಲ,ವ} �ಾಧ
! (೯೭)  

೬.�v ಮತು- ಮನುಷ
ಪ�ಯತ%:-  
�ೋಕದ+, d�ೕCಾಮನಂತಹ vೕರ'ಲ,; Pೕ"ೆಯಂತಹ 

�ಾvªೕಮ�{ಲ,; �ೕRದ_ರೂ ಕೂಡ ಅವ'ಬ«ರ+, �ರಹ ಮತು- 
�Fೕಗವನು%ಂಟು6ಾ\ದ ಅವರ ಅದೃಷOವನು% 
;ಂZಸ�ೇyೇಕು! (೪೨)  

ಈ ಪ�ಪಂಚದ+, ಎಲ,ವ} ಪ}ವa;Lಾa'ತ; =ೈವಗ/{ಂದ�ೇ 
ಎಲ,ವ} ;d~ತ ಾRರುವ)ದ'ಂದ ]ಾ��ರು 0ೇಳ�ವಂ"ೆ 
ಮನುಷ
ಪ�ಯತ% ಇ+, ;ಷ�ಲ ೇ ಸ'! (೧೦೧)  
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*ಉಪಸಂ0ಾರ:-  

ಒ�Oನ+, gಾರ/ೕಯ �ಾ�ತ
ಪರಂಪCೆ`ಂಬುದು �ೇವಲ ]ಾಂ\ತ
]ೌ��[ಯ ಪ�ದಶaನ�ೆ< Pೕxತ ಾದ=ಾ_ಗ+, 

ಮ�ೋರಂಜ�ೆಯ �ಾ6ಾ�ೊ
ೕ= _ೇಶವ�ಾ%ಗ+, ಧಮaಪ��ಾರದ ಸಂಕು^ತ"ೆಯ�ಾ%ಗ+, ಪ�PZ� ಮತು- ಪ��ಾರದ 

ಆಡಂಬರವ�ಾ%ಗ+ 0ೊಂZರ=ೆ ಸಮಸ- ಜಗ/-ನ ಒQ/VಾR ಸವa=ಾ 0ಾ"ೊCೆಯುವ ಅನಂತಶw-ಯ �ೈತನ
^ಲು[ ಮತು- 
bೕವನ6ೌಲ
ಗಳನು% ಕ�xಸಬಲ, �ಾ�ಾರಮೂ/a|ಾR=ೆ. ಮ0ಾಕ��ಾQ=ಾಸನು �ವ'ಸುವಂ"ೆ ’;ರಂತರ ಸುಖ ಾಗ+, 

ದುಃಖ ಾಗ+ |ಾ'ಗೂ yಾರದು! ಸುಖ-ದುಃಖಗಳ� Vಾ+ಯ �ೇxಯಂ"ೆ [ೕ�ೆ 0ೋಗುವ)ವ), �ೆಳಗೂ ಇQಯುವ)ವ)’ ಎಂಬ 

;ತ
ಸತ
 ೇ ನಮuನು% �ಾFೕaನುuಖರ�ಾ%R 6ಾಡುವ ಆದಶa bೕವ�ಾನುಭೂ/.  

“क$या`य?तं सुखमुपनतं दःुखमेका?ततो वा नीचैग8�छ`युप^र च दशा च�ने;म�मेण” । (मेघदतूम-्१०६)  

ಇಂತಹು=ೇ ಅಸಂ	ಾ
ತ 6ೌಲ
ಯು"ಾದಶa bೕವ�ಾನುಭವಗಳ� ಅನುಸೂ
ತ ಾR �ಾ�ತ
�ೊ�ೕತದ+, ಹ'ದು ಬಂZ=ೆ. ಇದ�ೆ< 
ಮತ-ಷುO ಪ)�O=ಾಯಕ ಉ=ಾಹರcೆಗmೆಂದCೆ ಭತೃaಹ'ಯ ’ಶತಕತ�{ೕ’ ಮತು- ಆಧು;ಕ ಶತಕಪರಂಪCೆಯ �=ಾ>? @ಾ. 

ಎB.�.�ಾಗCಾಜCಾE ಮ0ೋದಯರ ಅಪ}ವa ಕೃ/ ’�ಾಗCಾಜಶತಕ’. ’�ಾಗCಾಜಶತಕ’ ಗ�ಂಥವಂತೂ ಸಮಸ- ಜಗ/-ನ ಪ�ಸಕ- 
�ದ
6ಾನಗQVೆ �ೈಗನ%\ಯಂ"ೆ gಾಸ ಾಗುತ-=ೆ. ಪ�ಪಂಚದ ಪ�/Fಂದು ಆಗು-0ೋಗುಗಳ ಸೂl� ಮತು- ಸಮಗ� ^ತ�ಣ 

ಕಣ<ಟುOವಂ/=ೆ. ಸ6ಾಜದ ಸ�ಾCಾತuಕ, ನ�ಾCಾತuಕ, �ಮpಾaತuಕ, �p ,ೇಷcಾತuಕ ಮತು- �ಡಂಬ�ಾತuಕ ಆ�ಾರ-��ಾರ, 

ಅನುಚರcೆಗಳ ;ದಶaನ ಮತು- �ವರcೆಗಳ� ಆಮೂ�ಾಗ� ಾR ಚ^aಸಲh�Oದು_, ಓದುಗರ ^ಂತ�ಾತuಕ ಬುZ�Vೆ ಒCೇಗ+,ನಂ/=ೆ. 
  

*ಪCಾಮಶaನ ಗ�ಂಥಗಳ�* 
೧. ’ಸಂಸ�ತ �ಾ�ತ
 ಇ/0ಾಸ’- ಆ�ಾಯa ಬಲ=ೇವ ಉ]ಾLಾ
ಯ (ಮೂಲ), ಎ¬. Cಾಮಚಂದ�pಾP¡ೕ (ಅನು ಾದ)- 

ಪ��ಾCಾಂಗ, yೆಂಗಳtರು �ಶ>�=ಾ
ಲಯ, yೆಂಗಳtರು (ಪ�ಕ�ತ ವಷa- ೧೯೮೦)  

೨. ’ಸಂಸ�ತ �ಾವ
’- @ಾ|| �ೆ. ಕೃಷzಮೂ/a- �ದು
 ಪ��ಾಶನ, ಕೃಷzಮೂ/a �ೇ ಔ®, [ೖಸೂರು- ೫೭೦೦೦೯ 

 (ಪ�ಕ�ತ ವಷa- ೨೦೦೩) 

೩. ’pಾಸ¡bೕ�ತ’ ¯�. b.�. ಅSವಂದನ ಸಂಪ)ಟ- (ಸಂ]ಾದಕರು) ¯�. ಮ� ,ೇಪ)ರಂ b.  ೆಂಕ�ೇಶ ಮತು- @ಾ. d�ೕ; ಾಸ 

ವರ	ೇ\-  (ಪ��ಾಶಕರು) �ಾ@ೋಜ ¯�. b.  ೆಂಕಟಸುಬ«ಯ
 ಜನuಶ"ಾ�_ �ಾ>ಗತ ಸx/, ಜಯನಗರ, yೆಂಗಳtರು-
೫೬೦೦೭೦ (ಪ�ಕ�ತ ವಷa- ೨೦೧೩)  

೪. ’ಭತೃaಹ'ಯ ಶತಕಗಳ�’ (ಶತಕತ�ಯ)- ಅ��ಾ° �ೊಡಂ�ೇ'- �ಜಯ ಾ�; ಪ�,�ೇಷ?�, 0ೊ�ಾ%Q ಮುಖ
ರ� -ೆ, dವkಗ± 
(ಪ�ಕ�ತ ವಷa-೨೦೧೦)  

 
¥ÉÇæ. «. VjÃ±ÀZÀAzÀæ 
ಕುಲಸ^ವರು (ಪ�gಾ')   
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¥ÀÇªÀð«ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ C¤ªÁAiÀÄðvÉ 
 

qÁ|| À̧ÄgÉÃ±À ºÉUÀqÉ (ªÉÄÊ À̧ÆgÀÄ) 
 

 ¥ÀÇªÀð«ÄÃªÀiÁA¸Á±Á À̧ÛçªÀÅ C¤ªÁAiÀÄðªÉÃ DVzÉ. C¤ªÁAiÀÄðªÉAzÀgÉ J°è? ºÉÃUÉ? KPÉ? JA©vÁå¢ ¥Àæ±ÉßUÀ¼ÀÄ 
ªÀÄÆqÀÄªÀÅzÀÄ À̧ºÀd. F J¯Áè ¥Àæ±ÉßUÀ½UÉ GvÀÛgÀªÀ£ÀÄß PÀAqÀÄPÉÆ¼Àî¨ÉÃPÁzÀgÉ ªÉÆzÀ°UÉ ±Á À̧ÛçzÀ À̧égÀÆ¥À, CªÀÅUÀ¼À°è 
«ÄÃªÀiÁA Ȩ́AiÀÄ ¸ÁÜ£À EvÁå¢UÀ¼À£ÀÄß CjvÁUÀ ªÀiÁvÀæ ¸ÁzsÀå. eÁÕ£ÀeÉÆåÃw¬ÄAzÀ ¨É¼ÀUÀÄwÛgÀÄªÀ gÁµÀÖçªÉAzÀgÉ £ÀªÀÄä s̈ÁgÀvÀ. 
¥ÁæaÃ£À IÄ¶-ªÀÄÄ¤UÀ¼ÀÄ vÀªÀÄä vÀ¥ÀB±ÀQÛ¬ÄAzÀ ¸ÁPÁëvÀÌj¹PÉÆAqÀ ±Á¸ÀÛçUÀ½AzÀ F s̈ÁgÀvÀªÀ£ÀÄß eÁÕ£ÀªÉA§ É̈¼ÀQ£À 
CAUÀtªÁVj¹zÀgÀÄ. EAvÀºÀ ªÀÄºÁvÀägÀÄ ªÉÃzÀªÉA§ eÁÕ£ÀReÁ£ÉAiÀÄ£ÀÄß GzÁÏn À̧®Ä ±Á À̧ÛçUÀ¼ÉA§ QÃ°PÉÊAiÀÄ£ÀÄß 
£ÀªÀÄVwÛzÁÝgÉ. ºÁUÁzÀgÉ ±Á À̧ÛçªÉAzÀgÉÃ£ÀÄ JA§ ¥Àæ±ÉßUÉ ±Á À̧ÛçdÕgÉÃ »ÃUÉ «ªÀj¹zÁÝgÉ.  
 

¥ÀæªÀÈwÛ±ÀÑ ¤ªÀÈwÛ±ÀÑ ¥ÀÅA¸ÁA AiÉÄÃ£ÉÆÃ¥À¢±ÀåvÉÃ | vÀzÀÞªÀiÁð±ÉÆÑÃ¥À¢±ÀåAvÉÃ ±Á À̧ÛçA ±Á À̧Ûç«zÉÆÃ «zÀÄB || 1 
 

zsÀªÀÄðªÀ£ÀÄß ¥ÀæªÀÈwÛ ¤ªÀÈwÛ gÀÆ¥ÀUÀ¼ÉAzÀÄ JgÀqÀÄ «zsÀzÀ°è w½AiÀÄ§ºÀÄzÀÄ. AiÀiÁªÀÅzÀÄ zsÀªÀiÁðzsÀªÀÄð eÁÕ£ÀªÀ£ÀÄß 
w½¹ PÉÆqÀÄªÀÅzÉÆÃ CzÀ£ÉßÃ ±Á¸ÀÛçªÉ£ÀÄßvÁÛgÉ. ‘±À À̧åvÉÃ C£ÉÃ£À Ew ±Á À̧ÛçA’ JA§ CxÀðzÀ°è ‘±À À̧Ä »A¸ÁAiÀiÁA’ 2 JA§ 
zsÁvÀÄ«UÉ µÀÖç£ï ¥ÀævÀåAiÀÄ AiÉÆÃUÀªÁzÁUÀ ±Á À̧Ûç±À§Ý ¹¢ÞAiÀiÁUÀÄªÀÅzÀÄ. “zÀÈ±ÀåvÉÃ AiÀÄxÁxÀðvÀvÀéA C£ÉÃ£À” JA§ 
ªÀÅöåvÀàwÛ¬ÄAzÀ vÀvÁéxÀð¹¢ÞUÁV ¥ÀæªÀiÁtUÀ½AzÀ «µÀAiÀÄªÀ£ÀÄß «ªÉÃa¸ÀÄªÀ ±Á À̧Ûç¨sÁUÀªÀ£ÀÄß zÀ±Àð£ÀªÉ£ÀÄßªÀgÀÄ. zÀ±Àð£ÀªÀÅ 
D¹ÛPÀ ªÀÄvÀÄÛ £Á¹ÛPÀªÉA§ s̈ÉÃzÀUÀ½AzÀ JgÀqÀÄ «zsÀªÁVzÉ. ªÉÃzÁ¢UÀ¼À£ÉßÃ ¥ÀæªÀiÁtªÀ£ÁßVj¹PÉÆAqÀÄ vÀvÁéxÀðªÀ£ÀÄß 
¤gÀÆ¦¸ÀÄªÀ ±Á¸ÀÛç s̈ÁUÀªÀ£ÀÄß D¹ÛPÀzÀ±Àð£ÀUÀ¼É£Àß§ºÀÄzÀÄ. ªÉÃzÁ¢UÀ¼À£ÀÄß M¥ÀàzÉÃ ¥ÀævÀåPÁë¢ ¥ÀæªÀiÁtUÀ½AzÀ ¸ÀéªÀÄvÀªÀ£ÀÄß 
¥Àæw¥Á¢¸ÀÄªÀ zÀ±Àð£ÀªÀÅ £Á¹ÛPÀzÀ±Àð£ÀªÉA§ÄzÁV ¥Àæ¹zÀÞªÁVzÉ. D¹ÛPÀzÀ±Àð£ÀªÀÅ DgÀÄ «zsÀªÁVzÉ. 
 

«ÄÃªÀiÁA¸Á £ÁåAiÀÄªÉÃzÁAvË AiÉÆÃUÉÆÃ ªÉÊ±ÉÃ¶PÀA vÀxÁ | ¸ÁARåAZÉÃw µÀqÉÃvÁ¤ zÀ±Àð£Á¤ §ÄzsÉÊB À̧äöÈvÀA || 3 
  

F J¯Á zÀ±Àð£ÀUÀ¼ÀÄ vÀvÁéxÀð¤tðAiÀÄPÁÌV IÄ¶ªÀÄÄ¤UÀ½AzÀ ¥Àæw¥Á¢¸À®ànÖzÀÝgÀÆ, zÀ±Àð£ÀUÀ¼À ªÀÄÄSÉÆåÃ- 
zÉÝÃ±ÀªÀÅ «©ü£ÀßªÁVgÀÄªÀÅzÀjAzÀ PÉ®ªÀÅ PÀqÉ ¥ÀgÀ̧ ÀàgÀ «gÉÆÃzsÀUÀ¼ÀÆ PÀAqÀÄ §gÀÄvÀÛªÉ. F zÀ±Àð£ÀUÀ¼À°è ªÉÃzÁxÀð 
«ZÁgÀPÁÌVAiÉÄÃ D« s̈ÀÆðvÀªÁzÀ zÀ±Àð£ÀªÉAzÀgÉ «ÄÃªÀiÁA¸Á zÀ±Àð£ÀªÁVzÉ.  

«ÄÃªÀiÁA¸Á zÀ±Àð£À :-  
«ÄÃªÀiÁA¸Á ±Á À̧ÛçªÉAzÀgÉ ªÉÃzÁxÀð «ZÁgÀ±Á À̧Ûç. ªÉÃzÀUÀ¼À̄ ÉèÃ F ¥ÀzÀªÀÅ «ZÁgÁxÀðzÀ°è ºÀ®ªÀÅ PÀqÉ 

¥ÀæAiÉÆÃV¸À®ànÖzÉ. “GvÀìöÈeÁåA £ÉÆÃvÀìöÈeÁåA Ew «ÄÃªÀiÁA¸ÀvÉÃ §æºÀäªÁ¢£ÀB vÀzÁÞºÀÄB GvÀìöÈeÁåªÉÄÃªÉÃw”4 JAzÀÄ 
vÉÊwÛjÃAiÀÄ À̧A»vÉAiÀÄ®Æè, “¨ÁæºÀätÄ ¥ÁvÉæÃ £À «ÄÃªÀiÁA Ȩ́ÃvÀ”5 JAzÀÄ vÁAqÀå¨ÁæºÀätzÀ°èAiÀÄÆ, PË¶ÃvÀQ ¨ÁæºÀätzÀ°è 
“G¢vÉÃ ºÉÆÃvÀªÀåA C£ÀÄ¢vÉÃ Ew «ÄÃªÀiÁA À̧vÉÃ”6 JAzÀÆ G É̄èÃT¸À®ànÖzÉ. E£ÀÄß G¥À¤µÀvÀÄÛUÀ¼À°èAiÀÄÆ F 
«ÄÃªÀiÁA¸Á ¥ÀzÀ §¼ÀPÉAiÀiÁVgÀÄªÀÅzÀ£ÀÄß £ÁªÀÅ PÁt§ºÀÄzÀÄ. “ªÀÄºÁ±ÉÆæÃwæAiÀiÁB À̧ªÉÄÃvÀå «ÄÃªÀiÁA¸ÁA ZÀPÀÄæB”7 JAzÀÄ 
bÁAzÉÆÃUÀåzÀ°è, “ Ȩ́ÊµÁ D£ÀAzÀ¸Àå «ÄÃªÀiÁA¸Á s̈ÀªÀw” 8 JAzÀÄ vÉÊwÛjÃAiÀÄ G¥À¤µÀwÛ£À°è, “CxÀ £ÀÄ «ÄÃªÀiÁA À̧åªÉÄÃªÀvÉÃ 
ªÀÄ£ÉåÃ «¢vÀªÀiï”9 JAzÀÄ PÉÃ£ÉÆÃ¥À¤µÀwÛ£À°èAiÀÄÆ F ¥ÀzÀ ¥ÀæAiÉÆÃUÀ«zÉ. ¥ÁæaÃ£À zsÀªÀÄð±Á¸ÀÛçUÀ¼À°èAiÀÄÆ zsÀªÀÄð«ZÁgÀ 
ºÁUÀÆ AiÀiÁUÀ«ZÁgÀUÀ¼À°è GAmÁzÀ ¸ÀA±ÀAiÀÄUÀ¼À£ÀÄß PÀÄjvÀAvÉ ZÀZÉðUÀ¼ÀÄ £ÀqÉAiÀÄÄwÛzÀÝªÉA§ÄzÀ£ÀÄß EzÀjAzÀ £ÁªÀÅ 
w½AiÀÄ§ºÀÄzÀÄ. 

¥ÀÇªÀð«ÄÃªÀiÁA¸Á zÀ±Àð£ÀPÉÌ PÀªÀÄð«ÄÃªÀiÁA¸Á CxÀªÁ zsÀªÀÄð«ÄÃªÀiÁA¸Á JA§ ºȨ́ ÀgÀÄ gÀÆrüAiÀÄ°èzÉ. 
«ÄÃªÀiÁA Ȩ́AiÀÄÄ ªÀÄÄRåªÁV AiÀiÁUÁ¢UÀ¼À ¥Àj²Ã®£É £ÀqȨ́ ÀÄvÀÛzÉ.  ªÀiÁ£À ¥ÀÇeÁAiÀiÁA JA§ zsÁvÀÄ«UÉ feÁÕ̧ ÁxÀðPÀ 
¸À£ï ¥ÀævÀåAiÀÄzÀ AiÉÆÃUÀ¢AzÀ «ÄÃªÀiÁA¸Á ±À§ÝzÀ ¤µÀàwÛAiÀiÁVzÉ. «ÄÃªÀiÁA¸Á CAzÀgÉ «ZÁgÀ JAzÀxÀð. “«ZÁgÉÆÃ 
£ÁªÀÄ ¥ÀæªÀiÁuÉÃ£À vÀvÀé¥ÀjÃPÁë” JA§ÄzÁV ªÁZÀ̧ Ààw s̈ÀmÁÖZÁAiÀÄðgÀÄ «ªÀj¹zÁÝgÉ. EzÀjAzÀ ¥ÁæªÀiÁtÂPÀ 
«ZÁgÀ±Á À̧ÛçªÉAzÀgÉ «ÄÃªÀiÁA¸Á ±Á À̧ÛçªÉAzÀÄ ¹zÀÞªÁUÀÄvÀÛzÉ. Cw¥ÁæaÃ£ÀªÁzÀAvÀºÀ F «ÄÃªÀiÁ¸ÁzÀ±Àð£ÀªÀ£ÀÄß ªÉÆzÀ®Ä 
ªÀåªÀ¹ÜvÀ ¸ÀÆvÀægÀÆ¥ÀzÀ°è ¥Àæw¥Á¢¹zÀªÀgÀÄ eÉÊ«Ä¤ ªÀÄºÀ¶ðUÀ¼ÀÄ. F ±Á¸ÀÛçzÀ°è ¸ÀÄªÀiÁgÀÄ 2745 À̧ÆvÀæUÀ¼ÀÄ ¥Àæ¹zÀÞªÁVªÉ. 
12 CzsÁåAiÀÄUÀ½zÀÄÝ ¥ÀæwAiÉÆAzÀÄ CzsÁåAiÀÄzÀ®Æè MAzÉÆAzÀÄ «µÀAiÀÄUÀ¼ÀÄ C¢üPÀgÀt gÀÆ¥ÀzÀ°è ¥Àæw¥Á¢¸À®ànÖªÉ. MlÆÖ  
¸Àj À̧ÄªÀiÁgÀÄ ¸Á«gÀ C¢üPÀgÀtUÀ½zÀÄÝ ¸ÀºÀ̧ Áæ¢üPÀgÀt£ÁåAiÀÄ JA§ ºȨ́ ÀgÀ£ÀÆß ¥ÀqÉ¢zÉ.  



416                                                                                                     ¥ÀÇªÀð«ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ C¤ªÁAiÀÄðvÉ   

 
 ¥ÀæxÀªÀiÁzsÁåAiÀÄzÀ°è zsÀªÀÄð¥ÀæªÀiÁtªÀÅ, ¢éwÃAiÀiÁzsÁåAiÀÄzÀ°è PÀªÀÄð s̈ÉÃzÀ, vÀÈwÃAiÀiÁzsÁåAiÀÄzÀ°è CAUÀvÀé ¤gÀÆ¥ÀuÉ, 
£Á®Ì£ÉÃ CzsÁåAiÀÄzÀ°è PÀÈvÀéxÀð-¥ÀÅgÀÄµÁxÀð¸ÀégÀÆ¥À, LzÀ£ÉÃ CzsÁåAiÀÄzÀ°è PÀæªÀÄ, DgÀ£ÉÃ CzsÁåAiÀÄzÀ°è C¢üPÁgÀ, K¼À£ÉÃ 
CzsÁåAiÀÄzÀ°è ¸ÁªÀiÁ£ÁåwzÉÃ±À, JAl£ÉÃ CzsÁåAiÀÄzÀ°è «±ÉÃµÁwzÉÃ±À, MA§vÀÛgÀ°è HºÀ, ºÀvÀÛ£ÉÃ CzsÁåAiÀÄzÀ°è ¨ÁzsÀ, 
ºÀ£ÉÆßAzÀgÀ°è vÀAvÀæ ªÀÄvÀÄÛ ºÀ£ÉßgÀqÀ£ÉÃ CzsÁåAiÀÄzÀ°è ¥Àæ¸ÀAUÀªÀÅ ¤gÀÆ¦ À̧®ànÖzÉ.  
 

«©ü£Àß±Á À̧ÛçUÀ¼À°è «ÄÃªÀiÁA¸ÁzÀ±Àð£ÀzÀ ¥ÁvÀæ :- 
   

«ZÁgÀ¢AzÀ ºÉÆgÀvÁV AiÀiÁªÀÅzÉÃ «µÀAiÀÄªÀ£ÀÄß ¸ÀªÀÄ¥ÀðPÀªÁV ¤gÀÆ¦ À̧®Ä ¸ÁzsÀå«®è. ¤AiÀÄ«ÄvÀ 
«ZÁgÀPÀæªÀÄªÀÅ «ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ°è À̧ªÀÄ¥ÀðPÀªÁV ¤gÀÆ¦¸À®ànÖªÉ. ¥ÀÇªÀð«ÄÃªÀiÁA¸Á ºÁUÀÆ GvÀÛgÀ«ÄÃªÀiÁA¸Á 
zÀ±Àð£ÀUÀ¼À £ÀqÀÄªÉ ºÀ®ªÉqÉ ¥ÀgÀ̧ ÀàgÀ «gÉÆÃzsÀUÀ¼ÀÄ PÀAqÀÄ§AzÀgÀÆ zÀ±Àð£ÀzÀ ¥Àæw¥ÁzÀ£Á ±ÉÊ°AiÀÄ°è ¸ÁªÀÄåvÉAiÀÄ£ÀÄß 
£ÉÆÃqÀ§ºÀÄzÀÄ. ¥ÀÇªÀð«ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ ±Á§gÀ̈ sÁµÀå ªÀÄvÀÄÛ GvÀÛgÀ«ÄÃªÀiÁA¸Á±Á À̧Ûç ±ÁAPÀgÀ̈ sÁµÀåUÀ¼ÉgÀqÀÆ MAzÉÃ 
±ÉÊ°AiÀÄ£ÀÄß ºÉÆA¢ªÉ. «ÄÃªÀiÁA¸Á±Á¸ÀÛçzÀ°è ¥Àæw¥ÁzÀå «µÀAiÀÄ ¤gÀÆ¥ÀuÉAiÀÄ GzÉÝÃ±À¢AzÀ C¢üPÀgÀtªÉA§ ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß 
PÀ°à À̧̄ ÁVzÉ. F ªÀåªÀ̧ ÉÜAiÀÄÄ GvÀÛgÀ«ÄÃªÀiÁA¸ÁzÀ±Àð£ÀzÀ°èAiÀÄÆ G¥ÀAiÉÆÃV À̧®ànÖzÉ. E£ÀÄß ¥ÀÇªÀð«ÄÃªÀiÁA¸Á 
zÀ±Àð£ÀzÀAvÉ §¯Á§® ¤gÀÆ¥ÀuÉ, ¥ÁæªÀiÁtå-C¥ÁæªÀiÁtå ¤tðAiÀÄ, C¢üPÁgÀ-C£À¢üPÁgÀ ¤tðAiÀÄUÀ¼ÀÄ EªÉ®èªÀÇ 
zsÀªÀÄð±Á À̧ÛçzÀ°è AiÀÄxÁªÀvï C£ÀÄªÁ¢ À̧®ànÖªÉ. E£ÀÄß ¥Àæ¹zÀÞzsÀªÀÄð±Á À̧ÛçPÁgÀgÁzÀ «ÃgÀ«ÄvÀæ«Ä±Àæ, «eÁÕ£ÉÃ±ÀégÀ, 
ºÀgÀzÀvÁÛ¢UÀ¼ÀÄ «ÄÃªÀiÁA¸Á ±Á À̧Ûç£ÁåAiÀÄªÀ£ÀÄß DzsÀj¹AiÉÄÃ vÀªÀÄä ªÁåSÉåAiÀÄ£ÀÄß gÀa¹gÀÄªÀÅzÁV ºÉÃ½PÉÆÃArgÀÄªÀÅzÀ£ÀÄß 
£ÁªÀÅ UÀªÀÄ¤ À̧§ºÀÄzÀÄ. £ÁåAiÀÄ±Á À̧ÛçzÀ®Æè PÀÆqÀ ªÁåPÀå±ÉÃµÁ¢UÀ¼À ¤gÀÆ¥ÀuÁ ¸ÀAzÀ̈ sÀðUÀ¼À°è «ÄÃªÀiÁA¸Á 
±Á¸ÀÛçªÀ£ÁßzsÀj¹gÀÄªÀÅzÀÄ PÁt¹UÀÄvÀÛzÉ. ¸ÀºÀÈzÀAiÀÄgÀ ªÀÄ£ÀvÀtÂ̧ ÀÄªÀ ¸Á»vÀå±Á À̧ÛçzÀ°èAiÀÄÆ C¤évÁ©üzÁ£ÀªÁzÀ ºÁUÀÆ 
C©ü»vÁ£ÀéAiÀÄªÁzÀ, DPÀÈwªÁzÀ ªÀÄvÀÄÛ ®PÀëuÁªÁzÀUÀ¼ÀÆ PÀÆqÀ «ÄÃªÀiÁA¸Á£ÀÄ¸ÁgÀªÁVAiÉÄÃ ¤gÀÆ¦¸À̄ ÁVzÉ. ªÁåPÀgÀt 
±Á¸ÀÛçzÀ°èAiÀÄÆ PÉ®ªÉqÉ «ÄÃªÀiÁA¸Á£ÁåAiÀÄzÀ ¥Àæ¸ÀQÛAiÀÄ£ÀÄß £ÁªÀÅ CjAiÀÄ§ºÀÄzÁVzÉ. »ÃUÉ ªÉÃzÁxÀð¤tðAiÀÄPÁÌV 
GUÀªÀÄªÁzÀ «ÄÃªÀiÁA¸Á±Á À̧ÛçªÀÅ ªÉÃzÀªÀ£Áß±Àæ¬Ä¹gÀÄªÀ J¯Áè ±Á¸ÀÛçUÀ½UÀÆ MAzÀ̄ Áè MAzÀÄ jÃwAiÀÄ°è 
¥ÀæAiÉÆÃdPÀªÉ¤¹zÉ. 

DUÀªÀiÁ¢ vÀAvÀæPÀªÀÄðUÀ¼À°è «ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ ªÀÄºÀvÀé :- 
 

 AiÀiÁUÁ¢UÀ¼À°è «ÄÃªÀiÁA À̧PÀgÀÄ «UÀæºÀUÀ¼À£ÀÄß M¥ÀÅöàªÀÅ¢®èªÉA§ÄzÀÄ JµÀÄÖ ¸ÀvÀåªÉÇÃ CzÉÃ jÃw zsÁå£Á¢UÀ¼À°è 
«UÀæºÀUÀ¼À£ÀÄß M¥ÀÅöàvÁÛgÉ JA§ÄzÀÄ CµÉÖÃ ¸ÀvÀå. ¥ÀÇªÀð«ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ MAzÀ£ÉÃ CzsÁåAiÀÄzÀ°è ¸ÀäöÈw ªÀÄvÀÄÛ 
DZÁgÀUÀ½UÀÆ ¥ÀæªÀiÁtªÀ£ÀÄß ¥Àæw¥Á¢ À̧̄ ÁVzÉ. EzÀjAzÁV ¸ÀäöÈvÀÄåPÀÛ, ±ÀÄæwUÉ C«gÉÆÃzsÀªÁzÀ DUÀªÀiÁ¢ vÀAvÀæPÀªÀÄð 
UÀ¼À°èAiÀÄÆ «ÄÃªÀiÁA¸Á±Á¸ÀÛçzÀ ¥Àæ¸ÀQÛAiÀÄ£ÀÄß £ÁªÀÅ PÁt§ºÀÄzÀÄ. DUÀªÀÄ±Á À̧ÛçzÀ°è GPÀÛªÁzÀ ¸ÀÜAr® ®PÀëtUÀ¼ÀÄ, 
AiÀÄdÕ¥ÁvÉæUÀ¼À ®PÀëtUÀ¼ÀÄ EvÁå¢UÀ½UÉ «ÄÃªÀiÁA¸Á±Á À̧ÛçªÉÃ ¥ÀæPÀÈwAiÉÄ¤¹zÉ. ºÁUÉAiÉÄÃ «ÄÃªÀiÁA¸Á±Á¸ÀÛçzÀ°è ¥Àæw¥Á¢- 
¸À®àlÖ CAUÁAVÃ s̈ÁªÀ ¤tðAiÀÄ, ¥ÀæAiÉÆÃUÀPÀæªÀÄ¤tðAiÀÄ, C¢üPÁgÀ ¤tðAiÀÄ, CwzÉÃ±À¤tðAiÀÄ ªÀÄvÀÄÛ HºÀ 
EvÁå¢UÀ¼À£ÀÄß DUÀªÀÄ±Á À̧ÛçzÀ®Æè £ÁªÀÅ UÀªÀÄ¤ À̧§ºÀÄzÀÄ.  
 

£ÁåAiÀiÁ®AiÀÄUÀ¼À°è «ÄÃªÀiÁA¸Á :- 
   

1987 gÀ°è GvÁgÀ¥ÀæzÉÃ±ÀzÀ GZÀÑ £ÁåAiÀiÁ®AiÀÄªÀÅ «ÄÃªÀiÁA¸Á±Á¸ÀÛçzÀ dmÉÃ¶Ö £ÁåAiÀÄ10 ªÀ£ÀÄß DzsÀj¹ wÃ¥Àð£ÀÄß 
WÉÆÃ¶¹zÉ. eÉÊ°£À°ègÀÄªÀ ªÀåQÛUÀ¼ÀÄ eÁ«ÄÃ£À£ÀÄß ¥ÀqÉAiÀÄ¨ÉÃPÁzÀ°è f¯Áè ºÉZÀÄÑªÀjÃ £ÁåAiÀiÁ¢üÃ±ÀjAzÀ C£ÀÄªÉÆÃ¢vÀ 
¥ÀvÀæªÀ£ÀÄß ¥ÀqÉAiÀÄ É̈ÃPÁUÀÄvÀÛzÉ. GvÀÛgÀ¥ÀæzÉÃ±À À̧PÁðgÀªÀÅ ºÀ®ªÁgÀÄ ªÀµÀðUÀ½AzÀ f¯Áè £ÁåAiÀiÁ¢üÃ±ÀgÀ£ÀÄß £ÉÃªÀÄPÀ 
ªÀiÁrgÀzÀ PÁgÀt eÉÊ°£À°ègÀÄªÀ ªÀåQÛUÀ½UÉ eÁ«ÄÃ£À£ÀÄß ¸À°ȩ̀ À®Ä CªÀPÁ±ÀªÉÃ zÉÆgÀPÀ°®è. EzÀ£ÀÄß ªÀÄ£ÀUÉÆAqÀ 
£ÁåAiÀiÁ®AiÀÄªÀÅ vÀ£Àß C¢ü¤AiÀÄªÀÄUÀ¼À£ÀÄß ±ÉÆÃ¢ü¹vÀÄ. DzÀgÉ AiÀiÁªÀÅzÉÃ ¥ÀjºÁgÀ zÉÆgÀPÀzÀ PÁgÀt CAvÀºÀ ¸ÀAzÀ̈ sÀðzÀ°è 
«ÄÃªÀiÁA¸Á±Á À̧ÛçzÀ dmÉÃ¶Ö£ÁåAiÀÄªÀ£ÀÄß (AiÀÄ¢ Ȩ́ÆÃªÀÄA £À «AzÉÃvÀ ¥ÀÇwPÁA C©ü±ÀÈtÄAiÀiÁvï CAzÀgÉ Ȩ́ÆÃªÀÄ®vÉAiÀÄÄ 
¹UÀzÀ ¥ÀPÀëzÀ°è ¥ÀÇwPÀªÉA§ ®vÉAiÀÄ£ÀÄß §¼À¹ ºÉÆÃªÀÄ ªÀiÁqÀ§ºÀÄzÀÄ) DzsÀj¹ £ÁåAiÀiÁ®AiÀÄªÀÅ f¯Áè £ÁåAiÀiÁ¢üÃ±ÀgÀ 
C s̈ÁªÀzÀ°è £ÉÃgÀªÁV GZÀÑ£ÁåAiÀiÁ®AiÀÄzÀ £ÁåAiÀiÁ¢üÃ±ÀgÀÄ eÁ«ÄÃ£À£ÀÄß PÉÆqÀ§ºÀÄzÀÄ JA§ÄzÁV wÃ¥Àð£ÀÄß ¤ÃrvÀÄ.  

F wÃ¥Àð£ÀÄß ºÀ®ªÀgÀÄ M¦àPÉÆ¼Àî°®è. PÁgÀt JgÀqÀÄ ¸Á«gÀ ªÀµÀðzÀµÀÄÖ ºÀ¼ÉAiÀÄzÁzÀ F ¤AiÀÄªÀÄUÀ¼ÀÄ FV£À 
PÁ®PÉÌ C£ÀéAiÀÄªÁUÀÄªÀÅ¢®è JA§ÄzÀÄ CªÀgÀ C©ü¥ÁæAiÀÄªÁVvÀÄÛ. DzÀgÉ £ÁåAiÀiÁ®AiÀÄªÀÅ ¥ÀÇªÀð«ÄÃªÀiÁA¸Á±Á À̧ÛçªÀÅ 
£ÁåAiÀÄ¥ÀjÃPÁë ±Á À̧ÛçªÁVgÀÄªÀÅzÀjAzÀ JµÉÖÃ ºÀ¼ÉAiÀÄzÁzÀgÀÆ PÀÆqÀ CAVÃPÀj À̧§ºÀÄzÉAzÀÄ wÃ¥Àð¤ßvÀÄÛ PÁ£ÀÆ£À£ÀÄß  
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eÁjUÉÆ½¹vÀÄ. »ÃUÉAiÉÄÃ À̧ÄªÀiÁgÀÄ 180 wÃ¥ÀÅðUÀ¼ÀÄ ««zsÀ £ÁåAiÀiÁ®AiÀÄUÀ½AzÀ F ±Á¸ÀÛçªÀ£ÁßzsÀj¹ ºÉÆgÀ§A¢ªÉ. 
 

À̧ªÀiÁdzÀ°è «ÄÃªÀiÁA¸Á:- 
 DzsÀÄ¤PÀvÉAiÀÄ vÀÄvÀÛvÀÄ¢AiÀÄ£ÉßÃgÀÄwÛgÀÄªÀ F «±ÀézÀ°è ¥ÀæwAiÉÆAzÀÄ «µÀAiÀÄªÀ£ÀÄß £ÁªÀÅ CAvÀeÁð® ªÀiÁzsÀåªÀÄzÀ 
ªÀÄÆ®PÀ w½zÀÄPÉÆ¼Àî§ºÀÄzÀÄ. «ÄÃªÀiÁA¸Á±Á¸ÀÛçªÀÅ ¯ÉÆÃPÀzÀ°è JµÀÄÖ G¥ÀAiÀÄÄPÀÛªÁzÀÄzÉA§ÄzÀ£ÀÄß w½AiÀÄ É̈ÃPÉAzÀgÉ MªÉÄä 
CAvÀeÁð® ¥ÀÅlzÀ°è ‘«ÄÃªÀiÁA¸ÁzÀ±Àð£ÀA’ JAzÀÄ £ÀªÀÄÆ¢¹zÁUÀ À̧j¸ÀÄªÀiÁgÀÄ 91200! À̧ASÉåAiÀÄ ¥sÀ°vÁA±ÀªÀ£ÀÄß 
PÁt§ºÀÄzÀÄ. EzÀjAzÀ dUÀwÛ£À°è CzÉµÀÄÖ d£ÀgÀÄ «ÄÃªÀiÁA¸Á±Á¸ÀÛçªÀ£ÀÄß DzÀj À̧ÄvÁÛgÉ JA§ ªÀiÁ»wAiÀÄÄ £ÀªÀÄUÉ 
®©ü¸ÀÄvÀÛzÉ. ¯ÉÆÃPÀzÀ°è GvÀÛªÀÄ¸ÁÜ£ÀªÀ£ÀÄß ºÉÆAzÀ®Ä «ZÁgÀ-«ªÀÄ±ÉðUÀ¼ÀÄ CvÀåUÀvÀå. EAvÀºÀ «ZÁgÀPÀæªÀÄªÀ£ÀÄß 
«ÄÃªÀiÁA¸Á±Á À̧Ûç¢AzÀ £ÁªÀÅ ¥ÀqÉAiÀÄ§ºÀÄzÀÄ. DzÀÝjAzÀ̄ ÉÃ d£ÀgÀÄ «ÄÃªÀiÁA¸Á±Á¸ÀÛçªÀ£ÀÄß w½AiÀÄ®Ä §AiÀÄ À̧ÄvÁÛgÉ. 
«ÄÃªÀiÁA¸Á±Á À̧ÛçªÀÅ ªÀiÁ£ÀªÀ£À ¸Àé¨sÁªÀªÀ£ÀÄß CjvÀÄ gÀÆ¥ÀÅUÉÆArzÉ JAzÀgÉ vÀ¥ÁàUÀ̄ ÁgÀzÀÄ. w½zÉÆÃ w½AiÀÄzÉAiÉÆÃ 
¥ÀæwAiÉÆ§â£ÀÆ ¯ÉÆÃPÀzÀ°è «ÄÃªÀiÁA¸ÀPÀ£ÉÃ DVzÁÝ£É. vÀ£ÀUÉ ¨ÉÃPÁzÀ ªÀ̧ ÀÄÛUÀ¼À£ÀÄß PÉÆ¼ÀÄîªÁUÀ CxÀªÁ «PÀæ¬Ä À̧ÄªÁUÀ CzÀgÀ 
M½vÀÄ PÉqÀPÀÄUÀ¼À£ÀÄß UÀªÀÄ¤¹AiÉÄÃ ªÀåªÀºÀj À̧ÄvÁÛ£É. «¢üªÁPÀåUÀ¼À£ÀÄß PÉÃ½zÀ vÀPÀët QæAiÉÄAiÀÄ°è ¥ÀæªÀÈvÀÛ£ÁUÀÄvÁÛ£É. ¤µÉzsÀ 
ªÁPÀåªÀ£ÀÄß PÉÃ½zÀ vÀPÀët ¤ªÀÈvÀÛ£ÁUÀÄvÁÛ£É (¥ÀæªÀiÁuÁzsÁåAiÀÄ). vÀ£Àß fÃªÀ£ÀzÀ°è ªÀiÁqÀÄªÀ C£ÉÃPÀ PÁAiÀÄðUÀ¼À ªÀÄzsÉå EgÀÄªÀ 
ªÀåvÁå¸À ªÀÄvÀÄÛ ¸ÀégÀÆ¥ÀªÀ£ÀÄß CjAiÀÄÄvÁÛ£É (PÀªÀÄð s̈ÉÃzÁzsÁåAiÀÄ). PÉ® À̧ PÁAiÀÄðUÀ¼À£ÀÄß ªÀiÁqÀÄªÁUÀ ¥Àæ À̧PÀÛ 
PÁAiÀÄðPÀÌ£ÀÄUÀÄtªÁV ¤AiÀÄªÀÄªÀ£ÁßZÀj À̧ÄvÁÛ£É. G¢ÝµÀÖPÁAiÀÄðªÀ£ÀÄß ¸Á¢ü¸ÀÄªÀ GzÉÝÃ±À¢AzÀ vÀzÀAUÀªÁV ªÀiÁqÀ̄ ÉÃ 
¨ÉÃPÁzÀ PÁAiÀÄðUÀ¼À£ÀÄß vÀ¥ÀàzÉÃ £ÉgÀªÉÃj À̧ÄvÁÛ£É (CAUÁzsÁåAiÀÄ). vÀ£Àß EµÀÖ¹¢ÞUÉÆÃ¸ÀÌgÀ ªÀiÁqÀÄªÀPÁAiÀÄð ºÁUÀÆ D 
PÁAiÀÄð¹¢ÞUÉ ¸ÀºÀPÁj PÁgÀtUÀ¼À£ÀÄß w½zÀÄ EµÀÖ ¹¢ÞAiÀÄ£ÀÄß  ºÉÆAzÀÄvÁÛ£É (¥ÀæAiÀÄÄPÀÛ÷åzsÁåAiÀÄ). PÁAiÀÄðªÀ£ÀÄß 
ªÀåªÀ¹ÜvÀªÁV ªÀÄÄV À̧ÄªÀ GzÉÝÃ±À¢AzÀ AiÀiÁªÀ PÁAiÀÄðªÁzÀ £ÀAvÀgÀ AiÀiÁªÀ PÁAiÀÄðªÀ£ÀÄß C£ÀÄ¸Àj À̧̈ ÉÃPÉA§ÄzÀ£ÀÄß w½zÀÄ 
PÀæªÀÄªÀ£ÀÄß gÀÆ¦¹PÉÆ¼ÀÄîvÁÛ£É (PÀæªÀiÁzsÁåAiÀÄ). vÀ£Àß ºÁUÀÆ ¨ÉÃgÉAiÀÄªÀgÀ C¢üPÁgÀªÁå¦ÛAiÀÄ£ÀÄß CjvÀÄ ªÀåªÀºÀj À̧ÄvÁÛ£É 
(C¢üPÁgÁzsÁåAiÀÄ). ¨ÉÃgÉAiÀÄªÀjAzÀ ªÀiÁqÀ®àlÖ GvÀÛªÀÄ PÁAiÀÄðUÀ¼À£ÀÄß vÁ£ÀÄ C£ÀÄ À̧j À̧ÄªÀÅzÀgÀ ªÀÄÆ®PÀ vÀ£Àß 
fÃªÀ£ÀzÀ®Æè C¼ÀªÀr¹PÉÆ¼ÀÄîvÁÛ£É (CwzÉÃ±ÁzsÁåAiÀÄ). ¸ÀªÀiÁdzÀ°ègÀÄªÀ ºÀ®ªÀÅ GvÀÛªÀÄ CA±ÀUÀ¼À£ÀÄß vÀ£ÀUÉ 
C£ÀÄPÀÆ®ªÁUÀÄªÀAvÉ ¤gÀÆ¦¹PÉÆ¼ÀÄîvÁÛ£É (HºÁzsÁåAiÀÄ). vÀ£ÀUÉ CªÀ±ÀåPÀvÉ E®èzÀ CA±ÀUÀ¼ÀÄ ¥Áæ¥ÀÛªÁzÀgÀÆ CzÀ£ÀÄß 
§AiÀÄ À̧zÉÃ ¤gÁPÀj À̧ÄvÁÛ£É (¨ÁzsÁzsÁåAiÀÄ). «©ü£Àß PÁAiÀÄðUÀ¼À£ÀÄß MAzÉÃ À̧® ªÀÄÄV À̧ÄªÀAvÉ ¸ÀÄ® s̈À G¥ÁAiÀÄªÀ£ÀÄß 
C£ÀÄ¸Àj À̧ÄvÁÛ£É (vÀAvÁæzsÁåAiÀÄ). MAzÀÄ PÁAiÀÄð¢AzÀ ºÀ®ªÀÅ ¥ÀæAiÉÆÃd£ÀUÀ¼ÀÄ ¹UÀÄªÀAwzÀÝgÉ CAvÀºÀ PÀªÀÄðzÀ°è 
²ÃWÀæªÁV ¥ÀæªÀÈvÀÛ£ÁUÀÄvÁÛ£É (¥Àæ¸ÀAUÁzsÁåAiÀÄ). »ÃUÉ ¥ÀæwÃ CzsÁåAiÀÄzÀ ¥Àæw C¢üPÀgÀt£ÁåAiÀÄUÀ¼ÀÄ EA¢£À ¸ÀªÀiÁdzÀ°è 
ºÁ À̧ÄºÉÆPÁÌV EgÀÄªÀÅzÀ£ÀÄß £ÁªÀÅ £ÉÆÃqÀ§ºÀÄzÀÄ. 
G¥À À̧AºÁgÀ:- 
 

ºÀvÀA eÁÕ£ÀA QæAiÀiÁ »Ã£ÀA ºÀvÀA CeÁÕ¤£ÁA QæAiÀiÁ | C¥À±Àå£ïCAzsÀPÉÆÃ zÀUÀÞB ¥À±Àå£Àß¦ ZÀ ¥ÀAUÀÄPÀB || 11 
   

ºÉÃUÉ PÀtÂÚ®èzÀ PÀÄgÀÄqÀ£ÀÄ PÁ°®èzÀ PÀÄAl£ÀÄ ºÉÆwÛ GjAiÀÄÄwÛgÀÄªÀ CgÀtåzÀ°è ¨sÀ̧ ÀäªÁUÀÄvÁÛgÉÆÃ CzÉÃ jÃw 
QæAiÀiÁ ±ÀÆ£Àå eÁÕ¤UÀ¼ÀÄ ºÁUÀÄ CeÁÕ¤UÀ¼À QæAiÉÄAiÀÄÆ PÀÆqÀ ªÀåxÀðªÁUÀÄvÀÛªÉ. ¸ÀÄeÁÕ£ÀzÉÆA¢UÉ QæAiÉÄAiÀÄ£ÀÄß DZÀj¹ 
QæAiÀiÁ¥sÀ®ªÀ£ÀÄß ¸ÀA¥ÀÇtð C£ÀÄ¨sÀ« À̧̈ ÉÃPÉAzÀgÉ «ÄÃªÀiÁA¸ÁzÀ±Àð£ÀªÀÅ CvÀåUÀvÀå. eÁÕ£ÀPÀªÀÄð À̧ªÀÄÄZÀÑAiÀÄ¢AzÀ 
PÁAiÀÄð¸ÁzsÀåªÉA§ÄzÀÄ «ÄÃªÀiÁA¸Á±Á¸ÀÛçzÀ vÀvÁéxÀðªÁVzÉ. DzÀÄzÀjAzÀ £ÀªÀÄä fÃªÀ£ÀzÀ°è «ÄÃªÀiÁA¸Á±Á À̧Ûç 
C¤ªÁAiÀÄðªÉÃ DVzÉ. 
 

n¥ÀàuÉUÀ¼ÀÄ : 
1. «ÄÃªÀiÁA¸Á£ÀAiÉÆÃzÉÆåÃvÀ. 

2. ¹zÁÞAvÀPËªÀÄÄ¢Ã. 

3. ¸ÀªÀðzÀ±Àð£À¸ÀAUÀæºÀ 

4. vÉÊ. ¸ÀA- 7-5-7-1 

    5. vÁA. ¨Áæ- 6-5-9 

   6. PË. ¨Áæ- 2-9 

    7. bÁA. G- 5-11-1 
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  8. vÉÊ. G. §æ- 8 C 

  9. PÉÃ£À. G- 2-1 

10. ¥ÀÇ. «ÄÃ. C- 6-3-39 

11. ¥ÀAUÀéAzsÀ£ÁåAiÀÄ 

 
UÀæAxÀIÄt:- 
 

1. ¸ÀªÀðzÀ±Àð£À̧ ÀAUÀæºÀ, dUÀzÀÄÎgÀÄ ²ªÀgÁwæÃ±ÀégÀ UÀæAxÀªÀiÁ É̄, ªÉÄÊ À̧ÆgÀÄ. 

2. ¨sÁgÀwÃAiÀÄ zÀ±Àð£À, PÀ£ÁðlPÀ ¸ÀPÁðgÀ ¥ÀæPÀnvÀ.  

3. »AzÀÆ zÀ±Àð£À ¸ÁgÀ, ®Që÷äÃ¥ÀÅgÀA ²æÃ¤ªÁ¸ÁZÁAiÀÄð, PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA À̧ÌöÈw E¯ÁSÉ, ¨ÉAUÀ¼ÀÆgÀÄ. 

4. ¨sÁlÖ¢Ã¦PÁ, zÉºÀ° ¥ÀæPÁ±À£À. 

5. «ÄÃªÀiÁA¸Á£ÁåAiÀÄ¥ÀæPÁ±À, ¥ÀÅuÉ 

6. ªÉÊAiÀiÁåPÀgÀt¹zÁÞAvÀPËªÀÄÄ¢, ªÁgÁt¹. 

7. ±À̈ ÁÝxÀðPË À̧ÄÛ̈ sÀ, ¨Á¥ÉÇÌÃ ¥ÀæPÁ±À£À. 

8. «ÄÃªÀiÁA¸Á£ÀAiÉÆÃzÉÆåÃvÀ, gÁ¶ÖçÃAiÀÄ À̧A¸ÀÌöÈvÀ ¸ÀA¸ÁÜ£À.  

 
 

qÁ|| À̧ÄgÉÃ±À ºÉUÀqÉ 

Cwy G¥À£Áå À̧PÀgÀÄ,  

¸ÀA À̧ÌöÈvÀ CzsÀåAiÀÄ£À «¨sÁUÀ,  

ªÉÄÊ À̧ÆgÀÄ «±Àé«zÁå®AiÀÄ, ªÀiÁ£À̧ À UÀAUÉÆÃwæ,  

ªÉÄÊ À̧ÆgÀÄ-570006, PÀ£ÁðlPÀ 

Mobile No. : 8277520695,  

E-mail : sheegdi@gmail.com 
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¸ÀA À̧ÌøvÀ ¨sÁµÉUÉ UÀAUÀgÁdgÀ PÉÆqÀÄUÉ 
PÉ. J¸ï. ªÀ À̧AvÀ, É̈AUÀ¼ÀÆgÀÄ, PÀ£ÁðlPÀ 

À̧A±ÉÆÃzsÀ£Á «zÁåyð 
  

 ¸ÀA À̧Ìøw ªÀÄvÀÄÛ EwºÁ À̧zÀ°è ¨sÁgÀvÀªÀÅ vÀ£ÀßzÉÃ DzÀ MAzÀÄ «²µÀÖ ¸ÁÜ£ÀªÀ£ÀÄß ¥ÀqÉ¢zÉ. EAvÀºÀ «±ÉÃµÀ 
¸ÁÜ£ÀªÀ£ÀÄß ¥ÀqÉAiÀÄ®Ä C£ÉÃPÀ gÁdªÀA±ÀUÀ¼ÀÄ, ¥ÀæeÉUÀ¼ÀÄ PÁgÀtgÁVzÁÝgÉ. EwºÁ À̧ªÀÅ MzÀV À̧ÄªÀ ¥ÁoÀUÀ¼À£ÀÄß PÀ°AiÀÄ É̄AzÉÃ 
£ÁªÀÅ EwºÁ¸ÀzÀ CzsÀåAiÀÄ£ÀªÀ£ÀÄß ªÀiÁqÀÄvÉÛÃªÉ. ¥ÁæaÃ£À PÁ®¢AzÀ®Æ ¨sÁgÀvÀ zÉÃ±ÀªÀ£ÀÄß ºÀ®ªÁgÀÄ gÁdgÀÄUÀ¼ÀÄ 
D½zÀgÀÄ. ºÀ®ªÁgÀÄ gÁdªÀÄ£ÉvÀ£ÀUÀ¼ÀÄ vÀªÀÄä D½éPÉAiÀÄ°è GvÀÄÛAUÀ ±ÉæÃtÂAiÀÄ£ÀÄß vÀ®Ä¦zÀÄÝ, EA¢UÀÆ CzÀgÀ bÁ¥À£ÀÄß £ÁªÀÅ 
PÁtÄvÉÛÃªÉ. 
 

 »ÃUÉAiÉÄÃ PÀ£ÁðlPÀzÀ®Æè C£ÉÃPÀ CgÀ̧ ÀÄ ªÀÄ£ÉvÀ£ÀUÀ¼ÀÄ gÁdåªÀ£Áß½ £ÀªÀÄä zÉÃ±ÀzÀ ¸À£ÁvÀ£À zsÀªÀÄð, À̧A À̧Ìøw 
ªÀÄvÀÄÛ ¸Á»vÀåªÀ£ÀÄß ¨É¼É¹zÁÝgÉ. CA¢£À PÁ®zÀ°è CgÀ̧ ÀgÉAzÀgÉ zÉÃªÀjUÉ ¸ÀªÀiÁ£À JAzÀÄ ¥ÀæeÉUÀ¼ÀÄ £ÀA©zÀÝgÀÄ. gÁdgÀÄUÀ¼ÀÄ 
vÀªÀÄä ±ËAiÀÄð ¸ÁºÀ̧ ÀUÀ½AzÀ gÁdåªÀ£ÀÄß zÀPÀëvÉ¬ÄAzÀ D½, d£ÀjUÉ ±ÁAwAiÀÄÄPÀÛ fÃªÀ£ÀªÀ£ÀÄß ¤ÃqÀÄwÛzÀÝgÀÄ. gÁdgÀÄUÀ¼ÀÄ 
vÀªÀÄä D½éPÉAiÀÄ°è vÀªÀÄä zÉÃ±ÀzÀ ±ÁAw gÀPÀëuÉUÁV ºÀ®ªÁgÀÄ DeÉÕUÀ¼À£ÀÄß ºÉÆgÀr À̧ÄwÛzÀÝgÀÄ.  AiÀiÁªÀ ¥ÀæeÉAiÀÄÆ F 
DeÉÕUÀ¼À£ÀÄß G®èAX À̧ÄªÀAwgÀ°®è. gÁeÁeÉÕAiÀÄ£ÀÄß «ÄÃjzÀ ¥ËgÀjUÉ zÀAqÀ£ÉAiÀÄÆ ¸ÀºÀ «¢ü À̧̄ ÁUÀÄwÛvÀÄÛ. »ÃUÉ gÁdgÀÄUÀ¼ÀÄ 
vÀªÀÄä ±ÀQÛ-¸ÁªÀÄxÀåðUÀ½AzÀ gÁdåzÀ J¯ÉèqÉ ¥ÀæeÉUÀ¼À ¸ËRåPÁÌV ±Àæ«Ä¸ÀÄwÛzÀÝgÀÄ. ¥ÀæeÁ¥Á®£ÉUÁVAiÉÄÃ gÁdåªÀ£ÀÄß 
zsÀªÀÄð¢AzÀ D¼ÀÄwÛzÀÝgÀÄ. »ÃUÉ ¸Á«gÁgÀÄ ªÀµÀðUÀ½AzÀ £ÀqÉzÀÄ §AzÀ zÁjAiÀÄ£ÀÄß CzsÀåAiÀÄ£À ªÀiÁqÀ®Ä £ÀªÀÄUÉ ¹UÀÄªÀ 
¥ÀÄgÁªÉUÀ¼ÀÄ ²¯Á±Á À̧£ÀUÀ¼ÀÄ ªÀÄvÀÄÛ vÁªÀÄæ¥ÀlUÀ¼ÀÄ, ²¯Á±Á À̧£ÀUÀ¼ÀÄ ªÉÊ«zsÀå¥ÀÆtðªÁVzÀÄÝ, CªÀÅUÀ¼À°è ¸Á»wåPÀ ¸ÁzsÀ£ÉUÀ¼À 
¥ÉÊQ PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA À̧ÌøvÀ PÀÈwUÀ¼ÀÄ «¥ÀÄ®ªÁVªÉ. 
   

 ¨sÁgÀvÀ zÉÃ±ÀzÀ EwºÁ À̧ªÀ£ÀÄß w½AiÀÄ®Ä À̧A À̧ÌøvÀ s̈ÁµÉAiÀÄÄ CªÀÄÆ®åªÁzÀ DPÀgÀªÁVzÉ (source). ªÁåPÀgÀt, 
eÉÆåÃwµÀå, DAiÀÄÄªÉÃðzÀ ªÀÄÄAvÁzÀ PÉëÃvÀæUÀ¼À°è À̧A À̧ÌøvÀ ¨sÁµÉAiÀÄ PÉÆqÀÄUÉ CvÀåªÀÄÆ®åªÁzÀzÀÄÝ. £ÀªÀÄä LwºÁ¹PÀ 
CzsÀåAiÀÄ£ÀPÉÌ ªÀÄvÀÄÛ ±Á À̧£ÀUÀ¼À CzsÀåAiÀÄ£ÀªÀ£ÀÄß ªÀiÁqÀ®Ä À̧A À̧ÌøvÀ ¨sÁµÉAiÀÄÄ À̧ºÀPÁjAiÀiÁVzÉ. ¨ÉÃgÉ ¨ÉÃgÉ ¥ÁæAvÀåUÀ¼À°è 

zÉÆgÀQgÀÄªÀ ±Á¸À£ÀUÀ¼À£ÀÄß CzsÀåAiÀÄ£À ªÀiÁrzÀ ªÉÄÃ É̄ £ÀªÀÄUÉ w½zÀÄ§gÀÄªÀ MAzÀÄ ªÀÄÄSÁåA±ÀªÉÃ£ÉAzÀgÉ – “ s̈ÁgÀvÀzÀ 
LPÀåvÉ”, ¸ÁzsÁgÀtªÁV J¯Áè ±Á À̧£ÀUÀ¼À®Æè “¨sÁgÀvÀÀ ªÀµÀð”, “ªÉÄÃgÀÄ ¥ÀªÀðvÀ”, “»ªÀiÁ®AiÀÄ”, “UÀAUÁ£À¢”, “«AzsÀå 
¥ÀªÀðvÀ” EªÀÅUÀ¼À ªÀtð£É¬ÄzÉÝÃ EgÀÄvÀÛzÉ. »AzÉ À̧A¸ÀÌøvÀ ªÀÄvÀÄÛ CzÀgÀ ¸Á»vÀåªÀ£ÀÄß w½zÀªÀgÉÃ F ±Á À̧£ÀUÀ¼À 
gÀZÀ£ÁPÁgÀgÁVzÀÝgÀÄ. 
 

 ±Á¸À£ÀUÀ¼À°è CªÀÅ gÀZÀ£ÉAiÀiÁzÀ PÁ®, gÁdgÀ D½éPÉAiÀÄ ªÀµÀð, ±ÀPÀ, ¸ÀAªÀvÀìgÀ, À̧AªÀvÀìgÀUÀ¼À ºȨ́ ÀgÀÄ, DAiÀÄ£À, 
ªÀiÁ À̧, wy, ªÁgÀ, £ÀPÀëvÀæ ªÀÄÄAvÁzÀ «ªÀgÀUÀ½gÀÄvÀÛªÉ. F «ªÀgÀUÀ¼À DzsÁgÀ¢AzÀ £ÁªÀÅ ±Á À̧£ÀzÀ PÁ®ªÀ£ÀÄß ¸ÀjAiÀiÁV 
¤zsÀðj À̧§ºÀÄzÀÄ. ±Á À̧£ÀUÀ¼À°è GPÀÛªÁVgÀÄªÀ F J¯Áè CA±ÀUÀ¼À£ÀÄß Qæ¸ÀÛ±ÀPÀzÉÆA¢UÉ À̧jºÉÆA¢ À̧®Ä ¨ÉÃPÁVgÀÄªÀ 
¥ÀAZÁAUÀUÀ¼À£ÀÄß ºÀ®ªÁgÀÄ «zÁéA À̧gÀÄ vÀAiÀiÁj¹zÁÝgÉ. CªÀÅUÀ¼À°è ¥Àæ¹zÀÞªÁzÀ ¥ÀAZÁAUÀªÀÅ “¸Áé«ÄPÀtÄÚ¦¼Éî” AiÀÄªÀgÀ 

“EArAiÀÄ£ï J¦üªÉÄjÃ¸ï” JA§ ¥ÀAZÁAUÀ. CzÀgÀ°è ±Á°ªÁºÀ£À ±ÀPÉ, »dgÀ±ÀPÉ ªÀÄvÀÄÛ Qæ¸ÀÛ±ÀPÉ – F ªÀÄÆgÀÆ 
¸ÀAªÀvÀìgÀUÀ¼À£ÀÄß ¸ÀjºÉÆA¢¹, ¸ÀAªÀvÀìgÀ, ªÀiÁ À̧, ¥ÀPÀë, ¢£À, ªÁgÀ, £ÀPÀëvÀæ, wy ªÀÄÄAvÁzÀªÀÅUÀ¼À «ªÀgÀUÀ¼À£ÀÄß 
±Á¸À£ÉÆÃ¯ÉèÃTvÀ PÁ®zÀ «ªÀgÀUÀ¼À£ÀÄß ¸ÀjAiÀiÁV UÀÄgÀÄw À̧§ºÀÄzÀÄ. 
 

 PÀ£ÁðlPÀzÀ°è J É̄èqÉ ¥Àæ¸ÁÛ¦¹gÀÄªÀ gÀ«QÃwðAiÀÄ “LºÉÆ¼É ±Á À̧£À”, ªÀÄvÀÄÛ PÀÄ§Ó£À “vÁ¼ÀUÀÄAzÀ” ±Á À̧£ÀUÀ¼À£ÀÄß 
©lÄÖ E£ÀÆß C£ÉÃPÀ ±Á À̧£ÀUÀ¼À°è À̧A¸ÀÌøvÀ PÁªÀåUÀ¼À£ÀÄß UÀzÀå-¥ÀzÀå gÀÆ¥ÀUÀ¼À°è PÁt§ºÀÄzÀÄ. F ±Á¸À£ÀUÀ¼À gÀZÀ£ÁPÁgÀgÀÄ 
vÀªÀÄä PÀ«vÀézÀ°è vÀªÀÄä ¥Àæw s̈ÉAiÀÄ£ÀÄß £À«Ã£ÀvÉAiÀÄ£ÀÄß ¥ÀæPÁ±À¥Àr¹zÁÝgÉ. EzÀ®èzÉ, ¸ÁA À̧ÌøwPÀ « s̈ÁUÀzÀ®Æè PÀ£ÁðlPÀzÀ 
²¯Á±Á À̧£ÀUÀ¼ÀÄ ªÉÃzÀ¥ÀoÀ£À ªÀÄvÀÄÛ ±Á¸ÁÛçzsÀåAiÀÄ£ÀzÀ ªÀÄ»ªÉÄ ªÀÄvÀÄÛ ªÀÄºÀvÀéUÀ¼À£ÀÄß w½¸ÀÄvÀÛªÉ. PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA À̧ÌøvÀzÀ°è 
¥ÀArvÀgÁzÀ “G¨sÀAiÀÄ PÀ«UÀ¼ÀÄ” EzÀÝgÉAzÀÄ PÉ®ªÀÅ ±Á À̧£ÀUÀ¼ÀÄ w½ À̧ÄvÀÛªÉ. ««zsÀ ªÀÄvÀUÀ¼À d£ÀgÀÄ gÁdåzÀ°èzÀÝgÀÆ, 
gÁdgÀÄUÀ¼ÀÄ vÀªÀÄä J¯Áè ¥ÀæeÉUÀ¼À£ÀÄß À̧ªÀÄzÀÈ¶Ö¬ÄAzÀ £ÉÆÃqÀÄwÛzÀÝgÉAzÀÄ C£ÉÃPÀ ±Á¸À£ÀUÀ¼ÀÄ w½ À̧ÄvÀÛªÉ. 
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gÁdªÀÄ£ÉvÀ£ÀUÀ¼À°è À̧A À̧ÌøvÀ:  

¨ËzÀÞ ªÀÄvÀ̧ ÀÜgÀÄ vÀªÀÄä ªÀÄvÀ¥ÀæZÁgÀPÁÌV ¥Á°, ¥ÁæPÀÈvÀ ¨sÁµÉUÀ¼À£ÀÄß §¼À¹zÀ PÁgÀt ªÉÃzÀUÀ¼ÀÆ ªÀÄvÀÄÛ ¸ÀA À̧ÌøvÀ 
¨sÁµÉAiÀÄÄ »AzÀÄ½¬ÄvÀÄ. £ÀAvÀgÀ ±ÁvÀªÁºÀ£ÀgÀ PÁ®zÀ°è CªÀgÀÄ £ÀqÉ¹zÀ AiÀÄdÕ-AiÀiÁUÁ¢UÀ¼À°è À̧A¸ÀÌøvÀ ¨sÁµÉAiÀÄ£ÉßÃ 
§¼À¹zÀgÀÄ. 4 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è PÀzÀA§gÀÄ D½éPÉUÉ §AzÁUÀ CªÀgÀÄ ¨ÁæºÀätgÉAzÀÄ vÁ¼ÀUÀÄAzÀ ±Á À̧£ÀzÀ ªÀÄÆ®PÀ 
w½zÀÄ§gÀÄvÀÛzÉ. 
PÀzÀA§PÁ É̄Ã ²æÃªÀiÁ£ï § s̈ÀÆªÀ ¢éeÉÆÃvÀÛªÀÄB 

F JgÀqÀÆ ªÀÄ£ÉvÀ£ÀUÀ¼À ªÀÄÆ®PÀ À̧A À̧ÌøvÀ ±Á À̧£ÀUÀ¼À CzsÀåAiÀÄ£À ¥ÁægÀA s̈ÀªÁ¬ÄvÉ£Àß§ºÀÄzÀÄ. PÀzÀA§gÀÄ À̧A¸ÀÌøvÀPÉÌ 
¥ÀÆwð É̈A§®ªÀ£ÀÄß ¤ÃrzÀgÀÄ. PÀzÀA§gÀ £ÀAvÀgÀ UÀAUÀgÀÄ PÀ£ÁðlPÀzÀ PÁªÉÃj £À¢AiÀÄ DUÉßÃAiÀÄ s̈ÁUÀzÀ°è ¥Àæ¥ÀæxÀªÀÄªÁV 
¸ÀévÀAvÀæ gÁdåªÀ£ÀÄß À̧ÄªÀiÁgÀÄ 200 ªÀµÀðUÀ¼ÀÄ ¸ÀévÀAvÀæªÁV, £ÀAvÀgÀ D¢-ZÁ®ÄPÀå, gÁµÀÖçPÀÆl CgÀ̧ ÀÄ ªÀÄ£ÉvÀ£ÀUÀ¼À 
C¢üÃ£ÀgÁV ¢ÃWÀðPÁ® gÁdåªÁ½zÀgÀÄ. 
UÀAUÀgÀÄ: 

UÀAUÀªÀA±ÀzÀ ¸ÁÜ¥ÀPÀgÀÄ zÀrUÀ ªÀÄvÀÄÛ ªÀiÁzsÀªÀ. EªÀgÀÄ UÀAUÀ¥ÉÃgÀÆjUÉ §AzÁUÀ eÉÊ£ÁZÁAiÀÄðgÁzÀ 
¹AºÀ£ÀA¢AiÀÄ zÀ±Àð£ÀªÁV, CªÀjAzÀ gÁeÉÆÃavÀ «zÁå À̧A¸ÁÌgÀªÀ£ÀÄß ¥ÀqÉzÀgÀÄ. 
 gÁdåªÀÅ ¸ÁÜ¦vÀªÁzÀ PÁ®PÉÌ “PÀÄªÀ̄ Á®” (FV£À PÉÆÃ¯ÁgÀ) EªÀgÀ gÁdzsÁ¤AiÀiÁVvÀÄÛ. PÁ¯ÁAvÀgÀzÀ°è 
“vÀ¼ÀªÀ£À¥ÀÄgÀ” E®èªÉÃ “vÀ®PÁqÀÄ” EªÀgÀ gÁdzsÁ¤AiÀiÁ¬ÄvÀÄ. “zÀQët UÀAUÉ” J¤¹zÀ PÁªÉÃj £À¢AiÀÄ zÀqÀzÀ ªÉÄÃ¯É 
“vÀ®PÁqÀÄ” EzÀÄÝzÀjAzÀ, EªÀgÀÄ ²ªÀ̈ sÀPÀÛgÀÆ DzÀ PÁgÀt vÀªÀÄä£ÀÄß “UÀAUÀ”gÉAzÀÄ PÀgÉzÀÄPÉÆAqÀgÀÄ. 
 UÀAUÀgÀ PÁ®zÀ°è À̧A¸ÀÌøvÀ, ¥ÁæPÀÈvÀ ªÀÄvÀÄÛ PÀ£ÀßqÀ ¨sÁµÉUÀ¼À°è UÀæAxÀUÀ¼ÀÄ «¥ÀÄ®ªÁV gÀZÀ£ÉAiÀiÁzÀªÀÅ. G£ÀßvÀ 
«zÁå s̈Áå À̧PÉÌ §æºÀä¥ÀÄjUÀ¼ÀÄ ªÀÄvÀÄÛ WÀlPÀ̧ ÁÜ£ÀUÀ½zÀÝªÀÅ. vÀ®PÁqÀÄ, ±ÀæªÀt É̈¼ÀUÉÆ¼À, §ArÃ¥ÀÄgÀ ªÀÄÄAvÁzÀ ¸ÀÜ¼ÀUÀ¼ÀÄ 
CzsÀåAiÀÄ£ÀzÀ PÉÃAzÀæUÀ¼ÁVzÀÝªÀÅ. vÀªÀÄä ¥ÁArvÀåªÀ£ÀÄß ªÀÄÄAzÀÄªÀgȨ́ À®Ä ¨ÁæºÀätjUÉ, ¥ÀArvÀjUÉ CUÀæºÁgÀUÀ¼À£ÀÄß 
¤AiÀÄ«Ä¸À̄ ÁVvÀÄÛ. «±ÉÃµÀ À̧AzÀ̈ sÀðUÀ¼À°è «zÁéA À̧jUÉ ¥ÉÆæÃvÁìºÀ ¤ÃqÀ®Ä UÁæªÀÄUÀ¼À£ÀÄß ¨sÀÆ«ÄAiÀÄ£ÀÄß zÁ£ÀªÁV 
¤ÃqÀ̄ ÁUÀÄwÛvÀÄÛ. 
 UÀAUÀgÀ PÁ®zÀ ²¯Á±Á À̧£ÀUÀ¼ÀÄ PÀ£ÀßqÀzÀ°èzÀÝgÉ, CªÀgÀ PÁ®zÀ J¯Áè vÁªÀÄæ¥ÀlUÀ¼ÀÄ À̧A À̧ÌøvÀzÀ°èAiÉÄÃ EªÉ. 
£ÁåAiÀÄ¸ÁÜ£ÀzÀ°è ªÀÄvÀÄÛ gÁeÁ±ÀæAiÀÄªÀ£ÀÄß ºÉÆA¢zÀÝ ¨sÁµÉ ¸ÀA À̧ÌøvÀªÁV¢ÝvÀÄ. DzÀPÁgÀt vÀªÀÄä ¥ËæqsÀvÉAiÀÄ£ÀÄß w½ À̧̄ ÉÆÃ 
JA§AvÉ J¯Áè ¥ÀlUÀ¼À£ÀÄß ¸ÀA¸ÀÌøvÀ ¨sÁµÉAiÀÄ¯ÉèÃ §gÉ¹zÁÝgÉ. D ¸ÀªÀÄAiÀÄzÀ°è PÀ£ÀßqÀ ¨sÁµÉAiÀÄÄ DqÀÄ¨sÁµÉAiÀiÁV ¥ÀæUÀw 
ºÉÆAzÀÄwÛzÀÄÝzÀjAzÀ ºÀ®ªÀÅ vÁªÀÄæ¥ÀlUÀ¼À°è zÁ£ÀzÀ «µÀAiÀÄªÀÅ ¸ÀA À̧ÌøvÀ «Ä²ævÀ PÀ£ÀßqÀ ¨sÁµÉAiÀÄ°èzÉ. 
UÀAUÀgÁdgÀ vÁªÀÄæ¥ÀlUÀ¼À £ÀªÀÄÆ£É:     

UÀAUÀgÁdgÀÄ ²¯Á±Á À̧£ÀUÀ¼À°è PÀ£ÀßqÀ s̈ÁµÉAiÀÄ£ÀÄß, vÁªÀÄæ¥ÀlUÀ¼À°è ¸ÀA¸ÀÌøvÀ ¨sÁµÉAiÀÄ£ÉßÃ §½¹zÁÝgÉ. 
¸ÁzsÁgÀtªÁV EªÀgÀ vÁªÀÄæ¥ÀlUÀ¼ÀÄ MAzÉÃ £ÀªÀÄÆ£ÉAiÀÄ°ègÀÄvÀÛªÉ. 

 

1. J¯Áè vÁªÀÄæ¥ÀlUÀ¼À°èAiÀÄÆ D¢AiÀÄ°è ¨sÀUÀªÀAvÀ£ÁzÀ ²æÃ ¥ÀzÀä£Á s̈À£À£ÀÄß ¸Àäj¹zÁÝgÉ. 
2. vÀªÀÄä£ÀÄß eÁºÀßªÉÃAiÀÄ PÀÄ®zÀªÀgÉAzÀÆ ªÀÄvÀÄÛ PÀuÁéAiÀÄ£À UÉÆÃvÀæzÀªÀgÉAzÀÆ w½¹zÁÝgÉ. vÀªÀÄä£ÀÄß “ªÀÄºÁgÁeÁ¢ügÁd”  
  gÉAzÀÄ ºÉÃ½PÉÆArzÁÝgÉ. 
3. vÁªÀÄæ¥ÀlUÀ¼À°è vÀªÀÄä ªÀA±ÁªÀ½AiÀÄ£ÀÄß Cw ¢ÃWÀðªÁV ¥Àæ¸ÁÛ¦¹zÁÝgÉ. 
4. ¸ÀA¨sÁªÀ£É: UÀAUÀgÀ̧ ÀgÀÄ ¨ÁæºÀätjUÀÆ, «zÀédÓ£ÀjUÀÆ, eÉÊ£À §¸À¢UÀ½UÀÆ ªÀÄÄPÀÛºÀ̧ ÀÛ¢AzÀ zÁ£À ªÀiÁrzÁÝgÉ. UÀAUÀgÀÄ  
  «ÃgÀgÁVzÀÝgÀÆ ¸Á»vÀå ªÀÄvÀÄÛ C£ÉÃPÀ «zÉåUÀ¼À°è ¥ÀjtÂvÀgÁVzÀÝgÀÄ. ¸ÁzsÁgÀtªÁV J¯Áè vÁªÀÄæ¥ÀlUÀ¼À®Æè ¢ÃWÀð  
  ¥Àæ¸ÁÛªÀ£É EzÉÝÃ EgÀÄvÀÛzÉ. 
5. vÁªÀÄæ¥ÀlUÀ¼À°è D¼ÀÄwÛgÀÄªÀ gÁdgÀ ºȨ́ ÀgÀÄ, ªÀiÁ»wAiÀÄ «ªÀgÀuÉ, EªÀÅ UÀzÀå gÀÆ¥ÀzÀ°èzÉ. 
6. vÁªÀÄæ¥ÀlUÀ¼ÀÄ ¸ÁzsÁgÀtªÁV ¨ÁæºÀätjUÉ, «zÁéA À̧jUÉ ¤ÃrzÀ ¨sÀÆzÁ£ÀUÀ¼ÁVªÉ. PÉÆlÖ zÁ£ÀªÀÅ §æºÀäzÉÃAiÀÄPÀæªÀÄ- 
  PÀÌ£ÀÄ¸ÁgÀªÁVAiÀÄÆ, ¸ÀªÀð¥ÀjºÁgÀ ¸ÀAAiÀÄÄPÀÛªÁV EgÀÄvÀÛzÉ. 
7. UÀAUÀgÀÄ ¨ÁæºÀätgÁzÀgÀÆ, EªÀgÀ°è PÉ®ªÀgÀÄ eÉÊ£À § À̧¢UÀ½UÉ ¤ÃrzÀ zÁ£ÀUÀ¼ÀÆ PÀÆqÀ vÁªÀÄæ¥ÀlUÀ¼À°è 
   zÁR É̄AiÀiÁVªÉ. 
8. vÁªÀÄæ¥ÀlUÀ¼À ¨sÁµÉ: £ÁåAiÀÄ¸ÁÜ£ÀzÀ°è ªÀÄvÀÄÛ DqÀ½vÀzÀ°è gÁeÁ±ÀæAiÀÄªÀ£ÀÄß ºÉÆA¢zÀÝ ¨sÁµÉ ¸ÀA¸ÀÌøvÀªÁV¢ÝvÀÄ. DzÀÝjAzÀ  
  J¯Áè vÁªÀÄæ¥ÀlUÀ¼ÀÄ À̧A À̧ÌøvÀzÀ̄ ÉèÃ EªÉ.  
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DqÀÄ¨sÁµÉAiÀiÁzÀ PÀ£ÀßqÀªÀÇ ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß ºÉÆA¢zÀÝ PÁgÀt zÁ£ÀzÀ «µÀAiÀÄªÀÅ vÁªÀÄæ¥ÀlUÀ¼À°è À̧A À̧ÌøvÀ «Ä²ævÀ 
PÀ£ÀßqÀ̈ sÁµÉAiÀÄ°èzÉ. 

9. ¸ÁzsÁgÀtªÁV zÁ£À PÉÆlÖ ¨sÀÆ«ÄAiÀÄ ¹ÃªÉÄ (Boundaries) ¥ÁæzÉÃ±ÀPÀ DqÀÄ¨sÁµÉAiÀiÁzÀ PÀ£ÀßqÀzÀ°èzÉ. 
10. vÁªÀÄæ¥ÀlUÀ¼À ªÀÄÆ®ªÀÅ UÀzÀå-ZÀA¥ÀÆ jÃwAiÀÄ°è gÀZÀ£ÉUÉÆArzÉ. C®èzÉÃ, C£ÉÃPÀ bÀAzÀ̧ ÀÄìUÀ¼À£ÀÄß (C£ÀÄµÀÄÖ¨ï, À̧æUÀÞgÀ, 
   ªÀ̧ ÀAvÀ w®PÀ, ±ÁzsÀÆð® «QæÃrvÀ) §¼À¹zÁÝgÉ. 
11. gÀZÀ£ÁPÁgÀgÀÄ À̧évÀ: ¸ÀA¸ÀÌøvÀ ¥ÀArvÀgÁzÀ PÁgÀt, ¢ÃWÀð ¸ÀªÀiÁ À̧UÀ¼À£ÀÄß C®APÁgÀUÀ¼À£ÀÄß §¼À¹zÁÝgÉ. DzÀgÉ  
   gÀZÀ£ÁPÁgÀgÀÄ C£Á«ÄPÀgÁV G½¢zÁÝgÉ. CªÀgÀ £ÁªÀÄzsÉÃAiÀÄªÀÅ PÀAqÀÄ§gÀÄªÀÅ¢®è. 
12. PÉÆ£ÉAiÀÄ°è F vÁªÀÄæ¥ÀlUÀ¼À£ÀÄß §gÉzÀªÀgÀ (PÉÆgÉzÀªÀgÀ) ºȨ́ ÀgÀÄ ªÀÄvÀÄÛ CªÀjUÉ zÁ£ÀªÁV PÉÆlÖ «ªÀgÀUÀ¼À£ÀÄß  
    PÁt§ºÀÄzÀÄ. 
UÀAUÀ À̧AvÀwAiÀÄ°è CvÀÄåvÀÛªÀÄªÁzÀ CgÀ À̧ÄUÀ¼ÀÄ: 
 UÀAUÀªÀÄºÁgÁdgÀÄUÀ¼É®ègÀÆ ¸ÀA¸ÀÌøvÀ s̈ÁµÉAiÀÄ£ÀÄß C¨sÀå¹¹, «zÁéA À̧gÀ£ÀÄß, ¥ÀArvÀgÀ£ÀÄß, ¨ÁæºÀätgÀ£ÀÄß UËgÀ«¹, 
CªÀjUÉ C£ÉÃPÀ «zsÀªÁzÀ zÁ£ÀUÀ¼À£ÀÄß PÉÆlÄÖ À̧vÀÌj¹zÀgÀÄ. F CgÀ̧ ÀÄ ªÀÄ£ÉvÀ£ÀzÀ°è ¸ÀévÀ: ¸ÀA À̧ÌøvÀ 
«zÁéA À̧gÁVzÀÝªÀgÉAzÀgÉ:- 
MAzÀ£ÉAiÀÄ ªÀiÁzsÀªÀ:  
¸ÀªÀÄxÀð AiÉÆÃzsÀUÉæÃ À̧gÀ, ¤Ãw±Á¸ÀÛç ¥ÁgÀAUÀvÀ£ÀÄ, «zÁéA À̧£ÁV «zÀédÓ£À¥ÀPÀë¥ÁwAiÀiÁVzÀÝ£ÀÄ. EªÀ£ÀÄ “zÀvÀÛPÀ̧ ÀÆvÀæ”PÉÌ  
ªÀÈwÛAiÀÄ£ÀÄß §gÉzÀÄzÁV ±Á À̧£ÉÆÃQÛ¬ÄzÉ. 
zÀÄ«ð¤ÃvÀ: 
¥ÁæPÀÈvÀ ¨sÁµÉAiÀÄ “ªÀqÀØgÀPÀvÁ”ªÀ£ÀÄß ¸ÀA À̧ÌøvÀPÉÌ ¨sÁµÁAvÀj¹zÀ£ÀÄ. 
¤Ãw±Á¸ÀÛçzÀ°è ZÁtPÀå¤UÉ ¸ÀªÀiÁ£À£ÉAzÀÆ, ºÀ̧ ÀÛ̧ ÁªÀÄÄ¢æPÀ, DAiÀÄÄªÉÃðzÀUÀ¼À°è ¥ÀjtÂvÀ£ÉAzÀÄ ±Á À̧£ÀUÀ¼ÀÄ ºÉÃ½ªÉ. 
“±À̈ ÁÝªÀvÁgÀ” JA§ ªÁåPÀgÀt UÀæAxÀªÀ£ÀÄß gÀa¹zÀ£ÀÄ. ¥ÀæeÁPÉÆÃnAiÀÄ ±ÉæÃAiÀÄ¹ìUÁV vÀ£Àß ¸ÀªÀð À̧éªÀ£ÀÄß ªÀÄÄqÀÄ¥ÁVlÖ 
“¯ÉÆÃPÁ£ÀÄgÀAdPÀ” JAzÀÄ C£ÉÃPÀ vÁªÀÄæ¥ÀlUÀ¼À°è ªÀtÂð À̧̄ ÁVzÉ. EªÀ£ÀÄ À̧A À̧ÌøvÀ-¥ÁæPÀÈvÀ «zÁéA À̧£ÀµÉÖÃ C®è, ¥ÀæSÁåvÀ 
PÀ£ÀßqÀ “UÀzÁå±ÀæªÀÄUÀÄgÀÄ”UÀ¼À̄ ÉÆè§â£ÁVzÀÝ£ÉAzÀÄ “PÀ«gÁdªÀiÁUÀð”ªÀÅ ¸ÁjzÉ. 

 UÀAUÀgÁdgÀÄUÀ¼À vÁªÀÄæ¥ÀlUÀ¼À CzsÀåAiÀÄ£À¢AzÀ £ÀªÀÄUÉ w½zÀÄ§gÀÄªÀ ªÀÄÄSÁåA±ÀUÀ¼ÉAzÀgÉ – gÁdgÀÄUÀ¼ÀÄ À̧évÀ: 
«zÁåªÀAvÀgÁV, ¸Á»vÀå ªÀÄvÀÄÛ PÀ̄ ÉUÀ¼À°è C©ügÀÄaAiÀÄÄ¼ÀîªÀgÁV, vÀªÀÄä ¥ÀæeÉUÀ¼É®ègÀÆ «zÁåªÀAvÀgÁVgÀ̈ ÉÃPÉA§ PÁgÀt¢AzÀ 
¨ÁæºÀätjUÉ ºÉÃgÀ¼ÀªÁV zÁ£ÀUÀ¼À£ÀÄß ªÀiÁr, ¨ÁæºÀätjAzÀ J®èjUÀÆ «zÉå zÉÆgÉAiÀÄ É̄AzÀÄ ±ÀæªÀÄ¥ÀlÖgÀÄ. EªÀgÀÄ ªÉÃzÀ, 
CxÀð±Á¸ÀÛç, vÀPÀð±Á¸ÀÛç, UÀd±Á À̧Ûç, ªÀÄ£ÀÄ À̧äøwUÀ¼À£ÀÄß ZÉ£ÁßV CzsÀåAiÀÄ£À ªÀiÁrzÀ PÁgÀt ¸ÀA À̧ÌøvÀ s̈ÁµÉAiÀÄ£ÀÄß, CzÀgÀ 
»jªÉÄAiÀÄ£ÀÄß CjvÀÄ ¸ÀA À̧ÌøvÀ ¨sÁµÉUÉ ¥ÁæzsÁ£ÀåªÀ£ÀÄß PÉÆnÖzÀÝgÀÄ JAzÀÄ vÁªÀÄæ¥ÀlUÀ¼À ªÀÄÆ®PÀ w½zÀÄ§gÀÄvÀÛzÉ. 
 

UÀAUÀªÀÄºÁgÁdgÀÄUÀ¼À vÁªÀÄæ¥ÀlUÀ¼À «ªÀgÀuÉAiÀÄ£ÀÄß ªÀÄÄA¢£À ¥ÀÄlUÀ¼À°è ¤ÃqÀ¯ÁVzÉ. 
DzsÁgÀ UÀæAxÀUÀ¼ÀÄ: 

1. J¦UÁæ¦üAiÀiÁ EArAiÀiÁ (E.I.) 

2. J¦UÁæ¦üAiÀiÁ PÀ£ÁðlPÀ (E.C.) 

3. E£ïìQæ¥Àë£ïì D¥sï ªÉ À̧Öç£ï UÀAUÁ¸ï – qÁ|| PÉ.«. gÀªÉÄÃ±ï 
4. PÀ£ÀßqÀ£Ár£À ZÀjvÉæ - ²æÃ À̧®vÀÆÛgï 

5. PÀ£ÁðlPÀzÀ ¸ÀAQë¥ÀÛ EwºÁ¸À – qÁ|| ¸ÀÆAiÀÄð£ÁgÁAiÀÄt PÁªÀÄvï 

vÁªÀÄæ¥ÀlUÀ¼À «ªÀgÀuÉ 
 

PÀæ. ¸ÀA. ¸ÁÜ£À gÁdgÀ ºÉ¸ÀgÀÄ DzsÁgÀ 
1. £ÉÆÃ£ÀªÀÄAUÀ® PÉÆÃAUÀtÂ ªÀªÀÄð ©.J¯ï. gÉÊ¸ï ECX ªÀiÁ®ÆgÀÄ 72 ¥ÀÄl 72 
2. PÀAqÀ À̧®, ªÉÄÊ À̧ÆgÀÄ ªÀiÁzsÀªÀ ªÀªÀÄð Dgï. ±ÁªÀÄ±Á¹Ûç MAR 1914-15, Pg. 95-96 
3. £ÀA¢UÁæªÀÄ ªÀiÁzsÀªÀ ªÀªÀÄð.L Dgï. £ÀgÀ¹AºÀZÁgï MAR 1914 PP-27 
4. PÀÆqÀ®ÆgÀÄ  ºÀj ªÀªÀÄð Dgï. £ÀgÀ¹AºÀZÁgï MAR 1921 Pg. 7 
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5. ¨ÉArUÁ£ÀºÀ½î «dAiÀÄPÀÈµÀÚ Dgï. £ÀgÀ¹AºÀZÁgï MAR 1914-15, Pg.40 
6. PÀÄrAiÀiÁ¼ÀªÀiï PÀÈµÀÚªÀªÀÄð JA.JZï. PÀÈµÀÚ MAR. 1932 Pg. 124-30 
7. PÀlÆÖgÀÄ ¹AºÀ ªÀªÀÄð Dgï. ±ÁªÀiÁ±Á¹Ûç MAR. 1924, Pg. 80-81 
8. ZÉ®Ä«£ÀºÀ½î  JA.J¸ï. UÉÆÃ¥Á®gÁªï PÀ£ÁðlPÀ ¸Á»vÀå ¥ÀjµÀvÀÄÛ ¥ÀwæPÉ-68 
9. ±ÀÈAUÉÃj CªÀ¤ÃvÀ Dgï. £ÀgÀ¹AºÁZÁgï MAR. 1916, Pg. 34-35 
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°AUÀvÀé ªÀÄvÀÄÛ ªÀ®¸É : s̈ÁgÀwÃAiÀÄ ¸ÀAzÀ¨sÀð 
 

qÁ. AiÀÄjæ¸Áé«Ä F. (ºÀA¦, PÀ£ÁðlPÀ) 
 

¨sÁgÀvÀzÀ°è ªÀÄ»¼Á ªÀ® Ȩ́AiÀÄ PÀÄjvÀ CzsÀåAiÀÄ£À, À̧A±ÉÆÃzsÀ£É, ZÀZÉð, AiÉÆÃd£É gÀa¸ÀÄªÀªÀjUÉ JµÀÄÖ D À̧QÛPÀgÀ 
«µÀAiÀÄªÉÇÃ CµÉÖÃ À̧ªÁ®Ä ªÀÄvÀÄÛ ¸ÀAQÃtðvÉAiÀÄ «µÀAiÀÄªÁVzÉ. KPÉAzÀgÉ ªÀ®¸É §AzÀ ªÀÄ»¼ÉAiÀÄ ªÉÄÃ¯É PÉ®¸ÀzÀ 
¸ÀÜ¼ÀzÀ°è £ÀqÉAiÀÄÄªÀ ¯ÉÊAVPÀ QgÀÄPÀÄ¼À, PËlÄA©PÀ »A Ȩ́, ¸ÀªÀiÁ£À PÉ® À̧PÉÌ C À̧ªÀiÁ£À ªÉÃvÀ£À EvÁå¢ CA±ÀUÀ¼À£ÀÄß £ÉÃgÀªÁV, 
¸ÀgÀ¼ÀªÁV, ²ÃWÀæªÁV §UÉºÀj¸À®Ä ¸ÁzsÀå«®è. dUÀwÛ£À°è ªÀÄ»¼Á ªÀ® Ȩ́AiÀÄÄ CAvÁgÁ¶ÖçÃAiÀÄ ªÀ® Ȩ́VAvÀ DAvÀjPÀ 
ªÀ® Ȩ́AiÀiÁVzÉ. C©üªÀÈ¢Þ ºÉÆAzÀÄwÛgÀÄªÀ ¨sÁgÀvÀ zÉÃ±ÀzÀ°è DAvÀjPÀ ªÀ® Ȩ́AiÉÄÃ ºÉZÁÑVzÉ ºÁUÀÆ CzÀgÀ ªÀÄÆ® s̈ÀÆvÀ 
¥Àæ±ÉßUÀ¼ÀÄ ¨ÉÃgÉAiÀiÁVªÉ. ªÀ®¸É J£ÀÄßªÀ CA±ÀªÉÃ PÀÈ¶ ©PÀÌnÖ¤AzÀ GAmÁzÀ fÃªÀ£ÉÆÃ¥ÁAiÀÄzÀ ªÉÄÃ°£À £ÀPÁgÁvÀäPÀ 
¥ÀjuÁªÀÄ¢AzÀ DVzÉ JA§ÄzÀÄ £ÁåµÀ£À̄ ï ¸ÁåA¥À̄ ï ¸ÀªÉÃð ªÀÄvÀÄÛ d£ÀUÀtwUÀ¼À C©ü¥ÁæAiÀÄªÁVzÉ. 

  

¨sÁgÀvÀzÀ »A¢£À DyðPÀvÉVAvÀ EA¢£À J¯ï¦f (GzÁjÃPÀgÀt, SÁ À̧VÃPÀgÀt, eÁUÀwÃPÀgÀt) DyðPÀvÉAiÀÄ 
¹zÁÞAvÀªÀÅ ¨sÁgÀvÀªÀ£ÀÄß À̧ÄzsÁgÀuÉ ªÀiÁrzÀAvÉ PÁtÂ̧ ÀÄvÀÛzÉ. F ¹zÁÞAvÀ ªÀÄ»¼ÉAiÀÄ ¸ÁéAiÀÄvÀÛvÉ, DvÀä«±Áȩ́ ÀzÀ ºÉZÀÑ¼À, 
¸ÁéªÀ®A©vÀ£À, DyðPÀ À̧§®vÉAiÀÄ£ÀÄßAlÄ ªÀiÁqÀ§ºÀÄzÀÄ JAzÀÄ ¤jÃQȩ̈ À̄ Á¬ÄvÀÄ. DzÀgÉ F D±ÁªÁzÀªÀÅ 1990 gÀ 
ªÀÄzsÀå¨sÁUÀzÀ°è£À PÀÈ¶ ©PÀÌnÖ¤AzÁV PÀÄApvÀUÉÆArvÀÄ. ºÁUÁV ªÀ®¸É¬ÄAzÁUÀÄªÀ À̧ªÀÄ Ȩ́åUÀ¼À ªÉÄÃ É̄ PÉÃA¢æÃPÀj À̧ÄªÀAvÉ 
CAvÁgÁ¶ÖçÃAiÀÄ ªÀÄvÀÄÛ gÁµÀÖçªÀÄlÖzÀ°è£À ¸ÀAWÀ ¸ÀA Ȩ́ÜUÀ¼ÀÄ, ¸ÀAWÀl£ÉUÀ¼ÀÄ, ZÀ¼ÀÄªÀ½UÀ¼ÀÄ MvÁÛ¬Ä¹zÀªÀÅ. EzÀjAzÁV 
CzsÀåAiÀÄ£ÀUÀ¼ÀÄ DAiÀiÁ ¥ÀæzÉÃ±ÀzÀ ªÀ®¸É, ªÀÄ»¼Á ªÀ® Ȩ́, À̧ªÀÄÄzÁAiÀÄUÀ¼À ªÀ® Ȩ́, ªÀ®¸ÉAiÀÄ°è£À §zÀÄPÀÄ-§ªÀuÉ, À̧ªÁ®Ä, 
¸ÀªÀÄ¸ÉåUÀ¼À PÀÄjvÀÄ UÀªÀÄ£À ºÀj¹zÀªÀÅ. EzÉÃ À̧ªÀÄAiÀÄPÉÌ ªÀ® Ȩ́ PÀÄjvÀ CzsÀåAiÀÄ£ÀzÀ°è ºÉZÀÄÑ gÀZÀ£ÁvÀäPÀ ¥Àæ±ÉßUÀ¼À£ÀÄß ªÀÄvÀÄÛ 
¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß ºÀÄqÀÄPÀ®Ä ¥ÁægÀA©ü¹zÀ PÁgÀtPÁÌV dAqÀgï ªÀÄvÀÄÛ DAvÀjPÀ ªÀ® Ȩ́AiÀÄÄ vÀÄA§ ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß 
¥ÀqÉ¬ÄvÀÄ.  

 

ªÀ® Ȩ́ PÀÄjvÀ C©üªÀÈ¢Þ PÉÃA¢ævÀ ¹zÁÞAvÀUÀ¼ÀÄ PÀÈ¶¬ÄAzÀ PÉÊUÁjPÉUÀ½UÉ, PÉÊUÁjPÉUÀ¼À £ÀAvÀgÀzÀ ¸ÁªÀiÁfPÀ 
DyðPÀ §zÀ̄ ÁªÀuÉAiÀÄ §UÉUÉ w½¹zÀªÀÅ. UÁæ«ÄÃt ¥ÀæzÉÃ±À¢AzÀ £ÀUÀgÀ ¥ÀæzÉÃ±ÀPÉÌ ªÀ® Ȩ́ ºÉÆÃUÀÄwÛgÀÄªÀ CAQ À̧ASÉåUÀ¼ÀÄ 
EzÀ£ÀÄß ¸ÀªÀÄyð¹zÀªÀÅ. 1950 jAzÀ 1980 gÀ ¨sÁgÀvÀzÀ AiÉÆÃd£ÉUÀ¼ÀÄ ªÀ̧ ÁºÁvÀÄ±Á»AiÀÄ®èzÀ CA±ÀUÀ¼À §UÉUÉ 
PÉÃA¢æÃPÀj À̧ÄwÛzÀÝªÀÅ DzÀgÉ 1990 gÀ £ÀAvÀgÀzÀ PÀÈ¶ ©PÀÌnÖ¤AzÀ GAmÁzÀ ¹ÜvÀåAvÀgÀªÀÅ ªÀ̧ ÁºÀvÀÄªÀ®èzÀ gÁdåPÉÃA¢ævÀ 
C©üªÀÈ¢ÞAiÀÄ PÀqÉUÉ ¸ÀjzÀªÀÅ. eÁUÀwÃPÀgÀt, GzÁjÃPÀgÀt, ªÀÄÄPÀÛ ªÀiÁgÀÄPÀmÉÖ, SÁ À̧VÃPÀgÀt ¤Ãw¬ÄAzÁV CgÉ/¥ÁæQìAiÀiÁzÀ 
UÁæ«ÄÃt £ÀUÀgÀ ªÀ® Ȩ́AiÀÄ d£ÀgÀ OzÉÆåÃVPÀ, PË±À®åUÀ¼À, fÃªÀ£À jÃwAiÀÄ §zÀ̄ ÁªÀuÉ, ¸ÁªÀiÁfPÀ ZÀ®£É, DzÁAiÀÄ 
GvÁàzÀ£ÉAiÀÄ£ÀÄß ¸Àé®àªÀÄnÖUÉ vÀAzÀªÀÅ. 

  

F ¸ÀAzÀ̈ sÀðzÀ°è “¨sÁgÀvÀzÀ°è £ÀUÀjÃPÀgÀt ¥ÀæªÀiÁt PÀrªÉÄ¬ÄzÀÝgÀÆ £ÀUÀjÃPÀgÀt¢AzÀ GAmÁzÀ ¸ÀªÀÄ¸ÉåUÀ¼ÉÃ 
ºÉZÁÑVzÀÝªÀÅ. GzÁºÀgÀuÉUÉ PÉÆ¼ÀZÉ ¥ÀæzÉÃ±ÀUÀ¼À ºÉZÀÑ¼À, d£ÀgÀ fÃªÀ£ÀªÀÄlÖzÀ PÀÄ¹vÀ, C¥Ë¶ÖPÀvÉ, C£ÁgÉÆÃUÀå, ªÀiÁ£À¹PÀ 
C±ÁAw EvÁå¢. GzÉÆåÃUÀzÀ « À̧ÛgÀuÉ ªÀÄvÀÄÛ UÁæ«ÄÃt-£ÀUÀgÀ GzÉÆåÃUÀzÀ À̧gÀtÂAiÀÄÄ ªÀÈvÁÛPÁgÀzÀ°è ¸ÀÄvÀÄÛvÁÛ, 
¸ÀAZÀ° À̧ÄvÁÛ EvÀÄÛ. ªÀ®¸É¬ÄAzÀ zÉÆgÉAiÀÄÄªÀ PÉ® À̧ C£Ë¥ÀZÁjPÀ ªÀÄvÀÄÛ gÀZÀ£ÁvÀäPÀªÀ®èzÀ PÉ® À̧UÁgÀgÀ ¸ÀASÉåAiÀÄ£ÀÄß 
PÀrªÉÄ ªÀiÁqÀ̈ ÉÃQvÀÄÛ. DzÀgÉ EzÀÄ ºÉaÑ¹vÀÄÛ. EwÛÃa£À ªÀµÀðUÀ¼À°è À̧AWÀnvÀ ªÀ®AiÀÄzÀ C¹ÜgÀvÉ ªÀÄvÀÄÛ PÀÄ¹vÀªÀÅ À̧ºÀ 
EzÀPÉÌ PÁgÀtªÁVvÀÄÛ” (J£ï¹EAiÀÄÄJ¸ï 2012, ¥ÀÄ-135). zÀÄgÀzÀÈµÀÖªÀ±Ávï ªÀiÁåPÉÆæÃ ¸À«ÄÃPÉëUÀ¼ÀÄ vÁvÁÌ°PÀ, À̧gÀ¥À½ 
ªÀ® Ȩ́AiÀÄ PÀÄjvÀÄ ªÀiÁ»wAiÀÄ£ÀÄß MzÀV À̧ÄªÀÅ¢®è. ±Á±ÀévÀ PÉ® À̧UÁgÀgÀ ªÀiÁ»wAiÀÄ£ÀÄß ªÀiÁvÀæ MzÀV¸ÀÄªÀÅzÀÄ PÀAqÀÄ§gÀÄvÀÛzÉ. 
2007-08 gÀ £ÁåµÀ£À̄ ï ¸ÁåA¥À̄ ï À̧ªÉðAiÀÄÄ F UÁå¥À£ÀÄß vÀÄA§®Ä ¥ÀæAiÀÄwß¹vÀÄ. ªÀ® Ȩ́AiÀÄ PÀÄjvÀÄ CgÉPÁ°PÀ ªÀ® Ȩ́, 
±Á±ÀévÀ ªÀ® Ȩ́, ¸ÁªÀiÁ£ÀåªÁV ªÁ¹ À̧ÄªÀ ªÁ À̧̧ ÁÜ£ÀzÀAvÀºÀ zÀvÁÛA±ÀªÀ£ÀÄß À̧«ÄÃPÉëAiÀÄ°è M¼ÀUÉÆ¼ÀÄîªÀ ¥ÀæAiÀÄvÀßUÀ¼ÀÄ 
¥ÁægÀA s̈ÀªÁzÀªÀÅ. C®èzÉ ¨sÁgÀvÀzÀ°è ªÀ® Ȩ́ PÁ«ÄðPÀgÀ «zsÀ ªÀÄvÀÄÛ ªÀiÁzÀjAiÀÄ£ÀÄß «ªÀj À̧®Ä ¥ÀæAiÀÄwß¹zÀªÀÅ. 

 

²æÃªÁvÀìªÀ(2005) ºÉÃ½gÀÄªÀAvÉ “ªÀ® Ȩ́ PÀÄjvÀ gÁ¶ÖçÃAiÀÄ zÀvÁÛA±À CzÀÄ d£ÀUÀtwAiÉÄÃ DUÀ°, gÁ¶ÖçÃAiÀÄ 
¸ÁåA¥À̄ ï À̧ªÉÃð DUÀ° C©üªÀÈ¢Þ zÀÈ¶ÖPÉÆÃ£ÀPÉÌ ªÉÊgÀÄzsÀåzÀAvÉ d£À̧ ÀASÉåAiÀÄ ZÀ®£ÉAiÀÄ §UÉUÉ ªÀiÁ»wAiÀÄ£ÀÄß ªÀiÁvÀæ 
«£Áå À̧UÉÆ½¹zÉ. EzÀÄ DyðPÀ CxÀªÁ PÁ«ÄðPÀgÀ ªÀ® Ȩ́AiÀÄ ªÀÄÆ¯ÁzsÁgÀªÁVzÉ.  
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d£ÀUÀtw CxÀªÁ gÁ¶ÖçÃAiÀÄ ¸ÁåA¥À̄ ï À̧ªÉð ªÁåSÁå¤¹zÀAvÉ ªÁ À̧̧ ÁÜ£ÀzÀ §zÀ̄ ÁªÀuÉAiÉÄÃ ªÀ® Ȩ́ JAzÀÄ À̧«ÄÃPÉëUÀ¼À°è 
zÁR°¹gÀÄªÀÅzÀjAzÀ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß DyðPÀvÉAiÀÄ ¸ÀégÀÆ¥ÀªÀ®èzÀ ªÀ®¹UÀgÀÄ JAzÀÄ awæ¸À̄ ÁVzÉ”.  

EªÀgÀ£ÀÄß DyðPÀvÉUÉ ¥ÀÆgÀPÀªÁzÀ CxÀªÁ ¸ÀºÀDyðPÀ ªÀ®¹UÀgÀÄ CAzÀgÉ GzÁºÀgÀuÉUÉ M§â ¥ÀÄgÀÄµÀ ªÀ® Ȩ́ 
ºÉÆÃUÀÄvÁÛ£É JAzÀgÉ CªÀ£À eÉÆvÉUÉ ºÉAqÀw/vÁ¬Ä/CPÀÌ/vÀAV/ªÀÄUÀ¼ÀÄ ºÉÆÃzÀgÉ CªÀgÀÄ gÀÆ¥Á¬Ä ªÀiË®åzÀ 
zÀÄrªÉÄAiÀÄ£ÀÄß ªÀiÁqÀ¢zÀÝgÀÆ gÀÆ¥Á¬Ä ªÀiË®åzÀ zÀÄrªÉÄUÁgÀjUÉ J®èªÀ£ÀÄß GavÀªÁV PÉÃªÀ® À̧A§AzsÀ¢AzÀ ªÀiÁvÀæ 
MzÀV¸ÀÄwÛgÀÄvÁÛgÉ. EzÀ£ÀÄß ¥ÀjUÀtÂ¹®è CxÀªÁ ªÀÄ»¼ÉAiÀÄgÀ zÀÄrªÉÄAiÀÄ£ÀÄß C¥ÀªÀiË°åÃPÀj¹zÉ JAzÀÄ ªÁåSÁå¤ À̧ÄªÀÅzÀÄ 
¸ÀÆPÀÛ. ¸À«ÄÃPÉëUÀ¼À°è ªÀ®¸ÉUÉ PÁgÀtUÀ¼À£ÀÄß PÉÃ¼À̄ ÁUÀÄvÀÛzÉ. AiÀiÁgÀÄ GzÉÆåÃUÀ/PÉ® À̧ CxÀªÁ DyðPÀ CA±ÀUÀ¼À PÁgÀtUÀ¼À£ÀÄß 
w½ À̧ÄvÁÛgÉÆÃ CªÀgÀ£ÀÄß PÁ«ÄðPÀgÀÄ CxÀªÁ DyðPÀ ªÀ®¸ÉUÁgÀgÀÄ JAzÀÄ ¥ÀjUÀtÂ̧ À̄ ÁUÀÄvÀÛzÉ. F CA±À«zÀÝgÀÆ À̧ºÀ 
ªÀÄ»¼ÉAiÀÄgÀÄ GzÉÆåÃUÀzÀ ¸À®ÄªÁV ªÀ® Ȩ́ ºÉÆÃUÀÄªÀ ¸ÀASÉå vÀÄA§ aPÀÌzÀÄ CzÀ£ÀÄß «±ÉèÃµÀuÉUÉ vÉUÉzÀÄPÉÆ¼Àî¢zÀÝgÀÆ 
¥ÀgÀªÁV®è JAzÀÄ ¤gÀÆ¦¸À®àqÀÄªÀµÀÄÖ aPÀÌzÁÝVzÉ. “UÁæ«ÄÃt s̈ÁgÀvÀzÀ MlÄÖ ªÀ® Ȩ́UÁgÀgÀ°è GzÉÆåÃUÀzÀ ¸À®ÄªÁV ªÀ® Ȩ́ 
ºÉÆÃVgÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀÄ 1993 gÀ°è ±ÉÃPÀqÀ 3.3 gÀ¶ÖzÀÝgÉ, 1999-2000 gÀ°è ±ÉÃ.0.4 ªÀÄvÀÄÛ 2007-08 gÀ°è 
±ÉÃ.0.3 gÀ¶ÖzÉ. «ªÁºÀzÀ PÁgÀtPÁÌV ªÀ® Ȩ́ ºÉÆÃVgÀÄªÀªÀgÀ À̧ASÉå 1993 QÌAvÀ 2007-08 gÀ°è ¢éUÀÄtvÉUÉ 
ºÀwÛgÀªÁUÀÄªÀµÀÄÖ ºÉZÁÑVzÉ, 1993 gÀ°è ±ÉÃ.24.7, 1999-2000 gÀ°è 37.8 ªÀÄvÀÄÛ 2007-08 gÀ°è ±ÉÃ.43.5 
gÀµÀÄÖ ºÉZÁÑVzÀÄÝ UÁæ«ÄÃt s̈ÁUÀ¢AzÀ £ÀUÀgÀ ¥ÀæzÉÃ±ÀPÉÌ ªÀÄzÀÄªÉ PÁgÀtPÉÆÌÃ¸ÀÌgÀ ªÀ® Ȩ́ ºÉÆÃUÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀ ¸ÀASÉå 
ºÉZÁÑVzÉ” (JA. ºÉÊ¤æ, 2012, ¥ÀÄ-139) 

 

UÁæ«ÄÃt s̈ÁUÀzÀ°è ¸ÁªÀðwæPÀªÁV ªÀÄzÀÄªÉAiÀÄ PÁAiÀÄð FqÉÃgÀ̈ ÉÃPÁzÀgÉ J®ègÀÆ DZÀj À̧ÄªÀ MAzÀÄ DZÀgÀuÉ 
JAzÀgÉ C£ÀåUÉÆÃvÀæzÀªÀgÉÆA¢V£À «ªÁºÀ. ¸ÀÜ½ÃAiÀÄ CxÀªÁ ªÁ¹¸ÀÄªÀ ¥ÀæzÉÃ±À¢AzÀ ºÉÆgÀV£À ¸ÀA§AzsÀzÉÆA¢UÉ ªÀÄzÀÄªÉ 
ªÀiÁqÀÄªÀÅzÀÄ MAzÀÄ À̧A¥ÀæzÁAiÀÄªÁVzÉ, ¦vÀÈ¸ÁÜ¤ÃAiÀÄ ªÁ À̧̧ ÁÜ£À«gÀÄªÀÅzÀjAzÀ CAzÀgÉ UÀAqÀ£À vÀAzÉ-vÁ¬ÄUÀ¼À eÉÆvÉUÉ 
CxÀªÁ ºÀwÛgÀzÀ°è ªÁ¹¸À̈ ÉÃPÀÄ JA§ DZÀgÀuÉ EgÀÄªÀÅzÀjAzÀ ¨sÁgÀvÀzÀ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß CUÁzsÀ ¥ÀæªÀiÁtzÀ°è ªÀ®¹UÀgÀÄ 
JAzÀÄ zÁR° À̧®Ä PÁgÀtªÁVzÉ. F vÉgÀ£ÁzÀ ªÀiÁ»wAiÀÄÄ ªÀ®¸ÉAiÀÄ°è dAqÀgï DAiÀiÁªÀÄªÀ£ÀÄß CzsÀåAiÀÄ£À 
ªÀiÁqÀÄªÀªÀjUÉ ºÀ®ªÀÅ ¸ÀªÀÄ Ȩ́åUÀ¼À£ÀÄß ªÀÄvÀÄÛ ¸ÀªÁ®ÄUÀ¼À£ÀÄß GAlÄªÀiÁrzÉ. DzÀÝjAzÀ ºÀ®ªÀÅ ªÁåSÁå£ÀPÁgÀgÀÄ 
«±ÉÃµÀªÁV DyðPÀ vÀdÕgÀÄ CvÀå®à ¥ÀæªÀiÁtzÀ ªÀÄ»¼Á ªÀ®¹UÀgÀÄ DyðPÀvÉUÉ PÉÆqÀÄUÉ ¤ÃqÀÄwÛgÀÄªÀÅzÀjAzÀ CªÀgÀ 
¥Àæ À̧ÄÛvÀvÉAiÀÄ£ÀÄß vÀ½î ºÁPÀÄvÁÛgÉ. F ¥ÀæQæAiÉÄAiÀÄ°è GvÁàzÀ£ÉAiÀÄ «©ü£Àß DAiÀiÁªÀÄ, GvÁàzÀ£Á DyðPÀvÉAiÀÄ°è ±ÀæªÀÄ« s̈Àd£É, 
±ÉæÃtÂÃPÀgÀt ªÀåªÀ̧ ÉÜ, ¸ÁÜ£ÀªÀiÁ£À, PÁ«ÄðPÀgÀ G¥ÀAiÀÄÄPÀÛvÀvÉ, §AqÀªÁ¼À±Á»UÀ¼À ¸ÁªÀiÁfPÀ ¥Àj¹Üw F J®è CA±ÀUÀ¼ÀÄ 
¸ÀºÀdªÁV ºÁzÀÄ ºÉÆÃUÀÄvÀÛªÉ.  

 

F J®è ¥Àæ±ÉßUÀ¼À£ÀÄß ºÉÆgÀvÀÄ¥Àr¹, ªÀiÁåPÉÆæÃ ¥ÀæªÀiÁtzÀ zÀvÁÛA±ÀUÀ¼ÀÄ ªÀ® Ȩ́AiÀÄ MAzÀÄ PÁgÀtªÀ£ÀÄß ªÀiÁvÀæ 
UÀÄgÀÄw¹zÀªÀÅ. ¸ÁªÀiÁfPÀ, DyðPÉÃvÀgÀ PÁgÀtUÀ¼À°è ªÀÄ»¼Á ªÀ®¸ÉAiÀÄ PÁgÀtªÀ£ÀÄß zÁR°¹ EvÀgÀ À̧AUÀwUÀ¼À£ÀÄß 
ªÀÄgÉªÀiÁazÀªÀÅ. GzÁºÀgÀuÉUÉ PÉ®ªÀÅ ªÀÄ»¼Á PÁ«ÄðPÀgÀ ªÀ®¸ÉAiÀÄÄ ªÀÄzÀÄªÉ PÁgÀtªÉAzÀÄ UÉÆÃZÀj À̧§ºÀÄzÀÄ CxÀªÁ 
¸ÀºÀ̧ ÀAZÀ®£ÀªÀÅ PÁgÀtªÁVgÀ§ºÀÄzÀÄ, KPÀPÁ®zÀ°è EªÉgÀqÀÄ PÁtÂ̧ À§ºÀÄzÀÄ, PÁgÀtUÀ¼ÀÄ ºÉÆAzÁtÂPÉAiÀiÁUÀ§ºÀÄzÀÄ DzÀgÉ 
¸ÁªÀiÁfPÀ PÁgÀtªÉÃ ªÀÄÄRåªÉAzÀÄ ¨sÁ«¸À̄ ÁVzÉ. ªÀiÁåPÉÆæÃ ªÀiÁ»wAiÀÄÄ ªÀÄ»¼ÉAiÀÄgÀ DyðPÀ ZÀlÄªÀnPÉUÀ¼À£ÀÄß 
ªÁ À̧ÛªÀQÌAvÀ PÀ¤µÀ×UÉÆ½ À̧̄ ÁVzÉ. ªÀ® Ȩ́ PÀÄjvÀ ºÀ®ªÀÅ ¸À«ÄÃPÉëUÀ¼À ªÀiÁ»w ªÀÄvÀÄÛ CAQ ¸ÀASÉåUÀ¼ÀÄ ªÀÄ»¼ÉAiÀÄ£ÀÄß 
¸ÁªÀiÁfPÀ PÁgÀtPÁÌV ¥ÀÄgÀÄµÀ£À£ÀÄß DyðPÀ PÁgÀtPÁÌV ªÀ® Ȩ́ ºÉÆÃUÀÄvÁÛgÉ JAzÀÄ w½¹zÀªÀÅ. 

 

ªÀ® Ȩ́ PÀÄjvÀ C©üªÀÈ¢Þ ¹zÁÞAvÀzÀ ªÀÄÆ®ªÁzÀ DyðPÀ ªÀ® Ȩ́AiÀÄÄ ¥ÀÄgÀÄµÀgÀ ªÀ® Ȩ́AiÀÄ£ÀÄß À̧ªÀÄyð À̧ÄvÀÛzÉ. F 
zÀvÁÛA±ÀªÀÅ ¸ÀªÀÄPÁ°Ã£À ¨sÁgÀvÀzÀ dAqÀgï ªÀ®¸É ªÀÄvÀÄÛ C©üªÀÈ¢ÞAiÀÄ£ÀÄß CxÀð ªÀiÁrPÉÆ¼Àî®Ä, ºÀ®ªÀÅ ¥Àæ±ÉßUÀ¼À£ÀÄß 
ºÁQPÉÆ¼Àî®Ä ¸ÁzsÀåªÁV¹zÉ. 1993 ªÀÄvÀÄÛ 2007-08 gÀ CªÀ¢üAiÀÄ°è ¨sÁgÀvÀzÀ £ÀUÀgÀ ªÀÄvÀÄÛ UÁæ«ÄÃt ¥ÀæzÉÃ±ÀzÀ 
ªÀÄ»¼Á ªÀ®¹UÀgÀ ¸ÀASÉåAiÀÄ°è KjPÉ PÀAqÀÄ§AzÀgÉ £ÀUÀgÀ ¥ÀæzÉÃ±ÀzÀ ¥ÀÄgÀÄµÀgÀ ªÀ® Ȩ́AiÀÄ°è ¥ÁægÀA s̈ÀzÀ°è KjPÉ 
PÀAqÀÄ§A¢zÀÄÝ £ÀAvÀgÀ ¤±ÀÑ®ªÁVzÉ ªÀÄvÀÄÛ UÁæ«ÄÃt s̈ÁUÀzÀ ¥ÀÄgÀÄµÀgÀ ªÀ® Ȩ́AiÀÄ°è E½PÉ PÀAqÀÄ §A¢zÉ.  

ªÀ® Ȩ́VgÀÄªÀ PÁgÀtUÀ¼À°è ªÀÄzÀÄªÉAiÀÄÄ ¸ÀºÀ MAzÀÄ ¥ÀæªÀÄÄR PÁgÀtªÁVzÉ. ¸ÀºÀªÀ®¹UÀgÀÄ CAzÀgÉ vÀAzÉ-
vÁ¬Ä, ¥ÉÆÃµÀPÀgÀÄ, PÉ®¸À ªÀiÁqÀÄªÀªÀgÀ ZÀ®£É¬ÄAzÁV ªÀ®¸É §AzÀªÀgÀÄ ªÀÄvÀÄÛ GzÉÆåÃUÀzÀ PÁgÀtPÁÌV ªÀ® Ȩ́ 
§AzÀªÀgÀÄ. F J®è «zsÀUÀ¼À®Æè ªÀÄ»¼Á ªÀ®¹UÀgÀ ¸ÀASÉåAiÉÄÃ C¢üPÀªÁVzÉ. “2007-08 gÀ ¸À«ÄÃPÉëAiÀÄ°è MlÄÖ 
ªÀ®¹UÀgÀ°è ªÀÄ»¼Á ªÀ®¹UÀgÀÄ ±ÉÃPÀqÀ 80 PÀÆÌ C¢üPÀªÁVzÁÝgÉ.  
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1993 gÀ°è MlÄÖ ªÀ® Ȩ́UÁgÀgÀ°è ªÀÄ»¼Á ªÀ®¹UÀgÀÄ ±ÉÃPÀqÀ 72 gÀ¶ÖzÀÝgÀÄ. ªÀÄ»¼Á ªÀ®¹UÀgÀ zÀgÀªÀÅ ªÀÄzÀÄªÉ 

PÁgÀtPÁÌV wÃªÀæUÀwAiÀÄ°è KjPÉAiÀiÁVgÀÄªÀÅzÀÄ PÀAqÀÄ §A¢zÉ. UÁæ«ÄÃt s̈ÁgÀvÀzÀ ªÀÄ»¼Á ªÀ®¹UÀgÀÄ 1993 gÀ°è ±ÉÃPÀqÀ 
40 gÀ¶ÖzÀÄÝ 2007-08 gÀ°è ±ÉÃPÀqÀ 47.7 gÀµÁÖVzÉ. ªÀÄzÀÄªÉUÉÆÃ À̧ÌgÀ ªÀ®¸É ºÉÆÃzÀ ªÀÄ»¼ÉAiÀÄgÀ ¸ÀASÉå 1993 gÀ°è 
24.7 gÀ¶ÖzÀÄÝ, 2007-08 gÀ°è ±ÉÃPÀqÀ 43.5 gÀµÀÖPÉÌ ºÉZÁÑVzÉ, CzÉÃ vÉgÀ£ÁV £ÀUÀgÀ ¥ÀæzÉÃ±ÀzÀ ªÀ® Ȩ́ ±ÉÃPÀqÀ 7 jAzÀ 
±ÉÃPÀqÀ 16PÉÌ ºÉZÁÑVzÉ”. (JA. ºÉÊ¤æ, 2012, ¥ÀÄ-141) UÁæ«ÄÃt ¥ÀæzÉÃ±ÀzÀ ªÀÄ»¼ÉAiÀÄ «ªÁºÀzÀ ªÀ® Ȩ́AiÀÄ 
ºÉZÀÑ¼ÀªÀ£ÀÄß gÁ¶ÖçÃAiÀÄ ¸ÁåA¥À̄ ï ¸ÀªÉð ªÀÄvÀÄÛ d£ÀUÀtw JgÀqÀgÀ®Æè UÉÆÃZÀj¸ÀÄvÀÛzÉ. UÁæ«ÄÃt ¥ÀæzÉÃ±ÀzÀ «ªÁºÀzÀ 
ªÀ® Ȩ́AiÀÄÄ £ÀUÀgÀ ¥ÀæzÉÃ±ÀzÀ ªÀÄ»¼ÉAiÀÄgÀ «ªÁºÀzÀ ªÀ® Ȩ́VAvÀ ºÉZÁÑVzÉ. EzÀQÌgÀÄªÀ PÁgÀtUÀ¼À°è 1. ¸ÀÄzsÁjvÀ ¸ÀA¥ÀPÀð, 
¸ÁjUÉ ¸Ë® s̈Àå¢AzÁV ªÀÄ»¼ÉAiÀÄgÀÄ zÀÆgÀzÀ ¸ÀA§AzsÀzÉÆA¢UÉ «ªÁºÀªÁVgÀ§ºÀÄzÀÄ CxÀªÁ ¥ÀæAiÀiÁtPÉÌ 
¹zÀÞjgÀ§ºÀÄzÀÄ 2. ªÀÄ»¼É CxÀªÁ d£ÀgÀ zÀÈ¶ÖPÉÆÃ£À UÁæ«ÄÃt CxÀªÁ À̧Ü½ÃAiÀÄ ¥ÀæzÉÃ±ÀzÀ°è ªÁ¹¹ fÃªÀ£ÉÆÃ¥ÁAiÀÄ 
PÀAqÀÄ PÉÆ¼ÀÄîªÀÅzÀQÌAvÀ £ÀUÀgÀ ¥ÀæzÉÃ±ÀUÀ¼À°è ªÁ¹ À̧ÄªÀÅzÀÄ GvÀÛªÀÄ JAzÀÄPÉÆArgÀ§ºÀÄzÀÄ 3. ºÉtÄÚªÀÄPÀÌ¼ÀÄ ºÀwÛgÀ«zÀÝµÀÄÖ 
QjQj, vÉÆAzÀgÉ, PËlÄA©PÀ »A Ȩ́AiÀiÁzÁUÀ ¸À»¹PÉÆ¼ÀÄîªÀ ¸ÁªÀÄxÀåð PÀrªÉÄUÉÆ¼ÀÄîvÀÛzÉ JA§ ¨sÁªÀ£ÉAiÀÄÆ EgÀ§ºÀÄzÀÄ 
EvÁå¢ PÁgÀtUÀ¼À£ÀÄß ªÀÄgÀÄ±ÉÆÃ¢ü À̧̈ ÉÃPÁzÀ CUÀvÀå«zÉ.  

gÁ¶ÖçÃAiÀÄ ¸ÁåA¥À̄ ï À̧ªÉð ¥ÀæPÁgÀ GzÉÆåÃUÁzsÁjvÀ ªÀÄ»¼Á ªÀ® Ȩ́AiÀÄ ¥ÀæªÀiÁtzÀ°è PÀÄ¹vÀ PÀAqÀÄ§A¢zÉ. 
EzÀÄ UÁæ«ÄÃt ¥ÀæzÉÃ±ÀzÀ°è ±ÉÃPÀqÁ 3.3 jAzÀ ±ÉÃPÀqÀ 0.3 PÉÌ PÀÄ¹¢zÉ. EzÉÃ vÉgÀ£ÁV GzÉÆåÃUÁzsÁjvÀ ¥ÀÄgÀÄµÀ 
ªÀ®¹UÀgÀ°èAiÀÄÆ À̧ºÀ CzsÀðzÀµÀÄÖ PÀÄ¹vÀ PÀAqÀÄ§A¢zÉ. DzÀgÉ ªÀÄ»¼ÉAiÀÄ PÀÄ¹vÀzÀ ¥ÀæªÀiÁt ºÉZÀÄÑ PÀ¤µÀ×ªÁVzÉ. DzÀgÉ 
£ÀUÀgÀ ¥ÀæzÉÃ±ÀzÀ ªÀÄ»¼ÉAiÀÄgÀ PÉ® À̧zÀ ¨sÁUÀªÀ» À̧Ä«PÉ zÀgÀªÉÃ PÀrªÉÄAiÀiÁVzÉ. £ÀUÀgÀ ¥ÀæzÉÃ±ÀzÀ ªÀÄ»¼Á ªÀ®¹UÀgÀÄ 
GzÉÆåÃUÀPÁÌV 1993 gÀ°è ±ÉÃPÀqÀ 1.9 gÀµÀÄÖ ªÀ® Ȩ́ ºÉÆÃVzÀÝgÉ 2007-08 gÀ°è 1.2 PÉÌ PÀÄ¹vÀ PÀAqÀÄ§A¢zÉ. DzÀgÉ 
EzÀPÉÌ ªÀåwjPÀÛªÁV £ÀUÀgÀ ¥ÀæzÉÃ±ÀzÀ ¥ÀÄgÀÄµÀgÀ GzÉÆåÃUÀ ¸ÀA§A¢ü ªÀ® Ȩ́ 1993 gÀ°è ±ÉÃPÀqÀ 9.9 ¢AzÀ ±ÉÃPÀqÀ 14.4 
PÉÌ 2007-08 gÀ°è ªÉÄÃ®ÄäRªÁV ¸ÁVzÉ. EzÀjAzÀ GzÁjÃPÀgÀt, SÁ À̧VÃPÀgÀt, ªÀÄÄPÀÛ ªÀiÁgÀÄPÀmÉÖ, eÁUÀwÃPÀgÀtªÀÅ 

ªÀÄ»¼Á zÀÄrªÉÄAiÀÄ£ÀÄß ºÉZÀÄÑ ªÀiÁqÀzÉÃ PÀrªÉÄ ªÀiÁrzÉ J£Àß§ºÀÄzÀÄ. PÁ«ÄðPÀgÀ ¹ÛçÃPÀgÀt (Feminization of 

Labour) DV®è JAzÀÄ F CAQCA±ÀUÀ¼ÀÄ ¸Á©ÃvÀÄ¥Àr À̧ÄvÀÛªÉ. 
 

«ªÁºÀ ªÀ® Ȩ́AiÀÄ ºÉZÀÑ¼À, ªÀÄ»¼Á zÀÄrªÉÄ ªÀÄvÀÄÛ ªÀzsÀÄzÀQëuÉAiÀÄ C¥ÀªÀiË°åÃPÀgÀtzÀ CAvÀgÀ- 
À̧A§A¢üvÀ M¼À¹PÀÄÌUÀ¼ÀÄ 

 

1990 gÀ PÀÈ¶ ©PÀÌnÖ¤AzÁV UÁæ«ÄÃt s̈ÁUÀzÀ ¥ÀÄgÀÄµÀgÀÄ ªÀ® Ȩ́ ºÉÆÃVgÀÄªÀÅzÀjAzÀ ªÀÄ»¼ÉAiÀÄgÀÄ À̧ºÀ 
«ªÁºÀzÀ ªÀ®¸ÉAiÀÄ°è ºÉZÀÄÑ JA§ÄzÀÄ PÀµÀÖ. KPÉAzÀgÉ ¥ÀÄgÀÄµÀgÀ ªÀ® Ȩ́VAvÀ ªÀÄ»¼ÉAiÀÄgÀ ªÀ®¸É ¢éUÀÄtPÉÌ ºÀwÛgÀ«zÉ. 
DzÀPÁgÀt EzÀPÉÌ ¸ÀA§A¢ü¹zÀ E£ÀÄß ªÀÄÆgÀÄ À̧ºÀ̧ ÀA§A¢ü PÁgÀtUÀ¼À£ÀÄß ºȨ́ Àj À̧§ºÀÄzÀÄ. ªÉÆzÀ®£ÉAiÀÄzÀÄ »A¢£ÀzÀQÌAvÀ 
ºÉZÀÄÑ C£ÀåUÉÆÃvÀæzÀ «ªÁºÀUÀ¼ÀÄ UÁæªÀÄUÀ¼À°è dgÀÄUÀÄwÛªÉ. ªÀÄ»¼Á C©üªÀÈ¢Þ CzsÀåAiÀÄ£À PÉÃAzÀæ 2009-11 gÀ°è 20 
gÁdåUÀ¼À°è dAqÀgï ªÀÄvÀÄÛ ªÀ®¸É PÀÄjvÀ ¥ÁæxÀ«ÄPÀ ªÀiÁ»wAiÀÄ°è 50 QÌAvÀ C¢üPÀ ªÀAiÀÄ¹ì£À ªÀÄ»¼ÉAiÀÄgÀ°è UÁæªÀÄzÀ 
¸ÀA§AzsÀUÀ¼À°è£À «ªÁºÀ ±ÉÃPÀqÀ 22 PÀÆÌ C¢üPÀªÁVzÀÝgÉ; 20 ªÀAiÀÄ¹ì£À ªÀÄvÀÄÛ CzÀQÌAvÀ PÀrªÉÄ ªÀAiÀÄ¹ì£À QjAiÀÄ 
ªÀÄ»¼ÉAiÀÄgÀ°è F ¥ÀæªÀiÁt ±ÉÃPÀqÀ 19PÉÌ E½PÉAiÀiÁVzÉ. UÁæªÀÄzÀ°ègÀÄªÀ d£ÀgÀÄ £ÀUÀgÀ ¥ÀæzÉÃ±ÀUÀ¼À°èAiÀÄ d£ÀgÉÆA¢UÉ 
«ªÁºÀ À̧A§AzsÀzÀ ªÀÄÆ®PÀ ªÀÄÄRåªÁ»¤AiÀÄ ¸ÁªÀiÁfPÀ, ¸ÁA À̧ÌøwPÀ, gÁdQÃAiÀÄ, zsÁ«ÄðPÀ, DyðPÀ C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß 
¥ÀqÉAiÀÄ§ºÀÄzÁVzÉ JA§ UÀæ»PÉAiÀÄÄ EgÀ§ºÀÄzÀÄ. »A¢£ÀzÀQÌAvÀ EAzÀÄ ºÀwÛgÀzÀ À̧A§AzsÀUÀ¼À°è ªÀÄzÀÄªÉUÀ¼ÀÄ 
£ÀqÉAiÀÄÄwÛgÀÄªÀÅzÀÄ PÀrªÉÄAiÀiÁVzÉ. E£ÉÆßAzÀÄ PÁgÀtªÉAzÀgÉ ¸ÀÜ½ÃAiÀÄªÁV fÃªÀ£ÉÆÃ¥ÁAiÀÄPÉÌ ºÀvÀÄÛ ºÀ®ªÀÅ ¸ÀAPÀµÀÖUÀ¼ÀÄ 
EgÀ§ºÀÄzÀÄ. ªÀÄzÀÄªÉAiÀÄ ¸ÀA§AzsÀUÀ¼ÀÄ ¸ÀÜ½ÃAiÀÄ ¥ÀæzÉÃ±ÀzÀªÀjVAvÀ C£Àå ¥ÀæzÉÃ±ÀzÀªÀgÉÆA¢UÉ ¸ÀjAiÀiÁUÀ§ºÀÄzÀÄ JA§ÄzÀÄ 
EgÀ§ºÀÄzÀÄ. DzÀgÉ ªÀÄ»¼ÉUÉ ¸ÀÜ½ÃAiÀÄªÁV zÉÆgÀPÀÄªÀ ¸ÀA¥À£ÀÆä®, PË±À®åUÀ¼À£ÀÄß DPÉ PÀ¼ÉzÀÄPÉÆAqÀAvÁUÀÄvÀÛzÉ. EzÀÄ 
¸ÀÜ½ÃAiÀÄ ªÀÄ»¼ÉAiÀÄ eÁÕ£À ªÀÄvÀÄÛ CªÀgÀ PË±À®åzÀ ªÉÄÃ¯É £ÀPÀgÁvÀäPÀ ¥ÀjuÁªÀÄ ©ÃgÀÄvÀÛzÉ C®èzÉ ªÀgÀzÀQëuÉAiÀÄ£ÀÄß « À̧Ûj¹zÉ 
J£Àß§ºÀÄzÀÄ. 

  

LwºÁ¹PÀ CzsÀåAiÀÄ£ÀUÀ¼ÀÄ PÀÈ¶ À̧ªÀÄÄzÁAiÀÄUÀ¼À°è ªÀzsÀÄzÀQëuÉ ¥ÀzÀÞw DZÀgÀuÉAiÀÄ°èvÀÄÛ JAzÀÄ w½¸ÀÄvÀÛªÉ. £ÀAvÀgÀ 
CªÀÅ ªÀgÀzÀQëuÉUÉ §zÀ̄ ÁzÀªÀÅ. ªÀÄ»¼É GvÁàzÀ£Á PÉ® À̧zÀ ªÀiË®åªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀAvÉ ªÀzsÀÄzÀQëuÉ¬ÄAzÀ ªÀgÀzÀQëuÉUÉ 
§zÀ̄ Á¬ÄvÀÄ. ªÀ̧ ÁºÁvÀÄ±Á»AiÀÄ ªÁtÂfåÃPÀgÀtªÀÅ gÉÊvÀ ¸ÀªÀÄÄzÁAiÀÄzÀ ºÉtÄÚªÀÄPÀÌ¼À, PÀÈ¶ PÁ«ÄðPÀgÀ zÀÄrªÉÄAiÀÄ 
ªÀiË®åªÀ£ÀÄß PÀrªÉÄUÉÆ½¹vÀÄ. CzÉÃ ªÉÃ¼ÉUÉ °AUÀvÁgÀvÀªÀÄåªÀ£ÀÄß C¢üPÀUÉÆ½¹vÀÄ. AiÀiÁªÀ À̧ªÀÄÄzÁAiÀÄUÀ¼ÀÄ ªÉÆzÀ®Ä 
ªÀzsÀÄzÀQëuÉAiÀÄ£ÀÄß ¤ÃqÀÄwÛzÀÝªÉÇÃ £ÀAvÀgÀ CªÀÅUÀ¼ÉÃ ªÀgÀzÀQëuÉAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄªÀ, ¤ÃqÀÄªÀ PÉ® À̧ ¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ. PÀ¼ÉzÀ 
zÀ±ÀPÀ¢AzÀ®Æ UÁæ«ÄÃt ¥ÀæzÉÃ±ÀzÀ ªÀÄ»¼ÉAiÀÄ PÉ® À̧zÀ ¨sÁUÀªÀ» À̧Ä«PÉ zÀgÀzÀ°èAiÀÄÆ PÀrvÀ PÀAqÀÄ §A¢gÀÄªÀÅzÀÄ ¸ÀªÀÄ-  
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PÁ°Ã£À ªÀÄ»¼Á PÉ®¸ÀzÀ ªÀiË®åzÀ°èAiÀÄÆ PÀrªÉÄAiÀiÁVzÉ. ¸ÀªÀÄPÁ°Ã£À ©PÀÌlÄÖUÀ¼ÀÄ §UÉºÀjAiÀÄzÁzÁUÀ eÁUÀwPÀ ªÁtÂdå 
ªÀÄvÀÄÛ ªÀiÁgÀÄPÀmÉÖAiÀÄ ±ÀQÛUÀ¼ÀÄ, ¨É̄ É Kj½vÀUÀ¼ÀÄ, ªÀgÀzÀQëuÉAiÀÄ£ÀÄß ºÉaÑ¹gÀÄªÀÅzÀgÀ°è AiÀiÁªÀÅzÉÃ D±ÀÑAiÀÄð«®è! 

 

E£ÉÆßAzÀÄ PÀÄvÀÆºÀ®PÁj CA±ÀªÉAzÀgÉ ªÀgÀzÀQëuÉ ºÉZÁÑzÀµÀÄÖ ªÀÄzÀÄªÀÄUÀ£À ªÀÄzÀÄªÉAiÀÄ RZÀÄðUÀ¼ÀÄ 
ºÉZÁÑUÀÄvÀÛªÉ JA§ÄzÀPÉÌ ¥ÀÄgÁªÉUÀ¼ÀÄ EªÉ. £ÉgÉ ¥ÀæzÉÃ±ÀzÀ «ªÁºÀUÀ¼À PÀÄjvÀ MAzÀÄ CzsÀåAiÀÄ£ÀzÀ°è PÉÃgÀ¼À ªÀÄvÀÄÛ ªÉÄÊ À̧ÆgÀÄ 
¥ÀæzÉÃ±ÀzÀ ªÀÄÄ¹èA À̧ªÀÄÄzÁAiÀÄzÀ «ªÁºÀUÀ¼À£ÀÄß CªÀ̄ ÉÆÃQ¹zÁUÀ ªÉÄÊ À̧Æj£À ºÀÄqÀÄUÀ PÀrªÉÄ ªÀgÀzÀQëuÉ ¥ÀqÉzÀÄPÉÆAqÀÄ 
C£Àå ¥ÀæzÉÃ±ÀzÀ PÉÃgÀ¼À ºÀÄqÀÄVAiÀÄ£ÀÄß ªÀÄzÀÄªÉAiÀiÁUÀ®Ä EµÀÖ¥ÀqÀÄvÁÛ£É ªÀÄvÀÄÛ ªÀÄzÀÄªÉAiÀÄÆ DUÀÄvÁÛ£É. KPÉAzÀgÉ 
¸ÀÜ½ÃAiÀÄªÁV ºÉZÀÄÑ ªÀgÀzÀQëuÉAiÀÄ£ÀÄß ¤ÃqÀÄªÀ ºÀÄqÀÄV ªÀÄ£ÉAiÀÄªÀgÀ ¤jÃPÉëUÀ¼ÀÄ ºÉZÁÑVgÀÄvÀÛªÉ C®èzÉ ¸ÀÜ½ÃAiÀÄªÁV EµÀÄÖ 
ªÀgÀzÀQëuÉAiÀÄ£ÀÄß ¥ÀqÉzÀÄ JAvÀºÀ ªÀÄzÀÄªÉ ªÀiÁrzÁÝgÉ JA§ ¸ÁªÀiÁfPÀ zÀÈ¶ÖPÉÆÃ£ÀªÀÅ À̧ºÀ ºÀÄqÀÄUÀ£À£ÀÄß ªÀÄvÀÄÛ ºÀÄqÀÄUÀ£À 
ªÀÄ£ÉAiÀÄªÀgÀ£ÀÄß ªÀÄÄdÄUÀgÀPÉÌ FqÀÄ ªÀiÁqÀÄvÀÛzÉ. C®èzÉ ªÀÄzÀÄªÉ RZÀÄð-ªÉZÀÑUÀ¼À£ÀÄß s̈Àj¹PÉÆ¼Àî®Ä PÀµÀÖªÀÇ DUÀÄvÀÛzÉ. 
DzÀPÁgÀt PÀrªÉÄ ªÀgÀzÀQëuÉ ¥ÀqÉzÀÄ, PÀrªÉÄ Rað£À°è «ªÁºÀªÁUÀÄªÀÅzÀÄ GvÀÛªÀÄ JA§ C©ü¥ÁæAiÀÄ ºÉÆA¢zÁÝgÉ. 
zÀQëtzÀ gÁdåUÀ¼À°è PÉÃgÀ¼ÀzÀAvÀºÀ ¥ÀæzÉÃ±ÀzÀ «ªÁºÀzÀ ¤AiÀÄªÀÄªÀÅ PÀptªÀÅ, ¸ÁªÀðwæPÀªÀÅ C®è JA§ÄzÀÄ J®èjUÀÆ 
UÉÆwÛgÀÄªÀ CA±À. F vÉgÀ£ÁzÀ «ªÁºÀUÀ¼ÀÄ ªÀ® Ȩ́AiÀÄ£ÀÄß « À̧Ûj¹ªÉ. 
  

ªÉÊAiÀÄQÛPÀ zÀÈ¶ÖPÉÆÃ£À, ¥ÉæÃgÀuÉ, UÀæ»PÉ, ¸ÀA À̧Ìøw, ªÀgÀzÀQëuÉAiÀÄ « À̧ÛgÀuÉ, «ªÁºÀzÀ RZÀÄð-ªÉZÀÑ, «ªÁºÀzÀ 
ªÀ® Ȩ́, ªÀÄ»¼Á PÉ® À̧zÀ C¥ÀªÀiË°åÃPÀgÀt, ªÀÄ»¼Á PÉ® À̧zÀ ¥Àæ¸ÀÄÛvÀvÉAiÀÄ «±ÉèÃµÀuÉUÀ¼ÀÄ ¸ÀAQÃtðªÁVªÉ ªÀÄvÀÄÛ 
ªÉÊgÀÄzsÀåvÉ¬ÄAzÀ PÀÆrªÉ. ªÉÊAiÀÄQÛPÀ ¥ÉæÃgÀuÉ ªÀÄvÀÄÛ UÀæ»PÉAiÀÄÄ «ªÁºÀzÀ ªÀ® Ȩ́, C£ÀåUÉÆÃvÀæzÀ «ªÁºÀ, «ªÁºÀzÀ 
¸ÁA¥ÀæzÁ¬ÄPÀ ZËPÀlÖ£ÀÄß À̧r®UÉÆ½¸ÀÄªÀ ¥ÀæªÀÈwÛAiÀÄ PÀqÉUÉ ¸ÁUÀÄwÛzÉ.  ¸ÀA§¼À̧ À»vÀ ªÀÄvÀÄÛ ¸ÀA§¼ÀgÀ»vÀ ªÀÄ»¼Á 
zÀÄrªÉÄAiÀÄÄ «ªÁºÀ ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ DZÀgÀuÉAiÀÄ ªÉÄÃ¯É MvÀÛqÀªÀ£ÀÄß GAlÄªÀiÁqÀÄwÛzÉ. DzÀÝjAzÀ ªÀÄzÀÄªÉ ªÀ® Ȩ́AiÀÄÄ 
DAiÀiÁ ¥ÀæzÉÃ±ÀzÀ ¸ÀA À̧Ìøw, À̧A¥ÀæzÁAiÀÄ, UÀæ»PÉ, ¥ÉæÃgÀuÉUÀ¼À£ÀÄß D¼ÀªÁzÀ CzsÀåAiÀÄ£ÀPÉÌ M¼À¥Àr¸À̈ ÉÃPÁVzÉ. DUÀ ªÀiÁvÀæªÉÃ 
ªÀÄ»¼Á ªÀ® Ȩ́AiÀÄ£ÀÄß CxÀð ªÀiÁrPÉÆ¼Àî®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. 
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zÁ¸À ¸Á»vÀå : À̧A À̧Ìøw, À̧AWÀµÀð ªÀÄvÀÄÛ ¸ÀªÀÄ£ÀéAiÀÄvÉ 
 

qÁ. ªÉAPÀlVj zÀ¼ÀªÁ¬Ä, ºÀA¦, PÀ£ÁðlPÀ  
 

ºÀjzÁ À̧ ¸Á»vÀåzÀ°è JgÀqÀÄ ¥Àæ¨sÉÃzÀUÀ½ªÉ. MAzÀÄ ªÁå À̧PÀÆl ªÀÄvÉÆÛAzÀÄ zÁ¸ÀPÀÆl. EªÉgÀqÀgÀ°ègÀÄªÀ ¸ÀªÀiÁ£À CA±ÀUÀ¼ÀÄ, 
ªÉÊgÀÄzsÀåUÀ¼ÀÄ ºÀjzÁ À̧ ¸Á»vÀåªÉAzÉÃ PÀgÉ¹PÉÆArzÉ. ºÁUÁzÀgÉ ºÀjzÁ À̧ ¸Á»vÀå ¥Àæw¤¢ü¹zÀAvÀºÀ ¸ÀA À̧Ìøw AiÀiÁªÀÅzÀÄ? 
¸ÀAWÀµÀð JAvÀºÀzÀÄÝ? AiÀiÁgÉÆA¢UÉ À̧ªÀÄ£ÀéAiÀÄªÀ£ÀÄß ¸Á¢ü¹zÉ J£ÀÄßªÀÅzÀÄ ªÀÄÄRåªÁUÀÄvÀÛzÉ. ªÀÄzsÀé ªÀÄvÀªÀ£ÀÄß ¸ÁgÀÄªÀ F 
¥ÀAxÀ ¨sÀQÛ ZÀ¼ÀÄªÀ½UÉ PÉÆlÖ PÁtÂPÉ JAvÀºÀzÀÄÝ? ªÁå À̧PÀÆlQÌAvÀ zÁ À̧PÀÆl ºÉÃUÉ vÀ£Àß£ÀÄß vÁ£ÀÄ F ¸ÀªÀiÁdPÉÌ 
C¦ð¹PÉÆArvÀÄ J£ÀÄßªÀ CA±ÀUÀ¼ÀÄ ªÀÄÄ£Éß¯ÉUÉ §gÀ̈ ÉÃPÁVzÉ. 
ªÁå À̧PÀÆlªÀÅ vÀvÀéªÉÃvÀÛgÀªÉAzÀÄ, zÁ¸ÀPÀÆl ¨sÀQÛ̈ sÁªÀ ¥ÀgÀ JAzÀÄ À̧ÆÜ®ªÁV «ªÀj À̧̄ ÁVzÉ. CAzÀgÉ “ªÁå À̧PÀÆlPÉÌ 
¨sÀQÛ̈ sÁªÀ M¦àUÉ EgÀ°®èªÉAzÀÄ, zÁ À̧PÀÆlzÀªÀjUÉ vÀvÀé¤µÉ× EgÀ°®èªÉAzÀÄ EzÀgÀ CxÀðªÀ®è. ªÁå¸ÀPÀÆlªÉA§ÄzÀÄ MAzÀÄ 
¸ÀA Ȩ́ÜAiÀÄ®è, F ªÁå À̧PÀÆlªÀÅ ¥ÀÄgÀAzÀgÀzÁ À̧gÀ UÀÄgÀÄUÀ¼ÁzÀ ²æÃªÁå À̧gÁAiÀÄgÀ£ÀÄß PÉÃAzÀæªÀ£ÁßV ªÀiÁrPÉÆAqÀ 
¸ÀAWÀl£ÉAiÀÄ®è. ªÁå À̧ JAzÀgÉ ªÉÃzÀªÁå¸ÀjUÉ À̧A§A¢ü¹zÀÄzÀÄ JAzÀÄ ºÉÃ¼À§ºÀÄzÀÄ. ªÉÃzÀªÁå À̧jAzÀ ¥ÀætÂÃvÀªÁzÀ 
PÀÈwUÀ¼À£ÀÄß ªÁåSÁå¤¹zÀ ²æÃ D£ÀAzÀwÃxÀðgÀ ¸ÀªÀð ªÀÄÆ®UÀ¼À°è ªÀiÁvÀæ ¤µÉ×AiÀÄ£ÀÄß vÉÆÃj¸ÀÄªÀ ¸ÀA À̧ÌøvÀ ¥ÀArvÀgÀ 
UÀÄA¥À£ÀÄß ¤zÉÃð² À̧®Ä ªÁå À̧PÀÆl JA§ ºȨ́ ÀgÀÄ §ºÀ¼À vÀqÀªÁV §A¢vÀÄ. ªÁå À̧ PÀÆlzÀªÀjUÉ, §ºÀ¼ÀµÀÄÖ ¥ÀArvÀjUÉ 
zÁ À̧gÀ «µÀAiÀÄzÀ°è CªÀgÀ §Ä¢Ý EgÀ°®è JA§ «µÀAiÀÄzÀ°è ¸ÀAzÉÃºÀªÉÃ E®è. MAzÉÃ MAzÀÄ GzÁºÀgÀuÉUÉ  
ªÁå À̧AiÉÆÃV ZÀjvÀªÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. CzÀ£ÀÄß §gÉzÀ Ȩ́ÆÃªÀÄ£ÁxÀ PÀ« ¥ÀÄgÀAzÀgÀzÁ À̧gÀ £ÁªÀÄ ¤zÉÃð±À£ÀªÀ£ÀÆß 
ªÀiÁqÀzÉÃ ºÉÆÃVzÁÝ£É. zÁ À̧̧ Á»vÀåzÀ°è zÁ À̧PÀÆlPÉÌ ªÀiÁ£ÀåvÉAiÀÄ£ÀÄß vÀAzÀÄPÉÆqÀ®Ä ¥ÀæAiÀÄvÀßUÀ¼ÁVªÉ. JgÀqÀÄ ¥ÀAUÀqÀUÀ¼ÀÆ 
MAzÉÃ ªÀÄvÀzÀ JgÀqÀÄ n¹®ÄUÀ¼ÉAzÀÄ ºÉÃ½zÀgÀÆ PÀÆqÁ JgÀqÀgÀ°èAiÀÄÆ vÀvÀé±ÀB «gÉÆÃzsÀ EgÀ¢zÀÝgÀÆ ¥ÀgÀ̧ ÀàgÀ CªÀºÉÃ¼À£À 
EvÀÄÛ JAzÀÄ PÀAqÀÄ§gÀÄvÀÛzÉ. zÁ À̧gÀÄ ¥ÁæPÀÈvÀªÀ£ÀÄß D±Àæ¬Ä¹zÀgÀÄ. ¥ÁæPÀÈvÀªÀ£ÀÄß ªÀÄvÀ¥Àæ¸ÁgÀzÀ ¥ÀæzsÁ£À ¨sÁµÉAiÉÄAzÀÄ 
¹éÃPÀj¹zÀgÀÄ. DzÀgÉ ªÁå¸ÀPÀÆlzÀ ¥ÀArvÀgÉÆ ¸ÀA¸ÀÌøvÀ¢AzÀ ªÀiÁvÀæ ªÉÆÃPÀë, ¸ÀA À̧ÌøvÀ¢AzÀ eÁÕ£À JA§ ¤®ÄªÀ£ÀÄß 
ºÉÆA¢zÀÝgÀÄ. »ÃVzÀÝgÀÆ ²æÃ¥ÁzÀgÁdgÀÄ, ²æÃªÁå À̧gÁdgÀÄ, ²æÃªÁ¢gÁdgÀÄ ªÉÆzÀ̄ ÁzÀ AiÀÄwªÀgÉÃtågÀÄ zsÉÊAiÀÄð¢AzÀ 
ªÀÄÄAzÉ §AzÀÄ PÀ£ÀßqÀzÀ°è QÃvÀð£ÉUÀ¼À£ÀÄß gÀa¹zÀgÀÄ. DzÀgÉ CªÀgÀ F ªÀÄºÀvÁìzsÀ£É ¥ÀArvÀ ªÀUÀðzÀ°è ºÀjzÁ À̧gÀ §UÉ 
EgÀÄªÀ CªÀºÉÃ¼À£ÀªÀ£ÀÄß PÀrªÉÄ ªÀiÁqÀ®Ä À̧ªÀÄxÀð ªÁUÀ°®è. F CªÀºÉÃ¼À£ÀªÉÃ zÁ À̧PÀÆlzÀ ºÀjzÁ À̧ ¸Á»vÀåzÀ ¥ÀæªÀÄÄR 
ªÀ̧ ÀÄÛªÁ¬ÄvÀÄ. ªÀÄzsÀévÀvÀéUÀ¼À°è ¤µÉ×AiÀÄÄ¼Àî ºÀjzÁ À̧gÀÄ CzÀPÉÌ zsÀPÉÌ vÀAzÀAvÀºÀ AiÀiÁgÀ£ÀÆß djAiÀÄzÉÃ ©qÀ°®è, ¸ÀéªÀÄvÀ ªÀÄvÀÄÛ 
¥ÀgÀªÀÄvÀ JgÀqÀPÀÆÌ ªÀiÁ£ÀzÀAqÀªÁzÀzÀÄÝ ªÀÄzsÀé ¹zÁÝAvÀªÉÃ. F zÀÈ¶Ö¬ÄAzÀ £ÉÆÃrzÁUÀ ºÀjzÁ À̧ ¸Á»vÀå d£ÀjUÉ 
¨sÀQÛAiÀÄ£ÀÄß ªÀÄÆr À̧ÄªÀ°è ªÀiÁrzÀ ¥ÀæAiÀÄvÀß UÀªÀÄ£ÁºÀðªÁVzÉ. AiÀÄdÕ AiÀiÁUÁ¢UÀ¼À£ÀÄß, ªÉÃzÀ ¥ÀÄgÁtUÀ¼À£ÀÄß, CZÀð£É, 
wÃxÀðAiÀiÁvÉæUÀ¼À£ÀÄß, ªÀævÀUÀ¼À£ÀÄß AiÀiÁªÀÅzÉÃ ªÀÄÄ¯Áf®èzÉ RAr¹zÀgÀÄ. ¨sÀQÛUÉ CrØ¥Àr¸ÀÄªÀ DZÀgÀuÉUÀ¼À£ÀÄß PÀAqÁUÀ CªÀgÀÄ 
¸ÀÄªÀÄä£É ªÀÄzsÀÄPÀgÀ ªÀÈwÛAiÀÄ£ÀÄß ªÀiÁqÀzÉÃ eÁÕ£ÀzÀ, s̈ÀQÛAiÀÄ, £ÁzÀzÀ CqÀÄUÉAiÀÄ£ÀÄß §r À̧®Ä ºÉÃ½zÀgÀÄ ªÀÄvÀÄÛ CAvÀºÀ 
CA±ÀUÀ¼À£ÀÄß ªÀiÁvÀæ ¸ÀA À̧Ìøw, ªÀiË®å ¹zÁÝAvÀªÉAzÀÄ M¦àPÉÆAqÀgÀÄ. CzÀÄ ¸ÁzsÀå«®è¢zÁÝUÀ ¸ÀAWÀµÀðPÀÆÌ E½AiÀÄ®Ä  
»AdjzÀªÀgÀ®è. EªÀÅUÀ¼À ªÀÄzsÉå ²æÃºÀjUÀÆ, d£ÀjUÀÆ, ¥ÀArvÀjUÀÆ, ¥ÁªÀÄgÀjUÀÆ ¸ÀªÀÄ£ÀéAiÀÄvÉAiÀÄ£ÀÄß ¸Á¢ü¸À®Ä 
£ÉÆÃrzÁÝgÉ. »ÃUÁV ºÀjzÁ À̧ ¸Á»vÀåzÀ ¥ÀæzsÁ£À ¥ÀæPÁgÀªÁzÀ QÃvÀð£É ¸Á»vÀåªÀ£ÀÄß C£ÀÄ®Që¹ ºÀjzÁ À̧ ¸Á»vÀåzÀ 
¸ÀA À̧Ìøw, À̧AWÀµÀð ªÀÄvÀÄÛ ¸ÀªÀÄ£ÀéAiÀÄvÉAiÀÄ£ÀÄß E°è ZÀað¸ÀÄªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß ªÀiÁqÀ̄ ÁVzÉ. 
ºÀjzÁ À̧gÀÄ E§âgÉÆA¢UÉ À̧AWÀµÀðªÀ£ÀÄß £ÀqȨ́ À̈ ÉÃPÁVvÀÄÛ. MAzÀÄ À̧éªÀÄvÀzÀ ¥ÀArvÀgÉÆA¢UÉ, ªÀÄvÉÆÛAzÀÄ ¥ÀgÀªÀÄvÀzÀ 
qÁA©üPÀgÉÆA¢UÉ. DzÀgÉ §ºÀÄvÉÃPÀ QÃvÀð£ÉUÀ¼ÀÄ CzÀgÀ®Æè PÀ£ÀPÀ, ¥ÀÄgÀAzÀgÀgÀÄ À̧éªÀÄvÀªÀ£ÀÄß UÀA©üÃgÀªÁV vÉUÉzÀÄPÉÆAqÀÄ 
CzÀgÉÆA¢UÉ C£ÀÄ À̧AzsÁ£ÀªÀ£ÀÄß ªÀiÁrPÉÆ¼ÀîzÉ, ¸ÀAWÀµÀðªÀ£ÉßÃ ªÀiÁrzÀAvÀºÀªÀgÀÄ. ªÀÄÄRåªÁV ¥ÀÄgÀAzÀgÀgÀ QÃvÀð£ÉUÀ¼À°è 
EzÀÄ JzÀÄÝ PÁtÄªÀ CA±ÀªÁVzÉ. PÀ£ÀPÀzÁ À̧gÀÄ EzÀ£ÀÄß £ÉÆÃ«£À, À̧APÀlzÀ DvÀä ¤ªÉÃzÀÀ£ÉAiÀÄ ¥Àj s̈ÁµÉAiÀÄ°è 
C©üªÀåPÀÛUÉÆ½¹zÀgÉ, ¥ÀÄgÀAzÀgÀzÁ¸ÀgÀÄ DPÉÆæÃ±ÀzÀ ¨sÁµÉAiÀÄ°è ªÀåPÀÛ¥Àr¹zÁÝgÉ. 
ºÀjzÁ À̧ ¸Á»vÀåzÀ G£ÀßvÀ PÁ®ªÉAzÀgÉ PÀ£ÀPÀ ¥ÀÄgÀAzÀgÀgÀ PÁ®. PÀ£ÀPÀ£ÀAvÀÆ PÀ«AiÉÄAzÀÄ PÀgÉ¹PÉÆAqÀÄ, MAzÀÄ ¸ÁA À̧ÌøwPÀ 
ªÁUÁézÀPÉÌ PÁgÀt£ÁzÀ. gÁªÀÄzsÁ£Àå ZÀjvÉæAiÀÄAvÀºÀ PÀÈwAiÀÄ£ÀÄß gÀa¹ ±ÀgÀtgÀ D±ÀAiÀÄUÀ¼À£ÀÄß ªÀÄÄAzÀÄªÀgÉ¹zÀAvÀªÀgÀÄ. 
zÉÃªÀgÀÄ §qÀªÀgÀ ¥ÀgÀ J£ÀÄßªÀÅzÀ£ÀÄß gÁVAiÀÄ ªÀÄÆ®PÀ zÀé¤¹zÀAvÀªÀgÀÄ. EzÀjAzÁV ºÀjzÁ¸À ¸Á»vÀå ¥ÀgÀA¥ÀgÉAiÀÄ°è 
PÀ£ÀPÀzÁ À̧gÀÄ «²µÀÖ ªÀÄvÀ¥ÀæZÁgÀPÀgÁVzÁÝgÉ.  



428                                                                                   zÁ À̧ ¸Á»vÀå : À̧A À̧Ìøw, À̧AWÀµÀð ªÀÄvÀÄÛ À̧ªÀÄ£ÀéAiÀÄvÉ 

 
F ¯ÉÃR£ÀzÀ°è CªÀgÀ PÀÈwUÀ¼À£ÀÄß ºÉÆgÀvÀÄ¥Àr¹, QÃvÀð£ÉUÀ¼À£ÀßµÉÖ C£ÀÄ®Qȩ̈ À̄ ÁVzÉ. EzÀÄ F ¯ÉÃR£ÀzÀ «ÄwAiÀiÁVzÉ. 

zÁ À̧gÀÄ vÀªÀÄäzÁzÀ AiÀiÁªÀ vÀvÀéªÀ£ÀÆß ºÉÃ¼À°®è, ªÀÄzsÁéZÁAiÀÄðgÀ vÀvÀéeÁÕ£ÀªÀ£ÀÄß w½zÀÄ DZÀj¹zÀgÀÄ. CzÀ£ÀÄß 
¸ÀÄ®¨sÀ PÀ£ÀßqÀzÀ°è «ªÀj¹zÀgÀÄ. zÁ À̧gÀÄ ZÁvÀÄªÀðtðªÀ£ÀÄß ªÀÄÄjzÀÄ ºÁPÀÄªÀAvÀºÀ PÁæAwPÁjUÀ¼ÉÃ£ÀÆ C®è. DzÀgÉ CªÀgÀÄ 
ªÀÄvÀªÁ¢UÀ¼ÀÄ JA§ «µÀAiÀÄzÀ°è ¸ÀAzÉÃºÀPÉÌqÉ¬Ä®è. CzÀjAzÁVAiÉÄÃ- 

ªÉÊ¢PÀ ªÀÄvÀzÀ°è £ÀqÉzÉªÉAzÀÄ vÁªÀÅ ªÉÊµÀÚªÀ ©lÄÖ PÉÆlÖgÀÄ PÉ®ªÀgÀÄ 
ªÉÊµÀÚªÀ ªÀÄvÀzÀ°è £ÉqÉzÉªÉAzÀÄ vÁªÀÅ ªÉÊ¢PÀªÀA ©lÄÖPÉÆlÖgÀÄ PÉ®ªÀgÀÄ (¥ÀÄgÀAzÀgÀzÁ À̧gÀ QÃvÀð£É) 

JAzÀÄ ºÉÃ½zÀgÀÄ. PÉ®ªÀgÀÄ GAlÄªÀiÁrzÀ vÀvÀé C¸ÀAUÀvÉAiÀÄ£ÀÄß ºÀjzÁ À̧gÀÄ RAr¹ À̧jAiÀiÁzÀ ªÀÄvÀªÀ£ÀÄß ¥ÀæwµÁ×¦ À̧®Ä 
²æÃºÀjAiÀÄ ªÀÄAvÀæªÀ£ÉßÃ vÁgÀPÀ ªÀÄAvÀæªÀ£ÁßV¹PÉÆAqÀgÀÄ. D ¢ÃPÁë ªÀÄAvÀæªÀÅ »ÃVvÀÄÛ. 

ºÀj ¥ÀgÀ zÉÃªÀvÉ JA§ eÁÕ£ÀªÉÃ eÁÕ£À, ºÀjAiÀÄrUÀ¼À£ÉÊzÀÄªÀ ªÀÄÄPÀÄwAiÉÄÃ 
ºÀj «gÀ»vÀ eÁÕ£À «ÄxÁåeÁÕ£À, ºÀj «gÀ»vÀ ªÀÄÄPÀÄw ªÀiÁw£À ªÀÄÄPÀÄw 
ºÀj ¥ÀgÀ ¹j ªÀÄzsÁéZÁAiÀÄðgÉÃ UÀÄgÀÄUÀ¼ÀÄ (¥ÀÄgÀAzÀgÀzÁ À̧gÀ QÃvÀð£É) 

ªÀÄzsÀégÀ£ÀÄß, ²æÃºÀjAiÀÄ£ÀÄß ºÀjzÁ À̧gÀÄ ¥Àj s̈Á«¹zÀÄÝ «²µÀÖªÁV ¨sÁUÀªÀvÀ ªÀÄvÀPÉÌ zsÀPÉÌ vÀAzÀAvÀºÀ ªÀÄvÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ 
ªÀÄvÀªÁ¢UÀ¼À£ÀÄß ¤µÀÄ×gÀªÁVAiÉÄÃ ¥Àæ²ß¹zÀ, RAr¹zÀ ¸Á»vÀåªÁV £ÀªÀÄUÉ ºÀjzÁ À̧ ¸Á»vÀå PÀAqÀÄ§gÀÄvÀÛzÉ. “zÁ À̧̧ Á»vÀå 
J£ÀÄßªÀÅzÀÄ KPÀªÀÄÄRªÁzÀÄzÀ®è. CzÀgÀ°è ZÁjwæPÀªÁV, vÁwéPÀªÁV ¨ÉÃgÉ ¨ÉÃgÉ UÀÄA¦UÉ ¸ÉÃjzÀ ºÀ®ªÀÅvÀ£ÀUÀ½ªÉ. D 
CA±ÀªÀ£ÀÄß UÀtÂ̧ ÀzÉÃ MAzÀÄ JAzÀÄ NzÀÄªÀÅzÀÄ ªÉÊ«zsÀåvÉAiÀÄ°è KPÀvÉ JA§ zÀÈ¶ÖAiÀÄ£ÀÄß PÀAqÀAvÉ, KPÀvÉAiÀÄ°è ªÉÊ«zsÀå 
EgÀÄªÀ PÀqÉUÉ UÀªÀÄ£À ºÀj À̧ÄªÀÅzÀÄ FV£À CUÀvÀå J¤¸ÀÄvÀÛzÉ. zÁ À̧ ¸Á»vÀåªÀÅ ªÀÄÄSÁªÀÄÄTAiÀiÁzÀ ¸ÁA À̧ÌøwPÀ À̧AzÀ̈ sÀð 
ªÀÄvÀÄÛ CzÀ£ÀÄß JzÀÄj À̧®Ä C£ÀÄ s̈À«¹zÀ À̧APÀµÀÖUÀ¼ÀÄ À̧APÀxÀ£ÀPÉÌ JqÉªÀiÁr PÉÆqÀÄªÀAvÉAiÉÄ EzÉ.” EAvÀºÀ ¸ÀAPÀxÀ£ÀzÀ 
¨sÁUÀªÁVAiÉÄÃ QÃvÀð£ÉUÀ¼À°è ¸ÀA¸ÀÌøw, À̧AWÀµÀð ªÀÄvÀÄÛ ¸ÀªÀÄ£ÀéAiÀÄvÉ EzÉ. 
ºÀjzÁ À̧gÁUÀÄªÀªÀgÀÄ ‘¸Á®zÉ£Àß¨ÉÃqÀ, ¸Á® ªÀiÁqÀ̈ ÉÃqÀ, £Á½VqÀ̈ ÉÃqÀ, JA§ wæ«zsÀzÀ À̧ÆvÀæªÀ£ÀÄß C£ÀÄ À̧j À̧ÄwÛzÀÝgÀÄ. 
CvÀåAvÀ ¯ËQPÀ ªÀåªÀ̧ ÉÜAiÀÄ°è §zÀÄQzÀAvÀºÀ ºÀjzÁ À̧gÀÄ zsÀªÀÄðPÉÌ, À̧ªÀiÁdPÉÌ, ªÀiÁ£À«ÃAiÀÄvÉUÉ PÀ¼ÀAPÀ §AzÁUÀ̄ É̄ Áè ²æÃ 
ºÀjAiÀÄ £ÁªÀÄ¸ÀägÀuÉAiÀÄ£ÀÄß ¥ÀjºÁgÀªÉAzÉÃ ¸ÀÆa¹zÁÝgÉ. ‘¨ÉÃqÀzÀAvÉ ¥ÀgÀgÀ£ÀÄß ªÀiÁqÉ£Àß zÉÆgÉAiÉÄÃ’ JAzÀAvÀºÀ 
ºÀjzÁ À̧gÀÄ vÀªÀÄä EµÀÖ zÉÊªÀPÉÌ zÁ À̧åªÀ£ÀÄß PÉÆqÀÄ JAzÀÄ ¨ÉÃr¢ÝzÉ. ²æÃ¥ÁzÀgÁAiÀÄgÀ MAzÀÄ QÃvÀð£É ºÀjzÁ À̧gÀ 
ªÀÄ£ÉÆÃzsÀªÀÄðªÀ£ÀÄß ¸ÀAPÉÃw À̧ÄvÀÛzÉ. 
 

UÁæ¸ÀªÁ À̧UÀ½UÉ E®èªÉAzÀÄ ¤£Àß ¨ÉÃ À̧j¹ ¨ÉÃqÀ §AzÀÄ¢®è 
¸Àw À̧ÄvÀgÀÄUÀ¼À ¸À»vÀªÁV »vÀ¢AzÀ EgÀ̈ ÉÃPÉA§Ä¢®è, 
¸Á®ªÁ¬ÄvÉAzÀÄ À̧A§¼À J£ÀUÉ ¸Á®zÉAzÀÄ É̈Ãr§AzÀÄ¢®è! 
MqÀªÉUÀ½®è MqÁå£ÀUÀ½ É̄èAzÀÄ §qÀªÀ£ÉAzÀÄ É̈Ãr§AzÀÄ¢®è 
DUÀ̈ ÉÃPÀÄ gÁdå s̈ÉÆÃUÀUÀ¼É£ÀUÉAzÀÄ FUÀ £Á É̈Ãr§AzÀÄ¢®è! 

ºÀjzÁ À̧gÀ zsÉÆÃgÀuÉ ‘£Á°UÉAiÀÄ vÀÄA¨Á £ÁªÀiÁªÀÄÈvÀ vÀÄA©PÉÆ¼ÀÄîªÀÅzÀÄ’ ªÀiÁ£ÀªÀ d£Àä zÉÆqÀØzÁzÀÄzÀjAzÀ »jzÁzÀ 
¸ÀA À̧ÌøwAiÀÄ£ÀÄß £ÁªÀÅ ©vÀÛ̈ ÉÃPÁVzÉ. CzÀPÉÌ ¨ÉÃPÁzÀ ªÀÄ£À¹ÜwAiÀÄ£ÀÄß QÃvÀð£ÉUÀ¼À°è ºÀjzÁ À̧gÀÄ ©aÑnÖzÁÝgÉ. EzÀ£ÀÄß 
«dAiÀÄzÁ À̧gÀÄ »ÃUÉ «ªÀj À̧ÄvÁÛgÉ. 
 

zÀÄjvÀ gÁ²AiÀÄ ©r¸ÀÄ| zÀÄ¸ÀìAUÀªÀ£ÀÄß PÉr À̧Ä/¤gÀÄvÀ  
¤£ÀßªÀgÉÆ¼ÀUÉ ¸ÀÄR ¥Àr Ȩ́ÆÃ/ ¥ÀgÀªÀÄªÀZÀ£À £ÀÄr À̧Ä/ À̧£ÁäUÀðzÀ° 
£Àr À̧Ä/ ¥ÀgÀªÀÄgÀºÀ̧ ÀåzÀÄ¥ÀzÉÃ±À PÉÆr¸ÉÆÃ/ PÀAqÀ PÀAqÀzÉÝ®è PÀªÀÄ®£Á s̈À£À ªÀÄÆwð  
GAqÀÄ GnÖzÉÝ®è «µÀÄÚ¥ÀÆeÉ vÀAqÀvÀAqÀzÀ ªÁvÉð ªÁjeÁPÀë£À QÃwð 
»rzÀ ºÀl ¥ÀÆgÉÊ¸À®zÀÄ ºÀj À̧APÀ®à £ÀqÉzÁqÀÄªÀÅzÉ®è wÃxÀðAiÀiÁvÉæ 
¸ÀqÀUÀgÀzÀ°è¥ÀÄàzÉÃ ²æÃ±À£ÁeÉÕ || 

vÀ£ÉÆß¼ÀUÉ MAzÀÄ eÁÕ£ÀzÀ À̧A À̧ÌøwAiÀÄ£ÀÄß À̧È¶Ö¹PÉÆAqÀÄ CzÀ£ÀÄß Gt §r¸ÀÄªÀ ¤vÀå ¸ÀA À̧ÌøwAiÀÄ£ÀÄß ºÀjzÁ À̧gÀ°è £ÁªÀÅ 
PÁtÄvÉÛÃªÉ. EzÉ®èªÀÇ DzsÁåwäPÀ ªÀiÁzsÀé vÀvÀéUÀ½UÉ M¼ÀUÁzÀ ¤AiÀÄªÀÄ«®è. CzÀgÁZÉUÀÆ d£À̧ ÀA À̧ÌøwAiÀÄ£ÀÄß ¥ÁªÀÄgÀjUÉ 
w½ À̧ÄvÁÛ ºÉÆÃVzÁÝgÉ. qÁA©üPÀ DZÀgÀuÉ, ªÀævÀ ±Á À̧ÛçUÀ¼À ¤µÀàçAiÉÆÃdPÀvÉAiÀÄ£ÀÄß vÉÆÃj¹PÉÆlÖ ºÀjzÁ À̧gÀÄ ±ÀÈw, À̧äøw 
G¥À¤µÀvÀÄÛUÀ¼À ¸ÁgÀ À̧A¸ÀÌøwAiÀÄ£ÀÄß ªÀÄ£ÀªÀÄÄlÄÖªÀAvÉ w½¹zÀgÀÄ. CzÀgÀAvÉ CªÀÅUÀ¼À£ÀÄß wgÀÄZÀÄªÀªÀgÀ PÀÄjvÀÄ JZÀÑgÀ¢AzÀ 
EgÀ̈ ÉÃPÉAzÀÄ ºÉÃ½zÀgÀÄ. 
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UÀÆlÄ £ÁªÀÄªÀ ºÉÆqÉzÀÄ UÀÄªÀÄqÀÄ vÀA©UÉ »rzÀÄ 
UÉÆÃlAZÀÄ zÉÆÃvÀgÀ ªÀÄrAiÀÄ£ÀÄßlÄÖ 
zÁlÄPÁ°qÀÄvÀ £Á zsÀgÉAiÉÆ¼ÀUÉ §gÀ̄ É£Àß 
§ÆlPÀvÀ£À £ÉÆÃr ¨sÀæ«Ä À̧¢j d£ÀgÉÃ! (¥ÀÄgÀAzÀgÀzÁ À̧gÀÄ) 

 

DvÀä«ªÀÄ±ÉðAiÉÆA¢UÉ JZÀÑj À̧ÄªÀ F ¥ÀæQæAiÉÄ ¨sÀQÛ ¸Á»vÀåzÀ ªÀÄÄRå DAiÀiÁªÀÄªÁVzÉ. EzÀÄ ºÀjzÁ À̧ ¸Á»vÀåzÀ ªÉÊ²µÀÖöåªÉÃ 
DVzÉ. ¸ÀªÀiÁdPÉÌ ¨ÉÃPÁzÀ ªÀiË®åUÀ¼À£ÀÄß ‘¸ÀA À̧Ìøw’ JA§ CxÀðzÉÆ¼ÀUÉ PÀnÖPÉÆnÖzÁÝgÉ. PÀ£ÀPÀzÁ À̧gÀÄ ºÉÃ¼ÀÄªÀAvÉ, 

 

ºÀ¹zÀÄ §AzÀªÀjUÉ C±À£À«ÃAiÀÄ®Ä É̈ÃPÀÄ 
²±ÀÄ«AUÉ ¥Á É̄tÂÚAiÀÄ£ÀÄtÂ̧ À̈ ÉÃPÀÄ 
ºÀ̧ À£ÁzÀ ¨sÀÆ«ÄAiÀÄ£ÀÄ zsÁgÉAiÉÄgÉAiÀÄ®Ä É̈ÃPÀÄ 
¨sÁµÉ PÉÆlÖ §½PÀ ¤d«gÀ®Ä É̈ÃPÀÄ 
M¼ÉîAiÀÄªÀ £Á£ÉAzÀÄ §®Ä ºÉªÉÄä ¥ÀqÀ̈ ÉÃr 
¨Á¼Éé ¹ÜgÀªÉAzÀÄ ¤Ã£ÀÄ £ÀA© PÉqÀ̈ ÉÃqÀ 
zÉÆgÉvÀ£À §AzÁUÀ PÉlÄÖzÀ £ÀÄrAiÀÄ®Ä É̈ÃqÀ 
¹j §AzÀ PÁ®PÉÌ §®Ä ªÉÄgÉAiÀÄ¨ÉÃqÀ| 

§ÄzÀÞ ºÉÃ½zÀ CµÁÖAUÀ ªÀiÁUÀðUÀ¼ÀAvÉ EzÀÄ vÉÆÃgÀÄvÀÛzÉ. ¸ÀjAiÀiÁzÀ £ÀA©PÉ, ¸ÀjAiÀiÁzÀ ¤zsÁðgÀ, À̧jAiÀiÁzÀ ªÀiÁvÀÄ, 
¸ÀjAiÀiÁzÀ ¥ÀæAiÀÄvÀß, À̧jAiÀiÁzÀ PÀªÀÄð, À̧jAiÀiÁzÀ ªÀiÁvÀÄ, À̧jAiÀiÁzÀ «ZÁgÀ, ¸ÀjAiÀiÁzÀ fÃªÀ£À, ¸ÀjAiÀiÁzÀ À̧éavÀÛ 
KPÁUÀævÉ. F ªÀiÁUÀðUÀ¼ÀÄ ¸ÀªÀÄ¸ÀªÀiÁd ªÀÄvÀÄÛ ªÀÄ£ÀÄµÀå ¸ÀªÀiÁdªÀ£ÀÄß ¤«Äð À̧ÄvÀÛªÉ.  AiÀiÁªÀÅzÉÃ zsÀªÀÄðzÀ C£ÀÄµÁ×£À, 
w½zÀÄPÉÆ¼ÀîzÉ C£ÀÄ À̧j À̧ÄªÀÅzÀgÀ°è®è, CzÉÃ CjvÀÄ DZÀj À̧ÄªÀÅzÀgÀ°èzÉ. EzÀ£ÀÄß £ÀªÀÄä À̧AvÀ ¥ÀgÀA¥ÀgÉ vÀ£Àß ªÀÄÄRå 
D±ÀAiÀÄªÀ£ÁßV ªÀiÁrPÉÆArzÉ. EAvÀºÀ QÃvÀð£ÉUÀ¼À£ÀÄß UÀªÀÄ¤¹zÁUÀ ªÀÄzsÀé¹zÁÝAvÀ (vÀvÀé)zÀ ªÀÄÆ®PÀªÉÃ £ÉÆÃqÀ̈ ÉÃPÁV®è. 
CzÀgÁZÉAiÀÄ fÃªÀªÀÄÆ® ¹zÁÝAvÀªÀ£ÀÄß C£ÀÄ¸Àj¹zÀAvÉ PÁtÄvÀÛzÉ. PÀ£ÀPÀ£ÀzÀÄ §ÄzÀÞªÀiÁUÀð J¤¸ÀÄvÀÛzÉ. DvÀ£À ¸ÀAAiÀÄªÀÄ, 
vÁAiÀÄÛ£À, eÁÕ£ÀªÀiÁUÀð §ÄzÀÞ£À£ÉßÃ £É£À¦¸ÀÄvÀÛzÉ. CzÀPÉÌ MAzÀÄ QÃvÀð£ÉAiÀÄ£ÀÄß GzÁºÀgÀuÉAiÀiÁV PÉÆqÀ§ºÀÄzÀÄ. 

»AzÉ J£Àß ¨ÉÊzÀªÀgÉ®è ZÉAzÁVgÀ° 
ªÀÄÄAzÉ J£Àß ¨ÉÊzÀªÀgÉ®è D£ÀAzÀ¢A¢gÀ° 
PÀÄAzÀÄ ElÖªÀgÉ®è PÀÄzÀÄj PÀnÖÃ D¼À°Ã 
¸Áé«Ä §AzÀÄ MzÀÝªÀgÀ£Éß ¨sÀvÀÛzÀ UÀzÉÝ ¨É¼ÉAiÀÄ° 
J£Àß £ÉÆÃr alÄPÉ ºÉÆqÉzÀÄ £ÀPÀÌªÀjUÉ 
PÀ£Áå zÁ£ÀzÀ ¥sÀ® §AzÀÄ vÉÆnÖ®ªÀjUÉ 
J£Àß £ÉÆÃr vÁ¼À ºÉÆqÉzÀÄ £ÀPÀÌªÀjUÉ 
¸Á®Ä ¢Ã¥À ºÀaÑzÀ ¥sÀ® MzÀUÀ®ªÀjUÉ |2| 
d£ÀgÀ M¼ÀUÉ ªÀiÁ£À̈ sÀAUÀ ªÀiÁrzÀªÀjUÉ J£Àß 
eÉÃ£ÀÄ vÀÄ¥Àà ¸ÀPÀÌgÉ Hl DUÀ®ªÀjUÉ 
ºÁ¤ ¨ÁgÀzÀAvÉ ªÀiÁqÉÆÃ ¯ÉÆÃPÀzÀ d£ÀjUÉ 
¸Áé«Ä eÁÕ£À ¨sÀQÛ ªÀÄÄQÛ PÉÆqÉÆÃ PÀ£ÀPÀ CªÀjUÉ |3| 

eÁw¤AzÀ£É C¥ÀªÀiÁ£ÀUÀ¼À ªÀÄzsÉåAiÀÄÆ PÀ£ÀPÀzÁ À̧gÀ F D±ÀAiÀÄzÀ »£Éß¯É AiÀiÁªÀÅzÀÄ? ºÁ®ÄªÀÄvÀ À̧A¸ÀÌøwAiÀÄ ¸ÁgÀªÀ£ÀÄß 
PÀ£ÀPÀzÁ À̧gÀÄ zÁ À̧ ¸Á»vÀåzÀ À̧A¸ÀÌøwAiÀÄ£ÁßV¹zÀÄÝ ªÀÄºÀvÀézÀ ¥À®èlªÁVzÉ. ‘ºÉvÀÛ vÁ¬Ä vÀAzÉUÀ¼À avÀÛªÀ £ÉÆÃ¬Ä¹ ¤vÀå 
zsÁ£ÀªÀ ªÀiÁr ¥sÀ®ªÉÃ£ÀÄ? J£ÀÄßªÀ ¥ÀÄgÀAzÀgÀ ¥ÀæwgÉÆÃzsÀPÀÆÌ PÀ£ÀPÀzÁ À̧gÀ F DzÀæð ¨sÁªÀPÀÆÌ vÀÄA¨Á CAvÀgÀ«zÉ. 
»ÃUÁV zÁ À̧ ¸Á»vÀåzÀ°è KPÁPÀÈwAiÀÄ ¸ÀA À̧Ìøw PÀAqÀÄ§gÀÄªÀÅ¢®è. PÀ£ÀPÀ ¸ÀA¸ÀÌøwAiÀÄ »£Éß¯É ¨ÉÃgÉ EzÉ. ¥ÀÄgÀAzÀgÀ 
GzÁgÀªÁ¢ À̧A À̧ÌøwAiÀÄ £É̄ É ¨ÉÃgÉAiÀÄzÉÃ EzÉ. DzÀgÉ F JgÀqÀÆ ¸ÀA¸ÀÌøwUÀ¼ÀÄ À̧AWÀ¶ð À̧̈ ÉÃPÁzÀzÀÄÝ ¥ÀArvÀ ±ÀÄµÀÌ 
±Á¸ÀÛçUÀ¼À ¥ÁArvÀåªÀ£ÀÄß, ¸ÀªÀÄÄzÁAiÀÄUÀ½UÉ QÃ¼ÀjªÉÄAiÀÄ£ÀÄßAlÄ ªÀiÁqÀÄªÀ ¸ÀA¸ÀÌøwAiÀÄ À̧égÀÆ¥ÀªÀ£ÀÄß. PÀ£ÀPÀ ¥ÀÄgÀAzÀgÀgÀAvÀºÀ 
zÁ À̧gÀÄ ªÀÄwÃAiÀÄ ªÀåªÀ̧ ÉÜAiÀÄ DZÉ ¤®ÄèªÀÅzÀÄ EzÉÃ PÁgÀtPÁÌV! E®è¢zÀÝgÉ “zÀÄgÀÄ¼À d£ÀAUÀ¼ÀÄ agÀPÁ® EgÀÄªÀAvÉ PÀgÀªÀ 
ªÀÄÄVzÀÄ ªÀgÀªÀ ¨ÉÃqÀÄªÉ£ÀÄ” JAzÀÄ PÀ£ÀPÀ ¥Áæyð À̧ÄwÛgÀ°®è.  
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F »£Éß¯ÉAiÀÄ°èAiÉÄÃ PÀ£ÀPÀ ºÉÃ½zÀÄÝ “ªÉÃzÀªÀ NzÀ̈ ÉÃPÀÄ, CzÀgÉÆ¼ÀVgÀÄªÀ ¨sÉÃzÀªÀ PÀ¼ÉAiÀÄ®Ä ºÀÄnÖzÀ ¸ÀA À̧ÌøwAiÀÄ 
¸ÀAPÉÃvÀUÀ¼ÁV zsÀé¤UÀ¼ÁV PÀ£ÀPÀ, ¥ÀÄgÀAzÀgÀgÀÄ EgÀÄªÀÅzÀ£ÀÄß ªÀÄgÉAiÀÄÄªÀAw®è. ªÉÊ s̈ÀªÀzÀ PÁ®zÀ°è ªÉÊgÁUÀåªÀ£ÀÄß ¨ÉÆÃ¢ü¹zÀÝ 
eÁÕ£ÀªÀ£ÀÄß PÉÆqÀÄ JAzÀzÀÄÝ, ºÁ¤ ¨ÁgÀzÀAvÉ ªÀiÁqÀÄ ¯ÉÆÃPÀzÀ d£ÀjUÉ” JAzÀÄ ¨ÉÃrPÉÆAqÀzÀÄÝ ºÀjzÁ À̧ ¸Á»vÀå 
¸ÀA À̧ÌøwAiÀÄ «©ü£Àß £É̄ ÉUÀ¼ÉAzÀÄ «±ÉèÃ¶¸À̈ ÉÃPÁVzÉ. 
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PÀ¯Áåt PÀ£ÁðlPÀzÀ°è ªÀÄÄzÀæt ªÀiÁzsÀåªÀÄ É̈¼ÀzÀÄ §AzÀ §UÉ MAzÀÄ ZÁjwæPÀ CzsÀåAiÀÄ£À 
 

ªÀiÁ£À¥Àà, ¸ÀA±ÉÆÃzsÀPÀ  

¸ÀªÀÄÆºÀ ¸ÀAªÀºÀ£À ªÀÄvÀÄÛ ¥ÀwæPÉÆÃzÀåªÀÄ 
¸ÀA±ÉÆÃzsÀ£Á ªÀiÁUÀðzÀ±ÀðPÀgÀÄ 

¥ÉÆæ. ¤gÀAd£À ªÁ£À½î, PÀÄ®¥ÀwUÀ¼ÀÄ, ¥ÁæzsÁå¥ÀPÀgÀÄ  
 

¨sÁgÀvÀzÀ°è ªÀÄÄzÀtæªÀ£ÀÄß DgÀA©ü¹zÀ QÃwðAiÀÄÄ eȨ́ ÀÄ¬Ämï ¥Á¢æUÀ½UÉ ¸À®ÄèvÀÛzÉ. PÁåxÉÆÃ°Pï ¥ÀAxÀzÀ 
«ÄµÀ£ÀjAiÀiÁzÀ ¸ÀAvÀ PÉìÃ«AiÀÄgï£ÀÄ gÀa¹zÀ qËnæ£Á Qæ¸ÀÛ ¨sÁgÀvÀzÀ°è ªÀÄÄzÀætUÉÆAqÀ (1557) ªÉÆzÀ® PÀÈw. £ÀAvÀgÀ 
AiÀÄÄgÉÆÃ¦£À°è ªÀÄÄzÀætzÀ PÀ̄ ÉAiÀÄ ±ÉÆÃzsÀ £ÀqÉzÀÄ (1456) £ÀÆgÀÄ ªÀµÀðzÀ £ÀAvÀgÀ 1557 gÀ°è ªÀÄÄzÀæt AiÀÄAvÀæ ¨sÁgÀvÀPÀÆÌ 
§AvÀÄ.  

¨sÁgÀvÀzÀ°è ªÉÆzÀ®Ä ªÀÄÄA É̈Ê ¥ÁæAvÀåzÀ°è PÀ£ÀßqÀ ªÀÄÄzÀæt AiÀÄAvÀæ ¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ. £ÀAvÀgÀ §¼Áîj, 
ªÀÄAUÀ¼ÀÆgÀÄUÀ¼À°è ªÀÄÄzÀæuÁ®AiÀÄUÀ¼ÀÄ ¸ÁÜ¥À£É UÉÆAqÀªÀÅ. ¥À²ÑªÀÄ §AUÁ¼ÀzÀ PÀ®ÌvÁÛ £ÀUÀgÀzÀ ²æÃgÁªÀÄ¥ÀÄgÀzÀ°è£À 

ªÀÄÄzÀæt¢AzÀ «°AiÀÄA PÉÃjAiÀÄ ªÀÄÄzÀæPÀ£À ªÀÄÆ®PÀ ªÉÆlÖªÉÆzÀ®Ä ‘A Grammar of the Kurnata Language’ 

£ÀAvÀgÀ ªÀÄzÁæ¹£À°èzÀÝ ¥sÉÆÃmïð ¸ÉÃAmï eÁeïð JA§ ¸ÀgÀPÁj À̧A Ȩ́ÜAiÀÄ ªÀÄÄzÀæuÁ®AiÀÄzÀ°è ªÀÄÄzÀætUÉÆArzÀÝ ‘A 

Grammer of the Carnataka Language’ F JgÀqÀÄ ¥ÀÄ¸ÀÛPÀUÀ¼ÀÄ ¥ÀæxÀªÀÄªÁV ªÀÄÄzÀætUÉÆAqÀÄ ºÉÆgÀ §AzÀgÀÆ, 
CªÀÅUÀ¼ÀÄ ¸ÀºÀ PÀ£ÁðlPÀ¢AzÀ ºÉÆgÀUÀqÉAiÉÄÃ ªÀÄÄzÀætUÉÆArªÉ, JA§ÄªÀÅzÀ£ÀÄß ¸Àäj À̧§ºÀÄzÁVzÉ.  

§¼ÁîjAiÀÄ°è ®AqÀ£ï «ÄµÀ£Àj eÁ£ïºÁåAqïì£ÀÄ 1810 gÀ°è ªÀÄvÀ¥ÀæZÁgÀPÉÌ C£ÀÄPÀÆ®ªÁUÀÄªÀ zsÀªÀÄð ¥ÀæZÁgÀzÀ 
¥ÀvÀæUÀ¼À£ÀÄß ªÀÄÄ¢æ¸ÀÄªÀ GzÉÝÃ±À¢AzÀ ªÀÄzÀæt PÁAiÀiÁðgÀA s̈À ªÀiÁrzÀÝ£ÀÄ. £ÀAvÀgÀ £ÀªÉA§gï wAUÀ¼ÀÄ 1840 gÀ°è 
ªÀÄvÀ¥ÀæZÁgÀ, ±ÉÊPÀëtÂPÀ PÁAiÀÄðUÀ½UÉ ªÀÄÄzÀæuÁ®AiÀÄªÀ£ÀÄß ¸ÁÜ¦¹zÀgÀÄ. “ªÉÆzÀ°UÉ ªÀÄÄ¢æ¹zÀ ¥ÀÄ À̧ÛPÀzÀ ‘¥Àæ±ÉÆßÃvÀÛgÀ ¥ÀÅ¸ÀÛPÀ 
ªÀiÁ¯Á’ JA§ÄzÀÄ DVvÀÄÛ”. £ÀAvÀgÀ «°AiÀÄªÀiï CPïðºÁmïð JA§ÄªÀ¤UÉ ¸ÉÃjzÀ PÀªÀÄ²ðAiÀÄ¯ï ¥Éæ¹ì£À°è CzÁUÀ̄ ÉÃ 
vÉ®ÄUÀÄ ¨ÉÊ§¯ï ªÀÄÄ¢æ¸À̄ ÁV¢ÝvÀÄÛ. ¨ÉAUÀ¼ÀÆj£À°è ªÉ¹ èAiÀÄ£ï «ÄµÀ£ïªÀw¬ÄAzÀ®Æ 1840 PÉÌ ªÀÄÄAZÉ ¨ÉAUÀ¼ÀÆgÀ°è 
AiÀiÁªÀ PÀ£ÀßqÀ ªÀÄÄzÀæuÁ®AiÀÄªÀÅ EgÀ°®è. “§¼Áîj ®AqÀ£ï «ÄµÀ¤£À°è Qæ.±À. 1812 gÀµÀÄ Ö »AzÉAiÉÄÃ ªÀÄÄzÀætªÀÅ 
ªÉÆzÀ̄ Á¬ÄvÉAzÀÄ PÉ®ªÉqÉ G¯ÉèÃR«zÀÄÝ, DzÀgÉ CzÀÄ C À̧àµÀÖªÁVzÉ. D CªÀ¢üAiÀÄ°è 1818 gÀ À̧ÄªÀiÁjUÉ DgÀA s̈ÀªÁzÀ 
ºÉÆ¸À MqÀA§rPÉ ªÀÄÄzÀætPÁÌV eÁ£ïºÁåAqïì ªÀÄzÁæ¹UÉ JqÀvÁPÀÄªÀ ¥Àæ¸ÀAUÀªÉÃ §gÀÄwÛgÀ°®è”. JAzÀÄ §¼ÁîjAiÀÄ°è 
¤RgÀªÁzÀAvÀºÀ AiÀiÁªÀ ¥ÀÄ À̧ÛPÀUÀ¼ÀÄ ªÀÄÄzÀætªÁVªÉAiÉÄA§ JA§ ªÀiÁ»w ® s̈Àå«®èzÉÃ EgÀÄªÀÅzÀjAzÀ EªÀgÀ ªÀiÁ»wAiÀÄÄ 
¸ÀºÀ 1820 gÀªÀgÉUÉ §¼ÁîjAiÀÄ°è ªÀÄÄzÀætzÀ ªÀåªÀ̧ ÉÜ¬ÄgÀ°®èªÉAzÀÄ w½zÀÄ§gÀÄvÀÛzÉ JA§ÄªÀÅzÀÄ ªÀÄvÀÛµÀÄÖ ¥ÀÅ¶Ö PÉÆqÀÄvÀÛzÉ. 
1820 gÀ £ÀAvÀgÀªÉÃ §¼ÁîjAiÀÄ°è ªÀÄÄzÀæuÁ®AiÀÄ DgÀA¨sÀªÁVgÀ§ºÀÄzÁVzÉ. DzÁUÀÆå ErÃ PÀ£ÁðlPÀzÀ°èAiÉÄÃ ¥Àæ¥ÀæxÀªÀÄ 
¨ÁjUÉ (1821-54) ªÀÄÄzÀæuÁ®AiÀÄªÀ£ÀÄß ¸ÁÜ¦¹zÀ QÃwð §¼ÁîjAiÀÄ ®AqÀ£ï «ÄµÀ£ïUÉ ¸À®ÄèvÀÛzÉ. eÁ£ï ºÁåAqïìgÀÄ 
ºÀUÀ°gÀÄ¼É£ÀßzÉ AiÀiËªÀ£ÀzÀ GvÁìºÀzÀ°è ±ÀæªÀÄªÀ»¹ PÀ£ÀßqÀ-EAVèÃµï s̈ÁµÉAiÀÄ ±À§Ý À̧AUÀæºÀªÀ£ÀÄß CªÀåªÀ¹ÜvÀ jÃwAiÀÄ°èAiÀÄ 
ªÁåPÀgÀtªÀ£ÀÄß ±ÀÄzÀÞªÁzÀ jÃwAiÀÄ°è À̧j¥Àr¹PÉÆAqÀÄ ªÀÄÄzÀæt ªÀiÁrzÁÝgÉ.  
 

PÀ¯Áåt PÀ£ÁðlPÀzÀ°è PÁUÀzÀ ªÀÄvÀÄÛ ªÀÄÄzÀæt ªÀiÁzÀåªÀÄzÀ É̈¼ÀªÀtÂUÉ 
PÁUÀzÀ : PÀ̄ Áåt PÀ£ÁðlPÀzÀ°è ZÀA¥ÀÄ ¸Á»vÀåzÀ £ÀAvÀgÀ ªÀZÀ£À ¸Á»vÀå, zÁ À̧ ¸Á»vÀåªÀÇ GZÁÒçAiÀÄ ¹ÜwAiÀÄ°èzÀÄÝ 
CªÀÅUÀ¼À£ÀÄß vÁqÀªÉÇÃ¯ÉUÀ¼ÀÄ, s̈ÀÆdð¥ÀvÀæUÀ¼À°è §gÉAiÀÄ¯ÁVzÉ JA§ÄzÀ£ÀÄß ZÀjvÉæ¬ÄAzÀ w½AiÀÄ§ºÀÄzÁVzÉ. ªÀÄÄ À̧̄ Áä£ÀgÀ 
ªÀÄÆ®PÀ aA¢ §mÉÖ, £ÁgÀÄUÀ½AzÀ vÀAiÀiÁj À̧̄ ÁUÀÄªÀ PÁUÀzÀªÀÅ ¨sÁgÀvÀªÀ£ÀÄß ¥ÀæªÉÃ²¹vÉAzÀÄ 12 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°èAiÉÄÃ 
UÀÄdgÁw£À°è PÁUÀzÀ §¼ÀPÉ¬Ä°èvÉÛAzÀÄ À̧àµÀÖªÁV w½zÀgÀÆ PÀ£ÁðlPÀzÀ°è JA¢¤AzÀ PÁUÀzÀ §¼ÀPÉAiÀÄ°èvÀÄÛ JAzÀÄ 
¤RgÀªÁV ºÉÃ¼À®Ä ¸ÁzsÀå«®è. DzÀgÉ Qæ.±À. “1310 £ÉÃ E¸À«AiÀÄ°è ªÉÄÊ À̧ÆgÀÄ ±Á À̧£ÀªÉÇAzÀgÀ°è ‘PÁUÀd’ ±À§ÝzÀ 
G¯ÉèÃR«zÉ. £ÀAvÀgÀ Qæ.±À. 1368 gÀ°è ªÀÄAUÀgÁd£À ‘C©ü£ÀªÁ©üzÁ£ÀA’ PÉÆÃ±ÀzÀ°èAiÀÄÆ PÁtÂ¹PÉÆArzÉ”. ºÀ¢£Á®Ì£ÉAiÀÄ 
±ÀvÀªÀiÁ£À¢AzÀ PÁUÀzÀªÀÅ MAzÀÄ UÀÈºÀ PÉÊUÁjPÉAiÀiÁV vÀAiÀiÁgÁUÀÄwÛvÀÄÛ. CzÀ£ÀÄß GvÀÛgÀ PÀ£ÁðlPÀzÀ PÉ®ªÀÅ ªÀÄÄ¹èA 
ªÀÄ£ÉvÀ£ÀUÀ¼À CqÀØ ºȨ́ ÀgÀÄ ‘PÁUÀd’ JAzÀÄ FUÀ®Æ EgÀÄªÀÅzÀ£ÀÄß À̧äj À̧§ºÀÄzÁVzÉ. ºÉÊzÀgÁ¨Ázï PÀ£ÁðlPÀzÀ 
«dAiÀÄ£ÀUÀgÀzÀ CgÀ«ÃqÀÄ gÁdªÀÄ£ÉvÀ£À, ªÀÄvÀÄÛ §ºÀÄªÀÄ¤ gÁdåUÀ¼ÀÄ, zÀQ ëtzÀ°è ªÉÄÊ À̧ÆgÀÄ À̧A¸ÁÜ£ÀUÀ¼À EªÀgÀÄUÀ¼À gÁeÁå  



432                                    PÀ¯Áåt PÀ£ÁðlPÀzÀ°è ªÀÄÄzÀæt ªÀiÁzsÀåªÀÄ É̈¼ÀzÀÄ §AzÀ §UÉ MAzÀÄ ZÁjwæPÀ CzsÀåAiÀÄ£À 
          
-qÀ½vÀ CªÀ¢üAiÀÄ°è vÀ¥ÀàzÉÃ §ºÀÄvÉÃPÀgÀÄ PÁUÀzÀªÀ£ÀÄß §¼À̧ ÀÄwÛzÀÝgÉAzÀÄ w½AiÀÄÄvÀÛzÉ. ¥ÀæSÁåvÀ ‘gÁªÀÄgÁAiÀÄ£À §SÉÊgÀ’£ÀÄß 
PÁUÀzÀzÀ ªÉÄÃ É̄AiÉÄÃ §gÉ¢gÀ§ºÀÄzÉAzÀÄ PÀ°à̧ À§ºÀÄzÀÄ.  

¨sÁgÀvÀzÀ°è 18 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ ºÉÆwÛUÉ PÁUÀzÀzÀ §UÉUÉ EzÀÝ ªÉÄÊ°UÉAiÀÄ s̈ÁªÀ£ÉAiÀÄÄ PÀrªÉÄAiÀiÁV CzÀ£ÀÄß J¯Áè 
PÉÆÃ«Ä£ÀªÀgÀÄ §¼À̧ À®Ä ¥ÁgæÀA©ü¹zÀgÀÄ. F jÃwAiÀÄ°è ¨É¼ÉzÀ §AzÀ PÁUÀzÀUÀ¼À£ÀÄß «ÄµÀ£ÀjUÀ¼ÀÄ ºÁUÀÆ ¸ÀPÁðj 
ªÀÄÄzÀæuÁ®AiÀÄUÀ¼ÀÄ «zÉÃ²UÀ½AzÀ DªÀÄzÀÄ ªÀiÁrzÀ PÁUÀzÀªÀ£ÀÄß G¥ÀAiÉÆÃV¸ÀÄwÛzÀÄzÀÝjAzÀ §ºÀÄPÁ® ¨Á½PÉ §gÀÄªÀA- 
wzÀÄÝ, GvÀÛªÀÄ jÃwAiÀÄ°èzÀÝªÀÅ. zÉÃ²ÃAiÀÄ ªÀÄÄzÀætzÀ CaÑ£ÀªÀgÀÄ PÉ®ªÀÅ À̧AzÀ̈ sÀðUÀ¼À°è §¼ÀPÉ ªÀiÁqÀÄwÛzÀÝgÀÆ wÃgÁ PÀrªÉÄ. 
vÉ¼Àî£ÉAiÀÄ GgÀÄmÁVzÀÝ ºÀ¼À¢ §tÚzÀ PÁUÀzÀ, EzÀ£ÀÄß PÉÆÃj aA¢UÀ½AzÀ £Ár£À°èAiÉÄÃ vÀAiÀiÁj¸ÀÄwÛzÀÝgÀÄ. JAzÀÄ GvÀÛgÀ 
PÀ£ÁðlPÀzÀ ¨sÁUÀzÀ°è EzÀ£ÀÄß ‘PÉÆÃj’ PÁUÀzÀªÉAzÉÃ PÀgÉAiÀÄÄvÁÛgÉ.  

ªÀÄÄzÀæt AiÀÄAvÀæzÀ »£Àß¯É 
§¼Áîj ªÀÄvÀÄÛ ªÀÄzÁæ¸ï £ÀqÀÄªÉ NqÁlUÀ½AzÀ vÉÆAzÀgÉAiÀÄ£ÀÄß vÀ¦à À̧®Ä eÁ£ï ºÁåAqïì£ÀÄ ¸ÀªÀÄAiÀÄ, ±ÀæªÀÄ, 

ºÀtzÀ G½vÁAiÀÄzÀ ¸À®ÄªÁV ºÁUÀÆ vÀ£Àß ªÁå¦ÛAiÀÄ°è GvÀÛªÀÄ jÃw PÁAiÀÄð ¸Á¢ü À̧ÄªÀ À̧®ÄªÁV §¼ÁîjAiÀÄ°èAiÉÄÃ 
ªÀÄÄ¢æ À̧®Ä ªÀÄÄzÀæt AiÀÄAvÀæzÀ CUÀvÀå£ÀÄß CjvÀÄ, EªÀ£ÀÄß ®AqÀ¤ß£À vÀ£Àß PÉÃAzÀæ PÀbÉÃjUÉ “¢£ÁAPÀ : 14.07.1823 gÀAzÀÄ 
CªÀ£ÀÄ ®AqÀ£ï£À°ègÀÄªÀ vÀ£Àß PÉÃAzÀæ PÀbÉÃjUÉ §gÉzÀ ¥ÀvÀæzÀ°è MAzÀÄ ¥Éæ¸ï ºÁUÀÆ ªÀÄÄzÀæPÀ£À£ÀÄß PÀ¼ÀÄ»¸À̈ ÉÃPÉAzÀÄ 
PÉÃ½PÉÆAqÀ£ÀÄ”. PÉÆ£ÉUÉÆªÉÄä CªÀgÀ PÉÆÃjPÉAiÀÄAvÉ 1826 gÀ°è ªÀÄÄzÀætzÉÆA¢UÉ ‘¥ÉÃ£ï’ JA§ ªÀÄÄzÀæPÀ£À£ÀÄß PÀ¼ÀÄ»¹zÀgÀÄ. 
§¼Áîj «ÄµÀ£ï ¥Éæ¸ï£À°è ªÉÆzÀ®Ä EAVèÃµï s̈ÁµÉ, £ÀAvÀgÀ PÀ£ÀßqÀ, vÉ®ÄUÀÄ s̈ÁµÉUÀ¼É°è ¸ÁPÀµÀÄÖ ¥ÀÄ¸ÀÛPÀUÀ¼À£ÀÄß ªÀÄÄ¢æ¹ 
PÉæöÊ À̧Û ªÀÄvÀ ¥ÀæZÁgÀ PÁAiÀÄðzÀ°è vÉÆqÀVPÉÆAqÀ£ÀÄ. £ÀAvÀgÀ PÀ£ÀßqÀ ¸ÀªÀiÁZÁgÀ JA§ ¥ÀwæPÉAiÀÄÄ ªÉÆlÖ ªÉÆzÀ®Ä 
§¼Áîj¬ÄAzÀ̄ ÉÃ CZÁÑVvÀÄÛ. £ÀAvÀgÀ CzÀÄ ªÀÄAUÀ¼ÀÆjUÉ ªÀUÁðªÀuÉAiÀiÁV ‘ªÀÄAUÀ¼ÀÆgÀÄ À̧ªÀiÁZÁgÀ’ JA§ ²Ã¶ðPÉ 
AiÀÄrAiÀÄ°è ¥ÀÄ£ÀB ¥ÁægÀA s̈ÀªÁ¬ÄvÉAzÀÄ w½zÀÄ§gÀÄvÀÛzÉ. ¥Á²ÑªÀiÁvÀågÀ ¸ÀA¥ÀPÀð ªÀÄvÀÄÛ ªÀÄÄzÀætzÀ C£ÀÄPÀÆ®vÉUÀ½AzÁV 
PÀ£ÀßqÀ ¸Á»vÀåzÀ ¨É¼ÀªÀtÂUÉUÉ ªÀÄvÀÄ Û ºÉÊzÀgÁ¨Ázï PÀ£ÁðlPÀ PÀ£ÀßqÀ ¸ÀA À̧ÌøwAiÀÄ PÉÆqÀÄUÉUÉ PÁgÀtªÁVzÉ. ºÁUÀÆ UÀzÀå 
¸Á»vÀåªÀÇ F ¨sÁUÀzÀ°è ºÉZÀÄÑ C©üüªÀÈ¢ÝUÉ ¥ÀÆgÀPÀªÁ¬ÄvÀÄ. 19 £ÉÃ ±ÀvÀªÀiÁ£ÀzÀ CªÀ¢üUÉ AiÀÄÄgÉÆÃ¥ï ªÀÄvÀÄÛ CªÉÄÃjPÁzÀ 
400 PÀÆÌ ºÉZÀÄÑ «ÄµÀ£ÀjUÀ¼ÀÄ DPÀ¶ðvÀgÁV s̈ÁgÀvÀzÀ EvÀgÀqÉUÀ¼À°è PÉæöÊ À̧Û ªÀÄvÀ ¥ÀæZÁgÀzÀ PÁAiÀÄðUÀ¼À°è vÉÆqÀV 
PÉÆArzÀÝgÀÄ. EªÀgÀÄUÀ½UÉ §gÀÄwÛzÀÝ ªÁ¶ðPÀ zsÀ£À À̧ºÁAiÀÄzÀ°è CzsÀðzÀµÀÄÖ zÉÃ±ÀzÁåAvÀ ²PÀ ët ¤ÃqÀÄªÀ PÉÃAzÀæUÀ½UÉ ªÀÄvÀÄÛ 
ªÀÄÄzÀæt PÁAiÀÄðUÀ½UÉ RZÁðUÀÄwÛvÀÄÛ. «ÄµÀ£ÀjUÀ¼À UÀæAxÀUÀ¼À gÀZÀ£É ºÁUÀÆ ¥ÀæPÀluÉAiÀÄ F PÁAiÀÄðPÉÌ ‘ À̧ºÁAiÀÄPÀ ¨ÉÊ§¯ï 
¸ÀAWÀ’ ºÁUÀÆ §ÄPï CAqï mÁæöåPïÖ §ÄPï Ȩ́Æ¸ÉÊnUÀ¼À ªÀÄÄSÁAvÀgÀªÉÃ £ÀqÉAiÀÄ É̈ÃPÁV¢ÝvÀÄ. É̈ÃgÉ jÃwAiÀÄ 
CªÀPÁ±ÀUÀ½gÀ°®è. F jÃwAiÀÄ PÁAiÀÄðUÀ¼ÀÄ ¤ªÀð» À̧ÄªÀ ¸ÀA Ȩ́ÜUÀ½UÁV ®AqÀ¤ß£À°èzÀÝ ‘©ænµï CAqï ¥sÁgÉ£ï É̈Ê§¯ï 
¸ÉÆ¸ÉÊn’ ºÁUÀÆ ‘j°d£ï mÁæöåPïÖ ¸ÉÆ Ȩ́ÊnUÀ¼ÀÄ’ «±ÉÃµÀ zsÀ£À À̧ºÁAiÀÄªÀ£ÀÄß MzÀV¹ À̧ºÁAiÀÄ ºÀ̧ ÀÛ ¤ÃqÀÄwÛzÀÝªÀÅ. 
«zÉÃ±À¢AzÀ ¸ÀºÀPÁgÀ ¤ÃqÀÄwÛzÀÝªÀÅ EzÀgÀ ¥ÀæAiÀÄÄPÀÛªÁV EvÀgÉ C£ÉÃPÀ ¸ÀA Ȩ́ÜUÀ¼ÀÄ ºÀÄnÖPÉÆAqÀªÀÅ.  

¥ÁæaÃ£À «ÄµÀ£ÀjUÀ½UÉ EgÀÄªÀ D¸ÀQÛzÁAiÀÄPÀªÁzÀ ¨sÁgÀwÃAiÀÄgÀ ¸Á»vÀåªÀ£ÀÄß ºÀÄqÀÄQ E°è£ÀªÀjUÉ w½ À̧®Ä 
±Àæ«Ä¹zÀÝgÀ ¥ÀæQæAiÉÄUÉ F ¸Á»vÀå ¥Àæ¸ÁgÀ, ¥ÀæPÀluÉ, À̧A¥ÁzÀ£ÉAiÀÄ PÉëÃvÀzæÀ°è zÀÄrzÀ ¥ÀæªÀÄÄR «ÄµÀ£ÀjUÀ¼À ºÁUÀÆ ªÀÄÄzÀæt 
AiÀÄÄUÀ JA§ £É̄ ÉAiÀÄ°è UÀÄgÀÄw¸À§ºÀÄzÁVzÉ. EªÀÅUÀ¼À°è ¨sÁgÀvÀzÀ EvÀgÀqÉUÀ¼À°è £É̄ É ¤AvÀ F «ÄµÀ£ÀjUÀ¼ÀÄ qÉÃ¤±ï 
ºÁUÀÆ CªÉÄÃjPÀ£ï ¨Áå¦Ö¸ïÖ, «ÄµÀ£ÀjUÀ¼ÀÄ PÀ£ÁðlPÀPÉÌ §gÀ°® è. PÁåxÉÆÃ°Pï ¥ÀAUÀqÀPÉÌ Ȩ́ÃjzÀ eȨ́ ÀÄ¬Ämï Ȩ́Æ¸ÉÊnAiÀÄÄ 
PÀ£ÁðlPÀzÀ zÀQët ¨sÁUÀzÀ°è, dªÀÄð£ï EªÁåAeÉ°PÀ̄ ï (¨Á Ȩ́̄ ï) «ÄµÀ£ÀjUÀ¼ÀÄ £É̄ É ¤®ÄèvÀ ÛªÉ. ¥ÉÆæmȨ́ ÀÖAmï ¥ÀAUÀqÀzÀ 
®AqÀ£ï «ÄµÀ£ï, ªÉ¹ èAiÀÄ£ï ªÉÄxÉÆÃr¸ïÖ «ÄµÀ£ÀjAiÀÄÄ ºÉÊzÀgÁ¨Ázï PÀ£ÁðlPÀzÀ « s̈ÁUÀzÀ°è ªÀÄvÀ ¥ÀæZÁgÀ ªÀÄvÀÄÛ 
²PÀëtPÉÌ MvÀÄÛ ¤ÃrzÀªÀÅ. £ÀªÉÇÃzÀAiÀÄ ¸Á»vÀåzÀ°è ªÀÄÄzÀæt ªÀÄvÀÄÛ ºÉÆ¸À ²PÀëtzÀ PÀæªÀÄUÀ¼ÀÄ, PÉæöÊ À̧Û ªÀÄvÀ ¥ÀæZÁgÀUÀ¼ÀÄ, 
¯ÉÃRPÀ£ÀÄ vÁ£ÀÄ w½¢zÀÝ ºÉÆ¸À «ZÁgÀUÀ¼À£ÀÄß PÀAqÀ C£ÀÄ s̈ÀªÀUÀ¼À£ÀÄß C©üªÀåPÀÛUÉÆ½ À̧®Ä ªÀÄÄPÀÛªÁVzÀÝ£ÀÄ. ºÉÆ¸À ²PÀëtzÀ 
ªÀåªÀ̧ ÉÜ ¸ÁªÀiÁ£Àå «zÁåªÀAvÀ£À°è «ÄµÀ£ÀjUÀ¼À ªÀÄÄzÀæt AiÀÄAvÀæ¢AzÀ zÉÆgÉvÀ ¥ÀæPÀluÉ¬ÄAzÀ ªÁå¥ÀPÀªÁV zÉÆgÉAiÀÄÄwÛzÀÝ 
¥ÀÄ À̧ÛPÀUÀ¼ÀÄ, PÀgÀ¥ÀvÀæUÀ¼ÀÄ, EvÁå¢ ªÀÄÄ¢ævÀ ¥ÀjPÀgÀUÀ¼À°è NzÀÄUÀgÀ£ÀÄß DPÀ¶ð¹ §gÀªÀtÂUÉAiÀÄ PÁAiÀÄðPÉÌ GvÁìºÀzÉÆA¢UÉ 
CªÀgÀÄUÀ¼ÀÄ D À̧PÀÛgÁUÀÄwÛzÀÝgÀÄ. 
Qæ.±À. 1821 gÀ°è §¼Áîj «ÄµÀ£ï vÉÆÃlzÀ°è aPÀÌzÁzÀ ªÀÄÄzÀæuÁ®AiÀÄ PÀbÉÃjAiÀÄ£ÀÄß EA¢£À ªÁqÁ è ¥ÀzÀ« ¥ÀÆªÀð 
PÁ É̄Ãf£À M¼ÁAUÀtzÀ°è CzsÀðZÀAzÁæPÁgÀzÀ jÃwAiÀÄ°è gÀa¹gÀÄªÀ zÀÄAqÀÄ ªÀiÁ½UÉAiÀÄ PÉÆoÀrAiÉÆAzÀgÀ°è ¥ÁægÀA©ü- 
¸À̄ Á¬ÄvÀÄ. §¼ÁîjAiÀÄ°è PÀ£ÀßqÀ, vÉ®ÄUÀÄ, DAUÀè ¨sÁµÉAiÀÄ°èAiÀÄÆ ¸ÀºÀ ªÀÄÄzÀæt ªÀiÁqÀÄªÀ ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß ºÉÆA¢vÀÄÛ. 
®AqÀ£ï «ÄµÀ¤ß¤AzÀ ªÀÄÄzÀætUÉÆAqÀ ¥ÀÄ À̧ÛPÀUÀ¼ÀÄ : “§¼Áîj «ÄµÀ£ï PÉÃAzÀæzÀ°è 1821 jAzÀ 1854 gÀªÀgÉUÉ 
«ÄµÀ£ÀjUÀ½AzÀ ªÀÄÄzÀætUÉÆAqÀ ¥ÀÄ À̧ÛPÀUÀ¼ÀÄ”. JAzÀÄ w½zÀÄ §gÀÄvÀÛzÉ.  
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ªÀÄÄzÀæt ªÀÄvÀÄÛ ¥ÀæZÁgÀ  

eÁ£ïºÁåAqïì «ÄµÀ£ÀjAiÀÄÄ ªÀÄÄzÀæt ªÀÄvÀÄÛ ¥ÀæZÁgÀzÀ «±ÉÃµÀ PÁ¼Àf¬ÄAzÀ ºÉÆ¸À MqÀA§rPÉ¬ÄAzÀ £Á®ÄÌ 
¸ÀÄªÁvÉðUÀ¼ÀÄ, ªÀÄÄzÀæt ªÀiÁr §¼ÁîjAiÀÄ°è MAzÀÄ É̈Ê§¯ï À̧AWÀªÀ£ÀÄß ¥ÁægÀA©ü¹zÀÝ£ÀÄ. F À̧AWÀl£ÉAiÀÄ ªÀÄÆ®PÀ 
¥ÀÄ À̧ÛPÀUÀ¼À ¥ÀæPÀluÉUÉ ªÀÄvÀÄÛ ¥ÀæZÁgÀ PÁAiÀÄðPÉÌ À̧ÄUÀªÀÄªÁV¹PÉÆAqÀgÀÄ. £ÀAvÀgÀ eÁ£ïºÁåAqïì£ÀÄ vÀ£Àß ¸ÀºÉÆÃzÉÆåÃV 
«°AiÀÄªÀiï jÃªï ªÀÄvÀÄÛ À̧AUÀrUÀgÀ ¸ÀºÁAiÀÄ¢AzÀ ºÀ¼É MqÀA§rPÉAiÀÄ£ÀÄß À̧ªÀÄUÀæªÁzÀ ¨ÉÊ§¯ï£ÀÄß ¥ÀæxÀªÀÄªÁV PÀ£ÀßqÀ 
¨sÁµÉAiÀÄ°èAiÉÄÃ ªÀÄÄ¢æ¹zÀ£ÀÄ. ¸ÁPÀµÀÄÖ ¨sÁµÁ UÀæºÀt «ZÁgÀUÀ¼À°è ¥ÀjtÂw¬Ä®è¢zÀÝgÀÆ PÁAiÀÄðzÀPÀëvÉ, C£ÉÃPÀgÀ 
¸ÀºÀ£ÁUÀÄtUÀ½AzÀ »rzÀ PÁAiÀÄðªÀ£ÀÄß AiÀÄ±À¹éAiÀiÁV ¥ÀÆtðUÉÆ½¹zÀÝ£ÀÄ. ¥ÉÆæmȨ́ ÀÖAmï ¥ÀAUÀqÀUÀ½UÉ ªÀÄvÀÄÛ PÀ£ÁðlPÀzÀ°è 
zsÀªÀÄð ¥ÀZæÁgÀPÉÌ ºÁUÀÆ ªÀÄÄzÀætzÀ PÁAiÀÄðUÀ½UÉ ¨sÀzÀæªÁzÀ §Ä£Á¢üAiÀÄ£ÀÄß ºÁQ PÉÆlÄ Ö ªÁå¥ÀPÀªÁV ²PÀët ¸ÀA Ȩ́ÜUÀ¼ÀÄ, 
²PÀët PÉÃAzÀæUÀ¼ÀÄ, zÁªÀSÁ£ÉUÀ¼ÀÄ, ªÀ̧ Àw ¤®AiÀÄUÀ¼ÀÄ, C£ÁxÁ±ÀæªÀÄUÀ¼ÀÄ, ªÀÈwÛ vÀgÀ̈ ÉÃw PÉÃAzÀæUÀ¼ÀÄ ¨É¼ÀªÀtÂUÉUÉ 
«ÄµÀ£ÀjUÀ¼ÀÄ PÁgÀtªÁVzÁÝgÉ. “«°AiÀÄªÀiï jÃªï£ÀÄ zsÁ«ÄðPÀ ¥ÀÄ À̧PÀÛUÀ¼ÀÄ ªÀÄvÀÄ Û ¨ÉÊ§¯ïUÀ¼À£ÀÄß C£ÀÄªÁzÀ ªÀiÁqÀ®Ä 
CUÀvÀåªÁzÀ EAVèÃµï PÀ£ÀßqÀ ±À§ÝPÉÆÃ±ÀªÉÇAzÀÄ ªÀÄ£ÀUÀAqÀÄ ªÀÄÄ¢æ¹zÀÝ£ÀÄß Qæ.±À.1817 gÀ°è CªÀgÀÄ vÀªÀÄä ¥ÀæxÀªÀÄ ±À§Ý 
PÉÆÃ±ÀzÀ ¦ÃpPÉ¬ÄAzÀ w½AiÀÄÄvÀÛzÉ”. F jÃwAiÀÄ°è ºÉÆgÀ§AzÀ ¥ÀæxÀªÀÄ PÀÈwAiÉÄÃ «°AiÀÄªÀiï PÉÃjAiÀÄ ªÁåPÀgÀt 
UÀæAxÀªÁVzÉ. CzÀgÀ°è PÀ£ÀßqÀ ±À§ÝUÀ¼À£ÀÄß ErAiÀiÁV PÀnÖUÉAiÀÄ°è PÉÆgÉzÀÄ EAVèÃµï ±À§ÝUÀ½UÉ eÉÆÃr¹ ªÀÄÄ¢æ¸ÀÄwÛzÀÝgÀÄ. 
EzÀÄ ªÀÄÄzÀæt PÀ̄ ÉAiÀÄ°è MAzÀÄ «avÀæªÉ¤¹zÀ ¸ÁzsÀ£ÉAiÀiÁVzÉ. EzÀjAzÀ CªÀÅ §ÈºÀvï UÁvÀæªÀ£ÀÄß ºÉÆA¢zÀÝªÀÅ.  
 

¥ÁæaÃ£À ¥Àw æPÉUÀ¼ÀÄ 
 PÀ£ÀßqÀ ¥ÀwæPÉÆÃzÀåªÀÄPÉÌ ¸ÀÄªÀiÁgÀÄ JgÀqÀÄ ±ÀvÀªÀiÁ£ÀUÀ¼ÀµÀÄÖ EwºÁ À̧«zÉ. C£Àå zÉÃ²AiÀÄjAzÀ ¥ÁægÀA¨sÀªÁzÀ 

¥ÀwæPÉÆÃzÀåªÀÄzÀ ªÀÄÆ® D±ÀAiÀÄªÀ£ÀÄß ¨sÁgÀvÀPÉÌ §AzÀ PÉæöÊ¸ÀÛ «ÄµÀ£ÀjUÀ¼ÀÄ vÀªÀÄä ªÀÄvÀ¥ÀæZÁgÀzÀ ¸ÁzsÀ£ÀªÁV¹PÉÆArzÀÝgÀÄ. 
zÉÃ²AiÀÄ s̈Á¶AiÀÄ°è ¥ÀwæPÉÆÃzÀåªÀÄªÀÅ ¥ÁægÀA s̈ÀªÁUÀÄªÀÅzÀQ ÌAvÀ ªÀÄÄAZÉ «±ÀézÀ £Á£Á zÉÃ±ÀUÀ¼À°è C£ÉÃPÀ ±ÀvÀªÀiÁ£ÀUÀ¼À 
»AzÉAiÉÄÃ ««zsÀ ºÀAvÀzÀ°è ¥ÀwæPÉÆÃzÀåªÀÄªÀÅ É̈¼ÉzÀÄ §A¢zÉ. ¥ÁæaÃ£À gÉÆÃªÀiï £ÀUÀgÀzÀ°è ¥ÀwæPÁ §gÀºÀUÁgÀgÀÄ À̧Ä¢Ý 
¥ÀvÀæUÀ¼À ªÀÄÆ®PÀ d£ÀjUÉ ¸ÀÄ¢Ý w½ À̧ÄwÛzÀÝgÀÄ. £ÀAvÀgÀ qÀAUÀÄgÀ ¸ÁgÀÄªÀÅzÀÄ, CAZÉ, ¸ÀÄ¢Ý ¥ÀvÀæUÀ¼ÀÄ DUÀ ZÀ̄ ÁªÀuÉAiÀÄ°èzÀÝªÀÅ. 
ºÀ¢£ÁgÀ£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è AiÀÄÄgÉÆÃ¦£À C£ÉÃPÀ zÉÃ±ÀUÀ¼À°è À̧Ä¢Ý PÀgÀ¥ÀvÀæUÀ¼ÀÄ À̧AvÉ ºÁUÀÆ CAUÀrUÀ¼À°è PÉÊ §gÀºÀzÀ 
¥ÀwæPÉUÀ¼ÉÃ ªÀiÁgÁl ªÀiÁqÀ̄ ÁUÀÄwÛvÀÄÛ. ¯ÉÃRPÀgÀÄ, À̧Ä¢ÝUÁgÀgÀÄ, UÉeÉnAiÀÄgïUÀ¼ÀÄ ªÀÄvÀÄÛ ¥ÀvÀæPÀvÀðgÉAzÀÄ ¥ÀjZÀAiÀÄUÉÆArzÀÝ 
ºÀ®ªÀÅ ¦Ã½UÉUÀ¼À ¢üÃªÀÄAvÀ ªÀåQÛUÀ¼ÀÄ ªÀåªÀ̧ ÉÜAiÀÄ §UÉÎ ¸ÀÄ¢ÝAiÀÄ C©ü¥ÁæAiÀÄUÀ¼À£ÀÄß ««zsÀ jÃwAiÀÄ°è w½ À̧ÄªÀ 
¥ÀæAiÉÆÃUÀUÀ¼À£ÀÄß £ÀqÉ¹zÀgÀÄ. ¥ÀwæPÉÆÃzÀåªÀÄ ªÉÆzÀ®Ä gÉÆÃªÀÄ£ÀßgÀ°è PÁtÂ¹vÀÄ JA§ÄªÀÅzÀ£ÀÄß ºÀ®ªÀÅ ªÀÄÆ®UÀ¼ÀÄ 
zÀÈqsÀ¥Àr À̧ÄvÀÛªÉ. ¸ÁªÀðd¤PÀ ¥ÀæPÀluÉUÀ¼À£ÀÄß CA¢£À PÁ®zÀ°è ºÁ¼ÉUÀ¼À ªÉÄÃ É̄ ªÀÄÆr¹ UÉÆÃqÉAiÀÄ ªÉÄÃ É̄ 
CAn À̧̄ ÁUÀÄwÛvÀÄÛ. ¸ÀÄªÀiÁgÀÄ JAl£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ°è aÃ£ÁzÀ DqÀ½vÀUÁgÀgÀÄ ºÉÆgÀr¸ÀÄwÛzÀÝ C¢üPÀÈvÀ ¥ÀæPÀluÉUÀ¼ÀÄ 
‘CgÀªÀÄ£ÉAiÀÄ À̧Ä¢Ý’ JA§ ºȨ́ Àj¤AzÀ ºÉÆgÀ ©Ã¼ÀÄwÛvÀÄÛ. “MAzÉÃ ºÁ¼ÉAiÀÄ°è ¸ÀÆPÀÛ ²Ã¶ðPÉUÀ¼ÉÆqÀ£É ªÀÄÄ¢æ¹, 
ªÁgÀPÉÆÌªÉÄä vÀ¥ÀàzÉÃ ¥ÀæPÀn¸ÀÄªÀÅzÀ£ÀÄß 1622 gÀ°è ¥ÁægÀA©ü¹zÀgÀÄ. Qæ.±À. 1703 gÀ°è ‘£ÀxÀ¤AiÉÄ¯ï §lgï’ JA§ÄªÀªÀgÀÄ ‘qÉÊ° 
PÀÄgÁAmï’ JA§ ¥ÀwæPÉAiÀÄ£ÀÄß EAUÉèAr¤AzÀ ªÉÆlÖªÉÆzÀ® ¢£À ¥ÀwæPÉAiÀÄ£ÀÄß ºÉÆgÀr¹zÀgÀÄ”. ¨ÉAd«Ä£ï ºÁåj¸ï£À 
®AqÀ¤ß£À ¥ÀÄ À̧ÛPÀ ªÁå¥Áj ªÀÄvÀÄÛ ¥ÀæPÁ±ÀPÀgÀ ªÀÄÆ®PÀ ¨ÉÆÃ À̧Ö£ï¤AzÀ ¥ÀæPÀlªÁzÀ CªÉÄÃjPÁ ªÉÆzÀ® ¥ÀwæPÉ ‘¥À©èPï 
CPÀgÉ£Àì̧ ï É̈ÆÃvï ¥sÁj£ï CAqï qÉÆªÉÄ¹ÖPï’£À À̧A¥ÁzÀPÀgÀ £ÉÃvÀÈvÀézÀ°è wAUÀ½UÉÆªÉÄä À̧Ä¢Ý ¤ÃqÀÄªÀ ¥ÀwæPÉAiÀÄ 
AiÉÆÃd£ÉAiÀÄ£ÀÄß ºÉÆA¢vÀÄÛ. ¥ÁægÀA s̈ÀªÁzÀ £Á®ÄÌ ¢£ÀUÀ¼À°èAiÉÄÃ UÀªÀ£Àðgï CzÀ£ÀÄß ¤°è¹zÀ£ÀÄ JA§ÄªÀÅzÀÄ ZÁjwæPÀ 
ªÀÄÆ®UÀ½AzÀ w½AiÀÄÄvÀÛzÉ “Qæ.±À. 1670 gÀ°è ©ænÃµï ¥ÀwæPÉÆÃzÀåªÀÄ ‘¨ÉAd«Ä£ï ºÁåj¸ï’ ªÉÆzÀ® ªÁgÀ ¥ÀwæPÉAiÀÄ£ÀÄß 
ºÉÆgÀr¹zÀ £ÀAvÀgÀ Qæ.±À.1704gÀ°è JgÀqÀ£ÉÃAiÀÄ ¥ÀwæPÉ ‘¨Á¸ÀÖ£ï £ÀÆå¸ï É̄Ãlgï’ ¥ÁægÀA s̈ÀªÁ¬ÄvÀÄ”. s̈ÁgÀvÀ zÉÃ±ÀzÀ°è 
¥ÀwæPÉÆÃzÀåªÀÄªÀÅ C±ÉÆÃPÀ ¸ÁªÀiÁæl£À gÁd ¤Ãw ¨ÉÆÃzsÀ£ÉAiÀÄ£ÀÄß avÀæ PÀ̄ ÉAiÀÄ ªÀÄÆ®PÀ w½ À̧̄ ÁUÀÄwÛvÀÄÛ. vÀ£Àß «±Á® 
¸ÁªÀiÁædå ¤ªÀðºÀuÉUÁV PÀ®Äè §AqÉUÀ¼À ªÉÄÃ É̄ 148 À̧Ä¢ÝUÀ¼À£ÀÄß PÉwÛ¹ D avÀæUÀ¼À°è PÀAqÀÄ§gÀÄwÛzÀÝ ºÁªÀ-¨sÁªÀUÀ¼ÀÄ 
C±ÉÆÃPÀ£ÀÄ ºÉÃ¼À̈ ÉÃPÁzÀ CxÀðªÀ£ÀÄß d£ÀjUÉ CªÀÅ w½ À̧ÄwÛzÀÝªÀÅ. ¨sÁgÀvÀzÀ°è ªÉÆWÀ®gÀ D½éPÉAiÀÄ PÁ®zÀ°è C£ÉÃPÀ jÃwAiÀÄ 
PÉÊ§gÀºÀzÀ ¥ÀwæPÉUÀ¼ÀÄ ¥ÀæZÁgÀzÀ°èzÀÝªÀÅ. ªÀvÀðPÀgÀÄ, d«Ä£ÁÝgÀgÀÄ, SÁ¸ÀV °¦UÁgÀgÀ£ÀÄß ºÉÆA¢zÀÝgÀÄ. DqÀ½vÀUÁgÀgÀÄ 
°¦UÁgÀgÀ£ÀÄß £ÉÃªÀÄPÀ ªÀiÁrzÀÝjAzÀ ‘ªÁPïmÁ¤Ã¸ï’ JA§ À̧Ä¢Ý ¥ÀvÀæUÀ¼ÀÄ ZÀ̄ ÁªÀuÉAiÀÄ°èzÀÝªÀÅ. ªÀÄvÀÄÛ OgÀAUÀeÉÃ§£À 
DqÀ½vÀ PÁ®zÀ°è C¢üPÁjUÀ½UÉ ¸ÉÊ£Àå zÀ¼ÀUÀ½UÉ ¸ÀÄ¢ÝAiÀÄ£ÀÄß gÀªÁ¤ À̧®Ä ªÀåªÀ̧ ÉÜ ªÀiÁqÀ̄ ÁVvÀÄÛ. DzÀgÉ C¢üPÀÈvÀªÁV 
¨sÁgÀwÃAiÀÄgÀ ¥ÀwæPÉÆÃzÀåªÀÄ ¥ÁægÀA s̈ÀªÁzÀÄzÀÄÝ ©ænµïgÀ D½éPÉAiÀÄ PÁ®zÀ°è CzÀÄ ¸ÁévÀAvÀæöåzÀ ¥ÀÆªÀðzÀ°è ªÀåQÛAiÀÄ CxÀªÁ 
d£À̧ ÀªÀÄÄzÁAiÀÄzÀ C©ü¥ÁæAiÀÄPÉÌ ªÀÄ£ÀßuÉ¬ÄgÀ°®è.  
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¨sÁgÀvÀzÀ°è C¢üPÀÈvÀªÁV ªÉÆlÖ ªÉÆzÀ®Ä ¥ÀwæPÉ ¥ÁgæÀA©ü¹zÀ QÃwð F¸ïÖ EArAiÀiÁ PÀA¥À¤AiÀÄ £ËPÀgÀ£ÁV 

¸ÉÃªȨ́ À°è¹zÀÝ eÉÃªÀiïì CUÀ̧ ïÖ¸ï »QÌUÉ ¸À®ÄèvÀÛzÉ. “CUÀ̧ ïÖ »QÌ JA§ ©ænµï ªÀvÀðPÀgÉÆ§âgÀÄ PÀ®ÌvÀÛzÀ°è 1780 gÀ°è 
JzÉUÀÄAzÀzÉ ªÁgÀ¥ÀwæPÉAiÉÆAzÀ£ÀÄß ¥ÁægÀA©ü¹zÀgÀÄ. ‘»QÌÃ¸ï UÉeÉmï’ CxÀªÁ ‘¨ÉAUÁ¯ï UÉeÉmï’ JA§ ²gÉÆÃ£ÁªÉÄ¬ÄAzÀ 
ºÉÆgÀ §AvÀÄ”. EzÉÃ s̈ÁgÀvÀzÀ ªÉÆl Ö ªÉÆzÀ® ¢£À ¥ÀwæPÉ ºÉÆgÀ vÀA¢zÀÝ£ÀÄ. EzÀPÀÆÌ ªÉÆzÀ®Ä «°AiÀÄA É̈ÆÃ¯ïÖ÷ì 
JA¨ÁvÀ ¨sÁgÀvÀzÀ°è ¥ÀwæPÉAiÀÄ£ÀÄß vÉUÉAiÀÄ®Ä ¥ÀæAiÀÄwß¹zÀ£ÁzÀgÀÆ AiÀÄ±À̧ ÀÄ ìUÀ½¸À°® è. £ÀAvÀgÀ ¢£ÀUÀ¼À°è »QÌAiÀÄ ¨ÉAUÁ¯ï 
UÉeÉmï ¥ÀwæPÉUÉ ¥Àæw À̧à¢üðAiÀiÁV ‘EArAiÀiÁ UÉeÉmï’ JA§ ¥ÀwæPÉ ºÀÄnÖPÉÆArvÀÄ. PÁ®PÀæªÉÄÃt EvÀgÉ ¥ÀwæPÉUÀ¼ÀÄ 
¥ÁgæÀA s̈ÀªÁVzÀÝªÀÅ. F J¯Áè ¸ÀªÀÄ Ȩ́åUÀ¼À £ÀqÀÄªÉ EzÁzÀ £ÀAvÀgÀ “1816 gÀ°è ¨sÁgÀwÃAiÀÄ ¸Áé«ÄvÀézÀ°è ªÉÆzÀ® EAVèÃµï 
¢£À ¥ÀwæPÉ ‘§AUÁ¼À UÉeÉmï’£ÀÄß UÀAUÁzsÀgÀ ¨sÀmÁÖZÁj ºÉÆgÀvÀAzÀgÀÄ”. PÀ£ÁðlPÀzÀ°è ¥ÀwæPÉÆÃzÀåªÀÄªÀÅ ºÉÊzÀgÁ¨Ázï 
PÀ£ÁðlPÀ ªÁå¦ÛAiÀÄ°è §gÀÄªÀ §¼Áîj £ÀUÀgÀzÀ°è eÁ£ï ºÁåAqïì ªÀÄvÀÄ Û «°AiÀÄA jÃªïgÀªÀgÀ «ÄµÀ£ÀjUÀ¼À PÁ¯ÁªÀ¢üAiÀÄ°è 
‘PÀA£ÀqÀ ¸ÀªÀiÁZÁgÀ’ JA§ ¥ÀwæPÉAiÀÄÄ ¥Àæ¥ÀxÀªÀÄªÁV ªÀÄÄ¢æ¹ CRAqÀ PÀ£ÁðlPÀPÉÌ zsÀªÀÄð ¥ÀæZÁgÀ ªÀiÁqÀÄwÛzÀÝgÀÄ. §¼Áîj 
£ÀUÀgÀzÀ ªÁqÁè PÁ É̄ÃdÄ JzÀÄgÀÄUÀqÉ EgÀÄªÀ PÀlÖqÀzÀ°è PÀ®èaÑ£À §zÀ̄ ÁV CPÀëgÀ bÁ¥ÀSÁ£ÉAiÀÄ°è EAUÉèAqï¤AzÀ ªÉÆ¼ÉAiÀÄ 
CZÀÄÑ¥ÀqÉUÀ¼À£ÀÄß vÀj¹ §¼Áîj¬ÄAzÀ̄ ÉÃ ªÉÆlÖ ªÉÆzÀ® ‘PÀA£ÀqÀ ¸ÀªÀiÁZÁgÀ’ ¥ÀwæPÉAiÀÄ£ÀÄß ªÀÄÄ¢æ¹ PÀ£ÀßqÀ ¸ÀªÀiÁZÁgÀ 
JA§ PÀ£ÀßqÀ ¥ÀwæPÉAiÀÄ£ÀÄß 1812 £ÉÃ E À̧«AiÀÄ°è zsÀªÀÄð¥ÀæZÁgÀPÉÆÌÃ À̧ÌgÀ ¥ÀæPÀn¸ÀÄwÛzÀÝgÀÄ JAzÀÄ G É̄èÃT¸À̄ ÁVzÉ. 
§¼ÁîjAiÀÄ°è CPÀëgÀ bÁ¥ÀSÁ£ÉAiÀÄ°è CZÁÑzÀ PÀA£ÀqÀ À̧ªÀiÁZÁgÀªÉÃ PÀ£ÀßqÀ £Ár£À ¥ÀwæPÉAiÉÄAzÀÄ WÀAmÁWÉÆÃµÀªÁV 
ºÉÃ¼À§ºÀÄzÀÄ. “§¼Áîj¬ÄAzÀ PÉ®ªÀÅ dªÀÄð£ï ¥Á¢æUÀ¼ÀÄ ªÀÄAUÀ¼ÀÆjUÉ ºÉÆÃV £É®¹zÁUÀ, D ¥ÀwæPÉAiÀÄ£ÀÄß vÉUÉzÀÄPÉÆAqÀÄ 
ºÉÆÃzÀgÀÄ. 1842 gÀ°è ¨Á Ȩ́̄ ï «ÄµÀ£ï ¥Éæ¸ï£À°è F ¥ÀwæPÉAiÀÄ£ÀÄß CZÀÄÑ ªÀiÁrzÁUÀ CzÀgÀ ºȨ́ ÀgÀ£ÀÄß PÀA£ÀqÀ 
¸ÀªÀiÁZÁgÀªÉAzÉÃ ªÀÄÄAzÀÄªÀgÉ¹zÀgÀÄ. PÉ®ªÀÅ ªÀµÀðUÀ¼À £ÀAvÀgÀ CzÀgÀ ºȨ́ ÀgÀ£ÀÄß ªÀÄAUÀ¼ÀÆgÀÄ À̧ªÀiÁZÁgÀ, PÀ£ÀßqÀ 
¸ÀÄªÁwðPÀ, PÀ£ÁðlPÀ ¥ÀwæPÉ, ¨Á® ¥ÀwæPÉ, À̧vÀå ¢Ã¦PÉ, ªÀÄvÀÄÛ  PÉæöÊ À̧Û ¸À̈ sÁ ¥ÀvÀæªÁV §zÀ̄ Á¬ÄvÀÄ”. £ÀAvÀgÀzÀ°è ¸ÀÄªÀiÁgÀÄ 
1844 gÀ°è §¼Á îj¬ÄAzÀ ªÀÄAUÀ¼ÀÆjUÉ ¥ÀwæPÉAiÀÄ ªÀÄÄzÀæt ªÀÄvÀÄÛ ¥ÀæZÁgÀzÀ PÁAiÀÄðPÁÌV À̧Ü¼ÁAvÀj¹zÀÝjAzÀ ‘ªÀÄAUÀ¼ÀÆgÀÄ 
¸ÀªÀiÁZÁgÀ’ ¥ÀwæPÉAiÉÄAzÀÄ ¥ÀÄ£Àgï£ÁªÀÄPÀgÀtzÉÆA¢UÉ ºÀªÀÄð£ï ªÉÆÃVèAUï£À £ÉÃvÀÈvÀézÀ°è ¥ÁgæÀA¨sÀªÁVvÉAzÀÄ w½AiÀÄÄvÀÛzÉ. 
F jÃwAiÀÄ°è §®ªÁV ©wÛzÀÝ ºÉÃ½PÉUÀ½UÉ ²æÃ¤ªÁ À̧ ºÁªÀ£ÀÆgÀgÀªÀgÀÄ “§¼ÁîjAiÀÄ°è dªÀÄð£ï «ÄµÀ£ÀjUÀ¼ÀÄ £É® À̧̄ ÉÃ 
E®è. ªÀÄAUÀ¼ÀÆgÀÄ EªÀgÀ ªÉÆzÀ® £É̄ ÉAiÀiÁVvÀÄÛ. §¼ÁîjAiÀÄ°è £É̄ É ¤AvÀªÀgÀÄ ®AqÀ£ï «ÄµÀ¤ß£ÀªÀgÀÄ. EzÀÄªÀgÉUÉ ® s̈Àå«zÀÝ 
ªÀÄAUÀ¼ÀÆgÀÄ ¸ÀªÀiÁZÁgÀ ¥ÀwæPÉAiÀÄ ¥ÀæxÀªÀÄ ¸ÀA¥ÀÄlªÀ£ÀÄß «zÉÃ±À¢AzÀ vÀj¸À̄ ÁVzÀÄÝ, CzÀgÀ ªÉÆzÀ® À̧AaPÉ¬ÄAzÀ D 
¥ÀwæPÉAiÀÄÄ 1843 gÀ°è DgÀA¨sÀªÁzÀ «µÀAiÀÄ ªÀÄvÀÄÛ CzÀgÀ PÉÆ£ÉAiÀÄ À̧AaPÉ¬ÄAzÀ, CzÀÄ ‘PÀA£ÀqÀ ¸ÀªÀiÁZÁgÀ’ JA§ 
ºȨ́ ÀgÀ£ÀÄß vÀ¼ÉzÀÄ 1844 jAzÀ §¼Áîj¬ÄAzÀ ºÉÆgÀqÀ vÉÆqÀVvÀÄ”. JAzÀÄ ºÉÆ¸ÀUÀ£ÀßqÀzÀ CgÀÄuÉÆÃzÀAiÀÄ JA§ UÀæAxÀzÀ°è 
¸ÀàµÀÖ¥Àr¹zÁÝgÉ. 

ªÀÄAUÀ¼ÀÆgÀÄ À̧ªÀiÁZÁgÀ  
 

 dªÀÄð£ï zÉÃ±ÀzÀ ¨Á Ȩ́̄ ï «ÄµÀ¤ß£À ªÀÄÆ®PÀ ªÉÆÃVèAUï PÉæöÊ¸ÀÛ zsÀªÀÄð ¥ÀæZÁgÀPÀgÁV Qæ.±À. 1836 gÀ°è PÀ£ÀßqÀ 
£ÁqÁVzÀÝ ªÀÄAUÀ¼ÀÆjUÉ §AzÀgÀÄ. PÀ£ÀßqÀzÀ°è ¥ÁægÀA¨sÀªÁzÀ ¥ÀæxÀªÀÄ ¥ÀwæPÉ ‘ªÀÄAUÀ¼ÀÆgÀ ¸ÀªÀiÁZÁgÀ’ªÉÃ ºÉÆgÀvÀÄ `PÀ£ÀßqÀ 
¸ÀªÀiÁZÁgÀ’ªÀ®è. PÀ£ÀßqÀ ¸ÀªÀiÁZÁgÀ PÀ£ÀßqÀzÀ JgÀqÀ£ÉÃ ¥ÀwæPÉ, ªÀÄAUÀ¼ÀÆgÀÄ ¸ÀªÀiÁZÁgÀzÀ §zÀ̄ ÁzÀ E£ÉÆßAzÀÄ gÀÆ¥ÀªÉA§ 
±ÉÆÃzsÀ£ÉAiÀÄ£ÀÄß qÁ. ²æÃ¤ªÁ À̧ ºÁªÀ£ÀÆgÀ CªÀgÀÄ 1965 gÀ°è PÀÈw ©qÀÄUÀqÉ ªÀiÁrzÀgÀÄ. EzÀ£ÀÄß PÀ̧ ÀÆÛj (1965) 
¤AiÀÄvÀPÁ°PÉAiÀÄ°è ¥ÀæPÀn¹zÀ ªÉÄÃ®Æ qÁ. £ÀrUÀgÀÄ ©wÛºÉÆÃVzÀÝ C£ÀÄªÀiÁ£À w½AiÀiÁUÀ°®è. 1974 gÀ°è ¥ÀæPÀlªÁzÀ 
‘ºÉÆ¸ÀUÀ£ÀßqÀzÀ CgÀÄuÉÆÃzÀAiÀÄ’ JA§ vÀªÀÄä ªÀÄºÁ ¥Àæ§AzsÀzÀ°è ²æÃ¤ªÁ À̧ ºÁªÀ£ÀÆgÀgÀÄ PÀ£ÀßqÀzÀ ¥ÀæxÀªÀÄ ¥ÀwæPÉ 
‘ªÀÄAUÀ¼ÀÆgÀ ¸ÀªÀiÁZÁgÀ’ JA§ C©ü¥ÁæAiÀÄªÀ£ÀÄß ªÀÄvÉÆÛªÉÄä DzsÁgÀUÀ¼À ¸ÀªÉÄÃvÀ §®¥Àr¹zÀgÀÄ. ¸ÀA¥ÁzÀPÀgÀ ¤jÃPÉëUÀÆ 
«ÄÃj d£ÀªÀÄ£ÀßuÉAiÀÄ£ÀÄß ªÀÄAUÀ¼ÀÆgÀÄ ¸ÀªÀiÁZÁgÀ ¥ÀwæPÉ UÀ½¹PÉÆArvÀÄÛ. EzÀjAzÀ GvÉÛÃfvÀgÁzÀ ªÉÆÃVèAUïgÀªÀgÀÄ 
¥ÀwæPÉAiÀÄ£ÀÄß ªÀÄvÀÛµÀÄÖ DPÀµÀðPÀªÁV ºÉÆgÀ vÀgÀÄªÀ GzÉÝÃ±À¢AzÀ CzÀgÀ ªÀÄÄzÀætªÀ£ÀÄß §¼ÁîjUÉ ªÀUÁð¬Ä À̧®Ä 
¤zsÀðj¹zÀgÀÄ. F PÀÄjvÀÄ À̧AaPÉAiÉÆAzÀgÀ°è F jÃw ºÉÃ½PÉÆArzÁÝgÉ. “F zÉÃ±À̧ ÀÜgÀ°è C£ÉÃPÀjUÉ PÀ£ÀßqÀ ¨sÁµÉAiÀÄ°è 
§gÉzÀ MAzÀÄ À̧ªÀiÁZÁgÀ PÁUÀzÀªÀ£ÀÄß NzÀÄªÀÅzÀ£ÀÄß £ÉÆÃr À̧AvÉÆÃµÀ¢AzÀ CzÀ£ÀÄß ªÀÈ¢Þ ªÀiÁqÀÄªÀ ¥ÀæAiÀÄvÀß¢AzÀ E£ÀÆß 
ªÀÄÄAzÉ CzÀ£ÀÄß PÀ°è£À°è bÁ¦¸ÀzÉÃ §¼ÁîjAiÀÄ°ègÀÄªÀ CPÀëgÀ bÁ¥ÀSÁ£ÉAiÀÄ°è CZÀÄÑ¥Àr ªÀiÁqÀ°PÉÌ ¤±ÀÑ¬Ä¹zÉÝÃªÉ. D ªÉÄÃ É̄ 
PÀ£ÀßqÀ ²ÃªÉÄAiÀÄ £Á®ÄÌ ¢PÀÄÌUÀ¼À°è EgÀÄªÀªÀgÀÄ ±ÀÄzÀÞªÁzÀ ªÉÆ¼É CZÀÄ ÑUÀ½AzÀ DUÀÄªÀ §gÀºÀªÀ£ÀÄß À̧Ä® s̈ÀªÁV 
NzÀ§ºÀÄzÀÄ, EzÀ®èzÉÃ ºÉZÀÄÑ ªÀvÀðªÀiÁ£ÀªÀ£ÀÄß ZÀjvÉæUÀ¼À£ÀÆß «zÁå¥ÁoÀUÀ¼À£ÀÄß §Ä¢Þ ªÀiÁvÀÄUÀ¼À£ÀÄß §jAiÀÄÄªÀÅzÀPÉÌ À̧Ü¼À 
¹PÀÄÌªÀÅzÀÄ”. F jÃwAiÀÄ°è D¯ÉÆÃa¹, §¼ÁîjAiÀÄÄ s̈ËUÉÆÃ½PÀ ¥ÀæzÉÃ±ÀzÀ ªÁå¦ÛAiÀÄ°è PÀ£ÁðlPÀzÀ ªÀÄzsÀåzÀ°è EgÀÄªÀÅzÀjAzÀ  
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PÀ£ÁðlPÀzÀ J¯Áè f¯ÉèUÀ½UÉ ¥ÀwæPÉAiÀÄ À̧gÀ§gÁd ªÀiÁqÀ®Ä À̧Ä® s̈ÀªÁUÀÄªÀÅzÉAzÀÄ ªÀÄvÀÄÛ ¥ÀwæPÉAiÀÄ UÀÄtªÀÄlÖPÁÌVAiÀÄÆ 
CzÀgÀ ªÀÄºÀvÀéªÀ£ÀÄß ºÉaŅ̃ ÀÄªÀÅzÀgÀ ¸À®ÄªÁV §¼Áîj¬ÄAzÀ̄ ÉÃ ªÀÄÄ¢æ À̧®Ä DgÀA©ü¸ÀÄvÁÛgÉ. 

 “©ÃzÀgï f É̄èAiÀiÁzÁåAvÀ ¥ÀwæPÉÆÃzÀåªÀÄ PÀ£ÀßqÀ ¨É¼ÀªÀtÂUÉAiÀÄ°è ¸ÀÜ½ÃAiÀÄ ¥ÀwæPÉUÀ¼À ±ÀæªÀÄ«zÉ. RqÉÌ ¥ÀwæPÉ, 
d£À¥ÀzÀ, d£ÀzsÀ¤, ¥À©èPï, PÀ̄ Áåt PÁAæw, ªÀZÀ£À PÁAæw, GvÀÛgÀ PÀ£ÁðlPÀ, PÁgÀAeÁ JPÀì¥Éæ¸ï, SÁåw, ±ÁAw QgÀt, 
©ÃzÀgï mÉÊªÀiïì, F ¥ÀwæPÉUÀ¼ÀÄ ©ÃzÀgï f É̄èAiÀÄ d£ÀgÀ°è PÀ£ÀßqÀ ¨sÁµÁ ¥ÀwæPÉUÀ¼À ªÁZÀ£Á©ügÀÄaAiÀÄ£ÀÄß ºÉaÑ¹zÀÝªÀÅ”. GvÀÛgÀ 
PÀ£ÁðlPÀ ¥ÀwæPÉAiÀÄÄ gÁdå ªÀÄlÖzÀ ¥ÀwæPÉAiÀiÁ¬ÄvÀÄ. 

DzsÀÄ¤PÀ ¥Àw æPÉUÀ¼ÀÄ 
¨Á¼À À̧Æéwð:  
©µÀ¥ï eÉÆÃ¸É¥sï ‘r’ ¹® égÀªÀgÀÄ ¢£ÁAPÀ: 27.10.1992 gÀAzÀÄ §¼Áîj zsÀªÀÄðPÉëÃvÀæzÀ zsÀªÀiÁðzsÀåPÀëgÁV £ÉÃªÀÄPÀUÉÆAqÀÄ, 
¢£ÁAPÀ: 09.03.1993 gÀAzÀÄ C¢üPÀÈvÀªÁV C¢üPÁgÀ ¹éÃPÀj¹zÀ £ÀAvÀgÀ C£ÉÃPÀ ²PÀët PÉÃAzÀæUÀ¼ÀÄ ºÁUÀÆ zsÀªÀÄðPÉëÃvÀæUÀ¼ÀÄ 
¥ÀwæPÉAiÀÄ£ÀÄß DgÀA©ü¹zÀgÀÄ. “©µÀ¥ï À̧Ü½ÃAiÀÄ AiÀÄÄªÀPÀjUÉ zsÀªÀÄð PÉÃAzÀæzÀ°è AiÀiÁdPÀgÁV ¸ÉÃªÉ ¤ÃqÀ®Ä CªÀPÁ±À 
PÀ°à À̧ÄªÀ AiÉÆÃd£ÉAiÀÄrAiÀÄ°è ¢ÃPÁë ¨sÀªÀ£À ¸ÁÜ¥À£É, zsÀªÀÄðPÉÃAzÀæUÀ¼À PÁAiÀÄðPÀæªÀÄUÀ¼À «ªÀgÀªÀÅ J¯ÁèjUÀÆ ¹UÀÄªÀAvÉ 
‘¨Á¼À ¸ÀÆàwð’ J£ÀÄßªÀ ºȨ́ Àj£À°è ªÀiÁ¹PÀ ¥ÀwæPÉAiÀÄ£ÀÄß DgÀA s̈À ªÀiÁrzÀgÀÄ”. 
ºÀgÀÄµÀzÀ fÃªÀd®:  
“¥sÁ. jZÁgïØ ªÉÄ£Éf¸ï ( À̧A) ªÁå°A-6 gÀ. 2019 gÀ CPÉÆÖÃ§gï À̧AaPÉ. ºÀgÀÄµÀzÀ fÃªÀd® J£ÀÄßªÀ F ¥ÀwæPÉAiÀÄÄ 
¨ÉAUÀ¼ÀÆj¤AzÀ ªÀÄÄzÀætUÉÆ¼ÀîwÛzÀÄÝ, gÁdåªÁå¦ ¥ÀæZÁgÀªÁUÀÄwÛzÉ”. ªÀÄvÀÄÛ J¯Áè zsÀªÀÄðPÉëÃvÀæ¢AzÀ®Æ ¥Á¢æUÀ¼ÀÄ 
¯ÉÃR£ÀUÀ¼À£ÀÄß F ¥ÀwæPÉUÉ §gÉAiÀÄÄwÛgÀÄªÀÅzÀÄ PÀAqÀÄ§gÀÄvÀÛzÉ. ¥Á¢æUÀ¼À É̄ÃR£ÀUÀ¼À£ÀÄß «±ÉèÃ¶¹ G É̄èÃT¸À̄ ÁVzÉ. 
zsÀªÀÄðUÀÄgÀÄUÀ¼ÁzÀ §gÀºÀUÁgÀgÀÄ zsÁ«ÄðPÀ «µÀAiÀÄUÀ¼À PÀÄjvÀÄ, ¸ÁPÀµÀÄÖ ªÀiÁ»w gÀZÀ£ÉUÉÆ¼ÀÄîwÛzÉ. EzÀÄ ºÉÊzÀgÁ¨Ázï 
PÀ£ÁðlPÀzÀ ªÁå¦ÛAiÀÄ°è ºÉZÀÄ Ñ ¥ÀæZÀ°vÀªÁVzÉ. 

zÀ¤ :  
DUÀÄ ºÉÆÃUÀÄUÀ¼À £ÀqÀÄ«£À fÃªÀzÀ¤, (PÀ£ÀßqÀ E-ªÀiÁ¹PÀ ¥ÀwæPÉ). F À̧AaPÉAiÀÄ ¥ÀæªÀÄÄR ¯ÉÃRPÀgÁzÀ ¥sÁ.¦.«dAiÀÄ 
PÀÄªÀiÁgÀ §¼ÁîjAiÀÄªÀgÁVzÀÄÝ, EªÀgÀÄ d£ÀªÀj 2020 gÀAzÀÄ ¥ÀæPÀlªÁzÀ ¥ÀwæPÉAiÀÄ°è ‘ªÀÄ£À̧ ÀÄ’ JA§ ¯ÉÃR£ÀªÀÅ ªÀiÁ£ÀªÀ£À 
ªÀÄ£À̧ ÀÄ ‘ªÀÄzÀªÀ£ÉÃjzÀ ªÀÄPÀðl£ÀAvÉ’ JA§ GQÛAiÀÄAvÉ, ªÀiÁ£ÀªÀ£À ªÀÄ£À̧ ÀÄì ªÀÄAUÀ£ÀAvÉ MAzÀÄ PÀëtªÀÇ ¹ÜgÀvÉAiÀÄ£ÀÄß 
ºÉÆA¢gÀÄªÀÅ¢®è. AiÀiÁªÁUÀ®Æ ªÀÄAUÀ£ÀAvÉ EvÀgÉ J¯Áè «µÀAiÀÄUÀ¼À PÀqÉ ªÀÄ£À̧ ÀÄì ºÀjzÁrgÀÄvÀÛzÉ. JAzÀÄ ¸ÀàµÀÖvÉAiÀÄ£ÀÄß 
¤ÃrgÀÄvÁÛgÉ. CAvÀºÀ ªÀÄAUÀ£À£ÀÄß ¸ÀºÀ ªÀiÁ£ÀªÀ ¥À¼ÀV¹zÀAvÉ ªÀÄ£À̧ Àì£ÀÄß ¸ÀºÀ GvÀÛªÀÄªÁV ¥À¼ÀV¸À§ºÀÄzÁVzÉ. ªÀÄ£À̧ ÀÄ ì 
ªÀiÁ£ÀªÀ£À ¸ÀªÀð M½vÀÄ PÉqÀÄPÀÄUÀ¼À GUÀªÀÄ ¸ÁÜ£À. ªÀÄ£À̧ ÀÄì ¸ÀÆPÀëöäªÁzÀzÀÄÝ ºÁUÀÆ ªÀÄÈzÀÄªÁzÀzÀÄÝ GvÀÛªÀÄ ªÀiÁ£ÀªÀ£ÁV 
gÀÆ¦ À̧®Ä ªÀiÁ£ÀªÀ£ÀÄ ¸Àé»vÀzÀ aAvÉ ©lÄÖ À̧ªÀiÁd ªÀÄÄTAiÀiÁUÀ̈ ÉÃPÀÄ. ªÀÄvÀÄÛ C©üªÀÈ¢ÞUÉ ¥ÀÆgÀPÀªÁV ¸ÀàA¢ À̧̈ ÉÃPÉAzÀÄ 
«±ÉèÃ¶¹gÀÄªÀÅzÀÄ PÀAqÀÄ§gÀÄvÀÛzÉ. ªÀÄvÉÆÛªÉÄä ªÀiÁZÀð 2020 gÀAzÀÄ ¥ÀæPÀlªÁzÀ ¥ÀwæPÉAiÀÄ°è ‘¥À±ÁÑvÁÛ¥À’ JA§ É̄ÃR£ÀªÀÅ 
¥ÀæPÀlUÉÆArzÀÄÝ, ªÀiÁ£ÀªÀ£ÀÄ J¸ÀUÀÄªÀ ¥Á¥À ªÉÊAiÀÄQÛPÀ À̧A§AzsÀªÀ£ÀÄß ªÀiÁvÀæ ºÉÆA¢gÀzÉÃ vÀ£Àß ¸ÁªÀiÁfPÀ »£Éß¯ÉAiÀÄ 
¸ÀA§AzsÀªÀ£ÀÄß czÀæUÉÆ½¹ CvÀAvÀægÀ£ÁßV¸ÀÄvÀÛzÉ. PÁgÀt ªÀiÁ£ÀªÀ£À°è vÀ¦à£À CjªÀÅ GAmÁV ºÉÆ¸À §zÀÄPÀ£ÀÄß PÀnÖPÉÆ¼Àî®Ä 
§AiÀÄ À̧ÄªÀªÀ£À ¸ÀA§AzsÀUÀ¼À£ÀÄß ªÀÄgÀÄ¸ÁÜ¦¸ÀÄvÀÛzÉ. DUÀ ªÀiÁ£ÀªÀ zÉéöÊªÀvÀéªÀ£ÀÄß ºÉÆA¢ s̈ÀAiÀÄ s̈ÀQÛ¬ÄAzÀ ¥ÁæxÀð£É, 
zÉÃºÀzÀAqÀ£É, ¥ÀgÀgÀ°è ¦æÃw, UËgÀªÀ, vÁåUÀ, EvÁå¢UÀ½AzÀ J¯ÁègÉÆA¢UÉ ºÉÆA¢PÉÆAqÀÄ fÃ« À̧ÄªÀ PÀ̄ ÉAiÀÄ£ÀÄß PÀgÀUÀvÀ 
ªÀiÁrPÉÆ¼ÀÄîvÁÛ£É. EzÀÄ £ÉÊd ªÀiÁ£ÀªÀ¤UÉ CUÀvÀå«gÀÄªÀÅzÀgÀ §UÉÎ w½¹vÀÛzÉ. ºÉÆA¨É¼ÀPÀÄ vÉæöÊªÀiÁ¹PÀ ¥ÀwæPÉ r¸ÉA§gï 2014. 
¥sÁ.gÉÆÃªÀÄ£ï ¦AmÉÆÃ ºÀgÀ¥À£ÀºÀ½îAiÀÄ°è ¸ÉÃªȨ́ À°ȩ̀ ÀÄwÛgÀÄªÀ EªÀgÀÄ ‘zÉÃªÀgÀ ªÁPÀåzÀ mÉÃ¸ïÖ-§zÀÄPÀ ªÀiÁqÀzÀÄ ªÉÃ¸ïÖ’. 
ªÀiÁvÀÄ ªÀiÁ£ÀªÀ£À fÃªÀ£ÀzÀ CAUÀ. CªÀ£ÁqÀÄªÀ ªÀiÁw£À ªÉÄÃ¯É fÃªÀ£À ¤AwzÉ. ªÀiÁvÀÄ fÃªÀ£ÀPÉÌ zÁj ¢Ã¥ÀªÉAzÀÄ 
ªÀiÁwUÉ EgÀÄªÀ ªÀÄºÀvÀéªÀ£ÀÄß «±ÉèÃ¶¹zÁÝgÉ. zÉÃªÀgÀÄ D¢¬ÄAzÀ®Æ ªÀiÁ£ÀªÀ£À eÉÆvÉ ªÀiÁvÀ£Ár vÀªÀÄä gÀPÀëuÁ 
¸ÀAzÉÃ±ÀªÀ¤ßvÀÛgÉAzÀÄ F ªÀiÁw£À §AqÁgÀªÉÃ zÉÃªÀgÀ ªÁPÀåªÉAzÀÄ PÉæöÊ À̧Û zsÀªÀÄð UÀæAxÀzÀ ¨ÉÊ§¯ï ªÁPÀåUÀ¼À ¨É¼ÀPÀ£ÀÄß 
ZÉ®è̄ ÁVzÉ. F ªÁPÀåUÀ¼ÀÄ ¥ÀæwAiÉÆ§âgÀ fÃªÀ£ÀzÀ°è ªÀÄºÀvÀÛgÀ ¸ÁÜ£ÀªÀ£ÀÄß ¥ÀqÉ¢gÀÄªÀÅzÀgÀ PÀÄjvÀÄ ZÀað À̧̄ ÁVzÉ. ªÀiÁ£ÀªÀ£À 
¨Á½UÉ vÀÈ¦Û ¤ÃqÀÄªÀÅzÀÄ w£ÀÄßªÀ DºÁgÀ, GqÀÄUÉ, vÉÆqÀÄUÉ, G½vÁAiÀÄ ªÀiÁrgÀÄªÀ ºÀt, PÀnÖgÀÄªÀ ªÀÄ£ÉAiÀÄ®è, 
EªÀÅUÀ¼É®èªÀÇ CªÀ±ÀåPÀUÀ¼ÁVªÉAiÉÄÃ ºÉÆgÀvÀÄ ªÀiÁ£ÀªÀ£À DzsÁåvÀäPÀvÉAiÀÄ£ÀÄß ¤ÃqÀÄªÀÅ¢®è. ¨ÉÊ§¯ï ªÁPÀåUÀ¼À ªÀÄºÀvÀé D 
ªÀÄÆ®PÀ ¨Á¼À£ÀÄß ¥Àj±ÀÄzÀÞUÉÆ½¹PÉÆ¼ÀÄîªÀ §UÉAiÀÄ°è ‘ªÀiÁvÉÃ ªÀÄÄvÀÄÛ ªÀiÁvÉÃ ªÀÄÈvÀÄå’ J£ÀÄßªÀ £ÁtÄÚrAiÀÄAvÉ ªÀiÁw£À 
ªÀÄºÀvÀézÀ PÀÄjvÀÄ «±ÉèÃ¶ À̧̄ ÁVzÉ. «ÄµÀ£ÀjUÀ¼ÀÄ ¸Á»vÀåzÀ ªÉÄÃgÀÄ PÀÈwUÀ¼À£ÀÄß ¸ÀA¥Á¢¸ÀÄªÀÅzÀÄ, gÀa¸ÀÄªÀÅzÀÄ ºÁUÀÆ  
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¥ÀæPÀn¸ÀÄªÀÅzÀgÀ°è ªÀiÁvÀæ vÀÈ¥ÀÛgÁVgÀ°®è. EªÀgÀÄ ¸ÀÄ¢Ý ¥ÀwæPÉUÀ¼À£ÀÄß ªÀÄvÀÄÛ ¤AiÀÄvÀPÁ°PÀ¥ÀwæPÉUÀ¼À£ÀÄß ºÉÆgÀr À̧ÄªÀÅzÀgÀ°èAiÀÄÆ 
CUÀæUÀtågÁVgÀÄvÁÛgÉ. «ÄµÀ£ÀjUÀ¼À ªÁgÀ ¥ÀwæPÉUÀ¼À£ÀÄß, ¤AiÀÄvÀPÁ°PÉUÀ¼À£ÀÄß ««zsÉÆÃzÉÝÃ±À¢AzÀ ¥ÀæPÀn¹zÀgÀÄ. 1842 gÀ°è 
aAvÁªÀÄtÂ ªÀÄvÀÄÛ  Qæ¸ÀÛ ¸ÀzsÀªÀÄð, ¢Ã¦PÁ ¥ÀwæPÉAiÀÄ£ÀÄß, 1859 gÀ°è ºÉgÁ¯ïØ JA§ DAUÀè¥ÀwæPÉ, ªÀÈvÁÛAvÀ̈ ÉÆÃ¢ü¤ JA§ 
PÀ£ÀßqÀ ¥ÀwæPÉ, 1862 gÀ°è CgÀÄuÉÆÃzÀAiÀÄ ¥ÀwæPÉAiÀÄ£ÀÄß PÀ£ÀßqÀ ªÀÄvÀÄ Û DAUÀè JgÀqÀÄ ¨sÁµÉAiÀÄ°è ¥ÀæPÀn¹zÀgÀÄ. £ÀAvÀgÀ 1857 
gÀ°è PÀ£ÀßqÀ ªÁwðPÀ, 1869 gÀ°è Qæ¸ÀÛ̧ À̈ sÁ ¥ÀvÀæ, 1887 gÀ°è ¸ÀÄzÀ±Àð£À, ªÀÄvÀÄ Û ªÀÈvÁÛAvÀ ¥ÀwæPÁ, ¥Àæ§ÄzÀÞ PÀ£ÁðlPÀ, 1896 
gÀ°è ¸ÀvÁå¢Ã¦PÁ, 1910 gÀ°è ªÉÊ¢PÀ «ÄvÀæ, 1922 gÀ°è ¸ÀÄªÁvÀð ¥Àæ¸ÁgÀPÀ, 1924 gÀ°è Qæ À̧Û»vÀªÁ¢ JA§ ¥ÀwæPÉUÀ¼À£ÀÄß 
ºÉÆgÀr¹zÀÝgÀÄ.  
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GvÀÛgÀ PÀ£ÁðlPÀ d£À¥ÀzÀ ‘ªÁ¸ÀÛ«PÀ PÀxÉ’UÀ¼À°è UÁæ«ÄÃt À̧A§AzsÀUÀ¼ÀÄ 
 

qÁ. ºÁ®ªÀÄä JªÀiï., ²ªÀªÉÆUÀÎ, PÀ£ÁðlPÀ 
 

 ‘ªÀÄÄA É̈Ê PÀ£ÁðlPÀ’ ªÀÄvÀÄÛ ‘ºÉÊzÁæ¨Ázï PÀ£ÁðlPÀ’ ¥ÀæzÉÃ±ÀUÀ¼ÀÄ «²µÀÖ s̈ÁµÉ, ¸ÀA¸ÀÌøw, PÀ̄ ÉUÀ½AzÀ 
¥Àæ¨sÁªÀPÉÆÌ¼À¥ÀlÄÖ, À̧AQÃtðªÁVªÉ. ªÉÊ«zsÀåvÉUÀ¼ÀÄ MAzÀqÉ PÀ¹UÉÆArªÉ. PÉ®ªÀÅ «ÄwUÀ¼ÁZÉ, ¸ÁA À̧ÌøwPÀ §zÀÄPÀÄ 
PÀÄ À̧Ä«¤AzÀ PÀÆrzÉ. PÀ¼ÉzÀ JgÀqÀÄ zÀ±ÀPÀUÀ¼À°è ºÉaÑzÀ ‘PÀÆ° ªÀ® Ȩ́’AiÀÄÄ E°è£À ¸ÁA¸ÀÌøwPÀ ¯ÉÆÃPÀzÀ°è zÉÆqÀØ 
¥ÀjuÁªÀÄªÀ£ÀÄß ©ÃgÀÄwÛzÉ. ºÉÆgÀgÁdåUÀ½UÉ, ¨ÉAUÀ¼ÀÆj£ÀAvÀºÀ §ÈºÀvï £ÀUÀgÀUÀ½UÉ ºÀ¹ªÀ£ÀÄß ¤ÃV¹PÉÆ¼Àî®Ä UÀÄ¼É 
ºÉÆÃUÀÄwÛgÀÄªÀªÀgÀ »AzÉAiÉÄÃ zÉÃ¹ ¨ÉÃgÀÄUÀ¼ÀÄ ¸Àr®UÉÆ¼ÀÄîwÛªÉ. ºÁUÁV EzÀÝ°èAiÉÄÃ EzÀÄÝ ºÀ¹«¤AzÀ ¸ÁAiÀÄ É̈ÃPÀÄ. D 
ªÀÄÆ®PÀ É̈ÃgÀÄUÀ¼À£ÀÄß PÁ¥ÁqÀ̈ ÉÃPÉA§ÄzÀÄ E°è£À EAVvÀªÀ®è. DzÀgÉ ¥Àæ¨sÀÄvÀé, §AqÀªÁ¼À±Á» ªÀåªÀ̧ ÉÜUÀ¼ÀÄ F s̈ÁUÀzÀ 
d£ÀgÀÄ PÀrªÉÄ ºÀtPÉÌ ¹UÀÄªÀ PÀÆ°UÁgÀgÀ£ÁßV PÁtÄvÀÛªÉ. EzÀÄ d£ÀgÀ ªÀÄvÀÄÛ ¸ÁA À̧ÌøwPÀ ±ÉÆÃµÀuÉAiÀÄ s̈ÁUÀªÁUÀÄvÀÛzÉ. 
2019 gÀ ¥sÉ§æªÀjAiÀÄ £ÀAvÀgÀzÀ°è zÉÃ±ÀzÁzÀåAvÀ DzÀAvÀºÀ ¯ÁPïqË£ï À̧AzÀ̈ sÀðzÀ°è É̈AUÀ¼ÀÆj£À À̧èAUÀ¼À°è, 
C¥ÁmïðªÉÄAmï PÀlÖqÀÀ ¤ªÀiÁðtUÀ¼À CPÀÌ¥ÀPÀÌzÀÀ°è, ¸ÀtÚ ±ÉqïUÀ¼À°è, gÁdPÁ®ÄªÉUÀ¼À §¢AiÀÄ°è AiÀiÁªÀÅzÉÃ ªÀÄÆ® 
¸ËPÀAiÀÄðUÀ½®èzÉ §zÀÄQzÀ ªÁ¸ÀÛªÀ avÀætUÀ¼À£ÀÄß PÀuÁÚgÉ PÀArzÉÝÃªÉ. §ÈºÀvï £ÀUÀgÀ DqÀ½vÀªÀÅ vÁvÁÌ°PÀ ±ÉqïUÀ¼À£ÀÄß 
vÉgÀªÀÅUÉÆ½¹, vÀAvÀªÀÄä HgÀÄUÀ½UÉ ºÉÆÃUÀ®Ä DzÉÃ²¹zÀÝ£ÀÄß £ÉÆÃrzÉÝÃªÉ. 

¤ÃgÁªÀj ¥ÀæzÉÃ±ÀUÀ¼À°è PÀ§Äâ PÀrAiÀÄ®Ä, EnÖUÉ vÀAiÀiÁj À̧®Ä ªÉÆzÀ̄ ÁzÀ PÉ® À̧UÀ½UÉ ºÉÆÃUÀÄwÛgÀÄªÀ PÀÄlÄA§UÀ¼ÀÄ 
fÃvÁzÁ¼ÀÄUÀ½VAvÀ®Æ zsÁgÀÄtªÁV zÀÄrAiÀÄÄwÛzÁÝgÉ. PÀÄlÄA§UÀ¼ÉÆA¢UÉ ºÉÆÃUÀÄwÛgÀÄªÀ ªÀÄPÀÌ¼À DgÉÆÃUÀå, 
«zÁå s̈Áå À̧UÀ¼ÀÄ wÃgÀ ºÀzÀUÉqÀÄwÛªÉ. EAvÀºÀ ºÀ®ªÁgÀÄ À̧ªÀÄ Ȩ́åUÀ¼ÉÆA¢UÉ, ºÉtÄÚªÀÄPÀÌ¼À ªÉÄÃ¯ÁUÀÄwÛgÀÄªÀ É̄ÊAVPÀ 
zËdð£ÀåUÀ¼ÀÄ d£ÀgÀ£ÀÄß ºÉÊgÁuÁV¹ªÉ. UÀÄ¼É ºÉÆÃzÁUÀ̄ É̄ Áè HgÀÄUÀ¼ÀÄ ªÀÈzÁÞ±ÀæªÀÄUÀ¼ÁUÀÄvÀÛªÉ. EzÀÄ AiÀiÁªÀÅzÉÆÃ 
§gÀUÁ®zÀ À̧AzÀ̈ sÀðzÀ°è £ÀqÉAiÀÄÄªÀAxÀzÀÝ®è, ¥Àæw ªÀµÀðzÀ ¸ÁªÀiÁ£Àå À̧AUÀw! ºÁUÉAiÉÄÃ GvÀÛgÀ PÀ£ÁðlPÀzÀ ¨sÁUÀzÀ°è UÀr, 
¨sÁµÉ, ªÀÄÆwðUÀ¼À ¸ÁÜ¥À£É, £À¢ «µÀAiÀÄUÀ¼À°è DUÀÄªÀ dUÀ¼ÀUÀ¼ÀÄ ¥ÀgÉÆÃPÀëªÁV ¸ÁA À̧ÌøwPÀ É̄ÆÃPÀªÀ£ÀÄß ¨Á¢ü¸ÀÄwÛªÉ. eÁw, 
zsÀªÀÄðUÀ¼À ºȨ́ ÀgÀ̄ ÁèUÀÄwÛgÀÄªÀ zËdð£ÀåUÀ¼ÀÄ À̧ºÀ̈ Á¼Éé ºÁUÀÆ ¥ÀgÀA¥ÀgÉAiÀÄ C¹ÛvÀéªÀ£ÀÄß ¤zsÁ£ÀPÉÌ C½¹ºÁPÀÄwÛªÉ. ¸ÀPÁðj 
AiÉÆÃd£ÉUÀ¼À ºÀAaPÉ ªÀÄvÀÄÛ C£ÀÄµÁ×£ÀUÀ¼À°è vÉÆÃgÀÄwÛgÀÄªÀ vÀgÀvÀªÀÄ ºÁUÀÆ «¼ÀA§ ¤Ãw¬ÄAzÀ E°è£À d£ÀvÉAiÀÄ ¨Á¼ÀÄ 
ªÀÄÆgÁ§mÉÖAiÀiÁUÀÄwÛzÉ. F zÁgÀÄt ªÁ À̧ÛªÀPÉÌ PÁgÀt AiÀiÁgÀÄ? ¥ÀjºÁgÀUÀ¼ÉÃ£ÀÄ? JA§ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¸ÀÄªÀgÁgÀÄ? 
DzÀgÀÆ EzÀÄ PÀ̄ Áåt PÀ£ÁðlPÀ! 

¹A¦ °AUÀtÚ£ÀªÀgÀÄ ¸ÀA¥Á¢¹gÀÄªÀ ‘GvÀÛgÀ PÀ£ÁðlPÀ d£À¥ÀzÀ PÀxÉUÀ¼ÀÄ’ À̧APÀ®£ÀzÀ°è 78 PÀxÉUÀ½ªÉ. ¹A¦ 
CªÀgÀÄ E¥ÀàvÀÄÛ ªÀµÀðUÀ¼À CªÀ¢üAiÀÄ°è PÉÃ½zÀ, zÁR°¹zÀ PÀxÉUÀ½ªÀÅ. PÀxÉUÀ¼À ªÀ̧ ÀÄÛ ªÀÄvÀÄÛ GzÉÝÃ±ÀUÀ¼À »£Éß¯ÉAiÀÄ°è ‘gÀªÀÄå 
PÀxÉUÀ¼ÀÄ’, ‘CwªÀiÁ£ÀÄµÀ PÀxÉUÀ¼ÀÄ’, ‘ªÁ À̧Û«PÀ PÀxÉUÀ¼ÀÄ’, ‘§Ä¢ÞªÀAwPÉAiÀÄ PÀxÉUÀ¼ÀÄ’, ‘«ªÀgÀuÁvÀäPÀ PÀxÉUÀ¼ÀÄ’, ‘¤Ãw PÀxÉUÀ¼ÀÄ’, 
‘¥ÁætÂ PÀxÉUÀ¼ÀÄ’, ‘«£ÉÆÃzÀ PÀxÉUÀ¼ÀÄ’ JAzÀÄ JAlÄ «zsÀUÀ¼À°è «AUÀr¹zÁÝgÉ. EªÀÅUÀ¼À£ÀÄß ‘ªÀÄÄA§¬Ä PÀ£ÁðlPÀ’ ªÀÄvÀÄÛ 
‘ºÉÊzÁæ¨ÁzÀ PÀ£ÁðlPÀ’ ¥ÀæzÉÃ±ÀUÀ¼À°è d£À¥ÀzÀ PÀxÉUÀ¼É£ÀÄßªÀÅzÀÄ «±ÉÃµÀ. F PÀxÉUÀ¼ÀÄ ¥sÉÃ¸ï§ÄPï ¥ÀjZÀ¬Ä À̧ÄªÀ ªÀÄ£ÀÄµÀå 
¸ÀA§AzsÀUÀ½AzÀ PÀy¹zÀªÀ®è. ¥sÉÆÃmÉÆÃ, ¯ÉÊPÀÄ, PÁªÉÄAlÄ, ±ÉÃgïUÀ¼ÉA§ ZÀlÄªÀnPÉUÀ½AzÀ C©üªÀåPÀÛªÁzÀªÀ®è. À̧ºÀd 
ªÀÄ£ÀÄµÀå À̧A§AzsÀUÀ¼À MqÀ£ÁlUÀ½AzÀ ªÉÆ¼ÉzÀAvÀªÀÅ. F À̧A§AzsÀUÀ½UÉ ªÉÆ¨ÉÊ¯ï, PÀA¥ÀÆålgï, qÁmÁ, Då¥ïUÀ¼À 
CªÀ±ÀåPÀvÉ¬Ä®è. vÁ¬Ä-ªÀÄPÀÌ¼ÀÄ, CtÚ-vÀªÀÄäA¢gÀÄ, CPÀÌ-vÀAV, §AzsÀÄUÀ¼ÀÄ, À̧ªÀÄÄzÁAiÀÄ, ¥ÁætÂ, ¥ÀQë, ªÀÄgÀVqÀ, QÃl, 
¥Àj À̧gÀ- JA§ÄªÀÅUÀ¼À fÃªÀAwPÉAiÀÄ ¸ÀAªÁzÀ¢AzÀ PÀlÖ®àlÖªÀÅ. F PÀlÄÖ«PÉAiÀÄ°è ªÀiÁtÂPÀªÀÄä, CrªÉ¥Àà, s̈ÀAqÉ, 
¨sÀªÀvÁjtÂ, gÉÃªÀ¥Àà, PÉÃ±ÀnÖ CAvÀºÀ ¸ÁªÀiÁ£Àå ªÀÄ»¼ÉAiÀÄgÀ ¥Àæw¨sÉ C£À£ÀåªÁzÀÄzÀÄ. EA¢£À zsÁgÁªÁ»UÀ¼ÀÄ ªÀÄ»¼ÉAiÀÄgÀ 
(CzÀgÀ®Æè UÁæ«ÄÃt ªÀÄ»¼ÉAiÀÄgÀ) PÀxÀ£À ¤«Äðw ¥Àæw¨sÉAiÀÄ£ÀÄß; ¸ÀÈd£À²Ã®£ÉÊ¥ÀÄtåvÉUÀ¼À£ÀÄß C½¹ºÁPÀÄwÛªÉ. d£À¥ÀzÀgÀ 
¸Á»wåPÀ C©üªÀåQÛ ªÀÄvÀÄÛ UÁæ«ÄÃt ¸ÀAªÉÃzÀ£ÉAiÀÄ ªÉÄÃ É̄, ²µÀÖ ¸Á»wåPÀ ªÀÄvÀÄÛ £ÀUÀgÀ fÃªÀ£ÀzÀ ¸ÁA¸ÁjPÀ «WÀl£Á 
ªÀiÁzÀjAiÀÄ PÀxÀ£ÀUÀ¼ÀÄ zÁ½ªÀiÁqÀÄwÛªÉ. D¥ÀÛ ªÀÄ»¼ÉAiÀÄgÀÄ ¥ÀgÀ̧ ÀàgÀ ¨sÉÃnAiÀiÁzÁUÀ vÀAvÀªÀÄä PÀµÀÖ À̧ÄRUÀ½UÉ PÉÆqÀªÀ 
ªÀÄºÀvÀéUÀ¼À°è zsÁgÁªÁ»UÀ¼ÀÄ ªÀÄvÀÄÛ CªÀÅUÀ¼À°è£À ¥ÁvÀæUÀ¼ÀÄ ¸ÉÃgÀÄvÀÛªÉ. vÀªÀÄä D¯ÉÆÃZÀ£ÉAiÀÄ£ÀÄß zsÁgÁªÁ»UÀ½UÉ 
¹Ã«ÄvÀUÉÆ½¹zÁÝgÉ. ªÀiÁtÂPÀªÀÄä, ¨sÀªÀvÁjtÂ CAvÀºÀ ªÀÄ»¼ÉAiÀÄgÀÄ d£À¥ÀzÀ ¸Á»vÀåªÀ£ÀÄß ¸ÀªÀÄÈzÀÞUÉÆ½¹zÁÝgÉ. ¸ÁªÀiÁ£Àå- 
ªÁV n« ZÁ£À̄ ïUÀ½UÉ, zsÁgÁªÁ»UÀ½UÉ ªÀÄ£ÀgÀAd£ÉAiÀÄ£ÀÄß PÉÆqÀÄªÀÅzÉÃ ¥ÀgÀªÀÄ zsÉåÃAiÀÄªÁVzÉ CAzÀÄ PÉÆ¼Àî§ºÀÄzÀÄ. 
DzÀgÉ ªÀÄ£ÀgÀAd£É PÉÆqÀ®Ä §AqÀªÁ¼ÀªÀ£ÀÄß ºÀÆqÀÄªÀªÀgÀ GzÉÝÃ±À EzÁVgÀÄªÀÅ¢®è. ªÀiÁPÉðnAUï yAiÀÄj DzsÁgÀzÀ 
ªÉÄÃ É̄ ¸ÁªÀÄÆ»PÀ PÀxÀ£À ¸ÀÈ¶ÖAiÀÄ ¤gÀAvÀgÉAiÀÄ£ÀÄß vÀqÉAiÀÄÄwÛzÁÝgÉ. ºÁUÁVAiÉÄÃ MAzÀÄ PÀxÉ, ºÀ®ªÀÅ PÀxÉUÀ¼ÀÄ ªÉÆ¼ÉªÀ 
ªÉÆzÀ̄ ÉÃ £Á±À¥Àr À̧ÄwÛzÉ. ‘ªÀiÁPÉðmï yAiÀÄj’AiÀÄ ¯Á s̈ÀzÀ À̧Èd£À²Ã® C©üªÀåQÛAiÀÄ À̧AzÀ̈ sÀðzÀ°è ‘GvÀÛgÀ PÀ£ÁðlPÀ 
d£À¥ÀzÀ PÀxÉUÀ¼À’ PÀÄjvÀÄ ZÀað À̧ÄªÀÅzÀÄ «±ÉÃµÀ C¤ß¸ÀzÀÄ. DzÀgÉ d£À¥ÀzÀ PÀxÉUÀ¼À°ègÀÄªÀ fÃªÀ£Á£ÀÄ s̈ÀªÀzÀ C©üªÀåQÛAiÀÄ£ÀÄß 
UÀæ» À̧¢zÀÝgÉ ªÀÄÄA§gÀÄªÀ PÉÃqÀÄUÀ¼À£ÀÄß AiÀiÁªÀ yAiÀÄjUÀ¼ÀÆ ¨sÀj¸À̄ ÁgÀªÀÅ. ºÁUÁV d£À¥ÀzÀ PÀxÉUÀ¼À°è ¤gÀÆ¥ÀuÉAiÀiÁVgÀÄªÀ  
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«©ü£Àß £É̄ ÉUÀ¼À£ÀÄß UÀÄgÀÄw À̧̈ ÉÃPÁUÀÄvÀÛzÉ. F GzÉÝÃ±ÀPÁÌV ¹A¦ °AUÀtÚ£ÀªÀgÀ ¸ÀAPÀ®£ÀzÀ ‘ªÁ À̧Û«PÀ PÀxÉUÀ¼À’ ¨sÁUÀzÀ 
PÉ®ªÀ£ÀÄß ªÀiÁvÀæ DAiÀÄÄÝPÉÆ¼Àî¯ÁVzÉ. 
 

CvÉÛ- Ȩ́Æ Ȩ́AiÀÄgÀ PÀ®ºÀ 
 

ªÁ À̧Û«PÀ PÀxÁ s̈ÁUÀzÀ ªÉÆzÀ® PÀxÉ ‘ É̄PÁÌZÁgÀzÀ CvÉÛ’. PÀxÁ ºÀAzÀgÀzÀ°è vÁ¬Ä-ªÀÄUÀ-¸ÉÆ¸É EgÀÄªÀ 
PÀÄlÄA§«zÉ. ¯ÉPÁÌZÁgÀzÀ vÁ¬Ä CzÀgÀ AiÀÄdªÀiÁ¤. EªÀ½UÉ vÀ£Àß ¸ÉÆ¸ÉAiÀÄ£ÀÄß ºÀzÀÄÝ§¹Û£À°èqÀÄªÀ ºÀ¥ÁºÀ¦ EzÉ. 
eÉÆvÉUÉ zÀÄgÁ Ȩ́ ªÀÄvÀÄÛ ¸ÀtÚvÀ£ÀUÀ½ªÉ. ºÁUÁVAiÉÄÃ CvÉÛ Ȩ́Æ¸ÉAiÀÄ ªÀiÁvÀ£ÀÄß «ÄÃj, vÀ£Àß ¸ÁªÀ£ÀÄß vÁ£ÉÃ 
DºÁé¤¹PÉÆ¼ÀÄîvÁÛ¼É. EzÀÄ PÀxÉAiÀÄ ¸ÀAQë¥ÀÛ «ªÀgÀ. PÀxÉUÉ E£ÉÆßAzÀÄ ªÀÄUÀÄÎ°zÉ. CzÀÄ PÀÄlÄA§zÉÆ¼ÀUÉ CvÉÛ-¸ÉÆ Ȩ́AiÀÄ 
£ÀqÀÄªÉÀ E§âgÀ°è M§âgÀÄ §zÀÄQgÀÄªÀªÀgÉUÀÆ ªÀÄÄVAiÀÄzÀAvÀ ²ÃvÀ® À̧ªÀÄgÀªÀ£ÀÄß ¤gÀÆ¦¹zÉ. PÀÄlÄA§zÀ UÀAqÀÄ ¥ÁvÀæªÀÅ 
DgÀA¨sÀzÀ°è AiÀÄÄzÀÞ¤gÀvÀ §°µÀ× gÁµÀÖçUÀ¼À UÀÄA¦UÉ Ȩ́ÃgÀzÉ vÀl À̧Ü¤ÃwAiÀÄ£ÀÄß ¥Á° À̧ÄªÀªÀ£ÀÄ. ªÀiÁqÀ̈ ÁgÀzÀAvÀºÀ 
C¥ÀgÁzsÀªÀ£ÀÄß ªÀiÁrgÀzÀ vÀ£Àß ºÉAqÀwAiÀÄ£ÀÄß vÁ¬Ä “FPÉAiÀÄ£ÀÄß fÃªÀ̧ À»vÀ ¸ÀÄlÄÖ §gÉÆÃt” JAzÁUÀ®Æ «ªÉÃa¸ÀzÉ, 
¸ÀªÀÄäw À̧Æa¸ÀÄvÁÛ£É. CzÀgÀAvÉ PÁAiÀÄð¥ÀæªÀÈvÀÛgÀÆ DUÀÄvÁÛgÉ. PÀrØ¥ÉnÖUÉ PÀxÉUÉ wgÀÄªÀ£ÀÄß PÉÆqÀÄvÀÛzÉ. DUÀ ºÉAqÀwAiÀÄ ¹ÜwUÉ 
£ÉÆAzÀ UÀAqÀ£ÀÄ avÉ¬ÄAzÀ ©r¹, ªÀÄgÀªÉÃgÀ®Ä À̧Æa¹ fÃªÀ G½ À̧ÄvÁÛ£É. 

 

CzÉÃ ªÀÄgÀzÀ PÉ¼ÀUÉ HgÀUÀ¼ÀîgÀÄ vÁªÀÅ PÀzÀÝ ªÀiÁ®£ÀÄß ºÀAaPÉÆ¼ÀÄîwÛgÀÄvÁÛgÉ. CzÀ£ÀÄß PÀAqÀ CªÀ¼ÀÄ aÃgÀÄvÁÛ¼É. 
¦±ÁaAiÉÄAzÀÄ ¨sÁ«¹zÀ PÀ¼ÀîgÀÄ PÁ®Ä QÃ¼ÀÄvÁÛgÉ. EzÀÄ ªÀqÁØgÁzsÀ£ÉAiÀÄ ‘¸ÀÄPÀÄªÀiÁgÀ̧ Áé«ÄAiÀÄ PÀxÉ’AiÀÄ°è£À UÀA©üÃgÉAiÀÄ 
¥Àæ À̧AUÀªÀ£ÀÄß £É£À¦ À̧ÄvÀÛzÉ.UÀA©üÃgÉ PÀ¼ÀîjAzÀ a£ÀßªÀ£ÀÄß ªÀ̧ ÀÆ° ªÀiÁqÀÄvÁÛ¼É.d£À¥ÀzÀ PÀxÉAiÀÄ ºÉtÄÚ vÀ£Àß MAzÀÄ 
aÃj¤AzÀ̄ ÉÃ ¸ÀA¥ÀvÀÛ£ÀÄß vÀ£ÀßzÁV ªÀiÁrPÉÆ¼ÀÄîvÁÛ¼É. D ¸ÀA¥ÀwÛ£ÉÆA¢UÉ vÁ£ÀÄ ªÀÄ£ÉUÉ ªÀÄgÀ½§gÀÄvÁÛ¼É. ¸ÀvÀåªÀ£ÀÄß 
ªÀÄÄaÑqÀÄvÁÛ¼É. vÁ£ÀÄ À̧éUÀðPÉÌ ºÉÆÃV C°è ªÀiÁªÀ£À£ÀÄß PÀAqÀAvÉ PÀxÉAiÀÄ£ÀÄß ¤gÀÆ¦¸ÀÄvÁÛ¼É. D ¤gÀÆ¥ÀuÉ zÀÄgÁ Ȩ́AiÀÄ 
CvÉÛAiÀÄ£ÀÄß ¤AvÀ°èAiÉÄÃ avÉ KgÀÄªÀ ¤zsÁðgÀPÉÌ ¹zÀÞUÉÆ½ À̧ÄªÀµÀÖgÀ ªÀÄnÖUÉ ¥ÀjuÁªÀÄPÁjAiÀiÁVvÀÄÛ. ¸ÀvÀÛ vÀ£Àß UÀAqÀ£À£ÀÄß 
¸ÉÃgÀÄªÀ DvÀÄgÀQÌAvÀ®Æ CªÀ£ÀÄ PÉÆqÀÄªÀ ¸ÀA¥ÀvÀÛ£ÀÄß vÀgÀÄªÀ C©üÃ¥Éì CªÀ¼À°èvÀÄÛ. DzÀÝjAzÀ̄ ÉÃ vÀ£Àß ¸ÉÆ¸ÉAiÀÄ ªÀiÁvÀ£ÀÄß 
«ÄÃj vÀ£Àß£ÉßÃ zÀ»¹PÉÆ¼Àî®Ä ªÀÄÄAzÁUÀÄvÁÛ¼É. EªÀ¼À ªÀÄUÀ vÀ£Àß ºÉArwAiÀÄ ¹ÜwUÉ ªÀÄgÀÄVzÀAvÉ, vÀ£Àß vÁ¬ÄAiÀÄ£ÀÄß 
¸ÀÄqÀÄªÁUÀ ªÀÄgÀÄUÀÄªÀÅ¢®è. ¤eÁA±ÀªÀ£ÀÄß w½ À̧ÄªÀÅ¢®è. »ÃUÉ ªÀÄUÀ- Ȩ́Æ¸ÉAiÀÄj§âgÀÄ DPÉAiÀÄ£ÀÄß À̧vÀÄÛ ºÉÆÃVzÀÝ CªÀ¼À 
UÀAqÀ£ÉÆA¢UÉ MAzÀÄ ªÀiÁr; EºÀ̄ ÉÆÃPÀzÀ°è EªÀgÀÄ À̧ÄRªÁV ¨Á¼ÀÄvÁÛgÉ. £ÀUÀgÀ Ȩ́ÃjzÀ FV£À UÀAqÀ-ºÉAqÀwAiÀÄgÀÄ 
vÀAzÉ-vÁ¬Ä CxÀªÁ CvÉÛ-ªÀiÁªÀA¢gÀ£ÀÄß ºÀ½îUÀ¼À°è ©nÖgÀÄvÁÛgÉ. E®èªÉAzÀgÉ ªÀÈzÁÞ±ÀæªÀÄUÀ½UÉ Ȩ́Ãj À̧ÄvÁÛgÉ. PÀxÉAiÀÄ ªÀÄUÀ-
UÀAqÀ£À ¥ÁvÀæ ªÀiÁrzÀAvÉ, vÀªÀÄä dªÁ¨ÁÝjAiÀÄ£ÀÄß ªÀÄgÉvÀÄ, E½ ªÀAiÀÄ¹ì£ÀªÀgÀÄ vÀªÀÄä G¹gÀÄ EgÀÄªÀªÀgÉUÀÆ 
zÀ»¹PÉÆ¼ÀÄîvÀÛ̄ ÉÃ EgÀÄªÀAvÉ ªÀiÁqÀÄvÁÛgÉ. 

 

ªÉÄÃ°£À PÀxÁ QæAiÉÄUÉ ‘ªÀiÁrzÉÆÝAzÀÄ DVzÉÆÝAzÀÄ’ JA§ ªÀiÁvÀÄ M¥ÀÄàvÀÛzÉ. F ªÀiÁvÀÄ E£ÉÆßAzÀÄ d£À¥ÀzÀ 
PÀxÉAiÀÄ ²Ã¶ðPÉAiÀÄÆ DVzÉ. EzÀÄ PÀÆqÀ CvÉÛ-¸ÉÆ¸ÉAiÀÄgÀ PÀzÀ£À, PÉÆ®ÄèªÀ ªÀÄnÖUÉ ºÉÆÃVzÀÝ£ÀÄß ¤gÀÆ¦¸ÀÄvÀÛzÉ. ¸ÉÆ¸É vÀ£Àß 
CvÉÛAiÀÄ£ÀÄß PÉÆ®è̈ ÉÃPÉAzÀÄ ¤zsÀðj À̧ÄvÁÛ¼É. CvÉÛAiÀÄ eÁtvÀ£À¢AzÀ vÀ£Àß ªÀÄUÀ£À CvÉÛAiÀÄ ¸Á«£À ªÀÄÆ®PÀ PÀxÉ 
PÉÆ£ÉAiÀiÁUÀÄvÀÛzÉ. £ÀªÀÄä À̧A§AzsÀUÀ¼À£ÀÄß fÃªÀAvÀªÁVlÄÖPÉÆ¼ÀîzÉÃ £ÁªÉÃ PÉÆ®ÄèwÛgÀÄªÀÅzÀ£ÉßÃ PÀxÉUÀ¼ÀÄ ºÉÃ¼ÀÄwÛªÉ. ºÁUÁzÀgÉ 
¸ÀA§AzsÀUÀ¼À£ÀÄß G½¹PÉÆ¼Àî É̈ÃPÁzÀÄzÀÄ M§âgÀ CUÀvÀåªÉ? CxÀªÁ À̧ªÀÄÆºÀzÀ C¤ªÁgÀåªÉ? JA§ ¥Àæ±ÉßUÀ¼À£ÀÄß JwÛ 
PÉÆ¼Àî§ºÀÄzÀÄ. d£À¥ÀzÀ PÀxÉUÀ¼ÀÄ UÁæªÀÄ fÃªÀ£ÀzÀ À̧A§AzsÀUÀ¼ÀÄ, CzÀgÀ°èAiÀÄÆ vÁAiÀÄÛ£ÀzÀ »£Éß¯ÉAiÀÄ §AzsÀUÀ¼ÀÄ vÀªÀÄä 
ªÀÄªÀÄvÉAiÀÄ£ÀÄß KPÉ ªÀÄgÉAiÀÄÄvÀÛªÉ? »ÃUÁUÀ®Æ UÀAqÁ½éPÉAiÀÄ ªÀiË®åUÀ¼À ¥ÀæªÉÃ±ÀzÀ ¸ÀAzÀ̈ sÀðUÀ¼À£ÀÄß C®èUÉ¼ÉAiÀÄ®Ä DUÀzÀÄ. 

 

»ÃUÉ ¸ÀtÚ PÀÄlÄA§zÀ ¸ÀÄRªÀ£ÀÄß MAzÀÄ ¸ÁªÀÅ vÀAzÀÄPÉÆqÀÄvÀÛzÉ.PÀÄlÄA§zÀªÀgÉÆA¢UÉ £ÀªÀÄä ¨ÁAzsÀªÀå 
ºÉÃVgÀÄvÀÛzÉ?£ÁªÀÅ ºÉÃUÉ AiÉÆÃa¸ÀÄvÉÛÃªÉ?AiÀiÁªÀÅzÀPÉÌ ºÉaÑ£À ¥Áæ±Á À̧Ûöå PÉÆqÀÄvÉÛÃªÉ? C£ÀÄßªÀÅzÀgÀ ªÉÄÃ É̄ £ÀªÀÄä £Á¼ÉUÀ¼ÀÄ 
¤zsÁðgÀUÉÆ¼ÀÄîvÀÛªÉ. E®èªÁzÀ°è ªÀÄ£ÉÆÃ¸ÁªÀÄxÀåð«®èzÀ CvÉÛ-¸ÉÆ¸ÉAiÀÄgÀ ¥ÁvÀæUÀ¼ÀAvÉ ªÀvÀðªÀiÁ£ÀªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆ¼ÀÄîvÉÛÃªÉ 
JA§ÄzÀÄ PÀxÉUÀ¼À zsÀé¤AiÀiÁVzÉ. 

 

CvÉÛ-¸ÉÆ¸ÉAiÀÄgÀ C¢üPÁgÀzÀ ¸ÀA§AzsÀªÀ£ÀÄß ‘¸ÉÆ Ȩ́UÉÃ£ÀÄ C¢üPÁgÀ?’ JA§ PÀxÉ ¤gÀÆ¦¹zÉ. PÀxÉAiÀÄ vÀ̄ É§gÀºÀªÀÅ 
¥Àæ±ÁßxÀðPÀªÁVzÉ. F ¥Àæ±ÉßAiÀÄ°ègÀÄªÀ ¸ÉÆ¸É ªÀÄvÀÄÛ C¢üPÁgÀ JA É̈gÀqÀÄ ¥ÀzÀUÀ¼ÀÄ UÀAqÀ/CvÉÛªÀÄ£ÉAiÀÄ M¼ÀV£À ¸ÀA§AzsÀ 
ªÀÄvÀÄÛ D½éPÉAiÀÄ£ÀÄß ¸ÀÆa À̧ÄvÀÛªÉ. CAzÀgÉ ¸ÀA§AzsÀ ªÀÄvÀÄÛ ªÀÄ£ÉAiÀiÁ½éPÉAiÀÄ£ÀÄß CvÉÛ JA§ÄªÀªÀ¼À »rvÀzÀ°ègÀÄªÀÅzÀ£ÀÄß 
ªÀåPÀÛ¥Àr¸ÀÄwÛzÉ. ªÀÄ£ÉAiÀÄ AiÀÄdªÀiÁ¤PÉAiÀÄ£ÀÄß ©lÄÖPÉÆqÀzÀ CvÉÛAiÀÄ ºÀPÀÄÌ ZÀ̄ ÁªÀuÉ ‘ªÀÄfÓUÉ E®è’ J£ÀÄßªÀ Ȩ́Æ¸ÉAiÀÄ 
‘ªÀiÁvÀ’£ÀÆß ¥Àæ²ß À̧ÄvÀÛzÉ. vÀªÀgÀÄ ªÀÄ£ÉAiÀÄÄ ªÀiÁvÀÄPÀ°¹zÀgÉ; UÀAqÀ£À ªÀÄ£É CªÀ¼À ªÀiÁw£À ªÉÄÃ É̄ »rvÀ ¸Á¢ü À̧®Ä 
ºÀªÀtÂ̧ ÀÄvÀÛzÉ. MAzÀÄ À̧ºÀd C©üªÀåQÛ; E£ÉÆßAzÀÄ ¤§AzsÀ£ÉUÉÆ¼À¥ÀlÖ ±À§ÝUÀ¼À ¥ÀÄ£ÀgÀÄZÁÒgÀ J£Àß§ºÀÄzÀÄ. CvÉÛAiÀÄ 
ªÀiÁvÀÄUÀ½UÉ ¸ÉÆ¸É Q«AiÀiÁV DPÉAiÀÄ ±À§ÝUÀ¼À£ÀÄß GZÁÒj À̧̈ ÉÃPÁUÀÄvÀÛzÉ. »ÃUÉ ¨sÁµÉPÀÄlÄA§zÉÆ¼ÀV£À ¸ÀA§AzsÀ ªÀÄvÀÄÛ 
C¢üPÁgÀUÀ¼À£ÀÄß ¤zsÀðj À̧ÄªÀ ¸ÁzsÀ£ÀªÁVzÉ. 
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À̧ÄR-zÀÄBRUÀ¼À À̧ªÀÄgÀ À̧ªÉÃ fÃªÀ£À 

 

ªÉÆzÀ®Ä s̈ÀÆ«ÄUÉ §AzÀ DåqÀA ªÀÄvÀÄÛ Fªï, À̧È¶Ö ªÀÄvÀÄÛ D£ÀAvÀgÀzÀ ªÀiÁ£ÀªÀ dUÀwÛ£À ¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß 
‘C¼À É̈ÃPÉAzÀgÉ’ PÀxÉAiÀÄÄ ¦ÃpPÉAiÀÄ°è ºÉÆA¢zÉ. F d£À¥ÀzÀ PÀxÉ DgÀA s̈ÀzÀ ªÀiÁ£ÀªÀ ¸ÀAvÁ£ÀªÀÅ ¸ÁªÀÅUÀ¼À£ÉßÃ PÁt°®è. 
J É̄è°èAiÀÄÆ ºÀÄnÖzÀ ¸ÀÄ¢ÝAiÉÄÃ. eÉÆvÉUÉ ¸ÀÄR À̧AvÉÆÃµÀUÀ½AzÀ̄ ÉÃ fÃªÀ£À ªÁ¹¸ÀÄwÛvÀÄÛ J£ÀÄßvÀÛzÉ. CAzÀgÉ ¸ÁªÉÃ EgÀzÀ 
ªÀiÁ£ÀªÀ dUÀwÛ£À ¯ËQPÀ §zÀÄPÀ£ÀÄß ¤gÀÆ¦ À̧ÄvÀÛzÉ. CzÀgÀ°èAiÀÄÆ ºÀ®ªÀÅ vÀ̄ ÉªÀiÁgÀÄUÀ¼À£ÉßÃ PÀAqÀ CfÓAiÉÆ§â¼À MAzÀÄ 
¢£ÀzÀ WÀl£ÉAiÀÄ£ÀÄß PÉÃAzÀæªÁVlÄÖPÉÆArzÉ. D PÉÃAzÀæzÀ°è aPÀÌ ªÀÄPÀÌ¼À ¥ÁvÀæUÀ¼ÀÄ ¥ÀÆgÀPÀªÁV §gÀÄvÀÛªÉ. À̧ÄR fÃªÀ£À- 
ªÀ£ÉßÃ PÀAqÀÄAqÀ CfÓUÉ MAzÀÄ ¢ªÀ̧ À «¥ÀjÃvÀ ¨ÉÃ¸ÁgÀªÁUÀÄvÀÛzÉ. JzÉ dqÀUÉÆAqÀÄ, PÀÄVÎ ºÉÆÃUÀÄvÁÛ¼É. DUÀ “»nÖ¤AzÀ 
MAzÀÄ PÀÆ¸ÀÄ ªÀiÁr, CzÀÄ ¸ÀvÀÄÛºÉÆÃ¬ÄvÉAzÀÄ §UÉzÀÄ, PÀëtºÉÆvÀÄÛ CvÀÄÛ©lÖgÉ ªÀÄ£À̧ ÀÄì ºÀUÀÄgÁUÀÄªÀzÉAzÀÄ” AiÉÆÃa À̧Ä- 
vÁÛ¼É. PÀqÀ̄ É »nÖ¤AzÀ UÉÆA¨É ªÀiÁr ªÀÄÄV À̧ÄªÀÅzÀgÉÆ¼ÀUÉ DlªÁqÀ®Ä ºÉÆÃzÀ ¨Á®PÀgÉ®ègÀÆ »AwgÀÄUÀÄvÁÛgÉ.CeÉÓ £À£ÀUÉ 
CzÀÄ¨ÉÃPÀÄ, EzÀÄ ¨ÉÃPÉAzÀÄ CªÀ¼À£ÀÄß J¼ÉzÀÄPÉÆAqÀÄ CqÀÄUÉ ªÀÄ£ÉUÉ ºÉÆÃUÀÄvÀÛªÉ. D ¨Á®PÀgÀ zsÀé¤ ªÀÄÄVAiÀÄÄªÀµÀÖgÀ°è 
»nÖ£À UÉÆA¨É PÀÆ¸ÁV G¦à£ÀPÁ¬Ä PÉÃ¼ÀÄvÀÛzÉ. CfÓ ZÀQvÀUÉÆAqÀÄ “UÉÆA¨ÉAiÀÄ ºÉtªÀ£ÀÄß ªÀÄÄA¢j¹PÉÆAqÀÄ CvÀÄÛ 
PÀtÂÚÃgÀÄ À̧ÄjzÀÄ ªÀÄ£À̧ ÀÄì ºÀUÀÄgÀªÀiÁrPÉÆ¼Àî¨ÉÃPÉAzÀgÉ »nÖ£À UÉÆA É̈AiÀÄÆ fÃªÀAvÀªÁUÀ̈ ÉÃPÉ? C¼ÀÄªÀÅzÀÄ £À£Àß zÉÊªÀzÀ°è®è” 
JAzÀÄ PÉÆ¼ÀÄîvÁÛ¼É. 

E°è CfÓUÉ À̧ÄR- À̧AvÉÆÃµÀUÀ¼ÉÃ É̈Ã¸ÀgÀ vÀj¹ªÉ. F É̈Ã¸ÀgÀªÀ£ÀÄß PÀ¼ÉAiÀÄ®Ä DPÉ C¼À̈ ÉÃQzÉ. »nÖ£À UÉÆA¨ÉAiÀÄ 
ºÉt CzÀPÉÆÌAzÀÄ £É¥À. d£Àß£À ‘AiÀÄ±ÉÆÃzsÀgÀ ZÀjvÉ’AiÀÄ°è ZÀAzÀæªÀÄw vÀ£Àß ªÀÄUÀ AiÀÄ±ÉÆÃzsÀgÀ£ÀÄ PÉlÖ PÀ£À¹£À ¥sÀ®ªÀ£ÀÄß 
PÀ¼ÉzÀÄPÉÆ¼Àî®Ä »nÖ£À ºÀÄAdªÀ£ÀÄß §°PÉÆqÀÄªÀAvÉ À̧Æa¹zÀ ¥Àæ À̧AUÀ«°è G¯ÉèÃSÁºÀð. AiÀÄ±ÉÆÃzsÀgÀ ¯ËQPÀ §zÀÄQUÉ 
gÉÆÃ¹ ºÉÆÃV §°PÉÆqÀ®Ä M¦àPÉÆ¼ÀîvÁÛ£É. F CfÓ C¼À®Ä ªÀÄÈvÀ UÉÆA¨ÉAiÀÄ£ÀÄß ¹zÀÝ¥Àr¹PÉÆ¼ÀÄîvÁÛ¼É. vÁªÀÅ 
‘C£ÀÄ¨sÀ«¹zÀ’ fÃªÀ£À¢AzÀ E£ÉßÃ£ÉÆÃ PÀ¼ÉzÀÄPÉÆArzÉÝÃªÉ J¤¹gÀÄªÀÅzÀÄ E§âjUÀÆ C£ÀéAiÀÄªÁUÀÄvÀÛzÉ. GzÉÝÃ±À ¨ÉÃgÉ ¨ÉÃgÉ 
JA§ÄzÀ£ÀÄß E°è £É£À¦lÄÖPÉÆ¼Àî¨ÉÃPÀÄ. 

d£À¥ÀzÀgÀÄ ºÉtÂÚUÉ «±ÉÃµÀ ªÀÄºÀvÀéªÀ£ÀÄß PÉÆqÀÄvÁÛgÉ. CzÀgÀ°èAiÀÄÆ ºÀ®ªÀÅ «ÄwUÀ½ªÉ. D ZÀZÉð E°è C£ÀUÀvÀå. 
CfÓAiÀÄ «µÀAiÀÄzÀ°è ªÀÄPÀÌ¼ÀÄ UÉÆÃ¼ÀÄ ºÉÆAiÀÄÄÝPÉÆAqÀgÀÄ CªÀ¼ÀÄ £ÉÆAzÀÄPÉÆ¼ÀÄîªÀÅ¢®è. PÀÄlÄA§zÀ PÉ® À̧UÀ¼À£ÀÄß 
ªÀiÁqÀÄªÀÅzÀgÀ°è J¼ÀîµÀÆÖ ¹qÀÄQ®è. DzÀgÉ fÃªÀ PÉÆqÀÄªÀAvÀºÀ ±ÀQÛAiÀÄ£ÀÄß ºÉÆA¢gÀÄªÀ ºÉtÄÚfÃªÀ PÀtÂÚÃgÀºÁPÀ̈ ÁgÀzÀÄ. 
CzÀÆ ¸Á«UÁV ºÁPÀ̄ ÉÃ ¨ÁgÀzÀÄ. CªÀ¼À PÀtÂÚÃgÀÄ ªÀiÁ£ÀªÀ dUÀwÛUÉ À̧Ä£Á«ÄAiÀiÁUÀ§ºÀÄzÉA§ D±ÀAiÀÄªÀ£ÀÄß UÀæ» À̧§ºÀÄzÀÄ. 
ºÁUÉAiÉÄÃ PÀxÉAiÀÄ°è CfÓAiÀÄ ¨sÁªÀ£ÉUÀ¼À£ÀÄß PÉÃ¼ÀÄªÀAvÀºÀ ¸ÀªÀiÁ£À ªÀÄ£À̧ ÀÌj®è. PÉÃ¼ÀªÀªÀj®è. ºÉÃ½PÉÆAqÀgÀÆ CxÀð 
ªÀiÁrPÉÆ¼ÀîzÀ ¨Á®PÀgÀÄ! §zÀÄQ£À ¸ÁgÀªÀ£ÀÄß C£ÀÄ¨sÀ«¹zÀ CfÓ; §zÀÄPÀ£ÀÄß PÀ°AiÀÄ®Ä CqÀØ §qÀØ ºÉeÉÓ ºÁPÀÄªÀ ¨Á®PÀgÀÄ- 
»ÃUÉ JgÀqÀÄ ©ü£Àß vÀ̄ ÉªÀiÁgÀÄUÀ¼À CªÀåPÀÛ ¸ÀAPÀxÀ£ÀªÀ£ÀÄß £ÀªÉÄäzÀÄjUÉ EnÖzÉ. 

 

‘C½AiÀÄ ªÀÄ£É vÉÆ½AiÀÄ’  
 

‘C½AiÀÄ£À CºÀðvÉ’ PÀxÉAiÀÄÄ ªÀÄ£É C½AiÀÄ£ÁUÀÄªÀ ªÀgÁ£ÉéÃµÀuÉAiÀÄ ªÀ̧ ÀÄÛªÀ£ÀÄß ºÉÆA¢zÉ. ‘EzÀÝªÀ¤UÉ 
PÁ¥ÁrPÉÆ¼ÀÄîªÀ aAvÉ’ JA§AvÉ E°è£À f¥ÀÄt ²æÃªÀÄAvÀ£ÀÄ vÀ£ÀVzÀÝ M§â¼ÉÃ ªÀÄUÀ½UÁV ºÀ®ªÁgÀÄ UÀAqÀÄUÀ¼À CºÀðvÉ 
UÀ¼À£ÀÄß C¼ÉzÀÄ vÀÆV £ÉÆÃrgÀÄvÁÛ£É. EªÀ£À vÀÆPÀPÉÌ AiÀiÁgÀÆ vÀÆVgÀÄªÀÅ¢®è. §PÀÌtÂV UÁæªÀÄzÀ ¸ÁªÀiÁ£Àå PÀÄlÄA§zÀ 
¸ÀºÉÆÃzÀgÀj§âgÀÄ ªÀgÀ ¥ÀjÃPÉëUÉ ºÁdgÁUÀÄvÁÛgÉ. CtÚ £À¥Á¸ÁUÀÄvÁÛ£É. aPÀÌªÀ£À°è ²æÃªÀÄAvÀ£ÀÄ “F D¹ÛAiÀÄ£Éß®è ¤Ã£ÉAvÀÄ 
PÁ¥ÁrPÉÆAqÀÄ ºÉÆÃUÀ§¯Éè? AiÀiÁªÀ AiÀÄÄQÛAiÀÄ£ÀÄßC£ÀÄ À̧j À̧Ä«?” JAzÀÄ ¥Àæ²ß À̧ÄvÁÛ£É. “MAzÀÄ zÁgÀzÉ¼ÉUÉ MAzÀÄ gÉÆnÖ 
PÀnÖ CzÀ£ÀÄß vÀÆV©qÀÄªÀÅzÀÄ. ºÀwÛgÀzÀ°è MAzÀÄ vÀA©UÉ PÀÄrAiÀÄÄªÀ ¤ÃgÀ£ÀÄß vÀÄA©lÄÖPÉÆ¼ÀÄîªÀÅzÀÄ. ªÉÆzÀ®Ä £ÉÃvÁqÀÄªÀ 
gÉÆnÖAiÀÄ£ÀÄß PÀtÄÛA§ £ÉÆÃr, D §½PÀ vÀA©UÉAiÉÆ¼ÀV£À ¤Ãj£À PÀqÉUÉ PÀtÄÚ ºÉÆgÀ½¹zÀgÉ wÃjvÀÄ £À£Àß Hl. 
vÀgÀÄªÁAiÀÄ CrPÉºÉÆÃ¼ÀÄ EzÀÝgÀÆ ¸Àj, EgÀ¢zÀÝgÀÆ ¸Àj. ¸ÁVvÀÄ £ÀªÀÄä UÁr” JAzÀÄ GvÀÛj¸ÀÄvÁÛ£É. 

 

f¥ÀÄt£ÁzÀªÀ¤UÉ vÀ£ÀVAvÀ®Æ f¥ÀÄtvÀ£À ªÀiÁqÀÄªÀ ªÀåQÛ ªÉÄZÀÄÑUÉ DUÀÄvÁÛ£É. CAvÀºÀªÀ£ÉÆA¢UÉ Ȩ́ßÃºÀ, 
¸ÀA§AzsÀUÀ¼À£ÀÄß ªÀiÁqÀÄvÁÛ£É. EªÀÅUÀ½AzÀ zÀÄAzÀÄªÉZÀÑªÁUÀÄªÀÅ¢®è. ¥ÀgÀ̧ ÀàgÀj§âgÀÆ C£ÀªÀ±ÀåPÀªÁV ªÀåAiÀÄ ªÀiÁqÀ̄ ÁgÀgÀÄ. 
ZÀlUÀ½AzÀ zÀÆgÀ«gÀÄvÁÛgÉ. CªÀgÀzÉÝÃ¤zÀÝgÀÆ vÀ̄ ÉAiÀÄ°èzÀÝ AiÀÄÄQÛAiÀÄ£ÀÄß RZÀÄðªÀiÁr ¯Á s̈ÀUÀ½ À̧ÄªÀÅzÁVgÀÄvÀÛzÉ. F J¯Áè 
¸ÀAUÀwUÀ¼À£ÀÄß ªÀÄ£ÀUÀArzÀÝ ²æÃªÀÄAvÀ£ÀÄ aPÀÌªÀ£À CºÀðvÉAiÀÄ£ÀÄß ªÉÄaÑPÉÆ¼ÀÄîvÁÛ£É. vÀ£Àß ªÀÄUÀ¼À£ÀÄß PÉÆlÄÖ ªÀÄzÀÄªÉ 
ªÀiÁqÀÄvÁÛ£É. PÉÆ£ÉUÉ DzÀzÉÝÃ É̈ÃgÉ. C½AiÀÄ vÀ£Àß ‘f¥ÀÄt£ÀvÀzÀ CºÀðvÉ’¬ÄAzÁVAiÉÄÃ ªÀiÁªÀ PÀÆrlÖ Ȩ́ÆvÀÛ£ÀÄß AiÀiÁªÀ 
±ÀæªÀÄ«®èzÉ UÀ½¹zÀ£ÀÄ. ¸ÀªÀÄ À̧Û ¸ÀA¥ÀvÀÛ£ÀÄß G¥À̈ sÉÆÃV À̧ÄvÀÛ ¸ÀÄR¢AzÀ ‘C½AiÀÄ ªÀÄ£É vÉÆ½AiÀÄ’ J£ÀÄßªÀAvÉ PÁ® 
PÀ¼ÉAiÀÄÄvÁÛ£É. fÃ£ÀºÀAPÀ£ÁzÀ ²æÃªÀÄAvÀ vÁ£ÀÆ w£ÀßzÉ, ¥ÀgÀjVPÀÌzÉ §aÑlÄÖ ªÀÄ£É C½AiÀÄ£À¥Á®Ä ªÀiÁqÀÄvÁÛ£É. f¥ÀÄt vÀ£Àß 
ªÀÄUÀ½VAvÀ ¸ÀA¥ÀwÛUÉ ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß PÉÆqÀÄªÀÅzÀ£ÀÄß UÀªÀÄ¤¸À̈ ÉÃPÀÄ. ºÁUÉAiÉÄÃ ¸ÀA¥ÀvÀÄÛ ªÀÄvÀÄÛ ºÉtÚ£ÀÄß À̧ÆPÀÛ£ÁzÀ 
‘UÀAr’£À PÉÊUÉ M¦à̧ À̈ ÉÃPÉA§ ¥ÀÄgÀÄµÁ½éPÉAiÀÄ ¸ÀA«zsÁ£ÀzÀ «¢üUÀ½gÀÄªÀÅzÀ£ÀÄß UÀÄgÀÄw À̧§ºÀÄzÀÄ. 
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CAvÀgïzÀÈ¶ÖAiÀÄ C£ÁgÉÆÃUÀå 
 

ºÉAqÀwAiÀÄ C£ÉÊwPÀ ¸ÀA§AzsÀzÀ C£ÀÄªÀiÁ£ÀªÀ£ÀÄß PÀ¼ÉAiÀÄÄªÀAvÀºÀ ªÀ̧ ÀÄÛªÀ£ÀÄß ‘vÀAVUÉÆ§â CPÀÌ’ PÀxÉAiÀÄÄ 
M¼ÀUÉÆArzÉ. MAzÀÆj£À CPÀÌ-vÀªÀÄägÀÄ aPÀÌA¢£À̄ ÉèÃ vÀAzÉ-vÁ¬ÄAiÀÄgÀ£ÀÄß PÀ¼ÉzÀÄPÉÆArgÀÄvÁÛgÉ. zÉÆqÀØªÀ¼ÁzÀ CPÀÌ¤UÉ 
ªÀÄzÀÄªÉAiÀiÁUÀÄvÀÛzÉ. ªÀÄUÀ¼ÀÄ ºÀÄlÄÖvÁÛ¼É. ªÀÄUÀ¼ÀÄ aPÀÌªÀ¼ÁVzÁÝUÀ̄ É CPÀÌ wÃjºÉÆÃUÀÄvÁÛ¼É. CPÀÌ¼À ªÀÄUÀ¼À£ÀÄß eÉÆÃ¥Á£À 
ªÀiÁqÀÄªÀÅzÀÄ vÀªÀÄä¤UÉ C¤ªÁAiÀÄðªÁUÀÄvÀÛzÉ. PÁ¯Á£ÀAvÀgÀ CPÀÌ¼À ªÀÄUÀ¼À£ÉßÃ ªÀÄzÀÄªÉ ªÀiÁrPÉÆAqÀÄ, E§âgÀÄ ¸ÀÄRªÁV 
¸ÀA¸ÁgÀ ªÀiÁqÀÄwÛgÀÄvÁÛgÉ. ºÁ°£ÀAxÀ fÃªÀ£ÀPÉÌ £ÉgÉªÀÄ£ÉAiÀÄ PÁªÀÄtÚ£ÉÆ§â ºÀÄ½ »AqÀÄvÁÛ£É. UÀAqÀ£À ªÀÄ£À̧ ÀÄì MqÉAiÀÄÄvÀÛzÉ. 
ºÉAqÀwAiÀÄ ªÉÄÃ É̄ ¸ÀA±ÀAiÀÄUÉÆ¼ÀÄîvÁÛ£É. ¥ÀjºÀj À̧ÄªÀAvÉ ¥Àæ²ß À̧ÄvÁÛ£É. CªÀ¼ÀÄ ¸ÀªÀÄäw À̧ÄvÁÛ¼É. CzÀPÁÌV E§âgÀÆ ¥ÀæAiÀiÁt 
¨É¼Ȩ́ ÀÄvÁÛgÉ. ªÀiÁUÀðªÀÄzsÀåzÀ°è ºÀ¹ªÀÅ wÃj¹PÉÆ¼Àî®Ä ¤®ÄèvÁÛgÉ. C°èAiÉÄÃ EzÀÝ vÉÆÃlzÀ ¨Á«UÉ ¤ÃgÀÄ vÀgÀ®Ä UÀAqÀ 
ºÉÆÃUÀÄvÁÛ£É. CzÀÄD¼ÀªÁzÀ ¨Á«. D ¨Á«AiÀÄ°è JA¢UÀÆ ¤ÃgÀÄ vÀÄA©gÀÄªÀÅ¢®è. EzÀÝ ¤ÃgÀ°èAiÉÄÃ UÀAqÀ PÉÊPÁ® 
vÉÆ¼ÉzÀÄPÉÆAqÀÄ ªÉÄÃ É̄ §gÀÄvÁÛ£É. DªÉÄÃ É̄ ºÉAqÀw ¨Á«AiÀÄ £Á®ÄÌ ªÉÄnÖ®ÄUÀ¼À£ÀÄß E½AiÀÄÄwÛzÀÝAvÉ ¨Á« vÀÄA¨Á ¤ÃgÀÄ 
KgÀÄvÀÛzÉ. F ªÀvÀðªÀiÁ£À vÉÆÃlzÀ MqÀwUÉ vÀ®Ä¥ÀÄvÀÛzÉ. MqÀw FPÉAiÀÄ£ÀÄß vÀAVAiÉÄAzÉÃ ¸ÀA É̈ÆÃ¢ü¸ÀÄvÁÛ¼É. DwäÃAiÀÄªÁV 
G¥ÀZÀj À̧ÄvÁÛ¼É. EzÀjAzÀ UÀAqÀ£À ¸ÀA±ÀAiÀÄªÀÅ zÀÆgÀªÁUÀÄvÀÛzÉ. ªÉÆzÀ°VAvÀ®Æ ¸ÀÄRªÁV fÃªÀ£À £ÀqȨ́ ÀÄvÁÛgÉ. 

§ºÀÄvÉÃPÀ ¸ÀA§AzsÀUÀ¼ÀÄ C£ÉÊwPÀ GzÉÝÃ±ÀUÀ½AzÁVAiÉÄÃ K¥ÀðnÖgÀÄªÀÅ¢®è. £ÀªÀÄä°ègÀÄªÀ C¥À£ÀA©PÉUÀ¼ÀÄ 
¸ÀA§AzsÀUÀ¼À°è C£ÉÊwPÀvÉAiÀÄ£ÀÄß ºÀÄqÀÄPÀÄªÀÅzÀPÉÌ ¥ÉæÃgÉÃ¦¸ÀÄvÀÛªÉ. EzÉÆAzÀÄ jÃw zË§ð®åUÀ¼À£ÀÄß ªÀÄÄaÑPÉÆ¼ÀÄîªÀ 
¥ÀæAiÀÄvÀßªÁUÀÄvÀÛzÉ. zË§ð®åUÀ¼À£ÀÄß ªÀÄgÉªÀiÁZÀÄªÀAvÉ MqÀ£Ál«gÀÄªÀ ¥Àj À̧gÀªÉÃ ¥ÀæZÉÆÃ¢ À̧ÄwÛgÀÄvÀÛzÉ. CzÉÃ ¥Àj À̧gÀ 
PÉÆqÀÄªÀ ¥ÀæeÉÕAiÉÄA§ aQvÀìPÀ ¸Áé£ÀÄ s̈ÀªÀUÀ¼ÀÄ ªÀÄvÀÄÛ ¯ÉÆÃPÁ£ÀÄ s̈ÀªÀUÀ½AzÀ zÀÆgÀ G½zÁUÀ ¥Àj¹ÜwUÀ¼ÀÄ PÉÊ«ÄÃj ©qÀÄvÀÛªÉ. 
ºÁUÁVAiÉÄÃ PËlÄA©PÀ PÀ®ºÀUÀ¼ÀÄ ºÉZÁÑUÀÄwÛªÉ. ¸ÀA§AzsÀUÀ¼ÀÄ PÉÆ¯É, DvÀäºÀvÉåUÀ½AzÀ CAvÀåªÁUÀÄwÛªÉ. ªÀÄPÀÌ¼ÀÄ C£ÁxÀ- 
gÁUÀÄwÛzÁÝgÉ. EAvÀºÀ zsÁgÀÄtvÉUÉ PÀxÉAiÀÄ°è£À UÀAqÀ£ÉA§ ¥ÁvÀæªÀÅ ªÀÄÆ®ªÁUÀ̈ ÁgÀzÉA§ d£À¥ÀzÀ D±ÀAiÀÄªÀÅ, ¨Á«AiÀÄ 
¤ÃgÁV GQÌ CªÀ£À ¸ÀA±ÀAiÀÄªÀ£ÀÄß vÉÆ¼É¢zÉ. ¤ÃgÀÄ ¨Á«AiÀÄ°è GQÌzÀÝjAzÀ̄ ÉÃ ‘vÀAVUÉÆ§â CPÀÌ’ JA§ gÀPÀÛ 
¸ÀA§AzsÀªÀ£ÀÄß «ÄÃjzÀ §AzsÀÄvÀé ¸ÁzsÀåªÁVzÉ. PÉ®ªÀÅ À̧A§AzsÀUÀ¼ÀÄ fÃªÀ fÃªÀ£ÀUÀ¼ÉgÀqÀ£ÀÆß §° ¥ÀqÉAiÀÄ§®èªÀÅ. E£ÀÆß 
PÉ®ªÀÅ ¸ÀA§AzsÀUÀ½UÉÃ ZÉÊvÀ£Àå vÀÄA§§®èªÀÅ. PÀxÉAiÀÄ ¨Á« ¤ÃgÀÄ F PÉ®¸ÀªÀ£ÀÄß ªÀiÁrzÉ. ºÁUÁV CAvÀgïzÀÈ¶ÖAiÀÄÄ 
C£ÁgÉÆÃUÀåªÁVzÀÝgÉ PÀAqÀzÉÝ¯Áè gÉÆÃUÀUÀæ¸ÀÛªÁVAiÉÄÃ EgÀÄvÀÛzÉ. 

 

‘¦ À̧Ät¤UÉ G¥ÀPÁgÀ’PÀxÉUÉ F vÁwéPÀvÉAiÀÄ£ÀÄß C£Àé¬Ä À̧§ºÀÄzÁVzÉ.E°èZÁrPÉÆÃgÀ PÀÄgÀÄqÀ£ÁzÀ 
ªÀÄÄzÀÄPÀ¤UȨ́ ÀºÁAiÀÄ ªÀiÁrzÀ«ªÁºÀ ¹ÛçÃAiÀÄ£ÀÄß vÀ£Àß ºÉAqÀwAiÉÄAzÀÄ ªÁ¢ À̧ÄvÁÛ£É. Hj£À UËqÀgÀ°è zÀÆgÀÄ 
zÁR° À̧ÄvÁÛ£É. UËqÀ£ÀÄ ªÀÄÄzÀÄPÀ, ªÀÄzÀÄªÉAiÀiÁzÀ ºÉtÚ£ÀÄß ªÀÄvÀÄÛ FPÉAiÀÄ UÀAqÀ£À£ÀÄß ¥ÀævÉåÃPÀªÁV §A¢ü¹qÀÄvÁÛ£É. 
¤dªÁzÀ UÀAqÀ-ºÉAqÀwAiÀÄgÀÄ À̧ºÁAiÀÄ ªÀiÁrzÉÝÃ vÀ¥Éà£ÀÄßªÀÅzÀ£ÀÄß zÀÄBTvÀgÁV ºÉÆgÀºÁPÀÄvÁÛgÉ.DzÀgÉ PÀÄgÀÄqÀ ªÀÄÄzÀÄPÀ£ÀÄ 
“ªÀÄ£À¹ì£ÀAvÉ ªÀÄºÁzÉÃªÀ!”J£ÀÄßvÀÛ̄ ÉÃ EgÀÄvÁÛ£É. D PÉÆÃuÉAiÀÄ°è EªÀgÁqÀÄªÀ ªÀiÁvÀÄUÀ¼À DzsÁgÀzÀ°è F ºÉtÄÚ ªÀÄUÀ¼ÀÄ 
PÀÄgÀÄqÀ£À ºÉAqÀwAiÀÄ®è JA§ÄzÀ£ÀÄß wÃªÀiÁð¤ À̧ÄvÁÛ£É. “ªÀÄ£À¹ì£ÀAvÉ ªÀÄºÁzÉÃªÀ” F ªÀiÁvÀÄ gÉÆÃUÀUÀæ¸ÀÛªÁzÀ 
CAvÀgïzÀÈ¶ÖAiÀÄ C©üªÀåQÛAiÀiÁUÀ§ºÀÄzÀÄ.DzÀgÉ EµÀÄÖ À̧gÀ¼ÀªÁV ºÉÃ¼À®Æ ¨ÁgÀzÀÄ. PÀÄgÀÄqÀ AiÀiËªÀ£ÀzÀ°èzÁÝUÀ DvÀ£À 
ºÉAqÀwAiÀÄÆ ¨ÉÃgÉAiÀÄªÀgÉÆA¢UÉ ºÉÆÃVgÀ§ºÀÄzÀÄ. F E½ ªÀAiÀÄ¹ì£À vÀ£Àß ªÉÄÃ É̄ PÀgÀÄuÉ vÉÆÃjzÀ ºÉtÄÚ, ¨Á½£ÀÄzÀÝPÀÆÌ 
PÀ®Äè ªÀÄÄ¼ÀÄîUÀ½gÀÄªÀ zÁjUÉ PÀuÁÚUÀ§®è¼ÀÄ JA§ D¸ÉAiÀÄÆ EgÀ§ºÀÄzÀÄ. ºÁUÉAiÉÄ PÀÄgÀÄqÀ£ÁzÀªÀ£À£ÀÄß PÉÊ©lÖ PËlÄA©PÀ 
ªÀåªÀ̧ ÉÜAiÀÄ §UÉÎAiÀÄÆ ¥Àæ²ß À̧̈ ÉÃPÁUÀÄvÀÛzÉ. 

 

‘PÀÄzÀÄgÉ’ ºÀwÛzÀ PÀëtPÉÌ ©ÃUÀ¨ÁgÀzÀÄ 
 

‘vÀAzÉ ªÀÄUÀ’ PÀxÉAiÀÄÄ §mÉÖ ªÁå¥Áj ²ªÀ°AUÀ¥Àà ªÀÄvÀÄÛ DvÀ£À ªÀÄUÀ£À £ÀqÀÄªÉ JzÀÝ vÀUÁzÉUÉ vÁQðPÀ CAvÀå 
PÁtÂ̧ ÀÄvÀÛzÉ. ªÀÄÄzÀÄPÀ£ÁzÀ ²ªÀ°AUÀ¥Àà¤UÉ vÀ£Éß¯Áè ªÀ»ªÁlÄUÀ¼À£ÀÄß ªÀÄUÀ¤UÉ ¥ÀjZÀ¬Ä¹, vÁ£ÀÄ ¤ªÀÈvÀÛ£ÁUÀÄªÀ EgÁzÉ. 
ªÀÄUÀ£ÀÄ CzÀ£ÉÆß¥ÀÄàvÁÛ£É. eÉÆvÉUÀÆr ºÉÆgÀqÀÄvÁÛgÉ. ªÀiÁUÀð ªÀÄzsÉå ¥ÀgÀ̧ ÀàgÀ E§âgÀ £ÀqÀÄªÉ“ ¤£ÀUÉ w½AiÀÄÄªÀ¢®è. £Á£ÀÄ 
ºÉÃ½zÀAvÉ PÉÃ¼ÀÄ” JA§ ªÁUÁézÀªÁUÀÄvÀÛzÉ. EzÀÄ D Hj£À ¥ÀAZÁ¬Äw PÀmÉÖUÀÆ vÀ®Ä¥ÀÄvÀÛzÉ. ¸ÁQëAiÀÄ£ÀÄß ¥Àj²Ã°¹zÀ 
vÀgÀÄªÁAiÀÄ dUÀ¼ÀªÀÅ §UÉ ºÀjAiÀÄÄvÀÛzÉ. PÀxÉAiÀÄ ²Ã¶ðPÉ ‘vÀAzÉ ªÀÄUÀ’ JA§ gÀPÀÛ ¸ÀA§AzsÀzÀ ¸ÀÆZÀPÀªÁVzÉ. PÀÄzÀÄgÉAiÀÄ 
»AzÉ £ÀqÉªÀ²ªÀ°AUÀ¥Àà£À ªÁzÀzÀAvÉ EzÀÄ RgÉ PÀÆqÀ. PÀÄzÀÄgÉ ºÀwÛzÀªÀÄUÀ£À ¥ÀæwªÁzÀªÉAzÀgÉ vÀAzÉ JAzÀÄ ¸Á¢ü¸ÀÄªÀ 
ªÀÄÄzÀÄPÀ£ÀÄ vÀ£Àß°è PÉ® À̧ ªÀiÁqÀÄªÀ UÀÄªÀiÁ À̧Û. ºÁUÁV EzÀÄ vÀAzÉ ªÀÄUÀ£À ¸ÀA§AzsÀªÀ®è. §zÀ̄ ÁV ¥Àæ s̈ÀÄ ªÀÄvÀÄÛ ¨sÀÈvÀå£À 
¸ÀA§AzsÀ. PÀÄzÀÄgÉ E°è C¢üPÁgÀzÀ ¸ÀAPÉÃvÀªÁVzÉ. CAzÀgÉ ‘C¢üPÁgÀ’zÀ £É̄ ÉAiÀÄ°è K¥ÀðlÖ ±ÉæÃtÂÃPÀgÀtzÀ ¸ÀA§AzsÀ. 
EAvÀºÀ ªÀÄUÀ¤UÉ gÀPÀÛ ¸ÀA§AzsÀUÀ¼ÀÄ ªÀÄÄRåªÁUÀ§®èªÉ? EAvÀºÀ C¢üPÁgÀPÁÌV ªÀÄºÁ s̈ÁgÀvÀ AiÀÄÄzÀÞªÉÃ £ÀqÉ¢¢AiÀÄ®èªÉ? 
¨sÀgÀvÀ vÀªÀÄä£ÁzÀ ¨ÁºÀÄ§°AiÀÄ ªÉÄÃ É̄ PÀzÀ£ÀQÌ½¢zÀÄÝ EzÀPÉÌÃ C®èªÉ? JµÉÆÖÃ ªÀÄPÀÌ¼ÀÄ ¹AºÁ À̧£ÀPÁÌV vÀAzÉAiÀÄ£ÉßÃ 
PÉÆA¢gÀÄªÀ ¸ÀAUÀwUÀ¼ÀÄ EwºÁ À̧zÀ ¥ÀÄlUÀ¼À°è zÁR¯ÁV®èªÉ? D¹ÛUÁV ªÀÄPÀÌ¼É̄ Áè vÀAzÉAiÀÄ£ÉßÃ PÉÆAzÀ ¸ÀAUÀwUÀ¼ÀÄ ¢£À 
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¤vÀå £ÀqÉAiÀÄÄwÛ®èªÉ? gÁdPÁgÀtÂUÀ¼ÀÄ ¥ÀPÀë §zÀ̄ Á¬Ä À̧ÄªÀÅzÀÄ C¢üPÁgÀPÁÌVAiÀÄ®èªÉ? EAvÀºÀ zÉÆqÀØ ¥ÀnÖAiÀÄ£ÉßÃ 
¨É¼Ȩ́ À§ºÀÄzÀÄ. MnÖ£À°è J®ègÀ PÉÊAiÀÄ®Æè ‘PÀÄzÀÄgÉAiÀÄ ®UÁªÀÄÄ’ EgÀ̈ ÉÃPÀÄ. AiÉÆÃUÀåvÉ EzÉAiÉÆÃ E®èªÉÇÃ DzÀgÉ 
±Á¸À£ÀUÀ¼À£ÀÄß ºÉÆgÀr À̧̈ ÉÃPÉA§ CªÀÄ®Ä. ²ªÀ°AUÀ¥Àà£À C£ÀÄ s̈ÀªÀ, DvÀ£ÀÄ PÀnÖzÀ ªÀåªÀºÁgÀzÀ D¼À-CUÀ®UÀ¼À£ÀÄß CjAiÀÄzÀ 
ªÀÄUÀ£À ¥Àj¹ÜwAiÀÄÆ EAvÀºÀzÉÝ! ‘PÀÄzÀÄgÉ’ ºÀwÛzÀ PÀëtPÉÌ ©ÃUÀ̈ ÁgÀzÀÄ. ©ÃVzÀgÉ £É®PÀZÀÄÑªÀgÀÄ. £ÀqÉAiÀÄÄªÀªÀgÀ£ÀÄß 
CªÀªÀiÁ¤ À̧̈ ÁgÀzÀÄ. CªÀªÀiÁ¤¹zÀgÉ ¸ÁªÀðd¤PÀªÁV ªÀiÁ£À ºÉÆÃUÀÄªÀÅzÀÄ. AiÀÄÄªÀPÀgÀÄ »jAiÀÄgÀ ªÀiÁUÀðzÀ±Àð£ÀzÀ°è 
d¬Ä À̧ÄªÀ AiÉÆÃd£É ªÀÄvÀÄÛ AiÉÆÃZÀ£ÉUÀ¼À£ÀÄß ºÉÆAzÀ̈ ÉÃPÉAzÀÄ UËqÀ£À ªÀÄÆ®PÀ PÀxÉ ¥Àæw¥Á¢ À̧ÄvÀÛzÉ. E°è 
d¬Ä À̧̈ ÉÃPÁzÀzÀÄÝ K£ÁzÁgÀÆ DUÀ§ºÀÄzÀÄ. CzÀÄ M¼ÉîAiÀÄzÁVgÀ̈ ÉÃPÉA§ d£À¥ÀzÀgÀ ¤®ÄªÀÅ C©üªÀåPÀÛªÁVzÉ. 

GvÀÛgÀ PÀ£ÁðlPÀzÀ d£À¥ÀzÀ ‘ªÁ À̧Û«PÀ PÀxÉUÀ¼ÀÄ’ ºÉZÁÑV ¹ÛçÃ ¥ÀæzsÁ£À vÀ̄ É§gÉºÀUÀ¼À£ÉßÃ ºÉÆA¢ªÉ. ªÀiÁ£ÀªÀ 
¸ÀA§AzsÀUÀ¼ÀÄ ªÀÄÄjzÀÄ ©Ã¼ÀÄwÛgÀÄªÀ ¸ÀAUÀwUÀ¼À£ÀÄß ¤gÀÆ¦¹ªÉ. EªÀÅUÀ¼ÀÄ £ÀªÀÄä UÁæ«ÄÃt ªÀÄvÀÄÛ £ÀUÀgÀ fÃªÀ£ÀUÀ½UÀÆ 
C£ÀéAiÀÄªÁUÀÄvÀÛªÉ. PÀxÉUÀ¼ÀÄ UÁæ«ÄÃt dUÀwÛ£ÉÆ¼ÀV£À wÃgÀ SÁ À̧V À̧A§AzsÀUÀ¼À PÀ®ºÀUÀ¼À£ÀÄß zÁR° À̧ÄvÀÛªÉ. ««zsÀ 
¥ÁvÀæUÀ¼À ªÀÄ£À̧ Àì£ÀÄß CxÀðªÀiÁrPÉÆ¼ÀÄîªÀAvÉ, ªÀÄ£ÀB±Á¹ÛçÃAiÀÄªÁV «±ÉèÃ¶¸ÀÄªÀ CªÀPÁ±ÀªÀ£ÀÄß vÉgÉ¢nÖªÉ. ºÉtÚ£ÀÄß 
¸ÀA§AzsÀUÀ¼À ¥ÉÆÃµÀQ ªÀÄvÀÄÛ £Á±ÀQAiÀÄAvÉ awæ À̧̄ ÁVzÉ. F d£À¥ÀzÀ PÀxÉUÀ¼ÀÄ ¯ËQPÀ dUÀwÛ£À ªÀåªÀºÁgÀUÀ½UÉ, CUÀvÀåvÉUÀ½UÉ 
ªÀÄºÀvÀé PÉÆqÀÄvÀÛªÉ. PÀxÉUÀ¼ÀÄ ªÀiÁvÀÈ¥ÀæzsÁ£À PÀÄlÄA§UÀ¼À£ÀÄß awæ À̧ÄªÀAvÉ ¨sÁ À̧ªÁUÀÄvÀÛªÉ. E°è UÀAr£À ¥ÁvÀæUÀ¼À 
¸ÀtÚvÀ£ÀUÀ¼À£ÀÄß C£ÁªÀgÀtUÉÆ½ À̧ÄvÀÛªÉ. ¸ÀA¥ÀwÛ£À ªÀÄvÀÄÛ ºÉtÂÚ£À D½éPÉAiÀÄ£ÀÄß UÀArUÉ ¤ÃqÀÄvÀÛªÉ. »ÃUÉ ¥ÀÄgÀÄµÀ ¥ÀæzsÁ£À 
ªÀåªÀ̧ ÉÜAiÀÄÄ ¤zsÁ£ÀPÉÌ ¨ÉÃgÀÄ©lÄÖPÉÆ¼ÀÄîªÀ £É̄ ÉUÀ¼À£ÀÄß ¸ÀÆPÀëöäªÁV ºÉÆgÀºÁPÀÄvÀÛªÉ. £ÉÆAzÀªÀjUÉ, PÀµÀÖ¥ÀlÖªÀjUÉ 
M¼ÉîAiÀÄzÁUÀÄvÀÛzÉA§ D±ÀAiÀÄªÀ£ÀÄß ºÉÆA¢ªÉ. PÉ®ªÀÅ PÀxÉUÀ¼ÀÄ ºÉtÄÚ zÀÄBT¸À̈ ÁgÀzÀÄ CxÀªÁ PÀtÂÚÃgÀÄ ºÁPÀ̈ ÁgÀzÉAzÀÄ 
¤gÀÆ¦¸ÀÄvÀÛªÉ. DzÀgÉ CªÀ¼À zÀÄBRªÀ£ÉßÃ PÀxÉAiÀÄ£ÁßV¹, PÉÆ£ÉUÉ À̧ÄSÁAvÀåUÉÆ½ À̧ÄªÀ PÀxÉUÀ¼ÀÄ ºÉaÑªÉ. F ¢éªÀÄÄRvÉ 
d£À¥ÀzÀ PÀxÁ ªÀiÁzÀjVzÉ. 
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AiÀÄdÄªÉÃð¢ÃAiÀÄ G¥À¤µÀvÀÄÛUÀ¼À°è gÀÆ¥ÀPÀ ¥ÀzÁxÀðUÀ¼ÀÄ 
qÁ. ¥Àæ À̧£ÀßPÀÄªÀiÁgÀ LvÁ¼À, GfgÉ, PÀ£ÁðlPÀ 

 

AiÀÄdÄªÉÃðzÀ JA§ MAzÀÄ C¥ËgÀÄµÉÃAiÀÄ UÀæAxÀPÉÌ À̧A§AzsÀ¥ÀlÖAvÀºÀ G¥À¤µÀvÀÄÛUÀ¼À À̧ASÉå 8. PÀoÉÆÃ¥À¤µÀvÀÄÛ PÀÈµÀÚ 
AiÀÄdÄªÉÃðzÀzÀ PÀoÀ ±ÁSÉUÉ À̧A§AzsÀ¥ÀlÖAvÀºÀzÀÄÝ, vÉÊwÛjÃAiÀÄ G¥À¤µÀvÀÄÛ vÉÊwÛjÃAiÀÄ ±ÁSÉ AiÀÄdÄªÉÃðzÀ, ªÉÄÊvÁæ¬ÄtÂÃ 
G¥À¤µÀvÀÄÛ ªÉÄÊwæ ±ÁSÉ AiÀÄdÄªÉÃðzÀ, CzÉÃ jÃwAiÀiÁV PÉÊªÀ®å G¥À¤µÀvÀÄÛ PÀÈµÀÚ AiÀÄdÄªÉÃðzÀPÉÌ À̧A§AzsÀ¥ÀnÖzÀÄÝ. ºÁUÉAiÉÄÃ 
£ÁgÁAiÀÄuÉÆÃ¥À¤µÀvÀÄÛ vÉÊwÛjÃAiÀÄ ±ÁSÉUÉ À̧A§AzsÀ¥ÀlÖzÁÝVzÉ. £ÀAvÀgÀ F±ÁªÁ À̧å G¥À¤µÀvÀÄÛ ±ÀÄPÀè AiÀÄdÄªÉÃðzÀzÀ 40 £ÉÃ 
CzsÁåAiÀÄªÀ£ÀÄß C®APÀj À̧ÄvÀÛzÉ. §ÈºÀzÁgÀtåPÉÆÃ¥À¤µÀvÀÄÛ ±ÀÄPÀè AiÀÄdÄªÉÃðzÀ, eÁ¨Á® G¥À¤µÀvÀÄÛ PÀÆqÀ ±ÀÄPÀè AiÀÄdÄªÉÃðzÀPÉÌ 
À̧A§AzsÀ¥ÀnÖgÀvÀPÀÌAvÀzÀÄÝ. »ÃUÉ 8 G¥À¤µÀvÀÄÛUÀ¼ÀÄ AiÀÄdÄªÉÃðzÀPÉÌ À̧A§AzsÀ ¥ÀlÖzÁÝVzÉ.  

PÀoÉÆÃ¥À¤µÀwÛ£À°è gÀÆ¥ÀPÀ ¥ÀzÁxÀðUÀ¼ÀÄ: 
 

PÀoÉÆÃ¥À¤µÀwÛ£À°è 6 ªÀ°èUÀ½ªÉ. CAzÀgÉ 119 ªÀÄAvÀæUÀ½AzÀ PÀÆrzÀ 6 ªÀ°èUÀ¼ÀÄ. PÀxÁ ªÀ̧ ÀÄÛ §ºÀ¼À À̧gÀ¼ÀªÁVzÉ, ¥Àæ¹zÀÞªÁVzÉ. 
£ÀaPÉÃvÀ£ÀÄ AiÀÄªÀÄ¤UÉ 3 ªÀgÀUÀ¼À£ÀÄß PÉÃ¼ÀÄvÁÛ£É. MAzÀ£ÉAiÀÄ ªÀgÀªÀ£ÀÄß vÀ£Àß vÀAzÉAiÀÄ ¥ÀgÀªÁV PÉÃ½zÀgÉ, 2 £ÉÃ ªÀgÀzÀ°è À̧éUÁåð¶Ì 
«zÉåAiÀÄ£ÀÄß ºÁUÀÆ 3 £ÉÃ ªÀgÀzÀ°è DzsÁåvÀä «zÉåAiÀÄ£ÀÄß É̈ÆÃ¢ü À̧ÄªÀAvÉ D AiÀÄªÀÄ£ÉA§ UÀÄgÀÄ«£À°è PÉÃ½PÉÆ¼ÀÄîvÁÛ£É. F 3 
ªÀgÀUÀ¼À MAzÀÄ À̧ªÀÄ¶Ö gÀÆ¥ÀªÉÃ PÀoÉÆÃ¥À¤µÀvÀÄÛ. E°è 3 ªÀgÀUÀ¼À°è 3 ºÀAvÀzÀ «µÀAiÀÄUÀ¼ÀÄ ¥Àæ À̧ÄÛvÀªÁVzÉ. MAzÀ£ÉÃ ªÀgÀzÀ°è 
¸ÁªÀiÁfPÀ CAzÀgÉ À̧ªÀiÁdPÉÌ À̧A§AzsÀ¥ÀlÖAvÀºÀ «µÀAiÀÄ. D £ÀaPÉÃvÀ¤UÉ vÀAzÉAiÀiÁVgÀvÀPÀÌAvÀºÀ ªÁd±ÀæªÀ̧ Àì£ÀÄ PÉÆÃ¥À¢AzÀ 
£Á£ÀÄ ¤£Àß£ÀÄß ªÀÄÈvÀÄå«UÉ zÁ£À ªÀiÁrzÉÝÃ£É JAzÀÄ ºÉÃ½zÁUÀ £ÀaPÉÃvÀ£ÀÄ vÀAzÉAiÀÄ°è §ºÀ¼À PÉÆÃ¥À«zÉ. EAvÀºÀ 
PÉÆÃ¥ÀªÉA§ÄzÀÄ M§â £ÀÈ¥À¤UÉ À̧®èzÀÄ. AiÀÄeÁÕ¢UÀ¼À£ÀÄß ªÀiÁqÀÄªÀÅzÀPÉÌ, AiÀÄeÁÕ¢UÀ¼À£ÀÄß ªÀiÁqÀÄªÀ GzÉÝÃ±À ¥ÀgÀªÀiÁvÀä£À MAzÀÄ 
«±ÉÃµÀ C£ÀÄUÀæºÀ. D C£ÀÄUÀæºÀ À̧A¥ÁzÀ£É ªÀiÁqÀ̈ ÉÃPÁzÀgÉ ªÀÄ£À¹ì£À°è AiÀiÁªÀÅzÉÃ vÀgÀºÀzÀ MAzÀÄ CAvÀB ±ÀvÀÄæUÀ½gÀ̈ ÁgÀzÀÄ. 
DzÀgÉ PÉÆæÃzsÀªÉA§ CAvÀB±ÀvÀÄæ D vÀAzÉAiÀÄ ªÀÄ£À À̧ì£ÀÄß DPÀæ«Ä¹PÉÆArzÉ. DzÀÝjAzÀ vÀ£Àß vÀAzÉAiÀÄ GzÁÞgÀPÁÌV, £À£Àß vÀAzÉ 
±ÁAvÀ À̧APÀ®à£ÁUÀ̈ ÉÃPÀÄ. À̧ÄªÀÄ£À-±ÉÆÃ s̈À£À ªÀÄ£À À̧Äì¼ÀÄîªÀ£ÁVgÀ̈ ÉÃPÀÄ. AiÀiÁªÀ jÃwAiÀiÁV CAvÀºÀ MAzÀÄ ²æÃªÀÄAvÀªÁzÀ 
ªÀÄ£À¹ì¤AzÀ CªÀ£ÀÄ À̧vÁÌAiÀÄðUÀ¼À£ÀÄß ªÀiÁrzÀgÉ AiÉÆÃUÀåªÁVgÀvÀPÀÌAvÀºÀ À̧vÀá®ªÀÅ ¹UÀÄvÀÛzÉ.  
“±ÁAvÀB À̧PÀ®àB À̧ÄªÀÄ£ÀB AiÀÄxÁ ¸Áåvï” F jÃwAiÀiÁV CªÀ£ÀÄ vÀ£Àß ªÉÆzÀ®£ÉÃ ªÀgÀªÀ£ÀÄß PÉÃ¼ÀÄvÁÛ£É. EzÀÄ PËlÄA©PÀ 
«µÀAiÀÄPÉÌ À̧A§AzsÀ¥ÀlÖAvÀºÀ 1 £ÉÃ ªÀgÀ. JgÀqÀ£ÉAiÀÄzÀÄÝ À̧éUÁåð¦ß «zÉå CAzÀgÉ À̧éUÀð À̧A¥ÁzÀ£ÉUÁV ªÀiÁqÀÄªÀ «zÉå C®è. 
EzÀgÀ ªÀÄAvÀæUÀ¼À£ÀÄß CzsÀåAiÀÄ£À ªÀiÁqÀÄvÁÛ ºÉÆÃzÀ°è EzÀÄ À̧éUÀðPÉÌ ¸ÁzsÀ¤Ã s̈ÀÆvÀªÁzÀAvÀºÀ «zÉå JA§ÄzÀÄ w½AiÀÄÄvÀÛzÉ. C°è 
À̧éUÀð CAzÀgÉ “ À̧ÄµÀÄÖ gÁªÀÄtB”. CAzÀgÉ ¤dªÁzÀ D£ÀAzÀ J°è AiÀiÁªÀ É̄ÆÃPÀzÀ°è ¹UÀÄvÀÛzÉÆÃ £Á±À gÀ»vÀªÁzÀ D£ÀAzÀ J°è 

¹UÀÄvÀÛzÉÆÃ CzÉÃ À̧éUÀð. CzÉÃ ªÉÆÃPÀë. CAvÀºÀ MAzÀÄ «zÉåAiÀÄ£ÀÄß ¥ÀqÉAiÀÄ®Ä CªÀ£ÀÄ À̧éUÁåð¦ß «zÉåAiÀÄ£ÀÄß ªÀgÀªÁV 
PÉÃ¼ÀÄvÁÛ£É. CAzÀgÉ AiÀÄdÕzÀ°è CAvÀB¥Àæ«µÀÌ£ÁVgÀvÀPÀÌAvÀºÀ CVßAiÀÄ ªÀÄÆ®PÀ ªÉÆÃPÁëPÀåªÁVgÀvÀPÀÌAvÀºÀ ¥sÀ®ªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀÅzÀÄ.  
3 £ÉÃAiÀÄzÀÄ ¥ÁgÀªÀiÁyðPÀªÁzÀ ªÀgÀ-£Á±À gÀ»vÀªÁVgÀvÀPÀÌAvÀºÀ ¥sÀ®ªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀÅzÀÄ. »ÃUÉ 3 ªÀgÀUÀ¼À ªÀ̧ ÀÄÛ À̧A«zsÁ£À- 
ªÀ£ÀÄß gÀÆ¥ÀPÀzÀ ZËPÀnÖ£À°è Ej¹zÀgÉ gÀÆ¥ÀPÀzÀ ®PÀëtUÀ½AzÀ ®QëvÀªÁVzÉAiÉÆÃ E®èªÉÇÃ F PÀoÉÆÃ¥À¤µÀvÀÄÛ JAzÀÄ £ÁªÀÅ 
w½AiÀÄ§ºÀÄzÀÄ CxÀªÁ D gÀÆ¥ÀPÀ ®PÀëtUÀ½AzÀ ®QëvÀªÁVzÀÝgÉ JµÀÖgÀ ªÀÄnÖUÉ ®QëvÀªÁVzÉ JAzÀÄ w½zÀÄ §gÀÄvÀÛªÉ.  
ªÉÆzÀ®£ÉAiÀÄzÁV ‘gÀÆ¥ÀPÀ’ JAzÀgÉ K£ÀÄ? zsÀ£ÀAdAiÀÄ£ÀÄ gÀÆ¥ÀPÀªÀ£ÀÄß ‘gÀÆ¥ÀPÀA vÀvï À̧ªÀiÁgÉÆÃ¥Ávï’ JAzÀÄ ºÉÃ½zÁÝ£É. F 
gÀÆ¥ÀPÀzÀ°è JµÉÖÃ ¥ÀæPÁgÀUÀ½gÀ° CªÁAvÀgÀ s̈ÉÃzÀUÀ½gÀ° CªÉ®èªÀÇ PÀÆqÀ gÀ̧ Á±ÀæAiÀÄªÀ£ÀÄß ºÉÆA¢gÀÄªÀAvÀzÀÄÝ JA§ÄzÀÄ 
¥ÀæªÀÄÄRªÁzÀAvÀºÀ CA±À. ‘gÀÆ¥ÀA zÀÈ±ÀåvÀAiÀiÁ GZÀåvÉÃ gÀÆ¥ÀPÀA vÀvï À̧ªÀiÁgÉÆÃ¥Ávï zÀ±ÀzÉÊªÀ gÀ̧ Á±ÀæAiÀÄA’ E°è CªÀ̧ ÁÜ 
JAzÀgÉ K£ÀÄ? JA§ÄzÀPÉÌ s̈ÁªÀzÀ ««zsÀ ¹ÜwUÀ¼À C£ÀÄPÀgÀuÉ JA§ÄzÀÄ E°è À̧àµÀÖªÁVgÀvÀPÀÌAvÀzÀÄÝ. ‘vÀvï À̧ªÀiÁgÉÆÃ¥Ávï 
gÀÆ¥ÀPÀA’ s̈ÁªÀ ¹ÜwUÀ¼À gÀÆ¥ÀªÀ£ÀÄß £ÀlgÀÄ vÀªÀÄä°è À̧A¥ÀÆtðªÁV DgÉÆÃ¦¹PÉÆ¼ÀÄîªÀÅzÉÃ gÀÆ¥ÀPÀ. EzÀÄ zsÀ£ÀAdAiÀÄ£À 
zÀ±ÀgÀÆ¥ÀPÀ ªÁSÁå£ÀzÀ°è ºÉÃ½gÀÄªÀAvÀzÀÄÝ. ‘GzÁB ªÀÄÄRA ZÀAzÀæB’ JAzÀÄ ºÉÃ½zÁUÀ ªÀÄÄRzÀ°è ZÀAzÀæ£À£ÀÄß DgÉÆÃ¦ À̧ÄvÉÛÃªÉ. 
ºÁUÉÃ PÀoÉÆÃ¥À¤µÀvÀÛ£ÀÄß MAzÀÄ gÀÆ¥ÀPÀ JAzÀÄ ¥ÀjUÀtÂ¹zÀgÉ EzÀgÀ°è ªÁd±ÀæªÀ̧ ï ªÀÄvÀÄÛ £ÀaPÉÃvÀ EªÀj§âgÀ À̧AªÁzÀ 
JA§ÄzÀÄ ZÀvÀÄ«ðzsÀªÁzÀAvÀºÀ C©ü£ÀAiÀÄ. E°è DAVPÀ, ªÁaPÀ, DºÁAiÀÄð, ¸ÁwéPÀ F jÃwAiÀiÁV PÁt§ºÀÄzÀÄ. F ªÁaPÀ 
C©ü£ÀAiÀÄ PÀoÉÆÃ¥À¤µÀwÛ£À°è CzÀÄãvÀ ªÀÄvÀÄÛ ±ÁAvÀ gÀ̧ ÀUÀ¼À£ÀÄß D±Àæ¬Ä¹zÉ JA§ÄzÀ£ÀÄß ¥ÀjUÀtÂ̧ ÀÄvÉÛÃªÉ. DzÀÝjAzÀ PÀoÉÆÃ¥À¤µÀvÀÄÛ 
MAzÀÄ gÀÆ¥ÀPÀ JAzÀÄ ¸ÁªÀiÁ£Àå zÀÈ¶Ö¬ÄAzÀ ºÉÃ¼À§ºÀÄzÀÄ. E£ÀÄß gÀÆ¥ÀPÀzÀ°è ªÀ̧ ÀÄÛ s̈ÉÃzÀUÀ¼ÀÄ ‘ªÀ À̧ÄÛ £ÉÃvÁ gÀ̧ ÀB ±ÉÃµÁA 
s̈ÉÃzÀB’ C®è ªÀ̧ ÀÄÛ JAzÀgÉ 2 gÀÆ¥ÀzÀÄÝ ‘vÀvÀæ D»ðPÁjPÀ ªÀÄÄRåA CAUÀA ¥Áæ À̧AVPÀA «zÀÄB’ E°è D»ðPÁjPÀ ªÀ̧ ÀÄÛ JAzÀgÉ 

¥ÀgÀ§æºÀä À̧égÀÆ¥À PÀxÀ£À. EzÉÃ D»ðPÁjPÀªÁzÀAvÀºÀ ªÀÄÄRå «µÀAiÀÄ. E°è ¥Áæ À̧AVPÀªÁzÀAvÀºÀ CAUÀ̈ sÀÆvÀªÁzÀÄÝ. D±ÀAVPÀ 
ªÁzÀzÀÄÝ AiÀiÁªÀÅzÀÄ CAzÀgÉ D ¥ÀgÀ§æºÀä À̧égÀÆ¥À PÀxÀ£ÀPÉÌ CAUÀ̈ sÀÆvÀªÁzÀ AiÀÄªÀÄ¤AzÀ À̧éUÁåð¦ß«zÉåAiÀÄ G¥ÀzÉÃ±À ªÀÄvÀÄÛ 1 £ÉÃ  
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ªÀgÀzÀ ¤gÀÆ¥ÀuÉ. EªÀgÉqÀÆ E°è D£ÀÄ±ÀAVPÀªÁV §A¢gÀvÀPÀÌAvÀzÁÝVªÉ. D¢üPÁjPÀ JA§ÄzÀÄ CxÀð¥ÀÆtðªÁzÀ ±À§Ý. 
D¢üPÁjPÀ JAzÀgÉ C¢üPÁgÀ JA§ ±À§Ý¢AzÀ §AzÀ ¥ÀzÀ. ‘¥sÀ®¸Áå«Æ C¢üPÁj ZÀ vÀvï ¥Àæ s̈ÀÄB ¥sÀ®¸Áå«Æ’ E°è £ÀaPÉÃvÀ. 
C¢üPÁgÀ ¥sÀ®ªÀÅ¼ÀîzÀÄÝ. C¢üPÁj JAzÀgÉ ¥sÀ®ªÀ£ÀÄß ºÉÆAzÀÄªÀ£ÀÄ. D¢üPÁjPÀ JAzÀgÉ ¥sÀ® zÉÆgÀPÀÄªÀªÀgÉUÉ ¤ªÀð» À̧®Ä 
ªÁå¦¹gÀÄªÀAvÀºÀ ªÀÈvÁÛAvÀ. F 3 PÀÆqÀ ¥ÀæPÀÈvÀªÁzÀAvÀºÀ G¥À¤µÀwÛ£À°è PÁt§ºÀÄzÀÄ. GzÁºÀgÀuÉUÉ G¥À¤µÀwÛ£À°è ªÀ̧ ÀÄÛ 
JAzÀgÉ ¥ÀgÀ§æºÀä À̧égÀÆ¥À PÀxÀ£À. CzÉÃ ªÉÆÃPÁë¥Àå ¥sÀ®ªÀÅ¼ÀîzÁÝVzÉ.  

“ªÀÄÈvÀÄå¥ÉÆæÃPÁÛA £ÀaPÉÃvÉÆÃsxÀ ®¨ÁÞ÷é «zÁåªÉÄÃvÁA AiÉÆÃUÀ«¢üA À̧ PÀÈvÀì÷ßªÀiï |  
 §æºÀä¥Áæ¥ÉÆæÃ «gÀeÉÆÃ s̈ÀÆ¢éªÀÄÈvÀÄågÀ£ÉÆåÃ¥ÉåÃªÀA AiÉÆÃ «zÀzÁåvÀäªÉÄÃªÀ ||” 

F jÃwAiÀiÁV G¥À¤µÀwÛ£À ªÀ̧ ÀÄÛ EzÀÄ. C£ÀAvÀgÀ EzÀPÉÌ C¢üPÁjAiÀiÁzÀ £ÀaPÉÃvÀ£ÉÃ F ¥sÀ®ªÀ£ÀÄß ºÉÆA¢gÀÄªÀÅzÀjAzÀ CªÀ£ÉÃ 
C¢üPÁj JA§ÄzÀÄ À̧àµÀÖ. JAvÀºÀ L»PÀ D«ÄµÀUÀ¼À£ÀÄß AiÀÄªÀÄ£ÀÄ MrØzÀgÀÆ PÀÆqÀ D L»PÀ D«ÄµÀUÀ½UÉ DPÀ¶ðvÀ£ÁUÀzÉÃ 
£ÀaPÉÃvÀ §æºÀä¥Áæ¦Û gÀÆ¥ÀªÁzÀAvÀºÀ ¥sÀ®ªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀªÀgÉUÉ D ªÀ̧ ÀÄÛ ªÁå¥ÀÛªÁVzÉ. DzÀÝjAzÀ C¢üPÁjPÀ CA±ÀªÀÅ PÀÆqÀ F 
PÀoÉÆÃ¥À¤µÀwÛ£À°è EgÀÄªÀAvÀzÁÝVzÉ. »ÃUÉ gÀÆ¥ÀPÀzÀ°è ¥Áæ À̧AVPÀ ªÀ̧ ÀÄÛªÀÇ PÀÆqÀ DAVPÀªÁVgÀ̈ ÉÃPÉA§ÄzÀ£ÀÄß £ÁªÀÅ ªÀÄvÉÆÛAzÀÄ 
ªÀÄAvÀæzÀ°è PÁt§ºÀÄzÀÄ.  

“ À̧éUÉðÃ É̄ÆÃPÉÃ £À s̈ÀAiÀÄA QAZÀ£Á¹Û £À vÀvÀæ vÀéA £À dgÀAiÀiÁ © s̈ÉÃw | 
G s̈ÉÃ wÃvÁéð±ÀAiÀiÁ¦¥Á Ȩ́Ã ±ÉÆÃPÁwUÉÆÃ ªÉÆÃzÀvÉÃ À̧éUÀð É̄ÆÃPÉÃ ||” 

»ÃUÉ C£ÉÃPÀ £ÁlPÀzÀ CA±ÀUÀ¼À£ÀÄß £ÁªÀÅ EzÀgÀ°è ¥Àæw©A©vÀªÁzÀzÀ£ÀÄß PÁt§ºÀÄzÀÄ. CxÀð ¥ÀæPÀÈwUÀ¼À°è 1 £ÉÃAiÀÄzÀÄÝ PÁAiÀÄð. 
PÁAiÀÄðªÁzÀzÀÄÝ Ew ªÀÈvÀÛzÀ ¥sÀ®ªÀÅ wæªÀUÀðgÀÆ¥ÀªÁVgÀvÀPÀÌzÀÄÝ JA§ÄzÀÄ wæªÀUÀð JAzÀgÉ zsÀªÀÄð, CxÀð, PÁªÀÄ JA§ ªÀÄÆgÀÄ 
¥ÀÄgÀÄµÁxÀðUÀ¼ÀÄ. F ªÀÄÆgÀÄ ¥ÀÄgÀÄµÁxÀðUÀ¼À ¸ÁzsÀ£ÉAiÀÄ ªÀÄÆ®PÀ ªÉÆÃPÁëRå ¥sÀ®ªÀÅ ¹zÀÞªÁVgÀvÀPÀÌAvÀzÁÝVzÉ EzÉÃ PÁAiÀÄð.  
C£ÀAvÀgÀ ªÀÄÄA¢£ÀzÀÄ CxÀð ¥ÀæPÀÈwAiÀÄ°è §gÀvÀPÀÌAvÀzÀÄÝ ©Ãd. zsÀªÀÄð, CxÀð, PÁªÀÄ, ªÉÆÃPÀë F ¥ÀÄgÀÄµÁxÀðUÀ¼À ¸ÁzsÀ£ÉUÉ 
PÁgÀtªÁzÀzÉÝÃ ©Ãd ±ÀÄzÁÞAvÀPÀgÀtªÉÃ ©Ãd. ©AzÀÄ JA§ÄzÀÄ CªÁAvÀgÁxÀð «ZÉÒÃzÉÃ ©AzÀÄ: CZÉÒÃzÀ PÁgÀt À̧éUÁåð¦ß 
«zÉå G¥ÀzÉÃ±À¢AzÀ G¥À¤µÀvÀÄÛ ªÀÄÄVzÀÄ ºÉÆÃUÀÄªÀÅzÉÆÃ JA§ À̧A±ÀAiÀÄ §gÀÄvÀÛzÉ. DzÀgÉ F À̧éUÁåð¦ß «zÉåUÉ ªÀÄvÀÄÛ 
¥ÁgÀªÀiÁyðPÀ «µÀAiÀÄ MAzÀPÉÆÌAzÀÄ ¥ÀÆgÀPÀªÁVzÉ. CzÉÃ jÃwAiÀiÁV ¥ÀvÁPÁ ªÀÄvÀÄÛ ¥ÀæPÀj F JgÀqÀÆ PÀÆqÀ C£ÉÆåÃQÛAiÀÄ 
ªÀÄÆ®PÀ À̧ÆavÀªÁVgÀvÀPÀÌAvÀzÀÄÝ ªÀÄvÀÄÛ AiÀiÁªÀÅzÉÆÃ MAzÀÄ PÀqÉAiÀÄ°è PÀoÉÆÃ¥À¤µÀwÛ£À°è J É̄ÆèÃ DgÀA s̈ÀzÀ°è CvÀå®à s̈ÁUÀzÀ°è 
ºÉÃ¼À®ànÖzÉ. £ÀAvÀgÀ CzÀPÉÌ À̧A§AzsÀ¥ÀnÖgÀvÀPÀÌAvÀºÀ G½zÉ®è «µÀAiÀÄUÀ¼ÀÄ «ªÀÈvÀªÁzÁUÀ CzÀÄ ¥ÀæPÀj J¤¹PÉÆ¼ÀÄîvÀÛzÉ. DzÀÝjAzÀ 
EzÀÄ ¥ÀæPÀj JA§ CxÀð ¥ÀæPÀÈw G¼ÀîzÁÝVzÉ. F PÀoÉÆÃ¥À¤µÀwÛ£À°è ¥ÀAZÀ CªÀ̧ ÁÜ£ÀUÀ¼ÀÄ PÀÆqÀ EªÉAiÉÄA§ÄzÀÄ À̧àµÀàªÁVzÉ. 
PÀoÉÆÃ¥À¤µÀwÛ£À DgÀA s̈À CvÀåAwPÀªÁzÀ ¥sÀ®ªÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀÅzÀgÀ À̧®ÄªÁV GAmÁUÀÄªÀAvÀºÀ PÉÃªÀ® GvÀÄìPÀvÉ EzÀÄ D 
£ÀaPÉÃvÀ£À°è ºÀÄzÀÄVzÉ JAzÀÄ DgÀA s̈ÀzÀ°è w½zÀÄ§gÀÄvÀÛzÉ. D£ÀAvÀgÀ AiÀÄvÀß JAzÀgÉ AiÀiÁªÀ ¥sÀ®PÁÌV C°è ªÀ̧ ÀÄÛ PÁAiÀÄð 
£ÀrÃvÁ EzÉAiÉÆÃ D ªÀ̧ ÀÄÛ ¥sÀ®ªÀ£ÀÄß zÉÆgÀQ¹PÉÆ¼Àî É̈ÃPÁzÀgÉ vÀéjvÀUÀwAiÀÄ°è PÁAiÀÄðzÀ°è ¥ÀæªÀÈvÀÛªÁUÀÄªÀAvÀzÀÄÝ. §æºÉÆäÃ- 
¥ÀzÉÃ±À¢AzÀ ªÉÆÃPÀëªÉA§ ¥sÀ® ¹PÉÌÃ ¹UÀÄvÀÛzÉ. DzÀgÉ §æºÉÆäÃ¥ÀzÉÃ±À J£ÀÄßªÀAvÀzÀÄÝ 3 £ÉÃ ªÀgÀ¢AzÀ ¸ÁzsÀåªÁUÀÄªÀAvÀzÀÄÝ. 
£ÀaPÉÃvÀ¤UÉ vÀ£Àß 2 £ÉÃ ªÀgÀªÁzÀ À̧éUÁåð¦ß «zÉå G¥ÀzÉÃ±ÀzÀ §®¢AzÀ ªÉÆÃPÀë ¹¢Þ À̧ÄªÀÅzÉÆÃ E®èªÉÇÃ JA§ À̧A±ÀAiÀÄzÀ 
ªÉÄÃgÉUÉ CªÀ£ÀÄ 3 £ÉÃ ªÀgÀªÀ£ÀÄß PÉÃ¼ÀÄvÁÛ£É. F À̧éUÁåð¦ß «zÉå¬ÄAzÀ CªÀ¤UÉ £À±ÀégÀ gÀ»vÀªÁVgÀvÀPÀÌAvÀºÀ D£ÀAzÀ AiÀiÁªÀ 
ªÉÆÃPÀëzÀ°è C£ÀÄ s̈À« À̧ÄªÀ£ÉÆÃ CAvÀºÀ MAzÀÄ ªÉÆÃPÀë CªÀ¤UÉ ¥ÀgÀ§æºÀäeÁÕ£À¢AzÀ ªÀiÁvÀæ ¸ÁzsÀå JAzÀÄ w½zÀÄ £ÀaPÉÃvÀ£ÀÄ 
AiÀÄªÀÄ£À°è F ªÀgÀªÀ£ÀÄß PÉÃ¼ÀÄvÁÛ£É. £ÀaPÉÃvÀ£À EAVvÀªÀ£ÀÄß w½AiÀÄ®Ä AiÀÄªÀÄ£ÀÄ £ÀaPÉÃvÀ£À°è ¤£ÀUÉ §ºÀ¼À DPÀµÀðPÀªÁzÀAvÀºÀ 
É̈ÃgÉ ªÀgÀUÀ¼À£ÀÄß PÉÆqÀÄvÉÛÃ£É. ¤£Àß §æºÀä «zÉåAiÀÄ£ÀÄß CjAiÀÄ®Ä PÀptªÁUÀÄvÀÛzÉ. F jÃwAiÀiÁV CªÀ£ÀÄ C£ÉÃPÀ DPÀµÀðPÀªÁzÀ 

«µÀAiÀÄUÀ¼À£ÀÄß CªÀ£À ªÀÄÄA¢qÀÄvÁÛ£É. F ¥Àæ¥ÀAZÀzÀ°è AiÀiÁjUÀÆ ¹UÀ̄ ÁgÀzÀ agÀAfÃ«vÀéªÀ£ÀÄß ¤£ÀUÉ PÉÆqÀÄvÉÛÃ£É JAzÀÄ D«ÄµÀ 
MqÀÄØvÁÛ£É. F ªÀÄÆ®PÀ AiÀÄªÀÄ£ÀÄ ¥ÀæzsÁ£ÀªÁzÀ ¥sÀ®ªÀ£ÀÄß «µÀAiÀÄªÀ£ÀÄß §ºÀÄzÀÆgÀPÉÌ PÉÆAqÉÆAiÀÄÄåvÁÛ£É. DzÀgÉ £ÀaPÉÃvÀ£ÀÄ 
CzÀPÉÌ DPÀ¶ðvÀ£ÁUÀzÉ ¥ÀæzsÁ£ÀPÀgÀªÁzÀ ¥sÀ®ªÀ£ÉßÃ ¥ÀqÉAiÀÄÄªÀ GzÉÝÃ±À¢AzÀ F jÃwAiÀiÁV ºÉÃ¼ÀÄvÁÛ£É.  
 

 “G¹ß¤ßzÀA «aQvÀìAw ªÀÄÈvÉÆåÃ AiÀÄvÁìA¥ÀgÁAiÉÄÃ ªÀÄºÀw §Ææ» £À̧ ÀÛvï  

  AiÉÆÃsAiÀÄA ªÀgÉÆÃ UÀÆqsÀªÀÄ£ÀÄ¥Àæ«µÉÆÖÃ £Á£ÀåA À̧̧ Áä£ÀßaPÉÃvÁ ªÀÈtÂÃvÉÃ ||” 
CzÉÃ jÃwAiÀiÁV ¥ÀæAiÀÄvÀßzÀ MAzÀÄ CªÀ̧ ÁÜ£ÀªÀÇ PÀÆqÀ E°è PÁt§ºÀÄzÀÄ. G¥À¤µÀvÀÛ¤ 2 £ÉÃ ªÀ°èAiÀÄ°è ±ÉæÃAiÀÄ À̧Äì ªÀÄvÀÄÛ 
¥ÉæÃAiÀÄ À̧Äì 2 D vÀvÀéUÀ¼À «ZÁgÀ §A¢zÉ. ‘±ÉæÃAiÀÄB ¢üÃgÉÆÃ ªÀÈtÂÃAiÀÄvÉÃ ¥ÉæÃAiÀÄB ªÀÄAzÀB ªÀÈtÂÃAiÀÄvÉÃ’ EzÀÄ G¥À¤µÀwÛ£À°è 
§A¢gÀvÀPÀÌzÀÄÝ.  
 

“C«zÁåAiÀiÁªÀÄAvÀgÉÃ ªÀvÀðªÀiÁ£ÁB À̧éAiÀÄA ¢üÃgÁB ¥ÀArvÀA ªÀÄ£ÀåªÀiÁ£ÁB | 
 zÀAzÀªÀÄåªÀiÁuÁB ¥ÀjAiÀÄAw ªÀÄÆqsÁ CAzsÉ£ÉÊªÀ ¤ÃAiÀÄªÀiÁ£Á AiÀÄxÁAzsÁB ||” 

F ªÀÄAvÀæ¢AzÀ ¥sÀ® ¥Áæ¦Û DUÀÄªÀÅzÉÆÃ E®èªÉÇÃ JA§ÄzÀÄ ¤zsÁðgÀªÁUÀÄªÀÅ¢®è. DzÀÝjAzÀ ¥Áæ¥ÁÛöå±Á CªÀ̧ ÁÜzÀ°è CªÀjUÉ  
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¥sÀ®¥Áæ¦Û DUÉÆÃ¢®è JA§ MAzÀÄ ±ÀAPÉÉ GAmÁUÀÄvÀÛzÉ. DªÁUÀ ¤AiÀÄvÀªÁVgÀvÀPÀÌAvÀºÀ D¹Û CªÀ¸ÁÜzÉÆ¼ÀUÉ F £ÀaPÉÃvÀ£À 
PÁAiÀÄðzÀ°è C¥ÁAiÀÄUÀ¼ÀÄ E®è. C¥ÁAiÀÄ«®è¢gÀÄªÀÅzÀjAzÀ ¥sÀ® zÉÆgÀPÀÄvÀÛzÉ JAzÀÄ ¥ÀÆtð ¤²ÑvÀªÁVzÀÝgÉ ªÀiÁvÀæ ¤AiÀÄvÁ¦Û 
JA§ ªÀ̧ ÀÄÛ ¥Áæ¦ÛAiÀÄÄ DUÀÄvÀÛzÉ.  
“G¥ÁAiÀÄ s̈ÁªÀvÀæB C¥ÁAiÀÄ C s̈ÁªÀvÀB ¥Áæ¦ÛB ¤AiÀÄvÁ¦ÛB” EzÀ£ÀÄß AiÀÄªÀÄ£ÀÄ À̧évÀB CªÀ£ÉÃ zÀÈqsÀªÁV ºÉÃ¼ÀÄvÁÛ£É.  

“£ÉÊµÁ vÀPÉðÃt ªÀÄwgÁ¥À¤ÃAiÀiÁ ¥ÉÆæÃPÁÛ£Éå£ÉÊªÀ À̧ÄeÁÕ£ÁAiÀÄ ¥ÉæÃµÀ× | 
AiÀiÁA vÀéªÀiÁ¥ÀB À̧vÀåzsÀÈw §ævÁ¹ vÁézÀæAUÀ£ÉÆÃ s̈ÀÆAiÀiÁ£ÀßaPÉÃvÀB ¥ÀæµÁÖ ||” 

CªÀ£ÀÄ £ÀaPÉÃvÀ£À£ÀÄß PÀÄjvÀÄ ‘¤Ã£ÀÄ À̧vÀå ªÀÈvÀ£ÁVgÀÄªÉ’ J£ÀÄßªÀ£ÀÄ. EzÉÃ ¢üÃgÉÆÃzÁvÀÛ£À ®PÀët. EzÀ£ÀÄß AiÀÄªÀÄ£ÉÃ £ÀaPÉÃvÀ£À°è 
UÀÄgÀÄw À̧ÄvÁÛ£É. DzÀÝjAzÀ AiÀiÁªÀ UÀÄgÀÄ«¤AzÀ ²µÀå£À ¥Àæ±ÀA Ȩ́ £ÀqÉAiÀÄÄwÛgÀ̈ ÉÃPÁzÀgÉ CªÀ¤UÉ ªÉÆÃPÁëRå ¥sÀ® ¹PÉÌÃ wÃgÀÄvÀÛzÉ. 
EzÀgÀ°è AiÀiÁªÀÅzÉÃ vÀgÀºÀzÀ C¥ÁAiÀÄ DvÀAPÀUÀ¼ÀÄ E®èè JA§ÄzÀÄ ¤²ÑvÀªÁUÀÄvÀÛzÉ. »ÃUÉ F ªÀÄAvÀæUÀ½AzÀ AiÀÄªÀÄ£ÀÄ £ÀaPÉÃvÀ¤UÉ 
§æºÉÆäÃ¥ÀzÉÃ±À ªÀiÁqÀÄvÁÛ£É. £ÀaPÉÃvÀ¤UÉ ¥sÀ®¥Áæ¦ÛAiÀiÁUÀÄvÀÛzÉ JAzÀÄ ¤²ÑvÀªÁV w½AiÀÄÄvÀÛzÉ.  
PÉÆ£ÉAiÀÄzÁV 5 £ÉÃ CªÀ̧ ÉÜAiÀiÁzÀ ¥sÀ̄ ÁUÀªÀÄ£À EzÀPÉÌ À̧A§A¢ü¹zÀAvÉ PÀoÉÆÃ¥À¤µÀwÛ£À PÉÆ£ÉAiÀÄ ªÀÄAvÀæ EzÁVzÉ.  

“ªÀÄÈvÀÄå¥ÉÆæÃPÁÛA £ÀaPÉÃvÉÆÃsxÀ ®¨ÁÞ÷é «zÁåªÉÄÃvÁA AiÉÆÃUÀ«¢üA ZÀ PÀÈvÀì÷ßªÀiï | 

 §æºÀä¥Áæ¥ÉÆÛÃ «gÀeÉÆÃs s̈ÀÆ¢éªÀÄÈvÀÄågÀ£ÉÆåÃ¥ÉåÃªÀA AiÉÆÃ «zÀzsÁåvÀäªÉÄÃªÀ ||” 
£ÀaPÉÃvÀ£ÀÄ ªÀÄgÀtªÀ£ÀÄß zÁlÄvÁÛ£É. CªÀ¤UÉ ¥Á¥À É̄Ã¥ÀUÀ¼ÀÄ AiÀiÁªÀÅzÀÆ EgÀÄªÀÅ¢®è. J®è ¥Á¥À É̄Ã¥ÀUÀ¼À£ÀÄß zÁnPÉÆAqÀÄ 
CªÀ£ÀÄ §æºÀä¥Áæ¦Û CxÀªÁ ªÉÆÃPÀë¥Áæ¦ÛAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛ£É. F jÃwAiÀiÁV ¥sÀ̄ ÁUÀªÀÄªÀÅ PÀÆqÀ F ªÀÄAvÀæzÀ°è À̧ÆavÀªÁVzÉ. 
E°è gÀÆ¥ÀPÀzÀ ®PÀët, ªÀ̧ ÀÄÛ É̈ÃzsÀUÀ¼ÀÄ, CxÀð ¥ÀæPÀÈwUÀ¼ÀÄ LzÀÄ CªÀ̧ ÉÜUÀ¼ÀÄ PÀoÉÆÃ¥À¤µÀwÛ£À°è À̧AUÀvÀªÁVzÉ JA§ÄzÀ£ÀÄß 
w½AiÀÄ§ºÀÄzÀÄ. CzÉÃ jÃwAiÀiÁV E°è ¥ÀAZÀ À̧A¢üUÀ¼ÀÄ EªÉ. E°è ±ÁAvÀ ªÀÄvÀÄÛ CzÀÄãvÀ gÀ̧ ÀUÀ¼À ¥Àj¥ÉÆÃµÀuÉ EzÉ. F 
jÃwAiÀiÁV PÀoÉÆÃ¥À¤µÀwÛ£À°è gÀÆ¥ÀPÀ ¥ÀzÁxÀðUÀ¼ÀÄ AiÀÄxÁzÀÈµÀÖªÉÃ DVzÉ. D AiÀÄxÁzÀÈµÀÖªÁVgÀvÀPÀÌAvÀºÀ «µÀAiÀÄUÀ¼À£ÀÄß AiÀÄxÁ 
zÀÈ¶Ö¬ÄAzÀ ¥Àj«ÃQë¹zÁUÀ PÀoÉÆÃ¥À¤µÀvÀÄÛ MAzÀÄ À̧ªÀÄUÀæªÁzÀAvÀºÀ gÀÆ¥ÀPÀ JAzÀÄ C°è ¥Àj¹zÀÞªÁUÀÄvÀÛzÉ. CzÉÃ jÃwAiÀiÁV 
§æºÀÈzÁgÀtåPÉÆÃ¥À¤µÀwÛ£À°èAiÀÄÆ C£ÉÃPÀ À̧AªÁzÀUÀ¼ÀÄ §gÀÄvÀÛªÉ. F jÃwAiÀiÁV PÀoÉÆÃ¥À¤µÀvÀÛ¤°è gÀÆ¥ÀPÀ ¥ÀzÁxÀðUÀ¼ÀÄ 
¤¢ðµÀÖªÁVgÀÄªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ.  
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¦ÃpPÉ: 
ªÀiÁ£ÀªÀ fÃªÀ£ÀzÀ°è AiÉÆÃUÀ ¸ÁzsÀ£ÀzÀ ¥ÀgÀªÀÄ¥ÀæAiÉÆÃd£ÀªÀÅ ¸ÀºÀdªÁVAiÉÄÃ ¹zÀÞªÁVzÉ, AiÉÆÃUÀªÉA§ÄzÀÄ 

MAzÀÄ ¤gÀ¥ÉÃPÀë ¸ÁzsÀ£Á ªÀiÁUÀðªÁVzÀÄÝ CzÀgÀ°è ¸ÀªÀð¸ÁªÀiÁ£Àå¤UÀÆ fÃªÀ£ÀzÀ ªÁåªÀºÁjPÀvÉ ºÁUÀÆ vÀ£Àß 
¸ÀaÑzÁ£ÀAzÀ ¸ÀégÀÆ¥ÀzÀ°è eÁÕ£ÀªÀÅ ¸ÀÄ® s̈ÀªÁV zÉÆgÉAiÀÄÄªÀÅzÁVzÉ. ªÀÄºÁAiÉÆÃV UÉÆÃgÀR£ÁxÀ£ÀÄ PÉÊªÀ®å¥ÀzÀ 
ºÁUÀÆ ¤gÀAd£ÀzÀ ¸ÀégÀÆ¥ÀzÀ ¥Áæ¦Û CxÀªÁ C£ÀÄ¨sÀÆwUÉ «±ÉÃµÀ MvÀÛ£ÀÄß ¤Ãr ¥ÀvÀAd°¬ÄAzÀ DgÀA©ü¹zÀ ºÁUÀÆ 
C£ÀÄ±Á¹vÀ “CµÁÖAUÀAiÉÆÃUÀzÀ” ¸ÉÊzÁÞAwPÀ »£ÉßÃ É̄AiÀÄ°è ªÀiÁrzÀ ¸ÁzsÀ£ÉUÉ vÀ£Àß µÀqÀAUÀAiÉÆÃUÀzÀ ªÀÄºÁeÁÕ£Á- 
ªÀÄÈvÀ¢AzÀ ¹AZÀ£ÀUÉÆ½¹ ¥ÀæQæAiÀiÁvÀäPÀ gÀÆ¥ÀªÀ£ÀÄß ¤Ãr DvÀä¸ÁPÁëvÁÌgÀ CxÀªÁ ¸ÀégÀÆ¥À ¹¢ÞAiÀÄ PÀqÉUÉ ¥ÀjªÀwð- 
¹zÁÝ£É. F ²ªÀUÉÆÃgÀPÀë£ÁxÀ-UÉÆÃgÀR£ÁxÀ£ÀÄ ¥Àæw¥Á¢¹zÀ ªÀÄºÁAiÉÆÃUÀeÁÕ£ÀªÀÅ F UÉÆÃgÀPÀë ±ÀvÀPÀzÀ°è ®©ü¸ÀÄªÀÅzÀÄ 
±ÉæÃµÀ×ªÁVzÉ. s̈ÀUÀªÁ£ï UÉÆÃgÀR£ÁxÀ£ÀÄ vÀ£Àß C£ÀÄ s̈ÀÆwAiÀÄ£ÀÄß F jÃwAiÀiÁV ªÀåPÀÛ¥Àr¸ÀÄvÁÛ£É. 

AiÀÄvÀæ À̧ºÀd À̧ªÀiÁ¢ü PÀæªÉÄÃt ªÀÄ£À¸Á ªÀÄ£À: À̧ªÀiÁ É̄ÆÃPÀåvÉÃ À̧ KªÀ ªÉÆÃPÀë: | (CªÀÄgËWÀ ±Á À̧£ÀªÀiï) 
UÉÆÃgÀPÀë£ÁxÀ AiÉÆÃV ¸ÀàµÀÖªÁV ºÉÃ½gÀÄªÀÅzÉÃ£ÉAzÀgÉ ¸ÀvÀå¸ÀégÀÆ¥ÀzÀ C©üeÁÕ£ÀPÁÌV, «eÁÕ£ÀPÁÌV AiÉÆÃUÀ 

ªÀiÁUÀðQÌAvÀ »jzÁzÀ C£ÀåªÀiÁUÀð AiÀiÁªÀÅ¢®èè. EzÀÄ ²ªÀ¤AzÀ ¸ÁgÀ®àlÖ ¹zÁÞAvÀªÁVzÉ. F ²ªÀPÀyvÀ ¹zÁÞAvÀzÀ 
¸À¥ÀÛ±ÀÈAUÀzÀ ªÉÄÃ É̄ AiÉÆÃUÉÃ±ÀégÀ£ÁzÀ ªÀÄvÉìöåÃAzÀæ£ÁxÀ£ÀÄ ±ÀæªÀtzÀ ªÀÄÆ®PÀ ªÀÄ£À£À ªÀiÁrPÉÆAqÀÄ UÉÆÃgÀR£ÁxÀ¤UÉ 
G¥ÀzÉÃ²¹zÁÝ£É ºÁUÀÆ ¹zÀÞ¹zÁÞAvÀ ¥ÀzÀÞwAiÀÄ°è C©üªÀåPÀÛªÁVzÉ ªÀÄvÀÄÛ ¸ÁzsÀ£À¥ÀgÀ «zÉåAiÀÄÄ ¸ÀAUÉÆÃ¥ÀåªÁVzÉ. 
 

UÉÆÃgÀPÀë ±ÀvÀPÀzÀ MAzÀÄ ªÀÄºÁªÀÄ»ªÉÄ: 
 

²æÃUÀÄgÀÄA ¥ÀgÀªÀiÁ£ÀAzÀA ªÀAzÉÃ ¸Áé£ÀAzÀ«UÀæºÀªÀiï | AiÀÄ À̧å ¸Á¤ßzsÀåªÀiÁvÉæÃt  azÁ£ÀAzÁAiÀÄvÉÃ vÀ£ÀÄ: || 
£À£Àß UÀÄgÀÄzÉÃªÀ£ÁzÀ ¸ÁPÁëvï ¥ÀgÀªÀiÁ£ÀAzÀ£ÀÄ, ¸ÀaÑzÁ£ÀAzÀ ¸ÀégÀÆ¥À£ÀÄ, D£ÀAzÀªÀÄÆwðAiÀÄ ¸Á¤ßzsÀå 

ªÀiÁvÀæ¢AzÀ F £À£Àß ±ÀjÃgÀªÀÅ azÁ£ÀAzÀ a£ÀäAiÀÄgÀªÀjAzÀ ¥ÀgÀªÀiÁ£ÀAzÀUÉÆ¼ÀÄîªÀzÉÆÃ CAvÀºÀ ªÀÄvÉìÃAzÀæ£ÁxÀjUÉ 
£Á£ÀÄ £ÀªÀÄ¸ÁÌgÀ ªÀiÁqÀÄvÉÛÃ£É. 

CAvÀ¤ð±ÀÑ°vÀ±ÀÑ ¢Ã¥ÀPÁ°PÁ ¸ÁézsÁgÀ§AzsÁ¢©üAiÉÆðÃ  
AiÉÆÃVÃ AiÀÄÄUÀPÀ®àPÁPÀ®£ÁvÀvÀÛ÷éA ZÀ eÉÃVÃAiÀÄvÉÃ | 
eÁÕ£ÁªÉÆÃzÀªÀÄºÉÆÃzÀ¢ü: À̧ªÀÄ¨sÀªÀzï AiÀÄvÁæ¢£ÁxÀ: À̧zÀéAiÀÄA 
ªÀåPÁÛªÀåPÀÛUÀÄuÁ¢üPÀA vÀªÀÄ¤±ÀA ²æÃ«ÄÃ£À£ÁxÀA s̈ÀeÉÃ || 
²æÃ D¢£ÁxÀ ¸ÀégÀÆ¥À£ÀÄ ªÀÄÆ¯ÁzsÁgÀ§AzsÀ, GrØÃAiÀiÁ£À§AzsÀ, eÁ®AzsÀgÀ§AzsÀ ªÉÆzÀ¯ÁzÀ 

AiÉÆÃUÁ s̈Áå¸ÀzÀ ªÀÄÆ®PÀ ºÀÈzÀAiÀÄ PÀªÀÄ®zÀ°è ¤±ÀÑ® ¢Ã¥À¸ÀégÀÆ¥À£ÁzÀ ¥ÀgÀªÀiÁvÀä£À PÀ É̄AiÀÄ£ÀÄß ¸ÁPÁëvÁÌgÀUÉÆ½¹ 
AiÀÄÄUÀPÀ̄ Áà¢AiÀÄ gÀÆ¥ÀzÀ°è ZÀ°¸ÀÄwÛgÀÄªÀ PÁ®zÀ gÀºÀ̧ ÀåUÀ¼À£ÀÄß ºÁUÀÆ ¸ÀªÀÄ¸ÀÛ vÀvÀéUÀ¼À£ÀÄß AiÉÆÃUÁ s̈Áå¸À¢AzÀ 
dAiÀÄ¥Áæ¦Û ªÀiÁrPÉÆAqÀ ºÁUÀÆ ¸ÀévÀ: eÁÕ£À ºÁUÀÆ D£ÀAzÀzÀ ªÀÄºÁ¸ÀªÀÄÄzÀæ£ÁzÀ ºÁUÀÆ D¢£ÁxÀ£À ¸ÀégÀÆ¥À£ÁzÀ 
²æÃ «ÄÃ£À£ÁxÀ£À UÀÄgÀÄ ªÀÄvÉìöåÃAzÀæ£ÁxÀ¤UÉ s̈ÀQÛ¥ÀÆªÀðPÀªÁV £À«Ä¸ÀÄvÉÛÃ£É. 

 

AiÉÆÃUÀªÀiÁUÁðvÀàgÉÆÃ ªÀiÁUÉÆÃð £Á¹Û £Á¹Û ±ÀÄævË À̧äøvË | ±Á Ȩ́ÛçÃµÀé£ÉåÃµÀÄ À̧ªÉðÃ ²ªÉÃ£À PÀyvÀ: ¥ÀÄgÁ ||  
(¹zÀÞ ¹zÁÞAvÀ ¥ÀzÀÞw 5.21-22) 

“UÉÆÃgÀR£Áxï DåAqï ¢ PÁ£À¥sÀmÁ AiÉÆÃVeï” JA§ PÀÈwAiÀÄ É̄ÃRPÀ£ÁzÀ eÁdð ªȨ́ ÁÖ£ï ©æUïì JA§ 
ªÀÄºÁ±ÀAiÀÄ£ÀÄ UÉÆÃgÀPÀë ±ÀvÀPÀzÀªÀ£ÀÄß ªÀÄºÁAiÉÆÃV UÉÆÃgÀRPÀ£ÁxÀ£À ªÀiË°PÀ PÀÈwAiÀÄ£ÁßV zÁR°¸ÀÄvÀÛ CzÀgÀ 
¥ÀæªÀiÁtvÀéªÀ£ÀÄß ¸ÀAzÉÃºÁwÃvÀªÁzÉÝAzÀÆ ºÁUÀÆ zÉÆÃµÀgÀ»vÀªÁzÀzÉÝAzÀÄ zÁR°¹zÁÝ£É, CªÀ£ÀÄ F PÀÈwAiÀÄ°è 
gÉÆÃªÀÄ£ï °¦AiÀÄ°è UÉÆÃgÀPÀë±ÀvÀPÀzÀ ¸ÀA¥ÀÆtð ¸ÀA¸ÀÌøvÀ ¥ÀoÀå ºÁUÀÆ CzÀgÀ EAVèÃµïC£ÀÄªÁzÀªÀ£ÀÄß MzÀV¹zÁÝ£É. 
F ªÀÄÆ®PÀ ¸ÀzÀj PÀÈwAiÀÄ ªÀiÁºÁvÀäöåªÀ£ÀÄß ¥ÀæPÀl¥Àr¹zÁÝ£É, C®èzÉÃ UÉÆÃgÀPÀë±ÀvÀPÀzÀ gÀZÀ£ÉAiÀÄ vÁvÀàAiÀÄðªÀ£ÀÄß  
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PÀÄjvÀÄ AiÀÄxÁ±ÀQÛAiÀiÁV «ªÀj¹zÁÝ£É ºÁUÀÆ ¥ÀgÁªÀÄ²ð²zÁÝ£É. UÉÆÃgÀPÀë±ÀvÀPÀzÀ £ÁªÀiÁAvÀgÀªÁzÀ eÁÕ£À±ÀvÀPÀ ªÀÄvÀÄÛ 
eÁÕ£À¥ÀæPÁ±À±ÀvÀPÀ PÀÈwUÀ¼ÀÄ EgÀÄvÀÛªÉ. F «ZÁgÀªÁV ªÉÄÃ É̄ £ÀªÀÄÆ¢¹zÀ ©UÀì£ï PÀÈwAiÀÄ°è G É̄èÃT¸À̄ ÁVzÉ. 
UÉÆÃgÀPÀë±ÀvÀPÀzÀ ªÉÄÃ É̄ JgÀqÀÄ nÃPÉUÀ¼ÀÄ G¥À®§Þ«gÀÄvÀÛªÉ. MAzÀÄ ±ÀAPÀgÀ£ÁzÀgÉ E£ÉÆßAzÀÄ ªÀÄxÀÄgÁ£ÁxÀ ±ÀÄPÀègÀzÀÄ 
DVgÀÄvÀÛzÉ. F JgÀqÀÄ nÃPÉAiÀÄ ºȨ́ ÀgÀÄ G É̄èÃTvÀªÁVzÉ. EzÀÄ UÉÆÃgÀPÀë±Á¸ÀÛçªÉAzÀÆ  ºÉÃ¼À®ànÖzÉ. UÉÆÃgÀPÀë±ÀvÀPÀzÀ 
®QëöäÃ£ÁgÁAiÀÄt PÀÈvÀ nÃPÉAiÀÄÄ ¨Á®¥Àæ É̈ÆÃ¢ü¤ JA§ ºȨ́ Àj¤AzÀ ¥Àæ¹zÀÞªÁVzÉ. ¤«ðªÁzÀªÁzÀ «µÀAiÀÄªÉÃ£ÉAzÀgÉ 
UÉÆÃgÀPÀë±ÀvÀPÀªÀÅ AiÉÆÃUÀ̧ ÁzsÀ£ÉAiÀÄ zÀÈ¶Ö¬ÄAzÀ ºÀoÀAiÉÆÃUÁzsÁjvÀ £ÁxÀ̧ ÀA¥ÀæzÁAiÀÄzÀ CªÀÄÆ®å¥ÀæªÀiÁt UÀæAxÀªÁVzÉ. 

UÉÆÃgÀPÀë±ÀvÀPÀzÀ DgÀA s̈ÀzÀ°èAiÉÄÃ ªÀÄAUÀ¼ÁZÀgÀtzÀ gÀÆ¥ÀzÀ°è AiÉÆÃUÀ ªÀÄºÁeÁÕ£ÁªÀÄÈvÀzÀ ²ªÀ¥ÀgÀA¥ÀgÁUÀvÀ 
C©ü£Àß, C«aÒ£Àß ¸ÉÆæÃvÀªÁzÀ ¥ÀgÀªÀÄUÀÄgÀÄªÁzÀ AiÉÆÃVÃAzÀæ ªÀÄvÉì÷åÃAzÀæ£ÁxÀ£ÀÄ zÉÃºÀ¹¢ÞAiÀÄ UÀÄgÀÄªÀÅ¼ÀîªÀ£ÁV 
¦AqÀzÀ°è §æºÁäAqÀzÀ ¸ÁªÀÄgÀ̧ Àå ªÀiÁzsÀåªÀÄ¢AzÀ C®Pï-¤gÀAd£À vÀvÀézÀ ¸ÀaÑzÁ£ÀAzÀzÀ ¸ÁégÀ̧ ÀåªÀ£ÀÄß ¥ÀæPÀl 
¥Àr¹zÁÝ£É, EzÀjAzÀ £Á£ÀÄ £À£Àß UÀÄgÀÄzÉÃªÀ£ÁzÀ ¸ÁPÁëvï ¥ÀgÀªÀiÁ£ÀAzÀ£ÁzÀ  ªÀÄvÀÄÛ ¸ÀaÑzÁ£ÀAzÀ ¸ÀégÀÆ¥À£ÁVgÀÄªÀ 
CªÀ£À ¸Á¤ßzsÀå ªÀiÁvÀæ¢AzÀ  F zÉÃºÀªÀÅ ¸ÀaÑzÁ£ÀAzÀ, a£ÀäAiÀÄ ºÁUÀÆ ¥ÀgÀªÀiÁ£ÀAzÀPÀgÀªÁVgÀÄvÀÛzÉAiÉÆÃ CAxÀ 
ªÀÄvÉì÷åÃAzÀæ£ÁxÀ¤UÉ £ÀªÀÄ¸ÁÌgÀ ªÀiÁqÀÄªÉ£ÀÄ JAzÀÄ zÁR°¹zÁÝ£É.  

D ªÀÄvÉìöåÃAzÀæ£ÁxÀ£ÀÄ ªÀÄÆ¯ÁzsÁgÀ §AzsÀ, GrØÃAiÀiÁ£À§AzsÀ, eÁ®AzsÀgÀ§AzsÀ ªÉÆzÀ̄ ÁzÀ AiÉÆÃUÁ s̈Áå¸ÀzÀ 
ªÀÄÆ®PÀ ºÀÈzÀAiÀÄ PÀªÀÄ®zÀ°è ¤±ÀÑ®ªÁzÀ ¢Ã¥ÀzÀ eÉÆåÃwAiÀÄAxÀ ¥ÀgÀªÀiÁvÀä£À PÀ É̄AiÀÄ ¸ÁPÁëvÁÌgÀ ªÀiÁrPÉÆAqÀÄ 
AiÀÄÄUÀPÀ̄ Áà¢AiÀÄ gÀÆ¥ÀzÀ°è wgÀÄUÀÄwÛgÀÄªÀ PÁ®zÀ gÀºÀ̧ ÀåUÀ¼À£ÀÄß vÀ£Àß ªÀ±ÀUÉÆ½¹PÉÆAqÀgÀÄ ªÀÄvÀÄÛ ¸ÀévÀ: eÁÕ£À ºÁUÀÆ 
D£ÀAzÀzÀ ªÀÄºÁ¸ÀªÀÄÄzÀæ£ÁzÀ ²æÃ D¢£ÁxÀ£À ¸ÀégÀÆ¥À£ÁzÀ£ÀÄ. F vÀgÀºÀ vÀ£Àß UÀÄgÀÄ«£À ZÀgÀtPÀªÀÄ®UÀ¼À°è 
£ÀªÀÄ¸ÀÌj¸ÀÄªÀ ªÀÄÆ®PÀ ªÀÄºÁAiÉÆÃV UÉÆÃgÀR£ÁxÀ£ÀÄ AiÉÆÃVUÀ¼À C©üÃµÉÖAiÀiÁzÀ GvÀÛªÀÄ AiÉÆÃUÀeÁÕ£ÀªÀ£ÀÄß 
UÉÆÃgÀPÀë±ÀvÀPÀzÀ°è §tÂÚ¹zÁÝ£É. EzÀÄ UÀÄgÀÄ«¤AzÀ ¥ÀæzÀvÀÛªÁzÀ GvÀÛªÀÄeÁÕ£ÀªÁVzÀÄÝ ¸ÁPÁëvï UÀÄgÀÄ¸ÀégÀÆ¥À 
AiÉÆÃUÀeÁÕ£ÀªÁVzÉ ªÀÄvÀÄÛ EzÀgÀ ªÀÄÆ®PÀ AiÉÆÃUÀ̧ ÁzsÀPÀ£ÀÄ ¸ÀaÑzÁ£ÀAzÀ ªÀÄÆwðAiÀiÁUÀÄvÁÛ£É. 

²æÃUÀÄgÀÄA ¥ÀgÀªÀiÁ£ÀAzÀA ªÀAzÉÃ ¸Áé£ÀAzÀ«UÀæºÀªÀiï .......  azÁ£ÀAzÁAiÀÄvÉÃ vÀ£ÀÄ: || (AiÉÆÃgÀPÀë±ÀvÀPÀ-1) 
AiÉÆÃVUÀ¼À »vÀªÀ£ÀÄß C£ÀÄ®Që¹ UÉÆÃgÀPÀë£ÁxÀ£ÀÄ UÉÆÃgÀPÀë±ÀvÀPÀªÀ£ÀÄß gÀa¹zÁÝ£É. EzÀgÀ É̈ÆÃzsÀ£ÉAiÀÄ£ÀÄß 

DZÀj¸ÀÄªÀzÀjAzÀ ¤²ÑvÀªÁV ¥ÀgÀªÀÄ ¥ÀzÀªÀÅ fÃªÀ£ÀÄäQÛAiÀÄÄ zÉÆgÉAiÀÄÄvÀÛzÉ. DzÀÄzÀjAzÀ EzÀjAzÀ PÉÊªÀ®å¥Áæ¦ÛUÉ 
¸ÀºÁAiÀÄªÁUÀÄªÀÅzÀÄ. E°è £ÁxÀAiÉÆÃUÀªÀÅ DZÀj¸ÀÄwÛgÀÄªÀ ºÀoÀAiÉÆÃUÀzÀ ¸ÁzsÀ£É¬ÄzÀÄÝ CzÀgÀ vÉÃd¢AzÀ̄ ÉÃ 
ªÀÄºÁAiÉÆÃUÀ eÁÕ£ÀzÀ aAvÀ£É ªÀiÁqÀ̄ ÁUÀÄvÀÛzÉ. »ÃUÁV EzÉÆAzÀÄ ªÀÄÄQÛAiÀÄ ¸ÉÆÃ¥Á£ÀªÁVzÉ. 

 AiÉÆÃUÀ ¸ÁzsÀ£É¬ÄAzÀ AiÉÆÃVAiÀÄÄ vÀ£Àß À̧é-EZÉÑ¬ÄAzÀ zÉÃºÀvÁåUÀ ªÀiÁqÀÄªÀ ¸ÁªÀÄxÀðåªÀ£ÀÄß 
ºÉÆAzÀÄvÁÛ£É. ¥ÀgÀªÀiÁvÀä£À ¸ÀägÀuÉ, zsÁå£À ºÁUÀÆ aAvÀ£À¢AzÁV CªÀ£ÀAvÁUÀ®Ä ¸ÁzsÀå«zÉ. UÉÆÃgÀR£ÁxÀ£ÀÄ 
CAvÀzsÁåð£ÀªÀ£ÀÄß vÀ£Àß AiÉÆÃUÀeÁÕ£ÀªÀ£ÁßV¹PÉÆAqÀÄ ±ÀÄæw ªÀiÁUÀðªÀ£ÀÄß ¸ÀÆa¹zÁÝ£É. ±ÀÄæw ªÀÄvÀÄÛ ªÉÊ¢PÀ «ZÁgÀ- 
ªÀ£ÀÄß G¥ÉÃQȩ̈ ÀzÉÃ ªÉÃzÀªÀÅ PÀ®àvÀgÀÄªÁVzÉ C®èzÉÃ ±ÁSÉUÀ½UÉ ºÁUÀÆ ¥ÀQëUÀ½UÉ ¢édjUÉ, ¥ÀArvÀjUÉ, eÁÕ¤UÀ½UÉ 
ºÁUÀÆ AiÉÆÃVUÀ½UÉÀ D±ÀæAiÀÄ¸ÁÜ£ÀªÁVgÀÄªÀÅzÀÄ. CzÉÃ vÀgÀºÀ AiÉÆÃVUÀ¼À ªÀÄÆ®PÀ ªÉÃzÀzÀ ±ÁSÉUÀ¼À£ÀÄß ºÁUÀÆ 
¥Àæw±ÁSÉUÀ¼À£ÀÄß ¥Àj²Ã°¸À®Ä C£ÀÄPÀÆ®PÀgÀªÁVzÉ. ªÉÃzÀgÀÆ¥À PÀ®àvÀgÀÄ«£À ¥sÀ®ªÀÅ AiÉÆÃUÀªÁVzÉ. F AiÉÆÃUÀªÀÅ 
¸ÀA¸ÁgÀzÀ D¢üzÉÊ»PÀ, D¢ü s̈ËwPÀ ºÁUÀÆ D¢üzÉÊ«PÀ vÁ¥ÀªÀ£ÀÄß ±ÀªÀÄ£ÀUÉÆ½¸ÀÄªÀÅzÁVzÉ. 

¢éd Ȩ́Ã«vÀ ±ÁR À̧å ±ÀÄæwPÀ®àvÀgÉÆÃ: ¥sÀ®ªÀiï | ±ÀªÀÄ£ÀA s̈ÀªÀvÁ¥À¸Àå AiÉÆÃUÀA s̈ÀdvÀ À̧vÀÛªÀiÁ: || (UÉÆÃgÀPÀë±ÀvÀPÀ-6) 
£ÁxÀªÀÄvÀ UÉÆÃgÀPÀë±ÀvÀPÀzÀ°è ¹zÁÞªÀÄÈvÀzÀ C£ÀÄ¸ÁgÀªÁV UÉÆÃgÀPÀë£ÁxÀ£ÀÄ AiÀÄªÀÄ, ¤AiÀÄªÀÄªÀ£ÀÄß ºÉÆgÀvÀÄ 

¥Àr¹ µÀqÀAUÀAiÉÆÃUÀªÁzÀ  D¸À£À, ¥ÁæuÁAiÀiÁªÀÄ, ¥ÀævÁåºÁgÀ, zsÁgÀuÁ, zsÁå£À ªÀÄvÀÄÛ ¸ÀªÀiÁ¢üAiÀÄ ¥Àæw¥ÁzÀ£ÉAiÀÄ£ÀÄß 
ªÀiÁrzÁÝ£É, CªÀ£À «ZÁgÀzÀ ¥ÀæPÁgÀ AiÉÆÃUÁ¸À£ÀUÀ¼ÀÄ µÀqÀAUÀAiÉÆÃUÀzÀ ¥ÀæxÀªÀiÁAUÀªÁUÀÄvÀÛªÉ. 

JgÀqÀ£ÉÃAiÀÄzÀÄ ¥ÁæuÁAiÀiÁªÀÄªÁVzÉ. ªÀÄÆgÀ£ÉAiÀÄzÀÄ ¥ÀævÁåºÁgÀ¢AzÀ EA¢æAiÀÄUÀ¼ÀÄ vÀªÀÄä vÀªÀÄä 
«µÀAiÀÄUÀ½AzÀ »AvÉUÉAiÀÄÄvÀÛªÉ. £Á®Ì£ÉAiÀÄzÁzÀ zsÁgÀuÁ¢AzÀ ªÀÄ£À̧ Àì£ÀÄß vÀ£Àß UÀÄjAiÀÄ°è £É̄ ÉUÉÆ¼ÀÄîªÀAvÉ ªÀiÁqÀÄvÀÛªÉ. 
LzÀ£ÉAiÀÄzÁzÀ zsÁå£ÀzÀ ªÀÄÆ®PÀ DvÀä¸ÀégÀÆ¥À E°èªÉ C®Pï ¤gÀAd£À£ÁzÀ ¥ÀgÀªÉÄÃ±ÀégÀ£À aAvÀ£É ªÀiÁqÀÄªÀÅzÁVzÉ. 
DgÀ£ÉAiÀÄzÁzÀ ¸ÀªÀiÁ¢ü¬ÄAzÀ zsÉåÃAiÀÄ ªÀ̧ ÀÄÛ«£À ªÉÄÃ É̄ DvÀäzÀ C©ü£ÀßvÉ CxÀªÁ KPÁPÁgÀªÁUÀÄ«PÉ ¹zÀÞUÉÆ¼ÀÄîvÀÛzÉ. F 
µÀqÀAUÀAiÉÆÃUÀªÀ£ÀÄß ¸ÉÊzÁÝAwPÀªÁV ºÁUÀÆ ¥ÀæQæAiÀiÁvÀäPÀªÁV «ªÉÃZÀ£É ªÀiÁqÀ¯ÁVzÉ 
 

G¥ÀzÉÃ±ÀzÀ ªÀÄºÀvÀé CA±ÀUÀ¼ÀÄ 
D À̧£ÀA ¥Áæt À̧AgÉÆÃzsÀ: ¥ÀævÁåºÁgÀ±ÀÑ zsÁgÁuÁ | zsÁå£ÀA À̧ªÀiÁ¢ügÉÃvÁ¤ AiÉÆÃUÁAUÁ¤ ªÀzÀAw µÀmï || (UÉÆÃ.±ÀÀ-7) 
fÃªÀgÁ²UÀ¼ÀÄ 84 AiÉÆÃ¤UÀ½AzÀ zÁn§AzÀªÉAzÀÄ ºÉÃ¼À̄ ÁVzÀÄÝ, ²ªÀ£ÉÃ AiÉÆÃUÀzÀ D¢UÀÄgÀÄªÁzÀ ªÀÄºÉÃ±ÀégÀ£ÁV 
D¸À£ÀUÀ¼À ¸ÀASÉå ºÁUÀÆ fÃ«UÀ¼À AiÉÆÃ¤UÀ¼À C£ÀÄ¥ÁvÀPÀæªÀÄªÁV 84 ®PÀëUÀ¼ÉAzÀÄ ¸ÁjzÁÝ£É. F 84 ®PÀë D¸À£ÀUÀ¼À  
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¥ÀæPÁgÀUÀ¼À£ÀÄß ²ªÀ£ÀÄ ªÀiÁvÀæ §®èªÀ£ÁVzÀÄÝ,  D¸À£ÀUÀ¼À C s̈Áå¸À ªÀÄvÀÄÛ ¸ÁzsÀ£ÉAiÀÄ ªÀtð£É ªÀiÁrzÁÝ£É. ªÀÄvÀÄÛ PÉÃªÀ® 
84 D¸À£ÀUÀ¼ÀÄ ¥ÀæªÀÄÄRªÉAzÀÄ ¹éÃPÀj¹zÁÝ£É. CªÀÅUÀ¼À°è ¥ÀzÁä¸À£À, ¹zÁÞ¸À£ÀUÀ¼ÀÄ ¥ÀæªÀÄÄRªÉAzÀÄ ¹éÃPÀj¸ÀÄvÁÛ£É. UÀÄzÀ 
ªÀÄvÀÄÛ ªÉÄÃqsÀæzÀ ªÀÄzsÀåöåzÀ°è PÀÄAqÀ°AiÀÄ ¸ÁÜ£À«zÉ. AiÉÆÃVAiÀÄÄ F ¸ÁÜ£ÀªÀ£ÀÄß JqÀUÁ°£À »ªÀÄär¬ÄAzÀ MwÛ»rzÀÄ, 
§®UÁ°£À »ªÀÄär¬ÄAzÀ ªÉÄÃqsÀæzÀ ªÉÄÃ°lÄÖ, ±ÀjÃgÀªÀ£ÀÄß £ÉÃgÀªÁV ¹ÜgÀªÁVj¹, ¸ÀPÀ® EA¢æAiÀÄUÀ¼À£ÀÄß 
¸ÀAAiÀÄªÀÄUÉÆ½¹ s̈ÀÆæªÀÄzsÀåzÀ°è zÀÈ¶ÖAiÀÄ£ÀÄß PÉÃA¢æÃPÀj¹ C®ÄUÁqÀzÉÃ ¹ÜgÀªÁV PÀÄ½vÀÄPÉÆ¼Àî É̈ÃPÀÄ. EzÉÃ jÃwAiÀiÁV 
ªÀiÁqÀÄªÀÅzÀjAzÀ ªÉÆÃPÀëzÀ ¨ÁV®£ÀÄß vÉgÉAiÀÄÄªÀ ºÁUÀÆ ªÉÆÃPÀëªÀ£ÀÄß ¥ÀæzsÁ£À ªÀiÁqÀÄªÀ D¸À£ÀU¼À°è EªÀÅ 
¥ÀæªÀÄÄRªÁVzÉ JA§ «ZÁgÀªÀ£ÀÄß w½AiÀÄÄvÉÛÃªÉ. 

ªÀÄºÁAiÉÆÃV UÉÆÃgÀR£ÁxÀ£ÀÄ £ÁrUÀ¼À°è ºÁUÀÆ CªÀÅUÀ¼À°è ¥ÀæzsÁ£ÀªÁzÀ EqÁ ¦AUÀ¼Á ºÁUÀÆ 
¸ÀÄµÀÄªÀiÁß £ÁrUÀ¼À ªÀtð£ÉAiÀÄ£ÀÄß «¸ÀÛöÈvÀªÁV «ªÀj¹zÁÝ£É ºÁUÀÆ ±ÀjÃgÀªÀ£ÀÄß ¤AiÀÄAwæ¸ÀÄªÀ CxÀªÁ 
¤AiÀiÁªÀÄPÀUÉÆ½¸ÀÄªÀ zÀ±ÀªÁAiÀÄÄUÀ¼À ¤gÀÆ¥ÀuÉAiÀÄ£ÀÄß ¸ÁxÀðPÀªÁV ªÀiÁrgÀÄªÀ£ÀÄ. EzÀgÀ°è 72000 £ÁrUÀ¼À 
GzÀÎªÀÄ ¸ÁÜ£ÀªÀ£ÀÄß ºÁUÀÆ CªÀÅUÀ¼À°è ºÀvÀÄÛ ¥ÁætªÁ»¤ £ÁrUÀ¼ÀÄ ¥ÀæªÀÄÄRªÉAzÀÄ w½¹zÁÝgÉ; CªÀÅUÀ¼ÉAzÀgÉ-  
EqÁ, ¦AUÀ¼Á, À̧ÄµÀÄªÀiÁß, UÁAzsÁjÃ, ºÀ¹ÛfºÁé, ¥ÀÆµÁ, AiÀÄ±À¹é¤Ã, C®A§ÄµÁ, PÀÆºÀÆ ªÀÄvÀÄÛ ±ÀAT¤Ã 
£ÁrUÀ¼ÁVªÉ. 

F £ÁrUÀ¼À eÉÆvÉUÉ ¸ÀA§A¢ü¹zÀ ZÀPÀæUÀ¼À£ÀÄß CjAiÀÄÄªÀªÀgÀÄ AiÉÆÃVUÉ ¥ÀgÀªÀiÁªÀ±ÀåPÀªÁVzÉ; £Á¹PÀzÀ 
ªÀÄÆV£À JqÀ̈ sÁUÀzÀ°è EqÁ, §®UÀqÉUÉ ¦AUÀ¼Á ºÁUÀÆ EªÀÅUÀ¼À ªÀÄzsÀåzÀ°ègÀÄªÀÅzÉÃ ¸ÀÄµÀÄªÀiÁß £ÁrAiÀiÁVzÉ, 
UÁAzsÁjÃ £ÁrAiÀÄÄ JqÀPÀtÂÚ£À°è, ºÀ¹ÛfºÁé £ÁrAiÀÄÄ §®UÀtÂÚ£À°ègÀÄvÀÛzÉ, ¥ÀÆµÁ £ÁrAiÀÄÄ §®Q«AiÀÄ°è ºÁUÀÆ 
AiÀÄ±À¹é¤ JqÀQ«AiÀÄ°ègÀÄvÀÛzÉ, C®A§ÄµÁªÉA§ £ÁrAiÀÄÆ ¨Á¬ÄAiÀÄ°ègÀÄvÀÛzÉ ºÁUÀÆ PÀÆºÀÆ £ÁrAiÀÄÄ °AUÀªÀÅ¼Àî 
¸ÁÜ£ÀzÀ°ègÀÄªÀÅzÀÄ, ±ÀAT¤Ã £Ár ªÀÄÆ¯ÁzsÁgÀzÀ°ègÀÄvÀÛzÉ, EqÁ, ¦AUÀ¼Á ºÁUÀÆ ¸ÀÄµÀÄªÀiÁßUÀ¼ÀÄ 
¥ÁæuÁªÀiÁUÀðzÀ°ègÀÄvÀÛzÉ. EªÀÅUÀ¼ÀÄ ¸ÀzÁ ±ÀjÃgÀzÀ°è ¥ÁætªÀ£ÀÄß ¸ÀAZÁgÀUÉÆ½ À̧ÄwÛgÀÄvÀÛªÉ ºÁUÀÆ ¹ÜvÀªÁVgÀÄvÀÛªÉ, 
EªÀÅUÀ½UÉ C£ÀÄPÀæªÀÄªÁV zÉÃªÀvÉUÀ¼ÁzÀ ZÀAzÀæ, ¸ÀÆAiÀÄð ºÁUÀÆ CVßUÀ¼ÀÄ zÉÃªÀvÉUÀ¼ÁVgÀÄvÀÛªÉ. 

ªÀiÁ£ÀªÀ£À ±ÀjÃgÀzÀ°è ºÀvÀÄÛ ªÁAiÀÄÄUÀ¼ÁzÀ ¥Áæt, C¥Á£À, ¸ÀªÀiÁ£À, GzÁ£À, ªÁå£À, £ÁUÀ, PÀÆªÀÄð, PÀÈPÀgÀ, 
zÉÃªÀzÀvÀÛ ºÁUÀÆ zsÀ£ÀAdAiÀÄUÀ¼ÁVgÀÄvÀÛªÉ 

¥ÁætªÀÅ ºÀÈzÀAiÀÄzÀ°è ¤vÀå ªÁ¸ÀªÁVgÀÄªÀzÀÄ, C¥Á£ÀªÀÅ UÀÄzÀªÀÄAqÀ®zÀ° è ¤vÀå ªÁ¸ÀªÁVgÀÄªÀÅzÀÄ, À̧ªÀiÁ£ÀªÀÅ 
£Á©ü ¥ÀæzÉÃ±ÀzÀ°è ¤vÀå ªÁ¸ÀªÁVgÀÄªÀÅzÀÄ, GzÁ£ÀªÀÅ PÀAoÀzÀ ªÀÄzsÀå s̈ÁUÀzÀ° è ¤vÀå ªÁ¸ÀªÁVgÀÄªÀÅzÀÄ, ªÁå£ÀªÀÅ 
À̧A¥ÀÆtð ±ÀjÃgÀzÀ° è ¤vÀå ªÁ¸ÀªÁVgÀÄªÀÅzÀÄ F LzÀÄ ªÁAiÀÄÄUÀ¼ÀÄ ¥ÀæzsÁ£ÀªÁzÀ ªÁAiÀÄÄUÀ¼ÁVªÉ ºÁUÀÆ 

¥ÀAZÀ¥ÁætUÀ¼ÁVªÉ. 
£ÁUÀªÁAiÀÄÄªÀÅ (GzÁÎgÀ)qÀjPÉAiÀÄ£ÀÄßAlÄ ªÀiÁqÀÄvÀÛzÉ, PÀÆªÀÄðªÁAiÀÄÄªÀÅ PÀtÄÚUÀ¼À ¦½Q À̧Ä«PÉAiÀÄ£ÀÄßAlÄ 

ªÀiÁqÀÄªÀÅzÁVzÉ, PÀÈPÀgÀ ªÁAiÀÄÄªÀÅ ²Ã£ÀÄ«PÉAiÀÄ£ÀÄßAlÄ ªÀiÁqÀÄªÀÅzÀÄ, zÉÃªÀzÀvÀÛ ªÁAiÀÄÄªÀÅ DPÀ½PÉAiÀÄ£ÀÄßAlÄ 
ªÀiÁqÀÄvÀÛzÉ, zsÀ£ÀAdAiÀÄ ªÁAiÀÄÄªÀÅ À̧A¥ÀÆtð ±ÀjÃgÀªÀ£ÀÄß ªÁå¦¹PÉÆArgÀÄ«PÉAiÀiÁVzÉ. 

ªÀÄÈvÀªÁzÀ ±ÀjÃgÀªÀ£ÀÄß £Á®ÄÌ UÀAmÉUÀ¼ÀªÀgÉUÀÆ F ªÁAiÀÄÄªÀÅ ¥ÀjvÁåUÀ ªÀiÁqÀÄªÀÅ¢®è ±ÀjÃgÀzÉÆA¢UÉ 
£Á®ÄÌ UÀAmÉUÀ¼ÀªÀgÉUÉ ªÁå¦¹PÉÆArgÀÄªÀÅzÀÄ F zÀ±ÀªÁAiÀÄÄUÀ¼ÀÄ ±ÀjÃgÀzÀ J®è £ÁrUÀ¼À°è s̈ÀæªÀÄt ªÀiÁr 
¸ÀAZÁj À̧ÄvÀÛªÉ. 

ºÀoÀAiÉÆÃUÀzÀ ¥ÀæQæAiÉÄAiÀÄAvÉ “ºÀA À̧” ªÀÄAvÀæzÀ d¥À ªÀiÁqÀÄvÀÛ (21600) E¥ÀàvÉÆÛAzÀÄ ¸Á«gÀzÀ DgÀÄ£ÀÆgÀÄ 
ºÀA À̧ ªÀÄAvÀæªÀ£ÀÄß ºÀUÀ°gÀÄ¼ÀÄ fÃªÁvÀäªÀÅ ªÀiÁqÀÄwÛgÀÄvÀÛzÉ EzÀPÉÌ Cd¥Á UÁAiÀÄwæAiÉÄAzÀÄ PÀgÉAiÀÄ¯ÁUÀÄvÀÛzÉ EzÀÄ 
AiÉÆÃVUÀ½UÉ ªÉÆÃPÀëzÁAiÀÄPÀ ªÀiÁUÀðªÁVzÉAiÉÄA§ÄzÀ£ÀÄß w½AiÀÄ®Ä ¸ÀºÀPÁjAiÀiÁVzÉ. 

AiÉÆÃUÀ ¸ÁzsÀPÀ£ÀÄ PÀæªÉÄÃt ±ÀQÛZÁ®¤AiÉÄÃ ªÉÆzÀ̄ ÁzÀ ªÀÄÄzÉæUÀ½AzÀ PÀÄAqÀ°¤AiÀÄ eÁUÀÈwUÁV ºÁUÀÆ 
ºÀoÀAiÉÆÃUÀzÀ ¹¢ÞUÁV AiÀÄwß¹ CzÀgÀ ªÀÄÆ®PÀ gÁdAiÉÆÃUÀzÉqÉUÉ CAzÀgÉ G£ÀßvÀ ªÀiÁUÀðzÀvÀÛ ªÀÄÄAzÀÄªÀjAiÀÄ É̈ÃPÀÄ, 
F ¥ÀæQæAiÉÄAiÀÄ°èzÁÝUÀ ±ÀjÃgÀ ±ÀæªÀÄ¢AzÀÄAmÁzÀ É̈ªÀgÀ£ÀÄß ±ÀjÃgÀPÉÌ ªÀÄgÀ½ wPÀÌ É̈ÃPÀÄ, DzÀjAzÀ ±ÀjÃgÀªÀÅ 
¸ÀzÀÈqsÀªÁUÀÄªÀÅzÀÄ ºÁUÀÆ ºÀUÀÄgÀªÁUÀÄªÀÅzÀÄ, »ÃUÉ J®è jÃw¬ÄAzÀ®Æ AiÉÆÃUÁ¸ÀPÀÛ£ÁV PÀÄAqÀ°¤AiÀÄ£ÀÄß 
eÁUÀÈvÀUÉÆ½¹PÉÆ¼Àî É̈ÃPÀÄ; EzÀPÉÌ SÉÃZÀj ªÀÄÄzÉæAiÀÄÄ ªÀÄºÀvÀézÁÝVzÀÄÝ CzÀ£ÀÄß AiÀÄvÀß¥ÀÆªÀðPÀ ¹¢Þ¸À̈ ÉÃPÉA§ÄzÁV 
ºÉÃ¼À̄ ÁVzÉ. 

avÀÛA ZÀgÀw SÉÃ AiÀÄ¸ÁåfÓºÁé ZÀgÀw SÉÃ UÀvÁ | vÉÃ£ÉÊªÀ SÉÃZÀjÃ ªÀÄÄzÁæ À̧ªÀð¹zÉÞöÊ£ÀðªÀÄ À̧ÌøvÁ || (UÉÆÃ. ±À-67) 
«ÃAiÀÄðªÀ£ÀÄß ¸ÀÄgÀQëvÀªÁVlÄÖPÉÆAqÀÄ HzsÀéðUÁ«ÄAiÀÄ£ÁßV ªÀiÁqÀÄªÀ ¥ÀæQæAiÉÄAiÀÄ£ÀÄß ºÁUÀÆ ±ÀÄPÀæªÀÅ ZÀAzÀæ¤AzÀ 
¸ÀAAiÀÄÄPÀÛªÁVzÀÝgÉ gÀdªÀÅ ¸ÀÆAiÀÄð¤AzÀ ¸ÀAAiÀÄÄPÀÛUÉÆ¼ÀÄîvÀÛzÉ. EªÉgÀqÀgÀ ¸ÁªÀÄgÀ̧ ÀåªÉÃ LPÀåzÀ gÀºÀ̧ ÀåªÁVzÉ JA§Ä- 
zÀ£ÀÄß w½¸ÀÄvÁÛ ªÀÄºÁAiÉÆÃV UÉÆÃgÀR£ÁxÀ£ÀÄ §AzsÀvÀæAiÀÄUÀ¼À ªÀÄºÀvÀé ¥ÁæuÁªÁAiÀÄÄ«£À ¹ÜgÀvÉ, NAPÁgÀ ¸ÀégÀÆ¥À,  
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¥ÀgÀªÀÄeÉÆåÃwAiÀÄ ¸ÁPÁëvÁÌgÀUÀ¼ÀÄ ªÀiÁ£ÀªÀfÃªÀ£ÀzÀ AiÉÆÃUÀ¸ÁzsÀ£ÉUÉ ¥ÀgÀªÀÄ¸À¥sÀ®vÉAiÀiÁVzÉ JAzÀÄ ºÉÃ½zÁÝ£É. 
GrØÃAiÀiÁ£À §AzsÀªÀÅ £ÁrUÀ¼À eÁ®ªÀ£ÀÄß §A¢ü¸ÀÄªÀÅzÀÄ, ²gÀ¢AzÀ PÉ¼ÀV½AiÀÄÄªÀ d®ªÀÅ ¸ÀºÀ̧ ÁægÀ¢AzÀ zÀæ«¸ÀÄªÀ 
CªÀÄÈvÀªÀ£ÀÄß PÉ¼ÀUÉ eÁgÀzÀAvÉ vÀqÉzÀÄ ¤°ȩ̀ ÀÄvÀÛzÉ. »ÃUÁV «PÁgÁ¢ zÉÆÃµÀUÀ¼ÀÄ ¤ªÀÄÆð®£ÀªÁUÀÄvÀÛªÉ, WÉÃgÀAqÀ 
¸ÀA»vÉAiÀÄ£ÀÄß G É̄èÃT¸ÀÄvÀÛ HrÙÃAiÀiÁ£À §AzsÀªÀÅ Cw ¥ÁgÀªÀÄåªÀ£ÀÄß zÀÈqsÀªÁV ªÀÄAr¸À̄ ÁVzÉ. 
 HrØÃAiÀiÁ£ÀzÀ C¨sÁå¸À¢AzÀ AiÀiËªÀ£À ¹ÜgÀªÁVgÀÄªÀÅzÀÄ, WÉÃgÀAqÀ ªÀÄÄ¤AiÀÄ ¥ÀæPÁgÀ F GrØÃAiÀiÁ£À 
§AzsÀzÀ ¤gÀAvÀgÀ C s̈Áå¸À¢AzÀ ªÀÄÄQÛAiÀÄÄ ¸ÀºÀdªÁV ¹¢Þ¸ÀÄªÀÅzÀÄ. 

ªÀÄºÁAiÉÆÃV UÉÆÃgÀPÀë£ÁxÀ£ÀÄ NAPÁgÀeÉÆåÃw ¸ÀégÀÆ¥À£ÁzÀ ¥ÀgÀ§æºÀä£À G¥Á¸À£ÉAiÀÄ£ÀÄß PÀÄgÀÄvÀÄ AiÀiËVPÀ 
«¢üAiÀÄ£ÀÄß ºÉÃ½zÁÝ£É C®èzÉÃ ¸ÁzsÀPÀ£ÀÄ ±ÀjÃgÁ¢UÀ½AzÀ ¤ªÀÄÆð®£ÁVgÀ§ºÀÄzÀÄ, CxÀªÁ DVgÀ°QÌ®è, ¥Á¥À 
¥ÀÄtåUÀ½AzÀ ªÀÄÄPÀÛ£ÁVgÀ§ºÀÄzÀÄ CxÀªÁ DVgÀ°QÌ®è DzÀgÀÆ F ¥ÀætªÀzÀ d¥À ªÀiÁqÀÄªÀÅzÀjAzÀ ¤Ãj£À°èzÀÝ 
PÀªÀÄ®zÀ¥ÀvÀæzÀAvÉ  °¥ÀÛ£ÁUÀÄªÀÅ¢®è. DzÀÄzÀjAzÀ NPÁgÀ d¥ÀªÀÅ CªÀ¤UÉ CvÀåUÀvÀåªÁVzÉ. ªÀÄºÁAiÉÆÃVAiÀÄ ¥ÀæPÁgÀ 
±ÀjÃgÀzÀ°è ¥Áæt¸ÀAZÁgÀ ¸ÀÜVvÀªÁUÀÄªÀªÀgÉUÉ «ÃAiÀÄðªÀÅ ¹ÜgÀªÁUÀÄªÀÅ¢®è. ¥ÁæuÁzÀ ¤±ÀÑ®vÉAiÉÄÃ «ÃAiÀÄðzÀ ¤±ÀÑ®vÉUÉ 
PÁgÀtªÁUÀÄªÀÅzÀÄ 
G¥À À̧AºÁgÀ: 

UÉÆÃgÀPÀë£ÁxÀ AiÉÆÃVAiÀÄÄ ¸ÀàµÀÖªÁV w½¸ÀÄªÀÅzÉÃ£ÉAzÀgÉ ¸ÀvÀå¸ÀégÀÆ¥ÀzÀ C©üeÁÕ£ÀPÁÌV, «eÁÕ£ÀPÁÌV 
AiÉÆÃUÀªÀiÁUÀðQÌAvÀ ±ÉæÃµÀ×ªÁUÀ É̈ÃgÉ ªÀiÁUÀðUÀ½gÀÄªÀÅ¢®èèè. EzÀÄ ²ªÀ¤AzÀ ¸ÁgÀ®àlÖ ¹zÁÞAvÀªÁVzÉ. F ²ªÀPÀyvÀ 
¹zÁÞAvÀzÀ ¸À¥ÀÛ±ÀÈAUÀzÀ ªÉÄÃ É̄ AiÉÆÃUÉÃ±ÀégÀ£ÁzÀ ªÀÄvÉìöåÃAzÀæ£ÁxÀ£ÀÄ ±ÀæªÀtzÀ ªÀÄÆ®PÀ ªÀÄ£À£À ªÀiÁrPÉÆAqÀÄ 
UÉÆÃgÀR£ÁxÀ¤UÉ G¥ÀzÉÃ²¹zÁÝ£É. 

s̈ÀUÀªÁ£ï UÉÆÃgÀR£ÁxÀ£ÀÄ vÁ£ÀÄ ¥ÀqÉzÀ C£ÀÄ s̈ÀÆwAiÀÄ£ÀÄß UÉÆÃgÀPÀë±ÀvÀPÀzÀ°è CªÀÄÆ®å ¤¢üAiÀiÁVgÀÄªÀ 
«ZÁgÀªÀ£ÀÄß  £ÀÆgÉÆAzÀÄ ±ÉÆèÃPÀUÀ¼À ªÀÄÆ®PÀ (101) AiÀÄªÀÄ, ¤AiÀÄªÀÄªÀ£ÀÄß ºÉÆgÀvÀÄ¥Àr¹ µÀqÀAUÀAiÉÆÃUÀªÁzÀ  
D¸À£À, ¥ÁæuÁAiÀiÁªÀÄ, ¥ÀævÁåºÁgÀ, zsÁgÀuÁ, zsÁå£À ªÀÄvÀÄÛ ¸ÀªÀiÁ¢üAiÀÄ ¥Àæw¥ÁzÀ£ÉAiÀÄ£ÀÄß ªÀiÁrzÁÝ£É, 

D¸À£ÀUÀ¼ÀÄ. ¥ÁuÁAiÀiÁªÀÄ, §AzsÀUÀ¼ÀÄ ºÁUÀÆ 72000 £ÁrUÀ¼À°è  ºÀvÀÄÛ £ÁrUÀ¼ÀÄ ¥ÀæªÀÄÄRªÁVgÀÄªÀ §UÉÎ 
ºÁUÀÆ ªÀiÁ£ÀªÀ£À ±ÀjÃgÀzÀ°è ºÀvÀÄÛ ªÁAiÀÄÄUÀ¼ÁzÀ ¥ÁæuÁ, C¥Á£À, ¸ÀªÀiÁ£À, GzÁ£À, ªÁå£À, £ÁUÀ, PÀÆªÀÄð, PÀÈPÀgÀ, 
zÉÃªÀzÀvÀÛ ºÁUÀÆ zsÀ£ÀAdAiÀÄUÀ¼ÁVgÀÄvÀÛªÉ. 

ªÀÄÄzÉæUÀ½AzÀ PÀÄAqÀ°¤AiÀÄ eÁUÀÈwUÁV ºÁUÀÆ ºÀoÀAiÉÆÃUÀzÀ ¹¢ÞUÁV AiÀÄwß¹ CzÀgÀ ªÀÄÆ®PÀ 
gÁdAiÉÆÃUÀzÉqÉUÉ CAzÀgÉ G£ÀßvÀ ªÀiÁUÀðzÀvÀÛ ªÀÄÄAzÀÄªÀjAiÀÄ É̈ÃPÉA§ÄzÀ£ÀÄß w½¸ÀÄvÁÛgÉ. 

ZÀ É̄Ã ªÁvÉÃ ZÀ É̄Ã ©AzÀÄ¤ð±ÀÑ É̄Ã ¤±ÀÑ É̄ÆÃ ¨sÀªÉÃvï |  
AiÉÆÃVÃ ¸ÁÜtÄvÀéªÀiÁ¥ÉÆßÃw vÀvÉÆÃ ªÁAiÀÄÄA ¤gÉÆÃzsÀAiÉÄÃvï ||  
¥Áæt ªÀÄvÀÄÛ ©AzÀÄ«£À ¤±ÀÑ®vÉAiÉÄÃ AiÉÆÃVUÉ ¸ÁzsÀ£ÉAiÀÄ°è ¹ÜgÀvÉAiÀÄ ¹¢ÞAiÀÄ£ÀÄß ¤ÃqÀÄvÀÛzÉ. DzÀÄzÀjAzÀ 

¥ÁæuÁAiÀiÁªÀÄzÀ C s̈Áå¸ÀªÀÅ CUÀvÀåªÁUÀÄvÀÛzÉ. ¥ÁætªÀÅ ±ÀjÃgÀªÀ£ÀÄß ©lÖ ªÉÄÃ É̄AiÉÄÃ DvÀäªÀÅ ±ÀjÃgÀªÀ£ÀÄß ©qÀÄªÀÅzÀÄ. 
ªÉÄÃ®ÌAqÀ «µÀAiÀÄUÀ½AzÀ UÉÆÃgÀR£ÁxÀ£ÀÄ ªÀÄºÁAiÉÆÃVAiÀÄ UÉÆÃgÀPÀë±ÀvÀPÀªÀÅ £ÁxÀ ¸ÀA¥ÀæzÁAiÀÄzÀ 

¹zÁÞªÀÄÈvÀ ªÀiÁUÀðªÁVzÀÄÝ; CvÀåAvÀ ¥ÀæªÀiÁtAiÀÄÄPÀÛ AiÉÆÃUÀ±Á¸ÀÛçªÁVzÉ JA§ÄzÀ£ÀÄß £ÁªÉ®ègÀÆ w½AiÀÄÄªÀÅzÀPÉÌ 
¥ÀæAiÀÄvÀß ªÀiÁrzÀgÉ fÃªÀ£ÀzÀ°è ªÉÆÃPÀëªÀ£ÀÄß ¸Á¢ü¸À®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß F £À£Àß QgÀÄ À̧A±ÉÆÃzsÀ£É 
ªÀÄÆ®PÀ w½¸ÀÄªÀÅzÀPÉÌ ¥ÀæAiÀÄvÀß ªÀiÁrzÉÝÃ£É. EzÀgÀ°è K£ÁzÀgÀÄ M¼ÉîAiÀÄ UÀÄtUÀ½AzÀ PÀÆrzÀ CA±ÀUÀ½zÀÝgÉ 
UÀÄgÀÄ«¤AzÀ §A¢gÀÄªÀ CA±ÀªÉAzÀÄ ¹éÃPÀj¹, K£ÁzÀgÀÆ zÉÆÃµÀUÀ½zÀÝgÉ £À£Àß CeÁUÀgÀÆPÀvÉ¬ÄAzÀ DVgÀÄvÀÛzÉ 
CzÀ£ÀÄß ªÀÄ¤ß¸À̈ ÉÃPÉAzÀÄ «£ÀAw¸ÀÄvÁÛ F £À£Àß ªÁPÀåªÀ£ÀÄß ªÀÄÄPÁÛAiÀÄ ªÀiÁqÀÄvÉÛÃ£É. 

 

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 
 

1. UÉÆÃgÀPÀë±ÀvÀPÀ 
2. ²ªÀ̧ ÀA»vÉ,  
3. ºÀoÀAiÉÆÃUÀ ¥Àæ¢Ã¦PÉ 
4. ºÀoÀAiÉÆÃUÀ ¢Ã¦PÉ 
5. WÉÃgÀAqÀ ¸ÀA»vÁ  
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¸ÀA À̧ÌöÈvÀ¸Á»vÀåzÀ°è gÁdzsÀªÀÄð 
s̈ÁgÀw PÀÄA É̈î, PÀnÃ®Ä, PÀ£ÁðlPÀ 

 

¸ÀA À̧ÌöÈvÀ ¨sÁµÉAiÀÄÄ «±ÀézÀ ¥ÁæaÃ£À ¨sÁµÉUÀ¼À°è MAzÀÄ. ¨sÁgÀwÃAiÀÄgÀ ¥ÁæaÃ£À ¸ÀA À̧ÌöÈw ªÀÄvÀÄÛ ¸ÀªÀiÁdªÀ£ÀÄß CjAiÀÄ®Ä 

¸ÀA À̧ÌöÈvÀªÉÇAzÉÃ £ÀªÀÄUÉ ªÀiÁUÀðzÀ±ÀðPÀªÁVzÉ. ªÀÄºÁ s̈ÁgÀvÀzÀ°è MAzÀÄ GQÛ EzÉ. “rÉÌSWûÉÎxiÉ iÉSlrÉ§É rÉ³ÉåWûÉÎxiÉ lÉ iÉiÉçrÉÌSWûÉÎxiÉ iÉSlrÉ§É rÉ³ÉåWûÉÎxiÉ lÉ iÉiÉçrÉÌSWûÉÎxiÉ iÉSlrÉ§É rÉ³ÉåWûÉÎxiÉ lÉ iÉiÉçrÉÌSWûÉÎxiÉ iÉSlrÉ§É rÉ³ÉåWûÉÎxiÉ lÉ iÉiÉç    
YuÉÍcÉiÉçYuÉÍcÉiÉçYuÉÍcÉiÉçYuÉÍcÉiÉç” F ªÀiÁvÀÄ À̧A¸ÀÌöÈvÀPÀÆÌ C£Àé¬Ä À̧ÄvÀÛzÉ . ¸ÀÀA¸ÀÌöÈvÀªÀ£ÀÄß »AzÉ ªÉÃzÀ̈ sÁµÉ, zÉÃªÀ̈ sÁµÉ, CªÀÄgÀªÁtÂ, ¸ÀÄgÀ̈ sÁgÀwÃ 
ªÀÄÄAvÁzÀ ±À§ÝUÀ½AzÀ PÀgÉAiÀÄÄwÛzÀÝgÀÄ.  EA¢UÀÆ ¸ÀA À̧ÌöÈvÀ̈ sÁµÉAiÀÄ°è ªÀÄºÁPÁªÀå, RAqÀPÁªÀå, ZÀA¥ÀÇPÁªÀå, £ÁlPÀ 
ªÀÄÄAvÁzÀ ««zsÀ ¥ÀæPÁgÀzÀ PÁªÀåUÀ¼ÀÄ gÀZÀ£ÉAiÀiÁUÀÄwÛªÉ,  ¥ÀÅgÁtUÀ¼ÀÄ, ªÀÄ£ÀÄ À̧äöÈw, s̈ÀUÀªÀ¢ÎÃvÉ ªÀÄÄAvÁzÀ UÀæAxÀUÀ¼ÀÄ 
ªÉÃzÀzÀ ªÀÄºÀvÀéªÀ£ÀÄß ¥Àæw¥Á¢¹ªÉ. ¸ÀA À̧ÌöÈvÀªÀÅ GvÀÛgÀ ¨sÁgÀvÀzÀ §ºÀÄvÉÃPÀ ¨sÁµÉUÀ½UÉ ªÀiÁvÀÈ¸ÁÜ£ÀzÀ°èªÉ.  zÀQët ¨sÁgÀvÀzÀ 
zÁæ«qÀ s̈ÁµÉUÀ¼À ªÉÄÃ®Æ À̧A¸ÀÌöÈvÀªÀÅ ¸ÁA¸ÀÌöÈwPÀªÁV ªÀÄvÀÄÛ ¸Á»vÀåPÀªÁV ¥Àæ¨sÁªÀ ©ÃjªÉ. ¥ÀÅgÁtUÀ¼ÀÄ, ªÀÄ£ÀÄ À̧äöÈw, 
¨sÀUÀªÀ¢ÎÃvÉ ªÀÄÄAvÁzÀ UÀæAxÀUÀ¼ÀÄ ªÉÃzÀzÀ ªÀÄºÀvÀéªÀ£ÀÄß ¥Àæw¥Á¢¹zÉ. “¸Á»vÀå” JA§ ¥ÀzÀªÀÅ ±À§Ý ªÀÄvÀÄÛ CxÀðUÀ¼À ªÀÄÈzÀÄ 

ªÀÄzsÀÄgÀ «Ä®£ÀªÀÅ¼ÀîzÁVzÉ. F ¥ÀzÀzÀ ªÀÅöåvÀàwÛAiÀÄ£ÀÄß ¥ÀArvÀgÀÄ »ÃUÉ ºÉÃ½zÁÝgÉ- “xÉÌWûiÉrÉÉå: pÉÉuÉ:xÉÌWûiÉrÉÉå: pÉÉuÉ:xÉÌWûiÉrÉÉå: pÉÉuÉ:xÉÌWûiÉrÉÉå: pÉÉuÉ:    xÉÉÌWûirÉqÉçxÉÉÌWûirÉqÉçxÉÉÌWûirÉqÉçxÉÉÌWûirÉqÉç” |  |  |  |   
¸Á»vÀå ºÁUÀÆ ¸ÀAVÃvÀ, ¥ÁªÀðwÃ-¥ÀgÀªÉÄÃ±ÀégÀgÀAvÉ C©ü£Àß. F JgÀqÀgÀ®Æè C©ügÀÄa E®èzÀ ªÀåQÛAiÀÄ£ÀÄß PÉÆA§Ä 
¨Á®«®èzÀ ¥À±ÀÄ JAzÀÄ ºÉÃ¼À̄ ÁVzÉ. “xÉ…¡ûÏiÉ xÉÉÌWûirÉ MüsÉÉ ÌuÉWûÏlÉ: xÉÉ¤ÉÉiÉç mÉzÉÑ: mÉÑcNû ÌuÉwÉÉhÉWûÏlÉ:xÉ…¡ûÏiÉ xÉÉÌWûirÉ MüsÉÉ ÌuÉWûÏlÉ: xÉÉ¤ÉÉiÉç mÉzÉÑ: mÉÑcNû ÌuÉwÉÉhÉWûÏlÉ:xÉ…¡ûÏiÉ xÉÉÌWûirÉ MüsÉÉ ÌuÉWûÏlÉ: xÉÉ¤ÉÉiÉç mÉzÉÑ: mÉÑcNû ÌuÉwÉÉhÉWûÏlÉ:xÉ…¡ûÏiÉ xÉÉÌWûirÉ MüsÉÉ ÌuÉWûÏlÉ: xÉÉ¤ÉÉiÉç mÉzÉÑ: mÉÑcNû ÌuÉwÉÉhÉWûÏlÉ:” 
 

¸ÀA À̧ÌöÈvÀ ¸Á»vÀåzÀ°è ¨sÁgÀwÃAiÀÄ À̧A¸ÀÌöÈwAiÀÄÄ ªÀÄÆwðªÉvÁÛV ªÉÄÊzÀ¼ÉzÀÄ, £Á£Á gÀÆ¥ÀUÀ¼À°è «PÁ À̧ªÁV, «±Àé¸ÀA À̧ÌöÈwAiÀÄ 
ªÀÄÆ®ªÀ£ÀÄß vÀ£Àß°è ºÀÄzÀÄV¹PÉÆArzÉ. F s̈ÁgÀwÃAiÀÄ À̧A¸ÀÌöÈwAiÀÄÄ s̈ÁgÀvÀzÀ ¥ÁæPÀÛ£À IÄ¶ ¥ÀÅAUÀªÀgÀ ªÀiÁ£À̧ À 
ªÀÄA¢gÀUÀ¼À°è ªÉÃzÀUÀ¼À gÀÆ¥ÀzÀ°è ºÉÆ¼ÉzÀÄ, ªÉÃzÁAUÀ, G¥À¤µÀvÀÄÛ, ¥ÀÅgÁt, EwºÁ¸À PÁªÀåUÀ¼À°è ¨É¼ÀV, PÁªÀå-
ªÀÄºÁPÁªÀå-RAqÀPÁªÀåUÀ¼À ªÀÄÆ®PÀ ªÀÄÆr§AzÀÄ «±ÀéPÉÌ ªÀiÁzÀjAiÀiÁV ¤AwzÉ. 

PÁªÀåªÀÅ MAzÀÄ PÀ̄ É. CzÀÄ ±Á À̧ÛçQÌAvÀ ©ü£Àß. ±Á À̧ÛçzÀ°è §Ä¢ÞUÁæºÀå «ZÁgÀ ¥Àæw¥ÁzÀ£É “xÉÌWûiÉrÉÉå: pÉÉuÉ: xÉÉÌWûirÉqÉçxÉÌWûiÉrÉÉå: pÉÉuÉ: xÉÉÌWûirÉqÉçxÉÌWûiÉrÉÉå: pÉÉuÉ: xÉÉÌWûirÉqÉçxÉÌWûiÉrÉÉå: pÉÉuÉ: xÉÉÌWûirÉqÉç”||||    
¥ÀæzsÁ£ÀªÁVgÀÄvÀÛzÉ. PÀÄAvÀPÀ£ÉA§ ®PÀëtPÁgÀ£ÀÄ ºÉÃ¼ÀÄªÀAvÉ ±Á À̧ÛçzÀ°è PÁPÀð±Áå¢ zÉÆÃµÀUÀ½AzÀ d£ÀjUÉ À̧ºÀd¥ÀæªÀÈwÛAiÉÄÃ 
zÀÄµÀÌgÀ, DzÀgÉ PÁªÀå gÉÆÃZÀPÀªÁVzÀÄÝ JAvÀªÀgÀ£ÁßzÀgÀÆ DPÀ¶ð¹PÉÆ¼ÀÄîvÀÛzÉ. vÀvÀézÀ±Àð£À«zÀÝªÀ£ÀÄ ±Á À̧ÛçPÁgÀ£ÁUÀ§ºÀÄzÀÄ. 

DzÀgÉ, PÀ«AiÉÄ¤ À̧̈ ÉÃPÁzÀgÉ CªÀ¤UÉ ªÀtð£ÁPË±À®ªÀÇ EgÀ̈ ÉÃPÁUÀÄvÀÛzÉ. D£ÀAzÀªÀzsÀð£À£ÀÄ – 
“AmÉÉUå MüÉurÉxÉÇxÉÉUå MüÌuÉUåMü: mÉëeÉÉmÉÌiÉ: | rÉjÉÉxqÉæ UÉåcÉiÉå ÌuÉµÉÇ iÉjÉåSÇ mÉËUuÉiÉïiÉåAmÉÉUå MüÉurÉxÉÇxÉÉUå MüÌuÉUåMü: mÉëeÉÉmÉÌiÉ: | rÉjÉÉxqÉæ UÉåcÉiÉå ÌuÉµÉÇ iÉjÉåSÇ mÉËUuÉiÉïiÉåAmÉÉUå MüÉurÉxÉÇxÉÉUå MüÌuÉUåMü: mÉëeÉÉmÉÌiÉ: | rÉjÉÉxqÉæ UÉåcÉiÉå ÌuÉµÉÇ iÉjÉåSÇ mÉËUuÉiÉïiÉåAmÉÉUå MüÉurÉxÉÇxÉÉUå MüÌuÉUåMü: mÉëeÉÉmÉÌiÉ: | rÉjÉÉxqÉæ UÉåcÉiÉå ÌuÉµÉÇ iÉjÉåSÇ mÉËUuÉiÉïiÉå” ||||||||    

PÁªÀå±ÀjÃgÀ ªÀÄvÀÄÛ PÁªÀåzÀ DvÀä JAzÀÄ PÁªÀåªÀ£ÀÄß « s̈ÁV¹ PÉÆAqÀgÉ F JgÀqÀÄ CA±ÀUÀ¼À°èAiÀÄÆ ±À̈ ÁÝxÀðUÀ¼ÀÄ 
UÀÄt s̈ÀjvÀªÁVgÀ̈ ÉÃPÀÄ. ¨ÁºÀå±ÀjÃgÀzÀ ¸ËAzÀAiÀÄðªÀ£ÀÄß ºÉaŅ̃ À®Ä ±À̈ ÁÝxÀð C®APÁgÀUÀ¼ÀÆ DvÀägÀÆ¦ gÀ̧ À ¸ËAzÀAiÀÄðzÀ 
zsÀªÀÄðUÀ¼ÁzÀ PÁªÀåUÀÄtUÀ¼ÀÆ ¸ÀàµÀÖªÁVgÀ̈ ÉÃPÀÄ. 
 

ªÀÄºÁPÁªÀåUÀ¼ÀÄ:- 
 

ªÀÄºÁPÁªÀåªÀÅ ±ÀæªÀåPÁªÀåUÀ¼À MAzÀÄ ¥Àæ¨sÉÃzÀ. EzÀ£ÀÄß zÀArAiÀÄÄ ¸ÀUÀð§AzsÀªÉAzÀÄ PÀgÉzÀÄ EzÀgÀ ®PÀëtªÀ£ÀÄß »ÃUÉ 
ºÉÃ½zÁÝ£É. ªÀÄºÁPÁªÀåzÀ DgÀA¨sÀzÀ°è CwÃ, £ÀªÀÄ¸ÁÌgÀ CxÀªÁ ªÀ̧ ÀÄÛ¤zÉðÃ±À ( PÀxÁ s̈ÁUÀzÀ MAzÀA±ÀzÀ G¥À¤§AzsÀ) 
«gÀ̈ ÉÃPÀÄ. ªÀtð¤ÃAiÀÄ PÀxÉ, EwºÁ À̧ªÀ£ÉÆßÃ, ¸ÀÄ¥Àæ¹zÀÞ ªÀÈvÁÛAvÀªÀ£ÉÆßÃ D±Àæ¬Ä¹gÀ̈ ÉÃPÀÄ. ZÀvÀÄªÀiÁðUÀð¥sÀ®ªÀÅ  
GzÉÝÃ±ÀªÁVzÀÄÝ, £ÁAiÀÄPÀ£ÀÄ ZÀvÀÄgÀ£ÀÆ, GzÁvÀÛ£ÀÆ CVgÀ̈ ÉÃPÀÄ. CzÀgÀ°è £ÀUÀgÀ, ¸ÀªÀÄÄzÀæ, ¥ÀªÀðvÀ, IÄvÀÄ, ZÀAzÉÆæÃzÀAiÀÄ, 
¸ÀÆAiÉÆðÃzÀAiÀÄ, GzÁå£À, «ºÁgÀ, d®QæÃqÉ, ªÀÄzsÀÄ¥Á£À, ¸ÀÄgÀvÀ, «¥Àæ®A s̈À, «ªÁºÀ, PÀÄªÀiÁgÉÆÃzÀAiÀÄ, ªÀÄAvÁæ É̄ÆÃZÀ£É, 
zÀÆvÀ¥ÉæÃgÀuÉ, zÀAqÀAiÀiÁvÉæ, AiÀÄÄzÀÞ, ¥ÀæzsÁ£À £ÁAiÀÄPÀ£À «dAiÀÄ F ºÀ¢£ÉAlÄ ªÀtð£ÉUÀ½gÀ̈ ÉÃPÀÄ. CzÀÄ C®APÁgÀ 
AiÀÄÄPÀÛªÁV Cw À̧AQë¥ÀÛªÁUÀzÉ gÀ̧ À̈ sÁªÀ ¤gÀAvÀgÀªÁVgÀ̈ ÉÃPÀÄ. 
 

¥ÀAZÀªÀÄºÁPÁªÀåUÀ¼ÀÄ:  
 

PÁ½zÁ À̧    - gÀWÀÄªÀA±À ªÀÄvÀÄÛ PÀÄªÀiÁgÀ À̧A s̈ÀªÀ 
s̈ÁgÀ«      - QgÁvÁdÄð¤ÃAiÀÄ 

ªÀiÁWÀ      - ²±ÀÄ¥Á®ªÀzsÀ 
²æÃºÀµÀð    - £ÉÊµÀ¢üÃAiÀÄ ZÀjvÀ 
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gÀWÀÄªÀA±À:   
EzÀÄ PÁ½zÁ À̧£À ±ÉæÃµÀ×ªÁzÀ ªÀÄºÁPÁªÀå. “UbÉÔhÉÉqÉluÉrÉÇ uÉ¤rÉåUbÉÔhÉÉqÉluÉrÉÇ uÉ¤rÉåUbÉÔhÉÉqÉluÉrÉÇ uÉ¤rÉåUbÉÔhÉÉqÉluÉrÉÇ uÉ¤rÉå” JA¢gÀÄªÀ PÁ½zÁ À̧£ÀÄ gÀWÀÄªÀA±ÀzÀ gÁdgÀ£ÀÄß vÀ£Àß PÁªÀåzÀ 
£ÁAiÀÄPÀgÀ£ÁßV Dj¹ PÉÆArzÁÝ£É. C£ÉÃPÀ gÁdgÀ PÀxÉ EzÀÝgÀÆ AiÀiÁªÀÅzÉÆAzÀÄ ªÀtð£ÉAiÀÄÆ À̧ºÀ ¥ÀÅ£ÀgÀÄPÀÛªÁV®è. 
gÀWÀÄªÀA±À ªÀÄºÁPÁªÀåzÀ°è gÁdzsÀªÀÄð 
mÉÑUÉ MüuÉÏlÉÉÇ aÉhÉlÉÉmÉëxÉÇaÉå MüÌlÉÌ¸MüÉÍkÉÌ¸iÉ MüÉÍsÉSÉxÉ: mÉÑUÉ MüuÉÏlÉÉÇ aÉhÉlÉÉmÉëxÉÇaÉå MüÌlÉÌ¸MüÉÍkÉÌ¸iÉ MüÉÍsÉSÉxÉ: mÉÑUÉ MüuÉÏlÉÉÇ aÉhÉlÉÉmÉëxÉÇaÉå MüÌlÉÌ¸MüÉÍkÉÌ¸iÉ MüÉÍsÉSÉxÉ: mÉÑUÉ MüuÉÏlÉÉÇ aÉhÉlÉÉmÉëxÉÇaÉå MüÌlÉÌ¸MüÉÍkÉÌ¸iÉ MüÉÍsÉSÉxÉ: | A±ÉÌmÉ iÉ¨ÉÑsrÉMüuÉåUpÉÉuÉÉiÉç AlÉÉÍqÉMüÉ xÉÉjÉïuÉiÉÏ oÉpÉÔuÉ ||| A±ÉÌmÉ iÉ¨ÉÑsrÉMüuÉåUpÉÉuÉÉiÉç AlÉÉÍqÉMüÉ xÉÉjÉïuÉiÉÏ oÉpÉÔuÉ ||| A±ÉÌmÉ iÉ¨ÉÑsrÉMüuÉåUpÉÉuÉÉiÉç AlÉÉÍqÉMüÉ xÉÉjÉïuÉiÉÏ oÉpÉÔuÉ ||| A±ÉÌmÉ iÉ¨ÉÑsrÉMüuÉåUpÉÉuÉÉiÉç AlÉÉÍqÉMüÉ xÉÉjÉïuÉiÉÏ oÉpÉÔuÉ ||    
 

JA§ MAzÀÄ ¥Àæ¹zÀÞªÁzÀ GQÛ EzÉ. CAzÀgÉ »AzÉ ¥ÀArvÀgÉ®è ¸ÉÃj GvÀÛªÀÄgÁzÀ PÀ«UÀ¼ÀÄ AiÀiÁjzÁÝgÉ JAzÀÄ 
UÀt£ÉAiÀÄ£ÀÄß ªÀiÁqÀÄªÀ ¸ÀAzÀ̈ sÀðzÀ°è ¸ÀA¥ÀæzÁAiÀÄzÀAvÉÃ PÀ¤¶×PÁ ¨ÉgÀ½¤AzÀ UÀt£ÉAiÀÄ£ÀÄß DgÀA©ü¹zÀgÀÄ. ªÉÆvÀÛªÉÆzÀ®£É 
AiÀÄzÁV PÁ½zÁ À̧¤AzÀ DgÀA©ü¹zÀ £ÀAvÀgÀ JgÀqÀ£ÉAiÀÄzÁV PÁ½zÁ À̧¤VAvÀ ±ÉæÃµÀ×gÀÄ AiÀiÁgÀÄ JAzÀÄ ¤µÀÌ±Éð ªÀiÁrzÁUÀ 
CªÀ¤UÀAvÀ ±ÉæÃµÀ×gÁzÀªÀgÀÄ EA¢UÀÆ zÉÆgÀPÀ̄ ÉÃ E®è. DzÀÝjAzÀ UÀt£ÉAiÀÄ°è PÀ¤¶×PÁ É̈gÀ½£À £ÀAvÀgÀzÀ ¨ÉgÀ¼ÁzÀ 
C£Á«ÄPÁ É̈gÀ¼ÀÄ vÀ£Àß ºȨ́ Àj£À ¸ÁxÀðPÀvÉAiÀÄ£ÀÄß ¥ÀqÉ¬ÄvÀÄ. C£Á«ÄPÁ JAzÀgÉ ºȨ́ ÀgÀÄ E®è JAzÀxÀð. »ÃUÉ PÁªÀå 
¥Àæ¥ÀAZÀzÀ°è PÀ«PÀÄ®UÀÄgÀÄ JAzÉtÂ¹PÉÆAqÀªÀ£ÀÄ PÁ½zÁ¸À. PÁ½zÁ À̧£ÀÄ F ªÀÄºÁPÁªÀåzÀ°è gÀWÀÄªÀA±ÀzÀ gÁdgÀÄUÀ¼À 
ªÀtð£ÉAiÀÄ£ÀÄß  ªÀiÁrzÁÝ£É. E¥ÀàvÉÆÛAzÀÄ ¸ÀUÀðUÀ½AAzÀ PÀÆrzÀ, F ªÀÄºÁPÁªÀåzÀ ªÉÆzÀ®£ÉÃ ¸ÀUÀðªÀÅ gÁeÁ ¢°Ã¥À£À 
ªÀtð£É¬ÄAzÀ DgÀA s̈ÀªÁUÀÄvÀÛzÉ.ErÃ ªÀÄºÁPÁªÀåªÀÅ gÁdgÀÄUÀ¼À ªÀtð£É¬ÄAzÀ  PÀÆrzÀÝjAzÀ J¯Áè À̧UÀðUÀ¼À®Æè 
gÁdzÀªÀÄðªÀÅ ºÉÃgÀ¼ÀªÁV ¤gÀÆ¦ À̧®ànÖzÉ. 

uÉÉaÉjÉÉïÌuÉuÉ xÉÇmÉ×£üÉæ uÉÉaÉjÉïmÉëÌiÉmÉ¨ÉrÉå | eÉaÉiÉ: ÌmÉuÉÉaÉjÉÉïÌuÉuÉ xÉÇmÉ×£üÉæ uÉÉaÉjÉïmÉëÌiÉmÉ¨ÉrÉå | eÉaÉiÉ: ÌmÉuÉÉaÉjÉÉïÌuÉuÉ xÉÇmÉ×£üÉæ uÉÉaÉjÉïmÉëÌiÉmÉ¨ÉrÉå | eÉaÉiÉ: ÌmÉuÉÉaÉjÉÉïÌuÉuÉ xÉÇmÉ×£üÉæ uÉÉaÉjÉïmÉëÌiÉmÉ¨ÉrÉå | eÉaÉiÉ: ÌmÉiÉUÉæ uÉÇSå mÉÉuÉïiÉÏ mÉUqÉåµÉUÉæ ||iÉUÉæ uÉÇSå mÉÉuÉïiÉÏ mÉUqÉåµÉUÉæ ||iÉUÉæ uÉÇSå mÉÉuÉïiÉÏ mÉUqÉåµÉUÉæ ||iÉUÉæ uÉÇSå mÉÉuÉïiÉÏ mÉUqÉåµÉUÉæ ||    
±À§Ý ªÀÄvÀÄÛ CxÀðUÀ¼ÀÄ MAzÀPÉÆÌAzÀÄ ¸ÀzÁ Ȩ́ÃjPÉÆArgÀÄvÀÛzÉ. PÉ®ªÉÇªÉÄä PÉ®ªÀÅ ±À§ÝUÀ¼ÀÄ ¸ÀjAiÀiÁzÀ ¸ÀªÀÄAiÀÄzÀ°è 
GZÀÑj À̧®àqÀ¢zÀÝgÉ D ¸ÀAzÀ̈ sÀðPÉÌ «¥ÀjÃvÀªÁzÀ CxÀð GAmÁUÀÄªÀ ¸ÁzsÀåvÉUÀ½gÀvÀÛªÉ. DzÀÝjAzÀ PÁ½zÁ À̧ £ÀÄ À̧zÁPÁ® 

PÀÆrPÉÆAqÉÃ EgÀÄªÀ ±À§Ý ªÀÄvÀÄÛ CxÀðzÀ ¹¢ÞUÁV dUÀwÛ£À vÁ¬Ä –vÀAzÉUÀ¼ÁzÀ À̧zÁ MAzÉÃ DVgÀÄªÀ ¥ÁªÀðwÃ -
¥ÀgÀªÉÄÃ±ÀégÀgÀ£ÀÄß £ÀªÀÄ À̧Ìj À̧ÄvÉÛÃ£É, JA§ÄzÁV ²ªÀ¥ÁªÀðwAiÀÄgÀ £ÀªÀÄ¸ÁÌgÀzÉÆA¢UÉ ªÀÄºÁPÁªÀåªÀ£ÀÄß DgÀA©ü¹zÁÝ£É.  
JgÀqÀ£ÉAiÀÄ ±ÉÆèÃPÀzÀ°è ¸ÀA¥ÀÇtðªÁzÀ gÀWÀÄªÀA±ÀzÀ gÁdgÀÄUÀ¼À ¥ÀæwµÉ×AiÀÄ£ÀÄß JwÛ »r¢zÁÝ£É PÁ½zÁ À̧. 

YuÉ xÉÔrÉïmÉëpÉuÉÉå uÉÇzÉ: YuÉ cÉÉsmÉÌuÉwÉrÉÉ qÉÌiÉ: | ÌiÉiÉÏwÉÑïSÒxiÉïUÇ qÉÉåWûÉSÒQÒûmÉålÉÉÌmÉ xÉÉaÉUÇ ||YuÉ xÉÔrÉïmÉëpÉuÉÉå uÉÇzÉ: YuÉ cÉÉsmÉÌuÉwÉrÉÉ qÉÌiÉ: | ÌiÉiÉÏwÉÑïSÒxiÉïUÇ qÉÉåWûÉSÒQÒûmÉålÉÉÌmÉ xÉÉaÉUÇ ||YuÉ xÉÔrÉïmÉëpÉuÉÉå uÉÇzÉ: YuÉ cÉÉsmÉÌuÉwÉrÉÉ qÉÌiÉ: | ÌiÉiÉÏwÉÑïSÒxiÉïUÇ qÉÉåWûÉSÒQÒûmÉålÉÉÌmÉ xÉÉaÉUÇ ||YuÉ xÉÔrÉïmÉëpÉuÉÉå uÉÇzÉ: YuÉ cÉÉsmÉÌuÉwÉrÉÉ qÉÌiÉ: | ÌiÉiÉÏwÉÑïSÒxiÉïUÇ qÉÉåWûÉSÒQÒûmÉålÉÉÌmÉ xÉÉaÉUÇ ||    
    

¸ÀÆAiÀÄð¤AzÀ ºÀÄnÖgÀÄªÀ gÀWÀÄªÀA±ÀªÉ°è ? À̧é®àªÉÃ «µÀAiÀÄªÀ£ÀÄß w½zÀÄPÉÆArgÀÄªÀ £À£Àß §Ä¢ÞAiÉÄ°è? DzÀgÀÆ D Ȩ́UÉ 
M¼À¥ÀlÄÖ aPÀÌzÉÆÃtÂAiÀÄ°è ¸ÀªÀÄÄzÀæªÀ£ÀÄß zÁl®Ä ¥ÀæAiÀÄwß À̧ÄwÛzÉÝÃ£É JAzÀÄ PÁ½zÁ À̧£ÀÄ ºÉÃ¼ÀÄvÁÛ£É. gÀWÀÄªÀA±ÀªÀÅ 
¸ÀÆAiÀÄð¤AzÀ ºÀÄnÖgÀÄªÀ ªÀA±ÀªÁVzÉ.CvÀåAvÀ ±ÉæÃµÀ×gÁzÀ gÁd-ªÀÄºÁgÁdgÀ£ÀÄß ºÉÆA¢gÀÄªÀ ªÀA±ÀªÁVzÉ. ¸ÀÆAiÀÄð- 
ªÀA±ÀzÀ°è D½éPÉ £ÀqÉ¹zÀ M¨ÉÆâ§â gÁd£ÀÆ ¸ÀÆAiÀÄð¤UÉ À̧ªÀiÁ£À£ÁzÀ PÁAwAiÀÄ£ÀÄß ºÉÆA¢gÀÄªÀªÀ£ÀÄ. ¥ÀæeÁ¥Á®£ÉAiÀÄ°è, 
gÁdzsÀªÀÄðzÀ ¥Á®£ÉAiÀÄ°è À̧ÆAiÀÄðªÀA²AiÀÄgÀ£ÀÄß «ÄÃj À̧ÄªÀ gÁdgÀÄUÀ¼ÉÃ E®è. DzÀÝjAzÀ CªÀgÀ ZÀjvÉæAiÀÄ£ÀÄß 
ºÉÃ¼ÀÄªÀÅzÀÄ §ºÀ¼À PÀµÀÖ¸ÁzsÀåªÉAzÀÄ PÁ½zÁ À̧£ÀÄ C©ü¥ÁæAiÀÄ ¥ÀqÀÄvÁÛ£É. gÁd£À ªÀÄÄRå PÁAiÀÄðªÉAzÀgÉ ¥ÀæeÁgÀPÀëuÉ. 
¥ÀæeÉUÀ½UÉ GAmÁUÀ§ºÀÄzÁzÀ J¯Áè C¥ÁAiÀÄUÀ½AzÀ ¸ÀªÀðzÁ gÀPÀëuÉ ¤ÃqÀÄªÀÅzÀÄ gÁd£À DzÀå PÀvÀðªÀåªÁVzÉ. zÉÃ±ÀzÀ°è 
¥ÀæPÀÈw ªÉÊavÀæ÷åUÀ½AzÀ ºÀ®ªÀÅ zÀÄWÀðl£ÉUÀ¼ÀÄ À̧A¨sÀ« À̧§ºÀÄzÀÄ. GzÁºÀgÀuÉUÉ s̈ÀÆPÀA¥À, ªÀÄºÉÆÃvÁàvÀ, CwªÀÈ¶Ö,  
C£ÁªÀÈ¶Ö,  É̈AQ C£ÁºÀÄvÀ ªÉÆzÀ̄ ÁzÀªÀÅUÀ¼ÀÄ. F J¯Áè ¥ÁæPÀÈwPÀ «PÉÆÃ¥ÀUÀ½AzÀ zÉÃ±ÀPÉÆëÃ¨sÉ ¸ÀA s̈À«¸ÀÄvÀÛªÉ. DzÀÝjAzÀ 
gÁd£ÀÄ F J¯Áè ¥ÀæPÀÈw «PÉÆÃ¥ÀUÀ½UÉ ¸ÀzÁ ¹zÀÞ£ÁVgÀ̈ ÉÃPÀÄ. 

PÀÄªÀiÁgÀ À̧A s̈ÀªÀ ªÀiºÁPÁªÀåzÀ°è gÁdzsÀªÀÄð:- 
PÁ½zÁ À̧¤AzÀ gÀavÀªÁzÀ JgÀqÀÄ ªÀÄºÁPÁªÀåUÀ¼À°è ¥ËqsÀvÉAiÀÄ zÀÈ¶ÖAiÀÄ°è gÀWÀÄªÀA±À ªÀÄºÁPÁªÀåªÀÅ GvÀÌöÈµÀÖªÉ¤¹zÀgÀÆ 
PÁªÀå¸ËAzÀAiÀÄðzÀ zÀÈ¶ÖAiÀÄ°è PÀÄªÀiÁgÀ̧ ÀA s̈ÀªÀPÉÌ CUÀæ¸ÁÜ£À. DgÀA s̈ÀzÀ±ÉÆèÃPÀzÀ̄ ÉèÃ-    

AxirÉÑ¨ÉUxrÉÉÇ ÌSÍzÉ SåuÉiÉÉiqÉÉ ÌWûqÉÉsÉrÉÉã lÉÉqÉ lÉaÉÉÍkÉUÉeÉ:|AxirÉÑ¨ÉUxrÉÉÇ ÌSÍzÉ SåuÉiÉÉiqÉÉ ÌWûqÉÉsÉrÉÉã lÉÉqÉ lÉaÉÉÍkÉUÉeÉ:|AxirÉÑ¨ÉUxrÉÉÇ ÌSÍzÉ SåuÉiÉÉiqÉÉ ÌWûqÉÉsÉrÉÉã lÉÉqÉ lÉaÉÉÍkÉUÉeÉ:|AxirÉÑ¨ÉUxrÉÉÇ ÌSÍzÉ SåuÉiÉÉiqÉÉ ÌWûqÉÉsÉrÉÉã lÉÉqÉ lÉaÉÉÍkÉUÉeÉ:|    mÉÔuÉÉïmÉUÉæ iÉÉãrÉÌlÉkÉÏuÉaÉÉ½ ÎxjÉiÉ: mÉ×ÍjÉurÉÉ CuÉ qÉÉlÉSèhQû: ||mÉÔuÉÉïmÉUÉæ iÉÉãrÉÌlÉkÉÏuÉaÉÉ½ ÎxjÉiÉ: mÉ×ÍjÉurÉÉ CuÉ qÉÉlÉSèhQû: ||mÉÔuÉÉïmÉUÉæ iÉÉãrÉÌlÉkÉÏuÉaÉÉ½ ÎxjÉiÉ: mÉ×ÍjÉurÉÉ CuÉ qÉÉlÉSèhQû: ||mÉÔuÉÉïmÉUÉæ iÉÉãrÉÌlÉkÉÏuÉaÉÉ½ ÎxjÉiÉ: mÉ×ÍjÉurÉÉ CuÉ qÉÉlÉSèhQû: ||    
    

GvÀÛgÀ¢QÌ£À°è zÉÃªÀvÉUÉ ¸ÀªÀiÁ£À£ÁzÀ »ªÀiÁ®AiÀÄ JA§ ºȨ́ ÀgÀÄ¼Àî ¥ÀªÀðvÀgÁd£ÀÄ, ¥ÀÇªÀð ºÁUÀÆ ¥À²ÑªÀÄ À̧ªÀÄÄzÀæzÀ°è 
¥ÀæªÉÃ²¹zÀ ¨sÀÆ«ÄAiÀÄ ªÀiÁ£ÀzÀAqÀªÉÃ£ÉÆÃ JA§AvÉ ¤AwzÁÝ£É. JA§ÄzÁV »ªÀiÁ®AiÀÄzÀ ªÀtð£ÉAiÀÄ£ÀÄß DgÀA©ü¹zÁÝ£É. 
ªÀÄºÁPÁªÀåªÀÅ ²ªÀ¥ÁªÀðwAiÀÄgÀ «ªÁºÀzÀ PÀxÁªÀ̧ ÀÄÛªÀ£ÀÄß ºÉÆA¢zÀÝjAzÀ §gÀÄªÀ ¥ÁvÀæUÀ¼É®èªÀÇ zÉÃªÀvÉUÀ¼ÉÃ. 
GzÁºÀgÀuÉUÉ zÉÃªÀvÁvÀä£ÁzÀ »ªÀiÁ®AiÀÄ¥ÀªÀðvÀ, vÁgÀPÁ À̧ÄgÀ, EAzÁæ¢zÉÃªÀvÉUÀ¼ÀÄ. DzÀgÀÆ PÀÆqÀ D ¥ÁvÀæUÀ¼À®Æè 
ªÀiÁ£ÀªÉÇÃavÀªÁzÀ ¨sÁªÀªÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÁVzÉ. »ÃUÉ ªÀÄºÁPÀ«¬ÄAzÀ gÀavÀªÁzÀ ªÀÄºÁPÁªÀåªÀÅ »ªÀÄªÀAvÀ£À 
¥ÀÅwæAiÀiÁzÀ ¥ÁªÀðwAiÀÄÄ vÀ¥À̧ Àì£ÁßZÀj¹ ²ªÀ£À£ÉßÃ ¥ÀwAiÀÄ£ÁßV ºÉÆAzÀÄvÁÛ¼É. CªÀj§âgÀ°è d¤¸ÀÄªÀ PÀÄªÀiÁgÀ¤AzÀ  
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vÁgÀPÁ À̧ÄgÀ£À £Á±À F PÀxÉAiÀÄ£ÀÄß ºÉÆA¢zÉ. E°è AiÀiÁªÀÅzÉÃ gÁdªÀÄºÁgÁdgÀÄUÀ¼À ªÀtð£É PÀAqÀÄ §gÀÄªÀÅ¢®è. 
gÁdzsÀªÀÄðªÀÅ F ªÀÄºÁPÁªÀåzÀ°è J®Æè UÉÆÃZÀj À̧ÄªÀÅ¢®è. DzÀgÀÆ PÀÆqÀ PÉ®ªÉÇAzÀÄ PÀqÉ gÁd¤ÃwAiÀÄ PÀÄgÀÄºÀÄUÀ¼À£ÀÄß 
UÀÄgÀÄw À̧§ºÀÄzÀÄ. gÁd£ÀÄ ¸ÀzÁ ¥ÀæPÀÈw¦æAiÀÄ£ÁVgÀ̈ ÉÃPÀÄ. GzÁå£À-ºÀÆªÀÅ-ªÀÄgÀ-VqÀ ªÀÄÄAvÁzÀÄªÀÅUÀ¼À£ÀÄß gÁd 
¥ÉæÃ«Ä¸À̈ ÉÃPÀÄ. ¸ÁªÀiÁ£ÀåªÁV gÁdgÀÄUÀ½UÉ ¥ÀÅµÀàUÀ¼ÀÄ À̧AvÉÆÃµÀªÀ£ÀÄß ¤ÃqÀÄªÀ ªÀ̧ ÀÄÛUÀ¼ÁVgÀÄvÀÛªÉ. 
»ÃUÉ ¸ÀªÀÄUÀæ PÀÄªÀiÁgÀ̧ ÀA s̈ÀªÀ ªÀÄºÁPÁªÀåªÀÅ »ªÀiÁ®AiÀÄ, ²ªÀ-¥ÁªÀðw, PÀÄªÀiÁgÀ£À d£À£À EvÁå¢ CA±ÀUÀ½AzÀ PÀÆrzÀÄÝ 
CvÀåAvÀ ¸ÀÄªÀÄzsÀÄgÀªÁzÀ ¤gÀÆ¥ÀuÉ¬ÄAzÀ PÀÆrzÉ. gÁdzsÀªÀÄðªÀÅ F ªÀÄºÁPÁªÀåzÀ°è ¸ÁPÁëvï UÉÆÃZÀj À̧¢zÀÝgÀÆ 
¸ÀÆPÀë÷äªÁV PÁt¹UÀÄvÀÛzÉ. gÁd ºÁUÀÆ ¥ÀæPÀÈwAiÀÄ À̧A§AzsÀªÀÅ ºÉÃVgÀ̈ ÉÃPÀÄ, gÁd£ÉÆ§â zÀÄµÀÖ£ÁzÀgÉ ¥ÀæPÀÈw ºÁUÀÆ 
¸ÀªÀiÁdzÀ°è DUÀ§ºÀÄzÁzÀ zÀÄµÀàjuÁªÀÄUÀ¼ÀÄ, gÁd¤VgÀ̈ ÉÃPÁzÀ EA¢æAiÀÄ¤UÀæºÀ-DvÀä¸ÀAAiÀÄªÀÄ F J¯Áè CA±ÀUÀ¼ÀÄ E°è 
¥Àæw©A©vÀªÁVªÉ. »ÃUÉ ªÀÄºÁPÁªÀåªÀÅ J¯Áè «µÀAiÀÄUÀ¼À£ÉÆß¼ÀUÉÆAqÀ CzÀÄãvÀ PÀÈwAiÀiÁVzÉ. 

QgÁvÁdÄð¤ÃAiÀÄ ªÀÄºÁPÁªÀåzÀ°è gÁdzsÀªÀÄð:  
QgÁvÁdÄð¤ÃAiÀÄªÀÅ ¸ÀA À̧ÌöÈvÀzÀ À̧Ä¥Àæ¹zÀÞ ªÀÄºÁPÁªÀåUÀ¼À°è MAzÁVzÉ. F ªÀÄºÁPÁªÀåªÀÅ “§ÈºÀvÀæ¬ÄÃ” AiÀÄ°è 
¥ÀæxÀªÀÄ¸ÁÜ£ÀªÀ£ÀÄß ¥ÀqÉ¢zÉ. PÁ°zÁ À̧£À gÀWÀÄªÀA±À ªÀÄºÁPÁªÀåPÀÆÌ zÉÆgÉAiÀÄ¢gÀÄªÀ UËgÀªÀ F ªÀÄºÁPÁªÀåPÉÌ zÉÆgÉwzÉ. 
PÁgÀt PÁªÀåzÀÈ¶Ö¬ÄAzÀ gÀWÀÄªÀA±ÀQÌAvÀ®Æ GvÀÌöÈµÀÖªÁzÀ PÁªÀå EzÁVzÉ. «zÁéA¸ÀgÀ C©ü¥ÁæAiÀÄzÀAvÉ ErÃ À̧A À̧ÌöÈvÀ 
¸Á»vÀåzÀ°è À̧gÀ¼ÀvÉ, PÉÆÃªÀÄ®vÉ, eÉÕÃAiÀÄ ¥ÀzÁªÀ½, ªÀÄÄAvÁzÀ ±Á¹ÛçÃAiÀÄ PÁªÀå®PÀëtªÀ£ÀÄß ºÉÆA¢zÀ E£ÉÆßAzÀÄ PÀÈw 
QgÁvÁdÄð¤ÃAiÀÄPÉÌ À̧ªÀiÁ£ÀªÁV E®èªÉAzÀÄ ºÉÃ¼ÀÄvÁÛgÉ. aPÀÌ aPÀÌ ¥ÀzÀUÀ¼À£ÀÄß eÉÆÃr¹ À̧Ä®°vÀªÁV Q«UÉ 

¸ÀAvÉÆÃµÀªÀ£ÀÄßAlÄ ªÀiÁqÀÄvÁÛ ªÀÄ£ÉÆÃºÀgÀªÁzÀ CxÀðUËgÀªÀ¢AzÀ F PÁªÀåªÀÅ  ±ÉÆÃ©ü¸ÀÄvÀÛzÉ. DzÀÝjAzÀ “pÉÉUuÉåUjÉïaÉÉæUuÉÇpÉÉUuÉåUjÉïaÉÉæUuÉÇpÉÉUuÉåUjÉïaÉÉæUuÉÇpÉÉUuÉåUjÉïaÉÉæUuÉÇ” 

JA§ ªÀiÁvÀÄ ¥Àæ¹zÀÞªÁVzÉ.  EAvÀºÀ ¥ÀgÀªÉÆÃvÀÌöÈµÀÖ ªÀÄºÁPÁªÀåªÀ£ÀÄß gÀa¹zÀªÀ£ÀÄ ¨sÁgÀ«. ¨sÁgÀ«AiÀÄÄ QgÁvÁdÄð¤Ã- 
AiÀÄªÀ£ÀÄß ªÀÄºÁ s̈ÁgÀvÀzÀ ªÀ£À¥ÀªÀðzÀ°è EgÀÄªÀ MAzÀÄ WÀl£ÉAiÀÄ£ÁßzsÀj¹ CzÉÆAzÀÄ ªÀÄºÁPÁªÀåªÁUÀ®Ä É̈ÃPÁUÀÄªÀ J¯Áè 
CA±ÀUÀ¼À£ÀÄß ¸ÉÃj¹ gÀa¹zÁÝ£É. ªÀÄºÁPÁªÀåzÀ ¸ÀUÁðgÀA¨sÀªÀÅ ªÀ£ÀzÀ°ègÀÄªÀ AiÀÄÄ¢ü¶×gÀ£À §½ M§â ªÀ£ÉÃZÀgÀ£ÀÄ 
§gÀÄªÀÅzÀjAzÀ DgÀA¨sÀªÁVzÉ.  
F ªÀÄºÁPÁªÀåªÀÅ gÁd¤Ãw ¥ÀæzsÁ£ÀªÁzÀ ªÀÄºÁPÁªÀåªÁVzÉ. PÀÆægÀ£ÁzÀ ºÁUÀÆ CºÀAPÁjAiÀiÁzÀ ±ÀvÀÄæ«£À «gÀÄzÀÞ ¸ÉÃqÀÄ 
wÃj¹PÉÆ¼ÀÄîªÀ D¯ÉÆÃZÀ£É¬ÄAzÀ̄ ÉÃ F PÁªÀåzÀ DgÀA s̈ÀªÁVzÉ. ¸ÀA¥ÀÇtðªÁV «ÃgÀgÀ̧ À ¥ÀæzsÁ£ÀªÁzÀ F PÁªÀåzÀ°è 
DgÀA¨sÀzÀ®èAvÀÆ ¸ÀA¥ÀÇtðªÁV gÁd¤Ãw ºÁUÀÆ gÁdzsÀªÀÄðzÀ «µÀAiÀÄªÀ£ÉßÃ ¤gÀÆ¦ À̧̄ ÁVzÉ. ªÉÆzÀ®£ÉAiÀÄ ¸ÀUÀðzÀ 
DgÀA¨sÀzÀ°è PÀÄgÀÄgÁd£ÁzÀ zÀÄAiÉÆðÃzsÀ£À£À gÁdå¨sÁgÀ ºÁUÀÆ ¥ÀæeÉUÀ¼À eÉÆvÉ CªÀ£À ªÀåªÀºÁgÀªÀ£ÀÄß w½zÀÄPÉÆ¼Àî®Ä 
PÀ¼ÀÄ»¹zÀ ªÀ£ÉÃZÀgÀ£ÀÄ AiÀÄÄ¢ü¶×gÀ£À §½ §AzÀÄ AiÀÄÄ¢ü¶×gÀ¤UÉ £ÀªÀÄ À̧Ìj¹ KPÁAvÀzÀ°è ºÀ¹Û£Á¥ÀÅgÀzÀ J¯Áè 

¸ÀªÀiÁZÁgÀªÀ£ÀÄß ºÉÃ¼ÀÄvÁÛ£É. AiÀÄÄªÀgÁd£ÁzÀ zÀÄAiÉÆðÃzsÀ£À£ÀÄ – 

ÌuÉzÉÇMüqÉÉlÉÉ pÉuÉiÉ: mÉUÉpÉuÉÇ lÉ×mÉÉxÉlÉxjÉåÌmÉ uÉlÉÉÍkÉuÉÉÍxÉlÉ: |ÌuÉzÉÇMüqÉÉlÉÉ pÉuÉiÉ: mÉUÉpÉuÉÇ lÉ×mÉÉxÉlÉxjÉåÌmÉ uÉlÉÉÍkÉuÉÉÍxÉlÉ: |ÌuÉzÉÇMüqÉÉlÉÉ pÉuÉiÉ: mÉUÉpÉuÉÇ lÉ×mÉÉxÉlÉxjÉåÌmÉ uÉlÉÉÍkÉuÉÉÍxÉlÉ: |ÌuÉzÉÇMüqÉÉlÉÉ pÉuÉiÉ: mÉUÉpÉuÉÇ lÉ×mÉÉxÉlÉxjÉåÌmÉ uÉlÉÉÍkÉuÉÉÍxÉlÉ: |    
SÒUÉåSUcNû©ÎeÉiÉÉ xÉqÉÏWûiÉå lÉrÉålÉ eÉåiÉÑÇ eÉaÉiÉÏxÉÑrÉÉåkÉlÉ:||SÒUÉåSUcNû©ÎeÉiÉÉ xÉqÉÏWûiÉå lÉrÉålÉ eÉåiÉÑÇ eÉaÉiÉÏxÉÑrÉÉåkÉlÉ:||SÒUÉåSUcNû©ÎeÉiÉÉ xÉqÉÏWûiÉå lÉrÉålÉ eÉåiÉÑÇ eÉaÉiÉÏxÉÑrÉÉåkÉlÉ:||SÒUÉåSUcNû©ÎeÉiÉÉ xÉqÉÏWûiÉå lÉrÉålÉ eÉåiÉÑÇ eÉaÉiÉÏxÉÑrÉÉåkÉlÉ:||    

zÀÆåvÀQæÃqÉAiÀÄ ªÀÄÆ®PÀ ªÉÆÃ¸À¢AzÀ ¥ÁAqÀªÀjAzÀ gÁdåªÀ£ÀÄß C¥ÀºÀj¹ vÁ£ÀÄ ¹AºÁ À̧£ÀzÀ C¢üPÁgÀªÀ£ÀÄß ºÉÆA¢zÀÝgÀÆ 
ªÀ£ÀzÀ°ègÀÄªÀ ¥ÁAqÀªÀgÀ PÀÄjvÁV s̈ÀAiÀÄªÀ£ÀÄß ºÉÆA¢zÁÝ£É. DzÀÝjAzÀ £ÁåAiÀÄ¥ÀÇtðªÁV  ±Á À̧£ÀªÀ£ÀÄß ªÀiÁqÀÄvÁÛ 
¥ÀæeÉUÀ¼À£ÀÄß vÀ£ÀßvÀÛ ¸É¼ÉAiÀÄÄªÀvÀÛ ¥ÀæAiÀÄvÀß ªÀiÁqÀÄwÛzÁÝ£É. F ±ÉÆèÃPÀzÀ°è zsÀªÀÄðgÁd£À gÁdå s̈ÁgÀªÀÅ CvÀåAvÀ 
£ÁåAiÀÄAiÀÄÄvÀªÁV ¥ÀæeÉUÀ½UÉ À̧AvÉÆÃµÀzÁAiÀÄPÀªÁVvÀÄÛ.   

²±ÀÄ¥Á®ªÀzsÀ ªÀÄºÁPÁªÀåzÀ°è gÁdzsÀªÀÄð:-  
ªÀiÁWÀPÀ« «gÀavÀªÁzÀ “²±ÀÄ¥Á®ªÀzsÀ” PÉÌ “ªÀiÁWÀ” JA§ PÀ«AiÀÄ ºȨ́ ÀgÉÃ gÀÆrüAiÀÄ°ègÀÄªÀÅzÀÄ MAzÀÄ «±ÉÃµÀ. 

“MüÉurÉåwÉÑ qÉÉbÉ:MüÉurÉåwÉÑ qÉÉbÉ:MüÉurÉåwÉÑ qÉÉbÉ:MüÉurÉåwÉÑ qÉÉbÉ:” “MüÌuÉwÉÑ MüÉÍsÉSÉxÉ:MüÌuÉwÉÑ MüÉÍsÉSÉxÉ:MüÌuÉwÉÑ MüÉÍsÉSÉxÉ:MüÌuÉwÉÑ MüÉÍsÉSÉxÉ:”   
JA§ GQÛ EzÀ£ÀÄß ¸ÀªÀÄyð À̧ÄvÀÛzÉ. PÁªÀåzÀ ªÉÊ²µÀÖ÷åªÀ£ÀÄß PÀÄjvÀÄ »A¢£À ¥ÀArvÀgÀÄ »ÃUÉ ºÉÃ¼ÀÄwÛzÀÝ GQÛ¬ÄzÀÄ.- 

EmÉqÉÉ MüÉÍsÉSxÉxrÉ pÉÉUuÉãUjÉï aÉÉæUuÉqÉç |EmÉqÉÉ MüÉÍsÉSxÉxrÉ pÉÉUuÉãUjÉï aÉÉæUuÉqÉç |EmÉqÉÉ MüÉÍsÉSxÉxrÉ pÉÉUuÉãUjÉï aÉÉæUuÉqÉç |EmÉqÉÉ MüÉÍsÉSxÉxrÉ pÉÉUuÉãUjÉï aÉÉæUuÉqÉç | SÎhQûlÉ: mÉSsÉÉÍsÉirÉÇ qÉÉbÉå xÉÎliÉ §ÉrÉÉã aÉÑhÉÉ: ||SÎhQûlÉ: mÉSsÉÉÍsÉirÉÇ qÉÉbÉå xÉÎliÉ §ÉrÉÉã aÉÑhÉÉ: ||SÎhQûlÉ: mÉSsÉÉÍsÉirÉÇ qÉÉbÉå xÉÎliÉ §ÉrÉÉã aÉÑhÉÉ: ||SÎhQûlÉ: mÉSsÉÉÍsÉirÉÇ qÉÉbÉå xÉÎliÉ §ÉrÉÉã aÉÑhÉÉ: || 
“G¥ÀªÉÄUÉ PÁ°zÁ À̧, CxÀðUÁA©üÃAiÀÄðPÉÌ s̈ÁgÀ«, ®°vÀ¥ÀzÀ «£Áå À̧PÉÌ zÀAr PÀ«UÀ¼ÀÄ ¥Àæ¹zÀÞgÀÄ. F ªÀÄÆgÀÆ UÀÄtUÀ¼ÀÄ 

ªÀiÁWÀPÁªÀåzÀ°èªÉ. Í´ÉrÉ: mÉÌiÉ: ´ÉÏqÉÌiÉ zÉÉÍxÉiÉÑÇ eÉaÉ‹aÉÍ³ÉuÉÉxÉÉå uÉxÉÑSåuÉ xÉ©ÌlÉ |Í´ÉrÉ: mÉÌiÉ: ´ÉÏqÉÌiÉ zÉÉÍxÉiÉÑÇ eÉaÉ‹aÉÍ³ÉuÉÉxÉÉå uÉxÉÑSåuÉ xÉ©ÌlÉ |Í´ÉrÉ: mÉÌiÉ: ´ÉÏqÉÌiÉ zÉÉÍxÉiÉÑÇ eÉaÉ‹aÉÍ³ÉuÉÉxÉÉå uÉxÉÑSåuÉ xÉ©ÌlÉ |Í´ÉrÉ: mÉÌiÉ: ´ÉÏqÉÌiÉ zÉÉÍxÉiÉÑÇ eÉaÉ‹aÉÍ³ÉuÉÉxÉÉå uÉxÉÑSåuÉ xÉ©ÌlÉ | 

                                    uÉxÉÇ SSzÉÉïuÉiÉUÇiÉqÉÇoÉUÉÎ®UhrÉaÉpÉÉïÇaÉpÉÑuÉuÉxÉÇ SSzÉÉïuÉiÉUÇiÉqÉÇoÉUÉÎ®UhrÉaÉpÉÉïÇaÉpÉÑuÉuÉxÉÇ SSzÉÉïuÉiÉUÇiÉqÉÇoÉUÉÎ®UhrÉaÉpÉÉïÇaÉpÉÑuÉuÉxÉÇ SSzÉÉïuÉiÉUÇiÉqÉÇoÉUÉÎ®UhrÉaÉpÉÉïÇaÉpÉÑuÉÇ qÉÑÌlÉÇ WûËU: ||Ç qÉÑÌlÉÇ WûËU: ||Ç qÉÑÌlÉÇ WûËU: ||Ç qÉÑÌlÉÇ WûËU: ||    
    

JA§ ±ÉÆèÃPÀ¢AzÀ PÀ«AiÀÄÄ vÀ£Àß PÁªÁågÀA s̈ÀªÀ£ÀÄß ªÀiÁrzÁÝ£É. ®Që÷äÃ¥ÀwAiÀiÁzÀ, ¸ÀªÀÄ À̧Û dUÀwÛUÉ DzsÁgÀ£ÁzÀ  
£ÁgÁAiÀÄt£ÀÄ dUÀwÛ£À ¤AiÀÄAvÀætPÁÌV ªÀ̧ ÀÄzÉÃªÀ£À ªÀÄ£ÉAiÀÄ°è ªÁ¹ À̧ÄwÛgÀÄªÀ ¸ÀªÀÄAiÀÄzÀ°è MAzÀÄ ¢£À »gÀtåUÀ̈ sÀð£À  



452                                                                                                   ¸ÀA¸ÀÌöÈvÀ¸Á»vÀåzÀ°è gÁdzsÀªÀÄð 

 
ªÀÄUÀ£ÁzÀ £ÁgÀzÀ ªÀÄºÀ¶ðUÀ¼ÀÄ DPÁ±À¢AzÀ PÉ¼ÀUÉ E½AiÀÄÄwÛgÀÄªÀÅzÀ£ÀÄß £ÉÆÃqÀÄvÁÛ£É. DUÀ«Ä¹zÀ £ÁgÀzÀgÀ£ÀÄß CWÀðå, 
¥ÁzÁå¢UÀ½AzÀ Cað¹, vÀ£Àß ªÀiÁvÀÄUÀ½AzÀ  ¸ÀAvÀÄ¶ÖUÉÆ½¹ §AzÀ PÁgÀtªÀ£ÀÄß PÉÃ¼ÀÄvÁÛ£É. DUÀ £ÁgÀzÀgÀÄ PÀÈµÀÚ¤UÉ 
CªÀ£À CªÀvÁgÀUÀ¼À£ÀÄß, DAiÀiÁAiÀÄ CªÀvÁgÀUÀ¼À°è £Á±ÀºÉÆA¢zÀ gÁPÀȩ̈ ÀgÀÄUÀ¼À£ÀÄß £É£À¦¹ F CªÀvÁgÀzÀ°è gÁªÀt£À 
CªÀvÁgÀªÁVgÀÄªÀ ²±ÀÄ¥Á®£À£ÀÄß ¸ÀAºÀj À̧̈ ÉÃPÉA§ EAzÀæ£À ¸ÀAzÉÃ±ÀªÀ£ÀÄß w½ À̧ÄvÁÛgÉ. §®gÁªÀÄ£ÀÄ PÀÈµÀÚ£À ¸ÀA±ÀAiÀÄªÀ£ÀÄß 
¥ÀjºÁgÀ ªÀiÁqÀ®Ä ¥ÀæAiÀÄwß À̧ÄvÁÛ£É. ªÀiÁvÀ£ÁßgÀA©ü¹zÀ §®gÁªÀÄ£ÀÄ gÁd£À PÉ®ªÀÅ zsÀªÀÄðUÀ¼À£ÀÄß ºÉ¼ÀÄvÁÛ£É. 

wÉ…ÓûhÉÉ: zÉ£ürÉÎxiÉxÉë: ÍxÉ®rÉ¶ÉÉåSrÉÉx§ÉrÉ: | aÉëÇjÉÉlÉkÉÏirÉ urÉÉMüiÉÑïÍqÉÌiÉ SÒqÉãïkÉxÉÉåmrÉsÉÇ || wÉ…ÓûhÉÉ: zÉ£ürÉÎxiÉxÉë: ÍxÉ®rÉ¶ÉÉåSrÉÉx§ÉrÉ: | aÉëÇjÉÉlÉkÉÏirÉ urÉÉMüiÉÑïÍqÉÌiÉ SÒqÉãïkÉxÉÉåmrÉsÉÇ || wÉ…ÓûhÉÉ: zÉ£ürÉÎxiÉxÉë: ÍxÉ®rÉ¶ÉÉåSrÉÉx§ÉrÉ: | aÉëÇjÉÉlÉkÉÏirÉ urÉÉMüiÉÑïÍqÉÌiÉ SÒqÉãïkÉxÉÉåmrÉsÉÇ || wÉ…ÓûhÉÉ: zÉ£ürÉÎxiÉxÉë: ÍxÉ®rÉ¶ÉÉåSrÉÉx§ÉrÉ: | aÉëÇjÉÉlÉkÉÏirÉ urÉÉMüiÉÑïÍqÉÌiÉ SÒqÉãïkÉxÉÉåmrÉsÉÇ ||     
    

§Ä¢ÞªÀAvÀgÀ®èzÀªÀgÀÆ PÀÆqÀ ¤Ãw±Á¸ÁÛç¢UÀ¼À£ÀÄß CzsÀåAiÀÄ£À ªÀiÁr ªÁåSÁå£À ªÀiÁqÀ§ºÀÄzÁzÀ gÁd£À PÉ®ªÀÅ UÀÄtUÀ¼ÀÄ , 
±ÀQÛUÀ¼ÀÄ, ¹¢ÞUÀ¼ÀÄ, GzÀAiÀÄUÀ½ªÉ. À̧A¢ü, «UÀæºÀ, AiÀiÁ£À, D¸À£À, ¸ÀA±ÀæAiÀÄ, ªÀÄvÀÄÛ zÉéöÊ¢üÃ¨sÁªÀ EªÀÅ DgÀÄ gÁd£À 
UÀÄtUÀ¼ÀÄ. ºÀt EvÁå¢UÀ¼À£ÀÄß ¤Ãr EvÀgÀgÀ£ÀÄß vÀªÀÄävÀÛ ¸É¼ÉzÀÄPÉÆ¼ÀÄîªÀÅzÀÄ À̧A¢ü. E§âgÀ°è zÉéÃµÀªÀ£ÀÄß GAlÄªÀiÁqÀÄªÀÅzÀÄ 
«UÀæºÀ. ¥ÀæAiÀiÁt EvÁå¢UÀ¼ÀÄ AiÀiÁ£ÀªÁVgÀÄvÀÛªÉ. gÁd£ÁzÀªÀ¤UÉ vÀ£Àß G£Àßw CAzÀgÉ vÁ£ÀÄ J®èjUÀAvÀ®Ä ±ÉæÃµÀ×£ÁV- 
gÀÄªÀÅzÀÄ ºÁUÀÆ vÀ£Àß «gÀÄzÀÞ EgÀÄªÀ ±ÀvÀÄæUÀ¼À À̧ªÀÄÆ® £Á±À F JgÀqÀÄ ¸ÀzÁ ®PÀê÷åzÀ°ègÀ̈ ÉÃPÀÄ. gÁd¤UÉ ¸ÀA§A¢ü¹zÀ 
¤Ãw±Á¸ÀÛçUÀ¼ÀÆ EªÉgÀqÀPÉÌ÷ CwjPÀÛªÁzÀÄzÀÄ E®è. DzÀÝjAzÀ ZÀvÀÄgÀ£ÁzÀ gÁd£ÀÄ vÀ£Àß ªÁPÁÑvÀÄAiÀÄðªÀ£ÀÄß ªÉÄgÉAiÀÄ É̈ÃPÀÄ. 

iÉ×ÎmiÉrÉÉåaÉ: mÉUåhÉÉÌmÉ qÉÌWûqlÉÉ lÉ qÉWûÉiqÉlÉÉÇ | mÉÔhÉïcÉÇSìÉåSrÉÉMüÉÇ¤ÉÏ SØ¹ÉÇiÉÉå§É qÉWûÉhÉïuÉ: ||iÉ×ÎmiÉrÉÉåaÉ: mÉUåhÉÉÌmÉ qÉÌWûqlÉÉ lÉ qÉWûÉiqÉlÉÉÇ | mÉÔhÉïcÉÇSìÉåSrÉÉMüÉÇ¤ÉÏ SØ¹ÉÇiÉÉå§É qÉWûÉhÉïuÉ: ||iÉ×ÎmiÉrÉÉåaÉ: mÉUåhÉÉÌmÉ qÉÌWûqlÉÉ lÉ qÉWûÉiqÉlÉÉÇ | mÉÔhÉïcÉÇSìÉåSrÉÉMüÉÇ¤ÉÏ SØ¹ÉÇiÉÉå§É qÉWûÉhÉïuÉ: ||iÉ×ÎmiÉrÉÉåaÉ: mÉUåhÉÉÌmÉ qÉÌWûqlÉÉ lÉ qÉWûÉiqÉlÉÉÇ | mÉÔhÉïcÉÇSìÉåSrÉÉMüÉÇ¤ÉÏ SØ¹ÉÇiÉÉå§É qÉWûÉhÉïuÉ: ||    
    

 “C¸ÀAvÀÄµÉÆÖÃ ¢éeÉÆÃ £ÀµÀÖ: ¸ÀAvÀÄµÀÖ±ÀÑ ªÀÄ»Ã s̈ÀÄd:” JA§ £ÁåAiÀÄªÀ£ÀÄß ¥ÀÅ£À: ªÀiÁWÀ£ÀÄ §®gÁªÀÄ£À ªÀiÁw£À°è 
GzÀÞj¹zÁÝ£É. zÉÆgÀQgÀÄªÀ zÁ£À-zÀQëuÁ¢UÀ½AzÀ ¨ÁæºÀät£ÀÄ À̧AvÀÄµÀÖ£ÁUÀ¢zÀÝgÉ CzÀÄ DvÀ¤UÉ £ÀgÀPÀªÀ£ÀÄß vÀAzÉÆqÀÄÝvÀÛzÉ. 
ºÁUÉ gÁd£ÁzÀªÀ£ÀÄ vÀ£ÀUÉ zÉÆgÀQgÀÄªÀ gÁdå-zsÀ£À-PÀ£ÀPÁ¢UÀ½AzÀ ¸ÀAvÀÄ¶ÖAiÀÄ£ÀÄß ºÉÆAzÀ̈ ÁgÀzÀÄ. DzÀÝjAzÀ CvÀåAvÀ 
§Ä¢ÞªÀAvÀ£ÁzÀ gÁd£ÀÄ gÁdå « À̧ÛgÀuÉAiÀÄ°è, vÀ£Àß PÉÆÃ±ÀªÀÈ¢ÞAiÀÄ°è GzÁ¹Ã£ÀvÉAiÀÄ£ÀÄß vÉÆÃj À̧zÉÃ À̧zÁ 
GvÁìºÀ±Á°AiÀiÁV vÀ£Àß ¥ÀgÁPÀæªÀÄ¢AzÀ À̧zÁ ¢VédAiÀÄzÀ°è vÉÆqÀVgÀ̈ ÉÃPÀÄ. GzÁºÀgÀuÉUÉ J¯Áè «zsÀ¢AzÀ®Æ 
¥Àj¥ÀÇtðªÁzÀ ¸ÀªÀÄÄzÀæªÀÇ PÀÆqÀ ZÀAzÉÆæÃzÀAiÀÄzÀ ¤jÃPÉëAiÀÄ£ÀÄß ªÀiÁqÀÄvÀÛzÉ. KPÉAzÀgÉ ZÀAzÉÆæÃzÀAiÀÄ¢AzÀ ªÀiÁvÀæ 
¸ÀªÀÄÄzÀæzÀ°è ¸ÀªÀÄÈ¢ÞAiÀÄÄAmÁUÀÄvÀÛzÉ. 

xÉÇmÉSÉ xÉÑÎxjÉUÇ qÉlrÉÉå pÉuÉÌiÉ xuÉsmÉrÉÉÌmÉ rÉ: | M×üiÉM×üirÉÉå ÌuÉÍkÉqÉïlrÉå lÉ uÉkÉïrÉÌiÉ iÉxrÉ iÉÉÇ ||xÉÇmÉSÉ xÉÑÎxjÉUÇ qÉlrÉÉå pÉuÉÌiÉ xuÉsmÉrÉÉÌmÉ rÉ: | M×üiÉM×üirÉÉå ÌuÉÍkÉqÉïlrÉå lÉ uÉkÉïrÉÌiÉ iÉxrÉ iÉÉÇ ||xÉÇmÉSÉ xÉÑÎxjÉUÇ qÉlrÉÉå pÉuÉÌiÉ xuÉsmÉrÉÉÌmÉ rÉ: | M×üiÉM×üirÉÉå ÌuÉÍkÉqÉïlrÉå lÉ uÉkÉïrÉÌiÉ iÉxrÉ iÉÉÇ ||xÉÇmÉSÉ xÉÑÎxjÉUÇ qÉlrÉÉå pÉuÉÌiÉ xuÉsmÉrÉÉÌmÉ rÉ: | M×üiÉM×üirÉÉå ÌuÉÍkÉqÉïlrÉå lÉ uÉkÉïrÉÌiÉ iÉxrÉ iÉÉÇ ||    
    

GzÉÆåÃV£ÀA ¥ÀÅgÀÄµÀ¹AºÀªÀÄÄ¥ÉÊw ®QëÃ: JA§ À̧Ä¨sÁ¶vÀzÀAvÉ ¥Àj±ÀæªÀÄ ¥ÀqÀÄwÛgÀÄªÀ ¥ÀÅgÀÄµÀ£À£ÀÄß ªÀiÁvÀæ ®Që÷äAiÀÄÄ 
¸ÉÃgÀÄvÁÛ¼É.   gÁd£ÁzÀªÀ£ÀÄ ¸Áé©üªÀiÁ¤AiÀiÁVgÀ̈ ÉÃPÀÄ. ¸ÀzÁPÁ® ±ÀvÀÄæUÀ¼À ¨sÀAiÀÄzÀ°ègÀÄªÀªÀ¤UÉ ¸ÀÄRªÀÇ EgÀÄªÀÅ¢®è. 
CªÀ¤AzÀ ¸ÀjAiÀiÁzÀ jÃwAiÀÄ°è gÁdå s̈ÁgÀªÀÇ £ÀqÉAiÀÄÄªÀÅ¢®è. DzÀÝjAzÀ ¸Áé©üªÀiÁ¤AiÀiÁzÀ gÁd£ÀÄ vÀ£Àß ±ÀvÀÄæUÀ¼À 
£Á±ÀªÀ£ÀÄß ªÀiÁqÀ̈ ÉÃPÀÄ. ºÉÃUÉ ¸ÀÆAiÀÄð£ÀÄ GzÀ¬Ä À̧ÄªÁUÀ UÁqsÀªÁVgÀÄªÀ PÀvÀÛ®£ÀÄß ¸ÀA¥ÀÇtð £Á±ÀªÀiÁqÀÄvÁÛ£ÉÆÃ ºÁUÉÃ 
gÁd£ÀÄ J¯Áè ±ÀvÀÄæUÀ¼À£ÀÄß À̧zÉ §rzÀÄ G£ÀßwUÉ KgÀ̈ ÉÃPÀÄ. 

AÍkÉaÉqrÉ cÉ UÇkÉëqÉÇiÉUÉ eÉlÉrÉlqÉÇQûsÉpÉåSqÉlrÉiÉ: | ZÉlÉÌiÉ ¤ÉiÉxÉÇWûÌiÉ ¤ÉhÉÉSÌmÉ qAÍkÉaÉqrÉ cÉ UÇkÉëqÉÇiÉUÉ eÉlÉrÉlqÉÇQûsÉpÉåSqÉlrÉiÉ: | ZÉlÉÌiÉ ¤ÉiÉxÉÇWûÌiÉ ¤ÉhÉÉSÌmÉ qAÍkÉaÉqrÉ cÉ UÇkÉëqÉÇiÉUÉ eÉlÉrÉlqÉÇQûsÉpÉåSqÉlrÉiÉ: | ZÉlÉÌiÉ ¤ÉiÉxÉÇWûÌiÉ ¤ÉhÉÉSÌmÉ qAÍkÉaÉqrÉ cÉ UÇkÉëqÉÇiÉUÉ eÉlÉrÉlqÉÇQûsÉpÉåSqÉlrÉiÉ: | ZÉlÉÌiÉ ¤ÉiÉxÉÇWûÌiÉ ¤ÉhÉÉSÌmÉ qÉÔsÉÉÌlÉ qÉWûÉÇÌiÉ MüxrÉÍcÉiÉç || ÉÔsÉÉÌlÉ qÉWûÉÇÌiÉ MüxrÉÍcÉiÉç || ÉÔsÉÉÌlÉ qÉWûÉÇÌiÉ MüxrÉÍcÉiÉç || ÉÔsÉÉÌlÉ qÉWûÉÇÌiÉ MüxrÉÍcÉiÉç ||     
    

F ±ÉÆèÃPÀzÀ°è M§â À̧ªÀÄxÀð gÁd£À gÁd¤ÃwAiÀÄÄ ºÉÃVgÀ̈ ÉÃPÉAzÀÄ ¤gÀÆ¦ À̧®ànÖzÉ. gÁd£ÀÄ vÀ£Àß ±ÀvÀÄæªÀ£ÀÄß 
£Á±ÀªÀiÁqÀ̈ ÉÃPÁzÀgÉ D ±ÀvÀÄæ«£À°ègÀÄªÀ zÉÆÃµÀªÀ£ÀÄß ªÉÆzÀ®Ä ºÀÄqÀÄPÀ̈ ÉÃPÁUÀÄvÀÛzÉ. ±ÀvÀÄægÁµÀÛçzÀ ªÀÄÄRå-ªÀÄÄRå 
C¢üPÁjUÀ¼À£ÀÄß zÀÆgÀ-zÀÆgÀ ªÀiÁqÀ̈ ÉÃPÀÄ. DUÀ ±ÀvÀÄæ gÁd£À gÁdåzÀ°è CAvÀ:PÀ®ºÁ¢UÀ¼ÀÄ GzÀã«¹ gÁd£ÀÄ 
C¤ªÁAiÀÄðªÁV ²y®£ÁUÀÄvÁÛ£É. ªÀÄºÁPÁªÀåzÀ°è ºÀ¢£ÉÃ¼À£ÉÃ À̧UÀðzÀ°è AiÀÄÄ¢ü¶×gÀ¤AzÀ gÁd À̧ÆAiÀÄ-AiÀiÁUÀPÁÌV 
gÀa À̧®àlÖ À̧̈ sÉAiÀÄ°è PÉÆÃ¯ÁºÀ®ªÀÅAmÁUÀÄvÀÛzÉ. PÉÆÃ¥ÀUÉÆAqÀ PÀÈµÀÚ£ÀÄ ¸ÉÃ£ÉUÉ ¹zÀÞªÁUÀ®Ä DzÉÃ±À ¤ÃqÀÄvÁÛ£É. ¸ÉÃ£ÉAiÀÄÄ 
AiÀÄÄzÀÞ s̈ÀÆ«ÄAiÀÄvÀÛ vÉgÀ¼ÀÄvÀÛzÉ. £ÀqÉzÀ WÉÆÃgÀAiÀÄÄzÀÞzÀ°è ²æÃPÀÈµÀÚ£ÀÄ ²±ÀÄ¥Á®£À£ÀÄß vÀ£Àß ¸ÀÄzÀ±Àð£À¢AzÀ PÉÆ®ÄèvÁÛ£É. 
»ÃUÉ ¸ÀA¥ÀÇtð ²±ÀÄ¥Á®ªÀzsÀªÀÅ gÁdPÉÃA¢ævÀ ªÀÄºÁPÁªÀåªÁzÀÄzÀjAzÀ DgÀA s̈À¢AzÀ CAvÀåzÀªÀgÉUÀÆ gÁdzsÀªÀÄðzÀ 
G¯ÉèÃRªÀ£ÀÄß PÁt§ºÀÄzÀÄ. 
 

£ÉÊµÀ¢üÃAiÀÄZÀjvÀzÀ°è gÁdzsÀªÀÄð- 
£À¼À-zÀªÀÄAiÀÄAwAiÀÄgÀ PÀxÉ ¨sÁgÀwÃAiÀÄgÀ ¥Àæ¹zÀÞªÁzÀ PÀxÉAiÀiÁVzÉ.ªÀÄºÁ s̈ÁgÀvÀzÀ ªÀ£À¥ÀªÀðzÀ°è £À̄ ÉÆÃ¥ÁSÁå£ÀªÀÅ 
EzÉ.£À¼ÉÆÃ¥ÁSÁå£ÀzÀ GzÉÝÃ±ÀªÉÃ£ÉAzÀgÉ zsÉÊAiÀÄðªÀ£ÀÄß vÉUÉzÀÄPÉÆ¼Àî®Ä ¥ÉæÃgÀuÉ ¤ÃqÀÄªÀÅzÁVzÉ.AiÀiÁgÀÄ CvÀåAvÀ PÀµÀÖzÀ 
¸ÀªÀÄAiÀÄzÀ®Æè zsÉÊAiÀÄð¢A¢zÀÄÝ §A¢gÀÄªÀ PÀµÀÖªÀ£ÀÄß ¥ÀjºÀj¹PÉÆ¼Àî®Ä PÁAiÀÄðªȨ́ ÀUÀÄvÁÛgÉÆÃ CªÀgÀÄ 
ªÀÄºÁvÀägÉ¤¹PÉÆ¼ÀÄîvÁÛgÉ. £À¼ÀªÀÄºÁgÁd£ÀÆ PÀÆqÁ C£ÉÃPÀ «¥ÀvÀÄÛUÀ¼À£ÀÄß zÁn CAvÀåzÀ°è ¥ÀÅ£À: gÁdåªÀ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛ£É. 
§ÈºÀzÀ±ÀégÀÄ zÀÄ:RzÀ°ègÀÄªÀ zsÀªÀÄðgÁd£À£ÀÄß £ÉÆÃr CªÀ£À°è zsÉÊAiÀÄðªÀ£ÀÆß, ¥ÉÇævÁìºÀªÀ£ÀÄß vÀÄA§®Ä £À̄ ÉÆÃ¥ÁSÁå£ÀªÀ£ÀÄß  
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ºÉÃ¼ÀÄvÁÛgÉ. PÀ«UÀ¼À°è ±ÉæÃµÀ×£É¤¹PÉÆAqÀ ²æÃºÀµÀð£ÀÄ ªÀÄºÁ s̈ÁgÀvÀzÀ°è ºÉÃ½gÀÄªÀ £À̄ ÉÆÃ¥ÁSÁå£ÀzÀ PÉÃªÀ® DgÀÄ 
CzsÁåAiÀÄUÀ¼À£ÁßzsÀj¹ £ÉÊµÀzsÀ ZÀjvÀªÉA§ ªÀÄºÁPÁªÀåªÀ£ÉßÃ gÀa¹zÁÝ£É. £ÉÊµÀ¢üÃAiÀÄ ZÀjvÀzÀ DgÀA¨sÀzÀ ±ÉÆèÃPÀzÀ̄ ÉèÃ 
²æÃºÀµÀð£ÀÄ PÀxÁ£ÁAiÀÄPÀ£ÁzÀ £À¼À£À£ÀÄß ºÉÆUÀ¼ÀÄvÁÛ£É. 

ÌlÉmÉÏrÉ rÉxrÉ Í¤ÉÌiÉUÍ¤ÉhÉ: MüjÉÉÇ iÉjÉÉÌSìrÉÇiÉå lÉ oÉÑkÉÉxxÉÑkÉÉqÉÌmÉ |ÌlÉmÉÏrÉ rÉxrÉ Í¤ÉÌiÉUÍ¤ÉhÉ: MüjÉÉÇ iÉjÉÉÌSìrÉÇiÉå lÉ oÉÑkÉÉxxÉÑkÉÉqÉÌmÉ |ÌlÉmÉÏrÉ rÉxrÉ Í¤ÉÌiÉUÍ¤ÉhÉ: MüjÉÉÇ iÉjÉÉÌSìrÉÇiÉå lÉ oÉÑkÉÉxxÉÑkÉÉqÉÌmÉ |ÌlÉmÉÏrÉ rÉxrÉ Í¤ÉÌiÉUÍ¤ÉhÉ: MüjÉÉÇ iÉjÉÉÌSìrÉÇiÉå lÉ oÉÑkÉÉxxÉÑkÉÉqÉÌmÉ |    
lÉsÉÎxxÉiÉcNûÎi§ÉiÉ MüÐÌiÉïqÉÇQûsÉxrÉ UÉÍzlÉsÉÎxxÉiÉcNûÎi§ÉiÉ MüÐÌiÉïqÉÇQûsÉxrÉ UÉÍzlÉsÉÎxxÉiÉcNûÎi§ÉiÉ MüÐÌiÉïqÉÇQûsÉxrÉ UÉÍzlÉsÉÎxxÉiÉcNûÎi§ÉiÉ MüÐÌiÉïqÉÇQûsÉxrÉ UÉÍzÉUÉxÉÏlqÉWûxÉÉÇ qÉWûÉåeuÉsÉ: ||ÉUÉxÉÏlqÉWûxÉÉÇ qÉWûÉåeuÉsÉ: ||ÉUÉxÉÏlqÉWûxÉÉÇ qÉWûÉåeuÉsÉ: ||ÉUÉxÉÏlqÉWûxÉÉÇ qÉWûÉåeuÉsÉ: ||    
    

ªÀÄºÁgÁd£ÁzÀ ¥ÀÈy«Ã¥Á®PÀ£ÁzÀ £À¼À£À PÀxÉAiÀÄ£ÀÄß PÉÃ½ zÉÃªÀvÉUÀ¼ÀÄ CªÀÄÈvÀªÀ£ÀÆß EµÀÖ¥ÀqÀÄªÀÅ¢®è. CAvÀºÀ ¨sÀªÀåªÁzÀ 
QÃwð¬ÄAzÀ £À¼À£ÀÄ ¨É¼ÀUÀÄwÛzÀÝ£ÀÄ. vÀ£Àß gÁdzsÀªÀÄð¢AzÀ zÉÃªÀvÉUÀ½UÀÆ EµÀÖzÀªÀ£ÁVzÀÝ£ÀÄ. gÁd¤VgÀ̈ ÉÃPÁzÀ J¯Áè 
UÀÄtUÀ¼À£ÀÄß ºÉÆA¢zÀÝ £À¼À£ÀÄ M§â CzÀÄãvÀ ºÁUÀÆ C£ÀÄ¥ÀªÀÄ gÁd£ÁVzÀÝ£ÀÄ. M§â gÁd£ÁzÀªÀ£ÀÄ gÁdå s̈ÁgÀªÀ£ÀÄß 
ªÀ»¹PÉÆ¼ÀÄîªÀÅzÀQÌAvÀ®Æ ¥ÀÇªÀðzÀ°è ¸ÀPÀ®«zsÀªÁzÀ «zÉåUÀ¼À°è ¥ÁgÀAUÀvÀ£ÁVgÀ̈ ÉÃPÀÄ. 
 

G¥À À̧AºÁgÀ : 
 

»ÃUÉ ¸ÀA À̧ÌöÈvÀ ªÀÄºÁPÁªÀå¸Á»vÀåUÀ¼ÀÄ s̈ÁgÀwÃAiÀÄ ¸ÀªÀiÁdzÀ ¨sÀªÀå «ZÁgÀUÀ¼À PÀ£ÀßrAiÀiÁVªÉ. ¸ÀªÀiÁdªÀÅ AiÀiÁªÀ 
¥ÀæPÁgÀzÀ°è EgÀÄvÀÛzÉAiÉÆÃ CzÉÃ ¥ÀæPÁgÀªÀÅ PÁªÀåUÀ¼À°è ¥Àæw©A©vÀªÁUÀÄvÀÛªÉ. gÁªÀiÁAiÀÄt¢AzÀ DgÀA s̈ÀªÁzÀ F 
PÁªÀå¥ÀgÀA¥ÀgÉAiÀÄÄ ºÉÃUÉ ¨sÁgÀwÃAiÀÄ À̧A¸ÀÌöÈwAiÀÄ£ÀÄß C£ÀÄ¥ÀªÀÄUÉÆ½¹vÉÆÃ ºÁUÉAiÉÄÃ ªÀÄÄAzÉ §AzÀ PÀ«UÀ¼É®ègÀÆ CzÀ£ÀÄß 
ªÀÄÄAzÀÄªÀj¹PÉÆAqÀÄ ºÉÆÃzÀgÀÄ. MnÖ£À°è ¥ÀAZÀªÀÄºÁPÁªÀåzÀ°è ªÀtÂðvÀªÁzÀ gÁdzsÀªÀÄðUÀ¼ÀÄ EA¢UÀÆ ¥Àæ¸ÀÄÛvÀªÁVªÉ. 
²æÃgÁªÀÄ-»ªÀÄªÀAvÀ-AiÀÄÄ¢ü¶×gÀ -²æÃPÀÈµÀÚ-£À¼À ªÀÄºÁgÁdgÉÃ ªÉÆzÀ̄ ÁzÀ gÁdgÀÄUÀ¼À fÃªÀ£À ZÀjvÉæ J¯ÉèqÉ ¥Àæ¸ÁgÀªÁUÀ- 

¨ÉÃPÀÄ. EAzÀÄ dUÀwÛ£À̄ ÉèqÉ zÉÃ±À – zÉÃ±ÀUÀ¼À £ÀqÀÄªÉ ªÉÊªÀÄ£À̧ Àå, AiÀÄÄzÀÞ EªÉ®èªÀÅ ªÀÄ£ÀÄPÀÄ®ªÀ£ÀÄß £Á±À¥Àr¸ÀÄªÀµÀÄÖ É̈¼É¢ªÉ. 
DzÀÝjAzÀ ªÀÄºÁPÁªÀåUÀ¼À°è awævÀgÁzÀ gÁdgÀÄUÀ¼À fÃªÀ£ÀªÀiË®åUÀ¼À£ÀÄß CªÀ®A©¹zÀgÉ ¸ÀªÀÄ À̧Û «±ÀéªÀÅ AiÀiÁªÀÅzÉÃ 
¨sÀAiÀÄ«®èzÉÃ, gÉÆÃUÀ-gÀÄf£À«®èzÉÃ, ¥ÀgÀ̧ ÀàgÀ zÉéÃµÀ«®èzÉÃ EgÀ§®èzÀÄ. DzÀÝjAzÀ ¥ÀæwAiÉÆ§âgÀÆ F ªÀÄºÁPÁªÀåªÀ£ÀÄß N¢ 
GvÀÛªÀÄ ¸ÀªÀiÁd¤ªÀiÁðt ªÀiÁqÀ̈ ÉÃPÉA§ÄzÉÃ £À£Àß D±ÀAiÀÄªÁVzÉ. 
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zÀÄUÀð¹AºÀ£À "PÀuÁðlPÀ ¥ÀAZÀvÀAvÀæA" PÀxÉUÀ¼À°è ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼À «±ÉèÃµÀuÉ 
 

- qÁ. VjÃ±ï ªÀÄÆVÛºÀ½î 
¸ÀÄªÀiÁgÀÄ Q.æ.±À. 1020 gÀ°è EzÀÝ zÀÄUÀð¹AºÀ£ÀÄ gÀa¹zÀ UÀzÀå¥ÀæzsÁ£À ZÀA¥ÀÆPÀÈw `PÀ£ÁðlPÀ ¥ÀAZÀvÀAvÀæA' C£ÀÄß 

ªÀvÀðªÀiÁ£ÀzÀ°è «ªÉÃa À̧ÄªÀÅzÀÄ D£ÀAzÀzÁAiÀÄPÀ PÉ®¸À. EzÀ£ÀÄß §UÉzÀµÀÄÖ ªÀÄwÛ£ÉßÃ£À£ÉÆß PÉÆqÀÄªÀ ªÀÄºÀvïPÀÈwUÀ¼À ¸Á°£À°è 
F PÀÈw ¤®ÄèvÀÛzÉ. AiÀiÁªÀÅzÁzÀgÉÆAzÀÄ PÀÈw DAiÀiÁ PÁ®PÉÌ ºÉÆA¢PÉAiÀiÁUÀÄªÀAvÀºÀ ªÀ̧ ÀÄÛ«µÀAiÀÄUÀ¼À£ÀÄß ¤ÃqÀÄªÀÅzÁzÀgÉ 
CzÀgÀAvÀºÀ ¥Àæw s̈Á£À PÀÈw ªÀÄvÉÆÛAzÀÄ EgÀ̄ ÁgÀzÀÄ. PÀÈwAiÉÆAzÀÄ ¸ÀºÀÈzÀAiÀÄ, «ªÀÄ±ÀðPÀ CxÀªÁ À̧A±ÉÆÃzsÀPÀgÀ£ÀÄß 
fÃªÀAvÀUÉÆ½ À̧ÄªÀÅzÁzÀgÉ, CªÀgÀ ¥ÀæeÉÕAiÀÄ£ÀÄß «¸ÀÛj À̧ÄªÀÅzÁzÀgÉ CAvÀºÀ PÀÈwUÀ¼À£ÀÄß ±ÉæÃµÀ×vÉAiÀÄ ¸Á°UÉ ªÀÄÄ¯Áf®èzÉ 
¸ÉÃj À̧̈ ÉÃPÀÄ. `¥ÀAZÀvÀAvÀæA' Ȩ́ÃjAiÀÄÆ DVzÉ. DzÀÝjAzÀ̄ ÉÃ F PÀÈwAiÀÄÄ PÀxÉUÀ¼À°è ‘¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼À «±ÉèÃµÀuÉ' JA§ 
ºÉÆ¸À D É̄ÆÃZÀ£É ¸ÀºÀdªÁV, ªÀÄAzÀUÁ«ÄAiÀiÁV À̧Äáj¹zÉ. 
`¥ÀAZÀvÀAvÀæA' N¢zÀAvÉ̄ Áè ¥ÀæeÉÕAiÀÄÄ vÁ£ÁVAiÉÄÃ ¥Àj¥ÀPÀévÉAiÀÄ PÀqÉUÉ ºÉÆÃUÀÄvÀÛzÉ. ªÀÄgÀÄ£À«ÃPÀgÀtUÉÆ¼Àî®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. 
¥Àæw¥Àæ¸ÀAUÀzÀ ªÀÄÆ®PÀ ºÉÆ¸ÀvÉÆAzÀgÀ C£ÀÄ¨sÀªÀzÀ ¸ÁAUÀvÀå ¸ÁzsÀåªÁUÀÄvÀÛzÉ. ªÀÄ£ÀÄµÀå ªÀÄvÀÄÛ ªÀÄ£ÀÄµÀåvÀézÀ C¹ÛvÀéªÀ£ÀÄß 
¥ÁæzsÁ¤åÃPÀj À̧ÄvÀÛzÉ. ¤ÃwAiÉÆAzÀ£ÀÄß ªÀÄvÉÆÛA¢µÀÄÖ ¥Àæ§®UÉÆ½¹, ¯ÉÆÃPÉÆÃvÀÛgÀªÁzÀ ¸ÀvÀå ªÀÄvÀÄÛ ¸ÀvÀéªÀ£ÀÄß ¸ÁPÁëvÀÌj À̧ÄvÀÛzÉ. 
E°è ªÀÄ£ÀÄµÀå£ÀÄ vÀ£Àß §zÀÄPÀ£ÀÄß ºÉZÀÄÑ «¸ÁÛgÀUÉÆ½¹PÉÆ¼Àî®Ä «¥sÀÄ® CªÀPÁ±ÀUÀ½ªÉ. ªÀÄAzÀ§Ä¢ÞAiÀÄªÀgÀ£Àß ªÀÄÄvÀì¢ÞUÀ¼À£ÁßV 
ªÀiÁqÀÄªÀ ¨Ë¢ÞPÀ PË±À®å F PÀÈwAiÀÄ°è ²æÃªÀÄAvÀUÉÆArzÉ. 

`¥ÀAZÀvÀAvÀæA' ¥ÀÄlÖ ¥ÀÄlÖ PÀxÉUÀ¼À UÀÄZÀÒªÁzÀgÀÆ MAzÀPÉÆÌAzÀÄ ¥ÀÆgÀPÀªÁVªÉ. ¥ÀæwvÀAvÀæUÀ¼À ¥ÀæwPÀxÉUÀ¼ÀÄ `SÉÆÃ' 
PÉÆqÀÄªÀAvÉ MAzÀ£ÉÆßAzÀÄ CªÀ®A©¹ªÉ. ºÀÆUÀ¼ÀÄ Ȩ́Ãj ºÁgÀªÁzÀAvÉ ¥ÀæwPÀxÉUÉ vÀAvÀæöUÀ½ªÉ. ¥ÀæwvÀAvÀæ ¸ÉÃj `¥ÀAZÀ 
vÀAvÀæA' DVzÉ. ¤ÃwAiÉÄÃ ¥ÀæzsÁ£ÀªÁVgÀÄªÀ E°èAiÀÄ PÀxÉUÀ¼ÀÄ ªÀÄ£ÀÄµÀå£ÉÆ§â£À §zÀÄPÀ£ÀÄß ¥Àj¥ÀÆtðvÉAiÀÄ PÀqÉUÉ 
PÉÆAqÉÆAiÀÄå®Ä ¥ÀæAiÀÄwß À̧ÄvÀÛ ¹zÀÞªÁV ¤AwªÉ. E°è Ȩ́ßÃºÀ, ¦æÃw, «±Áȩ́ À, £ÀA©PÉ, vÁåUÀ, À̧ºÀPÁgÀ, À̧ºÀ̈ Á¼Éé ªÀÄÄAvÁzÀ 
fÃªÀ£ÀzÀ ªÀiË®åUÀ¼À£ÀÄß JwÛ»rAiÀÄÄªÀ À̧AzÀ̈ sÀðUÀ¼ÀÄ AiÀÄxÉÃZÀÒªÁVªÉ. C®èzÉ E°èAiÀÄ ¥ÁvÀæUÀ¼ÀÄ §ºÀÄ¥Á®Ä ¥ÁætÂ-
¥ÀQëUÀ¼ÁzÀgÀÆ ªÀiÁvÀÄ, ªÀÄ£À̧ ÀÄì, §zÀÄPÀÄ ªÀÄ£ÀÄµÀå£ÀzÁÝVzÉ. DzÀÝjAzÀ M¼ÉîvÀ£ÀzÀ §zÀÄQ£À ªÀiÁUÀðªÀ£ÀÄß ªÀÄvÀÛµÀÄÖ 
¸ÀgÀ¼ÀUÉÆ½ À̧®Ä, CxÉÊð À̧®Ä ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼ÀÄ E°è G¯ÉèÃRUÉÆArªÉ. F ¥Àæ¸ÀAUÀUÀ¼À£ÀÄß §®ªÀAvÀªÁV Ȩ́Ãj¹®è. 
§zÀÄQ£À°è GAmÁUÀÄªÀ dn®ªÁzÀ ¸À¤ßªÉÃ±À, ¸ÀAzÀ̈ sÀðUÀ¼À£ÀÄß ©r À̧®Ä ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼ÀÄ ¸ÀºÀdªÁV Ȩ́ÃjPÉÆArªÉ. 
gÁªÀiÁAiÀÄt, ªÀÄºÁ s̈ÁgÀvÀzÀ ¥Àæ À̧AUÀUÀ¼À£ÀÄß £É£ÉAiÀÄ®Ä, CªÀÅUÀ¼À M¼ÉîAiÀÄ ¥sÀ°vÀUÀ¼À£ÀÄß §zÀÄQ£À°è C¼ÀªÀr¹PÉÆ¼Àî®Ä 
'¥ÀAZÀvÀAvÀæA' À̧tÚ ¸ÉÃvÀÄªÉAiÀiÁV ¸ÀºÀPÀj¸ÀÄvÀÛzÉ. 

zÀÄUÀð¹AºÀ£À `PÀuÁðlPÀ ¥ÀAZÀvÀAvÀæA' PÀxÉUÀ¼À°è ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼À£ÀÄß «ªÉÃa¸À®Ä ¸ÁzsÀåªÁVzÀÄÝ PÀÈwUÀ¼À£ÀÄß 
N¢ N¢ ºÀwÛgÀªÀiÁrPÉÆAqÁUÀ. PÀ̄ ÁPÀÈwAiÉÆAzÀ£ÀÄß £ÉÆÃrzÀ vÀPÀët CzÀgÀ À̧égÀÆ¥ÀªÀ£ÀÄß ºÉÃ½©qÀ§ºÀÄzÀÄ. CzÉÃ 
PÀ̄ ÁPÀÈwAiÀÄ£ÀÄß  ¸ÀÆPÀëªÁV ¤gÀAvÀgÀªÁV £ÉÆÃqÀÄvÀÛ̄ É ºÉÆÃzÁUÀ CzÀgÀ ©ü£Àß¸ÀégÀÆ¥ÀUÀ¼ÀÄ UÉÆÃZÀj À̧ÄvÀÛªÉ. GzÁºÀgÀuÉUÉ 
ªÉÄÊ À̧Æj£À ZÁªÀÄÄAr É̈lÖzÀ°ègÀÄªÀ ªÀÄ»µÁ À̧ÄgÀ£À «UÀæºÀzÀ ªÀÄÄAzÉ ¤AvÀÄ ¥sÉÆÃmÉÆÃ vÉUÉ¹PÉÆ¼ÀÄîªÁUÀ JzÀÄjVgÀÄªÀ 
ªÀÄÄR s̈ÁªÀªÀµÉÖ £ÀªÀÄUÉ UÉÆÃZÀgÀªÁUÀÄvÀÛzÉ. D ¸ÀÄAzÀgÀ ªÀÄÆwðAiÀÄ£ÀÄß ªÀÄvÀÛµÀÄÖ ºÀwÛgÀªÁV À̧®Ä, ©ü£Àß¸ÀégÀÆ¥ÀªÀ£ÀÄß 
PÀAqÀÄPÉÆ¼Àî®Ä C©üªÀÄÄRªÁzÀ £ÉÃgÀ£ÉÆÃlªÉÇAzÉÃ ¸Á®zÀÄ. »AzÉ, JqÀ, §®, ªÉÄÃ É̄, PÉ¼ÀUÉ »ÃUÉ zÀÈ¶ÖPÉÆÃ£ÀªÀ£ÀÄß 
§zÀ̄ Á¬Ä¹zÁUÀ ªÀÄ»µÁ À̧ÄgÀ£À «UÀæºÀzÀ GUÀæ¸ÀégÀÆ¥ÀªÉ §zÀ̄ ÁUÀÄvÀÛzÉ. EAvÀºÀ vÀAvÀæUÀ¼À£ÉßÃ `¥ÀAZÀvÀAvÀæ'PÉÌ C¼ÀªÀr¹zÁUÀ 
UÉÆÃZÀgÀªÁzÀ ©ü£Àß¸ÀégÀÆ¥ÀªÉÃ `¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼À «±ÉèÃµÀuÉ'. EzÀÄ `¥ÀAZÀvÀAvÀæ'zÀ ªÀÄvÉÆÛAzÀÄ À̧égÀÆ¥ÀªÀ£ÀÄß 
¤gÀÆ¦¸ÀÄªÀ «zsÁ£À PÀÆqÀ DVzÉ. 
fÃªÀ£À ¸ËAzÀgÀåPÉÌ EgÀÄªÀ ªÀiË®åUÀ½UÉ §®ªÁzÀ DAiÀÄÄµÀå«zÉ. fÃªÀ£ÀzÀ ±ÉÊ° §zÀ̄ ÁUÀ§ºÀÄzÀÄ, DzÀgÉ ªÀiË®åUÀ¼ÀÄ 
JA¢UÀÆ §zÀ̄ ÁUÀÄªÀÅ¢®è. ªÀiË®åUÀ¼ÀÄ ¸ÀjAiÀiÁzÀ À̧AzÉÃ±ÀªÀ£ÀÄß ºÉÆvÀÄÛPÉÆAqÉÃ PÁ®zÉÆA¢UÉ ZÀ°¸ÀÄwÛgÀÄvÀÛªÉ. 
wæPÁ®UÀ½UÀÆ ¥Àæ À̧ÄÛvÀªÉ¤ À̧ÄvÀÛªÉ. F PÁgÀt¢AzÀ̄ ÉÃ gÁªÀiÁAiÀÄt ªÀÄvÀÄÛ ªÀÄºÁ s̈ÁgÀvÀzÀ ªÀiË®åUÀ¼ÀÄ ¥Àæ¸ÀAUÀUÀ¼À ªÀÄÆ®PÀ 
¥ÀAZÀvÀAvÀæPÉÌ À̧AzÀ̈ sÉÆÃðavÀªÁV Ȩ́ÃjPÉÆArªÉ. EAvÀºÀ «±ÉÃµÀ ¸ÀAUÀwUÀ¼ÀÄ ¥ÀAZÀvÀAvÀæzÀ ªÀÄºÀvÀéªÀ£ÀÄß ªÀÄvÀÛµÀÆÖ 
¸ÀàµÀÖ¥Àr À̧ÄªÀ ¥ÀæQæAiÉÄ E°ègÀÄªÀÅzÀjAzÀ CªÀÅUÀ¼À «ªÉÃZÀ£ÉAiÀÄÆ CUÀvÀå. 
     ¥ÀAZÀvÀAvÀæA PÀxÉUÀ¼À°è §gÀÄªÀ ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼À£ÀÄß JAlÄ CA±ÀUÀ¼À ªÉÄÃ¯É PÉÃA¢æÃPÀj¹ «±ÉèÃ¶ À̧ÄªÀ  ¥ÀæAiÀÄvÀß 
E°èzÉ. ¥Àæ¸ÀAUÀUÀ¼À£ÀÄß «±ÉèÃ¶¸ÀÄªÀ  C£ÀÄPÀÆ®PÁÌV D J®è CA±ÀUÀ¼À£ÀÄß »ÃUÉ «AUÀr À̧̄ ÁVzÉ:  
1. zsÀªÀÄð, 2. ¸ÉßÃºÀ, 3. vÁ¼Éä, 4. ¥ÀjÃPÉë, 5. ¸ÀªÀÄÄvÀÄìPÀ, 6. ªÁUÉÆÝÃµÀ, 7. §Ä¢Þ»Ã£ÀvÉ ªÀÄvÀÄÛ 8. EvÀgÉ ¸ÀAzÀ̈ sÀðUÀ¼ÀÄ. 
F J¯Áè CA±ÀUÀ¼ÀÄ ¥ÁætÂ-¥ÀQëUÀ¼À ªÀÄÆ®PÀ ªÀÄ£ÀÄµÀå£À ªÀÄvÀÄÛ ªÀÄ£ÀÄµÀåvÀézÀ ªÀÄºÀvÀéªÀ£ÀÄß JwÛ»rAiÀÄÄvÀÛªÉ. 

(1) zsÀªÀÄð 
( s̈ÉÃzÀ ¥ÀæPÀgÀtA-£ÀjAiÀÄÆ s̈ÉÃjAiÀÄÆ-ªÀÄÄ¤ªÉÃzÀªÁå À̧ªÀÄvÀ«ÄzÀw±ÀAiÀÄ zsÀªÀÄðA- ¥ÀzÀå À̧ASÉå-114) 
¸ÀAfÃªÀPÀ ªÀÄvÀÄÛ ¥ÀAUÀ¼ÀPÀ¤UÉ ªÀÄºÁ Ȩ́ßÃºÀ GAmÁzÁUÀ ¦AUÀ¼ÀPÀ£ÀÄ MAzÀÄ ¢£À ªÀÄÈUÀUÀtjUÉ C£ÉÃPÀ 

PÀgÀtÂÃPÀ¼À̈ sÀªÁævÀªÀ£ÀÄß PÉÆAzÀÄ PÁPÁ¤ÃPÀ dA§ÄPÀ¤PÀgÀPÉÌ OvÀt ªÀiÁr¹vÀÄ. EzÀ£ÀÄß PÀAqÀ ¸ÀAfÃªÀPÀ£ÀÄ 
PÀgÀÄt¸ÁzÀæðºÀÈzÀAiÀÄ£ÁV, D£ÉUÀ¼À ¸ÀªÀÄÆºÀPÉÌ CPÁ°PÀªÁV ¥ÁætºÁ¤AiÀÄÄ GAmÁzÀÄzÀ£ÀÄß PÀAqÀÄ ¦AUÀ¼ÀPÀ¤UÉ CzÀÈµÀÖ  
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ºÁ¤AiÀÄÄ DUÀzÀAvÉ ªÀiÁqÀ̈ ÉÃPÉA§ ªÀÄ£À̧ ÀÄì §AzÀÄ, 
 DgÉÊzÀÄ £ÉÆÃqÉ zsÀªÀÄðªÉÄ ¸ÁgÀA À̧A¸ÁjUÀzÀ£ÀÄvÀÛªÀÄ zsÀªÀÄð (¥À.¸ÀA.112) -JAzÀÄ ¦AUÀ¼ÀPÀ£À ªÀÄ£À̧ Àì£ÀÄß 
¥ÀjªÀwð À̧®Ä ¥ÀæAiÀÄvÀß¥ÀnÖvÀÄ. DUÀ ` À̧ªÀÄ À̧Û ¥ÁætÂUÀ¼ÀÄA vÀAvÀªÀÄä eÁwUÉ vÀPÀÌAzÀzÉÆ¼É fÃªÀ£ÉÆÃ¥ÁAiÀÄªÀÄA aAw¹PÉÆAqÀÄ 
¨Á¼ÀÄézÉ: zsÀªÀÄðªÀÄA' (¥ÀÄl ¸ÀASÉå 84) ºÁUÉAiÉÄÃ, `PÉÆ®ÄèªÀÅzÀÄ w£ÀÄßªÀÅzÀÄ £À£Àß zsÀªÀÄð'- »ÃUÉ ¸ÀªÀÄyð¹PÉÆ¼Àî®Ä 
¸ÀAfÃªÀPÀ£ÀÄ, `¥ÁætÂ gÀPÀëtªÉÄ ¥ÀgÀªÀÄzsÀªÀÄðA, ¥ÁætÂªÀzsÉAiÉÄ ¥ÀgÀªÀÄ ¥ÁvÀPÀA(¥ÀÄ.¸ÀA.84) JAzÀÄ ºÉÃ½vÀÄ. DUÀ ¦AUÀ¼ÀPÀ£ÀÄ, 

"AiÀiÁªÀfÓÃªÀA À̧ÄRA fÃªÉÃvï £Á¹Û ªÀÄÈvÉÆåÃgÀUÉÆÃZÀgÀB | 
s̈À¹äÃ s̈ÀÆvÀ À̧å zÉÃºÀ À̧å ¥ÀÄ£ÀgÁUÀªÀÄ£ÀA PÀÄvÀB" || (±ÉÆèÃPÀ-30, §ÈºÀ À̧àwªÁtÂ) 

EzÀÄ ¥ÀævÉåÃPÀªÁV C£ÀÄ s̈ÀªÀ¹zÀÞªÁzÀÄzÀjAzÀ EzÉÃ ¥ÀæªÀiÁt. "¨ÉAzÀ ©ÃdA ¥ÀÄlÖzÀAvÉ s̈À̧ ÁäAvÀjvÀ zÉÃºÀA 
¤±ÀÑAiÀÄA ¥ÀÄlÄÖªÀÅ¢®è'- JAzÀÄ ºÉÃ¼ÀÄªÁUÀ ¸ÀAfÃªÀPÀ£ÀÄ vÀ£Àß ¥ÀæAiÀÄvÀßªÀ£ÀÄß ªÀÄÄAzÀÄªÀgÉ¹, ªÀgÀgÀÄa ¨sÀlÖ£À ¸ÀAUÀwAiÀÄ£ÀÄß 
ºÉÃ½, ªÀgÀgÀÄaAiÀÄÄ zsÀªÀÄðªÀ£ÀÄß ºÉÃ¼ÀÄªÁUÀ, `¥ÁætÂgÀPÀëuÉAiÉÄÃ ªÀÄÄRåzsÀªÀÄð' JAzÀÄ ºÉÃ½gÀÄªÀÅzÀ£ÀÄß w½¹, eÉÆvÉUÉ 
¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀªÀ£ÀÄß ºÉÃ¼ÀÄªÀ ªÀÄÆ®PÀ ªÁ°äÃQ ªÀÄvÀÄÛ ªÁå À̧gÀ£ÀÄß ªÀÄÄSÁªÀÄÄTAiÀiÁV¹vÀÄ. ªÁ°äÃQAiÀÄÄ 
gÁªÀiÁAiÀÄtªÀ£ÀÄß gÀa¸ÀÄªÁUÀ `E£ÀÄß £ÀªÀÄäAvÀºÀ PÀ«UÀ¼ÀÄ DUÀ¢gÀ°' JA§ DeÉÕ ªÀiÁrzÀÝ ¸ÀAUÀwAiÉÆA¢vÀÄÛ. DzÀgÉ 
ªÁå À̧ªÀÄÄ¤ vÀ£Àß §zÀÄQ£À° ªÀÄºÁ s̈ÁgÀvÀ PÀxÁ¥Àæ¥ÀAZÀªÀ£ÀÄß PÀAqÀÄ UÀæAxÀ gÀa À̧̈ ÉÃPÉAzÀÄ §UÉzÀ£ÀÄ. ªÁ°äÃQªÀÄÄ¤ DeÉÕ 
ªÀiÁrzÀÝgÀ ¥ÀjuÁªÀÄ C£ÀÄªÀÄw ¨ÉÃQvÀÄÛ. «£ÀAiÀÄ «£À«ÄvÉÆÛÃvÀÛªÀiÁAUÀ£ÁV C£ÀÄªÀÄwAiÀÄ£ÀÄß PÉÃ¼À®Ä, CzÀPÉÌ ªÁ°äÃQªÀÄÄ¤ 
`PÉÃªÀ®A zsÀªÀÄðªÀiÁªÀÅzÀA' ºÉÃ½j J£Àß®Ä,  "J¯Áè zsÀªÀÄðzÀ wgÀÄ¼ÀA PÉÃ¼ÀÄézÀÄ, PÉÃ¼ÀÝ vÉgÀ£ÀA ¯ÉÃ¸ÁUÀªÀzsÀj¥ÀÄzÀÄ, vÀ£ÀUÉ 
¥ÀæwPÀÆ®ªÀÄ¥ÀÄàzÀA ¥ÀgÀUÉð ªÀiÁqÀ̄ ÁUÀzÀÄ" (¥ÀÄ.¸À.88) -»ÃUÉ ¸ÀPÀ® zsÀªÀÄðzÀ ¸ÁgÀªÀ£ÀÄß ºÉÃ½zÁUÀ ªÁå À̧ªÀÄÄ¤AiÀÄÄ, 

"vÀ£ÀUÉAzÀÄ PÉÃr®èzÀÄzÀ£É §AiÀÄ À̧ÄªÀ ªÀÄ£ÀÄd£ÁªÀ fÃªÀªÀÄÄªÀÄA vÀ- 
£Àß£É §UÉªÀ vÉgÀzÉ §UÉªÀÅzÀÄ ªÀÄÄ¤ ªÉÃzÀªÁå À̧ªÀÄvÀ«ÄzÀw±ÀAiÀÄ zsÀªÀÄðA" (¥À. À̧A.114) JAzÀÄ ºÉÃ½zÀ£ÀÄ. 
»ÃUÉ Cw±ÀAiÀÄªÁzÀ zsÀªÀÄð AiÀiÁªÀÅzÀÄ JA§ÄzÀ£ÀÄß  w½¹zÁUÀ, ¥ÁætÂªÀzsÉAiÉÄÃ ¤ÃZÀªÁzÀzÀÄÝ, À̧PÀ® 

¥ÁætÂ»vÀªÉÃ zsÀªÀÄðªÉAzÀÄ C£ÉÃPÀ ±ÀÄævÀzÀÈµÁÖ£ÀÄªÀiÁ£ÀUÀ½AzÀ ¸ÀAfÃªÀPÀ£ÀÄ w½ºÉÃ¼ÀÄªÀÅzÀjAzÀ ¸ÉßÃºÀzÀ ªÀÄÆ®PÀ 
zsÀªÀÄðªÀ£ÀÄß ¸ÁjzÀ£ÀÄ. 

F ¸ÀAUÀwAiÀÄ£ÀÄß EA¢£ÀPÁ®zÀ°è ¹éÃPÁgÀªÀiÁqÀÄªÀ jÃwAiÀÄ°è DAiÉÄÌAiÀiÁUÀ̈ ÉÃPÀÄ, ¥ÁætÂªÀzsÉUÉ DzsÀÄ¤PÀ 
¥Àæ¥ÀAZÀzÀ°è PÁ£ÀÆ£ÀÄ jÃvÀå «¢üUÀ½zÀÝgÀÆ £ÀqÉAiÀÄÄvÀÛ̄ ÉÃ EgÀÄvÀÛªÉ. ¥Áæt EgÀÄªÀÅzÉ®è ¥ÁætÂ JAzÁzÀ ªÉÄÃ É̄, D ¸Á°£À°è 
ªÀÄ£ÀÄµÀå ¥ÀæxÀªÀÄ£ÁUÀÄvÁÛ£É. DzÀÝjAzÀ "ªÀÄ£ÀÄd£ÁªÀ fÃªÀªÀÄÄªÀÄA vÀ£Àß£É §UÉªÀ vÉgÀzÉ §UÉªÀÅzÀÄ" JA§ ¸Á®£ÀÄß ªÀÄ£ÀÄµÀå 
ªÀÄ£ÀÄµÀå£À ¸ËºÁzÀð, À̧ªÀiÁ£ÀvÉ, LPÀåvÉAiÀÄ §zÀÄQUÉ C¼ÀªÀr¹PÉÆ¼Àî É̈ÃPÀÄ. DUÀ `¥ÀAZÀvÀAvÀæA' ªÀÄvÉÛ ¸ÁxÀðPÀ 
UÉÆ¼ÀÄîvÀÛzÉ.ªÀÄ£ÀÄµÀå ªÀÄÄvÀì¢Þ DUÀÄvÁ£É. 

(2) Ȩ́ßÃºÀ 
( s̈ÉÃzÀ ¥ÀæPÀgÀtA- ªÉÆ®A ¹AºÀªÀÄA PÉÆAzÀPÀxÉ- nÃ||  

zÀÄµÀÖ£ÁzÉÆqÀA ±ÀgÀuÉÆâPÀÌ£À°è ªÀÄºÁ¥ÀÄgÀÄµÀUÉð ¦jzÀÄ Ȩ́ßÃºÀªÀÄÄAmÁVºÀÄzÀÄ- ¥ÀÄ. À̧A.124) 
¦AUÀ¼ÀPÀ¤UÉ ¸ÀAfÃªÀPÀ£À°è ªÀÄºÁ Ȩ́ßÃºÀ GAmÁVzÀÝ£ÀÄß ¸À» À̧zÀ zÀªÀ£ÀPÀ£ÀÄ, CªÀj§âgÀ ¸ÉßÃºÀªÀ£ÀÄß ªÀÄÄjzÀÄ 

ºÁPÀ®Ä ºÀ®ªÀÅ ¥ÀæAiÀÄvÀßUÀ¼À£ÀÄß ªÀiÁr ¦AUÀ¼ÀPÀ£ÀÄß ¥ÀjªÀwð¸À®Ä £ÉÆÃrvÀÄ."CgÀ¹AUÉ J¯Áè ºÉÆvÀÄÛ »vÀªÀA £ÀÄrªÀ 
ªÀÄ£ÀÄµÀågï ºÀ®ªÀgÀÄAlÄ. C¦æAiÀÄªÁVAiÀÄÄA »vÀªÀA £ÀÄrªÀªÀ£ÀÄA PÉÃ¼À§®èªÀ£ÀÄA zÀÄ®ð s̈ÀA- JA©Ã gÁd¤ÃwAiÀÄ 
PÀæªÀÄAUÀ¼À£ÀwPÀæ«Ä¹ £ÀqÉªÀÅzÀÄ GavÀªÀÄ¯ÉèAzÀÄ" (¥ÀÄ.¸ÀA.123) £ÀÄrzÀ zÀªÀ£ÀPÀ£À ªÀiÁvÀ£ÀÄß PÉÃ½ ¦AUÀ¼ÀPÀ£ÀÄ »ÃUÉAzÀ£ÀÄ; 

±ÀgÀuÁUÀvÀ£ÉAzÀvÁåzÀgÀ¢A PÉÊPÉÆAqÀÄ ªÀÄUÀÄ¼ÀÄÝ À̧AfÃªÀPÀ£ÀA 
¥ÀgÀªÀÄ Ȩ́ßÃ»vÀ£ÀA ¥ÀjºÀj À̧ÄªÀ£À É̄èA À̧ªÀÄ À̧ÛUÀÄt À̧AAiÀÄÄvÀ£ÀA (¥À. À̧A.166) 
(±ÀgÀuÁUÀvÀ£ÉAzÀÄ CvÁåzÀgÀ¢AzÀ ¸ÀAfÃªÀPÀ£À£ÀÄß ¹éÃPÀj¹ DUÀ CAvÀ ¥ÀgÀªÀÄ Ȩ́ßÃ»vÀ£À£ÀÄß £Á£ÀÄ ©qÀ̄ ÁgÉ) 

C®èzÉ, DvÀ£À §UÉUÉ £Á£ÀÄ EµÀÖgÀªÀgÉUÉ AiÀiÁªÀÅzÀgÀ®Æè zÀÄµÀÖ£ÁV ªÀwð À̧°®è. K£ÁzÀgÀÆ ¸ÀzÀÞªÀÄð ªÀiÁUÁð£ÀÄªÀwð- 
AiÀiÁUÀÄªÀÅzÁzÀ°è vÀ£Àß À̧ºÀzsÀ«ÄðAiÀiÁUÀÄªÀAvÉ zsÀªÉÆÃð¥ÀzÉÃ±À ªÀiÁrzÀÄzÀjAzÀ UÀÄgÀÄ¸ÁÜ£À£ÀÆ ±ÀgÀuÁUÀvÀ£ÁzÀÄzÀjAzÀ 
¥ÀÄvÀæ¸ÁÜ£À£ÀÆ DVgÀÄªÀ£ÀÄ CAxÀªÀ¤UÉ K£ÁzÀgÀÆ £Á£ÀÄ vÀ¥ÀàQÌ®è - »ÃUÉ ¸ÉßÃºÀªÀ£ÀÄß §®ªÁV ¸ÀªÀÄyð¹PÉÆ¼Àî®Ä 
zÀªÀPÀ¤UÉ PÉ®ªÀÅ ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼À£ÀÄß ¥ÀjZÀ¬Ä¹vÀÄ. 
1. zÉÃªÉÃAzÀæ£ÀÄ UÀÈzsÀæªÉÃµÀ (VqÀÄUÀ) ¢AzÀ §AzÁUÀ ªÀÄgÉºÉÆPÀÌ ¥ÁjªÁ¼ÀªÀ£ÀÄß gÀQȩ̈ À®Ä ²© ZÀPÀæªÀwðAiÀÄÄ vÀ£Àß ªÀiÁA À̧  
ªÀ£ÀÄß zÉÃªÉÃAzÀæ¤UÉ PÉÆlÄÖ ªÀÄÆgÀÄ É̄ÆÃPÀªÀÇ CªÀ£À zÁ£ÀUÀÄtªÀ£ÀÄß §tÂÚ¸ÀÄªÀAvÁ¬ÄvÀÄ. 
2. ²æÃgÁªÀÄ£ÀÄ, vÀ£Àß ¸Àw ¹ÃvÉAiÀÄ£ÀÄß gÁªÀt PÀzÉÆÝAiÀÄÝgÀÆ CªÀ£À vÀªÀÄä «©üÃµÀt£ÀÄ ²æÃgÁªÀÄ£À°è ªÀÄgÉºÉÆÃUÀ®Ä 
CªÀ£À£ÀÄß gÀQë¹ gÀWÀÄªÀA±ÀªÀÄAqÀ£À£É¹zÀ£ÀÄ. 
 

3. zÉÃªÉÃAzÀæ£À ªÀeÁæAiÀÄÄzsÀzÀ ºÀw(ºÉÆqÉvÀ)AiÀÄ£ÀÄß vÀ¦à¹PÉÆ¼Àî®Ä vÀ£Àß D±ÀæªÀÄPÉÌ §AzÀ PÀÄ®¥ÀªÀðvÀUÀ¼À£ÀÄß gÀQë¹, 
d®¤¢üAiÀÄÄ vÀ£Àß C À̧ªÀÄUÀA©üÃgÀvÉAiÀÄ£ÀÄß ªÉÄgÉ¬ÄvÀÄ. »ÃUÉ zÀÄµÀÖ£ÁzÀgÀÆ ±ÀgÀtÄ §AzÀªÀ£À°è ªÀÄºÁ¥ÀÄgÀÄµÀjUÉ »jAiÀÄ 
¸ÉßÃºÀ GAmÁUÀÄªÀÅzÀÄ JAzÀÄ ºÉÃ¼ÀÄªÀ ªÀÄÆ®PÀ vÀªÀÄä Ȩ́ßÃºÀ JAvÀºÀ ¸À¤ßªÉÃ±ÀPÁÌzÀgÀÆ ¸ÀºÀ ªÀwð¸ÀÄvÀÛzÉ.  



456                           zÀÄUÀð¹AºÀ£À "PÀuÁðlPÀ ¥ÀAZÀvÀAvÀæA" PÀxÉUÀ¼À°è ¥ËgÁtÂPÀ ¥Àæ À̧AUÀUÀ¼À «±ÉèÃµÀuÉ 

 
EzÀPÉÌ £ÀA©PÉ, «±Áȩ́ À, ¦æÃw ªÀÄÄRåªÁUÀÄvÀÛzÉ. 

(3) vÁ¼Éä 
 

(«±Áé À̧¥ÀæPÀgÀtA- UÀÆUÉUÀ¼ï vÀÄA©zÀð UÀÄºÉAiÀÄA PÁUÉUÀ¼ï À̧ÄlÖPÀxÉ-  
nÃ|| CvÁåvÀÄgÀ¢A PÉÆÃ¥ÁvÀÄgÀªÀiÁV £ÀÄrªÀÅzÀÄ ¤ÃwAiÀÄ®èzÀÄ- ¥ÀÄ. À̧A.227) 

PÁUÉUÀ¼À ¸ÀAvÀwAiÀÄ£ÀÄß £Á±ÀªÀiÁrzÀ UÀÆUÉUÀ¼À£ÀÄß ºÉÃUÉ £Á±ÀªÀiÁqÀ̈ ÉÃPÉA§ aAvÀ£ÉAiÀÄ°è vÉÆqÀVzÀÝ ªÉÄÃWÀªÀtð, 
G¢ÝÃ¦, D¢Ã¥À, ¥Àæ¢Ã¦, À̧A¢Ã¦, agÀAfÃ« EªÀÅUÀ¼À ©ü£Áß©ü¥ÁæAiÀÄUÀ½AzÀ MAzÉÆAzÀÄ ¤ÃwAiÀÄÆ ¥Áæ¥ÀÛªÁUÀÄwÛvÀÄÛ. 
CAvÉAiÉÄÃ ¥Àæ¢Ã¦AiÀÄÄ, £ÁªÀÅ AiÀiÁªÀÅzÁzÀgÉÆAzÀÄ G¥ÁAiÀÄ¢AzÀ CjªÀÄzÀð£À£ÉÆqÀ£É À̧A¢üªÀiÁrPÉÆAqÀÄ PÁ®ªÀ£ÀÄß 
PÁAiÀÄðªÀ£ÀÄß ¸Á¢ü¹ GzÉÆåÃV Ȩ́ÆÃt J£Àß®Ä, ªÉÄÃWÀªÀtð£ÀÄ PÉÆÃ¥ÀUÉÆAqÀÄ, ªÀÄ£À¹ì£À°è PÀ£À°, "¤Ã£À¥ÉÆàqÉ 
ªÀÄºÁªÀiÁvÀå£ÁVzÀðdÕ£ÀAvÉ PÁ¢zÉÆqÉ ¸ÁªÁzÀ¥ÀÄzÉAzÉ£ÀUÉ ¨sÀAiÀÄAzÉÆÃgÉ £ÀÄrªÀÅzÀÄ £ÀAiÀÄªÀÄÄA ¤ÃwAiÀÄÄªÀÄ®èzÀÄ"-
JAzÀÄ «gÉÆÃ¢ü¸ÀÄvÁÛ, `zsÀªÀÄðªÀ£ÀÄß ªÉÆvÀÛªÉÆzÀ®Ä «ZÁj À̧vÀPÀÌzÀÄÝ. vÀ£Àß §Ä¢Þ¬ÄAzÀ ªÀÄAwæUÀ¼À §Ä¢ÞAiÀÄ ¥ÀæªÀiÁtªÀ£ÀÄß 
w½AiÀÄ É̈ÃPÀÄ. AiÀiÁªÀ£ÉÃ DUÀ° ¥Áæt L±ÀégÀåUÀ¼À ¯ÉÆÃ s̈À¢AzÀ ¤ÃwAiÀÄ£ÀÄß PÉr¹PÉÆArgÀÄªÀ£ÉÆÃ D ¥Á¦µÀ×£ÀÄ QÃ°UÁV 
zÉÃªÁ®AiÀÄªÀ£ÀÄß À̧ÄqÀÄªÀªÀ£ÀAvÉ ªÀÄÆRð£É¤ À̧ÄªÀ£ÀÄ. gÀtªÀÄgÀt ©üÃw¬ÄAzÀ C¥ÀSÁåw §gÀÄªÀÅzÀÄ. C®èzÉ, £À£Àß 
¸ÀªÀÄ¸ÀÛ§®ªÀÇ À̧vÀÄÛ, PÉlÄÖ C À̧ÛªÀå¸ÀÛªÁzÀ PÁgÀt £À£ÀUÉ vÉÃeÉÆÃºÁ¤AiÀÄÆ ªÀÄ£ÉÆÃUÁè¤AiÀÄÆ DVzÉ. CzÀjAzÀ UÀÆUÉUÀ¼À£ÀÄß 
EAzÉÃ PÉÆAzÀÄ PÁUÉUÀ¼À£ÀÄß CªÀÅUÀ¼À ºÉÆmÉÖ¬ÄAzÀ vÉUÉAiÀÄ¢zÀÝ°è £À£Àß ªÀÄ£À¹ì£À zÀÄ:R ºÉÆÃUÀzÀÄ" JAzÀÄ £ÀÄrzÀ 
§° s̈ÀÄPï ¥ÀwAiÀÄ£ÀÄß ªÁAiÀÄ À̧§® ¸ÀAfÃ«¤AiÀiÁzÀ agÀAfÃ« vÀqÉzÀÄ, zÉÃªÁ, ¤ÃªÀÅ »ÃUÉ CvÁåvÀÄgÀgÀÆ PÉÆÃ¥ÁvÀÄgÀgÀÆ 
DV £ÀqÉAiÀÄÄªÀÅzÀÄ ¤ÃwAiÀÄ®è. ºÉÃUÉAzÀgÉÃ "gÁªÀÄ¤A ¢üÃgÀgÀÄ ªÀiÁgÀÄ«Ä®è; ¹ÛçÃ ºÀgÀt¢A ¥ÀgÁ s̈ÀªÀªÀiÁªÀÅzÀÄ«Ä®è 
CºÀAUÁzÉÆqÀA ²æÃgÁªÀÄA À̧ªÀÄÄzÀæªÀÄA ±ÉÆÃ¶¹zÀ¤®è. Ȩ́ÊgÀuÉAiÉÆ ªÀiÁr Ȩ́ÃvÀÄªÀA PÀnÖ ®APÉAiÀÄA PÉÆAqÀ£À®èzÉ vÀéjvÀªÀ 
ªÀiÁrzÀÄ¢®è JA§ ¤ÃwªÁPÀåªÀÄÄAlÄ" (nÃ|| ¥ÀÄ.¸ÀA.228) DzÀÝjAzÀ ¤ÃªÀÅ vÁ¼Éä¬ÄAzÀ ºÀUÉAiÀÄ£ÀÄß ªÀÄ£À¹ì£À̄ ÉèÃ PÁzÁr 
UÉ®èvÀPÀÌzÀÄÝ JAzÀÄ ©ü£Àß«¹vÀÄ. 

(4) ¥ÀjÃPÉë-1 
 

(¥ÀjÃPÁë ªÁåªÀtð£ÀA_ CfvÀ£À PÀxÉ - nÃ||¥ÀævÀåPÀëªÁV PÀAqÀÄzÀ£ÀÄ AiÀÄxÁAiÀÄÄPÀÛªÁX «ZÁIÄE¹ ªÀiÁqÀÄªÀÅzÀÄ- ¥ÀÄ.¸ÀA.215) 
 

CfÃvÀ£ÀÄ, `ªÀA±Á£ÀÄUÀvÀªÁV §AzÀ L±ÀégÀåªÀ£ÀÄß ¨sÉÆÃV À̧®Ä AiÉÆÃUÀåªÀ®è, CzÀÄ UÀÄgÀÄ¥ÀwßUÉ ¸ÀªÀÄ£ÁzÀzÀÄÝ' 
JAzÀÄ §gÉ¢zÀÝ vÀAzÉ «ªÀÄ¼ÀªÀÄwAiÀÄ ¥ÀvÀæªÀ£ÀÄß £ÉÆÃr, ¦vÀÈ«vÀÛPÉÌ D Ȩ́¥ÀqÀzÉÃ ªÀÄºÁgÁd «PÀæªÀiÁ¢vÀå£À ¸ÉÃªÉ ªÀiÁqÀ®Ä 
ªÀÄÄAzÁzÀ£ÀÄ. Ȩ́ÃªÉUÉ ¥ÀæwAiÀiÁV £ÁUÀªÉÃ¢PÉAiÀÄ°è ¸Á É̄ÆAzÀ£ÀÄß §gÉzÀÄ, ©ü£Àß C£ÀÄ s̈ÀªÀPÉÌ ¸ÁQëAiÀiÁzÀ£ÀÄ. MAzÀÄ gÁwæ 
«PÀæªÀiÁ¢vÀå£À ªÀÄºÁgÁtÂAiÀÄÆ gÀÆ¥ÀzÉÃ« JA§ CgÀ¹AiÀÄÆ «£ÉÆÃzÀPÁÌV ¹ÃvÁgÁªÀÄgÁV PÀÈvÀPÀ £ÁlPÀªÀ£Áßr §¼À°, 
PÀÈvÀPÀ ¥ÀÄgÀÄµÀ gÀÆ¥À aºÉßUÀ¼À£ÀÄß vÉUÉAiÀÄ®Ä ªÀÄgÉvÀÄ CgÀ̧ À£À ¹jªÀÄAZÀzÀ°è UÁqsÁ°AUÀ£ÀzÀ°è ªÉÄÊªÀÄgÉvÀÄ ªÀÄ®VgÀ®Ä, 
DAiÀiÁ À̧¢AzÀ §AzÀ «PÀæªÀiÁ¢vÀå£ÀÄ ªÀÄdÓ£À s̈ÉÆÃd£Á¢ PÁAiÀÄðUÀ¼À£ÀÄß ªÀiÁqÀzÉ, ±ÀAiÀÄåUÀÈºÀªÀ£ÀÄß ºÉÆPÀÄÌ ¹jªÀÄAZÀzÀ 
ªÉÄÃ É̄ ªÀÄºÁgÁtÂ dvÉ ªÀÄ®VzÀÝ ¥ÀÄgÀÄµÀ ªÉÃµÀzsÁjAiÀÄ£ÀÄß PÀAqÀÄ Ȩ́ÃªÀPÀ£À PÉÊAiÀÄ°èzÀÝ PÀwÛAiÀÄ£ÀÄß vÉUÉzÀÄPÉÆAqÀÄ 
gÀ̈ sÀ̧ À¢AzÀ ºÉÆqÉAiÀÄ®Ä ªÀÄÄAzÁzÁUÀ, PÀwÛAiÀÄÄ £ÁUÀªÉÃ¢PÉUÉ vÁV £ÁnPÉÆ¼Àî®Ä, £ÁUÀªÉÃ¢PÉAiÀÄ°è, "ºÉÃ½ PÉÃ½zÀ 
ªÀiÁvÀ£ÉßÃ «±Áé¹ À̧̈ ÁgÀzÀÄ. CeÁÕ£ÀªÁzÀ zÀÈ¶Ö¬ÄAzÀ PÀAqÀPÁAiÀÄðªÀ£ÀÄß ¨ÉÃUÀ£É ªÀiÁqÀ̈ ÁgÀzÀÄ, ¥ÀævÀåPÀëªÁV PÀAqÀÄzÀ£ÀÄß 
AiÀÄxÁAiÀÄÄPÀÛªÁV «ZÁgÀªÀiÁqÀ̈ ÉÃPÀÄ" JA¢gÀÄªÀÅzÀ£ÀÄß CxÉÊð¹PÉÆAqÀÄ DUÀ̈ ÉÃPÁVzÀÝ C£ÁºÀÄvÀªÀ£ÀÄß vÀqÉzÀ£ÀÄ. 

(4) ¥ÀjÃPÉë-2 
 

(¥ÀjÃPÁë ªÁåªÀtð£ÀA_ ¨ÁæºÀätA ªÀÄÄAUÀÄjAiÀÄA PÉÆAzÀ PÀxÉ-  
¥ÀjÃQë À̧ÄªÀÅzÀÄ ªÀÄ£ÀÄdA ¸ÀªÀÄ¸ÀÛ PÁgÀå¹ÜwAiÀÄA- ¥ÀzÀå¸ÀASÉå-266) 

¨ÁæºÀät zÉÃªÀ±ÀªÀÄð£À  ºÉAqÀw AiÀÄdÕzÀvÉÛ ªÀÄUÀÄ«£À §mÉÖ vÉÆ¼ÉAiÀÄ®Ä ºÉÆÃVzÀÝ¼ÀÄ. zÉÃªÀ±ÀªÀÄð£ÀÄ ªÀÄUÀÄªÀ£ÀÄß 
£ÉÆÃrPÉÆ¼Àî®Ä ªÀÄÄAUÀÄ¹AiÉÆAzÀ£ÀÄß vÉÆnÖ® À̧«ÄÃ¥ÀzÀ°è PÀnÖ CxÁðyðAiÀiÁV ºÉÆÃzÀ£ÀÄ. »A¢gÀÄUÀÄªÀµÀÖgÀ°è 
ªÀÄÄAUÀÄ¹AiÀÄÄ ªÀÄUÀÄªÀ£ÀÄß ºÁ«¤AzÀ gÀPÀëuÉ ªÀiÁqÀ®Ä ºÁ«£ÉÆA¢UÉ ¸Ét¸Ár, ¸Á¬Ä¹ vÉÆnÖ® §½ EgÀ®Ä 
zÉÃªÀzÀvÀÛ£ÀÄ DUÀ«Ä¹zÀ£ÀÄ. ªÀÄÄAUÀÄ¹AiÀÄÄ ªÀÄUÀÄªÀ£ÀÄß PÉÆA¢vÉAzÀÄ ¥ÀjÃQȩ̈ ÀzÉ C«ªÉÃQAiÀiÁV ªÀÄÄAUÀÄjAiÀÄ£ÀÄß PÉÆAzÀ£ÀÄ. 
vÉÆnÖ®°è ªÀÄUÀÄ ¸ÀÄR¤zÉæAiÀÄ°èvÀÄÛ. AiÀÄdÕzÀvÉÛAiÀÄÆ §AzÀ¼ÀÄ. ¤ÃªÀÅ C£À¥ÀgÁ¢üAiÀÄÆ ¥ÀgÉÆÃ¥ÀPÁjAiÀÄÆ DzÀ 
ªÀÄÄAUÀÄ¹AiÀÄ£ÀÄß ¥ÀjÃQȩ̈ ÀzÉ PÉÆA¢j. E£ÀÄß ¥À±ÁÑvÁÛ¥ÀªÀÇ «¥Àæ¯Á¥ÀªÀÇ ¥ÀæAiÉÆÃd£À«®è JAzÀÄ À̧AvÉÊ¹, ªÀÄvÉÛ ¸ÀAvÉÊ À̧®Ä, 
»AzÉ;       

    zÀ±ÀgÀxÀ£ÉA§ £ÀgÉÃAzÀæA «±ÀzÀAiÀÄ±ÀA UÀdªÉÄUÉvÀÄÛ IÄ¶¥ÀÄvÀæ£ÀÄªÀÄA 
    ²±ÀÄ ªÀ£À¥ÀjÃQëvÀA PÉÆAzÀÄ ±Á¥ÀªÀÄA s̈ÀÆ¥À£ÁUÀ¼À°èAiÉÄ ¥ÀqÉzÀA (¥À.¸ÀA.265) 
 

DzÀÝjAzÀ ªÀÄ£ÀÄµÀå£ÀÄ AiÀÄ±À̧ Àì£ÀÆß, zsÀªÀÄðªÀ£ÀÆß ¥Á° À̧ÄªÀÅzÁzÀgÉ EºÀ¥ÀgÀUÀ¼À£ÀÄß §AiÀÄ À̧ÄªÀÅzÁzÀgÉ 
¸ÀªÀÄ¸ÀÛPÁgÀåUÀ¼À£ÀÄß «ZÁj¹ ¥ÀjÃQë¹ PÉÊPÉÆ¼Àî É̈ÃPÀÄ JAzÀÄ ºÉÃ½ UÀAqÀ£À£ÀÄß À̧AvÉÊ¹zÀ¼ÀÄ. 
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(5) À̧ªÀÄÄvÀÄìPÀ 
(«±Áé À̧ ¥ÀæPÀgÀtA- UÀÆUÉUÀ¼ï vÀÄA©zÀð UÀÄºÉAiÀÄA PÁUÉUÀ¼ï À̧ÄlÖPÀxÉ- s̈ÀÆ s̈ÀÄdA ¸ÀªÀÄÄvÀÄìPÀ£ÁUÀ¯ÁUÀzÀÄ-¥ÀÄ.¸ÀA.236) 

PÁUÉUÀ½UÀÆ UÀÆ¨ÉUÀ½UÀÆ ªÉÊgÀvÀé GAmÁV  UÀÆUÉAiÀÄ ªÀA±ÀªÀ£ÀÄß ¤ªÀÄÆð®£À ªÀiÁqÀ®Ä PÁUÉUÀ¼À À̧ªÀÄÆºÀzÀ 
agÀAfÃ«AiÀÄÄ, `£ÁªÀÅ «£Á±ÀgÁUÀÄªÀ ±ÀvÀÄæUÀ¼ÁVzÉÝÃªÉ' JAzÀÄ ºÉÃ½zÀ ªÀiÁvÀ£ÀÄß ªÉÄÃWÀªÀtð£ÀÄ PÉÃ½¹PÉÆAqÀÄ, `ºÉZÀÄÑ 
ªÀiÁw¤AzÉÃ£ÀÄ ¥ÀæAiÉÆÃd£À?’ AiÀÄÄzÀÞzÀ°è ©üÃPÀgÀªÁzÀ £À£Àß ¨sÀÄd§®¢AzÀ CjªÀÄzÀð£À£À£ÀÄß ¸ÀAºÀj¹ CjªÀÄzÀð£À£ÉA§ 
ºȨ́ ÀgÀ£ÀÄß £Á£ÀÄ zsÀj¹gÀÄªÉ£ÀÄ J£Àß®Ä, agÀAfÃ«AiÀÄÄ, ¤ÃªÀÅ CjªÀÄzÀð£À£ÉÆqÀ£É PÁzÁr UÉ®ÄèªÀÅzÀgÀ°è AiÀiÁªÀÅzÉÃ 
¸ÀAzÉÃºÀ«®è. DzÀgÉ UÀÆUÉUÀ¼ÀÄ ºÀUÀ®ÄUÀÄgÀÄqÀgÁzÀÝjAzÀ EPÀÌmÁÖzÀ UÀÄºÁUÀºÀégÀUÀ¼À°è ºÉÆQÌgÀÄªÀÅªÀÅ. DzÀÝjAzÀ G¥ÁAiÀÄ 
«®èzÀ CªÀÅUÀ¼ÉÆqÀ£É UÉ®ÄèªÀÅzÀÄ ¸ÁzsÀå«®è. ªÀÄw»Ã£ÀgÁzÀ ªÀÄ£ÀÄµÀågÀÄ ¥ÀvÀAUÀ ªÀÈwÛ¬ÄAzÀ ¨Á¼ÀÄªÀgÀÄ. DzÀÝjAzÀ gÁd£ÀÄ 
vÀ£ÀUÉ C»vÀ£ÁVgÀ®Ä ªÉÄÊªÀÄgÉvÀÄ ªÀwð À̧ÄªÀ s̈ÀÆ¥À£ÀÄ vÀ£Àß Ȩ́Ê¤PÀgÀ ºÉArgÀ DPÀæAzÀ£ÀªÀ£ÀÄß ºÀUÀ°gÀÄ¼ÀÆ PÉÃ¼ÀÄwÛ 
gÀÄªÀ£ÀÄ.CzÀjA ¨sÀÆ¨sÀÄdA À̧ªÀÄvÀÄìPÀ£ÁUÀ̄ ÁUÀzÀÄ. ºÉÃUÉAzÀgÉ, zsÀªÀÄðgÁd£ÀÄ dÆeÁr ªÉÄÃ¢¤AiÀÄ£ÀÄß Ȩ́ÆÃvÀÄ ºÉAqÀw 
¸ÉÆÃzÀgÀgÀ ¸À»vÀ ªÀ£ÀªÁ¸À ªÀiÁqÀ®Ä, DAiÀiÁ À̧PÉÌ ¨ÉÃ¸ÀvÀÄÛ zËæ¥À¢AiÀÄÄ, zÉÃªÁ! `¤Ã£ÀÄ ¤£Àß ¸ÀvÀåªÀ£ÉßÃ PÁ¥Ár ¤£Àß 
¸ÉÆÃzÀgÀgÀÄ §£ÀßzÀ PÀÆ¼À£ÀÄßAqÀgÀÄ. ªÀ£ÀªÁ À̧ ªÀiÁr £ÁgÀÄqÉAiÀÄÄlÄÖ É̈ÃgÀ£ÀÄß ©üÃPÉëAiÀÄ£ÀÄß wAzÀÄ PÀA¢ PÀÄA¢ ºÉÃrAiÀÄ 
ªÀÄ£À¹ì£ÀAvÉ C¯ÁèqÀÄwÛgÀÄªÀ£ÀÄ. EªÀgÀ£ÀÄß PËgÀªÀgÀ ªÉÄÃ É̄ ºÉÆÃgÁlPÉÌ ©qÀÄ, vÀqÉ¢gÀ̈ ÉÃqÀ' JAzÁUÀ "QÃwðAiÀÄ£ÀÄß 
vÀqÉAiÀÄ®Æ À̧ÄRªÀ£ÀÄß ºÉÆAzÀ®Æ ¸ÁªÀiÁ£Àå d£ÀUÀ¼À£ÀÄß «ÄÃgÀ®Æ GvÁìºÀ¢AzÀ GzÉÆåÃUÀ²Ã®gÁzÀ ªÀÄ£ÀÄµÀågÀ 
vÉÆqÉAiÀÄªÉÄÃ É̄ ®QëöäÃ £É̄ É¹gÀÄªÀ¼ÀÄ' JA§ ¤ÃwAiÀÄ£ÀÄß zsÀªÀÄðgÁAiÀÄ ºÉÃ½zÀ£ÀÄ. 

(6) §Ä¢Þ»Ã£ÀvÉ 
(«ÄvÀæPÁgÀå ¥ÀæPÀgÀtA-PÁUÉAiÀÄÄA DªÉÄAiÀÄÄA ¸ÁgÀAUÀªÀÄÄA E°AiÀÄÄA-  

nÃ|| «¥ÀvÀÄÛ §ºÀ PÁ®PÉÌAvÀªÀgÀÄA ªÀÄwVqÀÄªÀgï- ¥ÀÄ.¸ÀA.332) 
MAzÀÄ ¢£À ¨É¼ÀUÉÎ avÁæAUÀ£ÀÄ DºÁgÀPÁÌV PÁrUÉ ºÉÆÃV À̧AZÀj¸ÀÄwÛgÀ®Ä ¨ÉÃqÀgÉÆrØzÀ §¯ÉUÉ ¹QÌzÀÄzÀ£ÀÄß 

®WÀÄ¥ÀvÀPÀ(PÁUÉ)£ÀÄ PÀAqÀÄ, DªÉÄ ªÀÄvÀÄÛ »gÀtågÉÆÃªÀÄ(E°)UÀ½UÉ w½¸À®Ä, ªÀÄÆªÀgÀÄ ¸ÉÃj §AzÀÄ ¥Á±ÀPÉÌ ¹QÌzÀÝ 
avÁæAUÀ(fAPÉ)£À£ÀÄß PÀAqÀÄ, ¤Ã£ÁzÀgÉÆÃ §Ä¢ÞªÀAvÀ, EAvÀºÀ PÀqÉUÉ ºÉÃUÉ §AzÀÄ ¹®ÄQPÉÆAqÉ J£Àß®Ä, 
   nÃ|| gÁªÀtA ¹ÃvÉAiÀÄ£ÀÄAiÀÄé°è zÉÆÃµÀªÉÄA§ÄzÀ£ÀjzÀÄ¢®è, ²æÃgÁªÀÄA ªÀiÁAiÀiÁªÀÄÈUÀªÉ¤ À̧ÄªÀ°è PÀÈvÀPÀªÀÄÈUÀ- 
ªÉÄAzÀjzÀÄ¢®è, zsÀªÀÄð¸ÀÄvÀA dÆf£À°è vÀ£ÀUÉ PÉÃqÉA§ÄzÀ£ÀjzÀÄ¢®è. «¥ÀvÀÄÛ §ºÀ PÁ®PÉÌAvÀªÀgÀÄA ªÀÄwVqÀÄªÀgï 
(¥ÀÄ.¸ÀA.332) DzÀÝjAzÀ EzÀ£ÀÄß AiÀiÁgÀÆ ¥ÀjºÀj À̧̄ ÁgÀgÀÄ. E£ÀÄß £À¤ßAzÀ̧ ÁzsÀåªÉÃ? JAzÀÄ ºÉÃ½vÀÄ. 

(7) ªÁUÉÆÝÃµÀ  
(«±Áé À̧ ¥ÀæPÀgÀtA-²±ÀÄ¥Á®£À PÀxÉ- DvÀA ªÁUÉÆÝÃµÀ¢A ¤±ÉåÃµÀfÃ«vÀ£ÁzÀ PÀxÉAiÀÄA ¤ªÀÄär PÉÃ¼ÀÝj¬ÄgÀPÀÄÌªÀiï-¥ÀÄ.¸ÀA.254) 

PÁUÉUÀ½UÀÆ UÀÆUÉUÀ½UÀÆ ªÉÊgÀvÀé ¨É¼ÉAiÀÄ®Ä ¥ÀæªÀÄÄR PÁgÀt `ªÀiÁvÀÄ'. G®ÆPÀgÁd¤UÉ DUÀ̈ ÉÃQzÀÝ 
¥ÀmÁÖ©üµÉÃPÀªÀ£ÀÄß vÀ¦à¹zÀ PÁUÉAiÀÄ£ÀÄß PÀÄjvÀÄ, `£Á£ÀÄ PÁPÁ§®ªÀ£ÀÄß ºÀgÀ£ÀÄ §AzÀÄ gÀQë¹zÀgÀÆ PÉÆAzÀ®èzÉ ©qÉ£ÀÄ'. 
JAzÀÄ G®ÆPÁ¢ü¥Àw Cw¥ÀæweÉÕ ªÀiÁrvÀÄ. EvÀÛ ªÁAiÀÄ À̧ªÀÅ, `J¯ÉÊ £ÀAiÀÄªÁzÀ £Á®UÉAiÉÄ ¤µÀÄ×gÀªÀ£ÉAzÀÄA £ÀÄrAiÀÄ¢gÀÄ; 
ªÀÄzsÀÄgÀªÀ£É £ÀÄr; ªÀÄzsÀÄgÀªÉA§ÄzÀÄ À̧ªÀðd£À¦æAiÀÄªÁVºÀÄzÀÄ. dAiÀÄªÀ£ÀÄß QÃwðAiÀÄ£ÀÄß C©üªÀÈ¢ÞAiÀÄ£ÀÄß M½vÀ£ÀÄß 
PÁgÀå¹¢ÞAiÀÄ£ÀÄß À̧vÀá®ªÀ£ÀÄß §AiÀÄ À̧ÄªÀ ªÀÄ£ÀÄd£ÀÄ ¸ÀvÀvÀªÁV ªÉÊjUÀ¼À°è ¦æAiÀÄªÁzÀÄzÀ£ÉßÃ £ÀÄrAiÀÄ¨ÉÃPÀÄ' JAzÀÄ vÀ£Àß£ÀÄß 
vÁ£ÉÃ ¤A¢¹PÉÆArvÀÄ. CA¢¤AzÀ CªÀj§âgÀ £ÀqÀÄªÉ ªÉÊgÀvÀé ¨É¼É¬ÄvÀÄ JAzÀÄ agÀAfÃ« ºÉÃ¼À®Ä ªÉÄÃWÀªÀtð£ÀÄ, 
`ªÀiÁw¤AzÀ §AzÀ ªÉÊgÀªÀ£ÀÄß ¸Á¢ü¹PÉÆAqÀÄ AiÀÄÄzÀÞªÀiÁr PÉÆAzÀÄ ºÁQzÀgÉA§ PÀxÉUÀ¼À£ÀÄß JAzÀÆ £Á£ÀÄ PÉÃ½®è' 
J£Àß®Ä, agÀAfÃ«AiÀÄÆ ²±ÀÄ¥Á®£À PÀxÉAiÀÄ£ÀÄß ºÉÃ½vÀÄ. AiÀÄÄ¢ü¶×gÀ£ÀÄ gÁd À̧ÆAiÀÄAiÀiÁUÀ ªÀiÁqÀ®Ä C¥ÉÃQë¹ J®ègÀ£ÀÄß 
PÀgÉ¬Ä¹ AiÀiÁUÀªÀ£ÀÄß ªÀiÁrzÀ §½PÀ, ©üÃªÀÄ£ÀÄ CUÀæ¥ÀÆeÉUÉ DUÉæÃ À̧gÀgÀÄ AiÀiÁgÀÄ ºÉÃ½j JAzÀÄ PÉÃ¼À®Ä, UÁAUÉÃAiÀÄ£ÀÄ 
UÀA©üÃgÀzsÀé¤¬ÄAzÀ ²æÃPÀÈµÀÚ¤UÉ ¨sÀQÛ¬ÄAzÀ CUÀæ¥ÀÆeÉAiÀÄ£ÀÄß C¦ð¸ÀÄ JAzÀ£ÀÄ. DUÀ AiÀÄªÀÄ£ÀAzÀ£À£ÀÄ D£ÀAzÀ ªÀÄ£À̧ ÀÌ£ÁV 
zÉÃªÀQ£ÀAzÀ£À¤UÉ CUÀæ¥ÀÆeÉ C¦ð¹zÀ£ÀÄ. DUÀ ²±ÀÄ¥Á®£ÀÄ PÉÆæÃzsÁPÁæAvÀ£ÁV AiÀÄÄ¢ü¶×gÀ¤UÉ, ¤µÀÄ×gÀªÁV UÁAUÉÃAiÀÄ¤UÉ 
£ÉÆÃAiÀÄÄªÀAvÉ £ÀÄrzÀ£ÀÄ. C®èzÉ, PÀÈµÀÚ£À£ÀÄß ¨Á¬ÄUÉ §AzÀAvÉ s̈ÀAV¹ ºÉArgÀ£ÀÄß §AiÀÄÄåªÀAvÉ §AiÀÄå®Ä ²æÃPÀÈµÀÚ£ÀÄ 
²±ÀÄ¥Á®£À£ÀÄß ºÀvÉåªÀiÁrzÀ£ÀÄ. C®èzÉ, C¸ÁzsÀå§®gÁzÀ JµÉÆÖÃ d£À zÁ£ÀªÀ ªÀiÁ£ÀªÀgÀÄ ªÁPÁàgÀÄµÀå¢AzÀ PÉlÖgÀÄ JAzÀÄ 
agÀAfÃ« ªÉÄÃWÀªÀtð¤UÉ ºÉÃ½vÀÄ. 

(8) EvÀgÉ À̧AzÀ s̈ÀðUÀ¼ÀÄ 
¨sÉÃzÀ ¥ÀæPÀgÀtzÀ gÁdºÀA À̧£ÀÄ DAzÉAiÀÄÄA PÀxÉAiÀÄ°è ©¯Áè¼À£ÉÆ§â£ÀÄ ªÀPÀæªÁV PÀÆUÀÄwÛzÀÝ gÁdºÀA À̧ ¥ÀQëAiÀÄ£ÀÄß C¤µÀ× 
ºÀQÌAiÉÄAzÀÄ ¨sÁ«¹ PÉÆ®è®Ä ªÀÄÄAzÁzÁUÀ, ²æÃ gÁªÀÄ£ÀÄ PÁPÁ À̧ÄgÀ£À ªÉÄÃ¯É PÉÆÃ¥À¢AzÀ ¨Át ¥ÀæAiÉÆÃV¹zÀAvÉ 
¥ÀQë±ÉæÃµÀ× gÁdºÀA À̧£À£ÀÄß PÉÆAzÀ£ÀÄ (¥ÀÄ.¸ÀA.148). nnÖ¨sÀ «ÄxÀÄ£ÀAUÀ¼À PÀxÉAiÀÄ°è ZÀAqÀ¥ÀgÁPÀæªÀÄ£ÀÄ ªÀÄzsÀÄgÁ¯Á¥ÉUÉ, £À£Àß 
¸ÁªÀÄxÀåðªÀ£ÀÄß CjAiÀÄzÉ ªÉÊgÀ¢AzÀ ªÀwð¹zÀ F PÀqÀ®£ÀÄß PÀÄrzÀÄ CAqÀUÀ¼À£ÀÄß ºÀÄqÀÄQ vÀAzÀÄPÉÆqÀÄªÉ. D ¸ÁUÀgÀªÀ£ÀÄß 
MwÛ ¤£Àß vÀwÛUÀ¼À£ÀÄß vÀAzÀÄPÉÆqÀÄªÉ. E®è¢zÀÝgÉ CUÀ̧ ÀÛöå£ÀAvÉ PÀqÀ®£ÀÄß »ÃgÀÄªÉ JA¢vÀÄ (¥ÀÄ.¸ÀA.180). ¥ÀQëPÀÄ®zÀ ¸Áé«Ä 
UÀgÀÄqÀ£ÀÄ vÀ£Àß ¥ÀjªÁgÀªÀ£ÀÄß PÁ¥ÁrPÉÆ¼Àî®Ä ªÀÄÄPÀÄAzÀ£À£ÀÄß PÀAqÀÄ PÉÊªÀÄÄVzÀÄ, §UÉ§UÉ¬ÄAzÀ À̧ÄÛw¸ÀÄªÀÅzÀÄ 
«±ÉÃµÀªÁVzÉ. zÀÄµÀÖ§Ä¢Þ zsÀªÀÄð§Ä¢Þ PÀxÉAiÀÄ°è zÀÄµÀÖ§Ä¢ÞAiÀÄÄ vÀ£Àß vÀAzÉUÉ ªÀÄgÀzÀ ¥ÉÆlgÉAiÉÆ¼ÀUÉ C«vÀÄPÉÆAqÀÄ ¸ÁQë  
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ºÉÃ½ J£Àß®Ä, vÀAzÉAiÀÄÄ ‘ À̧ªÀÄ À̧Û ¥Àæ¥ÀAZÀªÀÇ cÃªÀiÁj ºÁPÀ®Ä ¥ÀgÀzsÀ£ÀªÀ£ÀÄß PÀ¥ÀlªÀÈwÛ¬ÄAzÀ ªÀAa¹ ¥ÀqÉzÀÄ PËgÀªÀ£ÀÄ 
gÁdå²æÃ À̧»vÀ gËgÀªÀªÀ£ÀÄß C£À̈ sÀ«¹zÀ£ÀÄ. DzÀÝjAzÀ «±Áȩ́ ÀWÁvÀÄPÀªÀÇ PÉÃqÀ£ÀÄß GAlÄªÀiÁqÀÄªÀÅzÀÄ. (¥ÀÄ.¸ÀA.193) 
JAzÀÄ ºÉÃ¼ÀÄªÀ£ÀÄ. 

«±Áȩ́ À ¥ÀæPÀgÀtzÀ UÀÆUÉUÀ¼ï vÀÄA©zÀð UÀÄºÉAiÀÄA PÁUÉUÀ¼ï À̧ÄlÖ PÀxÉAiÀÄ°è UÀÆUÉUÀ¼É®èªÀÇ ¸ÉÃj «ºÀAUÀªÀÄ 
PÀÄ®ZÀPÀæªÀwð ¥ÀzÀ«UÉ AiÉÆÃUÀå£ÁzÀªÀ£À£ÀÄß Dj¹ CªÀ¤UÉ ±ÀÄ s̈À®UÀßzÀ°è ¥ÀmÁÖ©üµÉÃPÀ ªÀiÁqÀ̈ ÉÃPÁzÀ ¸ÀAzÀ̈ sÀðzÀ°è 
gÁªÀÄgÁeÁå©üµÉÃPÀzÀ ªÀÄAl¥ÀPÉÌ PÉÊPÉ §AzÀAvÉ UÀÆUÉ gÁd£À gÁeÁå©üµÉÃPÀ ªÀÄAl¥ÀªÁVzÀÝ «±Á®ªÁzÀ D®zÀªÀÄgÀzÀ 
ªÉÄÃ É̄ PÁUÉ §AzÀÄ PÀPÀð±À̧ ÀégÀ¢AzÀ  PÀÆVvÀÄ. CzÀ£ÀÄß PÉÃ½ ¥ÀQë¥ÀæzsÁ£ÀgÀÄ ±ÀPÀÄ£À ¤«ÄvÀÛUÀ¼À£ÀÄß £ÉÆÃr ªÀiÁqÀ̈ ÉÃPÀÄ. F 
ªÁAiÀÄ À̧̧ ÀégÀ zÀÄ¸ÀÛgÀªÁVzÉ. EzÀÄ ¥ÀQë eÁwAiÀiÁzÀÄzÀjAzÀ EzÀPÉÌ w½ À̧̈ ÉÃPÀÄ JAzÀgÀÄ. 
 CjªÀÄzÀð£À£ÉÆqÀ£É ¸ÀA¢üPÁgÀåPÉÌ AiÀiÁgÀ£ÀÄß zÀÆvÀgÀ£ÁßV PÀ¼ÀÄ» À̧̈ ÉÃPÉA§ À̧àµÀÖvÉUÉ agÀAfÃ«AiÀÄÄ 
ªÉÄÃWÀªÀtð¤UÉ, ¸ÀvÀÛ÷éªÀÇ zÀÈqsÀªÀÇ ±ËgÀåªÀÇ zsÉÊgÀåªÀÇ ¸ÉßÃºÀªÀÇ ªÉÆÃºÀªÀÇ ¸ÁºÀ̧ ÀªÀÇ ¸ÉÊgÀuÉAiÀÄÆ EgÀÄªÀªÀgÀ£ÀÄß 
zÀÆvÀPÁgÀåPÉÌ PÀ¼ÀÄ» À̧̈ ÉÃPÀÄ. ºÉÃUÉAzÀgÉ agÀAvÀ£À PÁgÀåUÀ¼À°è ºÀ£ÀÄªÀÄAvÀ£ÀAxÀªÀ£À£ÀÄß gÁªÀÄ£ÀÄ zÀÆvÀ£À£ÁßV, 
ªÀÄÄgÁAvÀPÀ£ÀAxÀªÀ£À£ÀÄß AiÀÄÄ¢ü¶×gÀ£ÀÄ zÀÆvÀPÁgÀåPÉÌ PÀ¼ÀÄ»¹zÀ£ÀÄ. CzÀjAzÀ EAvÀºÀ «µÀAiÀÄ PÁgÀåªÀÅ £À¤ßAzÀ®èzÉ 
¸ÁzsÀåªÁUÀzÀÄ JAzÀÄ ºÉÃ½vÀÄ. PÀ¥ÉÆÃvÀA QgÁvÀAUÉ vÀ£Àß¸ÀÄªÀ¤ßvÀÛ PÀxÉAiÀÄ°è ±À§gÀ¤UÉ vÀ£Àß ±ÀjÃgÀªÀ£ÉßÃ C¦ð¹zÀ 
PÀ¥ÉÆÃvÀPÀ̄ ÉÆÃvÀÛªÀÄ£ÀÄ ¥ÀgÉÆÃ¥ÀPÁgÀªÀ£ÀÄß zÀÈqsÀªÁV ¤zsÀðj¹ zÀ±À²gÀ£À gËzÀæPÉÆÃ¥ÁVß²SÁ½AiÀÄ£ÀÄß JzÀÄj¹zÀ D 
dmÁAiÀÄÄ«£ÀAvÉ ¥Àædé° À̧ÄªÀ D ¨ÉÃqÀ£À ¨ÉAQUÉ ©¢ÝvÀÄ. »ÃUÉ ¥ËgÁtÂPÀ ¥Àæ À̧AUÀUÀ¼ÀÄ ¥ÀAZÀvÀAvÀæzÀ PÀxÁ ¤gÀÆ¥ÀuÉUÉ, 
CzÀgÀ ¨É¼ÉªÀtÂUÉUÉ ªÀÄvÀÄÛ CzÀgÀ ²æÃªÀÄAwPÉUÉ ¥ÀÆgÀPÀªÁV §A¢gÀÄªÀÅzÀÄ «±ÉÃµÀªÁVzÉ. 

‘PÀuÁðlPÀ ¥ÀAZÀvÀAvÀæA’ PÀÈwAiÀÄ°è£À G É̄èÃRUÉÆArgÀÄªÀ ¥ËgÁtÂPÀ ¥Àæ¸ÀAUÀUÀ¼ÀÄ ¥ÀAZÀvÀAvÀæ PÀxÉUÀ¼À 
¸ÁAzÀ©üðPÀvÉAiÀÄ wÃªÀævÉAiÀÄ£ÀÄß CzÀgÀ ºÉZÀÄÑUÁjPÉAiÀÄ£ÀÄß ¥ÀÄ¶ÖÃPÀj¸ÀÄvÀÛªÉ. F ªÀÄÆ®PÀ ¥ÀAZÀvÀAvÀæ PÀxÉUÀ¼À°è 
¤gÀÆ¦vÀUÉÆArgÀÄªÀ ¤ÃwAiÀÄ£ÀÄß CxÉÊð¹PÉÆ¼Àî® £ÉÃgÀªÁV À̧ºÀPÀj À̧ÄvÀÛªÉ. F ªÀÄÆ®PÀ £ÁªÀÅ PÀArgÀÄªÀ dUÀvÀÄÛ ªÀÄvÀÄÛ 
PÁt¨ÉÃPÁVgÀÄªÀ dUÀvÀÛµÉÖÃ dUÀvÀÛ®è. CzÀgÁZÉ £ÀªÀÄä zÀÈ¶ÖAiÀÄ «¸ÁÛgÀ £ÀªÀÄä §zÀÄPÀ£ÀÄß, §zÀÄQ£À C£ÀÄ¨sÀªÀªÀ£ÀÄß 
« À̧Ûj¸ÀÄvÀÛzÉ. EzÀgÀ ¸ÁzsÀåvÉUÉ ¥ÀAZÀvÀAvÀæA ¥ÀÆgÀPÀªÁV ¤®ÄèvÀÛzÉ. J.¹.¨ÁæqÉè ºÉÃ¼ÀÄªÀAvÉ; ‘AiÀiÁªÀÅzÉÃ PÁªÀå 
ªÀÄºÀvÁÛzÀÄzÉ¤¹PÉÆ¼Àî¨ÉÃPÁzÀgÉ MAzÀgÀÜzÀ°è CzÀÄ ªÀvÀðªÀiÁ£ÀPÉÌ ¸ÀA§A¢ü¹zÁÝVgÀ̈ ÉÃPÀÄ’ (f.J¸ï.J¸ï. À̧ªÀÄUÀæ UÀzÀå, À̧A-3, 
¥ÀÄ. À̧A.211)- F »£Éß¯ÉAiÀÄ°è ‘PÀuÁðlPÀ ¥ÀAZÀvÀAvÀæA’ À̧zÁ ªÀvÀðªÀiÁ£ÀPÉÌ À̧àA¢ À̧ÄvÀÛzÉ ªÀÄvÀÄÛ ªÀvÀðªÀiÁ£ÀªÀ£ÀÄß 
PÉÃA¢æÃPÀj À̧ÄvÀÛzÉ. 
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qÁ. C£ÀÄ¥ÀªÀiÁ ©., É̈AUÀ¼ÀÆgÀÄ, PÀ£ÁðlPÀ 
¥ÀwæPÁ ¸ÁgÀ :  
¸ÀA¸ÀÌöÈvÀzÀ ªÁåPÀgÀt±Á¸ÀÛçzÀ GzÀÎçAxÀªÁzÀ “CµÁÖzsÁå¬Ä” AiÀÄ°è ¥ÁtÂ¤AiÀÄÄ vÀ£Àß PÁ®zÀ°è ¥ÀæZÀ°vÀzÀ°èzÀÝ 
gÁeÁåqÀ½vÀzÀ ªÀÄvÀÄÛ ±Á¸À£ÀUÀ¼À ¸ÀªÀÄUÀæ ¥ÀjZÀAiÀÄªÀ£ÀÄß ¤ÃrzÁÝ£É. CªÀ£À PÁ®zÀ°è gÁdå ªÀÄvÀÄÛ ¸ÀAWÀ JA§ JgÀqÀÄ 
§UÉAiÀÄ ±Á¸À£ÀUÀ¼ÀÄ ¥ÀæZÀ°vÀªÁVzÀÝªÀÅ. gÁd£ÁzÀªÀ£ÀÄ F JgÀqÀ°è MAzÀgÀ C¢ü¥ÀwAiÀiÁVgÀÄwÛzÀÝ£ÀÄ. CzÀ£ÉßÃ 
gÁdåªÉAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ. LvÀgÉÃAiÀÄ ¨ÁæºÀätzÀ°èAiÀÄÆ F jÃwAiÀÄ « s̈ÁUÀUÀ¼À G É̄èÃRUÀ½ªÉ. C°è ¨sËdå, 
¸ÁªÀiÁædå, ¸ÁégÁdå, ªÉÊgÁdå E£ÀÆß ªÀÄÄAvÁzÀ ºȨ́ ÀgÀÄUÀ½ªÉ. MAzÀÄ ¤¢ðµÀÖªÁzÀ C¼ÀvÉAiÀÄ s̈ÀÆ s̈ÁUÀPÉÌ 
d£À¥ÀzÀªÉazÀÆ, CzÀQÌAvÀ ºÉZÁÑzÀ s̈ÀÆ¥ÀæzÉÃ±ÀzÀ MqÉAiÀÄ£À£ÀÄß ¸ÁªÀð s̈ËªÀÄ£ÉAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ. ¥ÁtÂ¤AiÀÄÄ 
¸ÁªÀiÁfPÀ ¥ÀjµÀvÀÄÛ, «zÁå¸ÀA§A¢ü ¥ÀjµÀvÀÄÛ ºÁUÀÄ gÁd£ÉÊwPÀ ¥ÀjµÀvÀÄÛ JA§ ªÀÄÆgÀÄ §UÉAiÀÄ 
ªÀÄAwæ¥ÀjµÀvÀÄÛUÀ½zÀÝªÀÅ JAzÀÄ vÀ£Àß UÀæAxÀzÀ°è G É̄èÃT¹zÁÝ£É. ¥Àæ¸ÀÄÛvÀ ¥ÀwæPÉAiÀÄÄ ¥ÁtÂ¤AiÀÄ PÁ®zÀ s̈ÁgÀvÀªÀµÀðzÀ 
gÁeÁåqÀ½vÀzÀ §UÉÎ w½¸ÀÄªÀ MAzÀÄ ¥ÁæªÀiÁtÂPÀ QgÀÄ ¥ÀæAiÀÄvÀßªÀµÉÖ. 
À̧Æa¥ÀzÀUÀ¼ÀÄ:  

¥ÁtÂ¤. CµÁÖzsÁå¬Ä, ¸ÀÆvÀæ ±Á¸À£À. s̈Ëdå, ¸ÁªÀiÁædå, ¸ÁégÁdå, ªÉÊgÁdå. LvÀgÉÃAiÀÄ ¨ÁæºÀät ...  
¥ÁtÂ¤AiÀÄÄ ¸ÀA¸ÀÌöÈvÀ s̈ÁµÉAiÀÄ ªÁåPÀgÀt±Á¸ÀÛçzÀ GzÀÎçAxÀªÁzÀ “CµÁÖzsÁå¬Ä” AiÀÄ°è ¸ÀA¸ÀÌöÈvÀ s̈ÁµÉAiÀÄ 
¤AiÀÄªÀÄUÀ¼À£ÀßµÉÖÃ w½¹®è, CAzÀÄ §¼ÀPÉAiÀiÁUÀÄwÛzÀÝ J¯Áè ¥ÀzÀUÀ½UÉ ¸ÀA§AzsÀ¥ÀlÖ «µÀAiÀÄUÀ¼À£ÀÄß w½ À̧ÄvÁÛ 
¸ÁUÀÄvÁÛ£É. ¥ÁtÂ¤AiÀÄÄ vÀ£Àß PÁ®zÀ gÁdQÃAiÀÄ ºÁUÀÄ gÁdvÀAvÀæ ªÀÄvÀÄÛ ±Á¸À£ÀUÀ½UÉ ¸ÀA§A¢ü¹zÀ ªÀÄºÀvÀézÀ 
ªÀiÁ»wUÀ¼À£ÀÄß «¸ÀÛöÈvÀªÁV zÁR°¹zÁÝ£É. CªÀÅUÀ¼À£ÀÄß F PÉ¼ÀPÀAqÀAvÉ «AUÀr¸À§ºÀÄzÁVzÉ. 
gÁdå ªÀÄvÀÄÛ gÁd ±À§ÝzÀ ¥ÀAiÀiÁðAiÀÄ ±À§ÝUÀ½UÉ À̧A§A¢ü¹zÀ À̧ÆvÀæUÀ¼ÀÄ : 
D PÁ®zÀ°è gÁdå ªÀÄvÀÄÛ ¸ÀAWÀ JA§ JgÀqÀÄ jÃwAiÀÄ ±Á À̧£ÀvÀAvÀæUÀ½zÀÝªÀÅ. AiÀiÁªÀ DqÀ½vÀzÀ ¸ÀÆvÀæzsÁj 
gÁd£ÁVgÀÄªÀ£ÉÆÃ D ¥ÀæzÉÃ±ÀªÀ£ÀÄß gÁdåªÉAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ. “CPÀªÀÄðzsÁgÀAiÉÄÃ gÁdåªÀiï” (6.2.130), MAzÀÄ 
¤¢ðµÀÖªÁzÀ C¼ÀvÉAiÀÄÄ¼Àî s̈ÀÆ¥ÀæzÉÃ±ÀªÀ£ÀÄß d£À¥ÀzÀªÉAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ. D d£À¥ÀzÀªÀ£ÉßÃ “¥ÀÈy«Ã” JAzÀÄ CzÀgÀ 
C¢ü¥ÀwAiÀÄ£ÀÄß ¥ÁyðªÀ JAvÀ®Æ PÀgÉAiÀÄÄwÛzÀÝgÀÄ. CzÀQÌAvÀ®Æ ºÉZÁÑzÀ s̈ÀÆ¥ÀæzÉÃ±ÀPÉÌ ¸ÀªÀð s̈ÀÆ«Ä JAzÀÆ  CzÀgÀ 
C¢ü¥ÀwAiÀÄ£ÀÄß ¸ÁªÀð s̈ËªÀÄ J£ÀÄßwÛzÀÝgÀÄ. “vÀ̧ ÉåÃ±ÀégÀB ¸ÀªÀð s̈ÀÆ«Ä ¥ÀÈy«Ã s̈ÁåªÀÄtkõË” (5/1/41-42) 
gÁd¤UÉ F±ÀégÀ JAzÉÃ ¸ÀA É̈ÆÃ¢ü¸ÀÄwÛzÀÝgÀÄ. ‘C¢üjÃ±ÀégÉÃ’ (1/4/98) AiÀÄ¸ÁäzÀ¢üPÀA AiÀÄ¸Àå ZÉÃ±ÀégÀ ªÀZÀ£ÀA vÀvÀæ 
¸À¥ÀÛ«ÄB (2/3/9) ¥ÁæaÃ£À ¸ÀA¸ÀÌöÈvÀ ¸Á»vÀåUÀ¼À°è F±ÀégÀ JA§ ¥ÀzÀªÀÅ gÁd¤UÉ ¥ÀAiÀiÁðAiÀÄªÁV §¼À̧ ÀÄwÛzÀÝgÀÄ. 
zÉÃªÀªÁaAiÀiÁV C®è. AiÀiÁ¸ÀÌ£ÀÄ ¤gÀÄPÀÛzÀ°è gÁ¶ÖçÃ, DAiÀÄð, ¤vÀåªÁ£ï ºÁUÀÄ F±ÀégÀ ±À§ÝUÀ¼ÀÄ gÁd ±À§ÝzÀ 
¥ÀAiÀiÁðAiÀÄUÀ¼ÉAzÀÄ  ºÉÃ½zÁÝ£É.  
¥ÁtÂ¤AiÀÄÄ DAiÀÄð JA§ ¥ÀzÀªÀÅ  “¸Áé«Ä” JA§ ¥ÀzÀzÀ ¥ÀAiÀiÁðAiÀÄªÉAzÀÄ ¸ÀÆvÀæzÀ ªÀÄÆ®PÀ w½¸ÀÄvÁÛ£É.  
“DAiÀÄðB ¸Áé«ÄÃ ªÉÊ±ÀåAiÉÆÃ” (3.1.103)  gÁd¤UÉ s̈ÀÆ¥Àw JAzÀÆ PÀgÉAiÀÄ¯ÁUÀÄwÛvÀÄÛ. “£À s̈ÀÆ ªÁZï Q¢é¢üµÀÄ” 
(6.2.19) D¢ü¥ÀvÀåªÉA§ ¥ÀzÀPÉÌ ±Á¸À£ÀzÀ ¥ÀæuÁ° JA§ CxÀð. gÁd vÁ£ÀÄ UÉzÀÝ d£À¥ÀzÀUÀ½UÉ C¢ü¥ÀwUÀ¼À£ÀÄß 
£ÉÃ«Ä¸À̄ ÁUÀÄwÛvÀÄÛ. ¸ÁªÀiÁæl JA§ ±À§ÝªÀÅ C¢üPÀ C¢ü¥ÀwUÀ¼À£ÀÄß ºÉÆA¢zÀ “ ªÉÆÃ gÁf ¸ÀªÀÄB PËé (8.3.25). 
¸ÀªÀiÁæmï ±À̈ ÉÆÝÃ» “PÀÈvÀì÷ß s̈ÁPï” (¸À̈ sÁ¥ÀªÀð 14.2)  
¥ÁtÂ¤AiÀÄÄ G É̄èÃT¹gÀÄªÀ ªÀÄÆgÀÄ §UÉAiÀÄ ªÀÄAwæ¥ÀjµÀvÀÄÛUÀ¼ÀÄ : 
¸ÁªÀiÁfPÀ ¥ÀjµÀvÀÄÛ (4.4.44), 
«zÁå¸ÀA§A¢ü ¥ÀjµÀzï (4.3.123) 
gÁd£ÉÊwPÀ ªÀÄAwæ¥ÀjµÀzï (5.2.112). 
F ¥ÀjµÀvÀÄÛUÀ¼À ¸ÀzÀ̧ ÀågÀ£ÀÄß ¥ÁjµÀzÀ, ¥ÁjµÀzÀå JAzÀÄ PÀgÉAiÀÄ¯ÁUÀÄwÛvÀÄÛ. ¥ÁjµÀzÀgÁUÀ®Ä ¤¢ðµÀÖ CºÀðvÉAiÀÄ£ÀÄß 
ºÉÆA¢gÀ̈ ÉÃPÁVvÀÄÛ. ‘vÀvÀæ ¸ÁzsÀÄB” ¸ÁªÀiÁfPÀ ¥ÀjµÀwÛ£À UÉÆÃ¶× ªÀÄ£ÉÆÃgÀAd£ÉAiÀÄ ¸ÀA¸ÉÜ PÀÆqÀ ¥ÀæZÀ°vÀzÀ°èvÀÄÛ. F 
J¯Áè ¥ÀjµÀvÀÄÛUÀ¼À ¸ÀzÀ̧ ÀågÀ£ÀÄß ¥ÁjµÀzÀå JAzÀÄ PÀgÉAiÀÄÄwÛzÀÝgÀÄ. ¥ÁjµÀzÀgÁUÀ®Æ ¤¢ðµÀÖ CºÀðvÉUÀ¼ÀÄ 
¤UÀ¢AiÀiÁVzÀÝªÀÅ ‘¥ÀjµÀzÉÆÃtåB” (4.4.44). gÁd¤ÃwUÀ½UÉ ¸ÀA§A¢ü¹zÀ ¥ÀjµÀvÀÄÛ ªÁ¸ÀÛªÀªÁV ªÀÄAwæ¥ÀjµÀvÁÛVvÀÄÛ. 
D ¥ÀjµÀwÛ£À ¸ÀºÀAiÉÆÃUÀzÉÆA¢UÉ gÁd£ÀÄ ±Á¸À£ÀªÀ£ÀÄß ªÀiÁqÀÄwÛzÀÝ£ÀÄ. ¥ÀjµÀzÀé É̄Æ gÁeÁ ( gÀdB PÀÈµÁå¸ÀÄw 
¥ÀjµÀzÉÆÃ ªÀ®Zï (5.2.112) ¨ËzÀÞ¸Á»vÀå,  
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PËn®å£À CxÀð±Á¸ÀÛç ªÀÄvÀÄÛ C±ÉÆÃPÀ£À C©ü¯ÉÃRUÀ¼À°è F «µÀAiÀÄzÀ C£ÉÃPÀ G É̄èÃRUÀ¼ÀÄ  EA¢UÀÆ PÁt¹UÀÄvÀÛªÉ.  
ªÀÄºÁ¹Ã®ªÀ eÁvÀPÀzÀ°è gÁd ªÀÄvÀÄÛ CªÀiÁvÀågÀ ¥ÀjµÀvÀÄÛUÀ¼À£ÀÄß ¸ÀÄ«¤ÃvÀ JAzÀÄ PÀgÉ¢zÁÝgÉ. “KªÀA ¸ÀÄ«¤ÃvÁ 
QgÀ̧ Àì ¥Àj¸Á” (eÁ. 1-234). 
ªÉÊ¢PÀ AiÀÄÄUÀzÀ°è “gÀwßÃ” JA§ ºȨ́ Àj£À C¢üPÁjUÀ½zÀÝgÀÄ CªÀgÀ£ÉßÃ ¥ÁtÂ¤AiÀÄÄ “gÁdPÀÈvÁé” JAzÀÄ PÀgÉ¢zÁÝ£É. 
gÁd¤ AiÀÄÄ¢üPÀÈkB (6.2.95) gÁeÁ£ÀªÀiï PÀÈvÀªÁ£ï Ew gÁdPÀÈvÁé’ .ªÀÄÄRåªÀÄAwæ CxÀªÁ DAiÀÄð¨ÁæºÀät 
¸ÀÆvÀæzÀ°è “DAiÉÆÃð ¨ÁæºÀätPÀÄªÀiÁgÀAiÉÆÃB” DAiÀÄðPÀÄªÀiÁgÀ JAzÀgÉ AiÀÄÄªÀgÁd¤UÀÆ, DAiÀÄð¨ÁæºÀät JAzÀÄ 
ªÀÄÄRåªÀÄAwæAiÀÄ£ÀÄß PÀgÉAiÀÄÄwÛzÀÝgÀÄ. E°è DAiÀÄð JA§ ¥ÀzÀPÉÌ eÁw JA§ CxÀð RArvÀªÁVAiÀÄÆ EgÀ°®è. 
¥ÀgÀA¥ÀgÉAiÀiÁV vÁåVAiÀiÁzÀªÀ£ÀÆ. «zÁéA¸À£ÀÆ, gÁd±Á¸ÀÛçªÀ£ÀÄß w½zÀªÀ£ÀÄ ªÀiÁvÀæ ªÀÄÄRåªÀÄAwæAiÀiÁUÀÄªÀ 
CºÀðvÉAiÀÄ£ÀÄß ºÉÆA¢gÀÄwzÀÝ£ÀÄ. CAvÀºÀªÀ£À£ÀÄß ªÀiÁvÀæ ¨ÁæºÀät JAzÀÄ PÀgÉAiÀÄ¯ÁUÀÄwvÀÄÛ. CzÀÄ ¥ÀzÀ«AiÀÄ£ÀÄß 
¸ÀÆa¸ÀÄwÛvÀÄÛ. PËn®å£ÀÄ vÀ£Àß CxÀð±Á¸ÀÛçzÀ°è ¨ÁæºÀät¥ÀzÀzÀ CxÀðªÀ£ÀÄß »ÃUÉ ºÉÃ¼ÀÄvÁÛ£É. AiÀiÁgÀÄ ªÀÄAwæ ¥ÀjµÀwÛ£À 
J¯Áè ¸ÀzÀ̧ ÀågÀÄUÀ½AzÀ UËgÀªÁzÀgÀUÀ½UÉ ¥ÁvÀæ£ÁVgÀÄªÀ£ÉÆÃ, ¸ÀªÀð±Á¸ÀÛçUÀ¼À£ÀÄß w½zÀÄ CªÀÅUÀ¼À ¥Àj¥Á®£ÉAiÀÄ£ÀÄß 
ZÁZÀÆ vÀ¥ÀàzÉ ªÀiÁqÀÄvÁÛ£ÉÆÃ, AiÀiÁgÀÄ gÁd£ÀÄ UÉ¢ÝgÀzÀ ¥ÀæzÉÃ±ÀUÀ¼À£ÀÄß d¬Ä À̧®Ä ¸ÀzÁ PÁAiÀÄðvÀvÀàgÀ£ÁVgÀÄvÁÛ£ÉÆÃ, 
vÀ£Àß gÁd£ÀÄ UÉ¢ÝgÀÄªÀ ¥ÀæzÉÃ±ÀUÀ¼À°è ±Á¸À£ÀªÀ£ÀÄß zÀÈqsÀªÁV ¤°ȩ̀ À®Ä ±Àæ«Ä¸ÀÄªÀ£ÉÆÃ  CªÀ£ÉÃ ¨ÁæºÀät. DAiÀÄð, 
gÁd±ÀQÛAiÀÄ£ÀÄß ¥ÀæeÁ»vÀzÉÆqÀ£É ªÀiÁAiÀiÁðzÉAiÀÄ ¸ÀgÀºÀzÀÝ£ÀÄß «ÄÃgÀzÀAvÉ £ÉÆÃrPÉÆAqÀÄ gÁd£À£ÀÄß D 
¢QÌ£À°ègÀÄªÀAvÉ gÁdåªÀ£ÀÄß ¸ÀÄgÀQëvÀªÁVgÀÄªÀAvÉ ¸ÀzÁPÁ® JZÀÑgÀ¢AzÀ PÁAiÀÄÄªÀªÀ£À£ÉßÃ DAiÀÄð JA¢zÁÝ£É. 
F «µÀAiÀÄªÁV ¥ÁtÂ¤AiÀÄÄ “CµÀqÀQëÃt ªÀÄAvÀæ- C-µÀqï- CPÀë-K£À” JA§ «±ÉÃµÀªÁV ¥ÀæAiÀÄÄPÀÛªÁVzÉ. 
EzÀgÀxÀð ‘AiÉÆÃ zÁé s̈ÁåªÉÄÃªÀ QæAiÀÄvÉÃ £À §ºÀÄ©üB” AiÀiÁªÀ ªÀ̧ ÀÄÛªÀ£ÀÄß DgÀÄ PÀtÄÚUÀ¼ÀÄ £ÉÆÃr®èªÉÇÃ CAzÀgÉ 
PÉÃªÀ® gÁd ªÀÄvÀÄÛ ¥ÀæzsÁ£ÀªÀÄAwæ «ªÀÄ²ð¸ÀÄªÀ «ZÁgÀªÉAzÀÄ. CA¢£À gÁdPÁAiÀÄðUÀ¼ÀÄ ¸ÀàµÀÖªÁV ¤zsÁðjvÀ- 
UÉÆArgÀÄwÛzÀÝªÀÅ. 
gÁdåzÀ ±Á¸À£ÀzÀ°è ªÀÄÆgÀÄ jÃwAiÀÄ ¥ÀjPÀ®à£ÉUÀ¼ÀÄ ªÀÄÄRåªÁV PÀAqÀÄ §gÀÄwÛzÀÝªÀÅ CªÀÅ 

1. AiÀÄÄUÀzÀ zsÀªÀÄð. 
2. zsÁ«ÄðPÀ£ÁzÀ gÁd. 
3. zsÁ«ÄðPÀgÁzÀ ¥ÀæeÉ. 

¸ÀªÀð s̈ÀÆvÀUÀ½UÉ D±ÀæAiÀÄ ºÁUÀÆ ¸ÀÄRPÀgÀªÁzÀ fÃªÀ£ÀPÁÌV F ªÀÄÆgÀÄ PÀ®à£ÉUÀ¼ÀÄ CvÀåAvÀ ¥ÀÇgÀPÁªÁzÀ 
¸ÁªÀÄVæUÀ¼À£ÀÄß ¥ÀÇgÉÊ¸ÀÄªÀ ReÁ£ÉUÀ¼ÉÃ DVzÀÝªÀÅ. 

¸ÀªÉÊð ªÉÊ£À¬ÄPÀA PÀÈvÁé «£ÀAiÀÄeÉÆÕÃ §ÈºÀ̧ ÀàvÉÃB | zÀQëuÁ£À£ÀÛgÉÆÃ s̈ÀÆvÁé ¥ÀætªÀÄå «¢ü¥ÀÇªÀðPÀªÀiï || 
«¢ü ¥À¥ÀæZÀÒ gÁdå¸Àå ¸ÀªÀð s̈ÀÆvÀ»vÉÃ gÀvÀB | ¥ÀæeÁ£ÁA »vÀªÀiÁ¤égÀbÀ£ï zsÀªÀÄðªÀÄÆ®ªÀiï || 
PÉÃ£À s̈ÀÆvÁ¤ ªÀzsÀðAvÉÃ PÀëAiÀÄA UÀZÀÒw PÉÃ£À ZÀ | PÀªÀÄZÀðAvÉÆÃ ªÀÄºÁ¥ÁædÕ ¸ÀÄRªÀÄvÀå£ÀÛªÀiÁ¥ÀÅößAiÀÄÄB || 
Ew ¥ÀÈµÉÆÖÃ ªÀÄºÁgÁeÁ PË¸ÀSÉåÃ£Á«ÄvËd¸Á | gÁd À̧vÁÌgÀªÀÄRåUÀæB ±À±ÀA¸Á¸ÉäöÊ §ÈºÀ̧ ÀàwB || 

gÁdªÀÄÆ É̄ÆÃ ªÀÄºÁgÁd zsÀªÉÆÃð É̄ÆÃPÀ̧ Àå ®PÀë÷åvÉÃ | ¥ÀæeÁ gÁd s̈ÀAiÀiÁzÉÃªÀ £À SÁzÀAw ¥ÀgÀ̧ ÀàgÀªÀiï || 
gÁeÁºÉÆéÃªÁT®A É̄ÆÃPÀA ¸ÀªÀÄÄ¢ÃtðA ¸ÀªÀÄÄvÀÄìPÀªÀiï | ¥Àæ¸ÁzÀAiÀÄw zsÀªÉÄÃðt ¥Àæ¸ÁzÀå ZÀ «gÁdvÉÃ ||  
gÁd£ÀÄ ¥ÀmÁÖ©ü¶PÀÛ£ÁUÀÄªÀ ¸ÀªÀÄAiÀÄzÀ°è PÀoÉÆÃgÀªÁzÀ ±À¥ÀxÀªÀ£ÀÄß PÉÊUÉÆ¼ÀÄîwÛzÀÝ£ÀÄ. “ MAzÀÄ ªÉÃ¼É £Á£ÉÃ£ÁzÀgÀÄ 
¥ÀæeÉUÀ½UÉ zÉÆæÃºÀªȨ́ ÀVzÀgÉ £À£Àß d£ÀäzÀ ¢£À¢AzÀ £À£Àß ªÀÄgÀtzÀ ªÀgÉV£À PÁ®zÀ°è AiÀiÁªÀ £À£Àß À̧AvÀw, À̧A¥ÀvÀÄÛ, 
DAiÀÄÄµÀå ºÁUÀÄ £À£Àß AiÀÄ±À̧ ÀÄì ¸ÀA¥Á¢vÀªÁVzÉAiÉÆÃ, CªÉ®èªÀÇ £ÀµÀÖªÁV ºÉÆÃUÀ°” JAzÀÄ  ±À¥ÀxÀªÀ£ÀÄß ªÀiÁrzÀ 
£ÀAvÀgÀªÀµÉÖÃ gÁd£ÁUÀÄwÛzÀÝ£ÀÄ. ¥ÁtÂ¤AiÀÄÄ “gÁeÁ ¥ÀæPÀÈwgÀAd£Ávï”, “gÁeÁ ¥ÀæeÁgÀAd£À®§ÞªÀtðB” JA§ 
¸ÀÆvÀæUÀ½AzÀ w½¹zÁÝ£É.  PÉ®ªÀÅ gÁd±Á¸À£ÀPÉÌ ¸ÀA§A¢ü¹zÀ ¥ÀzÀUÀ¼ÀÄ  
1. ¸ÁªÀÄ¬ÄPÀ :  
“¸ÀªÀÄAiÀiÁvï ¤µÀà£ÀßB AiÀÄÄUÀzsÀªÀÄðB” gÁdåzÀ°è JgÀqÀÄjÃwAiÀÄ PÁ£ÀÆ£ÀÄUÀ¼ÀÄ ªÀiÁ£ÀåvÉAiÀÄ£ÀÄß ºÉÆA¢zÀÝªÀÅ 
MAzÀÄ gÁd¥ÀgÀA¥ÀgÉ¬ÄAzÀ £ÀqÉzÀÄ §AzÀ PÁ£ÀÆ£ÀÄ ªÀÄvÉÆÛAzÀÄ d£À̧ ÁªÀiÁ£ÀågÀ ««zsÀ ¸ÀAWÀl£ÉUÀ¼À ©ü£Àß ©ü£Àß 
PÉëÃvÀæUÀ¼À°è £ÀqÉzÀÄPÉÆAqÀÄ §AzÀ jÃw-jªÁdÄUÀ¼ÀÄ.  
2. ¸ÁªÀÄAiÀiÁZÁjPÀ :  
F ±À§ÝªÀÅ zsÀªÀÄðPÉÌ ¸ÀA§A¢ü¹zÀÄzÁVzÉ. DAiÀiÁ AiÀÄÄUÀzsÀªÀÄðPÉÌ vÀPÀÌAvÀ DZÁgÀ«ZÁgÀUÀ¼ÀÄ  AiÀiÁªÀ AiÀiÁªÀ jÃwAiÀÄ 
DAiÀÄ ¸ÀÄAPÀPÉÌ ¸ÀA§AzsÀ¥ÀlÖ ¤Ãw¤AiÀÄªÀÄUÀ¼ÀÄ EzÀgÀ CrAiÀÄ°è §gÀÄwÛvÀÄÛ. ¥ÁtÂ¤AiÀÄÄ  ‘¸À¥ÀÛ«ÄÃ ºÀjuË 
zsÀªÉÄÃð„ºÀgÀuÉÃ” (6.2.65), ‘ vÀ̧ ÀåzsÀªÀÄåðªÀiï” (4.4.47) ¸ÀÆvÀæUÀ¼À°è F ¸ÁªÀÄAiÀiÁZÁjvÀ «µÀAiÀÄzÀ zsÀªÀÄðªÀ£ÉßÃ  
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¸ÀÆa¹zÁÝ£É. ¸ÀÆvÉÆæÃzÁºÀgÀuÉUÀ¼À°è ±ÀÄ®Ì±Á¯Á, DPÀgÀ, D¥Àt EvÁå¢ F J¯Áè ¸ÀAvÉUÀ¼ÁzÀgÉ CAUÀrªÀÄÄAUÀlÄÖ- 
UÀ¼À£ÀÄß ºÁPÀ®Ä JµÀÄÖ PÀgÀªÀ£ÀÄß ¥ÁªÀw¸À̈ ÉÃPÀÄ. ¥Àj±ÀæªÀÄ¥ÀqÀÄªÀªÀjUÉ, ¸ÀgÀQ£À ªÉÄÃ¯É , C¢üPÁjUÀ¼À£ÀÄß JµÀÄÖ UÀAmÉUÀ¼À 
PÁ® zÀÄr¹PÉÆ¼Àî É̈ÃPÀÄ. CªÀgÀÄUÀ½UÉ ºÀtªÉµÀÄÖ ¤ÃqÀ É̈ÃPÀÄ JA§ «ZÁgÀUÀ¼ÀÄ  gÁd£À PÁ£ÀÆ¤AzÀ®èzÉ »A¢¤AzÀ 
£ÀqÉzÀÄ §AzÀ ¸ÀA¥ÀæzÁAiÀÄzÀAvÉ «¢ü¸À̄ ÁUÀÄwÛvÀÄÛ.  
3. O¥À¬ÄPÀ :  
¸ÁªÀÄ, zÁ£À, zÀAqÀ, s̈ÉÃzÀ JA§ ZÀvÀÄgÉÆÃ¥ÁAiÀÄUÀ½UÉ ¸ÀA§A¢ü¹zÀ ¤AiÀÄªÀÄUÀ¼ÀÄ EzÀgÀ CrAiÀÄ°è §gÀÄwÛvÀÄÛ. 
4. ªÁåªÀºÁjPÀ :  
F « s̈ÁUÀzÀ°è «ªÁºÀ, ªÀ̧ ÀÄÛ«PÀæAiÀÄ, IÄuÁzÁ£À, O¥À¤¢üPÀ (¤PÉëÃ¥À £Áå¸À), zÁAiÀÄ«¨sÁUÀ, ¸ÀªÀÄAiÀÄ, ªÁå¥ÁgÀ , 
¸ÁºÀ̧ À (GUÀæ C¥ÀgÁzsÀ) ªÀÄÄAvÁzÀªÀÅ. ¥ÁtÂ¤AiÀÄÄ EªÀÅUÀ¼À£ÉßÃ ªÉÃvÀ£Á¢ s̈ÉÆåÃ fÃ«vÀ (4.4.13), 
¥ÁtÂ¤AiÀÄÄ vÀ£Àß PÁ®zÀ ªÀÄÆgÀÄ ªÀÄºÀvÀÛgÀªÁzÀÀ ¸ÀA¸ÉÜUÀ¼À£ÀÄß D¸ÉÜ¬ÄAzÀ zÁR°¹zÁÝ£É. 
 

1. ²PÀëtPÉëÃvÀæzÀ°è ZÀgÀt. 
2. ¸ÁªÀiÁfPÀ PÉëÃvÀæzÀ°è UÉÆÃvÀæ. 
3. gÁd£ÉÊwPÀ PÉëÃvÀæzÀ°è d£À¥ÀzÀ. 

d£À¥ÀzÀPÉÌ  À̧A§A¢ü¹zÀ PÉ®ªÀÅ À̧ÆvÀæUÀ¼ÀÄ  
1 d£À¥ÀzÉÃ ®Ä¥ï (4.2.81) 
2. d£À¥À¢£ÁA d£À¥ÀzÀvÀìªÀðA ¸ÀªÀiÁ£À±À̈ ÁÝ£ÁA §ºÀÄªÀZÀ£É (4.3.100). 
3. d£À¥À̧ ÀªÀiÁ£À±À¨ÁÝvï PÀëwæAiÀiÁzÀkõï (4.1.168) 
4. ¸ÀÄ¸ÀªÁðzsÁðdÓ£À¥ÀzÀ̧ Àå (7.3.12) 
5. UÁæªÀÄd£À¥ÀzÉÊPÀzÉÃ±ÁzÀkõï (4.3.7) 
6. d£À¥À¢Ã ªÀÈwÛB (4.1.42). 
 

d£À¥ÀzÀUÀ¼À ¹ÃªÉÄUÀ¼ÀÄ. ¸Àd£À¥ÀzÀ, UÁæªÀÄ¸ÀªÀÄÄzÁAiÀÄ ªÀÄvÀÄÛ £ÀUÀgÀ, d£À¥ÀzÀ ¸ÀA¸ÀÌöÈw, PÁA É̈ÆÃd, UÁ£ÁÞgÀ, ªÀÄzÀæ, 
¸Á É̄éAiÀÄ, ¸Á®é, PÀ®PÀÆl, PÀÄgÀÄ, ¥ÀævÀåUÀæxÀ, PÉÆÃ¸À®, CeÁzÀ, PÀÄ¤Û, CªÀ¤ÛÃ, C±ÀäPÀ, PÁ², ªÀÄUÀzsÀ, PÀ½AUÀ, ¸Ë«ÃgÀ, 
CªÀÄâµÀ×. »ÃUÉ d£À¥ÀzÀPÉÌ ¸ÀA§A¢ü¹zÀ ¸ÀA¥ÀÇtðªÀiÁ»wAiÀÄ£ÀÄß ¥ÁtÂ¤AiÀÄÄ «¸ÁÛgÀªÁV ¤ÃrzÁÝ£É. 
¥ÁtÂ¤AiÀÄÄ vÀ£Àß CµÁÖzsÁå¬Ä UÀæAxÀzÀ°è vÀ£Àß AiÀÄÄUÀzÀ gÁdQAiÀÄ ªÀåªÀ̧ ÉÜ, ¸ÁªÀiÁfPÀ ªÀåªÀ̧ ÉÜ d£ÀgÀ DZÁgÀ-«ZÁgÀ. 
gÁd¤Ãw,  ±Á À̧£À, ªÀÄAwæªÀÄAqÀ®zÀ gÀZÀ£É ºÁUÀÆ CªÀgÀgÀªÀgÀ ¥ÀævÉåÃPÀ ¨ÁzsÀåvÉUÀ¼ÀÄ, ²PÀët ªÀåªÀ̧ ÉÜ , PÀgÀ ªÀåªÀ̧ ÉÜ s̈ÁgÀvÀzÀ 
¸ÀªÀÄUÀæ ¨sËUÉÆÃ½PÀ avÀætªÀ£ÀÄß G¯ÉèÃT¹zÁÝ£É. 
 

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ: 
 

1. ¥ÁtÂ¤ÃAiÀÄ CµÁÖzsÁå¬Ä. 
2. AiÀiÁ¸ÀÌ£À ¤gÀÄPÀÛ 
3. PËn®å£À CxÀð±Á À̧Ûç. 
4. ªÉÊ¢PÀ ¸Á»vÀå ZÀjvÉæ 
5. PÁ²PÁ ªÀÈwÛ 
6. ªÀÄºÁ s̈ÁµÀå. 

qÁ. C£ÀÄ¥ÀªÀiÁ ©. 
¸ÀºÁAiÀÄPÀ ¥ÁæzsÁå¥ÀPÀgÀÄ 
ªÁåPÀgÀt±Á À̧Ûç «¨sÁUÀ 

PÀuÁðlPÀ ¸ÀA À̧ÌöÈvÀ «±Àé«zÁå®AiÀÄ 
¨ÉAUÀ¼ÀÆgÀÄ- 560018 
zÀÆ.¸ÀA 9379779278 

F «¼Á À̧ : anupamamys04@ksu.ac.in 

********** 
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ಜಗ/-ನ ತಂ=ೆ"ಾ{ಗಳನು% �ೊಂ@ಾಡುವ ಎರಡು ಸುಪ�Pದ� ಸೂಕ-ಗಳ� ಪ)ರುಷಸೂಕ- ಮತು- d�ೕಸೂಕ-. ಪ)ರುಷಸೂಕ- �ಾಲು< 
 ೇದಗಳ+, ;ರೂJತ ಾRರುತ-=ೆ. 
(1) ಪ)ರುಷಸೂಕ- ಋVೆ>ೕದದ+, ಬಂZ=ೆ. 10 �ೆಯ ಮಂಡಲದ 90 �ೇ ಸೂಕ-. ಇದರ+, 16 ಮಂತ�ಗQ ೆ. 
(2) ಕೃಷzಯಜು ೇaದದ+, "ೈ/-'ೕ|ಾಣ
ಕದ+, 3 �ೆಯ ಪ�]ಾಠಕದ 12 �ೆಯ ಅನು ಾಕ 18 ಮಂತ�ಗQ ೆ. 
(3) ಶುಕ,ಯಜು ೇaದದ+,  ಾಜಸ�ೇಯ ಸಂ�"ೆಯ+, 31 �ೆಯ ಅLಾ
ಯ. ಒಟುO 20 ಮಂತ�ಗQ ೆ. 
(4) �ಾಣ> ಸಂ�"ೆಯ+, 35 �ೆಯ ಅLಾ
ಯ. ಈ 'ೕ/ �ಾಲು<  ೇದಗಳ+, ಪ)ರುಷಸೂಕ- ಪ�/]ಾZತ ಾRರುತ-=ೆ. ಪ)ರುeೋ- 
ತ-ಮ�ಾದ d�ೕ�ಾCಾಯಣನನು% ಪ�/]ಾZಸುವ ಸೂಕ- ೇ ಪ)ರುಷಸೂಕ- ೆ;P=ೆ. d�ೕಮನuLಾ>�ಾಯaರು ಬ�ಹuಸೂತ�gಾಷ
ದ+, 
ಈ 'ೕ/|ಾR �ವ'P=ಾ_Cೆ. ಮತು- ಪ)ರುಷಸೂಕ-�ೆ< �ಾCಾಯಣ�ೇ ಪ�/]ಾದ
�ೆಂದು ಸಮ�aPರು"ಾ-Cೆ. 
(1) 0ೇ �ಾರದ, ಪ)ರುಷಸೂಕ-ವ) |ಾವ 'ೕ/ �ಷುzವ�ೆ%ೕ 0ೇಳ�ವ)=ೋ, 0ಾVೆ ಉQದ  ೇದಗmಾಗ+,  ೇ=ಾಂತಗmಾಗ+ 

ಸhಷO ಾR 0ೇಳ�ವ)Zಲ,, ಎಂಬು=ಾR ಬೃಹ ಸಂ�"ೆಯ+, 0ೇQ=ೆ.1 
(2) 0ೇ ಮ0ಾCಾಜ! ಪ)ರುಷಸೂಕ-ದ+, 0ೇVೆ �ಷುz¤ಬ«�ೇ 0ೇಳಲhಡುವ�ೋ, 0ಾVೆ`ೕ ಆ �ಾಲದ+, "ೆ�ೕ"ಾಯುಗದ+, 
Cಾಮ�ೊಬ«ನ ಕು'"ಾದ ��ಾರ 6ಾಡಲhಡು/-ತು- ಎಂಬು=ಾR ಸ<ಂದಪ)Cಾಣ ವಚನವ) /Qಸುತ-=ೆ.2 
(3) ಪ}ಣa�ಾದ_'ಂದ ‘‘ಪ)ರುಷ’’�ೆಂದು ಕCೆಯಲhಡುವ �ಷುz�Rಂತಲೂ pೆ�ೕಷf ಾದ ವಸು- |ಾವ)ದೂ ಇಲ, ಎಂಬು=ಾR 
�ಾಠ�ೋಪ;ಷ/-ನ+, 0ೇQ=ೆ.3 
(4) ಪ)ರುಷನ =ೆ�ೆ{ಂದ ಜಗ ಸೃ�Oಯನು% 0ೇQದ ಪ�ಯುಕ- ಪ)ರುಷಸೂಕ-ದ+,ರುವ ಪ)ರುಷಪದವ) �ಾCಾಯಣ  ಾಚಕ 
 ಾR=ೆ.4 �ೕVಾR ಪ)ರುಷಸೂಕ-ಪ�/]ಾದ
 �ಾCಾಯಣನು ಎಂಬುದು ಪ�6ಾcಾಂತರಗQಂದ ��ತ ಾRರುತ-=ೆ. ಭಗವಂತ;Vೆ 
ಮೂರು ‘‘ಪ)ರುಷ’’ �ಾಮಕ ರೂಪಗQ ೆ. 
(1) ಬ�0ಾuಂಡದ ಸೃ�ORಂತಲೂ kದಲು ಬ�0ಾuಂಡದ ಸೃ�OVೆ �ಾರಣ ಾದ ಮಹತ-ತ>ದ ಸೃ�O ನ@ೆಸುವ ಪ)ರುಷರೂಪ 

kದಲ�ೆಯದು. 
(2) ಬ�0ಾuಂಡದ ಸೃ�Oಯು ಬQಕ ಬ�0ಾuಂಡದ+,  ಾ
JPರುವ ಪ)ರುಷರೂಪ ಎರಡ�ೆಯದು. 
(3) ಬ�0ಾuಂಡ=ೊಳVೆ ಸೃಷOCಾದ ಪ�/Fಬ« ಪ)ರುಷರ ಹೃದಯದ+, �ೆ�ೆPರುವ ಪ)ರುಷರೂಪ ಮೂರ�ೆಯದು.  
ಈ ಮೂರು ]ೌರುಷ ರೂಪಗಳನು% /Qದವರು ಮುಕ-Cಾಗು"ಾ-Cೆಂದು ಮತ��ಪ)Cಾಣದ+, 0ೇQ=ೆ.5 ಭಗವಂತನ ಪ)ರುಷ ತತ>ಗಳ� 
ಮೂರು 'ೕ/|ಾR=ೆ. 
(1) ಬ�ಹu=ೇವರ ಪರ�ಾಲ ಅಂದCೆ d�ೕಹ'ಯ ;[ೕಷ ೆಂಬ �ಾಲದ �ೊ�ೆಯ+, d�ೕಹ'ಯು ತನ% ಇ� �ೆ{ಂದ �ಾಲವನೂ% 
bೕವರ ಅದೃಷOವನು% ಪ�ಕೃಯನು% ತನ% ಶw-{ಂದ�ೇ �pೇಷ ಾR ಅನುಗ��ಸುವನು. ಅಂದCೆ ಅವ)ಗಳ ಶw-ಯನು% ವ
ಕ- ಾಗು- 
ವಂ"ೆ 6ಾಡುವನು. ಅ�ೇಕ ರೂಪಗQಂದ �ಹ'ಸುವ d�ೕಹ'ಯು ಅವ)ಗಳನು% ಉಪFೕRP �ೊಂಡು ಸೃ�OVೆ "ೊಡಗುವನು. 
0ಾಗೂ ��ಾರ0ೊಂದುವ ಸ>gಾವವ)ಳ� ಮಹತ-ತ>ವ) ಸhಷO ಾ{ತು. ಈ ಸೃ�O ನ@ೆPದ ಪ)ರುಷರೂಪ kದಲ�ೆಯದು.6 
(2) ಬ�0ಾuಂಡದ 0ೊರRನ ಸೃ�O|ಾದ ನಂತರ ಸhಷO ಾದ ತತ>ಗmೆಲ,ವ} ಒಂ=ೊಂದು ಬ�0ಾuಂಡವನು% ;xaಸ�ಾರ=ಾದವ). 
ಆಗ ಭಗವಂತನನು% ಈ ತ"ಾ>S6ಾ;=ೇವ"ೆಗಳ� �ೊ-ೕತ�6ಾ\ yೇ\�ೊಂಡರು. ಪ�ಸನ%�ಾದ ಭಗವಂತನು ತನ% �ೇಷOರ 
ರೂಪZಂದ ಆ ತತ>ಗಳ+, ಪ� ೇಶ 6ಾ\ದನು. ಮತು- ಅವ)ಗಳ ಶw-ಯನು% ಪ��ೋZPದನು. ಆಗ ಪಂಚಭೂತಗಳ ಪರಸhರ 
ಸಂFೕಗZಂದ ಬ�0ಾuಂಡವನು% ಸೃ�OPದನು. ಇ=ೇ bೕವ'Vೆ ಸಂ�ಾರರೂಪ ಭಯವನು%ಂಟು 6ಾಡುವ ಮ�ೆ|ಾR=ೆ.  
�ೕVೆ d�ೕಹ'ಯು �ಾಲ, ಕಮa, ಸ>gಾಗQಲ,ದು_. ಶw-ಪ�ದ�ಾದ_'ಂದ =ೇವರ �ಲlಣ�ಾR=ಾ_�ೆ. �ೕVೆ ಬ�0ಾuಂಡವನು% ಸೃ�OP 

ಅದರ+, ವ
ಕ-�ಾದ d�ೕಹ'Vೆ ಪ)ರುಷ�ೆಂದು 0ೆಸರು. ಇದು ಎರಡ�ೆಯ ಪ)ರುಷರೂಪ ಾR=ೆ. 
(3) ಭಗವಂತ�ಾದ d�ೕಹ'ಯು ಸಕಲ ]ಾ��ಗQಗೂ ಪಂಚಭೂ"ಾತuಕ ಾದ =ೇಹಗಳನು% ;xaP ಆ =ೇಹಗಳ+, ಇಂZ�ಯಗಳ  
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 ಾ
]ಾರ 6ಾ\ಸುವ)ದ�ಾ<R ಆ ಸಕಲ ]ಾ��ಗಳ ಶ'ೕರಗಳನು% ಒಂದು ರೂಪZಂದ  ಾ
JPರುವ)ದಲ,=ೆ ಅವ)ಗಳ ಹೃದಯ- 

ದ+,ಯೂ �ಂಬರೂJ|ಾR ಇರು"ಾ-�ೆ. �ೕVೆ ಸಕಲ ]ಾ��ಗಳ ಹೃದಯದ+, �ೆ�ೆPರುವ)ದ'ಂದ�ೇ ಅವ;Vೆ ಪ)ರುಷ�ೆಂಬ 

0ೆಸರು. ಇದು ಭಗವಂತ ಮೂರ�ೆಯ ರೂಪ ಾRರುತ-=ೆ. �ೕVೆ ಪ)ರುಷರೂJ|ಾದ ಭಗವಂತನೂ �ಷುz�ನ ಅವ"ಾರ 
 

(1) kದಲ�ೇ ಅವ"ಾರ ಪ)ರುಷ. ಮಹ=ಾZ ತತ>ಗಳನೂ% ಬ�0ಾuಂಡವನು% ಸೃbP=ಾ_�ೆ. 
(2) ಎರಡ�ೆ ಅವ"ಾರ ಪ)ರುಷ. ಬ�0ಾuಂಡವನು% ಪ� ೇdP ಬ�0ಾuಂಡವನು% ;ಯಂ/�ಸು"ಾ-�ೆ. 
(3) ಮೂರ�ೆಯ ರೂಪ ಚತುಮುaಖ. ಬ�ಹuನ �Cಾ® ಶ'ೕರದ+, ಮೂರ�ೆಯ ಪ)ರುeಾವ"ಾರ "ಾQ �ೆ�ೆP=ಾ_�ೆ.7 ‘‘ಪ)ರುಷ’’ 

ಎಂಬುದ�ೆ< ಅ�ೇಕ ಅಥa �pೇಷಗQದು_ ಅವ) ಈ �ೆಳRನಂ"ೆ �ವ'ಸ�ಾR=ೆ. ಭಗವಂತನ ‘‘ಪ)ರುಷ’’ �ಾಮದ ಅಥa 
�pೇಷಗಳ� 
 

(1) bೕ ಾತuರ ಶ'ೕರಗಳ+, ಹೃದಯ ೆಂಬ ಪಟOಣದ+, �ೆ�ೆPರುವವನು.1 
(2) ಎರಡು �ಾಲುಗಳ�ಳ�, �ಾಲು< �ಾಲುಗಳ�ಳ� ಶ'ೕರಗಳನು% ;xaPದ ಭಗವಂತನು ಹw<ಯ ರೂಪZಂದ ಅಂತಹ 

ಶ'ೕರಗಳನು% ಪ� ೇdPದನು. ಆ ಎಲ, ಶ'ೕರಗಳಲೂ, ಹೃದಯ ಪಟOಣದ+,ರುವ ಪ�ಯುಕ- ಅವನು ಪ)ರುಷ ಎಂ=ೇ ಪ�Pದ�- 
�ಾRರುವನು.2 
(3) ನವ=ಾ>ರಗQಂದ ಕೂ\ದ ಶ'ೕರದ+, ಮ0ಾತu�ಾದ ಇವನು  ಾ
JP ಇರುವ)ದ'ಂದ ಇವ;Vೆ ‘‘ಪ)ರುಷ’’ ಎಂದು 0ೆಸರು.3 
(4) ಅ�ಾLಾರಣ ಪ)ರುಷತ>ವ)ಳ�ವನು.4 
(5) ಸೃ�Oಯ kದ+;ಂದಲೂ ಇರುವವನು.5 
(6) ಅತ
vಕ ಾದ ಜಗ ಸೃ�O`ೕ kದ�ಾದ ಚಟುವ��ೆಯುಳ�ವನು.—6 

(7) ಅ�ೇ�ಾ�ೇಕ =ೈತ
ರನು% ಸಂಹ'ಸುವವನು.7 
(8) kೕlರೂಪ ಾದ ಪ}ಣaವ�ಾ%ಗ+ೕ, ಪ}ಣa ೆ;Pರುವ ತನ%�ೆ%ೕ ಆಗ+ ;ೕಡುವವನು.8 
(9) ಭಗ ಎ;ಸುವ ಸಮಗ� ಐಶ>ಯa kದ�ಾದ ಆರು ಗುಣಗಳನು% ಪ}ಣa ಾR 0ೊಂZರುವವನು.9 
(10) bೕವರ =ೇಹವನು% yೆಚ~Vೆ ಇಡುವವನು.10 
(11) ಭಕ-'Vೆ ತುಂyಾಲ ;ೕಡುವವನು.11 
(12) ಗುಣಪ}ಣa�ಾRರುವವನು.12 
(13) ಪ��ೆಗQಂದ ಜಗತ-ನು% ತುಂ�ಸುವವನು.13 
(14) ಎಲ,ರನೂ% ]ಾ+ಸುವವನು.14 
(15) ಭಕ-ರನು% �ಾನಭ�ಾ·ZಗQಂದ ತುಂ�ಸುವವನು ಮತು- ಅವನ ಅ�=ಾ
�ಾ6ಾZ =ೋಷಗಳನು% �ಾಶVೊQಸುವವನು.15 
(16) ಭಕ-ರ ಸವa]ಾಪಗಳನು% ಪ'ಹ'ಸುವವನು.16 
(17) ಪ}ಣa�ಾದ ತನ%ನು% �ೆ�ಾ%R ಬಲ,ವನು.17 
(18) ಪ}ಣaಗmಾದ ]ೆ�ೕರಕತ> 0ಾಗೂ  ಾ
J-ವ)ಳ�ವನು.18 (ಭಗವಂತನ ಪ�Pದ� ಾದ �ಷುz�ಾಮದ ಷ�ಾರವ) ಅವನ ]ೆ�ೕರಕತ> 
0ಾಗೂ  ಾ
J-ಗಳನು% /Qಸುವ)ದು.) ಹZ�ಾರು ತತ-8ಗQಂದ ಸಂಪನ% ಾRರುವ, ಒಂಭತು- yಾRಲುಗಳ�ಳ� ಪ)ಣ
 ಾದ ಪ)ರವನು% 
(ಶ'ೕರವನು%)  ಾ
JP ಮ0ಾ? ಎ;Pರುವ ಭಗವಂತನು ಆತu ಅಂತCಾ"ಾu ಎಂಬ ಎರಡು ರೂಪಗQಂದ ಪವ\P=ಾ_�ೆ. 
ಆದುದ'ಂದ ಅವನು% ‘‘ಪ)ರುಷ’’�ೆಂಬ 0ೆಸ';ಂದ ಕCೆಯು"ಾ-.19 (ಪ)' pೇ"ೇ ಇ/ ಪ)ರುಷಃ) ಬ�ಹuಸೂತ�ಗಳ 

ಗು0ಾvಕರಣದ+, ಇದನು% ಸhಷO ಪ\P=ಾ_Cೆ. ಆ ಪ)ರುಷರು ಜCಾಮರಣಗQಂದ ರ�ತ�ಾದವನು. ಮೂ"ಾaಮೂತaಸ>ರೂಪ- 

ಗQಗೂ ]ೆ�ೕರಕನು, ಸವa ಾ
ಪಕನು, ಸವa�ತ> ೇ kದ�ಾದ ಗುಣಗQಂದ ಸಂಪನ%�ಾRರುವವನು. ಸೂ�ಾ�/ಸೂl�ನು, 
ಸವa]ಾ��ಗQಗೂ ಮತು- ಸ"ಾ-8ZಗುಣಗQಗೂ ಆಶ�ಯ�ಾ5ನ�ಾRರುವವನು ಆR=ಾ_�ೆ.20 
 
ಇ+, ‘‘ಜನuಮೃತು
ಜCಾ/ಗಃ’ ಎಂಬ d�ೕ�ಷುzಸಹಸ��ಾಮದ ಉw-ಯನು% ಸ ಾaವ�ಾ5]ೆ�ೕರಕಃ d�ೕಅಣುgಾಷ
ದ ಉw-ಯನು% ಯಃ 
ಸವa�ಃ ಸವa� (ಶು�/) kದ�ಾದ ಉw-ಗಳನು% ಸu'P�ೊಳ�yೇಕು. ಈ ‘‘ಪ)ರುಷ’’ ರೂJೕ ಭಗವಂತನು ಶ�ವcೇಂZ�ಯ�ೆ< 
�ೇಯಭೂತ ಾದ ಶಬ_ವನು% �ೇಳ�ವಂ"ೆ 6ಾಡು"ಾ-�ೆ. 0ಾVೆ`ೕ ಚlು'ಂZ�ಯ�ೆ< �ಷಯ ಾದ ರೂಪವನು% ಗ��ಸುವಂ"ೆ 
6ಾಡುವವನೂ ಪ)ರುಷ�ೇ ಆR=ಾ_�ೆ. =ೇಹರೂಪ ಾದ ಪ)ರದ+, ಪವ\Pರುವವ�ೇ ಎಲ, �ಾಯaಗQVೆ ‘‘ಕತೃa’’ ಎ;P=ಾ_�ೆ.21 
‘‘ಸ � ಸವaಕ"ಾa’’ ಉw-ಯನು% ಇ+, ಸu'ಸಬಹುದು. �ೕVೆ ಪ)ರುಷರೂಪದ ಭಗವಂತನ ^ಂತ�ೆ 6ಾಡಬಹು=ಾR=ೆ. 

ಪ)ರುಷ ಪ�ಕೃ/. �ಶ>ದ ದಂದ>ಗಳ�. ಪ�ಕೃ/Vೆ ಪ)ರುಷyೇಕು. ಪ)ರುಷ;Vೆ ಪ�ಕೃ/ �ಾಕು. ಪ�ಕೃ/Vೆ ಪ)ರುಷನ ಆ0ಾ>ನ.  
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ಪ)ರುಷ;Vೆ ಪ�ಕೃ/ಯ+, ಆ0ಾ>ನ. ಪ)ರುಷ;ಂದ ಪ�ಕೃ/ಯ ಆ�ಾ>ದ. ಪ�ಕೃ/{ಂದ ಪ�/ಕೃ/ಗಳ ;6ಾaಣ. ಪ)ರುಷ ಪ�ಕೃ/ 

ದ>ಂದ>ಗಳ�. ಇವ) ಆZಮೂಲ. ಜಗದ ಹುಟುO ಇವರ ಸೃ�O. bೕವರ bೕವನ�ೆ< ಇವCೇ �ಾಂZ. ಬದುwVೆ ಇವCೇ �ಾಂZ. 

ಬದುwVೇ ಇವCೇ 0ಾZ. ಪ)ರುಷ ‘‘ಈpಾ ಾಸ
’’ ಎ� ,ೆ@ೆ  ಾ
ಪ-. ಪ�ಕೃ/ ಅವನ ಒಡ�ಾ\ ಅದು ೆ d�ೕಲ1�ೕತತ>. �ಾCಾಯಣ 

(ಪ)ರುಷ) ಪ�ಕೃ/ (ಲ1�) ಈ ದ>ಂದ> ಒಂದು. ಒಂದರ+, ಎರ\Z_ೕತು. ಎರಡು ಒಂ=ೆ ಆRದ_ವ). ಒಂದು ಎರ@ಾ{ತು.22  
‘‘d�ಯಃ ಸೂಕ-ಂ’’ d�ೕಸೂಕ- ಾR=ೆ. ಲ1�ೕಯ ತತ>ವ�ೆ% 15 ಮಂತ�ಗQಂದ ವ�aಸುತ-=ೆ. ಋVೆ>ೕದ ಪಂಚಮ ಮಂಡಲದ �ಲ 

ಸೂಕ- ೆಂದು ಪ�Pದ� ಾRರುತ-=ೆ. ಇ+, ‘‘�ಾತ ೇದಃ’’ ಅಂದCೆ �ಾCಾಯಣ ತಂ=ೆ{ಂದ "ಾ{ ಹ/-ರ 0ೋಗುವ)=ೇ d�ೕ- 
ಸೂಕ-ದ  ೈdಷO� ಾRರುತ-=ೆ.23 ಪ�ಕೃ/`ಂಬುದು ‘‘ಪ�’’ ಉಪಸಗa=ೊಂZVೆ ಕೃ/ ಶಬ_Zಂದ ಒಡಗೂ\=ೆ. ‘‘ಪ�’’ ಎಂದCೆ 
ಪ�ಕೃಷO ಾದ (pೆ�ೕಷf ಾದ) ಕೃ/ ‘‘;|ಾಮಕ’’ ಸತ>, ರ�ೋ, ತkೕ ಈ 'ೕ/ ಮೂರು ಗುಣಗQಂದ ಕೂ\ದ ರೂಪ ೆ ಪ�ಕೃ/. 

ಅದು ೆ ಲ1�ೕ ತತ> ಾR=ೆ. ಪ�ಕೃ/ ಪ)ರುಷ, �ಷುz ಲ1�ೕ, ಎರಡೂ ಎಲ,ವನೂ% �ೊಡುವವ). 6ಾಡುವವ), �ಾ]ಾಡುವವ), 
�ೊಲು,ವವ), ಅಂ"ೆ`ೕ ಇ ೆರಡೂ ಬ�ಹu. ಪ)ರುಷ ‘‘ಪರಬ�ಹu! ಪ�ಕೃ/’’ ಮಹ¸ಬ�ಹu. ಇದು  ೇದ, Rೕ"ೆಯ 6ಾತು. ಪ)ರುಷ 

ತನ% ಶw-ಯ ಅSವ
w-Vೆ ಪ�ಕೃ/ಯನು% 6ಾಧ
ಮ ಾR'Pದ. ‘‘ಪ�ಕೃ/ಃ ಸೂಯ"ೇ ಸ ಚCಾಚರ�’’ ಎಂದು Rೕ"ಾ. ಜಡ, 

�ೇತನ ೆಲ, ಪ�ಕೃ/ಯ ಸಂ"ಾನ. �ಶ>ದ ಹPರು ಈ ಪ�ಕೃ/ಯ ಬPರು. ಇದು ಜಡಪ�ಕೃ/. ಇವಳದು_ ಸ=ಾ ತುಂ�ದ ಒಡಲು. 
ಅಂ"ೆ`ೕ ಎಲ,ರ ಒಡಲು ತುಂಬುವಳ�. ಜಗ�ೆ ಇವm ೕೆ ಇಂಬು. ಆದ_'ಂದ ಜಗದ ಅಂyಾ. ಅಂಬುಜಳ�. ಪ�ಕೃ/ ಇಲ,=ೇ |ಾರ 
ಬದುಕೂ ಇಲ,. ಬದುwVೆ ಇವm ೕೆ ಆLಾರ. ಏನು �ಟOರೂ ಇವಳನು% ��Oರ�ಾರರು. d�ೕಕೃಷz;Vೆ ಒ[u ಅಗ�ಪ}�ೆ 
Cಾಯಸೂಯದ+,, ಕೃಷz ಮಡZ ಇವ'Vೆ ಮ�ೆಮನದ+, ;ತ
 ಅಗ�ಪ}�ೆ. ಶುಕ� ಾರ ಇವಳದು_. Zೕ]ಾವ+, ನವCಾ/�, pಾ�ವಣ 

ಇವಳ= _ೇ ಹಬ«. ಎಲ,ರ ಬದುಕನು% ;ತ
ಹಬ« 6ಾ\ದವಳ� ಈ ಮ0ಾಲ1�ೕ. ‘‘�ಾ�ೇ’’ ‘‘�ಾನು’’ ಎಂದು �ೕRದವರೂ ಇವQVೆ 
yಾಗುವವ). ಎಲ,ರ ಇರು��ೆ, ಇQಯು��ೆ ಇವರ ಕ�ಾlZಂದ. ಇವQದ_Cೆ ಎಲ,ವ}. ಅಂ"ೆ`ೕ ಇವಳ� ಎತ-ರದ ಅಮu. ಎಲ,ರ 
ಅಮu. ‘‘ಎಲ,ಮu’’. ಅಂ"ೆ`ೕ ಎಲ,ರೂ ಇವಳ�ೆ%ೕ ಕCೆಯುವರು. ಕೂಗುವರು ‘‘gಾಗ
=ಾ ಲ1�ೕ yಾರ6ಾu, ನಮu6ಾu ;ೕ 
�ೌgಾಗ
=ಾ ಲ1�ೕyಾರ6ಾu’’ ‘‘yಾರಮu P'`ೕ’’ ‘‘yಾCೇ gಾಗ
ದ ;v`ೕ’’ ಎನು%ವರು ಹ'=ಾಸರು. ಅ/=ೊಡ¦ �ಾರಣ 

ಶw- ಪ)ರುಷ. ಪರತತ-8 ಪರಬ�ಹu=ೇವರು. ಅ/=ೊಡ¦ �ಾಯaಶw- �ೇತನ ಪ�ಕೃ/. ಜಡಪ�ಕೃ/. ಇ=ೇ ಮ0ಾಲ1�. ಇದು ಅವ
ಕ-. 
ಎಲ,ವ} ತುಂ�=ೆ ಇವಳ+,. ಆದCೆ ‘‘ಅವ
ಕ-’’ �ಾಣದ ಶw-. �ಾಣುವಂ"ೆ 6ಾಡುವವಳ� ಇವm ೕೆ. ಅದ�ೆ< ‘‘ಅವ
ಕ-’’ ಇವಳ 0ೆಸರು. 
ಅಂ"ೆ`ೕ ಎಲ,ರದೂ ಇವmೆ@ೆVೆ`ೕ ಲl�. ಆಕಷacೆ ಇವಳ ಮುಖ
 ಲlಣ. ಆದ_'ಂದ ಇವಳ� ‘‘ಲ1�ೕ’’. ಎಲ,ರನು% 0ೊತು-, 
0ೆತು-, ಸ=ಾ ಮ" -ೆ 0ೊ/-ರುವಳ�. ಅದ�ೆ< ಜಗ�ಾu"ಾ. ಮ0ಾ6ಾ"ಾ. ಮ0ಾ6ಾ{, ‘‘ಪ)ರುಷ’’ ಪ�ಕೃ/ ‘‘ಗಂಡು0ೆಣುz’’ ‘‘�ಷುz 
ಲ1�ೕ’’ ರೂಪZಂದ, ಗುಣZಂದ ಅಸಮರು. ಇದು ಸಹಜ"ೆ. ಇದು ;ಸಗa. ಆದರೂ ಸ=ಾ ಕೂ\ರುವವ). ಆದ_'ಂದ ಸಮರು. 
ಅಂ"ೆ`ೕ ‘‘ಸ6ಾಸಮಳ�’’ ‘ಸಮ�ಾ’ ಎ;%ಸುವm ೕೆ ಮ0ಾಲ1�.24 ಅಂ"ೆ`ೕ P¡ೕಪ)ರುಷರ+, ಅ�ೇಕ ಸ6ಾನ"ೆ ಇ ೆ. 
ಅಸ6ಾನ"ೆ ಇ ೆ. ಇ=ೇ �ಶ>ದ ಸಹಜ"ೆ. ಸಮ"ೆ, ಸ6ಾನ"ೆ ಬ�ರಂಗ. �ಷಮ"ೆ, ಅಸ6ಾನ"ೆ ಅಂತರಂಗ. ಅಂ"ೆ`ೕ 
ಸೂತ� ‘‘ಸಮ�ಾ’’ ಎಂZತು. ಪ)ರುಷ ಶw-6ಾ?. ಲ1�ೕಮ0ಾಶw-. ಪ)ರುಷ �ದು
. ಪ�ಕೃ/ yೆಳಕು. ಇವ'ಬ«ರದು �ಡದ 

ನಂಟು. �\ಸ�ಾಗದ ಗಂಟು. ಅವQದ_+, =ೇವರು, =ೇವ'ದ_+, ಅವಳ�. ಇದು ಅವರ �ಾಂಗತ
. 
‘‘Z>Lಾ ಕೃ"ಾ> ಆತu�ೋ =ೇಹಂ ಅLೇaನ ಪ)ರುeೋ ಭವ ಅLೇaನ �ಾ'ೕ....॥ -ಮನುಸ¹/ 1-32 

ಒಂ=ೇ =ೇಹ, ಒಂದು ಶw- ಎರ@ಾR �Cಾಟ�ೆ< ಜನu ;ೕ\ದವ). ಈ ಅಧa�ಾ'ೕ ನರರು, ಪ�ಕೃ/ ಪ)ರುಷರು. ಈ ಪ�ಕೃ/ 

ಮ0ಾಲ1�ೕ=ೇ�. ಎರಡು �ೇತನ ಒಂ=ಾದರೂ ಎರಡು ಎರ@ೇ. ಪ)ರುಷ;ಂದ Sನ%. ಆದCೆ ಪ)ರುeಾvೕನ ಈ ಪ�ಕೃ/. 

ಲ1�ೕ�ೇತನ. ಪ)ರುಷಶw-ಯ �Cಾ®ರೂಪ. ಪ)ರುಷನ ಎಲ, �ಾಯaಗಳ ಸ=ಾ ಸಂVಾ/. ಸಹ�ಾ'. ಎರಡೂ ಕೂ\ ಆ\ದ ಆಟ. 

6ಾ\ದ +ೕ�ೆ, "ೋ'ದ  ೈಭವ ಈ �ಶ>ಪ�ಪಂಚ. ಮ0ಾಲ1�ೕ ^ದೂ�ಪಳ�. ಅ]ಾ�ಕೃತಳ�. ಜಡ�ೆ< ಒ@ೆಯಳ�. ಜಡಳಲ,. 
ಜಡವನು% ಆ\ಸುವಳ�. ಓ\ಸುವಳ�, ಕೂ\ಸುವಳ�. ಕ@ೆVೆ ಬಯಲು 6ಾಡುವಳ�. ಇವಳ� ಬಹುರೂJ. ಮ0ಾಲ1�ೕ. ಇದು ಅವಳ 

ಅ'ವ). ‘‘�ಾ/>ಕಸ
 �ಾನಶw-, Cಾಜಸಸ
 w�|ಾ/u�ಾ, ದ�ವ
ಶw-ೕ "ಾಮಸಸ
’’ ಇವ) /�ಗುಣಶw-. 
ಪ�ಕೃ� ಲ�	ೕ ��ಾ�ಾ 
‘‘b�ಾ�ೆ’’ ಅ'ವ). ಅ'ವ) ಮೂರು ಬVೆ. ವ
w-ಯ ಸ>ರೂಪ. ಅವರ �ಾಧ�ೆ, ಅವರು ಪ@ೆದ ಲ. ಅವ'VಾR ನಮu �ಾಧ�ೆ. 
ನಮVೆ =ೊCೆವ ಲ. ಇದು b�ಾ�ೆ. ಲ1�ೕ=ೇ�ಯ ಅ'�Vೆ ಆLಾರ  ೇದಗಳ�. ಉಪ;ಷತು-, ಪಂಚCಾತ�, Cಾ6ಾಯಣ, 

ಮ0ಾgಾರತ, gಾಗವ"ಾZ ಎಲ, ಪ)Cಾಣಗಳ�, ಬ�ಹuಸೂತ�, ಭಗವZ±ೕ"ೆ, ಸ¹/ಗಳ�, ಎಲ, ದಶaನಗಳ�, ಮತಗಳ�, 
=ಾಸ�ಾ�ತ
, �ಾನಪದ bೕವನ �ಾ�ತ
, ಸಂಪ�=ಾಯ, ಶ�= �ೆ, =ೇವಪ}�ಾ ಆಚರcೆಗm ೕೆ ಲ1�ೕ�ಾನ�ೆ< ಆLಾರ. ಆಕರಗಳ� 
ಇದು ಲ1�ೕ �ಾ�ತ
. gಾರ/ೕಯ  ಾಙuಯ. 
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ಲ�	ೕ ಸ�ರೂಪ 
ಪ/{ಂದ ಸ=ಾ ಕೂ\ರುವ ಪ/%. ಪ/Vೆ ಸಮಳ�. ‘‘d�ೕರJ ಅ�ಲ ಶyೊ_ೕ�ಾ-’’ ‘‘ ೇ=ೈಶ~ ಸ ೈaಃ  ೇ=ಾ
’’ ಮ0ಾ- 
ಲ1�ೕಯನು% ಸಮಗ� ಶಬ_ ಪ�ಪಂಚ ವ�aಸುವ)ದು. ಎಲ, ಶಬ_ಗಳ� ಅವಳ �ಾಮ. ಅನಂತ  ೇದಗಳt ಅವಳ Vಾnಾ. ಆLಾ
/uಕ 
 ಾಙuಯ ೆಲ, ಅವಳ ಚ'"ೆ� �ಾವ
. ‘‘ಲ`ೕ  ಾಪ
ಥ ಾ ಸೃeೌO ಅಂತCಾ�ೇಽJ ನಕ>^ ಪ�ಕೃ"ಾ
 ರ�ತಂ ಬ�ಹu’’ ಪರಬ�ಹu 
"ಾನು Vೈಯುವ ಪ�ಲಯ, ಸೃ�O, ಮಧ
ದ |ಾವ)=ೇ lಣ, �ಾಯa ಇವQಲ,=ೇ 6ಾಡುವ)Zಲ,. ಇದು ಇವಳ �'[. �ಶ> ೇ 
ಮ0ಾಮ�ೆ. ಪ�ಪಂಚ ಒಂದು ಕುಟುಂಬ. ಮ0ಾಲ1�ೕ ಈ ಮ�ೆಯ ಮ0ಾ"ಾ{. �ಶ> ಅವಳ ಕುಟುಂಬ. �ಶ>ಕುಟುಂ�;. 

‘‘6ಾ"ಾ ಚ ಕಮ�ಾ=ೇ� J"ಾ =ೇ¤ೕ ಜ�ಾದaನಃ’’ ಇದು ಅವಳ ಸ>ರೂಪ. ಅನಂತbೕವರು ಅವಳ ಮಕ<ಳ�. ಮಕ<ಳ� 
ಅವQVೆ [ಚು~. ಮಕ<QVೆ ಈ "ಾ{ ಅಚು~[ಚು~. ಆದ_'ಂದ ‘‘6ಾತೃ=ೇ¤ೕ ಭವ’’ "ಾ{`ೕ =ೇವCೆಂದು  ೇದ. ಎದ_ರೂ 
�ದ_ರೂ, ಎಲ, �ೋವ) ನ+ವ)ಗಳ+, ‘‘ಅ ಾ>’’ ‘‘ಅ6ಾu’’ ಎಂದು kದಲ ಧª;. ಎಲ,'ಗೂ ಸ=ಾ ಇವಳ �ೆನಪ)! �ಶ> ಇವಳನು% 
"ಾ{ಯ ರೂಪದ+, �ಾಣುವ)ದು. =ೇವರು "ಾQದ "ಾ{ರೂಪ ಇವಳ�. ಇವಳ+, =ೇವ. ‘‘ರ6ಾZ;ಷf ರ6ಾZ �ಾಮಕ’’ 
ಎನು%ವರು d�ೕCಾಘ ೇಂದ�ರು. ಹ'ಯ ಪ�/�ಂಬ ಇವಳ�. ಇವಳ ಪ�/�ಂಬ �ಶ>ದ P¡ೕಯರು. P¡ೕ=ೇವ"ೆಗಳ�. ಇವಳ� ಅವಳ 

�ಂಬಳ�. ಪ�ಕೃ/ಯ ರೂಪZಂದ ಕ�zVೆ �ಾಣುವ ಪ�ತ
l =ೇವ"ೆ. ‘‘ತ>[ೕವ ಪ�ತ
lಂ ಬ�0ಾuP’’ ಇದು ಇವಳ �ಶ>ರೂಪ. 

ಪ�/�ೇತನಕೂ< ಇವಳ ಸಂಬಂಧ. ಇ=ೇ ಪ�ಕೃ/ಬಂಧ. ಇವಳ+,=ೆ ಬಂಧಕಶw-. ಬಂಧನದ �ಡುಗ@ೆಯೂ ಇವQಂದ. ಇವಳ� 
ಬ�0ಾuZ ಎಲ, =ೇವ"ೆಗಳ "ಾ{. �ಶ>ದ ಒಡ/. ಹಗಲು Cಾ/�ಗQVೆ =ೇಶ, �ಾಲಗQVೆ ಇವm ೕೆ ಒಡ/. Cಾ/�ಸೂಕ- 
ರlcೆVಾR ಇವಳನು% ]ಾ��aಸುವ)ದು. ಲ1�ೕ ಚಪ�ಾ, ಚಂಚಲಳ�. ಎ+,ಯೂ P5ರ ಾRರುವ)Zಲ,. ಸಂಪ/-;ಂದ ಏ'ದವರನು% 
ಇQಸುವಳ�. ಇQದವರನು% ಏ'ಸುವಳ�. ಇವಳ� ಬರುವ ಸುQವ} =ೊCೆಯದು, 0ೋಗುವ ಬVೆ /Qಯುವ)=ೇ ಇಲ,. ಅವಳ ಈ 

�ಾಯaದ ಅನುಭವ ಎಲ,'ಗೂ ಇರುವ)ದು. ಇದು ಅವಳ ಗುಣ ೇ. ಆದರೂ ಲ1�ೕ=ೇ� ಚಂ\, x/ ಇಲ,ದ ಅ]ಾರಶw-Vೆ ಚಂಡ 

ಎನು%ವರು. ಇವಳದೂ_ ಅಪ'xತ ಶw-. ಅಂ"ೆ`ೕ ಚಂ\, ಚಂ\�ಾ (ಚ\=�ೊ]ೇ) P�OVೆ ಇವಳ� ಅS6ಾ;. ಈ ದುVೆa{ಂದ 

ಹು�Oದು_ PಟುO. ಅಂ"ೆ`ೕ =ೇವ"ೆಗQVೆ ಅವಳ ಅಂb�ೆ. ‘‘Sೕeಾ�ಾu¸  ಾತಃ ಪವ"ೇ’’ VಾQ �ೕಸುವ)ದು, ಸೂಯa 
ಬರುವ)ದು, ಎಲ, ಇವಳ ಭಯZಂದ ಇವಳ� ಚಂ\�ಾ. ಇವಳ� ಹ'J�|ಾ. ‘‘ಸ ೇagೊ
ೕಽJ J�ಯತ6ಾ ಹCೇಃ’’ ಎಲ,'Rಂತ 

ಹ'Vೆ ಅ/ [^~ನವಳ�. ಇವಳ J�ೕ/VಾR ಹ'ಯು �ಶ>ದ ಸೃ�O 6ಾಡುವ. ‘‘ಮಮ ಭತುaಃ ಏ"ಾದೃಶ ಮ�6ಾ ಾ?’’ ನನ% 
ಗಂಡನ ಮ�[, �'[ ಇಷುO ಅದು¼ತ ೆಂದು /Qದು ಹ�aಸಲು ತನ% ಎಲ, �ಾಯa ಲ1�ಯ ಸಂ"ೋಷ�ಾ<Rಯಂ"ೆ ಎನ%ವರು 
 ಾZCಾಜರು. ಇದು ಜಗ�ೆ dlಣ ಪ�Fೕಜನ�ಾ<R J�ೕ/ ಅಲ,. J�ೕ/`ೕ ಪ�Fೕಜನ. ಅವಳ� ‘‘�ಶ>J�`ೕ, 
�ಶ>ಮ�ೋನುಕ�ೇ’’ ಎಂದು ಋVೆ>ೕದ. ಇದು ಲ1�ಯ ಸ>ರೂಪ. ಇವಳ� ‘‘Fೕಗ6ಾ|ಾ’’. ಇವರದು_ 6ಾಸದ J�ೕ/. 

ಮು'ಯದ ಬಂಧ. ಮು;Pಲ,ದ ಮನಸು. ಹುP|ಾಗದ ಹCೆಯ! ಕmೆಗುಂದದ ಶw-. ಆರದ "ೇಜ. ‘‘d�ೕಯಂ ವ�ಾ�ಾ ಅಮೃತತ-8 
-6ಾ|ಾ?’’ ಭಕ-'Vೆ kೕl �ೊಡುವ �ಾಮಥ
a. ಇವಳ� ಬಂಧಕಳ�. kೕಚಕಳ�. kೕlಕೂ< yೇಕು ಮ0ಾಲ1�ೕ. ಅವm ೕೆ 
d�ೕಸೂಕ- ಪ�/]ಾದ
 ಪ�ಕೃ/ ಮ0ಾಲ1�. 
Foot Noots 
1. ಯnಾ � ]ೌರುಷಂ ಸೂಕ-ಂ �eೊzೕCೇ ಾSLಾಯಕ� ನ ತnಾ ಸವa  ೇ=ಾಶ~  ೇ=ಾಂVಾ; ಚ �ಾರದ ॥  

-d�ೕಬ�ಹuಸೂತ�gಾಷ
 1-2-26 
2. ತPu?�ಾ�ೇ ಮ0ಾCಾಜ Cಾಮ ಏ ಾSZೕಯ"ೇ ಯnಾ � ]ೌರುeೇ ಸೂ� -ೇ �ಷುzCೇ ಾSvೕಯ"ೇ ॥  

-d�ೕಬ�ಹ¹ಸೂತ�gಾಷ
 1-2-23 
3. ಪ)ರುeಾ?% ಪರಂ wಂ^ (�ಾಠ�ೋಪ;ಷ) 

4. ತ�ಾu¸ �Cಾಳ�ಾಯತ �Cಾ�ೋ ಅvಪ}ರುಷಃ ॥ 
5. �eೊzೕಸು- ಪ)ರುeಾ	ಾ
; /�ೕ� ರೂ]ಾಣ
"ೇ �ದುಃ ಪ�ಥಮಂ ಮಹತಃ ಸೃಷO½ Z>/ೕಯಂತhಂಡಸಂP5ತಂ ॥ 
    ತೃ/ೕಯಂ =ೇ��ಾಂ =ೇ0ೇ "ಾ; �ಾ"ಾ> �ಮುಚ
"ೇ ॥ ಇ/ ॥ 6ಾ"ೆ��ೕ ॥ 
6. ಪ)ರುಷ ಏ ೇದಂ ಸವaಂ ಯದೂ¼ತಂ ಯಚ~ ಭವ
� ಉ"ಾ ಮೃತತ>�ೆ
ೕpಾ�ೋ ಯದ�ೆ%ೕ�ಾ/Cೋಹ/ ॥  

ಪ).ಸೂಕ-. ಮಂ-2 
ಏ"ಾ ಾನಸ
 ಮ�6ಾ"ೋ�ಾ
|ಾಂಶ~ ಪ)ರುಷಃ ]ಾ=ೋಸ
 �pಾ> ಭೂ"ಾ; /�]ಾದ�ಾ
ಮೃತಂ Z� ॥-ಪ).ಸೂಕ-. ಮಂ-3 
ನಮಃ ಪರ�ೆ¾ ಪ)ರುeಾಯ ಭೂಯ�ೇ ಸಮದ¼ವ�ಾ5ನ ;Cೋಧ +ೕಲ|ಾ 
ಗೃ�ೕತ ಶw-/�ತ|ಾಯ =ೇ��ಾಂ ಅಂತಧು�a ಾ|ಾನುಪಲಭ
ವತua�ೇ ॥ -gಾಗವತ 2-4-12 
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7. ಆ=ೊ
ೕವ"ಾCೋ �eೊzೕಸು- ಪ)ರುeೋ �ಾಮwೕತaತಃ ಅಸೃಜ ಸ ಮಹತ-ತ-8ಂ ಸ ಏ ಾಂಚಂ ಸ6ಾ�ಶ 

ಸ ಬ�ಹucೋ ಹೃZಸ5"ಾ> ಹ ಋದಯಂ �ೇ/ wೕತ
a"ೇ ॥ -d�ೕgಾಗವತ "ಾತhಯa 3-2-8 
1. ಪ}ಷುa ಶ'ೕCೇಷು ಪ)' ಹೃದ|ಾಖ
ಪತ-�ೇ pೇ"ೇ ಅP- ಇ/ ಪ)ರುಷಃ ॥ 
2. ಪ)ರುಶ~�ೆ�ೕ Z>ಪದಃ ಪ)ರುಶ~�ೆ�ೕ ಚತುಷhದಃ ಪ)ರಃ ಸ ಪ1ೕಭೂ"ಾ> ಪ)ರಃ ಪ)ರುಷ ಆ�ಶZ/ ಸ  ಾ ಅಯಂ ಪ)ರುಷಃ 
ಸ ಾaಸು ಪ}ಷುa ಪ)'ಶಯಃ ॥ -ಬೃಹ=ಾರಣ
�ೋಪ;ಷ (4-5-18) 

3. ನವ=ಾ>ರಂ ಪ)ರಂ ಪ)ಣ
ಂ ಏ"ೈgಾa ೈಃ ಸಮ;>ತ� 

 ಾ
ಪ
 pೇ"ೇ ಮ0ಾ"ಾu ಯಃ ತ�ಾu ಪ)ರುಷ ಉಚ
"ೇ ॥ -ಮ0ಾgಾರತ pಾಂ/ಪವa (210-37) 
4. ಪ)ರುಷತ>ಗುಣವ"ಾ> ಪ)ರುಷಃ ॥ d�ೕ ಾZCಾbೕಯ ಪ)ರುಷಸೂಕ-  ಾ
	ಾ
ನ. 

5. ಪ)³ ಅಗ�ಗಮ�ೇ, ಇತ
ತಃ ಪ)ರುಷಃ ಸೃeೆOೕಃ ]ಾ�R>ದ
6ಾನಃ -d�ೕಸತ
ಸಂvೕಯ  ಾ
	ಾ
ನ. 

6. ಪ)ರುಬaಹುಲಃ ಷಃ �ೇeಾO ಯಸ
 ಸಃ ಪ)ರುಷಃ ಷ�ಾರಃ ]ಾ�ಣ ಆ"ೆ�/ pೆ�ೕ"ೇಃ ॥ -d�ೕ ಸತ
ಸಂvೕಯ ಾ
	ಾ
ನ 

7. ಪ)ರೂ? ಬಹೂ? =ೈ"ಾ
? ಸ
/ �ಾಶಯ/ೕ/ ಪ)ರುಷಃ eೋ ಅಂತಕಮa�. 

8. ಪ)ರು ಪ}ಣaಂ kೕ�ಾಖ
ಂ ಲಂ �ಾ>"ಾuನ[ೕವ ಸ�ೋ/ ದ=ಾ/ ಇ/ -d�ೕಸತ
ಸಂvೕಯ ಾ
	ಾ
ನ 

9. ಪ)ರವಃ ಪ}cಾaಃ eಾಃ ಷಡು±cಾಃ ಯಸ
 ಸಃ ಪ)ರುಷಃ -d�ೕ  ಾZCಾbೕಯ  ಾ
	ಾ
ನ 

10. ಪ)ರಂ ಓಷ/ ದಹ/ೕ/ ಪ)ರುಷಃ ॥‘ಉಷ =ಾ0ೇ’ 
11. ಪ)ರು ಬಹುಲಂ ಸ�ೋ/ ದ=ಾ/ೕ/ ಪ)ರುಷಃ ‘‘ಷಣು =ಾ�ೇ’’ 
12. J�ಯ"ೇ ಪ}ಯa"ೇ ಗುcೈರಯx/ ಪ)ರುಷಃ ಪೃ ]ಾಲನಪ}ರಣFೕಃ 
13. ಪ��ಾSಃ ಜಗ ಪೃcಾ/ ಪ}ರಯ/ೕ/ ಪ)ರುಷಃ ಪೃ]ಾಲನಪ}ರಣFೕಃ 
14. ಪೃcಾ/ ಸ ಾa? ]ಾಲಯ/ೕ/ ಪ)ರುಷಃ ಪೃ]ಾಲನಪ}ರಣFೕಃ 
15. ಪೃcಾ/ ಭ�ಾ-? ಗುcೈಃ ಪ}ರಯ/, �ಾಧಯ/ ಭ�ಾ-�ಾಂ =ೋeಾ? �ಾಶಯ/ೕ/ ಪ)ರುಷಃ (ಪೃಪ}ರcೇ, ಪದಲ
 
�ಶರಣಗತ
ವ�ಾಧ�ೇಷು) 
16. ಪ)ರು ಸವaಂ ]ಾಪ�ಾತಂ ಓಪ/ ದಹ/ ಇ/ ಪ)ರುಷಃ ಉಷ =ಾ0ೇ 
17. ಪ)ರು ಬ�ಹu ಸರ/ ಸಮ
¿ �ಾ�ಾ/ೕ/ ಪ)ರುಷಃ ॥  
ಸೃ ಗ"ೌ ಪ)ರು ಬ�ಹu ಗುcಾv�ಾ
 ತ¸�ಾ�ಾ ಪ)ರುಷಃ ಸ¹ತಃ ॥ -Rೕ"ಾ (2-15) 
18. ಪ)ರುಃ ಪ}cಾaಃ ಷಃ ಪ�cೇತೃತ>ಂ  ಾ
ಪ-ತ>ಂ ಚ ಯಸ
 ಸಃ ಪ)ರುಷಃ ॥ 
19. ನವ=ಾ>ರಂ ಪ)ರಂ ಪ)ಣ
[ೕ"ೈgಾa ೈಃ ಸಮ;>ತ� 

 ಾ
ಪ
 pೇ"ೇ ಮ0ಾ�ಾ"ಾu ತ�ಾu ಪ)ರುಷ ಉಚ
"ೇ ॥ -pಾಂ/ಪವa 210 ಅ. 

20. ಅಜರಃ �ೋಮರpೆÀವ ವ
ಕ-ವ
�ೊ-ೕಪ=ೇಶ ಾ? 

 ಾ
ಪಕಃ ಸಗುಣಃ ಸೂl�ಃ ಸವaಭೂತಗುcಾಶ�ಯಃ ॥ -pಾಂ/ಪವa 210 ಅ 

21. pೆq�ೕತ�ಂ  ೇದಯ"ೇ  ೇದ
ಂ ಸ ಶೃcೋ/ ಸ ಪಶ
/ 

�ಾರಣಂ ತಸ
 =ೇ0ೋಯಂ ಸ ಕ"ಾa ಸವaಕಮacಾ� ॥ -pಾಂ/ಪವa 210 ಅ. 

22. ಸ  ೈ �ೈವCೇ[ ತ�ಾu=ೇ�ಾw ನ ರಸ[ೕತ ‘‘ಸ Z>/ೕಯಂ ಐಚ~॥ -ಬೃಹ=ಾರಣ
ಕ ಉ.1-1 

23. �ಾತ ೇ=ೋ ಮ ಆವಹ ॥ -d�ೕಸೂಕ-1 
24. Lakshmi in Sanskrit is derived from the root word “laksha,lakshaa, Meaning to perceive, 

observe-know understand and Goal, aim. 
  
 

************** 
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 ‘UÉÊgÀ ¸ÀªÀÄdÆw’UÉÆAzÀÄ ¸ÀªÀÄdÆw 
qÁ. ªÉÄÊwæ s̈Àmï,  

G¥À£Áå À̧Q, PÀ£ÀßqÀ « s̈ÁUÀ, 
«ªÉÃPÁ£ÀAzÀ PÁ É̄ÃdÄ,  

£ÉºÀgÀÆ £ÀUÀgÀ, ¥ÀÄvÀÆÛgÀÄ – 574203, zÀQëtPÀ£ÀßqÀ, PÀ£ÁðlPÀ 
ªÉÆ É̈Ê®Ä ¸ÀASÉå:  9449793584 

«ÄAZÀAZÉ: bhatmaithri@gmail.com 
 

 ‘UÉÊgÀ ¸ÀªÀÄdÆw’ MAzÀÄ CzsÀÄ¤PÀ ¥ÀÄgÁt JAzÀ gÁWÀªÉÃAzÀæ ¥ÁnÃ®gÀ PÁzÀA§jAiÀÄÄ ¥ÀÄgÁtzÀ 
DªÀgÀtªÀ£ÀÄß vÀ£ÉÆß¼ÀUÉ ºÉÆA¢zÀ DzsÀÄ¤PÀ ¥ÀÄgÁtªÁVzÉ. ‘vÁAiÀÄ £ÉvÀÛgÀªÀ ºÀAaPÉÆAqÉ£Àß ªÉÄÃ¯É ªÁvÀì®åzÀ ªÀÄ¼ÉUÀgÉzÀ 
CPÀÌA¢jUÀ̄ ÉÛ!’ JA§ ¨ÁV£ÀªÉÃ ªÀÄ£ÀªÀÄÄlÄÖªÀAwzÉ. vÀ£Àß ªÉÄÃ¯É ¥Àæ s̈ÁªÀ ©ÃjgÀ§ºÀÄzÀÄ CxÀªÁ ©ÃjzÀgÀÄ J£Àß¯ÁzÀ 
ºÉÆÃªÀÄgÀ, qÁAmÉ JAzÀÄ DgÀ£ÉÆÃ £É£ÉªÀ §zÀ®Ä vÀ£ÀßzÉÃ £É®zÀ PÀgÀÄ¼À §½îAiÀÄ PÀÄrUÀ½UÉ ¤ÃrzÀ ¨ÁV£ÀzÀ C£À£ÀåvÉUÉ 
K£À£Àß°? ªÀÄvÉÛ ªÀÄÄAzÀÄªÀjzÀÄ vÁAiÀÄÄßrAiÀÄ vÀ¤ªÁ®Ä PÀÄrzÀÄ D ªÀÄÆ®PÀ PÀgÀÄ¼À§½îAiÀÄ ¦æÃwAiÀÄ eÁ®ªÀ£ÀÄß 
dUÀzÀUÀ®PÀÆÌ ºÉuÉzÀ CPÀÌ¤AzÀ ªÉÆzÀ̄ ÉÆÎAqÀÄ ºȨ́ ÀgÀÄ¼Àî J®ègÀÆ ¸Á»vÀåPÁwðAiÀÄgÉÃ J£ÀÄßvÁÛ £É£ÉzÀ £É£É¹zÀ ¥Àj 
«±ÉÃµÀªÀÇ «£ÀÆvÀ£ÀªÀÇ DVzÉ. 

¸Á»w EvÀgÀjVAvÀ KPÉ ©ü£Àß? DvÀ£À°ègÀÄªÀ «±ÉÃµÀvÉUÀ¼ÁzÀgÀÆ K£ÀÄ? AiÀiÁªÀ PÁgÀt DvÀ£À£ÀÄß §gÉAiÀÄÄªÀAvÉ 
¥ÉæÃgÉÃ¦ À̧ÄvÀÛzÉ JA§ ¥Àæ±ÉßUÀ½UÉ GvÀÛgÀªÉA§AvÉ ¥ÁnÃ®gÀ DgÀA s̈ÀzÀ ¸Á®ÄUÀ¼ÀÄ ªÀÄ£À̧ É¼ÉAiÀÄÄvÀÛªÉ. ¸Á»vÀå gÀZÀ£ÉAiÀÄ 
CªÀ̧ ÁÜAvÀgÀUÀ¼À §UÉÎ zÀÈ¶Ö ºÁ¬Ä À̧ÄªÀ CªÀgÀÄ,  ‘§zÀÄQ£À «Që¥ÀÛ «avÀæUÀ¼ÉÃ’ F PÀÈw ªÀÄÆqÀ®Ä PÁgÀt JA§ÄzÀ£ÀÄß 
¸ÀàµÀÖ¥Àr À̧ÄvÁÛgÉ. 

ªÀÄ£ÉÆÃ«eÁÕ¤ ¹UÀäAqï ¥sÁæAiÀiïØ UÀÄgÀÄw À̧ÄªÀAvÉ M¼ÀV£À CzÁªÀÅzÉÆÃ MvÀÛqÀªÀ£ÀÄß ªÀÄ£À¹ì¤AzÀ ºÉÆgÀºÁPÀÄªÀ 

¥ÀæQæAiÉÄAiÉÄÃ ¸Á»vÀåzÀ ºÀÄnÖUÉ PÁgÀt J£ÀÄßªÀÅzÀ£ÀÄß ¥ÁnÃ®gÀ – J£ï. ¦. s̈ÀlÖgÀ ªÀÄUÀ£À zÀÄgÀAvÀ «ZÁgÀ ºÁUÀÆ “F 
¸Àäøw £À£Àß §½UÉ ¤£Àß PÀxÀ£ÀzÀ°è £À£Àß£ÀÄßözÁR°¹ £À¤ßAzÀ ©qÀÄUÀqÉAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆÃ JAzÀÄ ºÉÃ½PÉÆ¼ÀÄîvÀÛ 
¸ÀÄµÀÄ¦Û¬ÄAzÀ eÁUÀÈvÀ¥ÀæeÉÕUÉ §A¢vÀÄ..! PÀgÀÄ¼À PÉÆgÉAiÀÄÄwÛzÀÝ «Që¥ÀÛ ¸ÀAUÀwAiÀÄzÀÄ..!” JA§ÄzÀÄ ¸ÀªÀÄyð À̧ÄvÀÛzÉ. 

ºÁUÉ £ÉÆÃrzÀgÉ, PÁzÀA§jAiÀÄ ²Ã¶ðPÉAiÉÄÃ §ºÀ¼À CxÀð¥ÀÆtðªÁzÀÄzÁVzÉ. ‘UÉÊgÀ ¸ÀªÀÄdÆw’JA§ ¥ÀzÀzÀ 
CxÀð ‘vÀ¥ÀÄàPÀ®à£É’ CxÀªÁ ‘ s̈ÁæAw’. CAzÀgÉ EgÀÄªÀAvÉ £ÉÆÃqÀÄªÀÅzÀPÀÆÌ, PÁtÄªÀAvÉ £ÉÆÃqÀÄªÀÅzÀPÀÆÌ EgÀÄªÀ CAvÀgÀªÀ£ÀÄß 
¸ÀÆa À̧ÄvÀÛzÉ. ¨ÉlUÉÃj ªÀÄvÀÄÛ L£Á¥ÀÄgÀ JA§ JgÀqÀÄ UÁæªÀÄUÀ¼À JgÀqÀÄ ¨ÁæºÀät PÀÄlÄA§UÀ¼À £ÀqÀÄªÉ £ÀqÉªÀ WÀl£ÉUÀ¼ÀÄ, 
ºÁUÀÆ D WÀl£ÉUÀ¼À ¥ÀjuÁªÀÄ, D ªÀÄÆ®PÀ GAmÁUÀÄªÀ ¸ÁªÀiÁfPÀ ºÁUÀÆ ¸ÁA¸ÁjPÀ «WÀl£ÉUÀ¼À£ÀÄß, eÉÆvÉUÉ 
ªÀiÁ£À¹PÀ vÀ¼ÀªÀÄ¼ÀªÀ£ÀÆß PÁzÀA§jAiÀÄÄ «±ÉèÃ¶ À̧ÄvÀÛzÉ. D PÁ®zÀ gÁdQÃAiÀÄ QæAiÉÄUÀ¼À£ÀÆß CªÀÅ ©ÃjzÀ ¥ÀjuÁªÀÄzÀ 
«ªÀgÀªÀ£ÀÆß PÁzÀA§jAiÀÄÄ M¼ÀUÉÆArzÉ. zsÀªÀÄð, vÀvÀÛ÷é, ¸ÀªÀiÁd, gÁdQÃAiÀÄ, ºÁUÀÆ PÀÄlÄA§ªÀ®AiÀÄUÀ¼À°è vÀÄA©gÀÄªÀ 
‘UÉÊgÀ ¸ÀªÀÄdÆw’UÀ¼À «ZÁgÀUÀ¼ÀÄ PÁzÀA§jAiÀÄ°èzÉ. vÀ£Àß UÀAqÀ¤UÉ ¸ÀzÀÎw ¹UÀ̈ ÉÃPÁzÀgÉ ªÀZÀÑPÀÌ ªÉÄÊ£ÉgÉAiÀÄÄªÀ ªÀÄÄ£Àß 
CªÀ¼À£ÀÄß CZÀÄåvÀ¤UÉ ªÀÄzÀÄªÉ ªÀiÁr PÉÆqÀ̈ ÉÃPÉ£ÀÄßªÀ CA§PÀÌ£À ¸ÀªÀÄdÆw, ºÉÆÃ°PÉAiÀÄ PÁgÀt¢AzÁV PÀÈµÁÚf JAzÀÄ 
w½zÀÄ CZÀÄåvÀ£À£ÀÄß ¥ÉÆÃ°Ã À̧gÀÄ UÀÄArQÌ PÉÆ®ÄèªÀÅzÀÄ, ªÀZÀÑPÀÌ£À fÃªÀ£À §°AiÀiÁUÀÄªÀÅzÀÄ, CqÀÄUÉ ªÀÄ£ÉAiÀÄ ºÁ®Ä 
ªÀiÁAiÀÄªÁUÀÄªÀÅzÀÄ, CjªÁUÀzÀ ¸ÀA§AzsÀUÀ¼À «ªÀgÀUÀ¼ÀÄ, À̧ÄR-zÀÄBRzÀ §UÉUÉ ºÉÆA¢zÀ w½ªÀ½PÉUÀ¼ÀÄ, UÀÄgÀÄ«£À 
DzÉÃ±ÀzÀAvÉ d¨Á É̄AiÀÄ GzÁÞgÀ ªÀiÁqÀ®Ä ºÉÆgÀl PÀÄªÀiÁj®£ÁxÀ£À §UÉÎ ¸ÀºÉÆÃzÉÆåÃVUÀ¼À ¨sÁªÀ£É, »AzÀÆ-ªÀÄÄ¹èA 
£ÀqÀÄªÉ ªÉÊªÀÄ£À̧ Àå »ÃUÉ ¸ÀªÀÄdÆwUÀ¼À «ªÀgÀªÉÃ PÁzÀA§jAiÀÄÄzÀÝPÀÆÌ ºÀgÀrzÉ. 

¥ÁnÃ®gÀ §zÀÄQ£À°è §AzÀ PÀÈµÀÚPÀÌ, gÁzsÁ¨Á¬Ä, ±ÁªÀÄPÀÌ, §PÀÄ¯Á¨Á¬Ä PÉÃªÀ® ¥ÁvÀæUÀ¼ÁV ªÀÄÆr §A¢®è 
J£ÀÄßªÀÅzÀÄ CªÀgÉÃ ºÉÃ½PÉÆAqÀAvÉ ¤dªÁzÀgÀÆ, CªÀgÉ®è PÀ®à£É ªÀÄvÀÄÛ PÁzÀA§jUÉ ¥ÉæÃgÀPÀgÀÆ DVzÁÝgÉ. ¨ÁæºÀät 
¸ÀA¸ÁÌgÀzÀ°è «zsÀªÉAiÀiÁV ªÀÄr DUÀÄªÀÅzÉAzÀgÉ §jÃ vÀ̄ É É̈ÆÃ½¹PÉÆAqÀÄ PÉA¥ÀÄ¹ÃgÉ GlÄÖPÉÆ¼ÀÄîªÀÅzÀÄ ªÀiÁvÀæªÀ®è. 
vÀ£ÀßzÀ®èzÀ vÀ¦àUÉ fÃªÀ£À«rÃ ªÀÄ£À̧ Àì£ÀÆß zÀAr¹ ¨Á¼ÀÄªÀ QæAiÉÄ. E°è ºÉtÂÚ£À EZÉÒ CxÀªÁ À̧ªÀiÁdzÀ MvÁÛAiÀÄ 
AiÀiÁªÀÅzÀÄ ¥ÀæªÀÄÄRªÁVvÀÄÛ J£ÀÄßªÀÅzÀ£ÀÄß «±ÉèÃ¶ À̧ÄªÀÅzÀÆ PÀµÀÖªÉÃ. K£ÀÆ CjAiÀÄzÀ ªÀAiÀÄ¹ì£À°è ªÀÄr DzÀAvÀºÀ ºÉtÂÚUÉ 
AiÀiÁªÀÅzÀgÀ CjªÀÇ EgÀ̄ ÁgÀzÀÄ.  

E°è£À WÀl£ÉUÀ¼ÀÄ PÉÃªÀ® ªÁ À̧ÛªÀ ¯ÉÆÃPÀzÀ ¥Àæw¥sÀ®£À ªÀiÁvÀæªÁUÀzÉ, PÀxÀ£ÀPÁÌV WÀl£ÉUÀ¼À ºÉtÂUÉAiÀÄÆ DUÀzÉ, 
¯ÉÆÃPÀzÀ C£ÀÄ¨sÀªÀ ¥Àæ¥ÀAZÀªÀ£ÀÄß PÀtÚ ªÀÄÄA¢qÀÄªÀ ¥Àj C£À£ÀåªÁVzÉ. PÀxÉAiÀÄ ªÀÄÆ®PÀ §zÀÄPÀ£ÀÆß, §zÀÄQ£À 
«ªÀgÀUÀ¼À£ÀÆß CjAiÀÄÄªÀ ¥Àj E°èzÉ. ªÀÄ£ÀÄµÀå£À Cj«UÉÆAzÀÄ «Äw EzÉ. D «Äw PÉ®ªÉÇªÉÄä ‘UÉÊgÀ ¸ÀªÀÄdÆw’UÀ½UÉ 
PÁgÀtªÁUÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß PÁzÀA§jAiÀÄÄ «µÀzÀ¥Àr¸ÀÄvÀÛzÉ.  
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PÁzÀA§jAiÀÄ ºÉÆ¢PÉAiÀÄ°è ¸ÁévÀAvÀæöå ºÉÆÃgÁlªÀÇ, DzÀ±ÀðzÀ «ZÁgÀUÀ¼ÀÆ ¸ÉÃjPÉÆArgÀÄªÀÅzÀgÉÆA¢UÉ ¨É¼ÀUÁ«AiÀÄ 
¥ÁæzÉÃ²PÀ ¨sÁµÁ §¼ÀPÉAiÀÄ ªÀÄÆ®PÀ PÁzÀA§jAiÀÄÄ C£À£ÀåvÉAiÀÄ£ÀÆß PÁAiÀÄÄÝPÉÆArzÉ.  

vÁ¬Ä ªÀÄvÀÄÛ ªÀÄUÀÄ«£À G½«UÁV ªÉÄÊzÀÄ£À ªÀiÁzsÀªÀ UËqÀ vÀqÉzÀgÀÆ ªÀÄÄ¹èA ªÀÄ£ÉUÉ ºÉÆÃV ºÉjUÉ ªÀiÁr À̧®Ä 
ªÀÄÄAzÁUÀÄªÀ ªÀZÀÑPÀÌ£ÀÄ ªÀZÀÑPÀÌ UËqÀwAiÀiÁV É̈¼ÉÉAiÀÄÄªÀ ¥Àj ¨sÁgÀwÃAiÀÄ À̧£ÁvÀ£À ¸ÀA À̧ÌøwAiÀÄ ¸ÀvÀÛ÷é ªÀÄvÀÄÛ DzsÀÄ¤PÀ 
vÀ̄ ÉªÀiÁj£À G½ªÀ£ÀÆß ¸ÀÆa¸ÀÄªÀÅzÀgÉÆA¢UÉ, ºÉtÂÚ£À CAvÀgÀAUÀªÀ£ÀÄß CjAiÀÄÄªÀ°è, CjvÀÄ ªÀÄÄ£ÀßqÉAiÀÄÄªÀ°è ºÉtÄÚ J¯Áè 
vÀqÉUÀ¼À£ÀÆß «ÄÃj ¤®ÄèªÀ jÃwAiÀÄ£ÀÄß ¸ÀÆa À̧ÄvÀÛzÉ. ¥ÉÆÃ°Ã¸ÀgÀ UÉÊgÀ ¸ÀªÀÄdÆw¬ÄAzÁV CZÀÄåvÀ ¥ÀÄuÉAiÀÄ gÉÊ®Ä 
¤¯ÁÝtzÀ°è UÀÄAqÉÃnUÉ §°AiÀiÁzÁUÀ D UÉÊgÀ ¸ÀªÀÄdÆwAiÀÄ ±ÀÆ®PÉÌ §°AiÀiÁUÀÄªÀÅzÀÄ ªÀZÀÑPÀÌ£À ¨Á¼ÀÄ. »ÃUÉ vÀ£Àß 
ªÉÊAiÀÄQÛPÀ §zÀÄPÀÄ §°AiÀiÁzÀgÀÆ ¸ÁªÀiÁfPÀªÁV vÀ£Àß §zÀÄQ£À C¹ÛvÀéªÀ£ÀÄß PÀAqÀÄPÉÆAqÀªÀ¼ÀÄ ªÀZÀÑPÀÌ. ¨Á® «zsÀªÉAiÀiÁzÀ 
ªÀvÀì̄ Á §zÀÄPÀ£ÀÄß À̧ªÁ¯ÁV JzÀÄj¹ £ÀqÉªÀ ¢lÖvÀ£À, ªÀåQÛvÀé «PÀ̧ À£ÀªÁV ¥Àj¥ÀPÀévÉAiÀÄvÀÛ ¸ÁUÀÄªÀ jÃw, CªÀ½UÉ 
¸ÀºÀPÀj À̧ÄªÀ À̧vÀå É̈ÆÃzsÀgÀ ¥ÁvÀæ ªÀÄ£ÀªÀÄÄlÄÖªÀAwzÉ. DPÁAPÉëUÀ½AzÀ ºÉÆgÀ§AzÀÄ ¤°ð¥ÀÛªÁV §zÀÄPÀ£ÀÄß §AzÀAvÉ 
¹éÃPÀj¹zÁUÀ ¹UÀÄªÀ ªÀiÁ£À¹PÀ £ÉªÀÄä¢AiÀÄ£ÀÄß ªÀZÀÑPÀÌ£À°è PÁt§ºÀÄzÀÄ. »ÃUÉ EA¢æAiÀÄ §AiÀÄPÉUÀ¼À£ÀÄß «ÄÃj zÉÃºÀªÀ£ÀÄß 
¦æÃw¸ÀÄªÀÅzÀÄ ¸ÁzsÀå«zÉ JA§ÄzÀ£ÀÄß PÁzÀA§jAiÀÄÄ ¸ÁgÀÄvÀÛzÉ. ¨Á½£À ªÀiÁUÀÄ«PÉAiÉÄÃ PÁzÀA§jAiÀÄ ªÀÄÆ®ªÀÇ DVzÉ. 
¥ËgÁtÂPÀ, ¸ÁªÀiÁfPÀ, gÁdQÃAiÀÄ ºÁUÀÆ vÁwÛ÷éPÀ CAiÀiÁªÀÄUÀ¼À£ÉÆß¼ÀUÉÆArgÀÄªÀ PÁzÀA§jAiÀÄÄ ªÀÄzÀÄªÉ, À̧A¸ÁgÀ, 
ªÀÄPÀÌ¼ÀÄ CzÀgÁZÉUÀÆ MAzÀÄ §zÀÄQzÉ JA§ÄzÀ£ÀÄß ªÀZÀÑPÀÌ£À ªÀÄÆ®PÀ ¸ÁgÀÄvÀÛzÉ. CªÀ¼À fÃªÀ-fÃªÀ£À ¦æÃw, ¹ÛçÃ 
PÀÄlÄA§zÁZÉUÀÆ ¸ÀªÀiÁdªÀÄÄTAiÀiÁV «PÀ̧ À£À ºÉÆAzÀÄªÀÅzÀ£ÀÆß, ºÉÆAzÀÀ̈ ÉÃPÁVgÀÄªÀÅzÀ£ÀÆß ¸ÀÆa¸ÀÄvÀÛzÉ.  

¨ÁæºÀät À̧ªÀÄÄzÁAiÀÄzÀ ¸ÁévÀAvÀæöå¥ÀÆªÀð PÁ®WÀlÖzÀ ªÀiÁ£À¹PÀ vÀ®ètUÀ¼ÀÄ, À̧APÀlUÀ¼ÀÄ, jÃw-¤ÃwUÀ¼ÀÄ, C 
¸ÀªÀÄÄzÁAiÀÄ ¸ÁV §AzÀ ºÁ¢AiÀÄ£ÀÄß PÁzÀA§jAiÀÄÄ awæ¸ÀÄªÀ ªÀÄÆ®PÀ MAzÀÄ À̧ªÀÄÄzÁAiÀÄzÀ «zsÀªÁ À̧ªÀÄ Ȩ́å ºÉÃVvÀÄÛ 
C£ÀÄßªÀÅzÀ£ÀÄß EA¢£À d£ÁAUÀPÉÌ PÁzÀA§jAiÀÄÄ ªÀÄÄnÖ À̧ÄvÀÛzÉ. D ªÀÄÆ®PÀ §AUÁgÀzÀ PÀgÀrUÉAiÉÆ¼ÀUÉ ªÀÄÄaÑzÀ À̧vÀåzÀ 
ªÀÄÄZÀÑ¼À vÉUÉzÀÄ vÉÆÃgÀÄªÀ AiÀÄvÀß«zÉ.  

PÁzÀA§jAiÀÄ PÉÆ£ÉAiÀÄ°è ¤ À̧UÀðªÀ£ÀÄß eÉÆvÉAiÀiÁV JgÀqÀÄ ¥ÁjªÁ¼ÀUÀ¼À£ÀÄß ºÉUÀ® ªÉÄÃ É̄ PÀÆj¹PÉÆAqÀÄ ±ÀÄ¨sÀæ 
©½ ¹ÃgÉAiÀÄ£ÀÄßlÄÖ ¸ÁUÀÄªÀ ªÀZÀÑPÀÌ ±ÁAw, ¸ËºÁzÀðvÉ ºÁUÀÆ PÀ®ä±ÀgÀ»vÀ ªÀÄ£À¹ìUÉ ¸ÀAPÉÃvÀªÁUÀÄvÁÛ¼É. E°è ªÀZÀÑPÀÌ£ÀÄ 
JgÀqÀÄ fÃªÀzÀ G½«UÁV ºÉÆgÀl À̧APÉÃvÀªÁV JgÀqÀÄ ¥ÁjªÁ¼ÀUÀ¼ÀÄ ºÉUÀ̄ ÉÃjªÉAiÉÄ¤ À̧ÄvÀÛzÉ. D JgÀqÀÄ fÃªÀUÀ¼ÀÄ 
CAzÀgÉ vÁ¬Ä ªÀÄvÀÄÛ ªÀÄUÀÄ«£À dªÁ¨ÁÝj vÀ£ÀßzÉA§ÄzÀ£ÀÄß ¸ÀAPÉÃw À̧ÄªÀAwzÉ.  

ªÀZÀÄÑ-CZÀÄåvÀ£À ªÀÄzÀÄªÉAiÀÄ ¸ÀAzÀ̈ sÀðzÀ°è §¼ÀPÉAiÀiÁVgÀÄªÀ DgÀw ºÁqÀÄ, ºÀ̧ ÉUÉ PÀgÉAiÀÄÄªÀ ºÁqÀÄ ºÁUÀÆ ºÉtÄÚ 
M¦à̧ ÀÄªÀ ºÁqÀÄUÀ¼ÀÄ DzsÀÄ¤PÀvÉAiÀÄ s̈ÀgÁmÉAiÀÄ°è ªÀÄgÉvÀÄºÉÆÃzÀ ¸ÀA¥ÀæzÁAiÀÄzÀ ºÁqÀÄUÀ¼À£ÀÄß ªÀÄvÉÛ £É£À¦ À̧ÄvÀÛªÉ. £ÀªÀÄä 
¸ÀA À̧Ìøw ¸ÀA¥ÀæzÁAiÀÄzÀ PÉÆArAiÀÄ fÃªÀAwPÉAiÀÄ£ÀÄß G½ À̧ÄªÀ°è PÁzÀA§jPÁgÀgÀ F ¥ÀæAiÀÄvÀß ±ÁèWÀ¤ÃAiÀÄ.  

ºÉtÂÚ£À §zÀÄQ£À°è UÀÈ»tÂ zsÀªÀÄð CAzÀgÉÃ£ÀÄ JA§ÄzÀ£ÀÄß CA§PÀÌ ªÀÄvÀÄÛ PÀÈµÁÚ¨Á¬Ä ªÀZÀÑPÀÌ¤UÉ G¥ÀzÉÃ²¹zÀgÉ, 
CZÀÄåvÀ£À ªÀÄgÀuÁ£ÀAvÀgÀ CªÀ½UÉ «zsÀªÁ zsÀªÀÄðªÀ£ÀÄß CA§PÀÌ ¨ÉÆÃ¢ü¸ÀÄªÀÅzÀÄ ºÉtÂÚUÉ EzÀÝAvÀºÀ PÀlÖ¼ÉUÀ¼ÀÄ K£ÀÄ 
JA§ÄzÀ£ÀÄß w½¹zÀgÉ, ªÀZÀÑPÀÌ PÁtÄªÀ PÀ£À̧ ÀÄUÀ¼ÀÄ –CZÀÄåvÀ §AzÀAvÉ, ZÀAzÀæ£À «WÀl£É, UÁA¢ü-PÁ½AUÀ ¸À¥Àð- EªÉ®èªÀÇ 
CªÀ¼À §zÀÄQ£À WÀl£ÉUÀ½UÉ ¥ÀÆgÀPÀªÁV ªÀÄ£À¹ì£À «¥ÀèªÀªÀ£ÀÄß ¸ÀÆa¸ÀÄªÀ jÃwAiÀÄ°èAiÉÄÃ ºÉtÂUÉAiÀiÁVªÉ.  

AiÀiÁªÀÅzÉÆÃ MAzÀÄ £ÉÆÃªÀÅ §zÀÄQ£À°è zsÀÄBvÀÛ£É JzÀÄgÁzÁUÀ CzÀÄ ©ÃgÀÄªÀ ¥ÀjuÁªÀÄªÀ£ÀÄß gÁWÀ¥Àà£À 
ªÀvÀð£ÉAiÀÄ°è PÁt§ºÀÄzÀÄ. CzÀÄªÀgÉUÀÆ ºÀ¹ªÀÅ ºÀ¹ªÀÅ JAzÀÄ ªÉÄt¹£À ¥ÀÄrAiÀÄ£ÁßzgÀÆ w£ÀÄßwÛzÀÝ gÁWÀ¥Àà HlzÀ 
§UÉUÉ ºÁUÀÆ ªÀ̧ ÀÛçzÀ §UÉUÀÆ ¤®ðPÀëöåªÀ£ÀÄß vÁ¼ÀÄvÁÛgÉ. gÁWÀ¥Àà£À F §zÀ̄ ÁªÀuÉ CwAiÀiÁzÀ zÀÄBRzÀ ¥ÀjuÁªÀÄªÀ£ÀÄß 
CAzÀgÉ ªÀåQÛ «Äw«ÄÃjzÀ ±ÉÆÃPÀPÉÌ M¼ÀUÁzÁUÀ ¥Áæ¥ÀAaPÀ §zÀÄQ£À ªÁåªÉÆÃºÀªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆ¼ÀÄîªÀÅzÀ£ÀÄß EzÀÄ 
¸ÀÆa À̧ÄvÀÛzÉ.  

aPÀÌ¥Àà À̧vÀå É̈ÆÃzsÀ DZÁAiÀÄðgÀÄ ªÀZÀÑPÀÌ¤UÉ CPÀëgÀ PÀ° À̧ÄªÀ ªÀÄÆ®PÀ ¨sÁgÀwÃAiÀÄ DzsÁåwäPÀvÉAiÀÄ ²PÀët 
¤ÃqÀÄªÀÅzÀgÉÆA¢UÉ ºÉtÂÚ£À ²PÀëtzÀ §UÉÎ UÀªÀÄ£ÀªÀ£ÀÄß Ȩ́¼ÉAiÀÄÄvÁÛgÉ. D ªÀÄÆ®PÀ §zÀ̄ ÁªÀuÉUÀ¼ÁUÀ̈ ÉÃQgÀÄªÀÅzÀgÀ §UÉÎ 
ºÁUÀÆ §zÀ̄ ÁUÀ̈ ÉÃQgÀÄªÀÅzÀgÀ §UÉUÀÆ MAzÀÄ M¼À£ÉÆÃlªÀ£ÀÄß ¤ÃqÀÄvÁÛgÉ. ªÀZÀÑPÀÌ zÉÃºÀªÀ£ÀÄß ¦æÃw¹AiÀÄÆ EA¢æAiÀÄUÀ¼À£ÀÄß 
d¬Ä À̧ÄªÀÅzÀgÀ°è PÀÄªÀiÁj®£ÁxÀgÀÄ ºÁUÀÆ ¸ÀªÀiÁdªÀÄÄTAiÀiÁV §zÀ̄ ÁUÀÄªÀÅzÀgÀ°è CfÓ gÁzsÁ¨Á¬ÄAiÀÄ ¥Àæ¨sÁªÀ«zÉ. 

ªÀÄ£ÀÄµÀåvÀé C£ÉÆßÃzÀÄ eÁwAiÉÆ¼ÀUÉ EgÀÄªÀÅ¢®è CAvÀBPÀgÀtzÉÆ¼ÀUÉ EgÀÄvÀÛzÉ C£ÀÄßªÀÅzÀ£ÀÄß ºÉtÄÚªÀÄUÀ¼À ªÀÄÆ®PÀ 
«±ÉèÃ¶¸ÀÄªÀ PÁzÀA§jAiÀÄÄ ¸ÁévÀAvÀæöå¥ÀÆªÀð À̧AzÀ̈ sÀð ¨sÁgÀvÀzÀ ¨ÁæºÀät À̧ªÀÄÄzÁAiÀÄzÀ «zsÀªÉAiÀÄgÀ ¹ÜwUÀw, CªÀgÀ 
GzÁÞgÀPÁÌV £ÀqÉzÀ ¥ÀæAiÀÄvÀßUÀ¼ÀÄ, ¸ÁévÀAvÀæöå ºÉÆÃgÁlzÀ «ªÀgÀUÀ¼À£ÀÄß M¼ÀUÉÆArzÉ. §zÀ̄ ÁªÀuÉ JA§ÄzÀÄ 
CAvÀBPÀgÀt¢AzÁUÀ̈ ÉÃPÀÄ; AiÀiÁªÀ fÃªÀªÀÇ ±Á±ÀévÀ C®è; zÉÃºÀ-ªÀÄ£À̧ ÀÄìUÀ¼À DWÁvÀUÀ½AzÀ vÀ¼ÀªÀÄ¼ÀPÉÌ M¼ÀUÁUÀzÉ 
¢üÃgÀvÉ¬ÄAzÀ JzÀÄj À̧̈ ÉÃPÀÄ JA§ÄzÀgÀvÀÛ PÁzÀA§jAiÀÄÄ UÀªÀÄ£ÀªÀ£ÀÄß Ȩ́¼ÉAiÀÄÄvÀÛzÉ. 
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ಅಯ
³ ಅವರದು ಬಹು ಅಪ}ವa ಾದ ವ
w-ತ>. ರಂಗ ಮಂಟಪZಂದ P;6ಾ ಪ�ಪಂಚ�ೆ< =ಾQ{ಟುO ಅ+, ಅಪ}ವa ಾದ 

�ಾಧ�ೆ 6ಾ\ದ ಅವರ ಬಹುಮುಖದ ಪ�/gೆಯನು% ಅ�ೇಕರು ಅ�ೇಕ �ಧ ಾR �ೇಖನಗಳ+, =ಾಖ+P=ಾ_Cೆ. ಅವರ 
ಮಹ"ಾ>�ಾಂ�ೆಗಳ+, ಶಂಕರರ ಬV ±ೆ ಒಂದು ^ತ�ವ�ೆ%ೕ ಸಂಸ�ತದ+, Pದ�ಪ\ಸyೇ�ೆಂಬುದು ಮುಖ
 ಾದದು_, ಸಂಸ�ತದ+, ಅದು 
Pದ� ಾದದು_ ಅದು ನಮVೆ ಕನ%ಡದ+, Pದ� ಾದಂ"ೆ`ೕ ಜನJ�ಯ ಾ{ತು. ನಟCಾR, ;=ೇaಶಕCಾR, ;6ಾaಪಕCಾR 
ಅವರು ಗQPದ wೕ/a ಅ]ಾರ ಾದುದು. ಅ=ೆ>ೖತ ತತ>ದ ಪ��ಾರಕCಾR ಶಂಕರರು 6ಾ\ದ �ಾಹಸ �ಾಯaವನು% ಒಂದು 
P;6ಾದ+, �\Zಡಲು �ಾಧ
 ೇ ಎಂದು ಜನರು, /Qದವರು, ಚ�ೆa 6ಾಡು/-=ಾ_ಗ�ೇ ಅದನು% �ಾvP 

ಆಶ~ಯaವನು%ಂಟು6ಾ\ದ =ೊಡ¦ ವ
w- ಅಯ
³ ಅವರು. ಈ ಚಲನ^ತ�ದ kದಲ ದೃಶ
ದ+, ಪ}cಾaನZಯ �ಾ%ನ 

ಘಟO¤ಂದರ+, ಸೂFೕaದಯದ ಸಮಯದ+, yಾ�ಹuಣ ಸಮು=ಾಯವ) ಸೂಯa;Vೆ ಅಘ
aವನು% ಸಮJaP Vಾಯ/�ೕ 
ಮಂತ�ವನು% Áೂೕ�ಸು/-ರುವ ಸ;% ೇಶ�=ೆ. ಮ"ೊ-ಂದು ಕ@ೆ �ೈನರೂ, �ಾಂಖ
ರೂ, pಾ� -ೇಯರೂ, �ಾ]ಾ+ಕರೂ, 
]ಾ�ತಃ�ಾಯaದ+, ;ರತCಾR=ಾ_Cೆ. ಕಮa;ಷfCಾದ yಾ�ಹuಣ ವಗaದವರ ಬQ dಶು ಶಂಕರನು ಅಂyೆVಾಲು ಕೃಷz, ಯಮ 

ಮತು- 6ಾಕaಂ@ೇಯರ yೊಂyೆಗಳನು% �\ದು�ೊಂಡು ಆಟ ಾಡು/-=ಾ_�ೆ . yಾ�ಹuಣರು ಸೂಯaನನು% ಕು'ತ ಋಕು<ಗಳನು% 
Áೂೕ�ಸು/-=ಾ_Cೆ. ಆದCೆ ಇತರರ Áೂೕಷcೆಗಳ� yಾ�ಹuಣರ Áೂೕಷcೆಗಳನು% ಮುಂ=ೆ dವಗುರು ಶಂಕರ;Vೆ ಉಪನಯನವನು% 
6ಾಡುವಂ"ೆ ನಟ�ೆ6ಾ\ Vಾಯ/�ೕ ಮಂತ�ವನು% ಉಪ=ೇdಸುವ ^ತ��=ೆ. ಶಂಕರನನು% ಹ/-ರ�ೆ< ಕCೆದ dವಗುರು ಮಗು�Vೆ 
0ೇಳ�"ಾ-�ೆ �ಾ;ನು% 0ೋಗು" -ೇನ]ಾh ‘ಮಗು �ೇಳ�ತ-=ೆ |ಾ�ೆ? ಸಂ ಾದ ಮುಂದುವ'ಯುತ-=ೆ. (ಈ ಸಮಯದ+, ಕಪ)h 
ಬಣzದ yಾಲಕ�ೊಬ«ನು dವಗುರು�ನ �ಾ+;ಂದ ಅವರ ಶ'ೕರವನು% ಪ� ೇdP 0ೊರಬರು"ಾ-�ೆ. ಅವನು ಶಂಕರನ ಬQ 

ಬಂದು, “;ಮu ತಂ=ೆ 0ೇಳ+ಲ, ೇ ಮೃತು
 ಬಂದCೆ ಅಳಕೂಡದು, ಅವನು xತ�ನಂ"ೆ - ಎನ%+ಲ, ೇ , �ಾ�ೇ ಆ ಮೃತು
”. 
ಆ|ಾaಂyೆVೆ dವಗುರು�ನ ಮರಣವ) /Qಯ ಬರುತ-=ೆ. ಬQಕ dವಗುರು�ನ ಶವಸಂ�ಾ<ರ, ಮೃತು
 ಶ೦ಕರ;Vೆ 
ಮುಂದುವ'ಯುವಂ"ೆ ಸೂ^ಸು"ಾ-�ೆ). 
ಶಂಕರನು ಸಂ�ಾ
P|ಾಗುವ ಸ;% ೇಶವನು% ಅಯ
³ ಅವರು ತುಂಬ ಪ�gಾವpಾ+|ಾR ;xaP=ಾ_Cೆ. yೆಳVಾದCೆ ಇನೂ% 
ಏಳ=ೇ ಇದ_ ಶಂಕರ;Vೆ ಏಳ�ವಂ"ೆ 0ೇQ "ಾ{ ಆ|ಾaಂಬ ತುಳPಯ Rಡ�ೆ< ;ೕCೆCೆಯಲು 0ೋಗು"ಾ-m .ೆ ಶಂಕರ;Vೆ 
ಎಚ~ರ ಾR ಅವನು ಒಂದು Lೋ/ಯನು% ಎmೆದು�ೊಂಡು �ಾ%ನ�ೆ<ಂದು ಓಡು"ಾ-�ೆ. ನZಯ �ೋ]ಾನವನು% ಇQಯು/-ರು ಾಗ 

ಅ+,ದ_ ಮೃತು
ವ) ;ನ% ;'ೕ�ೆಯ+,=ೆ ಎನು%"ಾ-�ೆ. �ಾನವನು% ಅವ�ೆ�ೊ,ೕ ಎಂದು ಶಂಕರ �ೇQ=ಾಗ ಅವನು ಒಂದು ಕ@ೆVೆ 
�ೈ6ಾ\ "ೋ'ಸು"ಾ-�ೆ. ಅ+, ಒಬ« ಸಂ�ಾ
P Lಾ
ನದ+,ರುವ)ದು ಕಂಡು ಬರುತ-=ೆ. �ಾನ ಕೂಡ ಅ+,`ೕ Lಾ
ನದ+,=ಾ_�ೆ. 
ಶಂಕರನು ತನ% ಬ�ೆOಯನು% ಒಣಗಲು ಹರ\ "ಾನು�Oದ_ ಬ�ೆOಯನು% �^~ ಒVೆಯಲು ಮುಂ�ೆ ;ೕ'ನ+, �ಾ�ಾಡು"ಾ-�ೆ. ಆ 

ಬ�ೆO, ಹ'ಯುವ ;ೕ'ನ+, ಮುಂ=ೆ 0ೋR �ಡುತ-=ೆ. ಅವನು% ತರಲು ಶಂಕರನು ;ೕ'Vೆ ಧುಮುಕು"ಾ-�ೆ. ಮೃತು
 ಕೂR 
0ೇಳ�"ಾ-�ೆ, ಶಂಕCಾ ಮುಂ=ೆ 0ೋಗyೇಡ. ಅ+, ಸುQ{=ೆ. kಸmೆಗQ ೆ. ಶಂಕರನು ;ೕ'ನ+, ಮುಳ�R �ಡು"ಾ-�ೆ. ಮೃತು
 
ನಗು"ಾ-�ೆ. �ಾನನು ಇಷುO 0ೊ/-Vೆ ಆ|ಾaಂyೆಯ ಬQVೆ ಓ\ 0ೋR ಅವಳನು% ಕCೆತರು"ಾ-�ೆ. ಅF
ೕ, 
ಸಂ�ಾ
P|ಾಗು" -ೇ�ೆ ಎಂದು 0ೇಳ�ತ-�ೇ ಇದ_. ಸದ
 ಬದುw ಬಂದCೆ ನೂರು ವಷa ಸಂ�ಾ
P|ಾR`ೕ ಇರ+ ಎನು%"ಾ-m .ೆ 

ಅಷುO 0ೊ/-Vೆ ಮುಳ�ಗು/-ದ_ ಶಂಕರನನು% �ೋಡು/-ದ_ ಮೃತು
ವ) ;ೕ'Vೆ ಧುಮುw ಶಂಕರನನು% �\ದು ಎmೆದು ನZೕ/ೕರ�ೆ< 
ತರು"ಾ-�ೆ. ಅವನು ಆ|ಾaಂyೆVೆ 0ೇಳ�"ಾ-�ೆ,; ಅ6ಾu, ಶಂಕರನನು% kಸmೆಯ yಾ{ಂದ ಉQP ತಂZ= _ೇ�ೆ ಮೂರು ಜನ 

yಾಲಕರೂ ಆCಾ
aಂyೆFಡ�ೆ ಮ�ೆVೆ ಬರು"ಾ-Cೆ . ಮ�ೆಯ 0ೊರಗ@ೆ ತಮu�ೆಯ ಶಬ_ ಒಬ«ನು ಗ�O|ಾR ಎಲ,'ಗೂ 

�ೇಳ�ವಂ"ೆ Áೂೕ�ಸು"ಾ-�ೆ, ಈ Zನ Cಾ/� ಕೃಷz=ೇ ಾಲಯದ ]ಾ�ಂಗಣದ+, ನ^�ೇತ ಸುkೕl ಎಂಬ ನತaನ ಕnೆ{=ೆ. 
ಎಲ,ರೂ ಬ;%. ಎಲ,ರೂ ಆ Cಾ/� ಆ ಕnೆVೆ �ೋಡಲು 0ೋಗು"ಾ-Cೆ. ನ^�ೇತನ ಕnೆಯನು% ನೃತ
�ಾಟಕದಂ"ೆ ^/�ಸ�ಾR=ೆ. 
ಈ ಕnೆ ಬಹು ಪ�Pದ� ಾದದು_  ಾಜಶ�ವಸನು ನ^�ೇತನನು% ಯಮ;Vೆ =ಾನ 6ಾ\ದು_, ನ^�ೇತನು ಯಮನ ಬQVೆ �ಾ' 
ಅವ;VಾR �ಾದು ಅವ;ಂದ ಮೂರು ವರಗಳನು% ಪ@ೆದು �ೊ�ೆVೆ ಆತuತತ>ವನು% ಪ@ೆದದು_, ಈ ಕnೆಯ ನೃತ
 �ಾಟಕವನು% 
�ೋ\ ಮೂವರು ಮ�ೆVೆ �ಂZರುಗು"ಾ-Cೆ. �ಾಟಕZಂದ ಶಂಕರನ ಮನಸು� ಕದ\ 0ೋR=ೆ. ನ^�ೇತನ ;Lಾaರವ) ಪ�ಚಂಡ 

ಪ'cಾಮವನು%ಂಟು6ಾ\=ೆ. �6ಾಲಯ�ೆ< 0ೋಗಲು ;ಧa'Pದ ಶಂಕರ;Vೆ ಕಂಡ �6ಾಲಯವ} ಗಂVಾ ನZಯೂ ಬಹು  
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 ೈಭವಯುಕ- ಾR �ಾಣುವಂ"ೆ 6ಾಡyೇ�ೆಂದು ಅಯ
³ ಅವರ ಇಷO. ಅದ�ಾ<R ಅವರು ಕುಲೂ ಕ� ೆಯ ^ತ�ವ�ೆ%ೕ ಆ'P 

�ೊಂ\=ಾ_Cೆ. =ೈತ
 ಪವaತಗಳ�, ಪ�ತ�ನZಗಳ�, ಸುಂದರ�ಾನನ ]ಾ�ಂತ. ಒಟುO ರಮ
 ಾದ  ಾ"ಾವರಣ. ನZ/ೕರದ+, 
�ೈನರು, yೌದ�ರು ಮುಂ"ಾR ತಮu ತಮu ಮತದ P=ಾ�ಂತಗಳನು% ಉಚ�'ಸು/-ರುವ �ೋ�ಾಹಲ. ಒಂದು ಕ@ೆ  ೇದÁೂೕಷದ 

kದ�ಾದ ಉ�ಾ~ರcೆ. ಇಂಥ ಆವರಣದ+, ಶಂಕರನ ಸಹ]ಾK|ಾRದ_ �ಷುz ಎಂಬ ಯುವಕನು ಎದು'Vೆ ;ಂತು ಆಶ~ಯa- 
ವನು% ವ
ಕ-ಪ\ಸು"ಾ-�ೆ. ಶಂಕರನು ತನ% "ಾ{ಯ ಅಪhcೆ ಪ@ೆದು ಸಂ�ಾ
P|ಾRರುವ)=ಾR �ಷುz�Vೆ /Qಸು"ಾ-�ೆ ಶಂಕರನು 
ತಪP�Vೆ ;ಲು,"ಾ-�ೇ�ೋ ಎಂಬ ಅನು6ಾನ �ಷುz�Vೆ ಶಂಕರನು 0ೇಳ�"ಾ-�ೆ, ;eಾ<ಮ ಕಮaವ} ತಪ�ೆ�ೕ ಅಲ, ೆ? ಆಗ 
�ಷುzವ), ಸ' 0ಾVಾದCೆ, �ಾನೂ ;�ೊ%ಡ�ೆ ಬರು" -ೇ�ೆ ಎಂದು ಅವನನು% ಅನುಸ'ಸು"ಾ-�ೆ. ಶಂಕರ, �ಷುz ಇವರ ಸು"ಾ-ಟದ 

ಸೂಚ�ೆVಾR �ೆಲವ) ಸ5ಳಗಳ ಸುಂದರ ^ತ�ಣಗQ ೆ. ನಮa=ಾ /ೕರ�ೆ< ಬಂ=ಾಗ �ಷುzವ) ಶಂಕರ;Vೆ ಒಂದು ಪ�pೆ%ಯನು% 
0ಾಕು"ಾ-�ೆ, ಬ�ಹu�ಾ'ಯು ಗ�ಹಸ5�ಾಗyೇಕು. ಬQಕ ವನ ಾಸ, ಬQಕ ಸಂ�ಾ
ಸ – ಇದು ಕ�ಮವಲ, ೆ? ಶಂಕರನ ಉತ-ರ , 
ಬ�ಹuಚರZಂದ�ೇ ಸಂ�ಾ
ಸ ಎಂದು �v ಇ=ೆ. ಇದು 0ೆಚು~. dೕಘ� ಾದ=ೆಂದು ನನVೆ ರು^Pತು. ಹ/-ರದ+, ಎ�ೊ,ೕ Vೋ�ಂದ 

ಭಗವ"ಾhದರ ಆಶ�ಮ�ರyೇಕು ಎಂದು Fೕ^ಸು/-ರುವಷOರ+,`ೕ ನಮa=ೆಯ ಪ� ಾಹದ ಅ�ೆಗಳ� ಅವ'ಬ«ರನು% 
ಮುಳ�RP�ಡುತ-=ೆ. �ೊ�ೆVೆ ಪ� ಾಹ ಕ\[|ಾR ಶಂಕರನ ಕಮಂಡಲು�ನ+, ;ೕರು ತುಂ��ೊಳ��ತ-=ೆ. ಶಂಕರನು Vೋ�ಂದ 

ಭಗವ"ಾhದರ ಗು0ೆಯ ಬQVೆ ಬಂ=ಾಗ ಅ�ೇಕ ಸಂ�ಾ
Pಗಳ� �ಾಣಬರು"ಾ-Cೆ. ಶಂಕರನು ಗ�ಯ ಬQ ;ಂತು, 
“ಸವa ೇ=ಾಂತP=ಾ�ಂತVೋಚರಂ ತಮVೋಚರಂ | Vೋ�ಂದಂ ಪರ6ಾನಂದಂ ಮದು±ರುಂ ಪ�ಣ"ೋಸÂಹ�” ಎಂದು 
0ೇQ �ಾeಾOಂಗ ಪ�cಾಮ 6ಾಡು"ಾ-�ೆ. Vೋ�ಂದ ಭಗವ"ಾhದರು ;ೕ�ಾರು? ಎಂದು �ೇಳ�"ಾ-Cೆ. ಆಗ ಶಂಕರರು 0ೇQದ 

pೆq,ೕಕಗಳ� ಆತu ಪಂಚಕ ಎಂಬ ಪ�Pದ� ಕೃ/ಗmಾR ೆ. “�ಾ1ೕ ;ತ
ಃ ಪ�ತ
Vಾ"ಾu d¤ೕಹಂ.” Vೋ�ಂದ ಭಗವ"ಾhದರು 
ಅಂದCೆ ;ೕ�ೇ �ಾನು ಎನು%"ಾ-Cೆ. ಅಮರ ಎಂದರೂ pಾಶ>ತ ಎಂದರೂ ಒಂ=ೇ ಎಂದು ಉತ-'ಸು"ಾ-�ೆ. ಆಗ ಗುರುಗಳ�, ಇತ- 
yಾ ಮಗು ಎಂದು ಆದ'ಸು"ಾ-Cೆ. ಅಲ,=ೆ ;ೕನು ಪರಮಹಂಸ�ಾಗು/-ೕ ಎಂದು ಹರಸು"ಾ-Cೆ. ದೃಶ
 ಬದ�ಾಗುತ-=ೆ, 
Äಾಂ=ೋಗ
ಪ;ಷ/-ನ kದಲ gಾಗವನು% ಶಂಕರರು ಓದು/-=ಾ_Cೆ. ಸತ
�ಾಮ ಜಬ�ಾ ಇವರ ಸಂ ಾದದ gಾಗ, ಸತ
�ಾಮನ 

6ಾತು, ನನVೆ ಬ�ಹuಚಯaವನು% ;ೕಡು"ಾ-ರಂ"ೆ. ನನ% Vೋತ� ೇನ6ಾu, ಜಬ�ಾಳ ಪ}ವa bೕವನದ ಮತು- ಸತ
�ಾಮನು 
ಜ;Pದ ಸ;% ೇಶಗಳ  ೈ�ಧ
ದ ಆವರಣದ ^ತ� ಅಥaಪ}ಣa ಾR=ೆ. �ೊ�ೆVೆ ಜಬ�ಾ 0ೇಳ�"ಾ-m ,ೆ ;ನ% Vೋತ� ನನVೆ 
/Qಯದು. |ೌವನದ+, ಪ'�ಾ'�|ಾR= _ೆ. Vೋತ�ಗಳ �ೆನJಡ+ಲ,. �ಾನು ಜಬ�ಾ, ;ೕನು ಸತ
 �ಾಮ. ಇದು ಸತ
 - 
ಇಷOನು% ಗುರುಗQVೆ 0ೇಳ�.” ಈ 6ಾತನು% ಗುರುಗQVೆ ಸತ
�ಾಮನು /QP=ಾಗ ಗುರುಗಳ� yಾ�ಹuಣನಲ,ದವನು �ೕVೆ 
ಸತ
ವನು% 0ೇಳ�ಾರ. yಾ ಮಗು ;ನVೆ �ಾನು ಬ�0ೊ�ಪ=ೇಶವನು% 6ಾಡು" -ೇ�ೆ ಎಂದು ನು\ದರು. Vೋ�ಂದ ಭಗವ"ಾhದರ 
ಗ�ಯ+, ಶಂಕರನು ನಮ�ಾ<ರ 6ಾಡುವ ^ತ�. “ಋತಂ ಚ �ಾ>Lಾ
ಯಪ�ವಚ�ೇ ಚ” ಮುಂ"ಾದ ಮಂತ�ಗಳ Áೂೕಷcೆ. 
ಗುರುಗಳ� ಶಂಕರ;Vೆ  ಾರcಾPಯ ಪ�|ಾಣ ಶುಭ ಾಗ+ ಎಂದು ಹರಸು"ಾ-Cೆ. ಸತ
�ಾಮ �ಾyಾ+ಯ ಕnೆಗೂ ಶಂಕರನ 

ಕnೆಗೂ ದೂರದ ಸಂಬಂಧದ ಕಲh�ೆ{=ೆ ಇ+,-ಬ�ಹuಚಯa ;ೕಡುವ)ದರ+, ಶಂಕರ'Vೆ ಅ�ೇಕ dಷ
ರು =ೊರw ಅವರು 
ಅವ�ೊಡ�ೆ  ಾರcಾPVೆ ಪ�|ಾಣ 6ಾಡು"ಾ-Cೆ. ಶಂಕರನು  ಾರcಾPಯ ಮ�ಕ�a�ಾ ಘಟOದ+, dಷ
Cೊಡ�ೆ �ಾಣ ಬರುವ 

^ತ�Zಂದ ಮುಂZನ ಕnೆ yೆmೆಯುತ-=ೆ. ಇ+, ಶಂಕರರ yಾಲ
 xತ� �ಷುz�ನ gೇ�ಯುಂ�ಾR ಇಬ«ರೂ ಪರಸhರ 
ತ�«�ೊಳ��"ಾ-Cೆ. �ಷುz�Vೆ ಶಂಕರರ ಅ�ೇಕ dಷ
ರನು% �ೋ\ ಆಶ~ಯa ಾಗುತ-=ೆ. ತನ%ನೂ% dಷ
ನ�ಾ%R P>ೕಕ'ಸyೇ�ೆಂದು 
�ಷುz yೇ\�ೊಳ��"ಾ-�ೆ. ಶಂಕರರು ತಮu ಉತ-'ೕಯವನು% �ಷುz�Vೆ 0ೊ=ೆP ಪದu]ಾದ�ೆಂಬ 0ೆಸರನು% �ೊಡು"ಾ-Cೆ. 
ಮ�ಕ�a�ಾ ಘಟOದ+, ಶಂಕರರ ಪ�ವಚನ ಾಗುತ-=ೆ. ಅ+,`ೕ "ೋಟಕ�ೆಂಬ dಷ
ನ P>ೕ�ಾರವ} ನ@ೆಯುತ-=ೆ. 
�=ಾ
 ಾಚಸh/ ಎಂಬ �=ಾ>ಂಸನು ನಮಸ<'ಸು"ಾ-�ೆ. �ಾd�ಾಪ)Cಾvೕಶ>ರ ಮ0ಾCಾಜ'ಂದ d�ೕಮತhರಮಹಂಸ 

ಪ' ಾ�ಜ�ಾ�ಾಯa ಎಂಬ Vೌರವ=ೊಡ�ೆ ಅವರ ಆ�ಾ5ನ�ೆ< ಆ0ಾ>ನ ಬರುತ-=ೆ. ಶಂಕರರು, ;ಮu ಆ0ಾ>ನ�ೆ< ನನ%+, 
Vೌರವ�=ೆ. ಆದCೆ �ಾನು ತತ> ಪ��ಾರ�ಾ<R ಪ��ಾ5ನ 6ಾಡು/-= _ೇ�ೆ ಎನು%"ಾ-Cೆ. ಎಲ,ರೂ ಜಯ�ಾರ 6ಾಡು"ಾ-Cೆ . 

ಗುಂJನ+, ಶಂಕರ'Vೆ �ಾನ ಮತು- ಮೃತು
 �ಾಣಬರು"ಾ-Cೆ. ಮೂವರೂ ಪರಸhರ ನಗು"ಾ-Cೆ.  ಾರcಾPಯ+, ಚಂ@ಾಲ;ಗೂ 
ಶಂಕರ'ಗೂ ನ@ೆದ  ಾVಾ>ದ ಅವರ yಾQನ+, ನ@ೆದ ಅ/ ಪ�gಾವಯುತ ಾದ ಘಟ�ೆ. �ಾ>gಾ�ಕ ಾR`ೕ ಅಯ
³ ಅವರು 
ಈ ಘಟ�ೆVೆ ]ಾ�Lಾನ
ವನು% ;ೕ\=ಾ_Cೆ.  ಾರcಾPಯ �ೕZಯ+, ಚಂ@ಾಲ�ೊಬ«ನು ಬರು/-ರು"ಾ-�ೆ. ಜನCೆಲ, ಅವನ 

�ಾಂಕಯa�ೆ< 0ೆದ' ಮ�ೆFಳ�ೆ< 0ೋR yಾRಲು 0ಾw�ೊಳ��/-=ಾ_Cೆ. ಪದu]ಾದನು, ಚಂ@ಾಲ;Vೆ ದೂರ 0ೋಗು ಎಂದು 
0ೇQದರೂ ಅವನು �ಂZರುಗುವ)Zಲ, . �ಾ ೇ ಏ�ೆ 0ೋVೋಣ ಎನು%"ಾ-�ೆ. ಚಂ@ಾಲನು ಮುಂ=ೆ ಬಂದ0ಾVೆಲ, ಶಂಕರರೂ 

ಅವಸರ ಎಂದು ನು\ಯು"ಾ-Cೆ. ಚಂ@ಾಲನು “�ೋ ಅಪಸರತು? |ಾರು ದೂರ 0ೋಗyೇಕು? =ೇಹ¤ೕ ಆತu¤ೕ?  
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=ೇಹ ಾದCೆ ಅತuವ} ಚಂ@ಾಲ ೇ, ಆತu ಾದCೆ ಎಲ,ವ} ಆತu ೇ. |ಾವ)ದು ದೂರ 0ೋಗyೇಕು? ಎಂದನು. ಶಂಕರ'Vೆ 
ಕೂಡ�ೆ ತಮu ತತ>ದ �ೆನಪ) ಬಂದು ತಮu ಪ�Pದ� ಾದ ಕೃ/ಯನು% 0ೇQದರು. 
“ಬ�ಹu ಾಹxದಂ ಜಗಚ~ ಸಕಲಂ ^�ಾ%ತ���ಾ-'ಕಂ ಸವaಂ �ೈತದ�ದ
|ಾ /�ಗುಣ|ಾ pೇಷಂ ಮ|ಾ ಕ+hತಂ । 
ಇತ5ಂ ಯಸ
 ದೃÆಾಮ/ಃ ಸುಖತCೇ ;"ೆ
ೕ ಪCೇ ;ಮa�ೇ ಚಂ@ಾ�ೋಽಸು- Z>�ೋಽಸು- ಗುರು'"ೆ
ೕeಾ ಮ;ೕeಾ ಮಮ || 
�ೕVೆ 0ೇQ ಚಂ@ಾಲನ �ಾಲುಗಳ�ೆ%ೕ �\ಯು"ಾ-Cೆ. ಚಂ@ಾಲನು ತನ% �ಾಲುಗಳನು% �ಂದ�ೆ< ಸ'ಸು"ಾ-�ೆ. ಇತರರು 
ಚಂ@ಾಲನು% ಶJಸು"ಾ-Cೆ . ಅವನು ಅವರನು% �ೋ\ ನಕು< 0ೊರಟು 0ೋಗು"ಾ-�ೆ. �=ಾ>ಂಸ�ೊಬ« 0ೇಳ�"ಾ-�ೆ. ಇವನು 
ಮ0ಾ �=ಾ>ಂಸ, ಕಮaZಂದ ಚಂ@ಾಲ�ಾR=ಾ_�ೆ. ಶಂಕರರು ಚಂ@ಾಲನು ;ಂ/ದ_ ಸ5ಳವನು% �ೋ\ ಒಂದು pೆq,ೕಕವನು% 
0ೇಳ�"ಾ-Cೆ: 
�ಾpಾ
 � �ಾಶ"ೇ �ಾdೕ �ಾdೕ ಸವa ಪ��ಾd�ಾ �ಾ �ಾdೕ �Z"ಾ `ೕನ "ೇನ ]ಾ�]ಾ- � �ಾd�ಾ || 
ಶಂಕರನು �ಶ>�ಾಥನ +ಂಗದ [ೕ�ೆ �ೈ{�ಾOಗ ಇತರರು ತಮu ]ಾ"ೆ�ಗQಂದ ಅSeೇಕ 6ಾಡು"ಾ-Cೆ. �ಾ/ಮತಗಳ 

gೇದ�ಲ,=ೆ ಎಲ,ರೂ =ೇವರನು% ಮು�O ;ೕCೆCೆಯು"ಾ-Cೆ. ಶಂಕರರ ಕnೆ ಮುಂದುವ'ಯುತ-=ೆ. ಒಬ« ಮೂಕ ಹುಡುಗನ ತಂ=ೆ 
"ಾ{ಯರು ಆ ಹುಡುಗನನು% ಶಂಕರರ ಬQ ಕCೆ ತಂದು ಆತನು ಮೂಕ�ಾRರುವ)ದನೂ% ಉನuತ-ನಂ"ೆ ವ
ವಹ'ಸುವ)ದನೂ% 
/Qಸು"ಾ-Cೆ. ಶಂಕರರು ಅವನನು% ಕು'ತು. |ಾ/�ಕ�ೇ, ;ೕನು |ಾರು? ಎ+,ಂದ ಬಂ=ೆ? ಎ+,Vೆ 0ೋಗು/-ೕ|ಾ? ಇದು ;ನ% 
ಪ)Cಾತನ ಗೃಹ ೇ? ಎಂದು �ೇQದರು. ಮೂಕ yಾಲಕ�ೇ, ನನ%ನು% ಗುರು/PದವCೇ! ಎಲ, ವಸು-�ನ+, ಆ�ಾಶ�ದ_ರೂ 
ಆ�ಾಶವನು% ಮುಟOಲು |ಾ'ಗೂ �ಾಧ
�ಲ,. 0ಾVೇ ಶುದ� ಸ>ಚ� ;"ಾ
ನುಭವ ರೂJ|ಾದ ಆತu�ೇ �ಾನು. ಶಂಕರರು ಆ 

yಾಲಕನನು% ಕು'ತು, ಈತನು ಸತ
ವನ% ಕಂಡವನು. ನನVೆ �ೊಟುO �\ ಎಂದು 0ೇQ ಆ yಾಲಕ;Vೆ ಹ�ಾ-ಮಲಕ ಎಂಬ 

0ೆಸ'ಟುO ತಮu dಷ
ನ�ಾ%R 6ಾ\�ೊಂಡರು. ಪ�|ಾಗದ+, ಕು6ಾ'ಲ ಭಟOCೊಡ�ೆ ನ@ೆದ ಸಂ ಾದ¤ಂದು ಸುಂದರ 
ಸ;% ೇಶ, ತತ>pಾಸ¡ದ+,ರುವ ಮಹತ>ವನು% /Qಸುವ ದೃಶ
, ಕು6ಾ'ಲ ಭಟOರು 0ೇಳ�"ಾ-Cೆ, ಶಂಕCಾ�ಾಯaCೇ, �ಾನು 
ಕಮaಠ�ಾದ yಾ�ಹuಣ. ತಕa xೕ6ಾಂ�ಾ pಾಸ¡ಗಳ+, �ಾಕಷುO ಪ'ಶ�ಮವ)ಳ�ವನು.  ೇದವನು% ;ಂZಸುವ �ಾP-ಕರನು% 
ಎದು'ಸಬ� ,ೆ. ಜಗ/-ನ+,  ೈZಕ ಧಮaವನು% �ಾ5Jಸಲು ಪ�ಯತ%ಪ�ೆO. ಅದರ+, ಸ>ಲh ಎಡ�ದ_�ಾ<R ಈ ಆತu ಯ�ದ+, 
ಮುಳ�R= _ೇ�ೆ ಎಂದು. ಅವರು ಆಗ ತುeಾR%ಯ+, ತಮuನು% ಸುಟುO �ೊಳ��/-ದ_ರು. ಈ d�ೆVೆ �ಾರಣವನು% ಅವCೇ 0ೇQದರು. 
�ೋ\ ನನ% ತ�ೆಯ+, d	ೆ{=ೆ`ೕ? ಇಲ,. �ಾನು yೌದ�  ೇಷLಾ'|ಾRದ_ yೌದ�ಗುರು ಧಮa]ಾಲರು yೌದ�ಮತದ 

ರಹಸ
ಗಳನು% yೋvಸು/-ದ_ರು . ಅದರ+,  ೇದಗಳನು% ಕು'ತ ;ಂದ�ೆಯನು% �ೇಳ�ಾರ=ೆ �ಾನು ಕ�zೕರನು% ಸು'P=ೆ. 
ಇದನು% ಕಂಡ ಅವರು ಅವರ dಷ
ರ �ೈ+ 0ೊರದೂ\Pದರು. ಆ dಷ
ರು  ೇದಗಳ+, ಶw- ಇದ_Cೆ ;ನ%ನು% �ಾ]ಾಡ+ ಎಂದು 
0ೇQ ಪವaತದ [ೕ+;ಂದ ನನ%ನು% ತಳ�ಲು ಆ�ೆಪಟOರು. �ಾನು, ಯZ  ೇ=ಾಂ ಪ�6ಾಣಂ ನ wಂ^�ೆ%ೕ ಭ�ಷ
/: ಅಂದCೆ 
 ೇದಗಳ� ಪ�6ಾಣಗmಾದCೆ ನನVೇನೂ ಆಗZರ+ ಎಂದು. ಅವರು ನನ%ನು% ತQ�ದರು. �ಾನು ಉರುQ �= _ೆ. ಏ�ಾ{"ೋ 
ಒಂದು ಕಣುz 0ೋ{ತು. �ಾನು  ೇದಗಳ� ಪ�6ಾಣ ಾRದ_Cೆ ಎಂದು ಅನು6ಾನವನು% ಸೂ^P=ೆನಲ,. ಅದ�ೆ< ಇರಬಹುದು 
ಕಣುz 0ೋದದು_, ಆದರೂ �ಾ�ೇನು ಸುಮu;ರ+ಲ,. �ದ>ತ�gೆಯ+, ಧಮa]ಾಲನನು% �ೋ+P=ೆ. ಅ=ೇ  ೈZಕ ಧಮaದ 

�ಜಯ. ಆದCೆ yೌದ� ತತ>ಗಳ ರಹಸ
ವನು% /Qಯು ಾಗ ಗುರು�Vೆ kೕಸ 6ಾ\=ೆನಲ,. ಅದ�ಾ<R �ಾನು ಈ ಆತu 
ಯ�ವನು% ತುeಾR%ಯ+, �ೆರ ೇ'ಸುತ- ಇ= _ೇ�ೆ. ಶಂಕರರು 0ೇQದರು, �ಾನು ರ^Pರುವ pಾ'ೕರಕ ಸೂತ� gಾಷ
�ೆ< 
ತxuಂದ  ಾ/aಕವನು% ಬCೆ{ಸಲು ಸಂಕ+hP ಇ+,Vೆ ಬಂ=ೆ. �ೕVಾ{ತಲ,! ಕು6ಾ'ಲಭಟOರು: ತಮu ಬ�ಹuಸೂತ� gಾಷ
ದ 

ಬV ±ೆ �ಾನು ಬಹು ಪ�ಶಂ�ೆಯನು% �ೇQ= _ೇ�ೆ.  ಾ/aಕವನು% ಸಂ"ೋಷZಂದ ಬCೆದು�ೊಡು/-= _ೆ. ಆದCೆ ಮರಣZೕ�ೆಯನು% 
"ೆVೆದು�ೊಂ\= _ೇ�ೆ ಅಲ, ೆ? 
ಶಂಕರರು: ಈ ;Lಾaರವನು% ಬದ+ಸಲು �ಾಧ
�ಲ, ೆ? ಕು6ಾ'ಲಭಟO: ಬ�ಹu ಸೂತ�ಗಳ� ಸತ
ವಲ, ಎನು%ವ)ದು 0ೇVೆ 
ಬದ�ಾ{ಸ�ಾಗುವ)Zಲ,¤ೕ 0ಾVೇ ಇದೂ �ಾಧ
�ಲ,. ಶಂಕರ: ಸ', ಸ>P-. ಕು6ಾ'ಲ ಭಟO: �ಾಯುವ ನನ% bೕವ�ೆ< ಇನೂ% 
ಆ�ೆ. ಒಂದು ಮುಹೂತa ಕಣುz ತುಂಬ ತಮu ಗ�ಂಥವನು% �ೋಡಲು ಆ�ೆ{=ೆ. ಶಂಕರರ dಷ
ರು ಆ ಗ�ಂಥವನು% ಕು6ಾ'ಲ'Vೆ 
�ೊಡು"ಾ-Cೆ. ತುeೆಯ Cಾd{ಂದ ತಮu "ೋಳ�ಗಳನು% 0ೊರ "ೆVೆದು ಕು6ಾ'ಲರು ಆ ಗ�ಂಥವನು% �ೋ\, ಆ0ಾ, ಎಂಥ 

�ದ>�ಾ ಲ , ಬಹು ತಪP�ನ ಫಲ. ಇರ+. ನನ% dಷ
 ಮಂಡನxಶ� 6ಾ�ಷu/ಯ+,=ಾ_�ೆ. ಅವನು ನನ% 0ಾVೆ /Qವ)ಳ�ವನು . 
ಅವನನನು% ಈ �ೆಲಸ�ೆ< ಹ^~. �ಾಲ xೕರುತ- ಬಂತು, ನನVೆ ಅಪhcೆ �ೊ\. ಕು6ಾ'ಲಭಟOರೂ, ಶಂಕರರೂ ಕೂ\ ಈ  

ಮಂತ�ವನು% ಪKಸು"ಾ-Cೆ.  
 
dವಂ ;ತ
[ೕಕಂ �ಭುಂ "ಾರ�ಾPuಂ ಸು	ಾ�ಾರ6ಾ�ಾರಶqನ
ಂ ಸು6ಾನ
ಂ  
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ಮ0ೇಶಂ ಕ�ೇಶಂ ಸುCೇಶಂ ಪCೇಶಂ ನCೇಶಂ ;'ೕಶಂ ಮ�ೕಶಂ ಪ�ಪ=ೆ
ೕ ||  
ಇನು% ಚಲನ^ತ� ಮಂಡನxಶ�ರ 6ಾ�ಷu/ ನಗರ�ೆ< "ೆರಳ�ತ-=ೆ. 
ಮಂಡನxಶ�ರ ಮ�ೆಯ ಮುಂದುಗ@ೆ �ೇತು0ಾwದ_ ಪಂಜರದ+, ಇದ_ R�ಗಳ� ಕಮa6ಾಗaದ ]ಾ�Lಾನ
ವನು% ಕು'ತ 

ಸಂಸ�ತ  ಾಕ
ಗಳನು% ಪKಸು"ಾ- ಇ=ೆ . ಶಂಕರರ �ೊ"ೆ �ಾನ ಮತು- ಮೃತು
 - ಇವರೂ ಬಂZ=ಾ_Cೆ. ಇ+, ಏ�ೇನು 
ನ@ೆಯುತ-=ೋ ಎಂದು ಅವ'Vೆ ಕುತೂಹಲ. ಮೃತು
 ಮುಂ=ೆ ನುಗು±"ಾ-�ೆ. ಆಗ ಶಂಕರರು ಅವನನು% �ೇಳ�"ಾ-Cೆ , ಅ|ಾ
 
;ೕನು ಮಂಡನxಶ�ರನು% kದಲು �ೋ\ �ಟOCೆ ನನ% gಾಷ
ಗQVೆ  ಾwaಕಗಳನು% ಬCೆಯುವವರು |ಾರು ? ಮೃತು
: ಅ+, 
|ಾರೂ ಇರ+ಲ,. ಆದ_'ಂದ ಬR± �ೋ\=ೆ. ಅeೆO! ಇಷುO 0ೇQ ಅವನು �ಂದ�ೆ< ಬರು"ಾ-�ೆ. ಇಂಥ ಅಥaವ"ಾ-ದ 0ಾಸ
ವ} ಈ 

ಚಲನ^ತ�ದಲು,ಂಟು. ಆ ಮ�ೆಯ+, ಮಂಡನxಶ�ರೂ gಾರ/ೕ =ೇ�ಯೂ ಶಂಕರರನು% �ಾ>ಗ/ಸು"ಾ-Cೆ. ಶಂಕರರ ಅಂVೈVೆ 
gಾರ/ ತನ% ಕಮಂಡಲು�;ಂದ ;ೕರನು% 0ಾಕು"ಾ-m .ೆ ಶಂಕರರು, �ಾನು S�ಾ�a ಅಲ,,  ಾದ S�ಾ�a ಎನು%"ಾ-Cೆ . 

ಮಂಡನರು ತುಂyಾ ಸಂ"ೋಷ. kದಲು ಆ0ಾರ S�ೆ ನ@ೆಯ+ ಎನು%"ಾ-Cೆ. ಎಲ,ರೂ ಮ�ೆಯನು% ಪ� ೇdಸು"ಾ-Cೆ. ಈ 

ಸಂದಭaದ+, ಅಯ
³ ಅವರು �ಾನನು RQಗmtೆಡ�ೆ 6ಾತ�ಾ\ ಅವ) �ಾ>ತಂತ�� 0ೊಂZ �ೈ�ಾಸ�ೆ< 0ಾ'0ೋಗುವಂ"ೆ 
ಪಂಜರದ yಾRಲನು% "ೆCೆಯುವ ಒಂದು ^ತ��=ೆ. ಇದರ+, ಮಂಡನxಶ�ರು ಕಮa xೕ6ಾಂ�ೆಯನು% �ಟುO  ೇ=ಾಂತ 

ತತ>ವ�ೆ%ೕ ಒJh�ೊಂಡ ಸೂಚ�ೆ{=ೆ. ಶಂಕರ'ಗೂ ಮಂಡನ'ಗೂ ಆದ  ಾ�ಾ
ಥaದ �ವರವನು% �ೇ'Pಲ,. ^ತ�ದ+, ಅದನು% 
ತರ�ಾಗುವ)Zಲ,. ಇವ'ಬ«ರ  ಾದ ಪ}CೈP=ಾಗ gಾರ/ಯು 0ೇಳ�"ಾ-m ,ೆ ಶಂಕರ ಭಗವ"ಾhದರು ಅ�ೇಯರು ;ಜ. ಆದCೆ 
�ಾ�ೇ  ಾದ�ೆ< ;ಂತCೆ? ಶಂಕರರು, "ಾ{!  ಾ�ಾಮVೋಚರ ಾದ ಅನುಭವಗQVೆ  ಾದ ೇ�ೆ? 0ೇQ gಾರ/ೕ=ೇ�, ;ೕವ) 
ನನ% yಾ{ಯನು% ಕ�O 0ಾwZ_ೕ' . 0ಾVಾದCೆ ಈಗ �ಾ�ೇನು 6ಾಡ+? ಶಂಕರರು, ನಮuನು% �ಾ]ಾಡು"ಾ- ನ�ೊ%ಡ�ೆ ಇದು_ 
�\ ಎಲ,ರೂ ಈ 6ಾತನು% ಒJh ಜಯಜಯ�ಾರ 6ಾಡು"ಾ-Cೆ. ಶಂಕರರು ಮಂಡನxಶ�'Vೆ ಸಂ�ಾ
ಸ Zೕ�ೆಯನು% ;ೕ\ 

ಅವ'Vೆ ಸುCೇಶ>ರ ಎಂಬ 0ೆಸರನು% ;ೕ\ ತಮu dಷ
ನ�ಾ%R P>ೕಕ'ಸು"ಾ-Cೆ. ಇeಾOದ [ೕ�ೆ ಶಂಕರರೂ ಅವರ �ಾಲು< ಜನ 

dಷ
ರೂ gಾರ/ೕ=ೇ�ಯೂ �6ಾಲಯದ ಕುಲು ಕ� ೆಯ+,ರು"ಾ- gಾರತದ� ,ೇ  ೈZಕ ಧಮaವ) ಹು�Oದ_ರೂ ಇ+, ಅದು 
d�ಲ ಾಗು/-=ೆಯಲ, ಇದರ ಉ=ಾ�ರ�ೆ< ಏ�ಾದರೂ 6ಾಡyೇಕು ಎಂದು ^ಂ/ಸು"ಾ- ಇರುವ ^ತ�ಗQ ೆ. ಇಂಥ �ಾಲದ+, 
gಾರ/ೕ=ೇ�ಯು ಅವ'Vೆ ಆ0ಾರದ ಅನುಕೂಲಗಳನು% ಏಪa\P S�ೆಯನು% 0ಾಕುತ- ಇರು"ಾ-m .ೆ ಭರತಭೂxಯು 
/��ೋcಾ�ಾರ ಾRರುವ)ದ'ಂದ ಇದು d�ೕಚಕ�ದ ಪ�/;v|ಾR=ೆ ಎಂದು ಶಂಕರರು 0ೇಳ�"ಾ-Cೆ. ಸುCೇಶ>ರರು gಾರತದ ಬV ±ೆ 
6ಾತ�ಾಡುತ-, �ಾನು �ಾಮರೂಪ, ಕd�ರ, �ಾd, ಮುಂ"ಾದ ಪ�=ೇಶಗಳ� ನನVೆ Vೊತು- ಆದCೆ ಕ�ಾ
ಕು6ಾ'ಯನು% 
�ೋ\ಲ, ಎನು%"ಾ-Cೆ. ಅವಶ
 ಾR �ೋ@ೋಣ ಎನು%"ಾ-Cೆ ಶಂಕರರು. 
ಮುಂ�ನ ದೃಶ� ಶೃಂ�ೇ�ಯ ಪವ !ಾರಣ�#ೆ$ ಚ&ಸುತ()ೆ –  
 
ಶೃಂVೇ'ಯ ಭವ
  ಾ"ಾವರಣವನು% ನZೕ ಪವa"ಾರಣ
 �ೌಂದಯaವನು% ಕಂಡ gಾರ/ ಈ gಾಗವ) ನನVೆ ತುಂಬ 

[^~�ೆ|ಾR=ೆ ಎನು%"ಾ-m .ೆ ಶಂಕರರು, 0ಾVೇ ಆಗ+. ಇ+,`ೕ �ೆ�ೆ ;+,, ತುಂVೆಯ ನZಯೂ ಇ=ೆ. ಬ;% ಎನು%"ಾ-Cೆ. 
ಅ�ೊ,ಂದು ಕ@ೆ ಒಂದು ಯ� ನ@ೆಯು"ಾ- ಇತು-. ]ಾ�� ಬ+ಯನು% ;ೕಡZದ_ರೂ ��O;ಂದ 6ಾ\ದ ]ಾ��ಗಳನು% 
ಬ+�ೊಡು/-ರುವ)ದನು% �ೋ\ ಸುCೇಶ>ರ'Vೆ ಕ�zೕರು ಬಂತು . ಅದನು% ಕಂಡ ಶಂಕರರು ಸುCೇಶ>ರರು ವ
ಸನ0ೊಂದಲು 
�ಾರಣವನು% �ೇQದರು. ]ಾ��ಬ+ ;�ದ� ಾದರೂ, ಇನೂ% ಅ�ಾನ �ಾಶ ಾಗ+ಲ,ವ�ಾ, ಎಂಬ ದುಃಖ ಎಂದು ಸುCೇಶ>ರರು 
0ೇQದರು. ಅದನು% �ೇQ ಕಮa xೕ6ಾಂ�ೆಯನು% ದೂ'ೕಕ'P¸ದ ಸುCೇಶ>ರCೇ ತಮu ಮ0ಾgಾಷ
�ೆ<  ಾ/aಕವನು% 
ರ^ಸಲು ಸಮಥaCೆಂದು /Qದು ಆ ಗ�ಂಥವನು% ಸುCೇಶ>ರ'Vೆ ;ೕ\ದರು. ಶಂಕರರ  ೇ=ಾಂತ gಾಷ
ಗQVೆ ಎಲ, dಷ
ರೂ 
 ಾ/aಕವನು% ಬCೆಯಲು ಅ]ೇ1Pದ_ರು. ಈಗ ಅದು ಸುCೇಶ>ರ'Vೆ ಒJhಸಲh�ಾOಗ ಇತರ ಮೂವ'ಗೂ ದುಃಖ ಾR ಅವರು 
ಮುಷ<ರಹೂ\ದರು. ಇದನು% ಕಂಡು �ಾಲು< ಜನರ� ,ೇ ಇಂಥ ಸಣz ��ಾರ�ೆ<ೕ S�ಾ%S]ಾ�ಯವ)ಂ�ಾದCೆ, gಾರತದ� ,ೆ�ಾ, 
ಉಪ;ಷದ�ಮaವನು% ಪ��ಾರ 6ಾಡುವ)ದು �ಾಧ
 ೇ ಎಂದು �ನ% ಮನಸ<Cಾದರು. ಸುCೇಶ>ರರು ಶಂಕರರ ]ಾದದ ಬQ ಅವರ 
gಾಷ
ಗಳನು% ಇಟುO, “ಪದu]ಾದCೇ ರ^ಸ+. �ಾನು yೇCೆ ಏ�ಾದರೂ ರ^ಸು" -ೇ�ೆ ಎಂದು 0ೇQದರು . ಆಗ ಇತರ'Vೆ 
�ಾ�ೋದಯ ಾ{ತು. ಆಗ ಶಂಕರರು, “0ಾVೆ ಆಗ+ ಪದu]ಾದCೇ ಬCೆಯ+, ಸುCೇಶ>ರರು �ೈಷ<ಮ
a PZ�ಯನು% ಬCೆಯ+ 

ಎಂದರು. �ೕVೆ ಅಸ6ಾLಾನವ) /ೕ6ಾaನ ಾದ [ೕ�ೆ ಎಲ,ರೂ gೋಜನ�ೆ< ಕುQತರು. "ಾ{ gಾರ/ ಅಡುVೆಯನು% 
ಬ\ಸು/-=ಾ_ಗ ಶಂಕರರೂ ಇತರ dಷ
ರೂ ಅನ%ಪ}cೆaಶ>'ಯ �ೊ-ೕತ�ವನು% ಪKಸುತ- gೋಜನವನು% ಪ}CೈPದರು. 
ಇ+,ಯ ವCೆVೆ ಖ^ತ ಾR ಮುಂದುವ'ದ ಚಲನ ^ತ�ವ) ಮುಂZನದನು% ಹ�ಸ> ಾR �ೊ�ೆVಾ�ಸುತ-=ೆ. ಶಂಕರರು gಾರ/Vೆ 
0ೇಳ�"ಾ-Cೆ, �ಾ;ನು% ]ಾದಪದu ಹ�ಾ-ಮಲಕ, "ೋಟಕ, ಸುCೇಶ>ರರನು% �ಾಲು< Zಕು<ಗQVೆ ಕQಸಲು ಇ� �ೆಪಡು" -ೇ�ೆ. ಅವರು  
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=ಾ>ರ�ಾ, ಬದ', ಜಗ�ಾ%ಥ, ಪ)'ಗಳ+, ಇರ+, ಇ+,ಯಂತೂ ಶೃಂVೇ'ಯ+, ಇ= _ೇ ಇರyೇಕು. gಾರ/ �ೇಳ�"ಾ-m ,ೆ 0ಾVಾದCೆ 
;ೕವ) ಎ+,ರು/-ೕ'? ಈ 6ಾ/;ಂದ ಶಂಕರ'Vೆ ತಮu "ಾ{ಯ �ೆನಪ) ಬಂದು ಮುಂ=ೆ �ಾಲ�Vೆ ಪ�|ಾಣ, "ಾ{ಯ 

ಮರಣ, ಆ�ೆಯ ಸಂ�ಾ<ರ, ಅ+,ಂದ ಮುಂ=ೆ ಶಂಕರರ �ಜಯ |ಾ"ೆ� ಇವ)ಗಳ �ವರಗQ ೆ. �ಾ]ಾ+ಕನ �ಾವ), ಮೃತು
ವ) , 
ಗಂVಾ �ಾ%ನದ ನಂತರ ಶಂಕರರು ಬದ'ಯ+, ಗ�Fಂದರ+, Vೋ�ಂದ ಭಗವ"ಾhದ'ದು_ದನು% /Qದು ಅವರ ಬQVೆ 0ೋR 
ತಮu ಗ�ಂಥಗಳ�ೆ%ಲ, "ೋ'ಸು"ಾ-Cೆ ಶಂಕರರು . ಅವ'Vೆ ತುಂಬ ಸಂ"ೋಷ ಾಗುತ-=ೆ. ಅವರು 0ೇಳ�"ಾ-Cೆ, ನನVೆ ಒಂದು 
ಆ�ಾಂ�ೆ{=ೆ. �ಾd�ರದ+, ಸವa� Jೕಠ�=ೆ. ಅದನು% ;ೕನು ಅಲಂಕ'ಸyೇಕು. ಅದು ಪ�/e fೆಯ ಗುರು"ಾR ಅಲ,, 
ಅ=ೈತತತ>ದ ಪ�/e fೆVಾR. ಶಂಕರರು ಆ Jೕಠವನು% ಹ/-=ಾಗ ಪ)ಷhವೃ�O|ಾಗುತ-=ೆ. ಮುಂ=ೆ �6ಾಲಯದ [ೕ�ೆ ಹತು-"ಾ- 
�ಾ]ಾ+ಕ, �ೈನ, �ೈ|ಾ{ಕರು Pಗು"ಾ-Cೆ. ಅವCೆಲ,'ಗೂ ಶಂಕರರ ಒಂ=ೇ ಉತ-ರ, ಸವa ಧ6ಾaನಂRೕಕCೋx ಅಲ,=ೆ 
;ತ
ಶುದ�ಬುದ�ಮುw- ಸ>gಾವಂ ಆ"ಾuನಂ ಶರಣಂ ಗ�ಾ�x. �6ಾಲಯದ �ಮದ+, �ೊ�ೆಯ ದೃಶ
, �ಾನ, ಮೃತು
 ಪಕ<ದ� ,ೆ 
ಇ=ಾ_Cೆ. ಶಂಕರರು ಮೃತು
�Vೆ 0ೇಳ�"ಾ-Cೆ, ಏನು ನನ%ನು% 0ೆದ'ಸು/-ೕ|ಾ ? ;ನ%ನು% ಒಂ=ೇ lಣದ+, ಆ¯ೕಶನ ಾR 
P>ೕಕ'ಸು" -ೇ�ೆ ಮೃತು
: ನನVೆ Vೊತು- 0ೆದರyೇಡ, ;ಭaಯ ಾRರು �ಾನು 0ೋಗು" -ೇ�ೆ. ಶಂಕರ: ಮೃತು
, yಾರಯ
 ಹ/-ರ. 
ನನ% ಹು�O;ಂದ �ೊ"ೆಯ+,`ೕ ಇ= _ೆ. yಾ ಈಗ �ಾವ) ಒಂ=ಾR�@ೋಣ! ಮೃತು
ವ) ಶಂಕರರ ಕ@ೆVೆ /ರುಗು/-ದ_ಂ"ೆ 
ಮುಂZನ pೆq,ೕಕದ ಪಠಣ ಾಗುತ-=ೆ  
ಆ�ಾpಾತh/ತಂ "ೋಯಂ �ಾಗರಂ ಪ�/ ಗಚ�/ ^ತ� ಮುRಯುತ-=ೆ. ಈ ^ತ�ದ ಯಶಸ�ನು% ಕಂಡು ಅಯ
³ ಅವರು 
Cಾ6ಾನು�ಾ�ಾಯaರು ಮತು- ಮLಾ>�ಾಯaರ ಬV ±ೆ ಇeೆOೕ ಯಶP>|ಾದ ಚಲನ^ತ�ಗಳನು%ತ|ಾ'P=ಾ_Cೆ. Cಾ6ಾಯಣದ 

ಬV ±ೆ ಬೃಹ"ಾ-ದ Fೕಜ�ೆ ಇತು-. ಅವರ ಅ;'ೕ1ತ �ಾ�;ಂದ ಅದು ;ಂತು 0ೋ{ತು . b.�. ಅಯ
³ ಅವರು ಇಲ,. 
ಅವರು ರ^Pರುವ ^ತ�ಗಳ� pಾಶ>ತ ಾR ನಮu ಕಣz ಮುಂ=ೆ ;ಂ/ ೆ. 
 

pೆqೕಧ �=ಾ
�a: 
#ೊ*ೆ�ೕಶ +. ಎ. 
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UÀæºÀtzÀ ¢ªÀ¸À ¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞ : MAzÀÄ ±Á¹ÛçÃAiÀÄ £ÉÆÃl 
 

¥ÉÇæ || ªÉAPÀlgÀªÀÄt ºÉUÀqÉ, ªÉÄÊ À̧ÆgÀÄ, PÀ£ÁðlPÀ 
¦ÃpPÁ / À̧ªÀÄ Ȩ́å 
¢£ÁAPÀ : 25-10-2022, ±ÀÄ¨sÀPÀÈvï À̧AªÀvÀìgÀzÀ D²éÃ£À PÀÈµÀÚ CªÀiÁªÁ Ȩ́åAiÀÄ ¢ªÀ̧ À ¸ÀÆAiÀÄðUÀæºÀt ªÀÄvÀÄÛ ¢£ÁAPÀ : 08-
11-2022, PÁwðPÀ ±ÀÄPÀè ¥ÀÇtÂðªÀiÁ ¢£À ZÀAzÀæUÀæºÀtªÀÅ À̧A s̈À«¹zÀÄÝ F ¢£ÀUÀ¼ÀAzÀÄ À̧ÆAiÀÄð£ÀÄ UÀæ¸ÁÛ̧ ÀÛ ªÀÄvÀÄÛ ZÀAzÀæ 
UÀæ Ȩ́ÆÛÃ¢vÀgÁUÀÄvÁÛgÉ. F JgÀqÀÆ ¢£ÀUÀ¼ÀAzÀÄ §AzÀ ¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀ£ÀÄß vÀ¢Ý£À G¥ÀªÁ À̧«zÀÄÝ ªÀÄgÀÄ¢£À 
DZÀj À̧®Ä ¥ÀAZÁAUÀPÀvÀðgÀÄ ¤zÉðÃ²¹ §gÉ¢zÀÝjAzÀ F «µÀAiÀÄzÀ°è feÁÕ̧ É GAmÁ¬ÄvÀÄ.  
¥ÀAZÁAUÀ PÀvÀðgÀÄ vÀªÀÄä ¤tðAiÀÄPÉÌ ¥ÀæªÀiÁtUÀ¼À£ÀÄß ¤ÃqÀÄvÁÛ ¤tðAiÀÄ¹AzsÀÄ, ªÉÊzÀå£ÁyÃAiÀÄ, zsÀªÀÄð¹AzsÀÄ ªÉÆzÀ̄ ÁzÀ 
ªÀÄºÁ¤§AzsÀUÀ¼À£ÀÄß GzÁºÀj¹gÀÄvÁÛgÉ. DzÀgÉ ¸ÀªÀÄ Ȩ́åAiÉÄAzÀgÉ ¤tðAiÀÄ¹AzsÀÄPÁgÀgÀÄ vÀ¢ÝªÀ¹ÃAiÀÄ ±ÁæzÀÞªÀ£ÀÄß vÀ¢Ý£ÀªÉÃ 
ªÀiÁqÀ®Ä ¤tð¬Ä¹gÀÄvÁÛgÉ. DzÀÝjAzÀ F «µÀAiÀÄzÀ°è vÀ¢Ý£ÀzÀ°èAiÉÄÃ ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ̈ ÉÃPÉÃ, ªÀiÁrzÀ°è ºÉÃUÉ 
ªÀiÁqÀ̈ ÉÃPÀÄ CxÀªÁ ¥ÀgÀ¢£ÀzÀ°è ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ̈ ÉÃPÉÃ, ¥ÀgÀ¢£À ±ÁæzÀÞªÀ£ÀÄß ºÉÃUÉ ªÀiÁqÀ̈ ÉÃPÀÄ, vÀ¢Ý£À ±ÁæzÀÞ 
ªÀiÁqÀ¢zÀÝ°è zÉÆÃµÀªÉÃ£ÀÄ JA©vÁå¢ feÁÕ̧ É E°è ªÀÄÆqÀÄvÀÛzÉ. F J¯Áè ¥Àæ±ÉßUÀ½UÉ GvÀÛgÀUÀ¼À£ÀÄß ±Á¸ÁÛç£ÀÄUÀÄtªÁV 
«ªÉÃa¸ÀÄvÁÛ MAzÀÄ ¤tðAiÀÄPÉÌ C£ÉéÃ¶¸ÀÄvÁÛ F ¯ÉÃR£ÀªÀ£ÀÄß §gÉzÀÄ ¥Àæ¸ÀÄÛvÀ¥Àr¸À̄ ÁUÀÄwÛzÉ. 
 

¥ÀæPÀgÀuÁgÀA s̈À : 
¸ÀÆAiÀÄð-ZÀAzÀæUÀæºÀtªÀÅ C£ÉÃPÀ zsÁ«ÄðPÀ DZÀgÀuÉUÀ½UÉ ¤«ÄvÀÛªÁVzÉ. ¸ÀÆAiÀÄðUÀæºÀtªÀÅ CªÀiÁªÁ Ȩ́åAiÀÄ®Æè, 
ZÀAzÀæUÀæºÀtªÀÅ ºÀÄtÂÚªÉÄAiÀÄ®Æè WÀn¸ÀÄvÀÛzÉ. CªÀiÁªÁ¸Éå-ºÀÄtÂÚªÉÄUÀ¼À CAvÀå¥ÁzÀ ¥Àæw¥ÀwÛ£À ªÉÆzÀ® ¥ÁzÀzÀ°è UÀæºÀtzÀ 
¸ÁzsÀåvÉ. J¯Áè ºÀÄtÂÚªÉÄ/CªÀiÁªÁ Ȩ́åAiÀÄ®Æè EzÀÄ WÀn¸À̄ ÁgÀzÀÄ. s̈ÀÆ«Ä, À̧ÆAiÀÄð, ZÀAzÀægÀÄ vÀªÀÄä vÀªÀÄä PÀPÉëUÀ¼À°è 
¸ÀÄvÀÄÛvÁÛ MAzÉÃ £ÉÃgÀPÉÌ §AzÁUÀ CªÀiÁªÁ¸ÉåAiÀÄ°è ¨sÀÆ«Ä ªÀÄvÀÄÛ ¸ÀÆAiÀÄð£À £ÀqÀÄªÉ ZÀAzÀæ §AzÁUÀ ¸ÀÆAiÀÄð zÀ±Àð£ÀªÀÅ 
¨sÀÆ«ÄAiÀÄ ªÉÄÃ°gÀÄªÀªÀjUÉ ¨Á¢üvÀªÁUÀÄvÀÛzÉ. EzÉÃ À̧ÆAiÀÄðUÀæºÀt. ºÁUÉÃ F ªÀÄÆgÀÆ MAzÉÃ £ÉÃgÀzÀ°ègÀÄªÁUÀ 
¸ÀÆAiÀÄð¤AzÀ ¨É¼ÀPÀ£ÀÄß ¥ÀqÉzÀÄ ¨É¼ÀUÀÄªÀ ZÀAzÀæ£ÀÄ, s̈ÀÆ«ÄAiÀÄ £ÉgÀ¼À£ÀÄß ¥ÀæªÉÃ²¹zÁUÀ ZÀAzÀæ£ÀÄ ¨É¼ÀUÀ̄ ÁgÀ. EzÉÃ 
ZÀAzÀæUÀæºÀt. CAzÀgÉ ¨É¼ÀPÀ£ÀÄß PÉÆqÀÄªÀ ¸ÀÆAiÀÄð, É̈¼ÀPÀ£ÀÄß ¥ÀqÉAiÀÄÄªÀ ZÀAzÀæ EªÀgÀ £ÀqÀÄªÉ ¨sÀÆ«Ä §AzÀÄ ¸ÀÆAiÀÄð£À 
¨É¼ÀQ¤AzÀÄAmÁzÀ s̈ÀÆ«ÄAiÀÄ £ÉgÀ½£À PÁgÀt¢AzÀ ZÀAzÀæ£ÀÄ À̧ÆAiÀÄð¤AzÀ ¨É¼ÀPÀ£ÀÄß ¥ÀqÉAiÀÄ¯ÁUÀzÀ ¹Üw GAmÁUÀÄvÀÛzÉ. 
EzÀÄ MAzÀÄ ¥ÀæPÀÈw ¸ÁAzÀ©üðPÀ WÀl£ÉAiÉÄAzÀÆ, gÁºÀÄªÁUÀ°Ã, PÉÃvÀÄªÁUÀ°Ã, À̧ÆAiÀÄð-ZÀAzÀægÀ£ÀÄß £ÀÄAUÀÄvÁÛ£É£ÀÄßªÀÅzÀÄ 
“¯ÉÆÃPÀ¥ÀæxÁ” JAzÀÆ ªÀgÁºÀ«Ä»gÀgÀÄ ¸ÀA»vÁ UÀæAxÀzÀ°è ºÉÃ½gÀÄvÁÛgÉ. ºÁVzÀÝgÀÆ F PÀPÁë ¸ÀA¥ÁvÀ ©AzÀÄUÀ¼À°è 
gÁºÀÄ-PÉÃvÀÄUÀ¼ÀÄ À̧ÆAiÀÄð-ZÀAzÀægÀ£ÀÄß “UÀæºÀt” ªÀiÁqÀÄvÁÛgÉ £ÀÄAUÀÄvÁÛgÉ J£ÀÄßªÀÅzÉÃ “UÀæºÀt” ¥ÀzÀzÀ CxÀð. F À̧A§AzsÀ 
¥ÀÅgÁtUÀ¼À°è C£ÉÃPÀ PÀxÉUÀ½gÀÄªÀÅzÀÄ «¢vÀªÁVzÉ. F ¸ÀÆAiÀÄð-ZÀAzÀægÀ UÀæºÀuÁªÀ̧ ÉÜAiÀÄ£ÀÄß MAzÀÄ C¥ÀÇªÀð / C® s̈Àå 
AiÉÆÃUÀªÉAzÀÄ zsÀªÀÄð±Á À̧ûçUÀ¼ÀÄ UÀæ» À̧ÄvÀÛªÉ. DzÀÝjAzÀ EzÉÆAzÀÄ ¥ÀÅtå À̧A¥Á¢ À̧ÄªÀ “¥ÀÅtåPÁ®” JAzÀÄ UÀæ» À̧®àqÀÄvÀÛzÉ. 
ºÁUÀÆ F CªÀ̧ ÉÜAiÀÄ°è ¸ÀÆAiÀÄð-ZÀAzÀægÀ£ÀÄß gÁºÀÄ-PÉÃvÀÄUÀ¼ÀÄ £ÀÄAUÀÄªÀÅzÀjAzÀ “C±ËZÀ” zÀ PÁ®ªÉAzÀÆ ºÉÃ¼À®ànÖzÉ. 
DzÀÝjAzÀ F À̧ªÀÄAiÀÄzÀ°è PÉ®ªÀÅ PÀªÀÄðUÀ¼À£ÀÄß ªÀiÁqÀÄªÀAvÉ ±Á¸ÀÛçUÀ¼ÀÄ «¢ü À̧ÄvÀÛªÉ. E£ÀÄß PÉ®ªÀ£ÀÄß ªÀiÁqÀ̈ ÁgÀzÉA§ÄzÁV 
¤µÉÃ¢ü À̧ÄvÀÛªÉ. DzÀÝjAzÀ ‘C±ËZÀ’ ¥ÀzÀzÀ CxÀðªÀ£ÀÄß «ªÀj À̧ÄvÁÛ «eÁÕ£ÉÃ±ÀégÀgÀÄ «ÄvÁPÀëgÁzÀ°è “C±ËZÀ±À̈ ÉÝÃ£À 
PÁ®¸Áß£ÁzÀå¥À£ÉÆÃzÀåB ¦AqÉÆÃzÀPÀzÁ£Á¢«zsÉÃB CzsÀåAiÀÄ£Á¢ ¥ÀAiÀÄÄðzÁ À̧̧ Àå ZÀ ¤«ÄvÀÛ̈ sÀÆvÀB ¥ÀÅgÀÄµÀUÀvÀB PÀ±ÀÑ£À 
Cw±ÀAiÀÄB PÀxÀåvÉÃ” JA¢zÁÝgÉ. UÀæºÀt¤«ÄvÀÛPÀ C±ËZÀzÀ°èAiÀÄÆ ¸Áß£À, zÁ£À, d¥À, ºÉÆÃªÀÄ, ±ÁæzÀÞUÀ¼À£ÀÄß ªÀiÁqÀÄªÀAvÉ 
«¢ü¸À̄ ÁUÀÄvÀÛzÉ ªÀÄvÀÄÛ ¨sÉÆÃd£À, ±ÀAiÀÄ£Á¢UÀ¼À£ÀÄß ªÀiÁqÀzÀAvÉ ¤µÉÃ¢ü À̧̄ ÁUÀÄvÀÛzÉ. F J¯Áè £ÉÊ«ÄwÛPÀ DZÀgÀuÉUÀ½UÉ 
UÀæºÀtªÀÅ ¤«ÄvÀÛªÁUÀÄvÀÛzÉ. F ¤«ÄvÀÛªÁV G¥À¢µÀÖ PÀªÀÄðUÀ¼ÀÄ ªÀÄvÀÄÛ ºÀÄtÂÚªÉÄ, CªÀiÁªÁ Ȩ́åUÀ¼À°è ªÀiÁqÀÄªÀ ¤vÀå 
PÀªÀÄðUÀ¼ÀÄ EªÉgÀqÀÆ MmÉÆÖnÖUÉ ¥Áæ¥ÀÛªÁzÁUÀ (¸ÀA¥ÁvÀªÁzÁUÀ) AiÀiÁªÀ PÀªÀÄðªÀ£ÀÄß ºÉÃUÉ ¤ªÀðºÀuÉ ªÀiÁqÀÄªÀÅzÀÄ 
JAzÀÄ ±Á À̧ÛçUÀ¼ÀÄ «ªÀÄ²ð¹ ªÀåªÀ̧ ÁÜ¥À£ÉUÉÆ½ À̧ÄvÀÛªÉ. UÀæºÀtzÀ ¢£À vÀAzÉ-vÁ¬ÄAiÀÄgÀ ªÀÄÈvÀwy (±ÁzÀÞ) ¥Áæ¥ÀÛªÁzÁUÀ 
±ÁzÁÞZÀgÀuÉAiÀÄ£ÀÄß AiÀiÁªÁUÀ ºÉÃUÉ C£ÀÄµÁ×£À ªÀiÁqÀ̈ ÉÃPÀÄ JA§ÄzÀÄ F ¯ÉÃR£ÀzÀ «µÀAiÀÄ. F «µÀAiÀÄ ªÀÄAqÀ£ÉUÁV 
±Á¸ÀÛçªÁPÀåUÀ¼À£ÀÄß GzÀÞj¸ÀÄvÁÛ «ªÉÃa À̧̄ ÁUÀÄvÀÛzÉ.  
 

UÀæºÀt À̧A§A¢üÃ «¢ü-¤µÉÃzsÀUÀ¼ÀÄ 
‘ À̧ÆAiÀÄðUÀæºÉÃ vÀÄ £Á²ßÃAiÀiÁvï ¥ÀÇªÀðAiÀiÁªÀÄZÀvÀÄµÀÖAiÀÄªÀiï | ZÀAzÀæUÀæºÉÃ vÀÄ AiÀiÁªÀiÁ£ïwæÃ£ï ¨Á®ªÀÈzÁÞvÀÄgÉÊ«ð£Á || 
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JAzÀÄ PÁ®ªÀiÁzsÀªÀ, ¤tðAiÀÄ¹AzsÀÄ, zsÀªÀÄð¹AzsÀÄ ªÉÆzÀ̄ ÁzÀ ¤§AzsÀUÀ¼À°è ªÀÈzÀÞUËvÀªÀÄªÀZÀ£ÀªÀ£ÀÄß GzÁºÀj À̧̄ ÁVzÉ. 
EzÀÄ ¸ÁªÀiÁ£Àå ªÀZÀ£À. ¨Á®ªÀÈzÁÞvÀÄgÁ±ÀPÀÛgÀÄ ‘¸ÁAiÀiÁºÉßÃ UÀæºÀtA ZÉÃvï ¸Áåvï C¥ÀgÁºÉÚÃ £À ¨sÉÆÃd£ÀªÀiï’ JAzÀÄ 
MAzÀÄ AiÀiÁªÀiÁAvÀgÀªÀ£ÀÄß ©lÄÖ ªÉÆzÀ®Ä s̈ÉÆÃd£À ªÀiÁqÀ§ºÀÄzÀÄ. UÀæºÀt ¥ÀÇªÀðAiÀiÁªÀÄzÀ°è ¤¶zÁÞªÀjUÀÆ PÀÆqÀ. 
PÁ®ªÀiÁzsÀªÀzsÀÈvÀ §æºÁäAqÀ ¥ÀÅgÁt ªÀZÀ£ÀzÀAvÉ ‘C±ËZÀA eÁAiÀÄvÉÃ £ÀÈuÁA UÀæºÀuÉÃ ZÀAzÀæ-¸ÀÆAiÀÄðAiÉÆÃB |’ ¸ÀªÀð 
ªÀtðzÀªÀjUÀÆ C±ËZÀ GAmÁUÀÄvÀÛzÉ. µÀmï wæA±À£ÀävÀ ºÉÃ¼ÀÄªÀAvÉ ‘¸ÁßvÁé PÀªÀiÁðtÂ PÀÄ«ðÃvÀ ±ÀÈvÀªÀÄ£ÀßA «ªÀdðAiÉÄÃvï 
||’ ¸Áß£Á£ÀAvÀgÀ ±ËævÀ-¸ÁävÀð PÀªÀÄðUÀ¼À£ÀÄß ªÀiÁqÀ̈ ÉÃPÀÄ ªÀÄvÀÄÛ ¨ÉÃ¬Ä¹zÀ C£ÀßªÀ£ÀÄß vÀåf À̧̈ ÉÃPÀÄ. §æºÀäªÉÊªÀvÀð ¥ÀÅgÁtªÀÅ 
‘¸Áß£ÀA ¸ÁåzÀÄ¥ÀgÁUÁzË ªÀÄzsÉåÃ ºÉÆÃªÀÄB À̧ÄgÁZÀð£ÀªÀiï’ JAzÀÄ ¸Áß£À, ºÉÆÃªÀÄ, zÉÃªÀvÁZÀð£ÉUÀ¼À£ÀÄß ªÀiÁqÀ̈ ÉÃPÀÄ 
J£ÀÄßvÀÛzÉ. ²ªÀgÀºÀ̧ Àå ªÀZÀ£ÀzÀAvÉ ‘ À̧ÆAiÉÄðÃAzÀÄUÀæºÀtA AiÀiÁªÀvï vÁªÀvï PÀÄAiÀiÁðdÓ¥Á¢PÀªÀiï | £À ¸Àé¥ÉÃ£Àß ZÀ ¨sÀÄAfÃvÀ 
¸ÁßvÁé s̈ÀÄAfÃvÀ ªÀÄÄPÀÛAiÉÆÃB ||’ d¥À, ªÉÆÃPÁë£ÀAvÀgÀ ¸Áß£ÀªÀ£ÀÄß ªÀiÁqÀ̈ ÉÃPÀÄ. zÁ£ÀªÀ£ÀÄß ªÀiÁqÀÄªÀAvÉ ªÀÄºÁ¨sÁgÀvÀªÀÅ 
G¥ÀzÉÃ² À̧ÄvÀÛzÉ. AiÀÄxÁ- ‘ s̈ÀÆ«ÄUÁðªÀB À̧ÄªÀtðA ªÁ zsÁ£ÀåA ªÁ AiÀÄzÀå¢Ã¦ìvÀªÀiï | vÀvÀìªÀðA UÀæºÀuÉÃ zÉÃAiÀÄA 
DvÀä£ÀB ±ÉæÃAiÀÄ EZÀÒvÁ ||’ Ew | F zÁ£ÀzÀ ¥sÀ®ªÀÅ ®PÀëPÉÆÃnUÀÄtÂvÀ ¥sÀ® PÉÆqÀÄvÀÛzÉ. AiÀÄxÉÆÃPÀÛA §æºÀä¥ÀÅgÁuÉÃ- 
‘G¥ÀªÀÄzÉðÃ ®PÀëUÀÄtA UÀæºÀuÉÃ ZÀAzÀæ-¸ÀÆAiÀÄðAiÉÆÃB | ¥ÀåtåA PÉÆÃnUÀÄtA ªÀÄzsÉåÃ ªÀÄÄQÛPÁ¯ÉÃ„vÀé£ÀAvÀPÀªÀiï ||’ Ew | 
EzÉÃ jÃw UÀæ¸ÉÆÛÃzÀAiÀiÁ À̧ÛUÀ¼À°è «±ÉÃµÀ ¤AiÀÄªÀÄUÀ¼À£ÀÄß ºÉÃ¼À̄ ÁVzÉ. “UÀæ¸ÉÆÛÃzÀAiÉÄÃ «zsÉÆÃB ¥ÀÇªÀðA 
£ÁºÀ̈ sÉÆðÃd£ÀªÀiÁZÀgÉÃvï |” JAzÀÆ, “UÀæ¸ÁÛªÉÃªÁ¸ÀÛªÀiÁ£ÀA vÀÄ gÀ«ÃAzÀÆ ¥Áæ¥ÀÅößvÉÆÃ AiÀÄ¢ | ¥ÀgÉÃzÀÄågÀÄzÀAiÉÄÃ ¸ÁßvÁé 
±ÀÄzÉÆÞÃ„¨sÀåªÀºÀgÉÃ£ÀßgÀB ||” JAzÀÆ ªÀÈzÀÞªÀ¹µÀ× ªÀÄvÀÄÛ ¨sÀÈUÀÄ ºÉÃ¼ÀÄvÁÛgÉ. E°è GzÀAiÀÄªÉAzÀgÉ À̧ÆAiÀÄð-ZÀAzÀægÀ GzÀAiÀi. 
¥ÀgÉÃ„ºÀ¤, gÁvËæ PÀæªÉÄÃt gÀ« ZÀAzÀægÀ GzÀAiÀÄªÁzÀ ªÉÄÃ É̄ ¸Áß£À ªÀiÁr s̈ÉÆÃd£À ªÀiÁqÀ̈ ÉÃPÀÄ. F UÀæºÀtzÀ°è UÀæºÀt 
¤«ÄvÀÛPÀ ±ÁæzÀÞªÀ£ÀÆß ºÉÃ¼À̄ ÁVzÉ ªÀÄvÀÄÛ vÀzÀPÀgÀtzÀ°è zÉÆÃµÀªÀ£ÀÆß ºÉÃ¼À̄ ÁVzÉ. AiÀÄxÁ- ¤tðAiÀÄ¹AzsÀÄ«£À°è ¨sÁgÀvÀ 
ªÀZÀ£À- “¸ÀªÀð Ȩ́éÃ£Á¦ PÀvÀðªÀåA ±ÁæzÀÞA ªÉÊ gÁºÀÄzÀ±Àð£ÉÃ | CPÀÄªÁðt À̧ÄÛ £Á¹ÛPÁåvï ¥ÀAPÉÃ UËjªÀ ¹ÃzÀw ||” Ew | 
F £ÉÊ«ÄwÛPÀ ±ÁæzÀÞ¢AzÀ À̧ªÀÄ¸ÀÛ s̈ÀÆ«ÄAiÀÄ£ÀÆß, zÁ£ÀªÀiÁrzÀµÀÄÖ ¥ÀÅtå ¥sÀ®ªÀÇ GAlÄ. CzÀ£ÀÄß IÄµÀå±ÀÈAUÀ ªÀZÀ£ÀªÀÅ 
ºÉÃ¼ÀÄvÀÛzÉ. “ZÀAzÀæ¸ÀÆAiÀÄðUÀæºÉÃ AiÀÄ À̧ÄÛ ±ÁæzÀÞA «¢üªÀzÁZÀgÉÃvï | vÉÃ£ÉÊªÀ ¸ÀPÀ̄ Á ¥ÀÈyéÃ zÀvÁÛ «¥Àæ À̧å ªÉÊ PÀgÉÃ ||” Ew | 
‘AiÉÄÃ£À «»vÀPÀªÀÄðuÁDZÀjvÉÃ£À GPÀÛ¥sÀ®A ® s̈ÀåvÉÃ, C£ÁZÀjvÉÃ£À ZÀ zÉÆÃµÁªÁ¦ÛB, vÀvï £ÉÊ«ÄwÛPÀA PÀªÀÄð’ JAzÀÄ 
£ÁåAiÀÄªÀiÁ¯Á« À̧ÛgÁ¢UÀ¼À°è £ÉÊ«ÄwÛPÀ PÀªÀÄðzÀ À̧égÀÆ¥ÀªÀ£ÀÄß «ªÀj À̧̄ ÁVzÉ. »ÃUÉ ZÀAzÀæ- À̧ÆAiÀÄðUÀæºÀtªÀÅ ¤«ÄvÀÛªÁVzÀÄÝ 
vÀ¤ß«ÄvÉÛÃ£À «»vÀªÁzÀ ¸Áß£À, zÁ£À, d¥À, ºÉÆÃªÀiÁ¢UÀ¼À£ÀÄß ªÀiÁqÀ¢zÀÝ°è zÉÆÃµÀªÀÇ, ªÀiÁrzÀ°è C¥ÀÇªÀð ¥ÀÅtåªÀÇ 
®©ü¸ÀÄvÀÛzÉ. ºÁUÉÃ ¤¶zÀÞªÁzÀ ¨sÉÆÃd£ÀªÀ£ÀÄß ªÀiÁrzÀ°è zÉÆÃµÀªÀÅ GPÀÛªÁVzÀÄÝ ¥ÁæAiÀÄ²ÑvÀÛªÀ£ÀÆß «¢ü¸À̄ ÁVzÉ. “ªÀÄÈvÀPÉÃ 
¸ÀÆvÀPÉÃ ZÉÊªÀ UÀæºÀuÉÃ ZÀAzÀæ- ¸ÀÆAiÀÄðAiÉÆÃB | bÁAiÀiÁAiÀiÁA PÀÄAdgÀ̧ ÁåxÀ ¨sÀÄPÁÛ÷é vÀÄ £ÀgÀPÀA ªÀæeÉÃvï ||” JAzÀÄ 
ZÀvÀÄªÀðUÀðaAvÁªÀÄtÂAiÀÄ®Æè “ZÀAzÀæ-¸ÀÆAiÀÄðUÀæºÉÃ ¨sÀÄPÁÛ÷é ¥ÁæeÁ¥ÀvÉåÃ£À ±ÀÄzÀÞ÷åw | vÀ¹ä£ÉßÃªÀ ¢£ÉÃ ¨sÀÄPÁÛ÷é 
wægÁvÉæÃuÉåöÊªÀ ±ÀÄzsÀåw ||” JAzÀÄ PÁ®ªÀiÁzsÀ«ÃAiÀÄzÀ®Æè ºÉÃ¼À̄ ÁVzÉ.  
 

¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞ : 
ªÀiÁvÁ-¦vÀÈUÀ¼À ªÀÄgÀuÁ£ÀAvÀgÀ ¥ÀÅvÀægÀÄ ªÀiÁqÀÄªÀ ¦vÀÈAiÀÄdÕªÀ£ÀÄß ‘±ÁæzÀÞ’ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. DzÀÝjAzÀ “¨ÁæºÀät-
¹éÃPÁgÁAvÀ±ÀÑvÀÄxÀðåAvÀ ¥ÀzÉÆÃ¥À¤ÃvÀ ¦vÁæzÀÄåzÉÝÃ±ÀPÀB vÁåUÀB ±ÁæzÀÞªÀiï’ JAzÀÄ PÀªÀÄ¯ÁPÀgÀ ¨sÀlÖgÀÄ ±ÁzÀÞªÀ£ÀÄß «ªÀj 
¸ÀÄvÁÛgÉ. CUËßPÀgÀt, ¦AqÀzÁ£À, ¨ÁæºÀät s̈ÉÆÃd£ÀUÀ¼ÀÄ ±ÁæzÀÞzÀ°è ¥ÀæzsÁ£À JAzÀÄ ºÉÃªÀiÁ¢æ ºÉÃ¼ÀÄvÁÛ£É. DzÀgÉ PÉ®ªÀÅ 
±ÁæzÀÞUÀ¼À°è ¦AqÀzÁ£À, ¨ÁæºÀät¨sÉÆÃd£À, CUËßPÀgÀtUÀ¼À°è MAzÉgÀqÀ£ÀÄß ¤µÉÃ¢ü¹gÀÄªÀÅzÀÄ PÀAqÀÄ §gÀÄvÀÛzÉ. ¤vÀå ±ÁæzÀÞzÀ°è 
CWÀðå, ¦AqÀ, «±ÉéÃzÉÃªÀgÀ£ÀÄß ¤µÉÃ¢ü¹zÉ. E°è s̈ÉÆÃd£À ªÀiÁvÀæ ¥ÀæzsÁ£À. ªÀÄWÁ±ÁæzÁÞ¢UÀ¼À°è ¦AqÀ ¤¶zÀÞ. eÁvÀPÀªÀÄð 
±ÁæzÀÞzÀ°è ¨sÉÆÃd£À ¤¶zÀÞ. »ÃVzÀÝgÀÆ À̧ªÀð±ÁæzÀÞUÀ½UÀÆ ¥ÀæPÀÈwAiÀiÁzÀ ¥ÁªÀðt±ÁæzÀÞzÀ°è F ªÀÄÆgÀÆ ¥ÀæzsÁ£ÀUÀ¼ÉÃ 
DVgÀÄvÀÛªÉ. »ÃUÉ ¥Àæw¸ÁAªÀvÀìjPÀ±ÁæzÀÞªÀÇ F ªÀÄÆgÀÆ ¥ÀæzsÁ£ÀUÀ½AzÀ PÀÆrgÀÄvÀÛzÉ. F ¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀÅ zÁézÀ±À 
«zsÀ ±ÁæzÀÞUÀ¼À°è MAzÀÄ. EzÀÄ 96 ¤vÀå±ÁæzÀÞUÀ¼À°è MAzÀÄ. AiÀiÁªÀ ±ÁæzÀÞªÀ£ÀÄß ¤vÀåvÉéÃ£À / À̧zÁ AiÀiÁªÀzÁAiÀÄÄ 
ªÀiÁqÀ̈ ÉÃPÉAzÀÄ ºÉÃ¼ÀÄvÁÛgÉÆÃ AiÀiÁªÀ ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ¢zÀÝgÉ ¥ÀævÀåªÁAiÀÄ ±ÀÄævÀªÁUÀÄªÀÅzÉÆÃ CzÀÄ ¤vÀå. CzÀ£ÉßÃ 
«eÁÕ£ÉÃ±ÀégÀgÀÄ “¤vÀåA ¤AiÀÄvÀ¤«ÄvÉÆÛÃ¥ÁzsË ZÉÆÃ¢vÀªÀÄºÀgÀºÀgÀªÀiÁªÁ¸ÁåµÀÖPÁ¢µÀÄ” JA¢zÁÝgÉ. F ±ÁæzÀÞªÀ£ÀÄß 
ªÀiÁqÀÄªÀÅzÀjAzÀ «²µÀÖ À̧éUÁð¢ ¥sÀ®UÀ¼ÀÄ ¥Áæ¥ÀÛªÁUÀ¢zÀÝgÀÆ CPÀgÀuÉÃ ¥ÀævÀåªÁAiÀÄ GAmÁUÀÄvÀÛzÉ. CzÀ£ÉßÃ ¸ÀäöÈwªÁPÀå »ÃUÉ 
ºÉÃ¼ÀÄvÀÛzÉ. AiÀÄxÁ- ªÀÄzÀ£ÀgÀvÉßÃ ¨sÀ«µÉåÃ-“ À̧ªÉðÃµÁªÉÄÃªÀ ±ÁæzÁÞ£ÁA ±ÉæÃµÀ×A ¸ÁAªÀvÀìgÀA ¥ÀgÀªÀiï | s̈ÉÆÃdPÉÆÃ AiÀÄ À̧ÄÛ 
ªÉÊ ±ÁæzÀÞA £À PÀgÉÆÃw RUÁ¢ü¥À || ªÀiÁvÁ¦vÀÈ¨sÁåA À̧vÀvÀA ªÀµÉðÃ ªÀµÉðÃ ªÀÄÈvÉÃ„ºÀ¤ || ¸À AiÀiÁw £ÀgÀPÀA WÉÆÃgÀA  
vÁ«Ä À̧æA £ÁªÀÄ £ÁªÀÄvÀB ||” Ew | ªÀÄgÀt ºÉÆA¢zÀ ¦vÀÈUÀ½UÉ ±ÁæzÀÞªÀ£ÀÄß ¥ÀÅvÀægÀÄ ¥ÀæAiÀÄvÀß ¥ÀÇªÀðPÀªÁV ªÀiÁqÀ- 
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¨ÉÃPÉAzÀÄ ±ÁæzÀÞ¥ÀæPÁ±ÀzÀ°è ºÉÃ¼À̄ ÁVzÉ. AiÀÄxÁ- “¥Àæ«ÄÃvÀ̧ Àå ¦vÀÄB ¥ÀÅvÉæöÊB ±ÁæzÀÞA zÉÃAiÀÄA ¥ÀæAiÀÄvÀßvÀB |” Ew | ¥Àæw  
¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀ£ÀÄß PÀëAiÀiÁºÀ ±ÁæzÀÞªÉAzÀÆ ºÉÃ¼ÀÄvÁÛgÉ. CzÀgÀ ¸ÀégÀÆ¥ÀªÀ£ÀÄß ºÉÃªÀiÁ¢æ ªÁå À̧gÀ ªÀZÀ£À¢AzÀ 
zÁR°¹zÁÝ£É. AiÀÄxÁ- “ªÀiÁ À̧-¥ÀPÀë-wy À̧àöÈµÉÖÃ AiÉÆÃ AiÀÄ¹ä£ï «ÄæAiÀÄvÉÃ„ºÀ¤ | ¥ÀævÀå§ÝA vÀÄ vÀxÁ s̈ÀÆvÀA PÀëAiÀiÁºÀA 
vÀ̧ Àå vÀA «zÀÄB ||” Ew | “D©ÝPÉÃ ¦vÀÈPÁAiÉÄðÃ ZÀ ZÁAzÉÆæÃ ªÀiÁ À̧B ¥Àæ±À̧ ÀåvÉÃ |” JAzÀÄ UÀUÀðgÀÄ ZÁAzÀæªÀiÁ£À¢AzÀ 
¥ÀævÁå©ÝPÁZÀgÀuÉAiÀÄ£ÀÄß ºÉÃ½zÁÝgÉ. “KPÉÆÃ¢ÝµÀÖA vÀÄ PÀvÀðªÀåA ¦vÉÆæÃ±ÉÑöÊªÀ ªÀÄÈvÉÃ„ºÀ¤ |” JAzÀÄ ºÁUÀÆ 
“¸À¦ArÃPÀgÀtA PÀÈvÁé PÀÄAiÀiÁðvï ¥ÁªÀðtªÀvï À̧zÁ | ¥Àæw À̧AªÀvÀìgÀA ±ÁæzÀÞA bÁUÀ̄ ÉÃAiÉÆÃ¢vÉÆÃ «¢üB ||” JAzÀÆ, 
F PÀëAiÀiÁºÀ ±ÁæzÀÞªÀ£ÀÄß ¥ÁªÀðt / KPÉÆÃ¢ÝµÀÖ «zsÁ£À¢AzÀ ªÀiÁqÀ®Ä G¥ÀzÉÃ²¹zÁÝgÉ. 
±ÁæzÀÞPÁ® :  
KPÉÆÃ¢ÝµÀÖ±ÁæzÀÞªÀ£ÀÄß ªÀÄzsÁåºÀß ªÀiÁqÀ̈ ÉÃPÀÄ. ºÀUÀ®£ÀÄß LzÀÄ s̈ÁUÀ ªÀiÁrzÁUÀ ªÀÄzsÀåzÀ ¨sÁUÀªÀ£ÀÄß ‘ªÀÄzsÁåºÀß’ JAzÀÄ 
ºÉÃ¼À̄ ÁVzÉ. ªÀÄzsÁåºÀß PÁ®zÀ°è ‘PÀÄvÀ¥À’ ªÀÄvÀÄÛ ‘gË»t’ ªÀÄÄºÀÆvÀðUÀ¼ÀÄ ªÀÄÄRå PÁ®. ¥ÁªÀðt «zsÁ£À¢AzÀ 
ªÀiÁqÀÄªÀÅzÁzÀgÉ ‘C¥ÀgÁºÀÚ’ PÁ®zÀ°è ªÀiÁqÀ̈ ÉÃPÀÄ. “DªÀÄ±ÁæzÀÞA vÀÄ ¥ÀÇªÁðºÉÚÃ KPÉÆÃ¢ÝµÀÖA vÀÄ ªÀÄzsÀåªÉÄÃ | ¥ÁªÀðtA 
ZÁ¥ÀgÁºÉÚÃ vÀÄ ¥ÁævÀªÀðÈ¢Þ¤«ÄvÀÛPÀªÀiï ||” JAzÀÄ PÁ®ªÀ£ÀÄß ºÉÃ¼À̄ ÁVzÉ. MAzÀÄ ªÉÃ¼É PÀëAiÀiÁºÀªÀÅ CªÀiÁªÁ Ȩ́åAiÀÄAzÀÄ 
EzÀÝ°è ªÉÆzÀ®Ä ¥Àæw¸ÁAªÀvÀìjPÀªÀ£ÀÄß ªÀiÁr £ÀAvÀgÀ ¦AqÀ¦vÀÈAiÀÄdÕ ªÀÄvÀÄÛ zÀ±Àð±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ̈ ÉÃPÀÄ.  
C£ÉßÃ£ÉÊªÀ ¸ÁAªÀvÀìjPÀ±ÁæzÀÞªÀiï- 
F ¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀ£ÀÄß C£Àß¢AzÀ̄ ÉÃ ªÀiÁqÀ̈ ÉÃPÉAzÀÄ À̧äöÈwUÀ¼ÀÄ ºÉÃ¼ÀÄvÀÛªÉ. AiÀÄxÁºÀ ¯ÉÆÃUÁQëB - ¥ÀÅµÀàªÀvÀì÷é¦ 
zÁgÉÃµÀÄ «zÉÃ±À̧ ÉÆÜÃ„¥Àå£ÀVßPÀB | C£ÉßÃ£ÉÊªÁ©ÝPÀA PÀÄAiÀiÁðvï ºÉÃªÀiÁß ªÁªÉÄÃ£À £À PÀéavï || Ew | ºÁUÉÃ ªÀÄjÃa 

PÀÆqÁ –“C£ÀVß±ÀÑ ¥ÀæªÁ¹Ã ZÀ AiÀÄ À̧å s̈ÁAiÀiÁð gÀd¸Àé¯Á | DªÀÄ±ÁæzÀÞA ¥ÀæPÀÄ«ðÃvÀ £À vÀvï PÀÄAiÀiÁðvï ªÀÄÈvÉÃ„ºÀ¤ || 
JAzÀÄ ºÉÃ½zÁÝ£É.  
ªÀÄÄRå «ZÁgÀ- UÀæºÀtzÀ ¢£À ¸ÁAªÀvÀìjPÀ ±ÁæzÀÞ §AzÁUÀ ? 
F ¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞwyAiÀÄÄ CªÀiÁªÁ Ȩ́åAiÀÄAzÀÄ EgÀÄªÁUÀ, ¸ÀÆAiÀÄðUÀæºÀtªÀÇ, ºÀÄtÂÚªÉÄAiÀÄAzÀÄ EgÀÄªÁUÀ 
ZÀAzÀæUÀæºÀtªÀÇ §gÀÄªÀ ¸ÁzsÀåvÉ EgÀÄvÀÛzÉ. »ÃUÉ UÀæºÀt ¥Áæ¥ÀÛªÁzÁUÀ ¥Àæw¸ÁAªÀvÀìjPÀ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀÄªÀÅzÀÄ ºÉÃUÉ 
JA§ÄzÀÄ ªÀÄÄRå À̧ªÀÄ Ȩ́å. F À̧ÆAiÀÄðUÀæºÀtzÀ ¥ÀÇªÀðzÀ°è £Á®ÄÌ AiÀiÁªÀÄUÀ¼ÀÆ (12 vÁ À̧Ä), ZÀAzÀæUÀæºÀtzÀ ¥ÀÇªÀðzÀ°è 
ªÀÄÆgÀÄ AiÀiÁªÀÄUÀ¼ÀÆ (9 vÁ¸ÀÄ) UÀæºÀt ªÉÃzsÉ¬ÄgÀÄªÀÅzÀjAzÀ F À̧ªÀÄAiÀÄzÀ°è s̈ÉÆÃd£ÀªÀÅ ¤¶zÀÞªÁVgÀÄvÀÛzÉ. EAvÀºÀ 
¢£À (UÀæºÀtzÀ ¢£À) ¥Àæw¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀÅ ¥Áæ¥ÀÛªÁVzÀÝgÀÆ, CzÀ£ÀÄß C£Àß¢AzÀ̄ ÉÃ ªÀiÁqÀ̈ ÉÃPÉA¢zÀÄÝ, C¸ÀA s̈ÀªÀzÀ°è 
EzÀ£ÀÄß DªÀÄ CxÀªÁ ºÉÃªÀÄ¢AzÀ ªÀiÁqÀ̈ ÉÃPÉAzÀÄ UÉÆÃ©ü®ªÀZÀ£ÀªÀ£ÀÄß GzÁºÀj¹, ¥ÀæAiÉÆÃUÀ¥ÁjeÁvÀzÀ°è ºÉÃ½zÉ. 
“zÀ±ÉðÃ gÀ«UÀæºÉÃ ¦vÉÆæÃB ¥ÀævÁå©ÝPÀªÀÄÄ¥À¹ÜvÀªÀiï | C£ÉßÃ£Á À̧A s̈ÀªÉÃ ºÉÃªÀiÁß PÀÄAiÀiÁðzÁªÉÄÃ£À ªÁ À̧ÄvÀB ||” Ew | 
E°è gÀ«, ¦vÀÈ, À̧ÄvÀ ±À§ÝUÀ¼ÀÄ PÉÃªÀ® ¥ÀæzÀ±Àð£ÁxÀð ±À§ÝUÀ¼ÀÄ. ZÀAzÀæUÀæºÀtzÀ°è ¸ÀªÀiÁ£À £ÁåAiÀÄ«gÀÄªÀÅzÀjAzÀ À̧¦AqÁ¢ 
ªÁ¶ðPÀ ±ÁæzÀÞªÀ£ÀÄß CzÉÃ ¢£ÀªÉÃ C£Áß¢£Á ªÀiÁqÀ̈ ÉÃPÀÄ JAzÀÄ ªÀÄzÀ£À ¥ÁjeÁvÀzÀ°è ºÉÃ¼À̄ ÁVzÉ. ¥ÀÈyéÃ 
ZÀAzÉÆæÃzÀAiÀÄ- zÀ®Æè »ÃUÉÃ ºÉÃ¼À̄ ÁVzÉ. DzÀÝjAzÀ UÀæºÀt ªÉÃzsÀPÁ°Ã£À ¤µÉÃzsÀ«zÀÝgÀÆ C£Àß¢AzÀ ±ÁæzÀÞªÀ£ÀÄß CzÉÃ 
¢£À ªÀiÁqÀÄªÀÅzÀÄ ¥ÀæxÀªÀÄ ¥ÀPÀë. UÀæºÀt ¤«ÄvÀÛPÀ ªÀÄvÀÄÛ UÀæºÀt PÁ®zÀ°è ªÀiÁqÀÄªÀ ±ÁæzÀÞªÀ£ÀÆß PÀÆqÀ C£Àß¢AzÀ̄ ÉÃ 
ªÀiÁqÀ®Ä C¥ÀgÁPÀð£ÀÄ ºÉÃ½zÁÝ£ÉAzÀÄ ¤tðAiÀÄ¹AzsÀÄ«£À°è ºÉÃ¼À̄ ÁVzÉ. AiÀÄxÁ-“C¥ÀgÁPÀð À̧ÄÛ KvÀ¢éeÁwÃ£ÁA 
¥ÁPÁ s̈ÁªÉÃ zÀæµÀÖªÀåA, wÃxÀð±ÁæzÀÞªÀvï | ¥ÁPÁ s̈ÁªÉÃ ¢éeÁwÃ£ÁA DªÀÄ±ÁæzÀÞA «¢üÃAiÀÄvÉ ||” Ew | À̧ÄªÀÄAvÀÆPÉÛÃB, 
“¸ÉÊA»PÉÃAiÉÆÃ AiÀÄzÁ À̧ÆAiÀÄðA UÀæ¸ÀvÉÃ ¥ÀªÀð À̧A¢üµÀÄ | UÀdZÁÒAiÀiÁ vÀÄ ¸Á ¥ÉÇæÃPÁÛ vÀ̧ ÁåA ±ÁæzÀÞA ¥ÀàçPÀ®àAiÉÄÃvï || 
WÀÈvÉÃ£À s̈ÉÆÃdAiÉÄÃvï «¥Áæ£ï WÀÈvÀA s̈ÀÆªÀiË ¸ÀªÀÄÄvÀìöÈeÉÃvï |” JAzÀÆ, ªÀÄvÀÄÛ “UÀæºÀuÉÃ ±ÁæzÀÞ¨sÉÆÃPÀÄÛzÉÆðÃµÀB, 
zÁvÀÄ À̧Û÷é¨sÀÄåzÀAiÀÄB” JAzÀÄ «eÁÕ£ÉÃ±ÀégÀgÀÄ ºÉÃ½gÀÄªÀÅzÀjAzÀ C£ÉßÃ£ÉÊªÀ ±ÁæzÀÞªÀiÁqÀ®Ä w½¹zÁÝgÉ C¥ÀgÁPÀðgÀÄ. »ÃUÉ 
UÀæºÀt ¤«ÄvÀÛPÀªÁV ªÀiÁqÀÄªÀ ±ÁæzÀÞªÀ£ÉßÃ C£Àß¢AzÀ ºÉÃ½gÀÄªÁUÀ, ªÉÃzsÀPÁ®zÀ°è ªÀiÁqÀÄªÀ ¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀ£ÀÄß 
C£Àß¢AzÀ ªÀiÁqÀÄªÀÅzÀÄ ±Á¹ÛçÃAiÀÄªÉÃ DVzÉ. MAzÀÄªÉÃ¼É ¥ÁPÁ s̈ÁªÀ, CUÀß÷å¨sÁªÀ, ¥ÁvÁæ¨sÁªÀ, ¥ÁZÀPÁ s̈ÁªÀ, ¤µÉÃzsÀ 
ªÉÆzÀ̄ ÁzÀ PÁgÀt¢AzÀ C£ÉßÃ£À ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ̄ ÁUÀ¢zÀÝgÉ DªÉÄÃ£À ºÉÃªÀiÁß ªÁ ªÀiÁqÀ̈ ÉÃPÀÄ. E°è ¨ÁæºÀäuÁ s̈ÁªÀªÀÅ 
‘C£ÉßÃ£Á À̧A s̈ÀªÉÃ J£ÀÄßªÀÅzÀPÉÌ CxÀðªÀ®è. CxÀªÁ ‘¨ÁæºÀäuÁ s̈ÁªÉÃ DªÉÄÃ£À PÀÄAiÀiÁðvï’ JAzÀÄ «¢üAiÀÄÆ vÉÆÃgÀÄªÀÅ¢®è. 
¨ÁæºÀäuÁ s̈ÁªÉÃ zÀ̈ sÀð §lÄ«¤AzÀ®Æ ±ÁæzÀÞªÀ£ÀÄß ¤ªÀð» À̧§ºÀÄzÀÄ. DzÀgÉ »AzÉ ºÉÃ½zÀ ¥ÁZÀPÁzÀå¨sÁªÀ¢AzÀ C£ÉßÃ£À 
±ÁæzÀÞ ªÀÄqÀ®Ä ¸ÁzsÀå«®è¢zÁÝUÀ DªÉÄÃ£À ºÉÃªÀiÁß ªÁ ªÀiÁqÀ̈ ÉÃPÉAzÀÄ ±Á À̧Ûç ºÉÃ¼ÀÄvÀÛzÉ. ¸ÁAªÀvÀìjPÀªÀ£ÀÄß C£Àß¢AzÀ̄ ÉÃ 
ªÀiÁqÀ̈ ÉÃPÀÄ ªÀÄvÀÄÛ vÀ¢Ý£ÉÃ KªÀ ªÀiÁqÀ̈ ÉÃPÉ£ÀÄßªÀÅzÀgÀ PÁgÀt¢AzÀ UÀæºÀtzÀ ¢£À ±ÁæzÀÞ ªÀåªÀ̧ ÉÜ ºÉÃUÉAzÀÄ À̧AUÀæºÀPÁgÀgÀ  
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ªÀZÀ£À¢AzÀ ªÉÊzÀå£ÁxÀgÀÄ «ªÀj¸ÀÄvÁÛgÉ. AiÀÄxÁ ¸ÀAUÀæºÉÃ-  “ZÀAzÀæ-¸ÀÆAiÉÆðÃ¥ÀgÁUÉÃµÀÄ ¦vÉÆæÃB ±ÁæzÉÞÃ G¥À¹ÜvÉÃ | 
ºÉÃªÀiÁß„„ªÉÄÃ£À ªÁ PÀÈvÁé ±ÁæzÀÞA PÀÄAiÀiÁðvï ¥ÀgÉÃ„ºÀ¤ ||” JA§ÄzÁV. ºÁUÉÃ “D©ÝPÉÃ ¸ÀªÀÄ£ÀÄ¥Áæ¥ÉÛÃ UÀæºÀuÉÃ ZÀAzÀæ-
¸ÀÆAiÀÄðAiÉÆÃB | G¥ÉÇÃµÀå vÀ¢Ý£ÀA À̧ªÀÄåPï ¥ÀgÉÃ„»ß ±ÁæzÀÞªÀiÁZÀgÉÃvï ||” JAzÀÄ ¥ÀgÀ¢£À ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀÄªÀ 
«¢üAiÀÄ£ÀÄß w½ À̧̄ ÁVzÉ. ºÁUÉÃ À̧äöÈvÀåAvÀgÀzÀ°è “UÀæºÀuÉÃ vÀÄ ¢éwÃAiÉÄÃ„»ß gÀeÉÆÃ zÀÈµËÖ vÀÄ ¥ÀAZÀªÉÄÃ ||” JAzÀÆ, 
“±ÁæzÀÞ«WÉßÃ  ¸ÀªÀÄÄvÀà£ÉßÃ À̧ÆvÀPÁ£ïªÀÄÈvÀPÁzÀ¦ | ¸ÉÆÃªÀÄ¸ÀÆAiÉÆðÃ¥ÀgÁUÁ s̈ÁåA ±ÁæzÀÞA PÀÄAiÀiÁðvï ¥ÀgÉÃ„ºÀ¤ ||” 
JAzÀÆ, “¨sÀÄeÉÃ¤ðµÉÃzsÀPÁ É̄Ã vÀÄ ±ÁæzÀÞPÁ É̄ÆÃ ¨sÀªÉÃvÀÛzÁ | DªÀÄ±ÁæzÀÞA vÀÄ PÀvÀðªÀåA ºÉÃªÀÄ±ÁæzÀÞªÀÄxÁ¦ ªÁ ||” 
JAzÀÆ ªÀåªÀ̧ ÁÜ ¥ÀæzÀ±Àð£ÀªÀ£ÀÄß ºÉÃ¼À̄ ÁVzÉ. ¨sÉÆÃd£À ¤µÉÃzsÀPÁ®ªÀ£ÀÄß ¨Á®ªÀÈzÁÞvÀÄgÁ¢UÀ¼À£ÀÄß ºÉÆgÀvÀÄ ¥Àr¹, 
¸ÀÆAiÀÄð UÀæºÀtzÀ°è ªÉÆzÀ®Ä £Á®ÄÌ AiÀiÁªÀÄUÀ¼À£ÀÆß, ZÀAzÀæUÀæºÀtzÀ°è ªÀÄÆgÀÄ AiÀiÁªÀÄUÀ¼À£ÀÆß ©qÀ®Ä w½ À̧̄ ÁVzÉ. 
¸ÀAzsÁåPÁ®zÀ°è G¥ÀgÁUÀ GAmÁzÀ°è “ À̧AzsÁåPÁ É̄Ã AiÀÄzÁ gÁºÀÄUÀðæ¸ÀvÉÃ ±À² s̈Á À̧ÌgË | vÀzÀºÀ£ÉðÊªÀ s̈ÀÄAfÃvÀ 
gÁvÁæªÀ¦ PÀzÁZÀ£À ||” JAzÀÄ «±ÉÃµÀ ¤µÉÃzsÀªÀ£ÀÄß ºÉÃ¼À̄ ÁVzÉ. EªÀÅUÀ¼À£ÀÄß «ªÀj¸ÀÄvÁÛ ªÉÊzÀå£ÁxÀgÀÄ «±ÉÃµÀ 
ªÁåSÁå£ÀªÀ£ÀÄß À̧àµÀÖ¥Àr À̧ÄvÁÛgÉ. AiÀÄxÁ- “zÀ±ÉðÃ gÀ«UÀæºÉÃ ¦vÉÆæÃB ¥ÀævÁå©ÝPÀªÀÄÄ¥À¹ÜvÀªÀiï | C£ÉßÃ£Á À̧A¨sÀªÉÃ ºÉÃªÀiÁß 
PÀÄAiÀiÁðzÁªÉÄÃ£À ªÁ ¸ÀÄvÀB ||” JAzÁUÀ ¨sÉÆÃd£À ¤µÉÃzsÀzÀ PÁgÀt¢AzÀ C£ÉßÃ£À ±ÁæzÀÞªÀiÁqÀ®Ä ¸ÁzsÀåªÁUÀ¢zÁÝUÀ 
“ºÉÃªÀiÁß, DªÉÄÃ£À ªÁ PÀÄAiÀiÁðvï Ew |” JA¢zÁÝgÉ. ªÀÄvÀÄÛ “PÀªÀÄðPÁ¯Ávï ¥ÁæUÉÃªÀ ªÀÄÄPÉÛÃ ¸ÀÆAiÀÄðUÀæºÀuÉÃ 
C¥ÀgÁºÀÚ±ÁæzÀÞªÀÄ£ÉßÃ£À PÁAiÀÄð«ÄvÀÄåPÀÛA ¨sÀªÀw” JA¢zÁÝgÉ. CAzÀgÉ ¥Àæw¸ÁAªÀvÀìjPÀ±ÁæzÀÞzÀ PÁ®ªÁzÀ C¥ÀgÁºÀÚPÁ®QÌAvÀ 
ªÉÆzÀ®Ä UÀæºÀtªÀÅ ¥Àj À̧ªÀiÁ¦ÛAiÀiÁUÀÄªÀAwzÀÝgÉ DUÀ C£ÉßÃ£ÉÊªÀ CzÉÃ ¢£À ªÀÄÄRåPÁ®ªÀ£ÁßgÀA©ü¹ ¸ÁAªÀvÀìjPÀ±ÁæzÀÞªÀ£ÀÄß 
ªÀiÁqÀ̈ ÉÃPÉAzÀxÀð. »ÃUÉ C¥ÀgÁºÁÚ¢ ¥ÁªÀðt ªÀÄÄRåPÁ® ªÀÄvÀÄÛ £ÀAvÀgÀ UÀæºÀt«zÁÝUÀ ¥ÀÇªÀðAiÀiÁªÀÄZÀvÀÄµÀÖAiÀÄzÀ°è 
¨sÉÆÃd£À ¤µÉÃzsÀ«gÀÄªÀÅzÀjAzÀ C£ÉßÃ£Á©ÝPÀ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ̄ ÁUÀ¢zÀÝ°è DªÉÄÃ£À ªÀiÁqÀ̈ ÉÃPÀÄ. CxÀªÁ vÀzÀ̈ sÁªÉÃ ºÉÃªÀiÁß 
ªÀiÁqÀ̈ ÉÃPÀÄ JAzÀÄ ªÉÊzÀå£ÁxÀgÀÄ ºÁUÀÆ ªÀiÁzsÀªÁZÁAiÀÄðgÀÄ ¤tð¬Ä¹zÁÝgÉ. EzÀ£ÉßÃ C©ü¥ÁæAiÀÄªÀ£ÁßVj¹PÉÆAqÀÄ 
PÁ¯ÁzÀ±ÀðPÁgÀgÀÄ UÀæºÀt ªÀÄvÀÄÛ ¥ÀævÁå©ÝPÀ G s̈ÀAiÀÄ ±ÁæzÀÞUÀ¼À£ÀÄß ªÀiÁqÀ®Ä ¤tð¬Ä¹zÁÝgÉ. AiÀÄxÁ- “¥ÀævÁå©ÝPÀ̧ Àå ZÁ® s̈Àå 
AiÉÆÃUÉÃµÀÄ «»vÀ̧ Àå ZÀ | ¸ÀA¥ÁvÉÃ zÉÃªÀvÁ s̈ÉÃzÁvï ±ÁæzÀÞAiÀÄÄUÀäA ¸ÀªÀiÁZÀgÉÃvï ||” Ew | 
“UÀæºÀuÁzsÉÆðÃzÀAiÀiÁ¢gÀ® s̈ÀåAiÉÆÃUÀB” JAzÀÄ ªÉÊzÀå£ÁxÀgÀÄ «ªÀj¹zÁÝgÉ. zsÀªÀÄð¹AzsÀÄPÁgÀgÀÄ ºÉÃªÀiÁ¢ægÀvÁßªÀ¼Áå¢UÀ¼À 
ªÀÄvÀªÀ£ÀÄß «ªÀj À̧ÄvÁÛ “ZÀAzÀæ-¸ÀÆAiÀÄðUÀæºÉÃ ZÉÊªÀ zÀzÁåzÁªÀÄA «±ÉÃµÀvÀB | s̈ÉÆÃdAiÀÄ£ï ¥ÀævÀåªÁ¬ÄÃ ¸Áå£Àß ZÀ vÀ̧ Àå 
¥sÀ®A ® s̈ÉÃvï ||” JA¢gÀÄ- ªÀÅzÀjAzÀ ¥ÀÇªÉÇðÃPÀÛ ªÉÊzÀå£ÁxÀ, PÁ¯ÁzÀ±ÀðPÁgÀgÀ C©ü¥ÁæAiÀÄzÀAvÉ ¥ÁªÀðtzÀ 
ªÀÄÄRåPÁ®ªÁzÀ C¥ÀgÁºÀÚ ªÀÄvÀÄÛ £ÀAvÀgÀ ¸ÀÆAiÀÄðUÀæºÀtªÁzÁUÀ CzÉÃ ¢£À, ªÀÄvÀÄÛ UÀæ¸ÁÛ̧ ÀÛ ZÀAzÀæUÀæºÀtªÁzÁUÀ 
vÀzÀÄvÀÛgÀPÁ®zÀ°è ªÀiÁqÀ̈ ÉÃPÁzÀ ¥ÀævÁå©ÝPÀªÀ£ÀÄß DªÀÄ¢AzÀ ªÀiÁqÀ̈ ÉÃPÀÄ. DªÀÄ¢AzÀ ±ÁæzÀÞªÀiÁqÀÄªÁUÀ- “DªÀÄ±ÁæzÀÞA vÀÄ 
¥ÀÇªÁðºÉÚÃ” JA¢gÀÄªÀÅzÀjAzÀ ¢édgÀÄ ¥ÀÇªÁðºÀÚzÀ°è ªÀiÁqÀ̈ ÉÃPÀÄ. F ±ÁæzÀÞªÀ£ÀÄß ¥ÁªÀðt«¢ü¬ÄAzÀ ªÀiÁr ¸ÀPÀÄÛ 
CxÀªÁ vÀAqÀÄ®, UÀæºÀ¥ÁPÀ, ¥ÁAiÀÄ À̧¢AzÀ ¦AqÀªÀ£ÀÄß ªÀiÁqÀ®Ä w½ À̧̄ ÁVzÉ. DªÀÄ±ÁæzÀÞ«¢üAiÀÄ£ÀÄß ¤tðAiÀÄ¹AzsÀÄ, 
zsÀªÀÄð¹AzsÀÄ, ºÉÃªÀiÁzÁæ÷å¢ ªÀÄºÁ¤§AzsÀUÀ½AzÀ w½AiÀÄ¨ÉÃPÀÄ. F DªÀÄ±ÁæzÀÞzÀ°è ¨sÉÆÃd£ÀªÀÅ ¯ÉÆÃ¥ÀªÁVgÀÄªÀÅzÀjAzÀ 
vÀÈ¦Û¥Àæ±Àß, dÄµÀ¥Àæ±Àß, CªÀUÁºÀ, D¥ÉÇÃ±À£À ªÉÆzÀ̄ ÁzÀªÀÅUÀ¼ÀÄ ¯ÉÆÃ¥ÀªÁUÀÄvÀÛªÉ. DzÀÝjAzÀ PÉ®ªÀÅ ªÀÄAvÀæUÀ¼À£ÀÄß HºÉ 
ªÀiÁqÀ̈ ÉÃPÁUÀÄvÀÛzÉAzÀÄ UÀæAxÀUÀ½AzÀ w½zÀÄ§gÀÄvÀÛzÉ. zsÀªÀÄð¹AzsÀÄ ªÉÆzÀ̄ ÁzÀ ªÀÄºÁ¤§AzsÀUÀ¼À°è ¸À¦ArÃPÀgÀt, ªÀiÁ¹PÀ, 
¥Àæw¸ÁAªÀvÀìjPÀ, ªÀÄºÁ®AiÀiÁµÀÖPÀ, C£ÀéµÀÖPÁ¢ ±ÁæzÀÞUÀ¼À£ÀÄß DªÀiÁ£ÉßÃ£À ªÀiÁqÀ̈ ÁgÀzÀÄ JAzÀÄ w½¹gÀÄªÀÅzÀjAzÀ ªÀÄvÀÄÛ 
PÀëAiÀiÁºÀªÀ£ÀÄß ±ÁæzÀÞ«®èzÉÃ PÀ¼ÉAiÀÄ ¨ÁgÀzÉAzÀÄ ¥ÀÇªÀðvÀæ vÉÆÃj¹zÀ ªÀZÀ£À«gÀÄªÀÅzÀjAzÀ, PÀëAiÀiÁºÁwPÀæªÀÄ ªÀiÁrzÀ°è 
zÉÆÃµÀªÀÇ, ¤PÀÈµÀÖ d£ÀäªÀÇ GPÀÛªÁVgÀÄªÀÅzÀjAzÀ, CzÉÃ ¢£À C£Àß¢AzÀ ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ®Ä C¸ÁzsÀåªÁzÁUÀ D 
¢£ÀzÀAzÀÄ ¸ÁAªÀvÀìjPÀ ±ÁæzÀÞªÀ£ÀÄß DªÀÄ¢AzÀ ªÀiÁr D ¢£À G¥ÀªÁ À̧«zÀÄÝ ¥ÀgÉÃ„ºÀ¤ C£Àß¢AzÀ ªÀÄvÉÆÛAzÀÄ 
±ÁæzÀÞªÀiÁqÀ®Ä ºÉÃ¼À̄ ÁVzÉ. CzÀ£ÉßÃ ªÉÊzÀå£ÁxÀgÀÄ ¸ÀAUÀæºÀPÁgÀgÀ ªÀZÀ£ÀªÉAzÀÄ G¯ÉèÃT À̧ÄvÁÛ- “ZÀAzÀæ-
¸ÀÆAiÉÆðÃ¥ÀgÁUÉÃµÀÄ ¦vÉÆæÃB ±ÁæzÀÞ G¥À¹ÜvÉÃ | ºÉÃªÀiÁß ªÁªÉÄÃ£À ªÁ PÀÈvÁé ±ÁæzÀÞA PÀÄAiÀiÁðvï ¥ÀgÉÃ„ºÀ¤ ||” JAzÀÆ, 
“D©ÝPÉÃ ¸ÀªÀÄ£ÀÄ¥Áæ¥ÉÛÃ UÀæºÀuÉÃ ZÀAzÀæ-¸ÀÆAiÀÄðAiÉÆÃB | G¥ÉÇÃµÀå vÀ¢Ý£ÀA À̧ªÀÄåPï ¥ÀgÉÃ„»ß ±ÁæzÀÞªÀiÁZÀgÉÃvï ||” JAzÀÄ 
¸ÀäöÈvÀåAvÀgÀ ªÀZÀ£ÀªÀ£ÀÆß ºÉÃ½zÁÝgÉ. »ÃUÉ vÀ¢Ý£ÉÃ ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀzÉÃ EgÀ̈ ÁgÀzÀÄ JAzÀxÀð. “D£ÉßÃ£ÉÊªÁ©ÝPÀA 
PÀÄAiÀiÁðvï ºÉÃªÀiÁß ªÁ DªÉÄÃ£À £À PÀéavï” “DªÀÄ±ÁæzÀÞA ¥ÀæPÀÄ«ðÃvÀ ªÀiÁ À̧̧ ÀAªÀvÀìgÁzÀÈvÉÃ” JA§ ªÀÄjÃa¯ËUÁPÁë÷å¢ 
ªÀZÀ£ÀUÀ¼ÀÄ UÀæºÀt¢£ÁwjPÀÛ ¢£ÀUÀ¼À°è C£ÀéAiÀÄªÁUÀÄvÀÛªÉ JA§ÄzÁV ¤tðAiÀÄ¹AzsÀÄPÁgÀgÀÄ ºÉÃ¼ÀÄvÁÛgÉ ªÀÄvÀÄÛ “UÀæºÀuÁvÀÄÛ 
¢éwÃAiÉÄÃ„»ß gÀeÉÆÃzÉÆÃµÁvÀÄÛ ¥ÀAZÀªÉÄÃ” “UÀæ¸ÉÆÛÃzÀAiÉÄÃ AiÀÄzÁ ZÀAzÉæÃ ¥ÀævÀå§ÝA À̧ªÀÄÄ¥À¹ÜvÀªÀiï | vÀ¢Ý£ÉÃ ZÉÆÃ¥ÀªÁ À̧B 
¸Áåvï ¥ÀævÀå§ÝA vÀÄ ¥ÀgÉÃ„ºÀ¤ ||” “UÀæ¸ÁÛªÉÃªÁ¸ÀÛªÀiÁ£ÀA vÀÄ gÀ«ÃAzÀÆ ¥Áæ¥ÀÅößvÉÆÃ AiÀÄ¢ | ¥ÀævÀå§ÝA vÀÄ vÀzÁ PÁAiÀÄðA 
¥ÀgÉÃ„ºÀ£ÉåÃªÀ ¸ÀªÀðzÁ || ZÀAzÀæ-¸ÀÆAiÉÆðÃ¥ÀgÁUÉÃ ZÀ vÀxÁ ±ÁæzÀÞA ¥ÀgÉÃ„ºÀ¤ ||” EvÁå¢ ªÀZÀ£ÀUÀ¼ÀÄ ªÀÄºÁ¤§AzsÀ- 
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UÀ¼À°è C£ÀÄ¥À®§ÞªÁVgÀÄªÀÅzÀjAzÀ ‘¤ªÀÄÆð® ªÀZÀ£ÀUÀ¼ÀÄ’ JAzÀÄ ¤tðAiÀÄ¹AzsÀÄ PÁgÀgÀÄ ¤tð¬Ä¹zÁÝgÉ. MAzÀÄ ªÉÃ¼É 
C£ÉßÃ£À ±ÁæzÁÞ¸ÀA s̈ÀªÀzÀ°è DªÉÄÃ£À vÀ¢Ý£ÉÃ ±ÁæzÀÞªÀ£ÀÄß ªÀiÁqÀ̈ ÉÃPÉAzÀÄ CxÀð. ¥ÀævÁå©ÝPÀzÀ ¢£À AiÀÄxÁPÀxÀAavï ±ÁæzÀÞªÀ£ÀÄß 
ªÀiÁqÀ¢zÀÝ°è, PÁ®ªÀiÁzsÀªÀ ªÀÄvÀÄÛ ¸ÀäöÈwvÀvÀÛ÷éUÀ¼À°è ºÉÃ½zÀ zÉÆÃµÀ¥Áæ¦Û AiÀiÁUÀÄvÀÛzÉ. AiÀÄxÁ- s̈À«µÀå¥ÀÅgÁt 
¥Àæ¨sÁ À̧RAqÀAiÉÆÃB- “ªÀÄÈvÁºÀ¤ ¦vÀÄAiÀÄð À̧ÄÛ £À PÀÄAiÀiÁðvï ±ÁæzÀÞªÀiÁzÀgÁvï | ªÀiÁvÀÄ±ÉÑöÊªÀ ªÀgÁgÉÆÃÀºÉÃ ªÀvÀìgÁAvÉÃ 
ªÀÄÈvÉÃ„ºÀ¤ || £ÁºÀA vÀ̧ Àå ªÀÄºÁzÉÃ« ¥ÀÇeÁA UÀÈºÁÚ«Ä £ÉÆÃ ºÀjB ||” JAzÀÆ, ªÀÄjÃaB AiÀÄxÁ- “¥ÀwvÁ eÁÕ¤£ÉÆÃ 
ªÀÄÆSÁðB ¹ÛçAiÉÆÃ„xÀ §æºÀäZÁjtB | ªÀÄÈvÁºÀA À̧ªÀÄwPÀæªÀÄå ZÁAqÁ É̄Ã- µÀé©üeÁAiÀÄvÉÃ ||” JAzÀÆ, ºÉÃ¼À̄ ÁVzÉ. »ÃUÉ 
£Á£ÁªÀZÀ£ÀUÀ¼À ¤tðAiÀÄªÀ£ÀÄß ªÀåªÀ̧ ÁÜ¥À£ÀUÉÆ½¹ «ªÉÃa¹zÁUÀ UÀæºÀtzÀ ¢£À ¥Àæw¸ÁAªÀvÀìjPÀªÀ£ÀÄß C£Àß¢AzÀ ¸ÁzsÀå«zÀÝ°è 
C£Àß¢AzÀ̄ ÉÃ ªÀiÁqÀ̈ ÉÃPÀÄ. ªÉÃzsÀPÁ®zÀ°è ªÀÄÄRåPÁ®¥Áæ¥ÀÛªÁzÀ°è ¤µÉÃzsÀPÁgÀt¢AzÀ C£ÉßÃ£À ±ÁæzÀÞ C¸ÀA s̈ÀªÀªÁzÁUÀ 
DªÀÄ CxÀªÁ ºÉÃªÀÄ±ÁæzÀÞªÀ£ÀÄß DzÀåvÉAiÀÄ ªÉÄÃgÉUÉ ¥ÀÇªÁðºÀÚzÀ°è ªÀiÁqÀ̈ ÉÃPÀÄ. C±ÀPÁÛ÷å¢ PÁgÀt¢AzÀ CzÀ£ÀÆß 
ªÀiÁqÀ̄ ÁUÀ¢zÀÝ°è G¥ÀªÁ À̧ EzÀÄÝ C£À£ÀåUÀvÁå ¥ÀgÉÃ„ºÀ¤ ªÀiÁqÀ̈ ÉÃPÉAzÀÆ PÀAqÀÄ§gÀÄvÀÛzÉ.  
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