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PROLOGUE 
 

Our research journal of  Veda Samskrita Academy has already completed its early childhood 

days successfilly. Naturally in early childhood teething problem is common. Similarly, we too have 

been able to over-come all such problems or difficulties by the grace of almighty Pashupati and 

Gurus, elders and well-wishers. Already we have published eighteen volumes and ninteenth volume is 

being placed in the hands of learned readers. For all this achivement co-operation, help and the 

guidance of the Advisory Board and Editorial Board is quite praiseworthy. I am very much grateful to 

all the members of both these Boards. 
 

Department of Studies and Research in Samskrita of Kuvempu University, Shivamogga, 

Headed by Dr. M.A.Shrutikeerti conducted Two days National Seminer on  “���� ����3������ ����3������ ����3������ ����3�� @�g /B� 
@�g /B� 
@�g /B� 
@�g /B� 
; 

�T�T�T�T RY����RY����RY����RY���� ++++” topic, in the month of March, 2022. Selected papers presented in the Seminar are 

published in Academy’s Special Volume. Copies are available in the Academy. 
 

 Academy decided to bring a special volume during the birth centenary year of its founder 

Late, RigVeda, Jyotishashastra and Dharmashastra Vidwan Shri Ganapati Kuppayya Hegde. Infact, 

he is the father of our chief editor Dr. Gopalkrishna Hegde. Editorial Board decided to bring this 

Volume in soft-form. This Special Volume is our first E-journal. This E-journal is the out-come of 

the efforts of samskrita professors  Dr. Vighneshwar Bhat and Dr. Shrikant Parida and the 

initiative taken by the Students of M.C.A. Department of esteemed institution Matha Amrutananda 

mayi, Mysore Campus. This E-journal  is available in Academy’s Web-site. Interesred readers and 

researhers may go through it. 

 In this 19
th
 volume, selected sixty two (62) articles are published. Majority articles are related 

to art, artitecture, human values and our culture and tradition. Most of the articles are in Samskrita and 

English; a few articles are in Hindi and regional language Kannada. Interested readers are requested to 

go through these articles and may give their sincere opinion/feedback. 
 

 Honourable members of editorial board especially 1) Prof. N. Laxminarayana Bhat 
(Udupi), 2. Prof. Ramachandra Bhat, (Sirsi), 3) Prof. Shankara Nagesha Bhat, Baligadde, 

(Swarnavalli Math), 4) Dr. U. G. Shastri (Hegde)  5) Dr. G. L. Hegde (Kumta), 6) Prof. Narayan 

Acharya (Tirupati), 7) Dr. Nagaraja G. Bhat (Holanagadde, Kumta),  have rendered their valuable 

service in editing these articles. We are greatful to all these dignitaries for their co-operation and 

service. 
 

 We are greatful to Pavan Hegde for his timely DTP work. Similarly our heartly gratitude to 

Girish R. Bhat, who has designed the cover-page beautifully and our thanks to Pavan Graphics and 

Shree Krishna Mudranalaya, Hegde. 
 

Hegde 
 

15
th
 Aug. 2022 

(Azadi ka Amrutmahotsava) 

Editor in Chief 
 

[On Behalf of Editorial Board] 
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VIII 

 
ªÉÆzÀ®ªÀiÁvÀÄ 

£ÀªÀÄä ¸ÀA±ÉÆÃzsÀ£Á ¥ÀwæPÉ ¨Á¯ÁåªÀ̧ ÉÜAiÀÄ£ÀÄß ªÀÄÄV¹ PËªÀiÁgÁªÀ̧ ÉÜUÉ ¥ÁzÁ¥ÀðuÉ ªÀiÁrzÉ JAzÉ£Àß§ºÀÄzÀÄ. 18 
JA§ À̧ASÉåAiÀÄ£ÀÄß zÁn 19 £ÉÃ À̧ASÉåAiÀÄ À̧A¥ÀÅlªÀ£ÀÄß ¸ÁgÀ̧ ÀévÀ À̧ªÀiÁdPÉÌ ¤ÃqÀÄvÁÛ EzÉÝÃªÉ. £ÀªÀÄä ¨sÁgÀwÃAiÀÄ 
¸ÀA À̧ÌöÈwAiÀÄ°è 18 ¸ÀASÉåUÉ JµÀÄÖ ªÀÄºÀvÀé EzÉ J£ÀÄßªÀÅzÀ£ÀÄß ¸ÁªÀiÁ£Àå d£ÀgÀÆ w½zÉÃ EzÁÝgÉ.   

¸ÁªÀiÁ£ÀåªÁV 8 ªÀµÀð PÀ¼ÉzÀ ªÉÄÃ É̄ ªÀÄUÀÄ PËªÀiÁgÁªÀ̧ ÉÜAiÀÄ£ÀÄß ºÉÆAzÀÄvÁÛ EzÉ JAzÀÄ w½AiÀÄÄvÁÛgÉ. ªÀÄPÀÌ½UÉ 
¨Á®UÀæºÁ¢ zÉÆÃµÀUÀ¼ÀÄ ¨Á¢ü À̧ÄªÀÅzÀÄ ¸ÁªÀiÁ£ÀåªÁV 8 ªÀµÀðzÉÆ¼ÀUÉ. ¥À±ÀÄ¥ÀwAiÀÄ C£ÀÄUÀæºÀ ªÀÄvÀÄÛ UÀÄgÀÄUÀ¼À 
D²ÃªÁðzÀUÀ½AzÀ ¸ÀªÀÄxÀðªÁV 9 ªÀµÀðUÀ¼À£ÀÄß ¥ÀÇgÉÊ¹zÉ ªÀÄvÀÄÛ 18 ¸ÀA¥ÀÅlUÀ¼À£ÀÄß ¯ÉÆÃPÁ¥ÀðuÉ UÉÆ½¹zÉ J£ÀÄßªÀÅzÀÄ 
Cw±ÀAiÉÆÃQÛ ªÀiÁvÀ®è J£ÀÄßªÀÅzÀÄ £À£Àß C©üªÀÄvÀªÁVzÉ. EzÀPÉÌ¯Áè ºÉUÀ°UÉ ºÉUÀ®Ä PÉÆlÄÖ PÉÊeÉÆÃr¹zÀ JqÉéöÊ À̧j 
¨ÉÆÃrð£À ¸ÀzÀ̧ ÀågÉ®ègÀÆ C©ü£ÀAzÀ£ÁºÀðgÁVzÁÝgÉ. 

2022 ªÀiÁZÀð wAUÀ½£À°è ²ªÀªÉÆUÀÎzÀ PÀÄªÉA¥ÀÅ «±Àé«zÁå®AiÀÄzÀ ¸ÁßvÀPÉÆÃvÀÛgÀ ¸ÀA À̧ÌöÈvÀ CzsÀåAiÀÄ£À ªÀÄvÀÄÛ 
¸ÀA±ÉÆÃzsÀ£Á « s̈ÁUÀ, ²ªÀªÉÆUÀÎzÀ ¸ÀºÁå¢æ PÁ¯ÉÃf£À ¥Àj¸ÀgÀzÀ°è qÁ. JªÀiï. J. ±ÀÄæwQÃwðAiÀÄªÀgÀ ªÀÄÄAzÁ¼ÀvÀézÀ°è 
JgÀqÀÄ ¢£ÀzÀ gÁµÀÖçªÀÄlÖzÀ À̧AUÉÆÃ¶×AiÀÄ£ÀÄß K¥Àðr¹vÀÄÛ. C°è ¥Àæ¸ÁÛ¦zÀªÁzÀ À̧A±ÉÆÃzsÀ£À É̄ÃR£ÀUÀ¼À£ÀÄß «±ÉÃµÀ 
¸ÀA¥ÀÅlzÀ°è £ÀªÀÄä CPÁqÉ«ÄAiÀÄ ¸ÀºÀAiÉÆÃUÀzÉÆA¢UÉ ¥ÀæPÀn¸À®ànÖzÉ. ¥ÀwæPÉ CPÁqÉ«ÄAiÀÄ°è ®¨sÀå«zÉ. 

£ÀªÀÄä ¥ÀwPÉAiÀÄ ¥ÀæzsÁ£À ¸ÀA¥ÁzÀPÀgÁzÀ qÁ. UÉÆÃ¥Á®PÀÈµÀÚ ºÉUÀqÉAiÀÄªÀgÀ wÃxÀðgÀÆ¥ÀgÁzÀ IÄUÉéÃzÀ ªÀÄvÀÄÛ 
eÉÆåÃwµÀ±Á À̧Ûç ºÁUÀÆ zsÀªÀÄð±Á¸ÀÛç «zÁéA À̧gÁzÀ ¢. UÀt¥Àw PÀÄ¥ÀàAiÀÄå ºÉUÀqÉAiÀÄªÀgÀ d£Àä ±ÀvÁ©ÝAiÀÄ ¤«ÄvÀÛ MAzÀÄ «±ÉÃµÀ 
¸ÀA¥ÀÅlªÀ£ÀÄß É̄ÆÃPÁ¥ÀðuÉ ªÀiÁqÀ̈ ÉÃPÉAzÀÄ £ÀªÀÄä ¸ÀA Ȩ́Ü ¤±ÀÑ¬Ä¹vÀÄ. EzÀÄ À̧A¥ÀÇtð ¸Á¥ïÖ gÀÆ¥ÀzÀ°è EgÀ̈ ÉÃPÉAzÀÄ 

wÃªÀiÁð¤¹vÀÄ. F ¸ÀA¥ÀÅlªÀÅ d£Àð¯ï D¥sï ªÉÃzÀ ¸ÀA À̧ÌöÈvÀ CPÁqÉ«ÄAiÀÄ E-Journal DVgÀÄvÀÛzÉ.  

F E-Journal ªÉÄÊ À̧Æj£À ªÀiÁvÁ CªÀÄÈvÁ£ÀAzÀªÀÄ¬Ä ±ÉÊPÀëtÂPÀ À̧A Ȩ́ÜAiÀÄ À̧A À̧ÌöÈvÀ CzsÁå¥ÀPÀgÁzÀ qÁ. 

«WÉßÃ±ÀégÀ s̈ÀlÖ ºÁUÀÆ qÁ. ²æÃPÁAvÀ ¥ÀjzÁ ªÀÄvÀÄÛ M.C.A. « s̈ÁUÀzÀ°è ªÁå¸ÀAUÀ ªÀiÁqÀÄwÛgÀÄªÀ «zÁåyðUÀ¼À 

¸ÀºÀPÁgÀ¢AzÀ ¥ÀæPÀluÉUÉÆArzÉ JA§ «ZÁgÀªÀ£ÀÄß vÀªÀÄä ªÀÄÄAzÉ ¥Àæ¸ÁÛ¦¸À®Ä vÀÄA¨Á ºÉªÉÄä J¤ À̧ÄwÛzÉ. F E-

Journal £ÀªÀÄä CPÁqÉ«ÄAiÀÄ ªÉ̈ ï Ȩ́Ên£À°è G¥À®§Þ«zÉ. D¸ÀPÀÛgÀÄ £ÉÆÃqÀ§ºÀÄzÀÄ. 
¥ÀæPÀÈvÀ É̄ÆÃPÁ¥ÀðuÉUÉÆ¼ÀÄîwÛgÀÄªÀ 19 £ÉÃ À̧A¥ÀÅlzÀ°è 62 É̄ÃR£ÀUÀ¼ÀÄ ¥ÀæPÀlªÁUÀÄwÛªÉ JAzÀgÉ £ÀªÀÄä ¥ÀwæPÉAiÀÄ 

ªÀÄºÀvÀéªÀ£ÀÄß F ªÀÄÆ®PÀªÉÃ vÁªÀÅ H» À̧§ºÀÄzÁVzÉ. ¸ÀA À̧ÌöÈvÀ, »A¢, EAVèÃµÀ, PÀ£ÀßqÀ F £Á®ÆÌ s̈ÁµÉUÀ¼À°è£À 
¯ÉÃR£ÀªÀ£ÀÄß ¥ÀæPÀn¸ÀÄwÛzÉÝÃªÉ. §ºÀÄvÉÃPÀªÁV PÀ̄ É ªÀÄvÀÄÛ ªÀiÁ£À«ÃAiÀÄ ªÀiË®åUÀ¼À£ÀÄß JwÛ »rAiÀÄÄªÀ ¯ÉÃR£ÀUÀ¼ÁVªÉ. 70 
PÀÆÌ ºÉaÑ£À ¯ÉÃR£ÀUÀ¼ÀÄ §A¢vÁÛzÀgÀÆ ¸ÀA¥ÁzÀPÀ ªÀÄAqÀ½AiÀÄ°è ZÀað¹, 62 É̄ÃR£ÀUÀ¼À£ÀÄß ªÀiÁvÀæ ¥ÀæPÁ² À̧ÄwÛzÉÝÃªÉ. 

¯ÉÃR£ÀUÀ¼À£ÀÄß ¥Àj²Ã°¸À®Ä GqÀÄ¦AiÀÄ ¤ªÀÈvÀÛ ¥ÁæA±ÀÄ¥Á®gÁzÀ ¥ÉÇæ. J£ï. ®Që÷äÃ£ÁgÁAiÀÄt s̈ÀlÖgÀÄ, 
GªÀÄäZÀVAiÀÄ ¤ªÀÈvÀÛ ¥ÁæA±ÀÄ¥Á®gÁzÀ ¥ÉÇæ. gÁªÀÄZÀAzÀæ s̈ÀlÖgÀÄ, À̧étðªÀ½îAiÀÄ CzÉéöÊvÀ ªÉÃzÁAvÀ ¥ÁæzsÁå¥ÀPÀgÁzÀ ¥ÉÇæ. 
±ÀAPÀgÀ £ÁUÉÃ±À s̈ÀlÖ, ¨Á°UÀzÉÝAiÀÄªÀgÀÄ, wgÀÄ¥ÀwAiÀÄ zÉéöÊvÀ ªÉÃzÁAvÀ « s̈ÁUÀzÀ ¥ÁæzsÁå¥ÀPÀgÁzÀ ¥ÉÇæ. £ÁgÁAiÀÄt 
DZÁAiÀÄðgÀÄ, PÀÄªÀÄmÁzÀ ¤ªÀÈvÀÛ PÀ£ÀßqÀ ¥ÁæzsÁå¥ÀPÀgÁzÀ ªÀÄvÀÄÛ PÀ£ÁðlPÀ AiÀÄPÀëUÁ£À CPÁqÉ«ÄAiÀÄ CzsÀåPÀëgÁVgÀÄªÀ ¥ÉÇæ. f. 
J¯ï. ºÉUÀqÉAiÀÄªÀgÀÄ, ºÉUÀqÉAiÀÄ Œ¤ªÀÈvÀÛ ¥ÁæA±ÀÄ¥Á®gÁVgÀÄªÀ ¥ÉÇæ. AiÀÄÄ. f. ±Á¹ÛçAiÀÄªÀgÀÄ, ºÉÆ®£ÀUÀzÉÝAiÀÄ SÁåvÀ 
DAiÀÄÄªÉðÃzÀ ªÉÊzÀågÁVgÀÄªÀ qÁ. £ÁUÀgÁd s̈ÀlÖgÀÄ À̧ºÀPÀj¹gÀÄvÁÛgÉ. CªÀgÉ®ègÀÆ C©ü£ÀAzÀ£ÁºÀðgÀÄ. CªÀgÀ Ȩ́ÃªÉAiÀÄ£ÀÄß 
ªÀÄÄPÀÛPÀAoÀ¢AzÀ ±ÁèX À̧ÄªÀÅzÀ®èzÉÃ, ºÀÈvÀÆàªÀðPÀªÁV zsÀ£ÀåªÁzÀUÀ¼À£ÀÄß ¸ÀªÀÄ¦ð À̧ÄvÉÛÃ£É.  

¸ÀPÁ®zÀ°è r.n.¦. ªÀiÁrPÉÆlÖ PÀÄªÀiÁgÀ ¥ÀªÀ£À ºÉUÀqÉAiÀÄªÀjUÀÆ, ªÀÄÄR¥ÀÅlzÀ ªÀtð«£Áå¸À ªÀiÁrPÉÆlÖ 
²æÃVjÃ±À Dgï. s̈ÀlÖjUÀÆ, CAzÀªÁV ªÀÄÄ¢æ¹PÉÆlÖ ¥ÀªÀ£ï UÁæ¦üPïì ªÀÄvÀÄÛ ¥ÀÅ¸ÀÛPÀªÀ£ÀÄß CAzÀªÁV eÉÆÃr¹, ¹zÀÞUÉÆ½¹ 
PÉÆlÖ ²æÃPÀÈµÀÚ ªÀÄÄzÀæuÁ®AiÀÄzÀ ²æÃ±ÀAPÀgÀ ºÉUÀqÉAiÀÄªÀjUÀÆ ºÀÈvÀÆàªÀðPÀ zsÀ£ÀåªÁzÀUÀ¼ÀÄ. 
 

¸ÀÜ¼À    : ºÉUÀqÉ 
¢£ÁAPÀ : 15-08-2022 (DeÁ¢ PÁ CªÀÄÈvÀªÀÄºÉÆÃvÀìªÀ) 

¸ÀA¥ÁzÀPÀgÀÄ 
[¸ÀA¥ÁzÀPÀ ªÀÄAqÀ½AiÀÄ ¥ÀgÀªÁV]   
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ªÉÃzÀ À̧A¸ÀÌöÈvÀ CPÁqÉ«ÄAiÀÄ ¸ÀAQë¥ÀÛ ¥ÀjZÀAiÀÄ 
 

* ªÉÃzÀ ¸ÀA À̧ÌöÈvÀ CPÁqÉ«Ä (j.) AiÀÄÄ 2003 gÀ°è PÀ£ÁðlPÀ ¸ÉÆ¸ÉÊn gÀfµÉÖçÃ±À£ï JPÀÖ -1960 gÀ CrAiÀÄ°è £ÉÆÃAzÁ¬ÄvÀ  

  -ªÁzÀ MAzÀÄ £Á£ï UÀªÀ£ÀðªÉÄAmï MUÀð£ÉÊeÉÃ¸À£ï (NGO)  DVgÀÄvÀÛzÉ. 
* 2003 gÀ°è  “ªÉÃzÀ ¸ÀA¸ÀÌöÈvÀ ¥Àæ¸ÁjtÂÃ ¸À s̈Á”  JA§ ºȨ́ Àj¤AzÀ £ÉÆÃAzÁ¬ÄvÀªÁzÀ F ¸ÀA¸ÉÜAiÀÄ ºȨ́ ÀgÀ£ÀÄß 2011 gÀ°è  
  “ªÉÃzÀ ¸ÀA À̧ÌöÈvÀ CPÁqÉ«Ä” JAzÀÄ C¢üPÀÈvÀªÁV §zÀ̄ Á¬Ä À̧̄ ÁVzÉ. 

* CPÁqÉ«ÄAiÀÄÄ £ÀÆå ¢°èAiÀÄ°ègÀÄªÀ  NISCAER  J£ÀÄßªÀ ¸ÀgÀPÁj ¥Áæ¢üPÁgÀ¢AzÀ C¢üPÀÈvÀªÁV ISSN  ¸ÀASÉåAiÀÄ£ÀÄß  

  2011 gÀ°è ¥ÀqÉ¢gÀÄvÀÛzÉ ªÀÄvÀÄÛ CzÀgÀ ¸ÀASÉå ISSN 2250-1711 CVgÀÄvÀÛzÉ. 

* CPÁqÉ«ÄAiÀÄÄ 2013 gÀ°è ¥ÁægÀA©ü¹, E°èAiÀÄ ªÀgÉUÀÆ ªÀµÀðPÉÌgÀqÀÄ ¨ÁjAiÀÄAvÉ (Bi-annual)  “Journal of  Veda 

    Samskrita Academy” J£ÀÄßªÀ ºȨ́ Àj¤AzÀ gÁ¶ÖçAiÀÄ ¸ÀA±ÉÆÃzsÀ£Á ¥ÀwæPÉAiÀÄ£ÀÄß ¥ÀæPÀn¸ÀÄvÁÛ EzÉ. 

* F gÁ¶ÖçAiÀÄ À̧A±ÉÆÃzsÀ£Á ¥ÀwæPÉAiÀÄÄ National Peer-Reviewed Research Journal ¥ÀwæPÉ DVgÀÄvÀÛzÉ. 
* CPÁqÉ«ÄAiÀÄÄ À̧ªÀÄxÀðªÁzÀ ªÀÄvÀÄÛ «µÀAiÀÄ vÀdÕgÀ JqÉéöÊ¸Àj ¨ÉÆÃqÀð£ÀÄß ºÉÆA¢gÀÄvÀÛzÉ. 

* CPÁqÉ«ÄAiÀÄÄ ªÉÃzÀ, ªÉÃzÁAUÀ, ¥ÀÅgÁt, EwºÁ À̧, DAiÀÄÄªÉðÃzÀ, AiÉÆÃUÀ, ²PÀët±Á À̧Ûç, Arts & Humanities  EvÁå¢  
  «µÀAiÀÄUÀ½UÉ ¸ÀA§AzsÀ¥ÀlÖAvÀºÀ ¯ÉÃR£ÀUÀ¼À£ÀÄß ¥ÀæPÀn À̧®Ä C£ÀÄªÀÄwAiÀÄ£ÀÄß ¥ÀqÉ¢gÀÄvÀÛzÉ. 
* F ¥ÀwæPÉAiÀÄ°è ¥ÀæPÀn¸À®Ä À̧A¸ÀÌöÈvÀ / PÀ£ÀßqÀ / »A¢ / EAVèÃµÀ ¨sÁµÉUÀ¼À°è vÀªÀÄä É̄ÃR£ÀUÀ¼À£ÀÄß ¤ÃqÀ§ºÀÄzÁVzÉ. 
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* ªÉÃzÀ  ¸ÀA¸ÀÌöÈvÀ CPÁqÉ«ÄAiÀÄÄ ¥ÀæPÁ² À̧ÄªÀ “Journal  of  Veda  Samskrita  Academy” J£ÀÄßªÀ  ¸ÀA±ÉÆzsÀ£Á  

  ¥ÀwæPÉAiÀÄ  ºȨ́ ÀgÀÄ  2021  CPÉÆÖÃ§gÀ¢AzÀ  eÁjAiÀÄ°è §gÀÄªÀAvÉ UGC-CARE  List £À°è ¸ÉÃ¥ÀðqÉ DVzÉ JAzÀÄ  
  UËgÀªÀ ¥ÀÇªÀðPÀªÁV ªÀÄvÀÄÛ ºÉªÉÄä¬ÄAzÀ ¥ÀæPÀn¸ÀÄvÁÛ EzÉÝÃªÉ. 

* £ÀªÀÄä  PÀ£ÁðlPÀzÀ°è ¸ÀA À̧ÌöÈvÀ «µÀAiÀÄPÉÌ ¸ÀA§AzsÀ¥ÀlÖAvÀºÀ  ISSN  ¸ÀASÉåAiÀÄ£ÀÄß ªÀÄvÀÄÛ  UGC-CARE List  £À°è   
  ¸ÉÃ¥ÀðqÉAiÀiÁzÀ ¥ÀwæPÉUÀ¼ÀÄ vÀÄA¨Á «gÀ¼À. 
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¥ÀwæPÉAiÀÄ°è É̄ÃR£ÀUÀ¼À£ÀÄß ¥ÀæPÀn¸À®Ä EaÒ¸ÀÄªÀªÀgÀ UÀªÀÄ£ÀPÉÌ PÉ®ªÀÅ «µÀAiÀÄUÀ¼ÀÄ : 
 

* ¥ÀwæPÁ ¥ÀæPÀluÉAiÀÄ CªÀ¢ü : d£ÀªÀj¬ÄAzÀ dÆ£ï, dÄ É̄Ê¢AzÀ r¸ÉA§gÀ. »ÃUÉ ªÀµÀðPÉÌgÀqÀÄ ¨Áj ¥ÀwæPÉAiÀÄ£ÀÄß ¥ÀæPÀn À̧ 
  ¯ÁUÀÄªÀÅzÀÄ. ¸ÁªÀiÁ£ÀåªÁV CUÀµÀÖ ªÀÄvÀÄÛ ¥sÉ§æªÀj wAUÀ¼À°è ¥ÀwæPÉAiÀÄ£ÀÄß É̄ÆÃPÁ¥ÀðuÉ UÉÆ½¸À̄ ÁUÀÄªÀÅzÀÄ. 

* CPÁqÉ«ÄAiÀÄ (Web site) £À°è ¥ÀwæPÁ ¥ÀæPÀluÉAiÀÄ CªÀ¢üVAvÀ 2 wAUÀ¼À ªÀÄÄAavÀªÁV ¥ÀwæPÁ ¥ÀæPÀluÉAiÀÄ£ÀÄß GzÉÆÏÃ  
  ¶¸À̄ ÁUÀÄªÀÅzÀÄ. 

* ¯ÉÃR£ÀUÀ¼À£ÀÄß  ¥ÀæPÁ² À̧  §AiÀÄ À̧ÄªÀªÀgÀÄ  CPÁqÉ«ÄAiÀÄ  E-mail ªÀÄÆ®PÀªÁVAiÉÄÃ vÀªÀÄä ¯ÉÃR£ÀUÀ¼À£ÀÄß word file &  

    PDF file UÀ¼À°è PÀ¼ÀÄ» À̧vÀPÀÌzÀÄÝ. 
* ¥ÀæzsÁ£À ¸ÀA¥ÁzÀPÀgÀÄ ¤ªÀÄä ¯ÉÃR£ÀUÀ¼À£ÀÄß ¹éÃPÀj¹, CzÀ£ÀÄß JqÉéöÊ À̧j ¨ÉÆÃrð£À «µÀAiÀÄ vÀdÕjUÉ ¥Àj²Ã®£ÉUÁV PÀ¼ÀÄ- 
  »¸ÀÄvÁÛgÉ. 
* CªÀgÀ  C©ü¥ÁæAiÀÄUÀ¼À£ÀÄß  vÉUÉzÀÄPÉÆAqÀÄ  ¥ÀæzsÁ£À ¸ÀA¥ÁzÀPÀgÀÄ ¯ÉÃR£ÀªÀÅ ¥ÀæPÀluÁºÀðvÉAiÀÄ£ÀÄß ºÉÆA¢zÉAiÉÆÃ AiÀiÁ  
  E®èªÉÇÃ J£ÀÄßªÀ wÃªÀiÁð£ÀªÀ£ÀÄß vÉUÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ.  

* ¯ÉÃR£ÀªÀÅ  ¥ÀæPÀluÁºÀðvÉAiÀÄ£ÀÄß  ºÉÆA¢zÀÝgÉ ¥ÀæzsÁ£À ¸ÀA¥ÁzÀPÀgÀÄ ¯ÉÃR£ÀªÀ£ÀÄß PÉÆlÖªÀjUÉ E-mail CxÀªÁ ¥sÉÇÃ£ï  
  CxÀªÁ ¥ÀvÀæzÀ ªÀÄÆ®PÀ ªÀiÁ»wAiÀÄ£ÀÄß ¤ÃqÀÄvÁÛgÉ. 
* ºÁUÉ w½¹zÀ £ÀAvÀgÀªÉÃ CPÁqÉ«ÄAiÀÄ  ¨ÁåAPï JPËAnUÉ ¤UÀ¢¹zÀ ºÀtªÀ£ÀÄß ¥ÁªÀw À̧vÀPÀÌzÀÄÝ. ¯ÉÃR£ÀªÀ£ÀÄß PÀ¼ÀÄ»¹zÀ  
  vÀPÀët d£Àð¯ï ¥ÉÇæ¸É¹Auï ±ÀÄ®ÌªÀ£ÀÄß CPÁqÉ«ÄAiÀÄ JPËAnUÉ dªÀiÁ ªÀiÁqÀvÀPÀÌzÀÝ®è. 

* ¸ÁªÀiÁ£ÀåªÁV É̄ÃR£À J4 ¸ÉÊf£À°è 4 jAzÀ 5¥ÀÅl EgÀvÀPÀÌzÀÄÝ. Font  11 CxÀªÁ 12 gÀ°è EgÀ̈ ÉÃPÀÄ. vÀÄA¨Á ¢ÃWÀð 
  ªÁzÀ ¯ÉÃR£À«zÀÝgÉ CzÀ£ÀÄß ¥ÀæPÀn¸ÀÄªÀ wÃªÀiÁð£ÀªÀ£ÀÄß ¥ÀæzsÁ£À̧ ÀA¥ÁzÀPÀgÀÄ vÉUÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ. ºÉaÑ£À ¥ÀPÀë ¯ÉÃR£ÀªÀ£ÀÄß  
  ¥ÀæPÀn¸ÀzÉÃ EgÀÄªÀ wÃªÀiÁð£ÀªÀ£ÀÄß vÉUÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ. 

* »A¢ CxÀªÁ À̧A¸ÀÌöÈvÀ ¨sÁµÉUÉ ¸ÀA§A¢ü¹zÀ ¯ÉÃR£À Unicode £À°è EgÀ̈ ÉÃPÀÄ. 

* EAVèÃµï s̈ÁµÉAiÀÄzÀÄÝ  Times Now Roman £À°è EzÀÝgÉ GvÀÛªÀÄ. 
* PÀ£ÀßqÀ ¯ÉÃR£À £ÀÄr vÀAvÁæA±ÀzÀ°è EzÀÝgÉ GvÀÛªÀÄ. 
* PÉÃªÀ® mÉÊ¥ï DzÀ ¯ÉÃR£ÀªÀ£ÀÄß ªÀiÁvÀæ ¹éÃPÀj À̧̄ ÁUÀÄªÀÅzÀÄ.  mÉÊ¥ï  DUÀzÉÃ  PÉÊ §gÀºÀzÀ̄ ÉèÃ EzÀÝgÉ mÉÊ¦AUï ±ÀÄ®ÌªÀ£ÀÄß  
  ¸ÀA§A¢ü¹zÀ ¯ÉÃR£ÀzÁvÀgÀÄ ¥ÀævÉåÃPÀªÁV ¥ÁªÀw À̧ ¨ÉÃPÁUÀÄvÀÛzÉ. 
* ¯ÉÃR£ÀzÁvÀgÀÄ vÀªÀÄä ¥ÉÇÃµÀÖ¯ï «¼Á¸ÀªÀ£ÀÄß, ªÉÆ¨ÉÊ¯ï £ÀA.£ÀÄß, F-ªÉÄÃ¯ï À̧APÉÃvÀªÀ£ÀÄß ¯ÉÃR£ÀzÀ CAvÀåzÀ°è DAUÀè̈ sÁµÉ  
  AiÀÄ°èAiÉÄÃ £ÀªÀÄÆ¢ À̧̈ ÉÃPÀÄ. 
* GzÉÆåÃUÀzÀ°è EgÀÄªÀªÀgÀÄ vÀªÀÄä GzÉÆåÃUÀ̧ ÁÜ£ÀzÀ «¼Á¸ÀªÀ£ÀÄß EAVèÃµï s̈ÁµÉAiÀÄ°èAiÉÄÃ £ÀªÀÄÆ¢ À̧̈ ÉÃPÀÄ. 
* ¸ÀA±ÉÆÃzsÀ£Á«zÁåyðUÀ¼ÀÄ vÀªÀÄä ªÀiÁUÀðzÀ±ÀðPÀgÀ ºȨ́ ÀgÀÄ, CªÀgÀ ºÀÄzÉÝ ªÀÄvÀÄÛ CªÀgÀÄ AiÀiÁªÀ ¸ÀA Ȩ́ÜAiÀÄ°è (AiÀÄÄ¤ªÀ¹ðn 
  -AiÀÄ°è)  GzÉÆåÃUÀ̧ ÀÜgÁVzÁÝgÉ,  AiÀiÁªÀ  AiÀÄÄ¤ªÀ¹ðnAiÀÄ°è ¸ÀA±ÉÆÃzsÀ£É ªÀiÁqÀÄwÛ¢ÝÃj D AiÀÄÄ¤ªÀ¹ðnAiÀÄ ºȨ́ ÀgÀÄ,   
  «zÁåyðAiÀÄ À̧A±ÉÆÃzsÀ£ÉUÉ ªÀÄAdÆgÁzÀ «µÀAiÀÄªÀ£ÀÄß ¸ÀàµÀÖªÁV £ÀªÀÄÆ¢ À̧̄ ÉÃ ¨ÉÃPÀÄ. 

 

¯ÉÃR£ÀªÀ£ÀÄß PÉÆlÖªÀjUÉ CPÁqÉ«ÄAiÀÄÄ ¤ÃqÀÄªÀ ¸Ë® s̈ÀåUÀ¼ÀÄ : 
 

* ¥ÀwæPÉ ¥ÀæPÀluÉ DzÀ £ÀAvÀgÀ ¯ÉÃR£ÀªÀ£ÀÄß ¤ÃrzÀªÀjUÉ MAzÀÄ ¥Àæw (one copy) AiÀÄ£ÀÄß gÀfµÀÖgï ¥ÉÇÃµÀÖ ªÀÄÆ®PÀ PÀ¼ÀÄ-  
  »¹ PÉÆqÀ̄ ÁUÀÄªÀÅzÀÄ. 
* EzÀgÉÆnÖUÉ CPÁqÉ«Ä¬ÄAzÀ C¢üPÀÈvÀªÁzÀ ¥ÀæªÀiÁt ¥ÀvÀæªÀ£ÀÄß ¤ÃqÀ̄ ÁUÀÄªÀÅzÀÄ. 

* d£Àð¯ï ¥ÉÇæ¸É¹AUï ±ÀÄ®ÌªÀ£ÀÄß NEFT / RTGS  ªÀÄÆ®PÀªÉÃ PÀ¼ÀÄ» À̧vÀPÀÌzÀÄÝ. 
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�7 �� 
�7 �� 
�7 �� 
�7 �� 
 ��� �7B,��<�������? n��3 B� 
 � �7�� �3,�? ��) �7? ��á ��â���� �B� �L� ;��� ��� ��P� �� 
 � ��3,�? ��� 

��&��&�*?, �)O? ( �J*? ��( ��3,�&X�� _��¾��� � ]�h�) ���? ��3,�T + ��8s���Ý�� /B�� �; ��? � ( ��l�) 

���? ��3,�T + (�H� 
 ���>&�� 
 �� �(� /B� � �7 �� 
 ��) ��� 
 ��� �� ��3,�? 6�<? � ��	� ��*���+��  ��3,�(�� 

��*���B ��� ���,B �� 
 ��� 3���? ��<����� /B�� �) ���� 
 ��8s���Ý������ +}�+}�+}�+}�    � ��� 
� ��� 
� ��� 
� ��� 
, 6�3ã��?6�3ã��?6�3ã��?6�3ã��?    (�t��?(�t��?(�t��?(�t��?, , , , +}?+}?+}?+}?    

��� 
��� 
��� 
��� 
, , , , 6�3ã�� �76�3ã�� �76�3ã�� �76�3ã�� �7    ����,�� 7����¨ ���3 B��� @,�� �� &É��� � �� � �;��� E�)�? ������   R�c �� �? � 

�ä�) ��Y ;��� 
 O�,( ���¨�� �� �� +� ]� ��+� �? +�+ ���? � ����� RB�, À��; ���?, �$� �? �����* � 

��*� �å�( �y��� �� &É� � �� &�4O�� 
 ��5�	�� 
 E�)�? � �;��� ���	�� &×�� �? &�4�B�� 
 �<�� � + J�+� R�V��� �? 

�� �Þ� �� Ú�� ��Y �� 
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‘����*�� ����?’ ��Y �(!�� ���h� 
 R��B��� � �3�'� �* � �� 
 ����� a D���( �	? ����� ��� � �R�+,����� 
 æ*,B�� 
 

n(�ç?� ����Y �� 
, ���  ���' ��� �� ��� RS� ��� � & �è�� ��>�,� \? �ié9��;? æ�*�;? �	 ����A( �B �Ú�� �;!�� ���� ��? -

‘�ê��� 	 ����� R��� �’ ���� �#�B�� �H�� 
 ëì���� �� �� � �� 
, ’���� í�� ��� +� ��� �È���’ ���� +� �� �� �( �J*�H ���'� � 

�î¨�, ���� + �� B� � ���?����� 3* ���*������ (�(( �t����� �j���-��?y�����'�������� ���? � �Jd� R�'�¨h æ�*�;?  

89� 
 , ��& ����\ ? � ��L�;? R���B�� 
 , ��\ ? �� �;!�h� ��?  �<�=;������? ��'����l  6,�� ���3���Y ���� ��) 

���Y ��&���� ?� ‘�� ]� �� �Ï�B�� �� B� 6Ý��/��?’1  ��� y �����P�� �� 
 �3 ���� �j�����'����� ���������B�� 

��?y�����'����� + y�B�������<���( � ?� MN��/�Ò� �B�� ����¨d�� 
 �ì��(���&�4 �* � ��(  ��?&X��;' ���	?- 

� BT R�'�¨������������ ��5� 
� ������!Î��<��=������'� � ��? ������ �(����( �/� 
� ( 	 � �T @;��7#�� 
, 

���/0@;��d�� 
   � ��������Z � 
 ���  ��ï? @,�È���� ���� �¿) ���? +�h#��*�� �� ���T��L? �,����� 
- 

‘+h� �3 ��? �� p R���H 6�ðÎ� 
� �T�3� ��e3� �¨� ����� � � ��Z � 
�’2  

�Y��Y� ��6 �Û� �� ��� ��� �������+� �� 
 �O d�  ��?@A(��� ��  ]��� ��? �G����� ��;? ( �( �J*�H �R �ñ ��;? 

����a ,� B�� ��?���������'�(!� ��� 
 �=��� � ��'�,�����? ��YG���� ��ï? ���&�*� (�� ���+��� ���� 
 ��6Ý�  

�<�=RO�� �* � ��?@A(� �����? ���&��,�� 
 � �) ��+��(� � � ���6 ��5�+K�3��� ���(�� ��&X�� ��3��}��=_-

��� L�	?� B��� 6�<� 
� ��? �H�	?� Bd�� ����� ��� ����(��*�� &�$ ;�Ï� _�w��� 
- ‘�� �� � �� �� ��� ��?, 

���� B��'� B� �����*�_�(�d�� 
�’3  

y���* �y ���* �y ���* �y ���* �    ���?���?���?���?    @A(� 
@A(� 
@A(� 
@A(� 
  -     

� �R�+,����� �<�=( . ���� y ���* � ���? ��3�ò� �� �;!� @A(-� �B-'�� �����  6¶'� �,�� ��� 
�  æ���� � ���? 

����d� ���,A( �B ë����3�G� ������� 
 �4  æ���� � ( �J*�!L�  + ( ��=�? ���&�� 
 �� �P�T MN�t�A(�� �ó( �J*T 

���? +}��? ���? �� ��¢���?�5 & �è�� �� �i �* � �&����ô�!L� * � + ëì���T ���? a D�d� ����� ���� �� ��d� 

R���'�����'� ��G� ;!��� ����;��Ï� 
e��3d� R��(����� 
�6  

----------------------------------------------------------------------------------------------------------------- 
1. MN�6õ(��*� 
, �.� �  
2. y,�� 
 ;��ö,��, ¥-¡£ �  
3. �� ��(��*� 
, �-£ �  
4. ’��� ��6��’ ����ë������3�� �� 
, æ. ��., ¥-�-¤,¥ �  
5. æ. ��. ��-��-�¡ �  
6. �&����ô�!)� 
, ¡£/¡-£-¤ �  
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  ���? ��P�� � �Jd� + �Ú� 
 ����� �u-�� �-RS-E�F���- 6�3�� t�����* � R�+,��(��*{� 6¶) �T n¢��? 

������ �÷A(-@;��-'�� ��,��� ��A(B� + 8s��� ]��� � n(��*{��  �� ��(��*�� �H� �=�;�d�� ���? n(O�(�� 

� �ã9� 
 ‘��� ��*�� (��� R ��*�� ��?’ ������� � ‘y�)T y�)� ���� ��� �� 
’7 �����y������x� �� 
 � �ø ��? @�i� 

R���K�����K��*���  ��? ��? �	?� B� �� ��� �	 ���! VO���+ \�¨����*� ;����� �� 
 @��*����ô���ô���- 

������x� ;��� ‘�3 6 ��5���, ]�,�� � ���>&� ��� ���’ ã9,�� �� ;�Ï�� &$ �+�� ���>B�8 

 �Y��? 6 �5�� ���? + ]�d��;R�� �B �	?� Bd� @,�� �� �(��*{�� ���K; �� �� �È��; �� �� �� �T�	?� BT 

����	 ��B @,�� ���� n(��*{� � ���( � �B-�È����'� � �3�T �=�? ��� �d-;�L� d�����  ��B ��� �(��*�� �H��( �� 
 

����	?� B�(��'��� �� �Ù���� 

  �u�(��*��  HA(�� � ��B ��� & �5+ \�¨T 6 �Û�� �(��'�� �� � ���?���,��� ;�L� d�, ‘�=��}����� �L�  ;�L� ��¶ 

� ��,�*B?’ 9 ���� �) �=�?  �H�? & ,  HT �<����/B� 6 ��5? �� �H?, � ��ô���ô�=���Y�  HT Re3? ��� 

�	?� BT ���Km\��<� ��ô�� 
- "�=�� �  �H� � �6�5 & , �  H��� � �� 6 ��5� � � �� �H� �6�5 ��? Re3��� +�"10  

���¿) ��'������� �� 
, 6 �5�? @¼d�� 
 & �5+ \�¨T �) R���6��� ;���� ]���� ��T �	?� BT��( 

+ \�¨����*� ��;����d�� 
 ��� �d�����  � ���?�����h ��<��� 6�3�� t���(��*�� nL�  �H�, ‘���� � �� (s��� ���� 

úB���’ ����  û� ���(��*�� R���A(T &�5+ \�¨T\� ����'���KA(�? ]���& ���_�(� �? (�HÞ�� ����Ã9�? ����5�3�� 

��l \�� 
- � ��������� � ����� � R��� � � �'� 8�9'� ���� ���� ��,*� �!��? ����? � ��ô? È� � � �? ���� �& ��� ��� �t� ����� R���T 

���' ����� ;����11 ]��? �����K�? &��� ;�Ï� _�w���?, �H�, � ���� � � ���0l���;��?� ��������0? ±� ;��?� ����� � 

����(� ���� 
� R��� � R��0? R��� (6��'?, �Ò���R��;� ��)� � �'� ef'� B���x�� 
� 8�9? ��}�m� � �����*��- 

(�ç?�’ �����_�w���É��� n(j	�� � � � ���_�(� �? �	?� B��K�? ��  @�i�? ��( � � & �5+ \�¨T ]���� 

|(��'�������� �u�(��*�� ‘���Y� ( � 6 ��5?’ ��� ���>&�� ���? 6 ��5���� 9d� ��5�¿�(  6 �5�� ���? + ûÉ� 6¶) n�¢���� 
, 

���? �	?� Bd� + @,�� �� �(��*{�� 6 ��5����? ]�d��;R�� �� 6�3�� t���(��*�� ã9� ����'�����K�? �� ��¢����?-

‘���? � ��ô� ���+��{� y5�¿y5� '��� '���¾½'½;½� ���� 
 ��� �� ]��’12 �T �	?� BT ���K; �� �� ��;��+� �9�� �H�  

��&���) nK �����m\�����	RO�� � �H \��� ����� 
� ‘��l �	_� +, 6 ��5l 6�5_� +, �3$� l�3��� �_� + �+K� + 

+ �����_� + ’�� �(��&��� RS�(��*���13 �) 6 ��5����? _�(� ; �� �� \� ��;��? n((����?� ��? ��� ����	?� B���� ���� 

;!��! � � ���?��� �(�ç��'� � 6�� ��}��;������ E�F��� � + ;!��! � � ���?��� �(�ç��'� � 6�� ��}��;������  

E�F��� � +  �)��Ò B�� �������? nP�K? �T ����� d� �����&dh R��(����� 
� ;�/���T �! ��(� B��? 

]� ��? �� �(��9� 
- 

--------------------------------------------------------------------------------------------------------------------------------------- 
  7. �� ��(��*� 
, �/� �  
  8. �� ��(��*� 
, &�. ;�., �/� �  
  9. �u�(��*� 
, �/¡/£ �  
10. �u�(��*� 
, �/¡/¡ �  
11. û� ���(��*� 
, ¡/� �  
12. 6�3�� t���(��*� 
, �/£/¡ �  
13. RS�(��*� 
, £/¬ �  
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   ‘����� �3 ��Ú ��’ ����14 6�� ��}����� L���? ��Yd��57 ���  ������� � ��� ����9� 6�3�� t���  �  

6����*� ��}��=����� �¿�( ����+� 
 �T��( ��*�� ��+ ,;!�� � ;���� �Ò� BA( �B nL�)- ‘�¨)��� �;!�� 

���&��¨)��� �;!�� ��y7*���� ���� � �� (s��� ���� úB���’15 �H� �� 
 ���? ���'7 ]� ��}����? @@��*���Ý�� 

��� � ;��,�� ��5� 
� �	?� BT�T �=��/�Ò� � 3�� �d� ã9��� ��;�3�� �(��*{�- ‘��� \��� �v9_� 
’(��.n.£/£/��), 

‘��� \�����0_� � �3 �����Y ��h�’ (�.n.�/� /��), ‘8s��� de�� 6 �Û� �! ��’ (�.n.�/¡/��) ����7�  ( ��? ‘�r��� � 

�� �� �’ (�� .n.�/¤) ��) �=��/�Ò� � ���? ����x����� n(j��� �� � ��J5���� �"��, ��, ����� � �� 

���������K�r��� ‘]* ���;!� �* � �!Î�=�’ � R��s���� �! ��&��;? ', \? ���� �Í� ]��e��� 6 �Û� ]* �ü�©��� �? 

����	?� B�.�? ������,, �? � �=�G� R�0 �� &×���, ���-� B���A(� � ��� � +��'�¼��� y ���* � ��& ���, 

&�	����3���� \� ]�  �=R��0?, ��¨���- ‘���� �� �l� ����&�	� ������3�?� ��&�	����� ���( R��� �� \��� 

c ���� 
�’16 ��? ���? ���/0;���(&�? ��'�,�? �3�� �ý�� ��� �=�����'���� �? ���>�&�? y ��7, ã9,�� �� + 

�u�(��*þ�Ï� &�� ;����, ‘R�� ��d������� 
 �+��� ������� � �� ��� \� ��� MN ]� ���0_� 
’ 17  ���� 

;� �,�&�4�* �;� �,�&�4 �* �;� �,�&�4 �* �;� �,�&�4 �* �    ���?���?���?���?    @A(� 
@A(� 
@A(� 
@A(� 
 -   

;� �,��&��RO�� �* � &�4�	 �* � �� �� �=������� +��� ������ + ��� ��3�� R��&? ��> ]� �����? 

���6 �Û�������;? ��;�3�T �	?� BT @A(� � \��<� �5� �(� B����,� 
 +  ��A(��	� �T @A(��*�� 6¶&? 

��R��(K7 ��( ���Y �T ��Yd��*�� ��l� 
 � �&�?� �¨�� �� �� ��� � B�H> ����� ��? ¨����� ���v_���}�� 

‘��ã&��B ��’18 � \������? ���? � �����	 (��HË(�ç��'�d�� �	� �}�d� �B�(� ��B(� ���d� + @,��� ��	-

‘��� �HË(ç7 � ��}���B R;�	,�� �����*��	?� B� ��?’19 ���  ������?�  

¨��-� \&��*����, � �w�-(� ��B-(�HÞ-�����-��;��-( d�(d-���� �? �97 � �B�? ���� �� �	�� ]� �*�� 

� �B�����'� Bd�� 
 ���? v_d� ��5� 
�  ��? � ����,��� �	 (��H� ���� R�/� � B� 
� � Bd�Ð �� ��? �=�? 

���� �������'��  ;���� ���? �B�d�� ��,�}�d�� 
 ��?�þ��� R��B�� ����� 
� ‘� ��(������ �P�K����� �D� 
’ ��� 

¨���!)�� 
 R�,��� ���? ��Yd���5?� R��& , ����� ���  �� �� ��� + ��+� � ¨����5�	? R��& , ����  ��? 

�����7�(��� 
� 6��(��H� ���� R�/� +�/ �*���������� ]����P�K? � ;��,�� ��� ��� ¿�( �� �;���5� 
� ]���� 
 R�D� 

¨�������i� � \&��*��&�� �¿�( �!�)�� �B���3�* �B�-‘�=��}��H �����*> ���T ;���¿;��l ���� �D� 
’20 ���� ���? 

v_d�B�d� ���d���}�dh ¨������ 
 � \&��*�� ¿�(� �,�����RO�� � R�;�� �,�����\ ? ��( @,�È��� ���? 

�B�d���� Lv_d� 
  � ���?���,���  R�/� � Bd� 
� ‘�T + ��; �d�� �L� 
,  � �����;��R�D�� 
’ ��� � ��Ll R�;�� ����� 

�F,� �B ���? �B�d�� ;���,������Y� � ���?���,��� ��/�Ò� � �	� �}�A(�B ��? @,�� � �T ��; �d� R��(����	�                            

---------------------------------------------------------------------------------------- 
14. E�F����(��*� 
, ¥/¤/£ �  
15. 6�3�� t���(� 
, �/£/¡ �  
16. �u�(��*� 
, �/�/�£ �  
17. �u�(��*� 
, �/�/��� �   
18. ¨���Å ,, �/�£ �  
19. ��{���-;�Ï� 
, ¨���!)� 
, �/�/� �  
20. � \&��*��!)� 
, ¡/�/� �  
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���w�Y� ���6 �Û3��� �B�� �	?� Bd� @,�� � � 6 ��5@A(�� 
 ���? �;�d��¶?� ���� 
 ��� � � �!�� B�� 
 

�_L�� 
 6 ��5� �3KG�, 6 �5�? �3��� ?, ���G���3��� ��P������&��	� �}�� ��?� ��3Ã, & , �<O���� � ����,��� 

� B�	?� B� �)��'� ���6 �Û3��� ; ���� 
� �	?� BT ) \��<� R��(���� �¿�( ������� ��� ���w�����;R��?� �) ’�� ��� 

�� �_� 
’ ’]����’ ��� �� ��l�? �<����? 6 �5��� ��K?� �+������? 6 �5�? ��d�¿�( ��5� + \�¨@A(T ( �J*T 

6 ��5A(�	?� B��� �d�� 
 6 ��5 �( + \�¨��(��� �H� ����3��(���� ��� 7�3���(���� 6 �5�? (� B��? �3��� ? 

��;�����=�?- ’��;����¿3��� ?’21 ���G��3��� �� 
 ( ��? ���	� ]���&��}���B, �) ]���&���	 ���}�� ��? 

���ô��)���K?� �	?� BT ) \��<� R��(���� �¿�( ������� ��� ���w�? ’6,�����  �3���/������O�)���); ���� 
’� 

6 ��5����? �<�(� ��B�G� ��'� �� �� ���w \?, ������ � � 6 �5�? ��; �(� ��B�G� @,�� �� 
- ’���K ���T ��; ��? �+KT 

����+�������,��+�� �?’22   ���w�����i� ����&�� � + 6 ��5����? �8&;��? R��&? 8s����   

�m\�����	�&�� � ( ��? ���K; �� �� ���6 �Û3��� �+K�w�	?� B� � ���?�6Ý��/������_�3� �� B����� (� �¼�� 

;7���h� �H� �3 �GR'���	?� B� 
 �(h,�� �(h;!����G���&�j? �����jl ����� - "]� � ( ��? ���&���- 

�����G���&�j? �����j: nP�	�” �23 �! ;7����  �GR'�� � � ���+����&&,� 
 �	?� B� �m\�����	��� 

�<�(� ��B� ��*�R�/��� ��*�A( �B (� B���� �? ��*���� (� B��? ���K� ��� ]�� ���? ����'7 � � A(���- 

6����*��B�� ��� � � �Ù��� ��� 6�3�� t���(��9�&���� ���� MN�!)&� , �;�Ï� �+�� �&$ + B \? ���? 

��Yd��(O��(�� 
- ‘�T��'�����'���j�� �(�� �(ç, ;��Yr�?�’24 �T �¨d�¿�( ��5����/O���d� ( � �L7 

+ �� B�� �3 ���	���&?� �m\�����	�GR��(���d�¿�( ��Y ������&��T @,� �5�	? ��*��¿��� 
�  �����+��>B 

R��(����T ��&�����GT��( ��},;!�� �G� ��YG� 
� ����- �������� �� ���(O��(����� 
 ef� n(O��(�� ( �( �J*�-

H ���'���YG�����( �/� 
�  �=�G�((�� ���  �� �B + �Ú�� �;!�� 
-  "�+K� �� B�H� ���� ���� 
 ��� ��� 
)�� 
� ���� 
 

/,B � ��� 
 /,B� ���+��� � R�ý�?�"25   

��?@A(�� �(O�(���� � ���)��' ��� �� 
 -�� ��� + \�¨T ��¿H� ��� �<��? �r�?� �H� �� 
 ��� ��� ���h��( 

( ��H ��? � ������ ������&�� 
 ���? �� �þ!�� 8s�� ��� 
 �����p������;� ��x���� ����� ���hðs��� 8s����� �� 
 ���� �� 

�Y��? �� �� �_�� ( � MN \�� ��? �H� R(�h����� ���� ���� ���? n"��, � ��ô�&�� 
-  

��	T�=�GT��	T�=�GT��	T�=�GT��	T�=�GT    ���&L�� �3�=�?����&L�� �3�=�?����&L�� �3�=�?����&L�� �3�=�?�        � ��ô&�L �+��� ��ô&�L �+��� ��ô&�L �+��� ��ô&�L �+��    �v! ( ��v! ( ��v! ( ��v! ( �    �r���r���r���r��    ���?����?����?����?�26  

� ��ô��  + 6���(� B �3��ô����)� 
� ��������� �����x�d� R������ ���'����G� ��� �(R�� � �T ��x�d� + �� B� 

R��(����� 
� ��������, ��� ��7 �/��m�� �+v! ( � ( � MN ]� �����3�� ��� ���&���È��þ!��D��~�=� ��� �R��&�� 
 

���;��� ��  ��	���R�B'� B�(��'�� �,�;��� (� �����,�� �,����9A(? ;!��=� ]*? ]� @�Ù!? ������=� MN�  

� ��ô���ô����� 
 ��á�� �f ,;�� 
 ��� ;���� ��? ���ô�=����A((� e3�� 
 - 
------------------------------------------------------------------------------------------------------------------------- 

21. ����!)� 
, �/�¥ �  
22. ����!)� 
, £/�� �  
23. ����	�� ?, (�.-��¥ �  
24. MN�!)� 
, &�$ ;�Ï� 
, �/¡/�� �   
25. �������� ����B� 
, �/�¥/�¤ �  
26. �������� ����B� 
, ¡/�¥/¡ �  
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"���ô��)��� \�r�� MN��� �x��� � ��ô���&( �J*� ��T (����� ������"27  

��? ��� ��? MN�;�� ����� L�  ��� �h���� R��(�����)� ���? �? ; ��? �ø �	��, � + ��&������); ��?, � 

�ø ��Y�?-‘; ��� 8s�� ]���� _�3� �� ��Y�?’  ��ô�;��;��@,� B�� R�����
�3� ���5? ]� ��P� �� 
� �H�  �V? 

������'6�*;!*��,� 
 '� B�� ����'+� )�+)B� � ��� �H \� ��? ��( �ô��&� \? ���+)����&�� 
 �3��� ���6 �Û������; ���� 
 

'K�� n"�� +- 

                 ‘�H� �¼�� & \�*� A(�t�� �H \� �3� ��� ����¨� ����� 'K� ��� �	 � ��� 
�’28  

��? ��������� ���6 �Û3��� -�� ��ô����������������R�� ��-�����È�������� \�+ � �� �(j�� 

�� �; ���&�� 
� &�L�i� ��&�LR'��� �=@A(;!�� +� �+�� �� ��?� �)( � � 3T� _��� ��-‘...��� ��¨��=\� �� 

n"��� +� �+��� ��� ���, ��l�=@A�(B,�’    ��s�, ,�& \��&�� �¿�( R��&? � �#��+� ? ��?@A(��*��- ‘�+�� �� 

+ ���(����AÎ� + �������+�,�+K� 
�’29  

n(��ë��?n(��ë��?n(��ë��?n(��ë��?-  

   ����;? n(j�� �� 
,  y ���( . ���� 
, �<�=�������>* �, ;� �,�y�����; � �&��'� �R��3�* �  + ��?@A(� 

��,�/��   ����9� �� � �w��� �=�G� R�(B�H �� 
� ��YG��6�'� �� ���� �=�G��'��? � �ø ���� 
 ;��� ��3���� 

�=�G��'���� ���� + �=��y��	? � ����( �Ù���� � �w��� n(��*{� �=�G�� ��Ý����� �  ��?@A(T + 

�Ó�*B�  ��� ç� 
, nK ��,�&�4'� ����  �;��;�8�9È��B + �T ������ Â��� ���( �<�=������� ���� ��� �B 

���d�� 
 + ���d�� 
 �=�? ]� ( � R�'�¨� 
 �D,�� �� 
, �H��( �=�� � ��3�� _�L���' �� � � �3��}������̀ �� � �	?� BT 

���? �� ���_�3� 3�� �d�� 
  R�'�¨�  ��������Ô�� 
� ��?@A((�� ��+�R�D� ����'��&����RO�� �* � 8s��� + 

��R��(�K?� �H��( �=��� \���)Âd�� 
 �{�/�Ò� � + ���? ��s��(����d�� 
 ;� �,���&�����t�� ��ï �( �3�� 

�ý�� ��YGR�D? ��,�/�? ��� ��lR+� 
 �L��  &É�� ��� &� 
� 
 

 

******* 
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27. �������� ����B� 
, ¡/�/¤£ �  

28. �������� ����B� 
, ¡/�¥/£¡ �  

29. R��;��ë��� 
, ¤ � 
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n(�¹��?n(�¹��?n(�¹��?n(�¹��?    
    

 ;� �,������ ������� R� ��O�� � �� �� � � ���q��� '�� �'�� ���  ���? � ������ � ��� '�dH �? � ������� ;�*� ;��l  

�A37 � ��? ����H� ���6�'�� ����D���� 
 �( �/� ;��� � (�Å��� ��( nL� 
 – “M�NB�� ��Z� B� '� �? *�D� ����¿<��� 

� ��& 
” (�3�;�Ï� (ã&��Ü��  ¡.�.¡) � �Ì�� ����� �� �� ��D� 
 � �H� �� 
 ���÷A(���� 
 ���Ú�� ��D���� � ����Y 

@A(���� 
 ? – ��� v9�? @A( �¿�O��� 
 (��� ����!)� 
 �.�) � ��� �+K��K,��� �� �'? ;��� ��� @A(O�� � ;��� � 

@A(�B�� � �H�- O!-�! -�� B& , �
��� L? (h��&��,�? �� 
 ��O�)���/, ��Ð���F@A(? �¨�Y��� � �=�  

(�G6�'? �.�) �  ����?, R�B��?, �����?, �������?, ��F��? ��� � \�K ,��(��*�� �T ( �J*T (h��&�? 

_�w���? � �) �������&T �B�� � �H�- �� � �� �& ? � æ���/B? (/? � ����K ? (/? � ���&   �=� � �H�� ��D �? 

( �¼� R���� � (� \�K ,��(��*� 
 -��F�¢, -���,��� ����?) � ]�� � ��������� ( �J*T �������&� �!+��� � �T 

����<��T ��'�� R�� \ �<��_��&� ]� ����D��� � ����D\? �3 ���( �J*������ �\�#��'��  ;��� � �H� +�L�  

� ���� �� �(��*�� ����3���� ( �J*� �3�	� 
 �����B� ���? ( Y�� 
 � ���� ����d������ �� ��� ��¨? (f� �����¿���� � 

��� ¡.¬ �  

*�D��3�?*�D��3�?*�D��3�?*�D��3�?    � ��( �J*?���( �J*?���( �J*?���( �J*?----    

EF? (��7 � � � ��T 3Y7 �ô�¿H (Á�� � ����*����� +/ �? ��JL�  y�)� �"�� �� £� �� 

�&/� à�B� � � � ��T � ��� _�� B� ���� 
 � ���{�D�',��� MN���  �3,��� �� £� �� ��� (��B�,��&/� �  
 

�) nÐ� B-���-���������'�� �������T &X /B�H� �&/�-EFs&�4��? �������? � ( ��? �������T �H� ��6�'� � 

_�� B-��JL&�4��? �������? � ��? ( ��? �������T �� �������(!� ������� �� � ����*-�ô&�4��? �������? � �H� 

����D���� 
 �<�� � ��� &X-�H �������� ���(�K; ���� � ���� (�Å��� ������ ����(�K? ��� _�w��� 
 � �) &X-�H �-

���-���ô\? �$,B� � ������ � ���(�K? � �������!)� 
 �.£� � ( ��?, ����-(� & �57 @A(-&!̈ -�� �H ���)��;� ���  

���� ���� � � �������!)� 
 �.£¡ � ��? *�D-��3�-����<��T�	� �H ���)��;� ��d�� ���R���� ���? ;��� �  
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EF?EF?EF?EF?    (��7(��7(��7(��7    � �� �� �� �    � ��T���T���T���T----    

+�� ���� � �,07 + � EF��� �� �� 
 � EF��� = ������� ���   EF? � Eâ�� �� �� �� ��� EF? � EF��� = 

(�B��� J+�� ��� EF? � EF��� �iR��(��������,� 
 ��� EF? � �������&� ��EF? R�B����&� EF��� ��� �� 

R�B����&? Eâ�� ������=�� � EF�� �� ��� � R��� � MN��� û� ���(��*� 
 (¡.¡) � ��F� MN��� � \�K ,��(��*� 
   

(¡.¥) � �H� ����� l R�,(�l EF? �=��/�Ò� ����? ����D�* � R'��? � �<��=�����? (��� �� �� ��� (��? � 

(� ���7 � �� ]� EF? (��7 � � � ��T ��� n"�� � ����H> �J� ]� EF ���;R��? ;����( � �B � 8s���, �H�—   

* EF����� �J��� ��!����? +È�� �'�¿j����& ���� ���}? � ;����( � �B� 
  ¬.¡.¡� �  

* �J�� ;���� 
 Y�)Y�;? EF���? R; �? � ;����( � �B� 
 ¥.¬.�� �  

( ��? ������ �0EF���� �!� �T �0 s�� ���( _�w��� �H�—  

* EF���� � \ ��� ��O��? � ��� � \�K ,�M�NB� 
 ¡.�.�.¡ �  

* 3��l �0 EF���� �����,�� � ��� � ���( � �B� 
 ���.��¥�  

EF��;?EF��;?EF��;?EF��;?    _�ë��(���� 
_�ë��(���� 
_�ë��(���� 
_�ë��(���� 
----  

;!; ���? � ��� �� �� ]���YÊ� _�ë��?, ��� � \�K ,��(��*�� &,/��¢, – (h��� ����? � �H� EF��;? _�ë��(��� � �H�— 

• (��H�, ���), � �	� /� �)9�;� 
 � �7� ���, �  

• ����� ��), � �}4 \9�;? � ����� ��� �����? � 

• ���� � \ MN�+ �� � ���)� 
 � ´�� �� ��}�� �,�� �)9�( 
 � (&�� �����? �  

• MN���)� 
 � /)� ) \9�;� 
 � ������� 
 �  

• M�NB� ���)? � /�)�4 \9�;? � � \s�� ����? �  

• +� ����&�/ � ������), � +� �ld�� �&�/ � ����9�;, � �9+d�� �&�/ � �������, �  

����� 
 �� ��'� /t��? y!�	� � (EF�!)T EF� ��J�L_�w��� 
, �' ��!��?) � �H� �� 
, ���� EF�� M�NB� 
, �)9�;� 

 ��¨� 
, ���� � \s�� 
 ����� 
 � �H \� ���� (��H�» +, �)9�;� �	� /� +, �����7l ����� 
 � ( ��? ���� ��� � +, 

�)9�;� ��� �� +, ���� �!�� + ����� 
 � �H \� æ���� � ( �J*�!L� ¿�( ���9È��B�� � �H�— 

• M�NB�¿T � �����,� 
� 6�k  ��¨? �� �? � �A ��T �m\s�?� (�� � &!v� ������  

• +}�� ���� ���? � +/�? �!�Ë ����� � � �����}l ���l � R�B�m�� � ���� �  

• ��j� ��,�	� /� 
 � &,*Ë �7 ���� ��� (�� � ;!����Ã&? y�)�� 
� �H� ����  ��ô�� 
 �(æ� 
 ��.��.-��...�£) 

�/ �B�/ �B�/ �B�/ �B    ��������������������    �0�0�0�0��B,?��B,?��B,?��B,?----    

 �/ �B ����� �0��B,? � ��� æ� 
 �.�¥£.�£ � EF� 3,�� � &X�¿�Y � EFs&X��� ��� 
  ��� ���&�4� 
 

�£.£¦� +d��  ���&��3Ê��B m��)�&Ð�/ �3Ê��B (£,¡�,���), ����� 
 �/ ���� � �� �� � � (EF�!)T EF� 

��J�L_�w��� 
, �' ��!��?) � �H� ��/ (� ��B� �¼F? � ��)�/ ��� ��������F? � �) �(Y�y7��!) �* �, 

EF��;? �� ������'����( �!�+�� �H�— 

i. �� EF?, �P��H�,, ����>��� �  

ii. R�� EF? ��	� /�, ���� � ���� � 
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iii. R���� EF? ��7?, �!�Ë � ���� �  

iv. �Ê,��? EF?, ��§&?, ���� ����� �  

v. �� �V 
  EF?, �m�� 
, �JB� ����� � 

vi. ���), EF?, �� 
 ���, 6�3ã���>��� �  

vii. �)9�( 
 EF?, ���3 t�� 
, �}� ����� � 

viii. ���, EF?, �ö7? R��(���>��� �  

ix. �� �9�( 
 EF?, �� 
 ��� �?, ��)� ����� �  

x. n�p3� EF?, �� 
 +/ �?, (!*� � ���� �  

xi. (�!? EF?, �Ò� �*?, (� �̈ � � ���� �  

xii. 6�3�, EF?, �� 
 ��?, ( ���, � ���� �  (��� �(Y�y7��!)� 
 �¥.�¬.�) �  

�H� �\�#��'� � EF��;? _�ë��(���R�&ß� ��&��� 
 ���� 
 æ�����i�¿�(— 

�� 
 ���)� ��' ���)���3�� ) \9�;�� 
 �� ) \9�; � �� �/� � 

�� 
 �� ��î����3�� (�� � �� 
 �� 
 ���Y� ����d���&�? �  æ� 
 �.�¥£.�¡� 
    

�(DT�(DT�(DT�(DT    EF�!)� 
EF�!)� 
EF�!)� 
EF�!)� 
----    

����EFs&�4 � �/ -` �-� �J-��)�-�B-��K���? (�� ;��*��? ���	� � � �*�� ��*� � �G�H ��&��� 
 ��J�(�� 
 �)—  

�/ ?�/ ?�/ ?�/ ?    / / / / �B �?�B �?�B �?�B �?    ––––  

� / �� ���, e��� 
 �� �� �� ����� ��� �/ ? � / �h� � � �<��=��O��� �t� �� �, �<��=��O�� �B ���,�� + �B �� 
 � 

�B �Y ��7 � �)*�9l� �?*�9�� � �B� �? &Ù���� ���? � R��� � � � ��� � � +��( @�� R�L�? @��; ��� � ��� (��B�,��&/� ¡ �  

��)���)���)���)�    ––––        

�<��=�����? �,��� �� �� ��� ��)� � +�*Y� ���� ��)�� �m��)� d�� ����? � �&�,  7�� �)��)� � � ���"' ���)�� 
 � 

��� (��B�,��&/� £�� 
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��� ����? @�,���3T ���� �B� (!B ���� �� ��d� ����K� ;��� �Pl�� 
 �!����3R��&�� n{��� ;��� � ��3� Ù�H� 

�H� �����? � �k�� �l (� (�#	� �m� 
 ��3R��&����¿�( � �k�� ��,��� (� (�� � ( ���s���  ;��� � ����3 & �;� �k�� ���* � �� � � 

��3R��&� ��3R��&��� � �T + (� �� ? � ��(!� ���  �+ ��� ���� 
 O�T�� ��3��( �,`� �� �� �ü�© � �8Î��� ����� � ��? 

�.!B� ���� ��Y �&�4,��������� �! ��� ������ �� d� � �*�� + ���'�P� (��� ��'�� \� �!����3� R��&? ��� �? �  

�) ��� ��7 R��&T /B� ������ ��*� � &�4�'� �B  �x�� � ��H� – &�4 �* � R��&? +� ��� �'? R�L? � �(!� �R��&?, 

� �(!� �- R��&?, mO�;�R��&?, �'!R��&l���� �'!R��&T ����3�	���d�� 
 �)�¢��? � �È��� � �) ���� 
 �)��'? R��&? 

�x��, ��,���3� �? R��&? � �(!� �R��&?, ��)��? ( �� � ��������? � �(!� �R��&?, �����t��� ��� ��m� � + ��'��3� 

�,BË5� ���� &) �B� �� ;��� 
 ( � ( ��? R��&? mO����R��& n"�� � �H�L� 
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 �� �� R��B���) ��,���3R��&� � �(!� �R��&? ��' ��? � ��? �ü�� �T R��&T ��&��5? � �k� ��+	���Bef���* � 

� ���A( �B ����Ãs��� �H� – nK ��B� �����`�� ��� \&�� \� �* � +� �* �� ��� �* �, m� ��&? �/)�* � �H� �� 
 ���� ����/)�* �  

® ��� ����/)�* �  +, R��&�� ��? �r ��&�? �r��? �� n(+�� (���,�*��&\���&�* �) �O � �* � (2,5,8,11), n(/Bd�� 
 

�m@;��� �* � (3,6,9,12) +  ��? ��)��? ( �� ��� ��3R��&? ��,���3R��&l & �;R�? � ��? � �H�L� 
 – 

    �7Ú���7Ú���7Ú���7Ú��� � ����(�¿q��'�� ��)�����K7 ��(� �� �� � ��3�� T�� 
 � �&� � m�O���� � ����(�¿q��'�� ��)�����K7 ��(� �� �� � ��3�� T�� 
 � �&� � m�O���� � ����(�¿q��'�� ��)�����K7 ��(� �� �� � ��3�� T�� 
 � �&� � m�O���� � ����(�¿q��'�� ��)�����K7 ��(� �� �� � ��3�� T�� 
 � �&� � m�O���®®®® ������;� �r/�������;� �r/�������;� �r/�������;� �r/������(+�� �O ��(+�� �O ��(+�� �O ��(+�� �O �    ����    ����    

�' ��� ���� 
 ��� � ��3R��&� �� d� �,8&� �� j�� �� 
 (� ;�Ï�� – ��`��� � ��,���3R��&� '��;? R�©��, 

�� �����? '�� ���;R����?, + \)���? �H �T 3��� � � ���, � \&����� � '�'�¨�;? (& �( �)�B�h��;���5�� ��� � � ������ � 

(& �( �)�;? T�� 
, �¨�* � ���&9 �* � �*�Îy��B;�v(���� �̄ ���� ��(7*��� �* � ��3R��&? 3����� �? &) �;,��� l    

�����_? � & �è(/� ��� ���;���5? �Å���� �� p(/T �H� + �&�,(� �	��� ��3R��&? R&T�� ]�� �¨�� � ��L� 
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 ��3� ����'�� R��&? �È��� � �H� (!� �� �L�  �)R�� �R��&?, ���� 
 ��3R��&���� ��Y �(!�� � 

��l��� �� �_� 
 � �H�L� 
 –    

    ���� �B � ��F �B�� + R��&� �)��' �¿�( ��� ��Y�(!�� R�K�_� ���K�� �H��Ú�?���� �B � ��F �B�� + R��&� �)��' �¿�( ��� ��Y�(!�� R�K�_� ���K�� �H��Ú�?���� �B � ��F �B�� + R��&� �)��' �¿�( ��� ��Y�(!�� R�K�_� ���K�� �H��Ú�?���� �B � ��F �B�� + R��&� �)��' �¿�( ��� ��Y�(!�� R�K�_� ���K�� �H��Ú�?    ����    ¬¬¬¬    

�? ����? ��Y �(!��� ��� \� �!����s�� R��&�� �? � \���' �j?  �� ��3è� &���j? ����� eY? ����� � ��? � ���- 

 �������7��<�H� ��Y �(!��� 
 ��s���� � B,�� 
 � ����Ã9 � &�4 �* � �H� – 

    ��Y �(!����� d� �? R��&�����F ��  ���������'���Y �(!����� d� �? R��&�����F ��  ���������'���Y �(!����� d� �? R��&�����F ��  ���������'���Y �(!����� d� �? R��&�����F ��  ���������'�°°°°� &��S �� � �����&��S �� � �����&��S �� � �����&��S �� � ����$V� 
$V� 
$V� 
$V� 
    ����    ����    

��3R��&�� (h�D&��5� � �3���3 �� ������)�ef�� ��� � �H� ��' ������ R�s� �� � �  ���,-'����-&��;*�- ��3B,-

nK � �� ��,-nK �*�Î�-nK �;�v(���/)�* �  ]� �* � �0� �, 6�Ð}� ���, & �;��� �* � (���-6 �'-� �J-& �È� * �), � L����Hh 

(� �� �¨�� � ���H* � ��3R��&? & �;� ? ������? � �H�L� 
 – 

(7p� '����@H ��JB�(7p� '����@H ��JB�(7p� '����@H ��JB�(7p� '����@H ��JB�* � @��Ù��/>* � �)*!K �* �� �/,B+}� & �;��� � + ��H��� L�  + ��3R��&?* � @��Ù��/>* � �)*!K �* �� �/,B+}� & �;��� � + ��H��� L�  + ��3R��&?* � @��Ù��/>* � �)*!K �* �� �/,B+}� & �;��� � + ��H��� L�  + ��3R��&?* � @��Ù��/>* � �)*!K �* �� �/,B+}� & �;��� � + ��H��� L�  + ��3R��&?    ����    ��������    

    

����&��5? ���H& ��5? R��&���'l & ��5? ���H& ��5? R��&���'l & ��5? ���H& ��5? R��&���'l & ��5? ���H& ��5? R��&���'l ----            

        ���� 
 �O ��� 
 �m@;����m� ��}O�� �* � (1,4,7,10), �)��B;����? (5,9), ��'��)�;���* � (11,2,3) + 

(!B �+} 6 �'� �J& �È��3��? & �;e3�? � ��O��? T�?, �)��( +}� ��3�� T�� 
 � �)*���;���* � (�(e3�? n(��9�? ;��� �?, 

+� �H� �9�O�� � ���e3 �3� � T���� ��8&� � � ��3� R��&�� 
 � ��3@����? �r ��&�? �r� ��&�? �� �9� ��&? R��&� � � 

T�� 
 �  ��;7���� 7, � L����H� 
 (4,9,14), + �� 
 (1,4,7,10), ����T�� 
, + \)���� + \��� 
 (� �� &�;��� -���H-���-

�O -�m@;��� �* � �(!� �-(h(¢���Ó�(�y-�V-��ä-n�� -(���)-a�� �-��&-(h ý-���*�'� �L-O!��� ��� 

���Ó�- `��(!� �- �,(�� �L�&����;? ��3�� �Ð� )� � ��(�u,M�NB���*? �e � �� ��d� �D��� � �� ���? �7;�����? 

��3�? ��3T 6������T\? ����  &��-`tV����;? ���(!� ���  ��3T �� ����  (� È��� �� d� ;�! VT &�57 �) ;�! V& �5� ��� 

;�! V�  *��9�����;? & �5� �T + �B �� � ����3R� B� �BË �s� �H� �� � ��������( & �5� ;������ ���������    ]�� �Ú�
 ��+�� � 

��3R��&� B� 
 nK�� ���3���Y � nL�  �H� – 

    �)��B��}��'��)� \? & �; \��)��B��}��'��)� \? & �; \��)��B��}��'��)� \? & �; \��)��B��}��'��)� \? & �; \����� � �)*����� \l (�(�\ ?� �)*����� \l (�(�\ ?� �)*����� \l (�(�\ ?� �)*����� \l (�(�\ ?    �� �� �� �� & �5�� � & �5�� � & �5�� � & �5�� � ???? � ���� �; ����7 _�� � � L�+ �&�+ \) �� ���� �; ����7 _�� � � L�+ �&�+ \) �� ���� �; ����7 _�� � � L�+ �&�+ \) �� ���� �; ����7 _�� � � L�+ �&�+ \) �    ����    
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�e�¿��(!B� �&� �m���l �� d� ��&�� 
 � �s� ;�! V& �5� 
�e �¿��(!B� �&� �m���l �� d� ��&�� 
 � �s� ;�! V& �5� 
�e �¿��(!B� �&� �m���l �� d� ��&�� 
 � �s� ;�! V& �5� 
�e �¿��(!B� �&� �m���l �� d� ��&�� 
 � �s� ;�! V& �5� 
        ����    

]�� + &�4���� ��� � &�����+� �¿�( ��3R��&�F;> � ��? ;��� � �� ��3R��&? & �;�? T�� 
 � 

������������ 
 ������������ 
 ������������ 
 ������������ 
 ––––    

���� 
 � � R��&? �;,9? ����9�� �R�� � ���� 
 �9�O���� 
 (h� � (8,9,10,11,12) O�� �* �  �7 �O�� 

(!�� ��;� ����3R��&�� ��? ���? �!� �? ;��� 
, ��/B��;� ����3� R��&? �Ï�� ��� (h�;���� 
 (h� � (5,6,7,8,9) ;���* �, nK ��;� �� � 

;�� � ��3R��&�� �m�,�O���� 
 (h� � (2,3,4,5,6) O�� �* �, (�l���;� ��- ;�� � � �3R��&�� ]���&O���� 
 (h� � (11,12,1,2,3) 

;���* � ��� �!� �? ����� ��� ��� ��; ���� � R��&� ��� ��? �Ù�� 
 ��	� & �;R�� �����,��� 
 � 

(!B� ���H7 (5,10,15) (!�� ��;� ����3� R��&? �;����±�� 
, �F���H7 (1,6,11) ��/B��;� ��;�� � & �;?, 

(�l���;� ����3� ;v�- ��H7 (2,7,12) R��&? & �;R�?, nK ��;� �� � ��3� + �����H7 (3,8,13) R��&? & �;����? R�,�� ��? � 

�H�L� 
 – 

    ����  ���� �� �� ���H ��;���>  (h�� R����������F �� (!B� ���H7 R����� � ��3� & �;7 �F�����  ��Ú��K �� � � ����  ���� �� �� ���H ��;���>  (h�� R����������F �� (!B� ���H7 R����� � ��3� & �;7 �F�����  ��Ú��K �� � � ����  ���� �� �� ���H ��;���>  (h�� R����������F �� (!B� ���H7 R����� � ��3� & �;7 �F�����  ��Ú��K �� � � ����  ���� �� �� ���H ��;���>  (h�� R����������F �� (!B� ���H7 R����� � ��3� & �;7 �F�����  ��Ú��K �� � � ��������    

ã9��� \ +È� 
 – 

 
 

��3� ��� 
 (!� �� ����3� ��/B� ����3� (�l�� ����3� nK � ����3� 

�!� �O��� 
 8,9,10,11,12 5,6,7,8,9 2,3,4,5,6 11,12,1,2,3 

���H? (!B� � 

5,10,15 

�F� 

1,6,11 

;v� 

2,7,12 

��� 

3,8,13 
 

��3R��&�F;> �&��,�� �&��Y�+È� �;�) ef��? �<� � �k� ��+	���BefT �'� �B \� �� ���Y, �T�(È�? �ü��    

��A©�� � �&T�97 ��;���? ���� �? – � ��� 
, �tu?, �; �?, � ��� + ��� +d� ?, (!�� ���È��B +d� ? ��;���? ]���3��9'� 

����? � �!�� ��'����/)�� 
 R��&�����/)� ���� 
 �B��� �� d� ]��  �/)� �&��� �7  ��Y ��� � �� � � �O�© �� 
 �����3T 

;�� 
, ��? +d��  �/)��B (!� �T�� ���& O�(�,���� � �* � �����&!̈ �, ��e���B +d��  ;��� ��/BT�� �;�� ���B, 

���e�;��� +d��  (�l�T��  ,R����, ��? �e �� ��B +d��  �/)��B nK T��    �3�� ���B, ��e���B +d��  

�/)��B �;> ����&� ��B, ��? ),�B � ������ �O R����, ��� � ),�B �tu�  �O ��� �¼�	 � �H�L� 
 – 
 

���������  ;! ��;��  ;! ��;��  ;! ��;��  ;! ��;�� 
 R��&���� ��Ù�¿�� 
 R��&���� ��Ù�¿�� 
 R��&���� ��Ù�¿�� 
 R��&���� ��Ù�¿�������3? �� ��? R�"�� �m�� � �� d� ����� �;? �� ��? (�l����3? �� ��? R�"�� �m�� � �� d� ����� �;? �� ��? (�l����3? �� ��? R�"�� �m�� � �� d� ����� �;? �� ��? (�l����3? �� ��? R�"�� �m�� � �� d� ����� �;? �� ��? (�l��    ����    

y,�>��? ��JK � � ������ �;> ����&� � �� �  ���? O \� ���? �O d���? �tu� ;��� 
 �����y,�>��? ��JK � � ������ �;> ����&� � �� �  ���? O \� ���? �O d���? �tu� ;��� 
 �����y,�>��? ��JK � � ������ �;> ����&� � �� �  ���? O \� ���? �O d���? �tu� ;��� 
 �����y,�>��? ��JK � � ������ �;> ����&� � �� �  ���? O \� ���? �O d���? �tu� ;��� 
 �����    ����    �¡�¡�¡�¡    

��3R��&R�D� �� �+� 
  �¶��+� ��( � B,���� �H��	 � ��H� – 

�!� �? ���� 
  �&7 �h ��, �v��&È��B R����� �  �¶ �( �T�� ���& ��� � + Ç��� � ��� ]*?  �¶? �m ���� � 

��3R��&��� + ��/B�? (���� �� T�K�� & �;� ? ���_?� �������* � ) \������ , m�D��)������ �R�D�* � + �����A( �B 

��+� � ����� � nL��( – 

    �v��&��¿��? �ø ��§�& T�v�¶? ��� �¼�� ���� ����� �m ���� ��¿�( ��3R��&�  �¶? R&Y? �ø �/(�� ���v��&��¿��? �ø ��§�& T�v�¶? ��� �¼�� ���� ����� �m ���� ��¿�( ��3R��&�  �¶? R&Y? �ø �/(�� ���v��&��¿��? �ø ��§�& T�v�¶? ��� �¼�� ���� ����� �m ���� ��¿�( ��3R��&�  �¶? R&Y? �ø �/(�� ���v��&��¿��? �ø ��§�& T�v�¶? ��� �¼�� ���� ����� �m ���� ��¿�( ��3R��&�  �¶? R&Y? �ø �/(�� ��    

    ) \������  ������7 ������  m�D����B) \������  ������7 ������  m�D����B) \������  ������7 ������  m�D����B) \������  ������7 ������  m�D����B    ����    �£�£�£�£    
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��Z* �? ��Z* �? ��Z* �? ��Z* �? ––––    

��T � \���� �D��� � �* � (h�D��� R� ����B ;��	 �H� – 1) �* �? 2) ���? 3) ���� 
 4) �� 
 5) � �k� �l ��� � 

]� �*�h nK �K � R�6#��"�� � ����s&�4 � �3�* ��;? ]� �*�� ������ & ��5? �����'&�;���>* � � !� � �� �_��� ����Ã9��Y � 

�����  ��,�*�;? ��T �! �� ,/B� �� �� � �� ����� ��Z* �? ��<�� �� 
 R���T ��� �T �� � � (�HX �H� 
 ���t�T 

(�HX �H� 
 �3G� � �B'�� �l ;��	 � �� ��! ��� ��� �� B�� ���� R�©�� �� ��� �! 8�9? � �k� �T�'� YÙ�¿�Y � 

�� �� \� �� B�� � �k� �T�� ��! ����? +�� �� & �;�� � � ;���� �&�;����l �Ù���� ��( � ����� � ��? �!����3R��&T 

� �k� ���*��� 
 ����� ��3(��? �� ��+�� ��� ��3R��&� �� d� �����'�7w�����  �ü�0 �� &×��� �  

]�� R�� �B (!� ����'�;? �� ��� � & �;� � ��� �B� �L�  �����( ���������; ��� � � � ��`�* \l � �L;�� � ��3R��&�   

���� �� 
 � ��3R��&� �� d� O(����' �É��,� 
 ������ ��? ���'��� 
 ( � ��3��8&�� 
 ���� ��� 
 �,����H�� 
 �� (B��,� 
 +  �H�&Í� 

;!��� ��B ����4–�;!*B����;? �	�Ï �.!� + � �j? @&������? R��Ú�� 
 � �H�L� 
 – 
 

]�� � �]�� � �]�� � �]�� � ����� � @��3� R��s� �����( �� @��3� R��s� �����( �� @��3� R��s� �����( �� @��3� R��s� �����( �����y���`�*� �L� 
� �&ô��\�����'�(7 �� 
  ���+ �� �� 
 ;!���3 t��4 \?y ���`�*� �L� 
� �&ô��\�����'�(7 �� 
  ���+ �� �� 
 ;!���3 t��4 \?y ���`�*� �L� 
� �&ô��\�����'�(7 �� 
  ���+ �� �� 
 ;!���3 t��4 \?y ���`�*� �L� 
� �&ô��\�����'�(7 �� 
  ���+ �� �� 
 ;!���3 t��4 \?    ����    �¤�¤�¤�¤    

    

]�� �Ú²�� �B ��e���'���� �� B� �� d \� ��3R��&? �È��� �� \� ���*���( �����j? y��� �� ;������ �  
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(���ÉR��B��*� � 6¶�;? 6¶y������;?� �) ;�	? ��É�H ���+� R�,B�? �,������? (��H �� ��� �A(� ��É�H� 

��P�� �H ���� ��"��� �� �� + 6�'�	? ��	� ��� ���� �? �) (����K6�'T ���*�d�� 
 ��ÉT ��P�� �w�� ��³� ���� 

R��(�����? �� 
 R�,����*��? ;��� � ��P�� �H � ��� n"��� ��� ��P�� �H �? ��"Â_Ì_��� L� (���!3�Ú? ;���� 

��? ��;�3����� (��H� ���� �Ó�� � ���� �� 6�'��	 ��� ��;�3��Ó������? �x	�� �7 ��� 
 (����� (��H ���) � &�L? � + 

(��H �� ��� �A( � �H> ��;'���? �R��K �? &�LY)� ��? ��;�3��Ó������� (��H � � ��� �A(? ��É�H �? ]� ��P�� �H �? 

(����K6�'-���*��? �(��HË¿�( ��"�H ���/B& , ? ��É�H �A( �B 6�'��*��� ;����  

��;'�� ( ã ��Ó����� (��H� ���� 
 n(�O��� 6�'� �� �Ó��? ��Ó���;'�������? ��� n"	�� ��" ]� ��É�H �? 

��� ��Ó���;'�������?� ���Ñ�����������'�&�mÂ��B @A(�B�� (��H� ���� ��Ó�� ��P�� �H �? ��&�*�( �? �(��HË¿�( 

��É�H �: �� �¢��� ��� ��;�3��Ó�������� ��� 
� ��.R.(.n.¡¥.¡¦ �+�� ��ÔV�¿�( ��P�� �HË¿�( �� * ��+� 
 ��� �!) �B ���>&� 

+�� �  

�) ����T�� �� 
 ��P�� ��H �d� �P d� �� ]���� �Y��G� ;���, n��3� (�H� 
-�Y��G���� T�� 
� �) ��P�� 

��H �d� �P d� �� ]���� �Y� (�H� 
-(�H� 
 (��(�������( ����R�,����*��d��- ���&9� 
� � �* � ��>* � �H>* � ��;' \� _�(� ?� 

� + /B� � �� _Å� ���� �+�� ��ÔV? @RB,�� ��_R��&� &X�H ���? @A(� R��(���� 
 ��+��/�B�_Å�&X���� 

��;��� �� d� � �*�� ��"Â_Ì;!��� 
 �H� �� 
 R��(�� ��P�� �H ���( ��P�� �HË¿�( �� * ��+� 
 ��� �!)��hÈ� � (���!3�Ú? 

��É�H �? ��"? ��P�� �HË¿�( �� ��P�� �w�� ���� R��(�����d�� 
� ��"�? �;�? � �3��@� 
 ��"A( ]� ��7 

��P�� �H �?� ��H �d� �P d� �� ��"�� ��;�?, ��"���¼���d�� @,�� �� 
� �H�- 
    

��P�� �w�&�L?��P�� �w�&�L?��P�� �w�&�L?��P�� �w�&�L?        
    

 � ��É�H �? ( � R'����� R��(��? � �*�� ���� �P ��B (���� � �*�� ;��? ��P� �� 
 , �v! (� &�L? ��P�� �w� &�L� ��- 

 ��P�� �w�� ���K��¶? (��H� �Ó�6�'� �� ��H� ��P�� �H� ��É� �¬�'��  ( ��  ���3��( �B?, �m�,�(� ¼��? ��� �� �� 

n��3 B� �H� - `V� � ��� ��� �� `V���K���d�� ��! ��� ��A(? �H �? 6�<�� �H�� `V���� ��) 

`V����������A(������� 
 ���� �) `V&XT ��;'�� `VA(�HË(�O��? �����, �� 
 R��T + �����A(�¿H �? 

R��(���� ��� ��� �È��&XT ������ ��! � _�(� ?� �) ���K��, ����, ��A(��� �� � �T�+� 
  &XT �H �? ��? 

�(��HË¿�( ���K����P� ��&�� 
 ����? ���� ���'�� ;���� ��� ã9� 
� ����� ;�T ��;�3��Ó����� ��;'�� (����� 

(��HË(�O��? ����� (��H� ���� ��ÝA(��É�HË(�O�� �( ��ÉT ��P�� �w�� &Í� ;���� ��? ��P�� �H �? n"���  



60                                                                                                                                      ता�पया0थ0Kवमश0ः                               

 

R;�� ��� � � ��;'�� ( ã ��Ó�(��HË(�O��: ������ ��: ���¿��� 
 (��H �� ��� �A(: ��É�H �; ��" ]� ;���� 

��" ]� ��É�H �: ��� ��Ó���;'�������:� ��_R��&� �m, n. 

�Y��: �+�� �: �ÔV: ��_R��&T �m�,��¢�� � ��;�3��Ó����� R��(�������, (h��¢�� � � � ��Ó���;'������ 

��Y �B ��A(����� 
� � �©�¶: ��Ó���;'�������: �� 
,  &�Le3BR�È����� �)O: 6��: nK���5T &X�� 
 R�/;!� �� 

y�) ��}��B y�B��*�,� ���, ���	 � �<���5�� �È���B� ������������� +/ �*� ��+ ,� ��� �H� + �9�A( �B �� ���� �� 

�<���5T _�3� �� 
 ���l����� �������H ���*�������� 
 � ��� ������H ���*��: ������ 
 � �;��Ï� 
 ��3Ã �3�T 

R���K �( � �;��Ï� 
� ��� ���¿��� 
 ��t���ÉT ��É�H> &�L:, � � � (�T (��H � ��) � &�L:  ( ��l � �*��Ó�6�': 

T�� 
� &X��5��;' ����l R�/�B�) (s���- 

y�� �l R��(�d�� ���� �� + �9�� � �¨H�¿� �((�� � � 6�' �¼�L�  m���=��� 
 � 

�H� �(��¿�6�' �� ��Ý� �)R��B�� 
 � R. ¤.�,� 

��Ó���;'��������� ��"��+�;����Ý� R�/�� �����H� �(�K R��B \: 6�: �� �������� y�� �: R��(�dh 

������¼X�¨\��H � ��+ ������ 
 ;��� ]�¼Xy�B��	 ����H ���+ + �9��d����� + �9�� �� �������� ��	 � �m��'�� 

&�L�  ��+�d� ��"d� + �$���( �����  ��É��É�H ���: ��Ý�  �¨H�� �((�� R��B�� ������ ��� ��Éy�B�� 
 

��������H �- ������m�É�� ]��H �T ��"��+��� ��Ý�  ���� �� �((����� �H� �(�� ���,��� 
� ��	 � 
 

nLR��B)���'��� �$��� ���(�m�(�j�� ��&XT �7 ���H �: �� 
 ��;L� : �� ���  ,�� (�(��H ������� ��'� � �� 
� ��	 � 
  

nL ,�� (l�� 
 ���(�m�(�j�� ��É�	���� �- (��H ���( ���� '� ��� �H� �� &XT �7 ���H �: �� 
 ��;L� : �� �d����  ,�� 

��&�*�: (�(��H ������ ��É- �O������� (������Ó� \: (��Hï: ��Ó����� �� �$��� ����� ���, ���&9� ]� (��H� �: ��É�HË � � � 

(��H� ���� � \�&~� 
 � ��.R.(.n .��£ 

� � � � �,������: ��P� ���� ��;'�� @,�� � �r�� �� \� _´- _Å�;���(���( _´�H ��������	 �H� _Å��_�(� � 

�� ��� � �� 
 ��;'���: ���) R���K� �&���	� ��*�� ����� �H�- ��©�"��- � \���K��� ��� �B ����K��� �		�, � � d�;�'�� 

��¿���*�� � �,` ��,` �� � _�(� :, �P : &X: � &X�H �:, �K � ��*� ;/� �� +�T ��3� ; �µ�: � ]�;: ��É \: R��(�����: 

� \���K��H �:, ��"Â_´A(: �H �:, ��H �:, ��P� ���� ������: �H �: �) ��>* � �H>* �  &X ]� ����K� 
, �H� ��;' \� 

�H �6�'���� ��! � _�(� : �H� �� 
 ��P�� ��� 9��;' \� �) ���K:� � + nL�H� �� 
 ��/B: �l� _´�H �: � �� �(!� �: �l� 

_Å��_�(� :, ��� �,��������� ��� 
 � 
 

��P�� ���� ���Ð _Å�,�T � À��:� ��� �L�  T��y���H ���P�>¿¨��LA�(�B� �&A(��  +.� 

��*� ;/� (!�Ë �l \�� ( � �����* �� R���� R'��d�¶��d� �� � ��� �� �� �.+.� 
 

�) ��P� ������: À� �: �����&� ��* �'A(��P�> �� � ��	   ��* �'A(� �H� ��*;/B���( �9���ö �3� ;���� 
 ��� 

�y!���B(�� 
� �3 À�������: ��( R�,���� � ��* �'�H> ]� ��P�� �¨	��  ����R�,�� �( �y!���B(��î���� �) ��Úd� � 

+ ���( ��������� ��h ��*;/BA(��<H> ��P�� �(K�l � �·m��¸����Ý�� 
� �) �+�� ��ÔV���Y� n(�KT\� &XT 

�H> ��P�� ������	 � � � �y!���B(�T ��, ���¿) R�,����T R�,��Y� ���H� ��P� ��;�� _Å�� \� ��<� ��� ;���� 

��	� '������Y� �+��� �: ��H> �T &XT ��P�� � ��P�� �H � : ���  ����R�,��Y� ��H �������� R��;��� | �H�- 



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                               61 

  

]������ ��y��	Y�P��T��� ��_�� �� 
� ���Ò�� �R��� d�K�P�� � � ��'��� 
� �. +.£ 
 

��;'�� _´�H �6�': ;��� ���3��� ��"_´��: @A(;���� 
� �H� ��": ���'A(: ��3Ã R�,�����H �: ��* �'A(:� �) 

�$�� ��B�� �Ô��: �� �� � �� 
 R�,�����H �T R�,��: ��;'�/B���P�� �- w�j� ���Kj: (�H� 
 _Å��_�(� �B ��<� � 

� +��;'���: R���K:, �) ��"� 6�'��d� �) �T�:  ��y�	�:� �H�-  
 

&X6��5���B�� �� Ú _�(� �;��:, ��&�Ï� ���;'� �¼�� 
 /,B&�L��&�*B� �  ��_R��&� (h�: . n. 
 

�);��� 
 ��&�4(� ��� ,B:  �����: �ÔV: _´_Å��þ����y�T À� �: �3G� R����(�� 
 R�(��� �� 
 

��Ó���;'������  ��;'�� ��Ó�(��HË(�O��: ����� � �) ��É�HË(�O�� �( ��É;!�T &XT ��;'�� ���� ]� 

�Ù��� ��É�H �6�'�� � + ��P�� �w���: ��K �: ��s��G� 
� �)��( ����¨�� ��Ó�T ;�� � � + ��&�* �B��Ó�T R�,���� �  

;��� � ]���� ��;�3��Ó����� ��;'�� �� �(��HË(�O��: ����� ��	 � (��H �� ��� �A(��É�H �6�'�� ��P�� �w� ���K: 

������,  �) ��É�H �6�' ]� ��� &L� : ���*�:  ��3Ã ����a ;!�T _´�H �T ��"d� �� ���� � ?�  
 

 ��: n;����¿�( _Å����: ��s��d���+���� R��;���� ��_R��&� (. n.��¤.��¥.��¦.��¬ 

 
 

****** 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 



Volume XIX : January  to June  –  2022, ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 
 

नषैधच9रतालोके व�ैदकदेव	य 	व(पम ्
Tumpa Jana 

Assistant Professor  

Department of  Sanskrit 

Narajole Raj College, Narajole,  

Daspur-721211, Paschim Medinipur, West Bengal 

Contact No. : 9933482016 

E-mail : tumpanrc@gmail.com 
 

�3���_( . ���� y,3* �T � \*'+� �� 
 T�� 
 � ��� ����3�T ��	�� �3d(!B� �3���_� 
� y,3* �? ��,� ��m�� 
 

��,� 
, ��? ef�* � �T ����'&�4T (� ��&��� �/��� �T �����* � 6¶ef�* � ��� ��'�? y��? �H� ���R�� ef? 

� \*'+� �� 
 m����&��>  �+�T �T �3���_T �H��Y� �3�;� �T ��(��T ��(�w��� 
� ef�¿�� �-���q�? 

R �����3¨� (� (!BË¿�( �) ���3�T +�Ò�� �� �� ��,��� ���� ����3�T ���� 
 R��5� n�L?- ���þ� ;� ��;� ��� 

���r�`T ����?� n���� � \*' � ��_� Ö ��`? Ö + ;� ��? ���� 
 �3���_� � �� �� ��_T  �B,���, ��( + ��Y ��>*�� 

&�4�B�� ���� 
� y,3*>B ��>*�� &�4�B�� � � ���� 
 ��5�	�? ��	,�� �����K�B ��¼�� ef��� �(�O��?,�H� �� 
 

� ������	¨������&�� �* �  ���,��&�4R;���* � + ���� �G��� �� �	�, ���� �G��� ���� 
 �3���_� �� �(O�©	�� ]���� 
 

�� B�� 
 � \*'+� �� 
 ��__ y����- � \*'� ��m�7*'� 
 ���� ���*�� ���� �� 
 ���h� 
 ��������� ���¨� �� �� �, �T 

���¨T �(���� � � \*'+� �T (�u���� ;���, ��? y,3*>B ���&�4,��+	���� �&���G���� + �� �(O�(� � � \*'+� �� 

�� �� 
� � \*'+� �T R��(����? �H �? ���� 
 �3��� � n(ç?�y,3*>B ]���( �D,�� �� �� 
 ��'� B������ ��>'��� �� �H� 

ef�¿��� 
 �3��� R��&� � T�� 
, ]��H� @�¼�� efe�f� �� * ��+� 
 O�* � ����� 
- efe�f� 3 Ö�+� 
...����� 
 �? 

� �� � (� \*',��/�¤�)�y,3* �T �� �� �+� �� ã9� �� 
 ��_�¿��� 
 ����'&�4T n(O�(� � � �� �� �� 
�� �* � � ��&�4� 
 

�¨��� 
��Y��? ���� ���� ����( ��� � � �.!B� ;�����) \� ������ � ���3���Y�������� ����3 B� �� ��* � � �*�� + R;��? R��? 

��>*�� (�t������ � ��� ���,��� �3���,��� + �<� 8s�����3����? y,3*Ë ���( ]� �* � _��È�?��T ef� ���� 
 

� \������3�T �� �&,� � � ,8s���� ��&�*�? � \������T @A(� � \�&~� �� � 
    

��*��� �*��� �*��� �*��    � \�&~���� 
� \�&~���� 
� \�&~���� 
� \�&~���� 
    n¢��n¢��n¢��n¢��    ]�]�]�]�    ]�T]�T]�T]�T    R6ÝTR6ÝTR6ÝTR6ÝT    n§�s�?�n§�s�?�n§�s�?�n§�s�?�    

� ��&�4T R'��� ��*�� ������R����  � \����i� ��Y ]�� ��'��), �������i \? ����� R&��� �H� ���3B� �� �� 

�iv9��;? æ�*�;?�]����� � ������ 
 nP�K? ��� �H� 
 �;�� 
 ���� 
 ��*� � �O�� R��B� 
 ��Ù�� 
 ]����? 

6¶R�+,�������? ��T � �e�� � eY�� � �*�� � ��� �� �( ���;? �3 ��ø0� ������ �*�� R�+,������,��� ����¨(� +�? 

R�©��, � �*�� 
 �� �&,� �� ����� �� 
 � � �,��'� BT R'�� � �� B� �H� � ��� ��� � ����J( �B (!��	 ���H� �� 
 � \���'�> 

�,����(� �� �3 �.��� �L� ����� R�©��� ��� � ��B ��� R��? R����  � ���� ]�\�T (��H ��(��H �T ��'����� ������H�- (��H ��T 

�� �? ��'���� � ���� ���?,�!� �T ����� �!� �? ����� �� �������? ��,Ä¹����T ����� �J� 
,�T ����� �JB���? ���� 

�Y��? �!� �? � ���T, ��� �? �}? �� �	� /��T ]�h ���? (��H ����T n(v��� 
 (��H�»  /�	 ��� �¨	� æ*�?� 

����+��>B ���� 
 nL� 
- ��Ê? ]� ����� ��� � \JL�?�  

���? (�T,O��?���� ��>}� ��	� /O��?� �!�Ë � �O��?������ �3�;���� 
 ]�\�T� ��( 6¶�� ���' ����� ;��	  



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                               63 

 

��( �� �� �(�H�d�� 
��H� 3���À� ��MN�ö�� ��©��T ��? (��JL� 
,¤/�)� � \���������� @J(� �H� � \�&~� 

����'� 
�� \*'+� ��¿�( � \����������� �����+� 
 � \�&~��� y,3*>B R��(�������� ���� ]� � \�&~��� �) ���+����� ����? 

�� \ �	 �9�? ;��	 ����� B�� + �;,9� (! ��	� y,3*>B ���� 
 R�L�  �� 
 �T ���� �	�9�? � ����? �T  ��� 

@�½�;����Y!�� ����� 
- �9 �� (!�>� �T… �� �� ��ö �	 1 (¡/��) �¨) ��� n���� � ����? �T ���* � ��©�	- 

�� ��( �Â�	 � �� �* � �( �B����� � ���� � ��î� \� � � 2 � ��¢��H �� �T _�w���� �,��� �V,����� 
 n�¢���� �� 
- � �� �* � 

�( �B�� 
 R,B��� 
 � ���? � �Y��? ����? �����<��� ��T 3��;� ��� @,��� ��	 � � �� �� B�� ���? � ������� � ��� 
 ��� �� 

��;!�*�?- ����ï � ������ � ��� 
 (û.M�.¦/�¥)� ��? R����  ��T �!�§�s�� ;��� �¶��v_�� ������� �	 ��9��'�� � � �jl 

�;,9��;� 
� 

� \������T �¨����  @A(� T�� 
 Y ��� �������� �'�� 
� � �� �� B�� ��� � �!LT ���;� ��?�� � nL� 
=�!L� 
�&�;� � 

� �F � �� �+�� 
 ]� �!L� 
����T �i;���? �!L\ ? (� (!B� �?�R�+,��� �����? R��� ��� &L� ? @�*��  /B�H� �� � ���� ��� �d� 

&�;� �� �+� ��Y���� 
 ���� �� 
���? ��� � �!L\ ? � ������ 
 �+ ��� ���3����Y��? R����  �!L�  ]���'��? �i�? 8s�	������+��>B 

���� 
 ;�B�� ��JLef� �Ò�� æ�*� �T�� � ��������H �(���¼� 
 Y ���� R� �!� , �§ \��? � �i� ;��� 3 � ��? R��(���� �� 
 - 

Y��� �!L\ ? � ������� �	 ��9� ��'�����  

� \*'+� ��¿�( nL�  ���T ���� ;��� ������� � �B�,� ��� 
- y ���? � � �B�� � �B���B, � ����? ;��	 R;!��.�? 

��'���� ?� ���� 
 �� B�� 
 �� \? �	 �9�? ;!d� ����? �T  ��� @�½�;�����e,�J(�� �.�� 
 ����� 
- �9 �� (!�>� 

�T… �� �� ��ö �	 5 � (h���> 8s��� � �� ��? �}? �T ��� ���� �.�� �P�)�* � ����H �� 
 n»,�� 
 ��,� 
� ]�� 
 �+� � 

� �� �� �T ��,( � R���&�� �� �� 
- (!� �( !t���;����ç�… &��	� ���'�� ��'89? (� \*',¤/�¡)� ����? R;!��.�? 

��'���� ?- ]�T �+�T ( ��9? ���&XT _�P�K�<� ��Y� �+�� �? ���? ���&XT ����+�R�D� ���� 
- � ��� ����m� 

(��JL� 
,¦/£/�¤)� �H� �� 
 �� ��� � � ��� � ���?� ]��� R��(���� �� 
 � ���� 
 ���*� ���R�� � '���Y���� �� B�� ��� �* � 

��H� �? ;��	� ���T �����K�	� 
 �����? T�? � \��������?���� � ���T ����Y�? ��� � �� �� �� � \*'+� �� ���� 
 (�u�� 
- 

������3…�� Y��F��v���* � v�� 
 6 � B��� ¿��� 
 �? �3 �}���? ����? �); ���T �����K�	��'� B� ��H� �?, �H� �� 
 

� � �����?� �� ��B�� �T V,����� ���� 
 ��H�� 
- �}���* � �); �� � ������ ���Ó�K7 ����� ��K�	? ���+� YT ��/�Ò� �7 

R�/,� B� �� ��* � ��&�* � � ��� �¿�( ������� �� ��d� ��5� 
� æ����T ����!L�  ������R�D� ���È� �? �H� �� 
 ����? ��� 

��&�*B� R� �L� 
- ���3Ë�� ���È� �?…���� � �� ��; ���� 7 � �T �iT ���È� �? ��T _�w���� @��, ����F � @�, 

���� 
- ����? È�	�&��� �� � ����+��>B nL� 
- ��� ��B R������ R��� �h��� � �'��, ���? È�	�&��� ;��� 

(��JL� 
,��/�¡)� 

-------------------------------------------------------------- 
�. � \*'+� �� 
,¡/�� �  
�. � \*'+� �� 
,¡/�¤¡ �  
¡. ��JL� 
,¦/�/� �  
£. � \*'+� �� 
,�/�£¬ �  
¤. � \*'+� �� 
, ¡/�� �  
¥. � \*'+� �� 
, �/�¤� �  
¦. æ����, �/�/¤ �  



64                                                                                                      नषैधच9रतालोके व�ैदकदेव	य 	व(पम ्                          

 

�¨)��( �� �? ����dT (� +�? R�©��- ���� � ��� 8 � &�(HM�NB� � ������ �� ���� R��&��� (&�(HM�NB, 

¡/£/�/¥-¦)� 

y,3*>B �0�&��> ��H�� �� 
 � ���� ����� 
- �6Ý��� 
 � �T (�T ��¢��H�� � � _�w� �H�- �6¼��� 
 

���`�+�?, ���J(���+� � ��H �?� �¨) �H� �� 
 �m�,���> �������� ��3ã���� �3 �T � ��� 8s���- ��� �� � 

����� ' \� �����(��? � ������� 
 ��3ã��?’ (� \*',�/¥¡)� ����� 
 ����� � \�&~� � \���������� / �) �s�( R� �L� 
��H� &�(HM�NB� 

nL� 
- �� � \ � ���?, ����� �� �Ï�? �H� �� 
 � ����? ��J(�?,�� �Ï�? + ���J(�? (&�(HM�NB, �/�/�/£)� ��3§����ef� 

nL�  �� 
 MN ��� 
 ]�-MN ��� 
 MN ��� + MN ������� ��� 
 (��3§����, �/£�)���? � \�������? �������?� ����? 

�����*89�?� ������� 
 �T � \�&~T n¢��? � \*'�� �B �� �? @ef�- �@����)�+l�� 7` \ �,� �)�?…�;��� � ; �� �? 9 � 

B���s ��� 
 ��,� �)�? ��T �H �? �����*89�?� ���� 
 ��¢��H �� R�L� 
- ��,��� �����*��B, �m� � 

�,	,��,��� (l��l� ���� � �)��B � �*�� � � �H�L�? �����*89�? ��H�? � ]�� 
 � \�&~� � \���������� / �) �s�( R� �L�  T�� 
�  

&�(HM�NB� ���� 
 R�©�� �� 
 � ����? ����( &��� � �� � ��	- � � \ � ���? @(�	 10 � �¨) �x�� � ������ +/ �*? ����( �y�? 

� ����? 11 � ]��� ���Ú�� �� 
 ��v� �H� �y�����+� � (���3,�T +/ �*? / �) � ]� R���� 
�  

���;����!) � R�©�� � ���? (���3,��?, � � ��� �� �Ï�B�� �� �B? �� �&,� � �� � ��	 12 � ��)���R�D� � \������3�� 

n¢��? ��Y �� 
 � �����*8~� �� �Ï�B�� ��� (s���- ��)? �� 9, ����*��;+9� (æ� 
.¡/¤¡/�)� 

� \�������? �����? �� �? ��� @�3� � ��� ����� ����	�� 
 13 � ���� 
 ������ 
 �(�R�� + (æ� 
.¦/�¦/£) �) ���� 

�������&���? (�� �?.¡�/��)- ]�ü�� �B � \������3�� � ������ �� d� ��5� 
� &�(HM�NB� n¢����Y �� 
 RH�� ���� 
 

� ���? �� �? ���Y, (l�� 
 � � �� ��+� 
 ���� �� ��� R�c���’ (&�(HM�NB�, ��/�/�/��,��/�/¡/¥)� y,3*>B��( �T ef� 

� ������ 
 ����d� R������ 
� *��&��> � �� R�L�  �� 
 �� �Ï�? � ����(����� B?- ��©(,�� �� �'�� \?… ���\ �'�� 

� �'�Ý�? (� \*',�¥/¦)� (h���>s�( y,3*>B ����� �+�� ��H�� 
- �,Â �? �ø ��!�������� 
 8�½�î�� �( \�� � �'���� 
 

(� \*',¤/�£)� ������ � �¶J('� BT /����Y� ���� 
 � ���? �¼�� ��� � ����'J(� '� ��	� � \*'+� �T )���&��> 8s��� 

�}���+� �9�����? ���	» (ý,J( �B ����	? �J(� '� ��d� @��� �;���� 
 n(�O��	?� ]��� ���	, R�� �� �� ��� �� 
 

���H� � ��,� 
� ���( �� ( ��½��� �}���������� �	 ��9��'�� �� ]� �� ��� �� ��H� �? &É�?� ���	, ������� ��� 
 ��� 

J('� B� 
 ������� 
 ��� �� ��;!�*���,- � ��'� �'���…����'(���( ��? ã�&�	 (� \*',�¡/£¥)� � \������3�T 

����'�(�w�� �* � � ������ �¶J('� BT /��� n�¢���������(��*�� (���,��t�� 
) 8s��� � ���� � ��? � �5� MN� ��� R�© 

����� � �� �* � �( �B� �� ���� 
�( 	 � � ���? ����� @�*�� �� ��� �d� ��F� 
 ���� �� 
� ��	 � MN� � �*�� � ������ Ç�� a ,�� ���� 
 

�/J(� '� ��d�� ������� ���O�� � @� �?� � � �) ��� ���� �� ���	� &�(HM�NB� nL�  � ����? �� ����� 
 �H� �� 
 @�> ������ 

�� � ��	� 
------------------------------------------------------------------------------------------------------------------------------------------------------ 

¬. æ� 
,��/��/� �  
�. � \*'+� �� 
, ��/¡¡ �  
��. &�(HM�NB, ¡/�/�/�� �  
��. � \.�.�/�/��,û.M�.¤/�/�) � 
��. ���;����!), £/¥/�¥ � 
�¡. æ� 
.¡/£/�� �  



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                               65  

 

�� ����<��� ���� 
 �H� �� 
 @�� ���	?- ���� � \ � ���?� ���� �(��È��� 
.... 14 � � \�K ,����3������( 

(�/¦/�/¡)]���� �+�� R�©��� �H����� � ��H�� �� 
 � ����? �(��j�� �3 @�����  �����	 (¥/��¡/¡)� � \*'+� �� 

y,3*Ës�( � �#� �+� � R�L� 
� � �� ���<��� ��H�� 
 �}��,��� @� �������� � ������ 
 ��;�*? ����( � _HË ;���- � 

_3¨� ����(…��d�������� 15 � �) @?���� 
 ��T �H �? @� �������� 
� ���� 
 ��¢��H �� R�L� 
- @?��? 

@�� ����? � *���> � \*'�� ? ���� 
 � ���? ( ��� � �� �� @��� 
 ��'���	 @�> ���� &� �... (� \*',¥/�¬)� �' ��� ������ 

� \���������� @J(���T ���  R����� 
? �T nK � nL�  � \�����>B 7�����>B + �9�T ���5?,��? �����? 

� ��������?��� ���9���� B� �� d� �� �Ï���� � ��� R����	�]���� 
 �� B�� 
 � ������ @J(��� � ��>*�� 
 �(� 3�� �� 
� 

6�3§����ef� ���� 
 ��H�� 
 �9T ��ÛH� � ������� @J(��� � R����� 
� ���� 
 (� �	� � ������ @J(��� � � ;���, ���� 
 (� �	� 

� \������T �H� 7������T �R��0? � �Ù���- � �3 ��l������ …��S �� � (6�3§����,�/£)� R����  � ��T m� J( � 

Y?-&�	A(� 
 neA(� +� &�	A(� � ���� neA(� + �?���� ��� �� ��? &�	? ;��� ��� � &� \? &� \? �3��,( 	 � ��,� 

Ä¹�� �3 ���3�? ��� �? ne? T�� 
� �Y��? ������ �R;������ � ������� � ���?����J(� �� �ÏT ��',�� 
� �H��( ��� �� �Ï�? 

� �*�� �H�H �@J(� ����	, ��3Ã � � ���9T ���� B� 
 �9T + �;� �� �� ���? ;��	� �' ����( � \������? R��� ���&L� ? 

@A(����� ����� �Ó�*B� ��� ��	� � �� � � R��� �����(� ��T ���iB� ����� ��� � �� Ï�	,]�h ��>j? �9R��H� ����� 

R+ �9�� �� � ��	� ( ��? �� �Ï�? �����j? � ��� 
,����5� 
,@� �?, ��/� 
 ��� R�©	�� ��? �L��  &É�� �� 
 � ������� @J(��� � ��>*�� 

R����� 
� 
    

�� �&,��ef(Å,�� �&,��ef(Å,�� �&,��ef(Å,�� �&,��ef(Å,----    
    
 

�.  �, ������ . � \��� ���H���,. �� �B�,. +7��� ����;��.���£ 

�. �K, ��&+}.æ�������3��(6���,). ��K�.���� � ( �Y� ;�t�� . ��¦¥ 

¡. �)(�u,,���+ B.� \��� �����? nþ� |  ����&. �� �B�,. ;� �,� ���� R��&�.��¬�. 

£. &�� �, �&��K. � \*'+� �� 
. ���. nK  R��& ���� � ��O��.���¬ 

¤. &�4,,����* � ���Õ(�.�.).� \*',�+� �� 
.+7�`� �� p��� ]�����,.���¡. 

¥. n����, R� `�s���. ������d�����.3��&�� ( � .������ � \��� ���3� R��&�.���¥. 

¦. Ä�, � ���� ��B.� \*' ��,/�. ��� 

    

 
************** 

 
 
 

------------------------------------------------------------------- 
�£. शतपथ�ा�मण, १/७/३/१ �  

�¤. नैषधच!रतम,् ५/१२३ � 



Volume XIX : January  to June  –  2022, ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 
 

�श)ा सामािजकKवकास8च 

Dr. Venkataramana Bhat 
Associate Professor 

Department of  Education 

Central Sanskrit University 

Rajiv Gandhi Campus 

Mense, Shringeri-577139 

Chikkamagaluru, Karnataka 

Contact No. : 9933482016 

E-mail : dr.venkataramana.bhat@csu.co.in 
 

&�y!��� �3 ����̀ T �����T + ]�����? ����T �ô��¿(�( �A3��� � ����? ��!3�,�,�� �� d� ���� 

�( �Â�� ��� ��lR+� 
 � �������� (� ã� ���Ý��� ���� �� �"�� � ����T R����? �&/�� ��� �&/������ 

����&��4B�h �&�?� �&/�������? ��Ý? � ,��� 
 �� �� �� ����T @A(� �&/�_�O���? @A(� ���l���� � 
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  �% � �&/�_�O� � �8Î� ;��� �v�% � ��������� � �������-

��H ��-� \���- �����i�8~� �v�% � 8Î� ;��� ��H�- 

 (� ��� ��� � ��� � ���? ��¿�� � ����� � � ���� � �� ��� �� ���� ��&? �� ����� 
 � 1 

 ���� 
  �% � �����( (� �� �� � � (� �� ����Y + �� �� �����? ;����Social change is the social evolution2 

�&/�� ���� ����? ���Y,����� ���� �&/� ���Y � ��? �&/�������? ��Ý? ����¼�? � �&/� ]� ����� �������� � 

�������(� �� ��T R6� 
 n(� B� ;���  �&/� � ����T R��7 �&/���? �3m\�&~��Y � 

������( . ����,����������iB�,����� ����G� + �&/� ����T R� ��� 
 n(� B��Y � 

���3 
 � 
 � �3A �3���T ��;R��? ]���Y- Education is Supposed to develop an integrated 

human being and to prepare young people to perform useful function for society and take part 

in collective life. 

 �&/�� �������;������? ����� � ;��� � _�L? ����� ]� �=�? n���� �.����� � ����� ���� R(h �¿��� 
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�����(��������B R�� �� � � �H�- 
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 �T�+�r)� � ��l� 
 �T�+�v( �? � _�3� �B ���	� ��)��B � (�� �H� �3 
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 “Education is the most powerful factor in making men modern in modern socety” 
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- 

The quality of the nation is the quality of the social units whose common life it is-if the 

fuel is poor how can the flame be bright.  ��*� �L�  � \� �H� �,( � ���� �� � &×��� �H \�  �%���� ��� ? �6 ��? + �� 
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 ���c �� �? � R�&/B��� �&/�� 
 nK�����T ���� �B�� R � ��� R�� ���� + � 

�R�&�/�� �<�(��? ����� ��&��	 �  ��%� \�����? �.��� �,  �%6Ý�d�.��� �, nK����� ��B�� ���� �B �, 

(� ã� ��73�� ��,���.��� �, � \����� / �)T��;��5� � + �&/��B�� O�� � R� ��� ����� � �<�(��? ������'� �B, 

_�L�� ( �/A( �B, ��� �/���A( �B+ �+��? ;��� �? �  
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����� � ���;�*���? ��l� 
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guide ��� � ����T ���� ��� �&/�? E�)B�� �� � � � �ë� 
, �G�(��&�?,(HR�&��l ;���� �&/�� ���� �����,�� � � 
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 ��� ���F� ��T�� ���'�� �� &×��� � 
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� ��v9� ?,� ���? � � �?,��3$�� B? ,MN+�� B?, E�)�l��� 
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A(� � ,8s��� �� ���3 �� �� ���? �T ���7- 

]�§�&R�!�T ���&��e�r�? � @� @� +� )� �&/� � 
 (��H_�� ��������? �7 

 |(+�� �-��7(+�� �-�� 7(+�� �; �� �� + �&/���? R�� )�� 
 ��Y � ��>*�� �3�=��� _�3� �B � �*�� �(��&�� + 

����;? �&/B���0_� 
 � �rR;��� � B� ���� 
 �� �Ï? ��'�¼�� � �H�- 

�+��� �� 
 (����'K� (��� �&Ï? @��'�� � (��� �MN+�� j? (��� ��È��B + �8 

��� � �;��*��+��� �� �B� �&/BR�È���� �� 	 � R+�� � �? ��¿�( ��+� ? ;�� � �? ��Ë¿�( ��+� ? ����;? 

y��_? � � �� _�LG�����? ����� � �H�-“ ��� ;v�? È��� �	 � ����?”9 ��� �i�� ��� � ��m+� �? ��� ��;? ����? 

�����	 � ��� �iT�T �� ? � ��,+,� � �+�� 
 �� ? �H��� + ���( y��_����;? � �H�- 

� ��L� �L�  �+�e��� 6����( & �����( � �� �L��( � e��� ��/���( 6�3ã��? �10 

 ]� \? ��ï? ��*� \? �����  _�LG�����? 6�;�,�� � R�����( _�L��&�*T ����( � � � ����T ������¿�( 

;��� � ����? ��� �=� ,�� ������? ;������� �r�,*� � 

(� &,��ef�?(� &,��ef�?(� &,��ef�?(� &,��ef�? 
 

1. �&/���? ��������'� �? 2. �&/���? ��&�����'� �? 3. ��5�	�7� ��, 

4. � �;��*� ý;�t���� ? 5. & \�/�����&�4� 
 6. � \*',�+� �� 
 

7. �� �����? 8. �i�F� ? 9. �,��&��� 
 

 

*********** 

------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------    

  4. �&/��¢,-� \�K ,��(��*� 
 � 
  5. � \*',�+� �� 
, �.£ � 
  6. 6�3�� t���(��*� 
, �.£.¤ � 
  7. �� �����? � 
  8. � �;��*� ý;�t���� ? �  
  9. æ����? � 
10. � �;��*� ý;�t���� ? � 



Volume XIX : January  to June  –  2022, ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 
 

अ�भनयदप0णे तK�त7योगाः 
Y. Shanmuga Priya Dharshini 

Research Scholar 

Madras Sanskrit College, Chennai 

Tamil Nadu 

Contact No. : 9566182534 

E-mail : priadarshini.cni@gmail.com 

n(È�?n(È�?n(È�?n(È�?    

��� � &�4� 6�'��� �� ; �� �����  ‘���&�4� 
’ ��� ef� �� �+�?� �T��� �+,��¿+��Ë ��F�� � �¿�;��T 

ã9,� B�H ���(+ ����������� 6�'��H �� 
 ‘��;���( �B� 
’ ����3�(��� ef� +�� 
� R���¿�;��?, ��?, � �*�� ��������? 
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�,�� �R��Â�7;���� \��<���� R�' ��� 
� |��� �O \� �' \�� �B�� ����T + �� B� 
� (��;.�( �.�) 

�,�� �?, R��Â �, �7;����, � \��<�����,��� � �' ����� ��( +7����, O \��, ' \� ������,��� ������ Bh ;���� ]�� 

���R&���� �L���� ��+��>B�L� 
� �3 R�ÃT;��?��� ���H>Ï)R��� �����?�]�����7;����, � \��<� 
, |����,O \��, 

' \� �� �� �*�� ;�����B� H ���?Ï)R���  

�����?� ‘�B �8Î���j? Ïh’ (¤�����¡) ��� �!)�R \�� ��5��	���� ��5� 
�  

 ‘� �B�+�M�NB���j? ����B +’(¤�����£) ��� �!)��¨�* � (��* � ��5��	� ��5� 
� 



70                                                                                                                     अ�भनयदप0णे तK�त7योगाः                               
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1. Nandikeśvara Abhinayadarpa¦am;Edited and translated by Dr.Manomohan Ghosh. 

2. Dance Gestures, with English Translation of Abhinayadarpa¦am; by  

    Dr.P.Ramachandrasekhar. 

3. �9�<��,, +7��� � � ;� �, R��&�� 
, �� �B�,� 

4. �9�<��,-;�*�-RH�����K?(+� �H �-(h��<���=�-�m�,�? ;��?), ( �. MN�K? ����� �� 
 

 

 

******* 

 
 



Volume XIX : January  to June  –  2022, ISSN 2250-1711 

Journal of Veda Samskrita Academy [Recognised in the UGC-CARE List] 
 

वेदो3त�दशा समाजे सौहाद0तायाः पालनम ्

(� \�K ,��� � � t��+� �H �RS(� (�u�(��H�,&�	� ��� �i�� � �' ��) 
 

Mr. Ganesh Bhat,  
Research Scholar,  

Amity School of Liberal Arts 

Department of Sanskrit  and Performing Arts 

Amity University, Haryana, Amity Education Valley 

Gurugram (Manesar-122413,  Haryana State 

Mobile No. : 9008691205 

E-mail : bhat.gani@gmail.com  

RY����RY����RY����RY����    

�����  ;� �,�( . ���� � ���? 6¶� �w� O�� � ��3�	 � ����? 6¶R�+,����?1 ��) ���Y ��&�?, �� ���  ��m���? 

���( ���;����B��� 2 �K�	? �H��( R�� �B ��>*�� ���*�� 
 û���� �� �� � �K� � ���? ]� ���R�HÚ�� ����? ��� � 

����i������Ï&�4� 
 3 ������� 
 ��c �� ���  ��m���? @���B��� �K�	?� �) � \� ��&��? ��m���? ���T �(7J* ��d� 

�(� �B��	 4, ( 	 � ;� �,��? 63�? �(7J* ��d� 
 nÞ� ��9 �? � �;�? 5 ���	� ����? ��� �����	 � �� +� ��m���? ]�� ��	 

- ����F� @�,, �����&+}?,���?, � \��6, �����? � ( �J* �B � �� �� ���? �(7J* ��d� ��<�� 6� 
    

�����+� ?� ����+� ?� ����+� ?� ����+� ?    

���? m�( � ��(� �	��( ]�? ]� ��,� 
, m�( � �� � _������ � �R��5? �� pm\(���? �����;��� �� ���� 
 � ������� ��;��� 

�� d� @�&Ï�j? +� �j�? R����  ]��  � ��� 
 ����� 
 � æ����� ( \��, �� ��>�� � \&�(����� ������� � \���� � �H��� ��� � ��	�� ����� 

��;�� �� 7 ��� � �e � + � \&�(���T �&Ï? �����? �!�Ë(��� �� & �è�w� �!�� � � �� ��&� 
 �;� 
, ��? �? ���? 

����� ��,���3�� 8 ���(   �x�� � �) + �� �� EF�65�? �i�? j	� ��? æ+? ��� R�,�� ���?� �/(��? @¨���!) � 

]��_�w��� "(�����H>�+�- ( �����K65�?�i�? 9 " ��� � æ����? �&� ��t��* � ��;L? �� �� �, �3� ��¤¬� �i�? �� �	� � 

��A( �B �������? �i�? �� ��>�? ���w���� �  "������/ ��- ������ �?10", ���=�? �� �?11", &�* ��� �&X?12, 

�� �� ����?, ]�R����� �����/� (��������  �� �?" ����,�� �� �? &XT /B��� nL��� ��	 � ��� � ��? �m'� ��;L? �� �� �, 

�� p? & �è? + ��� ; �� �� � ��� + ���? �0� � ��t��* �, ££ R(�u�� * �, ¥¡� �� ����� * � + ��;L? �� �� � � �) + �� p�� ��>� � 

� \�K ,����3��, � \)��B,���3��, ��u����3��, �����? R��5�? �� �	� 13� �) + �i�? M�NB�? ]�) �� �	� �? ;��? 

�� p�� ��>�? ��� �L��  &×��? � �) + �� �� � ��3���i�? ;��	 ������/ d�� �? & �è�� ��>�? ��� �x�� � ��� 

+& �è�� ��>�? £� �<�� �* �, ¡�¡ �� ����� * �,  ��¦¤ ��t���� � ��;L? �� �� � � �T ���T ��<�F�&��� ��t�&��� + 

6¶R��5� �� �� � 14� �,��=��? �i�? �) ���	� �? ������? ��� (��� �x���  "�����������K�����d� 
 15" ��� �� ( ��l 

������� ��������� 16 ��� �,���+��{�����T �3d� ����� � ������? RB�T �H�� ´ ��� T R��(�����Y ��� E�F��� � 

n"��17� (!�� ��+ ��� 
 nK ��+ ��� 
 ��� ������T ��;��m�� 8s��� � �) + (!�� ��+ ���  ¥¤� �i�? �H� nK ��+ ���  ���¤ �i�? 

��	 � ������? � ��,�T nö�O��� 
 ���( �H��� �� &É�� � �) ������ � �<� - ��Ý�  - æ*; -*� - ��*�� - ' \�� – 

(h��? ��� �0@ �? ���	� � �) ������ � �7H ��,�&���,  �B���,�&���, � \���,�&���,  ����� R��5�? �� �	�18� 



72                                                                                                  वेदो3त�दशा समाज ेसौहाद0तायाः पालनम ्                           

 

��	�? �� �� � �H��� ��?, H�� – �3������ ��� '�� ��� 19 _ �P�? ��� &X? � ����� ;�? ���� "&��	( ��9 

��;+� �H½�3 ]�MN æ�d���y�?20"  ��� � ����+ �H����� � ���&����t��? ¦¡� �!L���,  ¤�¬¦ �i�? + ���	� � 

�H������L�i�? �m'� ��;L��  &É	�  /���, ����&��, + ��� � �(��� – &7�� – �7����? &���? �� �	� ���Ó���21� 
    

�������� ������� ������� ������    �3d� 
�3d� 
�3d� 
�3d� 
----    
    

������� 
 nP�K��*��? ��+� ? ���0?, � �*��  +����*�������� ��( RY���, ������� ��;��? ��( ��&��? 

(!� ���Ç�� � ]� � �' ��� n"�� ������� �3d� ������ � ]� � + ����? ���T �� ? ��� �L��  &É�� ���&9�����R6�'�d�� 
 � 

;� �,����� � �? �!;!�? ef? �� �� � ��� � ��? � ����+ ��� � �d&�4��65�?22 ��+� �? nL�? ��	 �  ���,��? �� �L7 ���  

;��� ���( ����� � ����������*������!L��� j	� � ����>���65�?23 �i�? ��ã��? 24 + nL�? ��	 R�� �B  

�H��� �� � � ��B���65�? ��+� �? ���	�, �? ]� �� �����B����� 25 6¶R��5? �� �� � � (��H ������ � ;!�; ������ � ��V������  + 

8s�	� � � �����!L���26  ]� R�� �B 6k��� ��_����  +����� �'� ,;!��?  �� �	� � ]��8&��+� �� 
 ���� " ����'��? ��H�? 

�� �� � � ]�? ����? @�,�� � �,8&� �B�� 
 �+ �� 
 ��� ��+� ? ��Y��? �� �� � � 6¶� �w��� ( �(�� ?27 �Ò��, �Ò� ?, �� ? 
28 �<��� 
, �<�(�� 
 ���� � ��+� �? nL�? �� �	� � ���;�*� ���K�� � \�����, + ��� �L��  &É�� � ���T �3d� 
 ]�� 

8s����� 
 – �������'� ��!� 
29, M�NB�� ��Z� B? *�D� ���� �<��? � ��? + 30 ��������? � ]����� "��( �&ô&�4� 
, 

�H �&�4� 
, ���6Ý�d;����, ( �(�� ?,  ��%��� + nL�? ��	 � “����;!��? ( �)�¿3� (��H_�?31, �� �' \���V��6�� 
”32 �����? 

6¶R��5�? nL�? �� �	� ��� �* � � 
    

��������T��������T��������T��������T    �O��?�O��?�O��?�O��?        
    

�� ��� (s���? �����  ���� � �,�� � �H� �� �� � ��� � �73�� �� ��� �,�� � �H���� ;� � �� ��>j? �¨�j?  �% �j?   

��&��� 
 � ( 	 � �' ��� ��� ;� � � ]� &��	? � 8s��� � ����? ���? + ��� (�m�� 6¶� �w� (�)� ;��� ��3Ã ����? 

��T�? �H �?? �) + (&�? � ;��	, ���� � �L�? �����? ��!3A( �B ���� �� � ��	, ( ã ��3�� – �3�� �B + �,��	, 

@ �3��� � �Þ� ��>j? �3� 
 ��� ;����� _�3 �	 �? ����? ��� �H��� �� ����?  ;��� � �Ð ]��=���������?33 

���( �H��� �� &É�� � � ��,��� �)34 ���, �� 
 + ��`b 
, ���_�̀ b(�? 35  ��� �� ��;��? � ;���, ������l36 ��� �� 

��d ��* �' � ��� ����? ��� A(� 
 � (& ��;����� � �̀ ? ��� ��* � 37 �� �� � � ;�����3�( � �B � ���� 
 - "'� �_��È���T 

����T ® ��� ;��� 
 � �)�'� �? �� ��K��ýO��� �) ��3Ã�+� 
 ��38 �� �L�  �� �� � � �H \� �( �����D� �� �� � ���� 
 ��� (�� 
 � 

����	 (&�� �)39, ��� 
 ��H �? 6 �<��, (& ���!3? �!�� �B�� ��!3?40 ��� + � ��? ��� �����? ���� � �? �� �L7 �) 

�������¨��? �H�� ��+� �����? (��,��? ;��	 � ( ã �� �B R,�� ����� �� + ���� _�3� �_� ;��� � ��? ]� nL�  

��� �, “�� �' \� �� V��6�� 
”41 ��� � ��� (��H�, ]� �� ��V��6 � �� �� �,  �)��? ��> ��( �� 6�Ý��? ����� �? ���;���� 

����s��, �� �� � � �Ð ����,	��O�7 � 8s��� � 

����&�'�� � ���K \�K ,�&�����? �� p�� ��>�T � t�- ��? &��	? ��� ��+� ? @,�� �? �� �� � � � t���  

���ÉÆS�? ���	�, n(��*Ê�� �H� ]������t�?42 + � �) R����  RST � Ù? &��	�im� � ]� ;��� ��� � � ��������, 

�&&�	�? ��( R��5�? �� �	� �  



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                             73 

 
(��H�,(��H�,(��H�,(��H�,    &�	�&�	�&�	�&�	�        ������������        �i?�i?�i?�i?    

]���&��	�i�� 
 ���� "��( +� �H �? RS? "�����+ ���+����� 43 " ���w? ��	�� �� �����  `�*&��	-���w� 44 

&��	��*��? ��+� ? 6¶���&9A(�B nL? �� �� � � � + �i? ]�� �� �� � �� 
 – “(��H�, &�	� ������ &�	� �� � � &�	� & �+� 

&��� � � �	� /� &�	� �m�� ��� &�	� �r� &�	� & �+� &��� � � �7? &�	� �� ������ &�	� �� � � &�	� & �+� &��� � � 

(��H�, &��	  �	� /� &��	 �7? &��	? ��&? &��	? ���	 ��&�? &��	? ���? &��	? ��� �? &��	? ����? &��	? 

+}��&��	? �/)��B &��	? �(? &��	? ´*'�? &��	? ��ã��? &��	? �7? &��	? ���? &��	? ��? &��	? ( �J*? 

&��	? MN&��	? M�NB? &��	? &��	 �� &��	? &��	�> �Y� &��	? � ���3� &�q� ��� &�q� ��� �m(�� +� ���� + 

&��	� � ��� &��	�> �Y�&��	? �45 “]��e � ���� 
 ]� �i� 8s��� – “(s� �� & �s&�� �,��� & �s&�� �F�� & �s&�� 

����� & �s&�� ;��� & �s&�� úB��� & �s&�� RM��� & �s&�� ��,��T�� & �s&�� ��� 
+ �!�� 8&��46 “ “ “ “ ��� + 

�i? &��	� �73�� ���� 6�'��� � �) ���B;�Ï� 
 �'� ,�� � �T ����+�� 
 �'? �È��� �     
    

��� B� 
��� B� 
��� B� 
��� B� 
    
    

�i� (��H�, ��� nL�  �� �� �,  (��H�, ����� ��T ���H �? �) + ��>�����?, R��B�? (�/B? + �,��	, �� (��H�, 

&�	� ;�� �,  ��� n(v� &��� � �� � ��H �? � n(v��? ��� �� �T e3B� ��� RS? n���� � ��';7����? ��'� \����? 

�<�=��? + n(v��?47 �s�	� ��H �? � ��? ]� B���? nL�? ��	 “�� �v��� � � ��, (� ��Y�t�� ��p�(�ý ��Y�j� 

(��ã&� /�� 
� � � ” ��������? � ��? �) (��H�,� 
 n�§s� R�H ��� ��',��� ���  /� �,  &��	? ;�� � �����  R��B��� 
 n(�  

��� � � �� �� (��H�, ( 	 � �������� ��( &�	� ;�� � ���;R��? �� �� � � ������ �� �3 (��H�, &�	� ;�� � � ��? ��� �( 

�,���? ��*� � È�5? �� ;!� 
,  ���? � \( ,�? � ��;��� 
 ]�� &�	? ;�� � ��H �? � ]�� + (��H�, ����� �H� �������� n; � ��( 

���W/	� &�	� ;!d� ��H �? � ��? �� ��B�(��*{� 48 ���K���!L�  8s��� �) + �� �� � ;!��'>� �' � B, ��'�� B, 49" 

��������? Y ���( ��? �i�? � ]���� æ���� � �����65���50 �!L��� ��	 � ]�� � ��� � �� &���  �?�� ��&�	�, � �� + ��>*�� 

&����&�� � �� �, ��> ��( ;!�e���? � �� �� &�q� + �,�	 � �����8&, R�H ��� �  

]���� �e � �	� /��? &�	? ;�� �, ���9? ���� 
 ]� ����;��� ���?, �? ��? ���W/� �, ������9? �H�� 

������9? �� ;!� 
 ���;R��? � � �� �� �? �	� /? ��?,  ��� �� �� �� �3 �? �	� / ��? &�	? ;�� � ��H �? � ��� ����? 

�;��? ��3Ã ��~;��?, ��� ��'�? ��� �? ��3Ã ���9��&? ��? �m�� �� ;!� 
 ��� �� d�,  ���? �����? R�H ��� �È��� � æ����T 

RH��t�� ]� �� �� � ��� ���*��? �i? "��������3 �&�� � � � ���� � ��� �?51”  ��� � ]�� + �)��( ���3��H� R�H ��� 8s���,  

���( &��	? �H��( ������3��H� ��',��� R�H ��� � �) + ���� – '� � – ��& – ���¼���� R�H ��� ���#�B�H� ����� �  

]���� �e � � ���? &�	? ;�� �, ������ ��� �� �3 ��� ��*�? �� �� � � ���? (��H�,O��,�?  , ��� �? 

�	� /O��,�? ]���� ����? � �O��,�? ����� 52 �� �� � � m��&�����? ��	 ��� � t���  �JBRS� 53 �� �� �, 

m��&��w���? � ( 	 � m��&���;� �s�� �L? ]�? ]� ����? ��H �? � m��&�����?54- ���@�� 
, �� ��� 
, d9�, �����, 

;�, '���, ��), �JB, ���, (!*�, �}, ��p� ��� + nL���, R����  ���T ���&9 �s�m� � ��Y���W/� � ��� + R�H� ��� 

�È��� � "� �B�� ���&��� �����aË��� �!� � 55" �����? R�H ���? 8s�	� ]� � �e � ��� �? � ����? @,�� � ��� �? ��( &�	�? 

;�	�,  ;!d� + ���W/	� ��� R�H ��� 8s��� �  



74                                                                                                  वेदो3त�दशा समाज ेसौहाद0तायाः पालनम ्                           

 

(��H�,, �	� /�, �7?, ��&?, ���	 ��&�?, ���?, ��� �?, ����?, +}��?, �/)��B, �(?, ´*'�?, ��ã��?, 

�7?, ���?, ��?, ( �J*?, MN, M�NB?, &��	? + ����� 
 ]� � � ����? @��� � ��? �����  &�	�? ]� ;�	�, � �� + ��T 

�T �O��? ��<��,  ��> ��( �����? �,��	 ��H�? _L�  ;��� � �����?, (h;!����, �3� ?, ��ã��?, R��B�?, MN�B 

� � ����?,  ]�� 
 ]� � ��> ��( &�q� ( ã �73��>� �,�	 � ��H �? � �H� �,����� 
 n"�� """"����� ���� ���� ���ÇÇÇÇ������ �������� �������� �������� ��    � �� �� �� �    � ���?����?����?����?    ;���	�;���	�;���	�;���	�    �?�?�?�?    

����    ( ã( ã( ã( ã � � � �    ;���	?;���	?;���	?;���	?    y��?y��?y��?y��?    ( ���( ���( ���( ���¨̈̈̈HHHH    ��������    56 " " " " ���� """"����     ��� ��� ��� ���    ����    ++++     ����,ý�t�� ����,ý�t�� ����,ý�t�� ����,ý�t��    ����    ++++    ���t��?���t��?���t��?���t��?    ����    '�>B \�'�>B \�'�>B \�'�>B \�    R��?R��?R��?R��?    ��>��>��>��>         /�	� /�	� /�	� /�	�    

( ã � 
( ã � 
( ã � 
( ã � 
    ��������" " " " ��� � ���J��� �� � �H�� ������,  ��� ��� �l� ��'�� , � ��,���, ��� 
 �T R��&? ��� 
 �( T 

O��� 
 ��� ��;��? ]� ���,� 
,  �� �L7  ����� ���,� 
 ��H �? �  

���  ����� ���Y ��3Ã �H� ��  ��� ;��� � �l� �( �', ��� � ��,� 
, ��? �? �t�� ����� ¨�����, �� ���,� 
 

]� � �� �L7 +7�� ��� �� ��B ��? � ;��	 � ��H�? � �� �� '� ����>B ]� ��� �? ��( R��?,  ���? ( ã �  /B� �� � ��	 � � 

���� �T �+ B��� � ;��� �� �L7 ���?  ���,  ��'�� , �� �( ��/�? � ��� �* � ]��8&(� �ô�� ����T �� �� � � ““““���3���3���3���3    ������������    

����    ����������������    �T���T���T���T��    �`������ 
�`������ 
�`������ 
�`������ 
    ����    � �(�m�������;7��(�m�������;7��(�m�������;7��(�m�������;7    �'� �; ����m�� 
�'� �; ����m�� 
�'� �; ����m�� 
�'� �; ����m�� 
    ��������    57 “ “ “ “ ��� �     

 ` ���&� ������? �H��� ) ���� ��,����� ��'��� B�� ��*� � �) (��H�» ���,á ��? ��(��� ����� 
,  � �(�� �������     

�� ���� 
 � �H \� �}? @���d��9� R ��*���� 
 � �����j? �( ��/�3��? R��� ��  ��� ��?  /�����  � ]���� �}? �� �Ï�j? 

�( ��/����9R'��m� � ;!���   �/���� � ��� + n��3 B�	 � �� �� � ( ã �3��� �� �H� �,��,����� � �ä�  + B��\ ? ����� 

�{�> ��( ����R��� �� �3 �,��	 �  ��� �  

]����)�&K���i� 58 ��� + �����? ���� �� 
 ]��8&- &��	( � � � ��� ���9&��3�� �m� � ��H �� 
 �H�� ��>j? 

&��	� R�¼�� ��� R�H ���� � �m(�� �� �Ld�=� �Ï? ��� e3B� �� �_� ;���, +� ���� ��� �� ��eR��B���� Â��, ]�_+ 

��e;!�- e���� �� &��	����� &��	� �7��T� + �¼�� ��� R�H ���� � �e � (s� �� & �s&�� 
 �����* � n"�� 

��&���w���J ��{-  �J���� (s� �� ��� � (s� �� ��� nK�( �J*6¶�+�d������� �� �� ]��\ � n"���� 
 �H�� 

R�x���� � �� �� � ( 	 � ��>j? �����j? ��j� 
 ��H �? @,� B,�? ;��� � ��> ��( �,���? �,�����- _�(� �,�c���,  

�F�� ��� �� ����� v_ \? � �(�K�;? ���5�? ;!d� ��� ��> �F��, ��F�� ;��� ��H �? � ��8&�,�� �� ��> ��( ��� ���d� 

�����,  �7��T�� �,��T ��H�x� Â� R�c ���� � ;��� ��� �� @��Ç���,  @�=�� �O��? ;!d� ��'���? ��H �? � 

��	 � �� �� � úB��� ���, �T ���H �?-  

���&�4 3T� úB��� ���,  ��/&�4�B�� 
 �<��� ��� �? �H�� � �*�� y�B� 59 ��� �? ��� ����? �H �? � �Ð 

����;? �',�� �{�� �&Ï�j? �H���? R�H���? RM��� R�� 9 �� 6�'���? � �)��( @�&Ï�j? ��� ���Y ( 	 � �&Ï�j? 

���,  � �� + ����� ;��� �÷T �&Ï? �� �¨T ��� RS? ���Y � � + �	������? ��	 ��j? R6�'���? ��� � �	� + 

�� �� � ��,��? ;��� ���,  ����+��( &) �B� ��,��? ;��� ��H �? � ��� �& 
+� &) �? �È��� ��3Ã ��� ���d� �� ���� ���?, 

����� ���d� �,��� ��H �? ��6 �<�� � ]�� + 6¶�,`� ��� ���{!�� 89� � ��H� �? ;���,  �,�� � �H�H� ��� �? ��H �? � ]�� + � 

��)��( � \��T�? ;��� ��H �? ( 	 � ��> ���d� &��	� �' ����? ����  
    

n(��3� ?n(��3� ?n(��3� ?n(��3� ?    
    

@,�� �? ��+� ? ���B;�ÏT �'� �B �� �� �  � (��H�, &�	� ���� �i? ��+�� �� � � ���� � &��	? � �w� ;��� ���  



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                            75 

 

��Z* �? R�©�� ��� � �? ��+� ? �H���� ��A�(�? �� �� � � ]���� 63����+� �? ����� ����? ��	 �����  ;� �,�( �( ���� 

R�� �w�� ��� �* � �  "�������  ��T�H> e��T�H> ���   ���� 
 � e��� ��(�- T�H> ��=�H> (��H�» ���� 
� 60"  ]��8&� n��K� 

�+	�� ���� ���� �¨) �H� �� ;��� ��3��� � @��? ]� T�� 
, ��? ]�� �w? ;���,  @��� T�÷e��? � �w? ;���,  

@e��? ]� T����(�� � �w� ;��� 
,  ��(�? ]� T�� 
 �=�H� ���( �L�  ;��� 
 ��� � ��? ����? ]� 6¶� �w? ��� ���� �� �* �, 

n(�,_�* �, ��_�* � + ������� �� �� � � 

�V�t�?�V�t�?�V�t�?�V�t�?    

�. ���� �����- �	?R���&�� �  �. ���� �����- �	?R���&�� � ¡. ���� �����- �	?R���&�� � £. ���� �����- 

�	?R���&�� � ¤. ���� �����- �	?R���&�� � ¥. ���� �����- �	?R���&�� � ¦. ���� �&�4�Å!*� � ¬. ���� �&�4�Å!*� � 

�. ���� �����- �	?R���&�� � ��. ���� �����- �	?R���&�� � ��. ���� �����- �	?R���&�� � ��. ���� �����- 

�	?R���&��  �¡. ���� �����- �	?R���&�� � �£. ���� �����- �	?R���&�� � �¤. ���� �����- �	?R���&�� � �¥. 

y,�� 
 ;��ö,�� � �¦. E�F����(��*� 
 � �¬. ���� �����- �	?R���&�� ��. ���� �����- �	?R���&�� � ��. ���� �����- 

�	?R���&�� � ��. ���� �����- �	?R���&�� � ��. n(��*�? � �¡. �H�����? � �£. �H�����? � �¤. ,���,, 

67'���'���!)� 
 � �¥. ������)- ��,, � ��, (��B �����? � �¦. ( � �B��� � �¬. �&/��¢, � ��. ���� �����- �	?R���&�� � 

¡�. ���� �����- �	?R���&�� �  ¡�. �H�����? � ¡�. æ����? � ¡¡. �,���� n(�<��? �  ¡£. �� ��&? � ¡¤. �� ��*? � 

¡¥. �� ��*? � ¡¦. �� ��*? � ¡¬. ;����( � �B� 
 �  ¡�. �� ��*? � £�. &X ý��, �  £�. æ����? � £�. �� ��>� � t��� 
 

£¡. �� � � t��� 
, +� �H �RS? � ££. �� � � t��� 
, +� �H �? RS? � £¤. �� � � t��� 
, +� �H �? RS? � £¥. �� � � t��� 
, +� �H �? RS? � 

£¦. ������ �� � £¬. �3��� �- �B�(��*� 
, �� ��>� � t��� 
 � £�. �3��� ��B�(��*� 
, �� ��>� � t��� 
 � ¤�. æ����?, RH�� 

�!L� 
 � ¤�. æ����?, ���,�� �!L� 
 � ¤�. ���� �����- �	?R���&�� � ¤¡. �JBRS? � ¤£. y,�� 
 ;��ö,��, ;����� + � ¤¤. 

æ����? � ¤¥. ;��ö,�� � ¤¦.  ` ���&� 
 � ¤¬. �� � � t��� 
, +� �H �? RS? � ¤�. ����	�Ly�B�����<���� 
 � ¥�. �7�V#T 

�,��&�4� 
 � 
    

�� ef�?�� ef�?�� ef�?�� ef�?    
    

1. (����w� ¡¤� - ¡¤¡, ��F�y����� �Ì�H���?, ef�$? ¡¥, ��Í���>�,�� \�K ,�� t��� 
, y,���B�+�� � 

�� �+�y,;�s������ 
, &����3�&��ç? �¬��, �CY�ç? �¬�¬  

2. (����w� � - ¬, ���,��R�";� �,ef��� ���, ���� ���r��	?R���&��  

(A gate way to Sanskrit Literature) Meant for all exams like UGC Net – code 73 authored by 

Dr. Somanath Dash, Associate Editors Dr. Paramita Panda, Dr. jyotsnaManjari panda, 

Chaukhamba Sanskrit Pratishthan.  ISBN: 9788170847748.   

3. (����w� � - ¤¦, ���� �&�4�t�!*� - n��&�� Ä� ,R��&� - +7��6�� � ;� �,R��&� ��(���F  ��, (�d 6��� �� 

����, �� �B�, ������, ��� B: ����.  

ISBN: 9789383721863. 
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�m\�����	�� ��� � MN \���� ( � �G� ��� �¨{��������ô�d�����h� ���A(�=�T�T R(hT 

�� B;!����� � ���� �&�*MN��� �� \� ���� �� �, ��� ]� ��/� ;���� �m\�����	&�4�L�  ;��A(� ����� ��' + ������ � y �����* � 

�����, ����, R�� ��?, ��?, ��x����������* � ����� * � R��5� �� �� �� &�4 � 6¶) R��(������, R'��R��� �* � ]��� 

��Ò� B,;!������������D,�� � \� R(h��x�d��H �� � �H� MN�m\�O�(�h �� �� &É�� ��� �m\�����	&�4��������? 

�H�� �������? ����� 
 ��³�( R��5� ;���� 

 ��������T �&���	 �* � �t���/ �(�����  6¶ �� �� 8s���, � �*�� �� ����( �m\���;? ef�* � R��(����h� ]��  ,�� 

�m\�����	&�4��A�(���������!� ]���&&��,� ��  ���� ���+��>B ���&9�m\�����	����c�� �+�� MN�!)T y,;�Ï� 

�t�������  �� �� 8s���– �������? �0��'�� �((K�? ���� �H� �m\���; �+��ï �( ������ �((K,��� �� �� � �� �� 
 �������? 

��Yd��( O��(�h� �) \�� ef? �� �� � ���&��&��,� �� ��� �� ��&��4 �j$ �B �� �+�? �m\���������?� �m\�– 

���&9�m\����ef�* � R� �� � �!�� � +���� 
 ef� ���&9�m\���;? �������T�(�  �� ������/ �(���� �t�� � �H� + y,;�Ï�� �� 

R��&������ �������? �0�� �((K,��� �� ��h �� �� �� 

 y,;�Ï�� �� R��&�������� �((K,��� �m\�������&� �� ��� 
, �������? n((�KO�(�h���� 
 () � RY!���� 

�����((�K?�����((�K?�����((�K?�����((�K?    �m\�������m\�������m\�������m\������    

 ���� ���+�� ��� �+�� y,;�Ï� RH�(��T RH��!)T _�w����� � �3���5�	�����  ;�� � ]� �������? 

�0��'�� �((�K? R��&��� �� �� �� �������? �� �((K�? ��	 �y��� �((�K?, �� �'���� �((�K?, @A(�� �((�K?, 

�����+�,�d�� �((�K?, R��B�� �((�K?, ���� ���� �((�K?, �������? ������ �((�Kl�  

1.1.1.1. �������?�������?�������?�������?    �y��((�K?�y��((�K?�y��((�K?�y��((�K?    

����� ]� Ç�� �����, ��3Ã �T�? �y�? �? ;��� ? � �,�?, �����(� ��ô�� �,�� �������? �y�l�� 
 

������,�d��? �¨�¨�y���*� ;���� �H� ���( ����� MN��y� Ç�� �����, MN + ���@A(������� ��' + ��� 

�������? �y���*�� �� �((�K� R�&���� y,;�Ï�� ? �H� – ‘�� �3 �����y� Ç�� ����,�� �L_� 
 ?’1   ������ 

�m\���� ���� 
 ;���,��� BRO��; �� �� �,�? �������? �y�� ;��� MN��(� ;���,�� �B�� ��+ã����y�B�� �� � 

�������? �y�� �,�? ��� �3  ‘�3��’ ��� �;!�� ��  ���� ���+��>B �)��/0? ����� –�,�d��? �? �¨�¨�y���*? 

��¿�( � ;���� �m\������� �B ���� 
 R�D� ���&9�m\����� �,�T ��� �y�d��!� R��RS? �È���, �H� ( ��=& , ;!�T 

�,�T ��� �y�d� ��� �? �¨�¨�y���*� ;��� �? 6,��$� ¨�� �� �H� (� �¾��� �H \��)��( �������? �y�? �,�? ��)  
----------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------- 

1. y,;�Ï� 
– RH��t�� 
,  ���� ���+�� �?, ����� 
 3� 
 � �vB��?, ��&,, (�.� � £¤¦ � 
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��/0? ������,�d��? �¨�¨�y���*�¿�( (� �¾��� ���� �H� �������? �y�� �,�? ;��,�� ��Û��� ]�� 

� � �� �+�� �R��&�=���R;��,��� �� � MN �������? �y�� ;���� �) �? ������� ��'d3�� �JL? �? � ;���� ‘�3� 

������’, ‘�3� � ������’ ��� �������h m���( ���/+ \�¨A(�B MN \�  R��&���� ��? MN��y���( ����� Ç�� 

����,�� ��5�	� ��Û��� ]��  ,�� �m\������ �������? �y��� �((�K? (� �¾���, n((�K? O�©�� +� 
 

2. �������? �� �'���� �((�K? 

‘���  + ����� R��& \�@A(� MN �� ��3����� ���� @A(��& ]��L? T�� 
...’2 ����� 

�������?�� �'���� �((�K? y,;�Ï�� R��&�� �'�����T ���&9�m\���;? �H �m�� ���ô���L�  �� 
 R��&T�P�KR��6Ý� �� 

������T ����&� ����� ‘R��&�� �'�� � ��� �� ]� R��&T���;��� � � � R��&��&? ���’3 �� �'��&XT � �L�¿H �? 

�j$ �B �K?� �H� � �̀ ������ � ��� R��&� �� ��3�� ;���, �) � �� ���( ‘�!� �R��&� �9?’ ��� _��¾��� �H� �)��( 

;��,�� n��3 B��3���+��Ë¿j$ ? �������? �� �'���� �((�K� �t����� 
 

3. �������? @A(�((��K? 

‘��( + ���� �*�� �� �y�� + @R��&���� �;!��? @�y���*�&���	�y���	��*���=��- �� �;��,�)...’4 ����� 

@�y���*A(�������? @A(� ��� �� ��x� �� ��� RS(!� ���  @A(�� �((�K? R��(����� y,;�Ï�� ��� �? @�y���*? ��� 

;���, ��3Ã �) m\��(�K; ����� ��� �? ��x� ;���, ��3Ã �T ��*T �ô�� � B,�� �������O� ;��,�� 

 ���� ���+��>B�"��� 

�m������� �/�(T ���'����� �,��� – �m\����� �� � ���@A(� MN \� ��� 
� ;��A(���� � �T MNB? &�L �� 

;���� �) &L� ? &�L��( �/�� (�H��Yd� ��ß��� ]�h �������? R���;����d�����Y � (� ���H ��d����? �) 

m\��(�K� � ;���� ]�h R�� ��? ���� ��� &X\? _��¾���B� ;������ �T�l ���� ;��� �3Kd� 
� ���� 
 �3Kd� (6 �57) 

R���6���� + \�¨� �,�?� �H� �6�;!�& �5+ \�¨T  ���� �*�d� �� �y�d�¿�( R���6�;!�+ \�¨T @�y���*A(������&�� 
 

��	��*�d��	�y�dh ;���� �H�=���� �;���� � + @�y�;!�? ;��A(����A(��*?  �(� ���H ��? ]�, �H� �T 

�¨��*�( �/� ��Y,��? �) ���O��( � ;���� �H� �,(? �{�,(O� `V� R��&���, @��( R��&���, ��H ��¨T 

�,(T�( �/� ���Y ��� n��3 B��3��������? @A(�((�K? O�©��� 
  

4. �������? ���� �+�,�d�((�K? 

‘]��L�  ;��� ��� �3 �Y����� R�,��_�O�©� ��� � + R�,��? ������� �’5 ����� �������? ��������+�,�d�� �((��� 

y,;�Ï�� 

�m\������ ]�� ���',���–  ���  & �è(,������  A(� R��&_�O�©� ;���� �H� + �Ý�� T �� p� A(�, 

R��&T���*���( R��&��( �/d�� �T�;��R��������� R��&_�O�©� ;���� �m�)��( ;��A(���� � �� 
 �ì�,� �? ��*�� 

� ;���, ��� �3 MN \� �� 
, ]�� ������ ����� ���ì�,� � �( ��*�? ��� ���ì�,�� ��*��¿�( R�,��_�O�©� ;����� 
-------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------- 

2 Ibid ,(�.� � £¥� � 
3 �m\�����?, ��� �� ��&��4 �j$ ?, ��F�y�� �vB��?, ��¦¤, (�.� � �¤�� 
4 y,;�Ï� 
– RH��t�� 
,  ���� ���+�� �?, ����� 
 3� 
 � �vB��?, ��&,, �¬��, (�.� � £¥� � 
5 y,;�Ï� 
– RH��t�� 
,  ���� ���+�� �?, ����� 
 3� 
 � �vB��?, ��&,, (�.� � £¥¥� 
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�Ð ;��A(����� 
 �����+�,�@A(h ;��� ����� 
 �������? �����+�,�d�((�K? ���H ���� 

5. �������? R��B�((�K? 

;��A(��������� R�/�� �����H� �(�Ky�������R��B��5� ;��,�� ��5�	?� ��	�  ���� ���+�� �? �������? R��B�� �- ((�K� 

R�&����, ]�\���( R��B� @,�� � �/�(�� 
 R�V��� +� 

* ‘��L�� ���� ����( ;��A(���� � ��Û�,�� ��� �L� 
 �� �������;��� 
’6 ��� �� ����R��B��5d�� �((��� y, ;�Ï�� 

��	 � R��&�=���R;����; �+��ï? �������? �� ����@A(� ã9� �L�  �� �� � �H� ‘������<����� R��B��� � @R��;�� 

_��� L@��*��� B@�����@��&���"	 (!� ��� , �R���&��H � R��&�d�� 
, �Ý�� � RH��P�R�,(R;��� 
’7  ����  

•  ‘� y ����;? ��������+�,�����R��(���� 
� ��© \É�(��&�� �((��’8 ��� y,;�Ï� y ���R��B�� �H� �(�� 

+ ����� ��((��� ��� �� �((�K? R��&���� ��	 � �m\������� �B �������? y ���R��B��5�� ]�� �"��– 

‘y �������������� R��B� T��H��H� 
� ����'���',Y) T����������� ���’9������ ��� � 

�H� ‘]�� MN���  � ���q��� �� �3 R�!Î�?’10 (E�.¬/¡/�) ��) ����&XT �m\�����  �����+�,�����- 

������H �? @,�È��� ��� �!;!����� � y ���* � 6¶) ��5������ �T�/�(T (� 3� � ����Ãs���� 

• ������,��!L� ¿�( (� \.M�. �/¬/�/¡/£) ;��A(���� � ��Û�,�� �m\������;R��?� ‘������,������,� 
’ 

����� �i� ‘��?’ &XY� ‘� ����,� 
’, ‘� �����,� 
’ ��� ��* �'m���3�� ��������+�,����� � ������� ]�h �!L� ¿��� 
 

��������� ‘��,����� @'�� ����� 
’, ‘� �¼���Î��(�3�� 
’ ����,�� ��É��� �!;!������H ����� ;��	� �)�+��>B 

�j$ �B �!LT�T ���B�+�� ��� � �¿HË �!�;!�������ÛH� � �L� ? ��� �� ���� 
 R�D� �.!B� �,���, ]�� y ����;? 

;��A(���� � R��(���� ��� ã9,�È��� +� 

• ‘���3��( � �B�� �( � MN�������? Ö�+��( 8s���’11 ���/ �( � 6k�� n��3 B��� �G� �j$ ? 

(� 3 ��� ��� �( � �B � ‘ î���3� � 7’ (��£/¡�, £�, £�) �����? B���?, � ��,;����� ‘�3����� �’ (�, �, £) �����? B���?, 

��p�( � �B � ‘���»�* ��p�..’ (�/���¡¬) ������¿�( ���������� R��(����	� ]�� R�� �B ‘;��A(���� �’,‘MN�������?’ 

����� R��5� ����� R�/�� ����y������H� �(���� R��B��5��� �������? R��B�((�K?� 
 

6. �������? ���� ���((�K? 

‘��L�  ���� �&�*MN��������� ����������K� ���	 y���? ���, ���� 
.. .’12 ��� y ���? ���&�*MN������ n¹�*��	 

� � � ���� �&�*MN��� �, �H� + ���� �&�*MN���T ����� ���� ��d��( ��Y,�� �������? ���� ���� �((�K? R��&��� y,;�Ï�� 

�� + �� T�� �m\������� �B �H�–  �������� ���� ��� ��x� ;���, �r!� +������ �T�? �������? ���� ���  ;��� 

���� �&�*MN���� 
, �Ð ��� � y ���? ]� 6�'��	� �G��� (E�.n.¥/¬/¦), ����=� MN (6�.n.�/¤/��) ����,��  
------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------- 
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��&�? 6 �Û	�� n(+d�� �&{��� ��? �������? 6;!� �?� �63�?���Ð \�¨��L�� � �D������� � � ��� ��* � ;� �,�� 

� ��� �� �( �¨���� ��� � �� �� �,�����, �,`� ��� 
, ��( � � ��'��� �3������ � R���� 
� �T�? �,' ��,��� 
 

nÒ� 9������ � + �¨�¨��y�� 
� �ä� +, �,` ��,�� �� �3������� 
, nK��������Ð �,` ��,������ ��P� �� 
� ( ��B�? 

( ��=�� �, _�L������� 
 ���&��	�, �i����� 
 �G��� �, ������!)�� 
 �&���!)�, &!̈ �� 
 (!B� + ���� 
 ���T�T, �����;�� � 

;� �,����� ������T �r!� 
 (� �� (5��� �� �3 ��+�� �� �� 

�! V&X�?�! V&X�?�! V&X�?�! V&X�? –  

;� �,���, � ��� ��?, (� �� (5��?, ���������?, � ��O ��;���5? 

R�Y����� 
 R�Y����� 
 R�Y����� 
 R�Y����� 
 –  

���� 
 ���,�� ;� �,�� � ��� ��? �3�, ���&9� ��) � �T+���( �F�3�F�3?� 6¶j? &���� �j? �)����� ������ 

�,��(5��?, � ��� ��?, �+� ?, ��+� ?, _�3� ? ������ ��&�? 6 �'���� 
 ������	� ;� �,��� 
 ��'�� � ����&,��? 

�H��	 �� 
 ]� � _�LY �nK��?, @����Y � �$�V��?, ��	 ���&Y � ��$�V��? ���� � \��<��� �3õ'�> _�L@���B 

��' �� 
 ���� ��'� B� ��+� @��� �,��� ��� 3���? 3\F��? 6�Ý��? ;��� �� �ès��	� �� ������� 
 ]��� ��� �!) �B ;� �,��? 

��� 65�? �;��Ï� 
 ��3Ã n(�m�3Ê�*� �B�� ( �',��� ��;��Ï� 
� ���( ��+� @��� ��� ��*? ��� R�,��� �H��( �� �� \� 

3�� ��� �3õ'��? � � �/�? �����'� ( �i� �O����� 6w,��� � ��� �,��� �����( � y!�� �� ��	 � ;� �� ��8&� ��&? �? 

n(�m�3Ê�X���� ( ��K�� �������( ����� ���� � � \;��� �,���� ��� 
, ��H ��8~� �3�9 ��( � �� ���&9 �� �� B�� 

���� ��3��+� 
 ��� � ��� ��? ����� �T ��� �7V����(5��?� 

_�L���� �B  �%���� �B� 
_�L���� �B  �%���� �B� 
_�L���� �B  �%���� �B� 
_�L���� �B  �%���� �B� 
 –  

����? �����,�,� ]��	� n�*� �� � �¼��� �� ���� � ���? �T ��� ���� ? T�� 
 ��3Ã � �&��&�� � ����+��( �+	���� �H� 

����T ���� ? T���� �L� , (� �� _�O��� ��( ,�/�� ���'�� � �������� (� �� � R��_�L � �w� ;���� �6���5�? 

(� �� � @��� �� 
 �¨����� + ���� �B�? Â	�� (� �� ��T���� � ���� _�L? ���â���� ������� ��� ��&�� �� n��K�,�� �� 

R �� ��? ��,����? ��V���7 �� (�  �/� �� ������?, �r�� �� 
 �� �{�� �,��� �� 65�V�? ;��	� �� �� �7V�����7#��� 

R����©	��  
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 “� ���� � �� ��� �� ���� ��& �� ����� 
” ��� ;�B��? R��Û�� �T�� ;!�7� ��� &,�� '�� �� � (+�BÉ�,��?-5.8)� �� ]� 

���+� ? R� ��?� �
�3� ��� ��V��� ������ ( �J*� ����	 �  ����? � �w� ���>� ��� �3 � ]� �����;!��?� ����( 

��(���? ����? ��� � (�H��L_� 
� ��H� - ]��H> ��,����� � �(�? ��� ��	 � 3� 
 �����<����� �* � � � � �¼�	 ���È��� 
 

� (+�BÉ�,��? 3.5) R�+,����� �� V��;���� ��&�� ��,���) R��B� “�) ���� ;�����,�� 
” ���7 ����¹�*?� ��e� 

����� �����  (� �� ? ��� �� �*� � ;���� �� ��¨) R�+,�ef�* � v9� � &É�� “n�� +� ����� � � �� �' \� �� V���� 
” ��� �H� � 

�? �	 D;��? �? �' ����\ ? (global citizen /mindset ���) 6¶'� R&�T��� n(��*{� (h��&�? n(��B ���? � ��3�?� 

�� ���� � ���, � �&T �� � � ]� � (h��&� ]�� �+	��� �� &É	�� ���3�? ����? ��&? ]� ��&T ;7����, �� +��� 

���3�?R�B��? ��&? ]�  �%;�L?� R��B�? �����? ��&? ]� ��&T ;�� \É��� ���3�? �������? ��&? 

 �%�#�B�$ô?����3�? ��F��? ��&? ��&R ��� ]�� (h� � ��&�* � ��Ó�� ���'��  �% � @O� ;��� 
�  
    

�!�� �7#��� �!�� �7#��� �!�� �7#��� �!�� �7#��� –  

;� �,����� ( . ���� ��;T �����,��T +� ��� �'Â� ����Ã9� 
� '�� �H ������/�B�� 
 � ���� �!� �K����� (+ ����3��-

�!)O��� 
-1.24) ���? ����>��+�� �T��( �&�? @�g�� ( �J*�H �+� �9���5?, � � � �� �� � ���(;��?� �H ����R'���? 

� ��� ��? ���;� R��9�?� ��������� � �? � ��O ����� 
 (sustainability) '� ���/��? �����&��( �¨��� �� B� 
� 

�,��T ��e8�9� 
 n(O�(��� ��7 +� ��� �'( �J*�H �;��?� �' �����  ��� n(;������� 6ã? _�L���? ��������? +  

��T�? �� �þ!��? ��� � ��� � �����������?� �4�? � ;����'�� 
 ��� ��q� +�BÉ�,�� ����d;��? � �O�©��� ��H� 

 ��(ý,, � �J(ý,, ��)(ý,, (ý,����, @���� + (h \�� ��� ? ����? ��� B��� �� ���Ç���, ����� �J? + �(���ô�? T�?� 

æB�� �6ÝA(�B (& �(�ý� �����? �����* � ��É�* � ��� �� ���� B, �,�����? R��(�����, �H��( ( �J*�� �B ���� � \�� � ���äå�� 

��� �H��	 ��ô��� ��É���� 4,( �J*��?, �.��?, ���'(7J*��?, � ���?���? ( ã ��J5@;����? ��Ó��� ]� �,�� � 

+���Y� ������T  ` ���&� RH���> ;�B�� �� 
 �	��? & �5��s�� �3 ( ) �3 + &��B � ���� �{	���H �� ��  ��� ��,(? 

R����� � �B�? (!��O�� � � ��B* � � + �D� � + ��? ��� ;�;!����B, ���,��� � �( �)? ���,(�?, ��	 � �	�� �'����� � 

����( � �B�? ����v�	�� � ���� � �B, ( �)?� �� �)l �� 
 ��â ]��]�� � & �Z��/ �B ����� �� ��Ü��� ���� �m� � ��� ��( �) �B ��� 

�H��+�BÉ�,��?-3.15� ���  �����(��9 �� &,����) �� B� 
 (��¼��V�� 
-8.29)� &,� ���) � \ '�� 
� �(t�� �(t�� 

����; ��� ��� ��+� � ���( ��Ó�? ��'�,�? ��) �3�;� �,�? 89�	? ��� �?� ( ã �� �' � � � ��� (h + � � &�� 
� ( \Y � 

��e3� R�0 � ��� (h��'��  &�� 
� ]�� (� �� � 6¶��'���� �7#���� 
 �+ B�� �� �� B�� � � �%���� �B� T�� 
� 
    

(� 3����� � (� �� ? (� 3����� � (� �� ? (� 3����� � (� �� ? (� 3����� � (� �� ? –  

]����&� &���� �, ���i��  � �� � ���/ �) �* � ���¨�� �!R�� ��? �9R���� ;� �T �7V����(5�� �( �3 ��(���?�  R�+,� � ;� � � 

�'��? R����? (generation) ]�) �����	�� 6��?, �(� ?, �(���3���? ]�� �)Ê? R����? �3\� ��3� 
 

��'����	�� 6�\? ��5� ���, ��5 \l 6����� ? ����� RH���	���? R����? ��{#� �<�R������*���  

����&) ���',�� 
� @�+	�� + �3�+	�� = �Ú�æ	�� 
� R�+,�T (� �� (5��? �!)���� 
�The family that eats 

together, prays together and laughs together, will stay together ��� ������������� 
 ��� 
� �3;��� �, 

����;��� �, �7� ��,;���� 
 ����� �.!B ��� \� ������ 
 ����;?� ��� � ]��� � �� �3;��� � �� �� R���? ��� �? (� �� ��  
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R�3� �3\� R�H ��� ��' ���� �7V�����  ��� Å� �, È,�� ��� (� �� ��T\? ��' �� 
 �� �;!�� �, ��3Ã �=,��� �' �� ��  

�� ]� ���.��? �<� ����3� �F;> ��D#'� B�aÀ� ��l� È,��? ����	� ���;? n;��? �¨�¨�� �' �� �� ]�� 

�È���B�* � (� �� ? @O? ��;�' �� �� ��	 �, R�L�  �F;> ;� �,��? (� �� �? ¾@�? ��	� (� �� �� �* � ��Ó�? ¨!�? 

������?� Live together ��� ;� �,��� 
 (� �� (5��? living together ��� (��l�����  ,��� 
 �� �JÝ���? �	,�3� 

��� ��'?� ( ã R,��? �( �/�� _�L@��� ���� ��� + 6¶�¨���?� ��Ó��;���� 
 �$* �?, � �����(�� 
 �����?, 

'¨���� �;��� 
 ��¨��R�({�, ��Û;���� 
 R���5?�ø(�� + �' ����� � ,8s���� R�+,��? &,à���(�? Ö�+� 
 �	��( 

�,` �m��*�? ���� 
� ���� � ���� � ������? ���� �? � ,����	� &� \�� ��� &� \�� �K���� R�+,� � ��� 
� ��	 � ]�� 
 

������K��*���  �3�� 
 �8s���� ��� 
� È��������? ���v��� ���� R����� ��� d �� �.���,����� �¨	 ]��3Ã� 

]���	�~� ��� R����? � ���(;�� �  �� ���( � \� �	�Ï��� �&�	T ���������� ;��m�B, � ���� �� ��.��3? 

�� ��� * � �F;>* � ��¼��(� �����,�� + ������ + ��?� �7V�����  ¨����� ` ��; �( 6,� \? ������? ��¼���r���? ���' �����? ��� � 

��� �� � \���3�? ��Ý? �r�	 ,�? �� �6Ý? ��� ;��? ��B����� �4�? &��*��? �6 ��? ��� �d� ����'�� �� R��? 

��'�� ?�J(� ���� Ö�+� 
� � �� \� �4�B ���l� 
 ���À? (�,� 
 (,��q? �	,�� (� 8s���� ��l� �9&L�? ���i�B 

(� �� _�O�� �6 ��� �� ��� 
 ±3	�� ��� 6¶���� �,�� ;!��?, � � � ����� �,��� ����,����� 
 n(O�(�	? ���� ���!�� 
 ���� 
 

��� ��,�� ��� 
 �\l� R����? �È�	�� ��(� �� �� �� (� �� ¼������� ��� ��L? R� ������� ]�� 6¶�;? R�� \? (� �� ��O� 

@@A(� 
 �(3�� R�� �	 � ;������Y�  

n(���¾�� �n(���¾�� �n(���¾�� �n(���¾�� � - 

� �B�K�-�,�� � (quality of life) � �B� �'��',�� 
� �,��T (life) �( �/�� �,���� (livelihood), �7#T (value) 

�( �/�� ��&�� (skill) � ����( � �w� ;��� 
� �������-��&��? (social skills), � ��3�-��&��? (communication 

skills), n��K�+	�� (higher order thinking), � ���? (self control), @��*���  '��=��  �+	�� 
 (positive self 

concept) ��� ���? (h �! ��&��? ��V��� ]� �' �	�, ��¨)� �&&�? ���' ���H� (� �� �	 � ���3��? convent �����? 

��� �? �ý�? ����? 6;!� �?� ��¨? (f�? ������ ��� �! � ��+� � ������, �� V��-R6�'����? �� ���? � �O�? ��� � ��?� 

@O(� �� �H� �,��(5��? (life-style), �+	�&\, (mindset) + (� �� ��,��� (� �� _�O���� � �8Î���� ���� 
 

@�g� 
 (health), �	�*? (happiness) ��� T� (harmony) + R����©	�, �� ���? ��T�? ����3��? ;�	,�� 

���� ��� 
� '¨� ��3O�y�� ��¨�  �% �, @O� ��� 
� 
    

�� ef�!+,�� ef�!+,�� ef�!+,�� ef�!+,    
• +�BÉ�,��? 
• _��-�3�;� �� 
 
• + ����3�� 
• ��¼��V�� 
 
•  ` ���&� 
 
• � �;��*� ý;�t���� ? 
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 �H '( � �B����� � ��' � ���� 
' ��,�� ������,�� �+� � �������� ���*�� 
� �ü�� �� ��%��&/��,� �? (NEP-2020) 

�È��Ó����� � ���&Ï (7 ��B�&\�/��,�,��� (� Z� (� �����,����� � + '( � �B����� � ��' � ���� 
' ������� B����É� 

(7�?( �̈ �� ����(H��' �3��� �) �3 ;� ������ �',� �� ��������'�������i���� �H� �� 
 ��ü����&/��i���� ���� 

��� � ��{ � R�V,�� ��  ��%��&/��,��? ����(  ��e � � �&� ����&�* � + ++� ���? ��*�? �� �� �� 6¶* �  ���* � 6¶) O�� �* � + �T�? 

�È��Ó����( �Å����Y� ��? �T�? �,� �? � ��� �/ �)�� ��! ����? (� 8s� � ��,/�=����¿�� �����¿�Y� 

 �,��� R��,��� R��,��� R��,��� R�©�� ���� ��/� �� ��� �� �,��?©�� ���� ��/� �� ��� �� �,��?©�� ���� ��/� �� ��� �� �,��?©�� ���� ��/� �� ��� �� �,��? ��� �,��&XT ����+�� �"��� ( �) R� �L? �,��&X? �,��&�4����? 

(Ethics) ���Y� �) � � �,��&X? ����� (Policy) ��H> R� �L�¿�Y�  �%T�T ��&\�/��������? (� +����,�� �*� � � � 

�,��&�4��5��� �(�t���¿H �?�  

 (h�K \�&�� ( �V�* � (��¤) n(��65� ;��+� �9� � ��;L� + ]*� �,��? ���	� ;� �,�- ���RB�» ��H ����� 

�,� � T�? (� +�? ���* � ( �V�* � n�¢����¿�Y �  �%������H ��( ��/��G���� �.!�� � �� �T�? �,� �? Â���� (( �V��� -

�£)�) �!((����� 
� ��? RH�� ;�� � ������&/� ����� 
 �t�� ������&/���? ;��ÏÒ����  @A(���y� 6¶'� 

�����+���Y� �&&��&/���� 6����V����? (� �ô�� ��( (�.¥-(�����-��) �) � ��� �� ���  

 �m�,� � ;�� � � �B�K�(!B ������������� �3���������� + �&/���? @A(� 
 ��y� ( ��&�? R�K?� 

nÐ�&/�/ �)T ��!+!� (� �� �� � ���'�� ��) ���!+��? R�K�? (�.¡ (�����- ¤¡) ��	�  

 ���,� � ;�� � _��������&/���? R7Î�&/���? ;� �,�;�*�B�� ����� + ��*� � ��Y� �B n((������Y� ���� � �? 

���5? ;t�� � ��� ;� ���&? ��� (��.� (�����-¬¥)  �) � �ã9� ��¢�����Y� R�+,�����T �&��&�4�B�� + �<���� 

+ ��� �,��? �!�? R+��������� 
� �	� +� �H �;�� � ;� �,����RB�#�? �È��Ó���� �,8&,  B�,��? ���>�� ��� 

��(65��Y� ��£� ��� �*> ����  ���,�� R�0(� B���� 
 (!B �&? ���É ( �� �( ��,/B� � B,�� 
  (�¦.¡ (�����- ���) 

��� ����� 
� 

 ���&/��,�� �*�  (!B �A( �B ;� �,���? ;� �,�;�*�? ��������( . �? + ��H ����; ���¿�3 ��&�¿�� 
 �e �� ? 

;��� �� 
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� �����(� ���R���K���� 6����� ��� ��� ¨!�,�� �_� ��3Ã 

��e�&/���? R�A(� (� �� ��,�����( �) \� n"��� 
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Abstract 
 

Ayurvedahas a huge collection of literature that supports its existence and its utility in diagnostic, 

prophylactic and therapeutic measures. Nighantu’s are one such compilation that depicts the utility of 

herbal & mineral drugs. Kaiyadeva Nighantucommonly known asPathyaapathyaVibhodaka, written 

by Kaiyadeva Pandit, is a classical glossary of medicinal drugs and food species. Itis the only 

Nighantu that mentions a chapter on various advocacies of  lifestyle. The author gives importance to 

dietary practices, daily regimens &behavioural practices along with a clear depiction of herbo-mineral 

drugs.  
 

Introduction 
 

Ayurveda is a traditional and time-tested science, that dates back to 1000 BC. The scholars and 

physicians, of that era, preached about different health methodologies, based on their observations. 

Their disciples documented these pieces of wisdom- preparing the base for the knowledge of 

Ayurveda. This medical science is a unique blend that gives equal importance to physical, mental, 

social and spiritual dimensions of health. It is the science that stresses the preventive as well as the 

curative aspect of well-being. Ayurveda has a huge collection of literature that supports its existence 

and its utility in diagnostic, prophylactic and therapeutic measures. There are various Samhita’s that 

clearly explain the various pathophysiology as well as the different types of treatment modalities. 

Nighantu’s are one such compilation. It’s a dictionary or collection of words, preferably herbal drugs 

with their synonyms and their respective properties- all combined in a single book.
1
 The importance 

of Nighantu had been highlighted for the very first time by Shri Narahari Pandit, the author of Raj 

Nighantu. According to him - A physician without the complete knowledge of Nighantu, a scholar, 

who is not conversant with the rules of grammar (vyakarana) & an archer who has no practice of  

archery become laughing stocks in the society.
2 

------------------------------------------------------------------------------------------------------------------------------------ 

1. Tarkavachaspati T, editor, (Fourth ed.). Vachaspatyam A Comprehensive Sanskrit Dictionary, Vol 5;  

     Varanasi: Chaukhambha Sanskrit Series, 1990; 4059 

2. Sankhyadhar S, editor, (Reprint ed.). Sri Narhari Pandit’s Raj Nighantu, GranthaPrastavana: Chapter 1, Verse    

     9. Varanasi: Chaukhambha Orientalia, 2017; 2  
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Kaiyadeva Nighantu 

3 

 

A Nighantu written in the medieval period which predominantly follows the classical Ayurveda 

treatises like Sushruta Samhita&Ashtanga Hridayam. Kaiyadeva Nighantu, commonly referred to as 

PathyaapathyaVibhodaka, is a classical glossary of drugs which includes a detailed description of 

herbs, minerals, animals and food of medicinal importance with appropriate lifestyle advice to  

maintain health. ThisNighantu primarily focuses on creating awareness regarding the intake of 

wholesome (pathya) and unwholesome (apathya) dietary and behavioural regimens that can prevent 

and cure diseases. 

Authorship  
 

Vaidya Kaiyadeva Pandit, author of Kaiyadeva Nighantuwas an expert in the field of Ayurveda. The 

Nighantu was earlier named PathyaapathyaVibhodaka, which later got famous by the author’s name 

as Kaiyadeva Nighantu. The author is thought to have been from Gujarat. His grandfather, Shri 

Padmanabh, a learned gentleman was an avid reader ofscriptures. His father, Sharang, was an 

Ayurvedic physician. Vaidya Kaiyadeva has also written Naamratnakar, a glossary of synonyms 

(paryaaynighantu) of the same drugs that have been mentioned in Kaiyadeva Nighantu. But this 

textremainedunpublished to date. 

Period 
Kaiyadeva Nighantu belongs to the 15

th
 century- 1425 AD. It is written after Madanapala Nighantu 

(1374 AD). 

Translation 
 

� Hindi - First edited by Acharya Surendra Mohan & published by MeharchandLaksmanadas, 

Lahore in 1928. 
� Hindi- Prof. Priyavrata Sharma, Dr. Guru Prasada Sharma- Varanasi. 

 

Contents 
 

Kaiyadeva Nighantu consists of eight chapters with 3658 shlokas. After giving salutations to the 

deities, like Lord Shiva, Goddess Saraswati& Lord Ganesha, the author has introduced himself to the 

readers. The chapters are named Vargaswhich means classes and these Vargas are broadly classified 

under medicinal drugs (Aushadha), food (Ahara) & regimens (Vihara). 
 

1. Class of medicinal drugs (AushadhiVarga)           

2. Class of minerals (Dhatu Varga) 

3. Class of cereals & legumes (DhaanyaVarga) 

4. Class of liquids (Drava Varga)               

5. Class of medicinal food preparations (KrutannaVarga) 

6. Class of meat (MamsaVarga) 

7. Class of regimens (Vihara Varga)      

8. Class of medicinal combinations (MishrakVarga)  
 

Chapter 1- AushadhiVarga(class of medicinal herbs) 
 

Largest chapter with 1640 verseshas 514 medicinal drugs which had been written in two parts by the 

editor, with the second part being written at the end of the book.   

--------------------------------------------------------------------------------------------------------------------------------------- 

3. Sharma P V, Sharma G P, editors, (Reprint ed.). Kaiyadeva- Nighantuh, Varanasi: Chaukhambha Orientalia, 

2009 
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Various herbs like Tinospora cordifolia (in Gout arthritis, and as a rejuvenator), Adhatodavasica (in 

respiratory disorders & severe emaciation), Glycyrrhiza glabra (an overall tonic for eyes, skin, hairs, 

voice) etc have been explained in detail. Various groups like Panchamula, Ashtavarga, 

Jeevaniyagana,Panchavalkalaetc are explained. The entire classification of fruits (Phalavarga), class 

of vegetables (Shaakvarga) with gourds (phalashaaka) and tubers (Kanda) are explained in this 

Varga. There are 5 main varieties of Sugarcane that are explained based on their botanical description 

and sugar content. Preparation of Jaggery (Guda) has been told and the fresh unwashed jaggery is said 

to be a good blood and urine purifier. One-year-old jaggery (purana guda) is comparatively lighter to 

digest and is a good appetizer, whereas three years old jaggery (prapuranaguda) is the most superior 

and is believed to treat all ailments. Eight varieties of Honey (Madhu) are explained based on its 

colour. 
 

Chapter 2- Dhatu Varga(class of minerals) 
 

This chapter consists of 147 verses and a total of 59 species are explained. Along with minerals 

(Dhatu)- Mercury (Parada) and various other compounds (Maharasa, Uparasa, Sadharana rasa) 

along with precious gems (ratna) is included.The therapeutic properties of these minerals range from 

being used as a rejuvenator to delaying premature ageing. The category of salts  

 (Lavanavarga), category of alkali (Ksharavarga) and category of calcium salts (Sudha varga) is also 

explained in detail. Salts and alkalis apart from being used as a taste enhancer are also clinically to 

assist in the process of digestion, as an appetite stimulants&a carminative. 
 

Chapter 3- DhanyaVarga(class of cereals & legumes) 

This chapter consists of 112 verses and it further goes on to explain 45 species of cereals and legumes 

together. 5 main categories of grains or legumes (Dhaanya) are highlighted which primarily contain 

monocotyledons. They are as follows - Shaali, Vrihi, Shimbi, Truna, Shuka.While Shaali, Vrihi& 

Shuka dhaanya demarcate the category of cereals, Shimbi and Trunadhaanya indicate the category of 

pulses and millets respectively. Simple farming techniques that can change the properties of the 

cereals and pulses are explained- eg. The cereals that are grown by sowing the seeds systematically 

(vaapyashaali) are heavier to digest as compared to those that grow on their own (without sowing or 

ploughing- sthalajashaali). A separate category for cereals that are light to digest (Laghudhanya) has 

been highlighted which includes cereals that are consumed after one year of harvesting, grown 

quickly, dehusked before consuming and that are dry roasted before consumption (Bharjitam). Shelf-

life for cereals has been discussed. It states that all the cereals should be 1 year old before 

consumption except for barley, wheat, black gram and sesame seeds,which need to be consumed 

immediately.  

Chapter 4- Drava Varga(class of liquids) 
 

This is the second-largest chapter containing 449 verses. It includes toyavarga (subclass of water), 

dugdavarga (subclass of milk), dadhivarga(subclass of curds), takravarga (subclass of buttermilk), 

navanitavarga(subclass of butter), ghritavarga (subclass of ghee), tailavarga (subclass of oils), 

madyavarga (subclass of alcohols/hard beverages) and mutravarga (subclass of urines). In the 

category of milk, special timings have been specified for the intake of cow’s milk with its respective 

benefits- for example drinking milk at night can strengthen the eyes. Various preparations of milk- 

like kilaat (paneer), santaanika (cream) etc are elaborated. Properties of curd & ghee obtained from 8 

types of animal milk which also include elephant, camel & human milk are explained. Water storage 

in a Kumbh (huge earthen pot) has been mentioned. It has been stated that this earthen pot should be 

dipped in water,and should be covered by sand.  
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The water that gets collected in this manner possesses a special fragrance and has fat reducing 

properties.  
 

Chapter 5- KrutaannaVarga (class of dietary preparations) 
 

This chapter contains 237 verses and it includes various dietary preparations. It focuses predominantly 

on dishes that are prepared with cereals & legumes, but many newer variations contain meat as an 

ingredient. Various fusions with rice along with its therapeutic benefits are explained with meat soup, 

buttermilk, green gram, dicotyledons, fish, fruits, and also with leafy vegetables. Also chronologically 

straining the water once-twice-thrice can make the rice lighter to digest and can be clinically 

significant in diabetes, urinary calculus etc. Also, the conditions where unstrained rice is indicated are 

mentioned, like diarrhoea, cholera, tuberculosis, severe emaciation, azoospermia etc.  

Various other preparations like khiccha (khichdi), krushara(preparation with sesame, black gram & 

rice), yavagu (rice cooked in 6 parts of water and consumed without straining) etc are explained.  

The author has also rationalized that ingesting hot food can be a causative factor for diabetes, 

probably indicating that the quantity of consumption increases when served hot.  
 

Chapter 6- MamsaVarga (Class of meats) 
 

This chapter consists of 260 verses and predominantly deals with all types of meat. Main subtypes of 

animal meat have been mentioned based on their habitat as jaangalamamsa & 

aanupamamsa.Jaangalamamsa is divided into 8 sub categories&Aanupamamsais into 5 sub-

categories based on habitat, hunting skills & locomotor skills.Different types of fish based on their 

sources are mentioned- sweet water fish, and salt water fish.According to the seasonal variations, the 

intake of fish from various sources has been explained.For example, in spring, fish from river water 

and in autumn, fish from streams and springs should be consumed.Different properties of dried meat, 

tender meat etc are elaborated. 
 

Chapter 7- Vihara Varga(class of behavioural& daily regimens) 
 

It is a unique chapter as compared to other Nighantu’s, consisting of 503 verses. It explains 

dinacharya(daily regimens) in detail. Different procedures are given importance as a part of daily 

routine like hastaabharandhaaran (wearing of bangles), vajradhaaran (wearing of 

diamond),devapujana(worshipping deities). In this context, other vital aspects that hold equal 

importancelike shayanavidhi (sleep-related regimen), sleep patterns and its benefits, celibacy, and  

also vataaday (fanning) equipment are explained. Behavioural conduct and its effects are explained in 

detail as Abadhkrama viharai.e the unbound regimens.Many procedures like- jivhanirlekhana (tongue 

cleaning), keshaprasaadhan (combing of hair), nakshatra shravana (listening to the chants of the 

birth star) are highlighted in this chapter. Different types of mukhalepa (face creams) are explained 

based on their properties. Application of aushtasiktha (vaseline on lips) has been mentioned which is 

unique to this Nighantu.Seven types of snana (baths) are elaborated in detail, which not only include 

the use of water but also mud, ash etc were used, probably indicating the importance given to mental 

& spiritual purity along with physical cleanliness.  
 

Chapter 8- MishrakaVarga(class of medicinal combinations) 
 

This chapter consists of 310 verses which deals with all subgroups of herbal drugs in detail. These 

groups are made according to common characteristics of the drugs.Maanaparibhasha(various 

standards of quantities) have been mentioned in this chapter. Different methods of medicine 

preparations (Aushadha Kalpana) are explained.  
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Various types of poisons are highlighted. Few clinical manifestations like rhinitis, gout arthritis etc 

are also explained. 
 

Conclusion 
 

This Nighantu is a good compilation of herbo-mineral medicines as well as dietetic and behavioural 

practices. It has not restricted food as a basic necessity but has portrayed it as a potential medicine by 

explainingits role in the prevention and cure of  diseases. Also, it has given equal importance to the 

lifestyle changes and behavioural patterns which play a crucial role in the primary prevention of 

ailments. This is the only Nighantu that has added a chapter on Vihaara(regimens), which demarcates 

that along with medicine and food, our external activities in the form of daily regimens also contribute 

to one’s overall health status. Also, the cultural and demographic diversity can be appreciated by 

going through the varieties mentioned in each category. This text can be considered a reliable guide 

for gaining in-depth knowledge of dietetics and daily regimens. 
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ABSTRACT 
 

Present article tries to reconsider significance of Svādhyāya or Self learning practice prevalent in 

Vedic educational era in the context of developing skills of Metacognition. Review articles on this 

specific topic proves that for development of self awareness of learning process and controlling own 

thought process though is named as “Metacognition” by psychologist at present, history of the same 

originates from Vedic educational period when Gurus imparted education through self-regulated 

learning in a cyclical process, wherein the student used to plan for a task, monitor their performance, 

and then reflected on the outcome. This process in Sankrit at that time was called Svādhyāya method 

of teaching.  The fourth of the niyamas from Patanjali’s Yoga Sutras is Svādhyāya. The practice of 

Svādhyāya if developed as study habit students will be skilled in metacognition and be oriented 

towards seeking of truth and knowledge for themselves than mere aiming for marks. 
 

Keywords –Metacognition, Review, Self Study Habit, Svādhyāya,Vedic Philosophy. 
 

INTRODUCTION  
 

“Yoga is the journey of the Self, through the Self, to the Self.” -The Bhagavad Gita. 

The very phrase from Bhagvad Gita makes it clear that Patanjali`s Yoga empowers knowledge and 

awareness of self.  Ancient philosophy of Vedic era emphasizes on on the practice of self-study, self-

awareness, self-knowledge, self-reflection and self-examination. All these together form the basis of 

Svādhyāya. According to some scholars the very practice of svādhyāya incorporates in its concept the 

study of sacred texts such as the Bhagavad Gita, the Hatha Yoga Pradipika, the Upanishads, the Rig 

Veda, and the Yoga Sutras and reflecting on the same without interferences of Guru or teacher. From 

another perspective, ‘Sva’ means self, and ‘adhyaya’ means study or education. Education is the 

drawing out of the best that is within a person. Svadhyaya, therefore, is the education of the self.  

On the other hand, Metacognition as a term implies “thinking about thinking” and is the practice of 

becoming aware of one’s own thought processes. It is the awareness of the content of one’s 

conception, active monitoring of one’s  cognitive processes and regulation of one’s cognitive  

processes in relationship to further learning. This term “Metacognition” was originated by John 

Flavell in the early 1970s. Studies suggest that students know metacognitive strategies develop 

effective self study habit (svādhyāya) and can better their performance in academics.  
 

COMPONENTS OF SVĀDHYĀYA AND METACOGNITION 
 

Svādhyāya as fourth Niyam from total five niyamas are under the second limb of the 'Eight Limbs of  
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Yoga' from Patanjali's Yoga Sutras. The Niyamas refers to duties directed towards ourselves or inner 

observances. They are intended to help us build character. 
All types of niyamas direct a person to know self which is the essence of metacognition as a 

psychological topic, such as- 
 

1. Saucha (cleanliness) 
 

Saucha can be translated as ‘cleanliness’, but it doesn’t just mean physical cleanliness. For example, 

cultivating Saucha gives the ability to recognise the habits one have picks up in life that no longer 

serve him/her. In case of Metacognition saucha can be thought of awareness of weakness or non 

serving study habit can be dropped off. 
 

2. Santosha (contentment) 
 

Santosha often translates as ‘contentment’. Santosha encourages one to accept and appreciate what 

he/she has right now. This concept in metacognition will be linked with knowledge of own strength 

and good thought process which arouses motivation in learning. 
 

3. Tapas (discipline) 
 

Tapas can be translated into ‘discipline’ or ‘burning enthusiasm’. This Niyama helps one to cultivate a 

sense of self discipline,  

passion and courage. It comes from regulation of thought process through Metacognition. 
 

4. Svādhyāya (self study) 
 

Svādhyāya comprises of practicing self reflection, observation and study of the self. When compared 

metacognition also includes similar elements. Both Svādhyāya of Vedic philosophy and 

Metacognition of psychology make students more aware of the things they do that harm them or serve 

them. Both aims to  

bring one closer  to his/her true self.  
 

5. Isvara Pranidhana (surrendering to a higher power) 
 

Isvara Pranidhana is often translated as ‘surrendering to God’. Simply it will mean letting go of 

expectations. Cultivating Isvara Pranidhana will ease the Vrittis that cause worry and stressful 

thoughts and offers us a chance to feel empowered in daily life. The concept of higher power or God 

is not present in case of Metacognition. The supporters of metacogntive skills believe in power of 

knowing about self learning more important than any other aspects. 
 

THE RELATIONSHIP BETWEEN SVĀDHYĀYA AND METACOGNITION 
 

The relationship between Svādhyāya and Metacognition has been mentioned by Vijay K, Grover 

(2015) in his article titled ‘Svadhyaya: the vedic mool mantra of education forgotten by Indians and 

paying the price heavily.’ From his article it can be seen that both Svādhyāya and Metacognition deals 

with- 

• Awareness about external and internal resources available to students to optimize learning 

• Learning of one’s own abilities and aptitudes. 

• Knowing relationship between what is known and what is knowable and thus motivates for 

further goals in the life. 

• Preparation for challenging and crisis situations. 

• Establishment of one’s authority on the knowledge that really matters in life. 
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• Self-reflection, self-contemplation or the study of one`s thought process and regulation of the 

same.  

Like many aspects of the Yoga Sutras, this introspection in form  of metacognition can be approached 

in a traditional way too, as in the time of Patanjali, e.g. a traditional form of svadhyaya is mantra 

recitation: repeating a word or group of  words believed to have spiritual resonance, such as ‘Om’. 

Patanjali particularly emphasized the recitation of ‘Om’, which he considered to be a representation of 

pure consciousness. By chanting Om or another mantra, one’s attention is singularly focused on that 

word and all other thoughts fall away. One can then submit fully to the present moment and 

experience this pure consciousness within oneself free of the constructs of the mind. Thus he/she can 

concentrate on own thought process and understand information processing. 
 

CONCLUSION- 
 

Svādhyāya refers to any activity wherein one studies himself and reflects upon actions, thoughts, 

emotions, motivations, aspirations, desires and needs in pursuit of a deeper experience of life. This is 

what Metacognition according to Flavell.  

According to psychiatrist Dr. Dan Siegel, when we make a daily habit of practicing focused 

Svādhyāya we change our mind and brain for the better. Self-study and mindfulness together help in  

strengthening the function of our frontal cortex of braing- the part of the brain that oversees higher 

thinking and metacognition.  It can be said that Svadhyaya and mindfulness are two ways to describe 

the same thing – mental training. One of way to begin practicing Svādhyāya maybe development of 

the habit of asking quality questions to self and trying to find answers within. Svādhyāya and 

Metacognition synonymously are the journey of self-discovery, self-understanding, self-

transcendence, self-awareness & self- change. Discussion in previous pages makes it  

obvious that although the term metacogntion has been known for  

a long time in the field of educational psychology, the concept of Svādhyāya has been present from 

even before the birth of psychology as a discipline. This depicts the rich background of Indian Vedic 

philosophy. 
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Introduction: 
 

Concerning to the evolution of universe many theories were established, from ancient times to modern 

times. One of them is Causation, which is called Kāraṇa in terms of Darśana. Every Kārya has a 

Kāraṇa and what so ever the Kārya may be a Kāraṇa for a future Kārya. It means nothing happens 

without cause. This principle (Siddhānta) of relation between Kārya and Kāraṇa is called as Kārya-

Kāraṇa Siddhānta. Kārya is Vyaktavasthā (manifested stage) and Kāraṇa is Avyaktavasthā (not 

manifested stage). So there is only change in the stages. As per this theory, in creation Kārya cannot 

be produced without Kāraṇa. Kārya resides in Kāraṇa in subtle form hence it is capable to produce 

relevant Kārya. There is Kāraṇatva in Kārya and Kāryatva in Kāraṇa. As a result Kārya cannot take 

place without Kāraṇa. 

Rāmakṛṣṇa Bhaṭṭadiscussed the Kāraṇa in his text Tarkacandrikā along with other philosophical 

topics. Its uniqueness can be seen in the discussion of the indication, categories, examples, etc. With  

this various causes of Indian philosophy are elaborately discussed in this research paper. 
 

The identity of Tarkacandrikā as a compendium of Nyāya-Vaiśeṣika: 
 

Unpublished literary works like various unpublished books are the invisible valuable resources of this 

section. Which is prepared  

In the form of manuscripts, that written by many talented people in libraries, museums or any 

organizations. This unpublished resource is brought to the forefront by extracting it from the dark 

world. That literature is glorified by that new readable literature. Similarly, Rāmakṛṣṇa Bhaṭṭa’s 

Tarkacandrikā written on the book Nyāya-Vaiśeṣika philosophy is a remarkable unpublished addition. 

The bibliography, internet, different books, etc., gave me a design that inspired me to be engaged in 

editing. Perception (Pratyakṣa), inference (Anumāna), comparison (Upamāna) and testimony (Śabda) 

are discussed in detail here. In the explanation of the chapter on inference, the author has mentioned 

exactly about the treatise (kārikā) of Bhāṣāparicchedaḥ. 
 

‘anekānto viruddhaścāpyasiddhaḥ pratipakṣitaḥ 

kālātyayāpadiṣṭaśca hetvābhāsāśca pañcadhā. ’ 1 

 

Then seven substances are explained. The components of each substance are discussed. Although it 

seems to be the equivalent of a book of Tarkasaṁgraḥ, Tarkabhāṣā etc. in spite of it informed to be 

unique in its own style of interpretation. 

----------------------------------------------------------------------- 

1. Tarkacandrikā by Rāmakṛṣṇa Bhaṭṭa 
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Characteristics of Kāraṇa: 
 

The factor which is essentially present before Kārya is Kāraṇa.Rāmakṛṣṇa Bhaṭṭa says about the  

indication of the cause-‘kāraṇaṁ tu niyatāvaśyakapūrvavṛtti’. 

For example- paṭaṁ pratiturīvemādikaṁetc.Annambhaṭṭa says that-‘kāryaniyatapūrvavṛtti kāraṇaṁ’.
2  

The definite existing factor prior to Kārya is known as Kāraṇa. Cause is that from which the effect is 

produced. All factors that exist before Kārya cannot be considered as Kāraṇa. It should possess the 

following three characteristics to be called as Kāraṇa.  It has been said in the philosophy 

‘ananyathāsiddhaniya-tapūrvavṛttitvaṁ kāraṇatvaṁ’ 
3  

and also said that ‘anyath- āsiddhiśunyasya 

niyatā pūrvavṛttitā’.4  
So, we are get three characteristics of the above indications. These are - 

 

Ananyathāsiddha: 
 

The things which are not directly related to Kāryotpatti are Anyathāsiddha and which are directly 

related to Kāryotpatti is Ananyathāsiddha. The factor should be one without which Kārya cannot take 

place.For example, many factors exist before making a pot, like the person or animal that carries clay 

to the place of making pot, stick with which the mud is mixed, potter, wheel, clay etc. But except the 

last three no one has direct relation with preparation of pot so only those are Kāraṇa whose absence 

cannot make the pot. 
 

Niyatattva:  
 

This is invariability whenever the Kārya exist the Kāraṇa should exist invariably without any 

exception. For example, donkeys are not regularly present at pot work, but the clay is regular. 

Similarly, threads are regularly present before the origin of cloth. 
 

Pūrvavṛtti: 
It should be existent before production of Kārya. The word  Pūrvabhāva means ‘happening first’. The 

universe is full of events. These events take place continuously. But all events cannot be considered as 

Kāraṇa. The most important factor that exists just  before Kārya is called Kāraṇa. For example, Clay 

is Kāraṇa for pot. Thread is Kāraṇa for cloth. 
 

Classification of causes: 
 

Nyāya-Vaiśeṣika mentions three types of causes (1) inherent cause, (2) non-inherent cause and         

(3) instrumental cause. Inherent cause is known Samavāyi Kāraṇa, Non-inherent cause is known 

Asamavāyi Kāraṇa and Instrumental cause is known Nimitta Kāraṇa. 
 

Samavāyi Kāraṇa:  
 

Tarkacandrikāhas also expressed the same indication of Samavāyi Kāraṇa, keeping in consistency 

with the language of Tarkasaṁgraḥ. ‘yatsamavetaṁ kāryamutpadyate tatsamavāyi- kāraṇam’.
5  

Samavāyi is that in which the effect produced inheres, that is intimately connected or identical with it, 

that it cannot be separated from the cause without losing its own existence. It is that common factor 

between the cause and effect which is identical or substantially the name in both of them. 

For instance, the clay in a Jar, the wood in a table or the threads in the piece of cloth is the material or 

the constituent causes of the jar, the table, the cloth respectively.  
---------------------------------------------------------------------------------- 

2. Tarkasaṁgraha,p.31. 

3. Tarkasaṁgraha and Dipika,p.31. 

4. Bhāsāparicchedah and Muktāvalī,p.16. 

5. Tarkasaṁgraha,p.32. 
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There are many other things that are required for the production of these effects, but the relation of 

clay etc. to a jar etc. is of a unique kind which is called  Samavāya. Hence it is on the grounds of the 

relation called Samavāya, that a substance is the Samavāyi Kāraṇa of its attributes. 

Asamavāyi Kāraṇa: 
 

‘Kāryeṇa kāraṇena bā sahaikasminnarthe samavetatve sati yat kāraṇaṁ tadasamavayikāraṇam’.
6  

It has been said in Tarkacandrikā-asamavāyikāraṇaṁ tu samavāyikāraṇapratyāsa- 

nnamavadhṛtasāmarthyam.The Asamavāyi Kāraṇa described in Tarkasaṅgraha as that which 

contributes to the production of the effect while co- inhering with the effect in its material cause.  

It is inseparably united in the same object with the effect. This Asamavāyi Kāraṇa exists in the same 

object along with the Samavāyi Kāraṇa of its own effect. Though Asamavāyi Kāraṇa itself is not 

Samavāyi Kāraṇa, it is closely connected with the cause (Kāraṇa). 
For example, the union of threads is the Asamavāyi cause of the cloth and the color of the threads is  

the Asamavāyi Kāraṇa of the color of the cloth. The union of threads which inheres in the threads is 

an invariable and indispensable antecedent of the cloth and hence a cause of it. But it is not the 

inherent cause of the cloth, threads being its inherent cause. Hence it is not inherent. 
 

Nimitta Kāraṇa: 
 

‘tadubhayabhinnaṁ kāraṇaṁ nimittakāraṇam’.
7  

Tarkacandrikā’s opinion is- nimittakāraṇaṁ 

tūktakāraṇadvayabhinnaṁ kāra- ṇam.The Nimitta Kāraṇa is a cause which is other than both 

Samavāyi and Asamavāyi causes. Nimitta Kāraṇa is different from Samavāyi and Asamavāyi Kāraṇas 

and is the instrumental cause only. It helps the Samavāyi and Asamavāyi Kāraṇa in the production 

(Creation of Kārya). After production of Kārya this Kāraṇa detach from Kārya. Such type of cause is 

called Nimitta Kāraṇa. Only Samavāyi and Asamavāyi Kāraṇa are not sufficient, other causes which 

are useful indirectly are known as Nimitta Kāraṇa. For instance, the viewer, the loom and the shuttle 

etc. are the Nimitta Kāraṇa of the cloth. 
 

The Nyāya-Vaiśeṣika theory of causation with the theories of different schools: 
 

Cārvāka: 
Cārvāka philosophers deny the theory of causation. They accept svabhāva-vāda or naturalism. It 

implies that the things of the world are accepted by its own nature. No cause is there. They hold that 

the origination is without any cause. It is seemed that sharpness of thorns without any origination. 
 

Jaina: 
Jaina philosophy holds that effect to be both existent (sat) and non-existent (asat) in its causal relation. 

Substance and qualities or pudgala and guṇas are existent and its modes or paryayas are non-existent. 

There is a similarity between jaina view and Nyāya-Vaiśeṣika view. Two kinds of originations and 

destructions due to effort (prayogika) and natural (vaisrasika), referred to by Jaina, are not to be found 

in the Nyāya-Vaiśeṣika system. Jaina’s conception of skandha is similar to the Nyāya-vaiśeṣika’s 

concept of avayavi but only a difference is that avayavi is completely different from its parts, but 

skandha is not different from its parts. The essence of skandha is the same as its parts while the 

essence of avayavi is different from its parts.  
 

Bauddha: 
The Buddhist theory of causation is known as Pratītyasamutpādavāda or the theory of dependent  
------------------------------------------------ 

6. Ibid., p.32.           

7. Ibid.,p.32. 
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origination. It means that ‘Whatever exists arises from causes and  conditions, and is in every respect 

impermanent. becoming and all becoming is subject to the law of  causation. Pratītyasamutpāda 

means arising (Samutpāda) after getting (Pratītya). It means the production of an effect out of a 

complement of cause and conditions. When the cause and conditions disappear, the effect appears. 

There are two types of theory of causation, one is the particular and other is general. In this particular 

concerns with the wheel of  twelve parts representing the human life. It is not linked with Nyāya-

Vaiśeṣika theory of causation. The general theory of causation is concerned with the worldly life so it 

is compared with Nyāya-Vaiśeṣika theory of causation. According to both Buddhists and Nyāya-

Vaiśeṣika there is not one cause of an effect. According to Nyāya-Vaiśeṣika the number of causes is 

limited. But in the Buddhist theory of causation the number of causes are unlimited. So, Dr. D. N. 

Śāstrī concludes that the dissimilarity or unsui- tableness and implications of the Nyāya-Vaiśeṣika 

theory of causation lead to the Buddhist theory of causation.
8
 

 

Nyāya-Vaiśeṣika and Sāṅkhya Yoga: 
 

These two schools hold the opposite views on causation. The two schools explain the theory of 

causation differently. Their views are completely opposite to each other. Sāṅkhya Yoga accepts 

Satkārya-vāda and Nyāya-Vaiśeṣika holds Asatkārya-vāda. According to Satkārya-vāda effect is pre-

exist in its material cause, and Asatkārya-vāda holds that effect is non-exist in its material cause. It is 

a new creation. Former is called Parināma-vāda and later is called Ārambha-vāda. But there is a 

similarity among these systems Sāṅkhya Yoga and Nyāya-Vaiśeṣika accept Nimitta Kāraṇa as a 

separate cause. It is seemed that the idea of the Nimitta Kāraṇa is the same in both schools, but it is 

not actually true. In the Sāṅkhya-Yoga, Nimitta Kāraṇa removes the barriers in the way of the 

material cause to transforming into effect. Actually it does not activate the material cause to transform 

into effect, the activity being inherent in the self-activated Prakṛti. But the matter in Nyāya-Vaiśeṣika 

is inert and is such the Nimitta Kāraṇa here does not only remove the barriers, but also activates the 

Samavāyi-kāraṇa to produce a new effect.
9
 

 

Mīmāṁsā: 
 

Mīmāṁsā has adopted the Nyāya-Vaiśeṣika concept of causation except in the case of potency 

(Śakti). Mīmāṁsā maintains that there is potency in a cause which is responsible for their effect. 

Nyāya-Vaiśeṣika also accept that potency and says that potency is the very nature of a substance it is 

not different from it. 
 

Vedānta: 
 

Vedanta theory of causation acceptsSatkāryavāda. It holds that effect is pre-exist in its cause. There 

are several schools of Vedanta. Śaṅkara’s school of Vedānta supports Vivarta-vāda. According to this 

school cause is real and effect only appears to be produced out of this cause, though, it is not so, 

According to Vivarta-vāda effect is unreal only cause is real. But Nyāya-Vaiśeṣika says that both 

cause and effect are real. Śaṅkara holds that actually there is no production, all production is only 

partial but Nyāya-Vaiśeṣika holds that there is a real production. In the school of Viśiṣṭādvaita, 

Rāmānuja accepts Pariṇāmvāda and  admits that effect is existent in its cause as a substance but form 

is non-existent. But Nyāya-Vaiśeṣika holds that both substance and form is non-existent in its cause. 

Mādhvācārya holds that cause and effect are similar to that of Nyāya-Vaiśeṣika.   

--------------------------------------------------------------------- 

8. Critique of Indian Realism, p.342. 

9. An Introduction to Indian Philosophy, p.254. 
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He says that an effect is non-existent in its cause. Nimbārka and Vallabha also accept the same theory 

of causation of Viśiṣṭādvaita-vāda and maintain the same distinction with the theory of Nyāya-

Vaiśeṣika. 
 

Conclusion: 
 

Causation is a most important role in Indian Philosophy. Every school of Indian Philosophical system 

is accepted different types of causation. In India both the heterodox and the orthodox philosophers 

explain the cause and effect according to their own view. Causation was acknowledged as one of the 

central problems in Indian philosophy. Indian philosophers extensively discussed a number of issues 

relating to causation, like Pariṇāmavāda, Vivartavāda, Ᾱrambhavāda, Pratītyasamutpādavāda, 

Svabhāva-vāda etc. They worried the importance of the material cause. The Indian theories of 

causation are traditionally classified by one question. Does the effect pre-exist in its material cause? 

Those who answer this question negatively are called Asatkāryavādins. The supporters of this view 

are Nyāya, Vaiśeṣika, Buddhist and some followers of Mīmāṁsā Respectively. While those 

answering it in positive are called Satkāryavādins are Sāṅkhya, Yoga, Mīmāṁsā and Vedānta.
10

 Some 

philosophers try to take the middle ground and claim that an effect is both identical and non-identical 

with its cause. We can undoubtedly say that, in the same way the causation is discussed in the 

Tarkacandrikā written by  Rāmakṛṣṇa Bhaṭṭa. The author has briefly illustrated on this subject, which 

has been studied in many disciplines of Nyāya-Vaiśeṣika through indication, testimony, examples, 

etc., which give the specialty of his book. 
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Abstract 
 

Communication as a concept in India has a far wider, deeper, and somewhat different meaning than 

what’s described in the western tradition. The entire focus of Indian model of communication is on 

restraint and discipline of words in accordance with prescribed norms derived from practice to 

achieve meaningful and harmonious communication in the society.  In the Indian tradition, self-

realization, harmony with the society, mutual understanding, oneness and ultimately leading to the 

truth are the prime goals. My paper will emphasize on the concept of communication in the Indian 

context with special reference to Bharatamuni’s Sadhara- nikarana (universalization) theory of 

communication which emphasizes on self-realization, Bharatmuni’s art of abhinaya which 

emphasizes on the Histrionicrepresentation of  language, Bhartrihari’s concept of Sabda brahma  

(absolutereality) which studies that language is a path to liberation, Bhagwada Gita’s theory of 

communication (Chapter 17, Stanza 15) which contains that language is truth and Patanjali’s thought 

of communication which focusses that communication assimilates the four sublime attitudes of maitri 

(kindness), karuna (compassion), mudita (joy) and upeksa (equanimity), all leading to achieve 

lokasangraha. 
 

Keywords: Sadharanikarana, abhinaya, Sabda brahma, Gita, Patanjali 
 

Communication has always been a term of the West. Aristotle in his The Art of Rhetoric considered 

the art of public speaking as “the power to observe the persuasiveness ….” (74). SA Lucas in his Art 

of Public Speaking recommends how the speakers can use speaking skills extraordinarily. RB Alder 

and G Rodman in his Understanding Human Communication, considers effective speaking equivalent 

to influencing one’s personality upon others to accomplish one’s goal.  C Jeffe in his Public Speaking: 

Concepts and Skills for a Diverse Society displays his emphasis upon “the skills needed for 

effectiveness in two roles as speaker and as listener. SA Beebe and SJ Beebe in their Public Speaking: 

An Audience-Listener Oriented Approach justify the pragmatic standard of consequence and efficacy. 

Laswell model of communication, Berlo’s Model of Communication, Shannon and Weaver 

Model of Communication, Schramm's Model of Communication, He-lical Model of 

Communication and Semiotic model of communication are based on the concepts of sender, 

message, channel and receiver. The problem with Western communication theory is that it is 

functionalist, mechanistic, positivist and it regards communication as an external event, 

individuals as discreet and separate, and each part of the sender-message-receiver process as 

different. 
And today, in India, fury and incomprehension of words have eroded the minimum standards of 

courtesy and mutual respect in communication, especially in cyberspace. We talk so much, but have  
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little to say. This is true particularly of academicians and journalists in urban India. They speak 

compulsively, mechanically, in jargon. They use many and big words for a few and small things.  

Their debates, seminars, and writings are nothing but words reacting to words with little sense of 

relevance and reality.  

Communication as a concept in India was introduced in 2
nd

 century B.C. which has a far wider, 

deeper, and somewhat different meaning than what’s described in the western tradition. The entire 

focus of Indian model of communication is on restraint and discipline of words in accordance with 

prescribed norms derived from practice to achieve meaningful and harmonious communication in the 

society.  In the Indian tradition, self-realization, harmony with the society, mutual understanding, 

oneness and ultimately leading to the truth are the prime goals. We focus on integral view of 

communication. Integral view of communication, is one that joins, connects links, coordinates, and 

brings people together. Not in the sense of erasing all the differences, but in the sense of unity in 

diversity, shared commonalities along with differences. That is, communication that originates from 

all dimensions of being – physical, emotional, rational, cultural, and spiritual, and seeks to reach out 

to as many aspects as possible of the listener. Communication is multi-dimensional and multi-cultural. 

We can’t study it from one perspective. It is not individualistic. To begin with, Bharatmuni’s 

Natyasastra is the encyclopaedia of theory of communication. The text of the Natyasastra has thirty-

six chapters. Among the thirty-six, eight chapters may be studied in the specific context of the art of 

communication. 
 

The chapters are: VIII - 'Acting of the Subordinate Parts of the Body'; IX & X - 'Abhinaya of the 
Hands and of the Major Limbs'; XIII - 'The Stage Walk of Characters'; XV - 'Verbal 
Representation and Prosody'; XXIII - 'Aharya Abhinaya'; XXIV - 'Samanya Abhinaya' and 
XXVI - 'Abhinaya'.  
 

In case of Natyashastra, messages have been distinguished as angika (gestures of limbs), vachika 

(verbal display), aharya (repre- sentation through make up) and sattvika (temperamental), each 

consisting different types. Communication, according to Bharata is histrionic representation of 

language (abinaya). The purpose of the communication is to attain sahridayata. And when senders 

and receivers accomplish the process of sadharanikarana, (generalization, universalization, oneness, 

mutual under- standing), they attain saharidayata and become sahridayas. (sender and receiver 

become similar in their hearts) In other  words, communicating parties, for e.g., actor and audience, 

become sahridayas when they are engaged in a communicative relation leading to the attainment of 

saharidayata; and it is in this stage sadharanikarana is accomplished. Thus, the essence of 

sadharanikarana is to achieve commonness or oneness among the people. In this light, the Latin word 

‘communis’ and its modern English version ‘communication’ come close to 

sadharanikarana.Sahridayata is the core concept upon which the meaning of sadharanikarana 

resides. It is the state of common orientation, commonality or oneness. Senders and receivers become 

sahridayas with the completion of the process of Sadharanikaran. In a society that has asymmetrical 

relationships between communication parties, it is only due to sahridayata the two-way 

communication and mutual understanding is possible. Thus, communicating parties can attain 

sahridayata irrespective of complex hierarchies of castes, languages, cultures and religious practices, 

and the communication process qualifies to be considered as sadharanikarana. Communication is 

taken as a step-by-step process, which is just for the sake of easy understanding, the sahridaya-

preshaka (simply, the sender), who has bhavas (moods or emotions or thoughts or ideas) in mind, is 

the initiator of the process.  
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The sahridaya-sender has to pass the process of abhivyanjana for expressing those bhavas in 

perceivable form. It is the sahridayaprapaka (simply, the receiver) with whom the bhavas are to be 

shared. He or she has to pass the process of rasaswadana. 
 

In Yogasutras of Patanjali, communication takes place when you and I become one in a mystic way.  

A boy looking at a girl and smiling, there is communication taking place, mental telepathy is taking 

place. But we neglect it. We neglect the natural phenomena and look for imitation. He gives an 

example ofa teacher and his disciple who are wandering in a village. There, they read a banner- ‘come 

and see a man grunting like a pig’. Entrance fees is 2 rupees. People watched, laughed and clapped.  

They found it worth that a man grunted like a pig.Then on another day, the teacher puts a banner, 

“The grunting of a pig-the truth”. People watched and they were dissatisfied. They didn’t find any 

worth. This is iront that we look for imitation and neglect the natural phenomena. Communication 

should be natural and not an imitation.Communication happens when the consciousness is same of the 

sender and the receiver. When we drop our individual personalities and become one. Otherwise that is 

just ‘conveying a message’ in which message is sent but it is not necessary that one has received.  
According to Bhartrihari, communication is sabda brahma (absolute reality). He first systematically 

equated Brahma (Absolute Reality) with Sabda (language), going on to argue that all language arises 

as a manifestation of the Sabda Brahma. India’s linguistic tradition bears clear imprint of the 

recognition that while grammar is important for good language, righteous language is good for 

coordination and integration in human communication.  

The connective potential of insightful language needs to be used to address the manifold problems of 

communication in interpersonal and intercultural relations. Enormous creativity is enfolded in the 

concept of Sabda Brahma. Knowledge of language resulting in the correct speech not only 

communicates meaning but also enables one to experience reality. From the early Vedas and 

Upaniṣads, the Indian approach to language and communication has never been limited to 

composition and transmission.  A person who has not understood the essence of the spoken word can 

only use language that is superficial and hollow. Bhartrahari argues that when we speak, we disturb 

the universe and therefore we should speak carefully. 

Bhagavad Gita proposes that communication should be such which should not agitate the mind of the 

listener and it should not in any way enkindle the base emotions of the listener. It should be the truth. 

It should be beneficial to the listener. Mahabharata mentions politeness in language as one thing that 

can bring glory and success to a person who practices this communication skill. The Indian Classical 

texts formulated these principles of good communication more than three thousand years before Dale 

Carnegie wrote the bestseller, How to Win Friends and Influence People. 

In our country most of the training and development programmes offered to the executives are based 

on the training modules prepared by the westerners or adaption of their writings. Our managements 

would do well to incorporate into  

our executive development programmes, management principles and concepts which are value based 

and advocated by Indian culture and spirituality. Five principles of communication ethics have been 

developed recently from a practical perspective: mutual respect; reaffirmation and renewal; 

identification and indebtedness; sustainability; and openness. The Indian linguistic and 

communication tradition is a testimony of the abiding value of these principles, both in theory and 

action. To conclude, Indian model of communication is far more comprehensive than Western model 

of communication:  

 1. The structure of the model is non-linear. It incorporates the notion of two-way com- 

munication process resulting in mutual understanding of the communicating parties.  
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Thus, it is free from the limitations of linear models of communication.  

 2. The model illustrates how successful communication is possible in Hindu society where 

complex hierarchies of castes, languages, cultures and religious practices are prevalent. Sahridayata 

helps those communicating to pervade the unequal relationship prevailed in the society and the very 

process of communication is facilitated.  

 3. The interelationship between the communicating parties is of crucial importance in 

sadharanikarana. Here, not the cause of the relationship but the relationship itself is significant. And, 

unlike in case of most communication theories and models from the West, this does not emphasize on  

dominance by the sender. Rather, the model gives equal importance to both the communicating 

parties. 

4. The model shows that abhivyanjana (encoding) and rasaswadana (decoding) are the 

fundamental activities in communication. In other words, they are decisive junctures in 

sadharanikarana (communication).  

 5. It shows that Hindu perspective on communication emphasizes more on internal or 

intrapersonal activity.  

 6. With the provision of sandarbha (context), the model clarifies how meaning could be 

provided to the message even if the sender is not identified to the receiver. The intended meaning of 

any message can be ascertained due to the context, without determining the actual intention in the 

mind of the speaker just by taking contextual factors into account. Thus, due to the context a text can 

retain its 'objective' meaning. 8. The goal of communication as envisioned in the model is certainly 

achieving commonness or mutual understanding. But the goal would not be limited to just this extent.  

This tradition of insightful, accommodative, and integrative speech is India’s major contribution 

towards building ‘Vasudhaiva Kutumbkam’ or a global family.  
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Abstract 
 

Nāgārjuna is one of the most elusive figures in the history of philosophy that volumes of literature 

have been written each categorizing him as philosopher, phenomenologist, absolute idealist, nihilist, 

sceptic, mystic, agnostic and the like. There are indeed reasons for these categorizations. One among 

them is that the aphorisms of Mūlamadhamaka kārikā, the basic text of Mādhyamika, are condensed 

in style and therefore, opens the possibility of viewing it in different angles. However, it seems 

unreasonable to categorize Madhyamika as nihilism as Nāgārjuna himself and Chandrakīrti denied 

that Madhyamika Śūnyatā is not nihilistic in nature. This paper, in two parts, focus on the mystical 

aspect of Nagarjuna’s philosophy. Part one deals with definition and characteristics of mystical 

experience and part two is intended to argue that characteristics of mystical experiences are  

present in Nāgārjuna’s philosophy, based on Mūlamadhamaka kārikā. Some additional reasons are 

also included to expose the mystical nature. 
 

Keywords : Mystical experience,transcendence, unity, pure consciousness, emptiness. 
 

Introduction 
 

Like many human experiences, mystical experience is too complex to define precisely. However, to 

bring clarity in description, it is intended to begin with a definition. Mystical experience is broadly 

classified into two based on how such experience occurs. One is extrovertive which is aroused 

externally by physical means by intense physical and mental arousal naturally or by inducing 

chemicals or drugs. The other is introvertive which is induced by practices of yoga or other 

meditational practices which focus on the internal mental environment. This paper deals with 

introvertive type of mystical experience. 
 

DEFINITION AND CHARACTERISTICS OF  MYSTICAL EXPERIENCE 
 

Mystical literature irrespective of geographical, cultural or religious differences contain statements 

distinguishing experience as ordinary and transcendental.William James, one of the pioneers in the 

studies of mysticism, indicate the possibility of two different levels of consciousness such as ordinary 

and mystical (James 300). Walter T. Stace another prominent figure in this field, classifies the 

experiences as ordinary level and altered level. He calls the ordinary consciousness ‘sensory 

intellectual consciousness’. The defining feature of such consciousness is the presence of ‘sensations, 

images, concepts, and their attendant desires, emotions and volitions’ (12). The second is the 

‘mystical experience as non-intellectual mode of consciousness’ (9). He says that “the mystical 

consciousness is destitute of any sensations at all.  
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Nor does it contain any concepts or thoughts.” (13). 

Ninian smart defines “Mysticism as primarily consisting in an interior or introvertive quest, 

culminating in certain interior experiences which are not described in terms of sense-experience or of 

mental images etc” (75). 

Norman Melchert  gives a similar phenomenological account of mystical experience in four 

characteristics as:(1) awareness, (2) emptiness of all sensuous and conceptual content, (3 cognitive 

emptiness, (4) blissfulness, bringing a sense of release and unrestricted joy (446). This work focuses 

on a sort of mystical experience that Stace, Ninian Smart and Norman Melchert describe; that is the 

non-sensuous awareness, in other words Pure consciousness. 
 

Possibility of Pure Awareness Through Forgetting 
 

Ordinary consciousness is structured in a way to act or behave according to the sensations available 

from the environment. The contents or stream of contents that can be accommodated in consciousness 

is limited. If the consciousness is either overloaded  or deprived of stimuli from the external world, 

one goes through  unusual experiences like distortion in the perception of space and time (Ludwig 10-

11). The mystic utilises this characteristic of ordinary consciousness  in order to attain pure 

consciousness. The process of  thinking is based on concepts and images. If conceptual discrimination 

fails, adequate thought is not possible. The mystic, knowing that discrete thought is a hindrance to 

transcendence, works towards to stop the process of thinking. Transcendence is achieved by 

eliminating all that cause discrimination or differentiation in awareness. Robert K. C. Forman 

proposes a method called forgetting in order to empty all learnt concepts and perceived images in 

order to experience pure awareness (31-32). By concentration and focussing the mystic empties the 

content of ordinary consciousness and eventually transcend the limiting conceptual fabrications. 
 

Characteristics of Mystical Experience 
 

Scholars of different academic fields like science and philosophy especially, William James (295), 

W.T Stace (14-15), Bertrand Russell (3), Robert K. C. Forman, Newberg and D'Aquili identify some 

core characteristics of mystical experience. They are; (1) Ineffability (2) Indifference to logic, (3) 

Difference-less awareness, (4) A strong sense of reality. Ineffability  follows from the definition of 

introvertive type since the experience is beyond conceptions. It is the inadequacy of words to convey 

the unique experience. Cognitive and linguistic faculties seem insufficient for expressing the truth the 

mystic claim to have. Mysticism seems more closely aligned to intuition than to reason. Bertrand 

Russell emphasized this point in his essay Mysticism and logic (3). Mystics pay less attention to logic 

of their utterances that they turn to be paradoxes  and make their utterance incomprehensible and 

thereby paves way for multiple interpretations. The reports of mystical experiences are characterized 

by an increased sense of unity. The experience is an undifferentiated whole expressed as the union 

with the nature/ world or with the god or absolute or the union of Atman and  Brahman. This unitary 

state is characterized by negation of Individuality and relations. Sense of otherness is minimal or nil.    

Regarding the Sense of Reality, Mystic claims absolute reality to the experience he/she had. For him 

it is infallible and its validity and truthfulness is beyond question and any ordinary means to prove this 

truth falls short of. He/ she uses words like God, Brahman, Sunyata or the absolute to indicate that 

reality. 

Mystics speak about a hierarchy or levels of reality, consciousness or experience. Instances of such 

grades are found in Vedānta and Buddhism. Some of them are;(1) the Sattātraya of Advaita Vedānta 

which distinguishes existence as prāthibhāsika (illusionary), vyāvahārika (empirical) and 

pāramārthika (the Absolute).(2)  
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The Avasthātraya of Mandūkya Upaniṣad distinguishes consciousness as waking state, (viśva) 

dreaming stage (taijjasa) and the deep sleep (prājña), and the fourth the indescribable turīaya (pure 

consciousness). (3) The Trisvabhava of Vijñānavāda differentiate as parikalpita, parathantra and 

parinishpanna and (4) the Mādhyamika differentiates as Saṁvṛti and Paramārtha. 

Grades of existence and its ascending to higher level is common in mystical literature. The mystic 

regard the higher realm characterized by consciousness devoid of contents as Absolute reality and 

other as appearance.  
 

MYSTICAL ASPECTS OF NĀGĀRJUNA’S PHILOSOPHY 
 

Nāgārjuna is a philosopher mystic who flourished in South India  around the second century CE. He is 

the founder of Prasangika Mādhyamika school or Sunyavada of Mahāyāna tradition. 

Mūlamadhamaka is the notable work attributed to him in which the doctrine of emptiness is 

developed. It is a work written in aphoristic style beginning with a salutation to the Buddha, 

containing 448 verses divided into 26 chapters dealing with different topics of philosophical interest. 

This part begins with a description of mystical experience outlined in Mūlamadhamaka kārikā. It also 

presents the characteristics of mysticism and other related aspects to expose its nature as mysticism. 
 

Prapañcopaśama; the Mystical Experience 
 

The word in the introductory  verse of Mūlamadhamaka kārikā is translated in different senses by 

different scholars. For instance, Kalupahana who holds that Nagarjuna’s philosophy is the 

phenomenalism of early Buddhism, translates the word as ‘appeasement of obsessions’ or freedom. 

Stcherbatsky following Chandrakīrti translation takes it as ‘quiescence of plurality’.  Sprung translates 

as ‘the serene coming to rest of the manifold of all named things’ or Nirvāna. This work takes the 

meaning as the state of transcending plurality which indicates a state of experience beyond plurality. 

The Prapañca is plurality. It is the conceptually constructed subjective world of relations and 

multiplicity which is the cause of suffering. Freedom from clinging on conceptual muddle is 

quiescence of plurality, nirvana or non-dual experience. 
 

Method of Negation and Madhyamika Attitude to Logic 
 

Mādhyamika views that reason is inferior to intuition. Nāgārjuna  applies the prasangika method in 

order to make the opponent realize the limitations of logic by applying the same logic to refute the 

opponents’ positions. Mādhyamikas don’t take a position to argue.  They criticize the opponent’s 

arguments and reduce them as absurdities. For them, views expressed in language in the form of 

affirmation, negation, both affirmation and negation, neither affirmation or negation all together are 

partial, relative and a mere conceptual construction. 
 

Ineffability and Sunyata 
 

The method of Forgetting is in agreement with Madhyamika method of catuṣcoṭi. Madhyamaka 

applies catuṣcoṭi method to empty the previously learned matters. A detailed examination of  

all philosophical views are conducted and rejected as absurd and contradictory. The culmination of 

critical examination is called the perfection of wisdom. Such a state is indescribable or ineffable for 

the practitioner since it is beyond the realm of ordinary conceptual reality. 
 

Epistemological Division of Truth 
 

Scholars agree that Nagarjuna does not make a positive description of reality. Therefore, ontological 

claims are not present in his philosophy. However, he explicitly makes a distinction of truth, the 

conventional and the absolute truth and the desirability of absolute truth over the conventional  
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(Mūlamadhamaka kārikā 18-5). Such a gradation of truth l argue, is implicitly in agreement with 

mystic view of levels of reality. Along with characteristics outlined above, other elements such as a 

practical discipline, its soteriological aspects  are also relevant regarding the mystical experience.  
Considering these necessary aspects, the argument is forwarded to establish the mystical orientation 

of Mādhyamika philosophy. 
 

Meditation and Mystical Experience 
 

Mystical experience is generally associated with some sort of external or internal induction methods. 

Internal methods like yoga and meditation are the part and parcel of Mahāyāna in general and 

Mādhyamika in particular. The Śūnyata mediation, culminating in bodhisatvahood, are the core of 

Mahāyāna Buddhism. Thus, the close lineage with mediational practices is reasonable to argue  

that mystical characteristics are present in Mādhyamika 
 

The Soteriological Inclination of Mādhyamika 
 

Why should one alter one’s state of consciousness? Especially from ordinary to mystical? What is the 

utility of mystic experience? 

Jerome Kroll and Bernard Bachrach observes: 

The religious quest for a mystical experience can be seen as one special category within an elemental 

human tendency to escape or transcend the ordinary state of consciousness.If consciousness is a 

fundamental and defining characteristic of the human condition, then the drive to escape or move 

beyond the cluttered and often unpleasant day-to-day state of consciousness to a variety of altered 

states, including mystical states, is an equally basic human trait (1). 

Therefore, soteriological consideration is a prerequisite for the quest of mystical experience and the 

Mādhyamikas are aware of this fact. The running theme of Buddhism generally and  
Mādhyamika particularly, is suffering and cessation. The nature of ordinary life is termed as samsara 

or suffering in Buddhism. Altering one’s consciousness to the other realm results in Nirvāna or 

cessation of suffering. 
 

Conclusion 
 

This paper focused on the introvertive type of mystical experience that the mystic reports as pure 

awareness. It is maintained that mystical experiences are the same in everyone and the differences are 

only in interpretations. Therefore, the absolute, Brahman or Sunyata refer to pure awareness. It also 

focused on arguing that  

pure awareness is possible by method like forgetting, the catuṣcoṭi method is similar to forgetting and 

thereby the negation of conceptual extremes facilitates nonconceptual reality, that is pure awareness. 

Therefore, Nagarjuna’s philosophy is mystically oriented. 
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Abstract 
 

Kanthapura is the first novel of Raja Rao, and it many ways his most perfect and satisfying work.  It 

was written in France thousands of miles away from India and yet it gives a most graphic, vivid and 

pragmatic account of the Gandhi’s freedom struggle in the 1930’s and its force on the ample of India.  

The story is seen from the point of view of a small Mysore village in south India.  It is a description of 

the impact of Gandhi’s lessons on non-violent resistance against British. Rao borrows the style and 

formation from Indian dialect tales and folk tale She tells how the community obtains from daily life, 

with its millennia old worship of the local deity, the power to stand against the British Raj.   
 

Key Words:  
 

casts, untouchable, reality, poverty, social, peace march, political, struggle of independent, non-

violence and religion 
 

Introduction 
 

India has always been the land of imagination and stimulation, the region of dream and deep feeling.  

The immensity as well as success of any literature rests totally upon the artistic pleasure.  Raja Rao’s 

first novel Kanthapura gives the readers not only the visual pleasure, but it stimulates their interest 

more in Indian English literature.  Raja Rao has exactly described the various exciting modes in the 

peasants’ lives.  He has given us an unbiased and interesting view of Kanthapura in an expressive 

language which mesmerizes the readers from the very opening. 
 

Raja Rao’s Kanthapura  
 

The rural area of Kanthapura seems to be in itself the main character of the novel.  Raja Rao’s 

insightful knowledge of India’s life and its well-to-do enriching and religious heritage has got 

expression in the rousing and amusing novel.  The political, the spiritual and the social experiences 

make stronger the novel. 
The purely Indian rural world of Kanthapura is the effect of Raja Rao’s keen surveillance of the 

village community and his prime interest in nature.  A frequently used critical tool divides potential 

conflicts into numerous basic categories:  Man against man, man against society, man against 

machine, man against God, man against himself.  In Kanthapura, man is not against nature, but there 

is a matchless compassion between Man and external nature.  The Indian feel in this novel is clearly 

portrayed from side to side the description of the beauty of the village. 

Religion has been the source of inspiration of all activities in India.  In Kanthapura also faith inspires 

all the actions of the people.  Kenchamma is their special goddess who  protects them from all evils.  

They pray to her when they are in  danger or need anything.   
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There is a holy place of goddess Kenchamma on the hill.  The main temple of this village the 

Kanthapurishwar temple-was built by the joint hard work of the boys.  Kenchamma is a legendary 

figure. 
 

Kanthapura is a Microcosm of the Indian Society 
  

India is known for its mixture of cultures, religions and casts.  Kanthapura is a microcosm of the 

Indian society with division of people into casts.  Many suffer on account untouchable, poverty and 

abuse by usurers and the cruel foreign rulers. The novel Kanthapura, depicts the traditional Indian 

village which is divided into different quarters, based on castes.  Kanthapura is separated into the 

Brahmin quarter, the sutra quarter, the pariah quarter, the weaver quarter and the potter’s quarter.  

Raja Rao deep understands of Indian traditions is depicted in the description of the small south Indian 

village of Kanthapura.  Festivals are celebrated with a lot of eagerness and enjoyable. Kartik, the 

festival of lights, is celebrated with real gusto in Kanthapura.  Kartik signifies light and prosperity.   

If Kanthapura has been steeped in darkness and ignorance and has accepted its unclear destiny 

without question, it has also kept lively the flame of religion and theology through its rituals, poojas, 

Harikathas and cycles of festivals.  The lighting of Kartik lamps is one of the representational acts by 

which Kanthapura society reassures itself time and again of the being there of an eternal light which 

would save them and save the world from the darker powers. 
 

Kanthapura: a Chronicle of the Gandhian Revolution and Struggle for Freedom   
 

The essential character Moorthy, upon whom all the actions and incidents hinge, is a Gandhi-figure 

and is portrayed as an fearless hero who is ready to suffer, make sacrifices and refuse everything for 

the liberation of the people from the irons of slavery.  The basically Indian religion is based on the 

inspiring principle of non-violence (ahimsa) and truth preached by Lord Buddha, the great ancient 

saint.  And it is important to note that Moorthy’s revolutionary movement is also based on non-

violence.  Whenever his supporters get disturbed and want to take remedy to violence, he very calmly 

admonishes them against violence.  Then there is one thing more.  Our ancient sages while glorifying 

Truth and Ahimsa (non-violence) also reminded us that the only way to win the heart of our opponent 

was to treat him with love. 

The political actions too had a religious foundation.  The Gandhi movement was first introduced to 

the people of Kanthapura by Jayaramachar by means of Harikatha.  Gandhi was an embodiment of 

Siva sent by Brahma.  Siva was going to demolish the serpent of foreign oppression.  When Gandhiji 

went to attend the second Round Table Conference the people believed that like Rama he had gone 

into expel.  He would kill Ravana (foreign rule) and bring Sita (Swarakua) with him.  He would be 

welcomed by Bharatha (Jawaharlal Nehru) and there would be a rain of flowers.  Thus religion 

inspired all the political activities in Kanthapura.  
 

The Skeffington Coffee Estate Accentuates the Theme  
  

The Coffee Estate is a land of blizzard, incessant rains, disease and death, misery and exploitations. It 

presents spectacle of harsh poverty where coolies are used as slaves and their daughters and wives 

forced to lie with the Sahibs. This idea is conveyed through the guiltless and helpless animals 

juxtaposed with the rapacious animals, the whispering cries against the growling, the mourning 

against the roaring, and the helplessness against the power.  The rural setting is more than a locale; it 

symbolizes the issues of universal importance.  The opening description hints at the theme through the 

symbols used often.   

The Skeffington Coffee Estate does not play a direct part in the novel.  But Raja Rao has  
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incorporated detailed images of life in the estate because he wanted to show how the British people 

were exploiting the poor Indian laborers efficiently and ill-treating them.  Moreover, this agricultural 

estate is representative of all other tea and coffee plantations in India.  In the other plantations also the 

situation of the laborers must have been likewise bad if not worse. 
 

Ramayana and Mahabharata: A Traditional Way of Story Telling 
 

The practice of storytelling is Indian and like the technique of the Mahabharata and the Ramayana, it 

tells as never-ending tale without punctuation and preposition, but exhaling the tempo of Indian life.  

It is not incidental that he chooses in grandmother, who herself has had the shred experience to narrate 

the story for the learning of the other village women who gather to hear the annals of their history.  

Kanthapura is in fact a Gandhian epic, a mini Ramayana, Raja Rao has written in the 

prologue to the novel that the twisty, repetitive manner of story-telling is part of India’s fictional 

tradition.  Kanthapura is accepted as Raja Rao’s Ramayana and it definitely has a different epic 

quality.  Just as myths and legends form the essential part of Eliot’s Wasteland, they are the central 

core of Kanthapura.  Thus instead of being surely a Sthala-Purana, Kanthapura takes the breadth of 

an epic.  

Kanthapura is also an Indian novel because of its form of narration.  It is written in the style 

of an Indian grand-mother, Achakka an old Brahmin widow, telling a story.  The narrative technique 

used in Kanthapura has been described by Raja Rao in the following words.  

Episode follows episode, and when our Thoughts stop our breath stops, and we move on to 

another thought.  This was and still is the ordinary style of our story-telling.  I have tried to 

follow it myself in this story. (p.234) 

The manner in which Achakka relates the story evokes the spirit of traditional Indian legends 

and epics.  Raja Rao has written this story in long, perpetual sentences.  There are long paragraphs 

and the story is divided into chapters.  Kanthapura contains some very poetic passages.  
 

Conclusion 
 

 In this novel, Raja Rao has successfully imbibed and included Gandhiji’s automatic of social reforms, 

his fight against untouchable, drinking, dowry, racial intolerance, his speculation  

of self reliance, economic independence and his political ideals.   

Kanthapura is an brilliant and significant piece of creative writing  in which Raja Rao has 

inextricably depicted the manipulate of Mahatma Gandhi on the people of India.  
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Abstract 
 

Sāṃkhya metaphysics is dualistic in nature as it accepts two absolute and independent 

realities; puruṣa and prakṛti. The world of objects is produced through the evolution of prakṛti, which 

begins with the interaction between puruṣa and prakṛti. Sāṃkhya here faces problem in explaining the 

interaction between two absolute and independent entities as there is no common ground for 

interaction. This paper examines various aspects of this problem and argues that this problem is not 

unique to Samkhya system, but is an inescapable one for all dualisms in general. Further, it is 

explained that this problem is disguised in different schools of philosophy in different ways 

depending on their metaphysical positions and is an inevitable one. 
 

Keywords: Sāṃkhya,puruṣa-prakṛti interaction, dualism, mind-body problem. 
 

Introduction 
 

Sāṃkhya is one among the six orthodox systems of Indian philosophy. Even though it accepts 

the authority of Vedas, it didn’t attempt to interpret Vedas. The system developed its concepts 

independent of Vedas in Samkhyasūtra authored by Kapila, the founder of Sāṃkhyasystem. This text, 

traditionally considered to be the authentic text on Sāṃkhya, being not available, Sāṃkhyakārika of 

Īśwarakrishna remains the earliest available authentic text on Sāṃkhya (Chatterjee 253). The 

metaphysical description done here is mainly based on Sāṃkhyakārika. 

Sāṃkhya describes the production of world through the evolution of prakṛti. This evolution 

requires the interaction between puruṣa, the conscious principle and prakṛti, the material principle. 

Puruṣa and prakṛti being altogether different in kind, Sāṃkhya faces problem in explaining the 

beginning of evolution through their interaction. This paper is intended to show that this problem in 

explaining the interaction between conscious and material principles is not unique to the Sāṃkhya, 

but dualisms in general. It is also intended to explain that the problem is disguised in various ways in 

different systems based on their metaphysical positions like idealism and materialism, including the 

modern theories of consciousness.  
 

The Metaphysics of Sāṃkhya and the problem of Prakṛti-Puruṣa Interaction 
 

Sāṃkhya is a theory of sheer dualism and considers two fundamental principles, which are 

absolute and independent of each other. These two fundamental principles, puruṣaand prakṛtiare the 

spiritual and the material principles respectively. They form the two pillars on which the Sāṃkhya 

metaphysics rests. Prakṛtiis the material cause of the universe. It is through the evolution of prakṛti, 

due to the influence exerted on it by puruṣa,that the world of objects is formed. Puruṣa is the 

principle of pure-consciousness.Both prakṛtiand puruṣa are not produced (Sāmkhyakārika-3); they  
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both are eternal. Whileprakṛti is the producing principle,puruṣa is neither producing nor produced. 

The fundamental problem in the Sāṃkhya metaphysics is its realistic dualism. Sāṃkhya 

assumes two fundamental, absolute and independent entities- prakṛti and puruṣa.  Such a concept 

itself is inconceivable and brings forth the problem of the origin of evolution.   

The very notion of two absolute substances is self-contradictory because the idea of absolute 

covers all possible existences. Even if we accept the existence of two absolute entities, for the sake of 

argument, that leads to further problems. Sāṃkhya says that it is due to the influence of puruṣa on 

prakṛti that the evolution begins.If so, the question is, how two independent and absolute entities can 

interact for the evolution to begin?  If two entities are absolute and independent of each other, there 

can be nothing in common for them. If there is no common platform, then any exchange in any form 

becomes impossible. When this is the case, how can we claim that the puruṣa influences prakṛti for 

evolution to begin? 

Sāṃkhya gives so many explanations for this, but none is convincing.  For the evolution of 

prakṛti, Sāṃkhyaassumes its interaction with puruṣa.  The independent and absolute nature of both 

puruṣa and prakṛti makes it impossible for them to interact with each other. This necessitates a 

tertium quid, a third entity, that can bring both puruṣa and prakṛti into contact. This third entity can be 

something like God, an infinite entity, that can mediate between puruṣa and prakṛti. But, Sāṃkhya is 

in essence atheistic and does not accept the existence of God. Moreover, the postulation of any such 

concept will lead to further problems for Sāṃkhya. Such a concept,if mediates between puruṣa and 

prakṛti, the absolute nature of puruṣa and prakṛti would have been lost.   

Sāṃkhyaexplains the relation between puruṣa and prakṛti in the process of evolution as 

analogous to that of a blind man carrying a lame (Sāmkhyakārika 21); puruṣa being immobile and 

prakṛti being unintelligent.  The analogy breaks down when we account the intelligence that is 

common to both the blind and lame due to which they are able to find their way out.  Here, even 

though puruṣa is the intelligent principle, prakṛtiis unintelligent. This again shifts the problem of 

interaction between puruṣa and prakṛti in a new way; as the impossibility of communication between 

puruṣa and prakṛti. 
 

Sāṃkhyatries to overcome this hurdle by explaining the contact between puruṣaand prakṛti to 

be an indirect one.  Sāṃkhyaexplains that it is not the direct contact between puruṣa and prakṛti 

which causes the evolution to begin. The reflection of puruṣain buddhimakes puruṣa to 

misunderstand itself for prakṛti.Sāṃkhyaexplains that it is this ignorance that forces evolution to 

begin.  This explanation implies another problem about the origin of evolution.  Since buddhi is the 

first evolute of prakṛti,there cannot be any buddhi before the evolution, how can the reflection of 

puruṣa on buddhi be able to make the evolution  to begin?  C.D. Sharma put forward another criticism 

that if the contact is not real but mere semblance, then the whole process of evolution (pariṇāma) is to 

be considered as unreal, and pariṇāmavāda gives way to vivartavāda.“… the reflection (of Puruṣa) 

being always there, there  would be no dissolution and so no equilibrium of the  guṇas and hence no 

Prakṛti. Again, if semblance of a contact is sufficient to disturb the equilibrium, then evolution itself 

becomes a semblance of evolution, an  appearance only (vivarta)  and no real transformation 

(pariṇāma) of Prakṛti” (Sharma 159). 

The relation between puruṣaand prakṛti, according to S Radhakrishnan, necessitates a higher 

entity that can coordinate both the concepts.  It is the failure to recognize this ultimate unity, he says, 

which is the fundamental mistake of Sāṃkhya theory.  In his words, 

“How can the two (Puruṣa and prakṛti) cooperate for the redemption of the world?  The 

question cannot be answered so long as the Sāṃkhyadeclines to admit it a higher unity. 
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Subject and object are aspects of a higher unity,  distinctions within a whole. If we are at the empirical 

level, even then we shall have to say that allconsciousness is consciousness of an object and all reality 

 is the object of consciousness… we are left with the view that the two are aspects of one 

ultimate consciousness,  which is the basis of all knowledge as well as existence.  Failure to recognize 

this ultimate unity is the fundamental mistake of the Sāṃkhya- theory” (Radhakrishnan, 327-328). 
 

Further Analysis of the Problem 
 

It is worth here to note that this problem is not the one that can be ascribed exclusively to 

Sāṃkhya. The problem arises out of the attempt to interpret the relation between two independent 

substances without the mediation of a third principle. Majority of philosophical systems, on closer 

observation, can be found to face the very problem even though their metaphysical standpoints enable 

them to conceal it or reveal it in different ways. This problem in its essential nature unfolds in the 

Cartesian dilemma of mind-body interaction(Heil 22-26). The mind-body problem is explicit in any 

philosophical system built on dualistic principle. This is because, in dualism the two principles, one of 

matter and the other of mental/ spiritual, are explicit and hence the problem of interaction between 

them is its necessary corollary.  

As discussed, even though the problem is explicit in dualism, any kind of monism is not free 

of the implicit effect of this problem. In both materialism and idealism the problem emerges in 

disguised ways. If a philosophical system relies on materialistic monism, the same problem can be 

seen disguised as the explanatory gap
1
or the hard problem of consciousness

2
. This is exactly what the 

Cārvākas in Indian tradition and modern materialists faced while accounting for 

consciousness.Cārvāka metaphysics is essentially materialistic andaccepts only four elements (vāyu, 

agni, ap and pṛthvi) as the building blocks of the universe. They explained mind/ consciousness as a 

product of the concatenation of the four elements (Hiriyanna 191). The problem of interaction 

between puruṣa and prakṛti (mind/ consciousness and matter) is disguised here as the question of 

how consciousness arises out of the four elements. We may note that there is no satisfactory answer 

to this question yet. 

In the metaphysical position of idealism/ absolutism, the problem of mind-body interaction is 

disguised as the problem of the unreality of the external world. George Berkeley, with his 

philosophical position of subjective idealism
3  

faced the problem of the existence of the objects in the 

world when no one is perceiving.  

---------------------------------------------------------------------------------------------------------------- 

1. In philosophy of mind, the basic idea behind explanatory gap is that we cannot fullyaccount 

for subjective/ conscious experience in terms of physical/ brain processes. There exists the necessity 

of ‘filling the gap’ betweenthe physical phenomenon and its corresponding subjectiveexperience 

(Chalmers Chapter-3). 
 

 2. David Chalmers identifies the difference between the hardand easy problems 

ofconsciousness. The easy problems are the problems related tocognition; which brain area is related 

to which cognitive function. The hard problem on the other hand lies in answering how a specific 

brain state, which is material in nature, gives rise to a particular conscious state. In easy problem 

Chalmers gives the psychological explanation ofconsciousness in contrast to the phenomenological 

explanation which is the hard problem (Chalmers 123). 
 

3. Subjective idealism is the philosophical position that claims that everything exists as an 

idea in mind. This position in modern philosophy is put forward by George Berkeley (1685-1753). 
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He finally ended up in the postulation of God, a divine mind(the tertium quid) as the absolute 

perceiver (Thilly 363). It can be seen that, in idealism, the problem of interaction between mind/ 

consciousness and matter in disguised as the question of explaining the reality of the external world as 

a product of mind/ consciousness. The problem still is not solved but displaced. 

In the Indian tradition, Advaita metaphysics takes the position of Absolute idealism (Sinha 

461). It considers Brahman as one and only one reality. The nature of  Brahman is pure-

consciousness. Advaita also faces the problem of the reality of the external world and it considers the 

external world as only relatively real (mithya). The world here is considered as a product of māya and 

is denied of any absolute existence. In explaining the unreality of the world by being in the very 

world, Advaitafalls into such a philosophical position which is very difficult to convince. Its dilemma 

is clearly brought out in the following criticism: 

 “Either frankly admit that the world is real or remember  that a philosophy which has nothing 

better to say than that unreal personalities are unreally striving in an unreal world through unreal 

means to attain an unreal end, is itself unreal” (Sharma 278). 

As seen earlier, the problem is not solved here. Since Advaita considers Brahman as the sole 

reality, and not individual consciousness, it explains both the world and the individual consciousness 

as the manifestation of Brahman. This, however cannot solve the problem of the interaction between 

the individual consciousness and the material world. However, Advaita transcends this problem by 

stating that reality is to be realised rather than intellectually conceived (Sharma 279). 

The relation between the metaphysical positions and the appearance of the mind body 

problem is shown in the figure below 

 

 
 
 

. 
 

 

 

  

Conclusion 
 

It can be seen that, not only dualism but also idealism and materialism has failed to give any 

satisfactory explanation to the relation between mind/ consciousness and matter. Though disguised in 

various ways in various systems, it is one and the same problem and any rational solution to this 

problem is  seemingly impossible (at least till now). The problem remainsunsolved not only in the 

traditional systems of philosophy but also in the modern scientific studies of mind as it is disguised 

there as explanatory gap and hard problem of consciousness. Hence we may conclude that the 

problem of interaction between puruṣa and prakṛti is not an outcome of any limitations of the 

metaphysical system of Sāṃkhya, but is aninevitable one in explaining the relationship between mind/ 

consciousness and matter.  
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Introduction: 
 

Globalization is a transnational transaction of ideas, knowledge of science and technology as well as 

cultural heritage of a country. Direction of globalization at the very beginning was from Oriental to 

Western till pre-Renaissance and now the direction has been changed. Before the discovery of ‘Indus 

Valley’ in the first quarter of 20
th
 century people used to believe that the history of Indian civilization 

began with the advent of Aryan and before their coming, Indians were primitive and savage. With the 

discovery of Indus Valley Civilization we got the status as a successor of one of the oldest civilization 

which is contemporary of the other two world great civilizations i.e. Meamian and Egyptian 

Civilization. We came to know that the remarkable change of human being started more than 5000 

years back in Harappa, located on the left bank of the Ravi andMohenjo-Daro which is situated on 

right bank ofthe Indus river.As a chronological successor of Indus Valley Civilization India witnessed 

another important rich civilization named as The Vedic Civilization.  

This civilization was flourished in-between the period of 1500 to 1000 B.C. which is known as the 

Early Vedic Period and they were settled along the valley of the Ganga and the Yamuna. The culture 

of that period is known as Vedic Culture because Vedic Literature achieved in its zenith. The two 

famous epics Ramayana and Mahabharata are the sign of Indian philosophical and literary 

accomplishment which are the gift of this civilization. Beside these we get four Vedas as 

philosophical and religious precedent, the Brahmanas, the Upanishads, the Geeta, the Puranas the 

six theistic Philosophical Schools (Sankhya, Yoga, Nyaya, Vaishesika, PurvaMimamsa and 

UttarMimamsa) allare the examples of rich literatures which were developed and cultured by the 

Seers and Rshis of Gurukulas and transmitted to their disciples.The philosophical values of Vedic 

Literatures were so rich that those were unparallel to any other civilizations of that period. 

Just after the Later Vedic Age (1000 BC – 500 BC) in the six century BC the Vedic Orthodox 

religious beliefs were challenged by Jainism and Buddhism which were emerged as potential religious 

movements.Teaching of Buddha influence lots of people all over the world and spread several 

countries like South-East Asia, China, Myanmar and Sri Lanka. The great Asoka and Kanishka made 

Buddhism as their state religion. The most important contribution of Buddhism in Literature is 

Jatakas’ Tales, Tripitakas, Buddhacharitaand the philosophical parts of Buddhismetc.In the fourth 

century BC Indian Literature, Mathematics, Astronomy and Culture reached in the highest peak. We 

get the great character like Chanakya, minister of Chandragupta. He is well known as Kautilya, 

thegenius author ofArthashastra and also known as Vishnugupta, the author of Panchatantra. The 

literal value of Arthashastra is relevant and important to the political scientist and economist because 

it is comprehensive manual of politics, diplomacy, administration, state economy and many more. 

India got a golden period of the Gupta dynasty after long wait.  
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The age of Guptas is also known as ‘golden age’ or ‘classical age’ which was situated in between 320 

to 540 AD. We get the Nalanda University as the educational center of those period and center of 

excellence, Aryabhatta like mathematician and astronomer and classical literary works of Kalidasa. 

The Jain and Buddhist system of education spread all over the world in the Gupta period. Students 

from various corner of the world like China and South-East Asia came to the Buddhist monasteries of 

education. The famous universities i.e. Nalanda and Takshila became the center for higher education 

to learn and exchange their ideas.Kalidasa, the great poet and play writer, wrote Kumarasambhava, 

Meghaduta, Ritusamhara and Raghuvamsa like world class classics. Seeing all these achievements in 

various fields we must say thattruly Vincent Smith compared the Gupta Age with the Elizabethan 

period. According to Dr. Vincent Smith, it was “mainly due to contact with foreign civilizations. The 

fact that India was then in constant communication with China and the Western world may, of course, 

be readily accepted. For devout pilgrims, like Fahian, came to the land of the Buddha in almost a 

regular stream; and India on her part sent out eminent sages of the type of Kumatajlva (383 A.D.) to 

the celestial empire on Buddhist missions.”
1
 

Steven M. Kossak and Edith W. Watts from The Metropolitan Museum of Art wrote: “Under royal 

patronage, this period became India’s classical age of literature, theater, and visual art. The aesthetic 

canons that came to dominate all the arts of later India were codified during this time. Sanskrit poetry 

and prose flourished, and the concept of zero was conceived which led to a more practical system of 

numbering. Arab traders adapted and further developed the concept, and from western Asia the 

system of ‘Arabic numerals’ traveled to Europe.”
2
 

 
But the British historian and Whig politician 

Thomas Babington Macaulay was not ready to accept Indian contribution in Literature, Mathematics, 

Astronomy or other various field of knowledge and did not find any merit in Indian Cultural 

traditions.He divided the world into civilized nation and barbarism, with Britain representing the high 

point of civilization. In his Minute on Indian education of February1835, he asserted, “It is, I believe, 

no exaggeration to say that all the historical information which has been collected from all the books 

written in Sanskrit language is less valuable than what may be found in the most paltry abridgement 

used at preparatory schools in England.” 
3
 Furthermore he added, “I have never found one among 

them [advocates of Indian Tradition] who could deny that a single self of a good European library was 

worth the whole native literature of India and Arabia.”
4   

It will be cleared from his statement that he 

was biased on his own nation. If we go through the Indian Literary works and cultural development 

from Indus Valley to Gupta Dynasty through Vedic Period, it will be clear that there was no stress of 

Western Cultural and literal advancement at those periods. Only the Greek Civilization flourished in 

Greece and concentrated only at Athens at about 500 BC, which was contemporary of Jaina and 

Buddhist period or just few years back of Mauryan Dynasty. But 1000 years back of Greek 

Civilizationwe had our Vedic Civilization and 3000 years before of Greek civilization we had our 

Indus Valley Civilization.In this context it can be shown just contrast view in the concept of 20
th
 

century British philosopher and mathematician Alfred North Whitehead’s  remark when he says “ The 

European Philosophical tradition is that it consists of a series of footnotes to Plato.”
 5
  

---------------------------------------------------------------------------------------------------------------- 
1. Gupta Culture, Art, Education, Science and Literature, Retrieved from https://factstanddetails.com,  

     on 05-05- 2022 

2. Ibid 

3. Macaulay, Thomas Babington, The Minute on Indian Education; February, 1835. Source:  

     http://www.mssu.edu/projectsouthasia/history/primarydocs/ education/macaulary001.htm 

4. Ibid 

5. Whitehead, Alfred North; Process and Reality, p 39, Free Press; a division of Macmillan Publishing Co.,  

      New York, 1929 
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So itis just contrast view of Thomas Babington Macaulay’s view when Whitehead shows that the 

western knowledge is nothing but the expansion of the Greek, especially Plato’s conception. 

The brilliant analytical-synoptic account of history and philosophy of science developed in ancient 

India would be known from the Acharya Brajendranath Seal’s ‘The Positive Sciences of Ancient 

Hindus’. In the preface of the book he wrote, “My direct aim in present work is to furnish the 

historians of special sciences with the new material which will serve to widen the scope of their 

survey. The Hindus no less than the Greeks have shared in the work of constructing scientific 

concepts and methods in the investigation of physical phenomena as well as of building up a body of 

positive knowledge which has been applied to industrial technique; and Hindu Scientific ideas and  

methodology (e.g. the inductive method or methods of algebraic analysis) have deeply influenced the 

course of the natural philosophy in Asia – in the East as well as the West- in China and Japan, as well 

as in the Saracen Empiric. A comparative estimate of Greek and Hindu science may now be 

undertaken with some measure of success- and finality.”
6 

It is a fact that globalization sometimes enhances our cultural identity. We know that cultural wave is 

vibrant and so it travels  like a current of a river. It collects vital forces from the both sides of the bank 

and turns down which is irrelevant for the society. On the way of travel, globalization penetrates 

every place on the glove and even beyond at high speed of Information and Communication 

Technology (ICT). During the period of Greek civilization the cultural globalization took place in 

Ionia, the coast of Asia Minor where Thales, the father of Philosophy philosophized around 500 B.C. 

and few years later the three great philosophers Socrates, Plato and Aristotle enriched the European 

cultural heritage. It is believed that the origin of Greek philosophy is Egypt, though this notion has 

changed. But it is true that “Greek culture, especially mathematics and astronomy, owed to Egypt.”
7 

The Indian culture and theology reached the farthest corner of Europe due to worldwide transnational 

transaction of Ideas. “The doctrine of re-incarnation is usually appealed to. This characteristically 

Indian doctrine was held by the Pythagoreans, from whom it passed to Empedocles and Plato.”
8
 With 

the development of cultural exchange in the different parts of the West, the European people came to 

know the rich Indian Philosophy and Literature from the English or other European translated version. 

How the Upanishads reached to European countries was a very interesting. “Dara Shiko the eldest son 

of the Emperor Shah Jahan heard of Upanishads during his stay in Kashmir in 1640. He invited 

several Pandits from Benares to Delhi, who undertook the work of translating them into Persian. In 

1775 AnquetilDuperron, the discoverer of the Zend-Avesta, received a manuscript of it presented to 

him by his friend Le Gentil, the French resident in Faizabad at the court of Shuja-uddaulah. Anquetil 

translated it into Latin which was published in 1801-1802.”
9
 Schopenhauer had read this translation 

with enthusiasm and like him the other scholars of Western countries have gone through it and came 

to know the root of Indian cultural heritage.  

The reflection of Vedic thought can be seen in the poet T.S. Eliot’s  famous poem ‘The Waste Land’ 

which was first time published in the October issue of ‘the Criterion’ in 1922. To write the poem he 

was extensively influenced by the Bible, the BrihadaranyakaUpanisads and Buddha’s Fire Sermon 

etc. The poet creates so many literary and cultural hints from the Western canon, Buddhism and the 

Hindu Upanishads and other scriptures. This is the best example of the globalization of Indian culture  

to the foreign countries which helped to shape their thinking to compose poetry and lot of creative 

---------------------------------------------------------------------------------------------------------------- 
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activities. Especially the Upanishads helped Eliot to melt spiritual flavor in the poem ‘The Waste 

Land’ through which the poet guided the modern man for their spiritual sublimation. It is clearly 

mentioned in the poem that man generally have the quality of both good and evil in soul. Sometimes 

we are led by our man-like egoism and selfishness. So the poet emphasizes upon mythical instruction 

for all human beings who embody god, demons as well as manly self within. By the first Da he 

wanted to meanDatta (give alms to the poor), second Da means Dayadhvam (be Generous) and the 

third Da means Damyata (control of sense organs). These ethical teaching and moral values can be 

found in all the Hindu, Buddhist, Jaina and Islamic religious practices also. The meaning of the fable 

“DA” is found in BrihadranyakaUpanisad(5.1). A German Translation is found in Deussen’s 

“Sechzing Upanishads des Veda” (P. 489), published in German language by the Lipzing, F.A. Brock 

house, in 1921. In this context it should be mentioned  that the Great German Philosopher Paul 

Deussen is also well known as the famous Indologist. He had a good friendship with Swami 

Vivekananda and admirer of Arthur Schopenhauer. He was strongly influenced by Sanskrit language 

and Hindu culture and‘DeussenSanskritized his name from Deussento ‘Deva-Sena’
10 

He visited India 

in 1904 and regarding his visit he wrote a book namely“My Indian Reminiscence” in 1912. His 

interest on Indian culture and immense perception gave him a separate identity, so ‘Mohinder Gulati 

refers to him as an Orientalist and Sanskrit Scholar.’
11

 
 

Globalization makes it possible to spread the fruits of scientific, literal or cultural development to all 

over the world. Like inventions of Aryabhata, who was the great Mathematician and Astronomer 

flourished during Gupta dynasty. At 499 A.D. when Aryabhata discussed the concept of jaya-

ardha(half-cord) in his classic work on astronomy and mathematics, the world was not aware about it. 

But later when it was translated first in Arabic then to Latin and afterward other European languages, 

then world knew the concept originated from India and then globalized to the other part of the world. 

“Howard Eves explained in his history of mathematics that around 1150 A.D., Gherardo of 
Cremona, in his translation from Arabic, rendered jaib as the Latin sinus, the corresponding word for 

a cover or a bay.”
12  

So the concept had traveled full circle- first India to Western World through 

Arabian Peninsula. In mathematics he invented several important theorems beside the great 

contribution of “Zero”.  
 

He invented the exact value of pi, formula to find the area of triangle and pioneer of the development 

of Trigonometry. He also said, “The earth moves round the Sun” several centuries before of 

Copernicus, the European Scholar. Not only Mathematics and Astronomy, Medical Science was also 

flourished in India and spread out in European countries. Dhanvantari is the well-known name in the 

field of surgery. Sushruta represents the Dhanvantari School of surgeons and compiled the most 

authentic text ‘Sushruta Samhita’. Nagarjuna did amendment and compile this book, afterward it was 

translated into Arabic and later into Persian. Ibn Abillsaibial, the Arbian scholar, translated the 

‘Sushruta Samhita’ and named it as ‘Kitab Shah Shun al Hindi’ which is well known as 

‘KitabiSusurud’. Those translations of different foreign languages helped to spread the science of 

Ayurveda far beyondIndia. So the ‘Sushruta Samhita’ represents an encyclopedic approach to Medical 

learning all over the world. “Susruta said that Ayur-Veda (the Science of Life) is an Upanga  or part  

of Atharva-Veda and originally consisted of 100,000 verses in one thousand chapters and was 

-------------------------------------------------------------------------------------------------------------------- 

10. Staving, Gopal, Western Admirers of Ramakrishna and His Disciples, p434, Vedanta, 2011 

11. Gulati, Mahinder N., Comparative Religions and Philosophies: Anthropomorphism and Divinity, Atlantic, 

       2008 

12. Sen, Amartya, How to Judge Globalism, The American Prospect, 2002; Special Supplement (Winter), 2002 
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composed by Brahman before he created all being”

13
 (Sushruta-Samhita,1.1.5 ). William W. 

Rockhill, the renowned author of the ‘Life of the Buddha’ said, “We hear of Jivaka as having studied 

medicine in the Taxila University under Atteya.”
14 

From Rockhill’s writing it is clear that, at that time 

Taxila became the center of higher studies and secondly the learner from different parts of the world 

came to collect knowledge and exchange their views. 

Another important Invention which changes the face of the world was Printing press. It may be true 

that China invented the technique of printing by using machine but the content which was first printed 

was from India. The Sanskrit book known as “VijracchedikaPrajnaparamita (sometimes referred to 

as the ‘Diamond Sutra’) is an old treatise on Buddhism; it was translated  into Chinese from Sanskrit 

in the fifth Century  by  Kumarajiva, a half Indian and Half-Turkish Scholar who lived in a part of 

eastern Turkistan called Kucha but later migrated to China. It was printed four centuries later, in 868 

A.D.  All this involving China, Turkey and India are globalization, all right, but the West is not even 

in sight.”
15

 Over thousands of years, globalization has contributed to the progress of the world through 

travel, trade, migration and after all cultural interactions and sharing of knowledge & understanding. 

Now the direction has been changed because of the stagnant of ideas and lack of innovation of our 

country. Only for this reason Renaissance, Enlightenment and Industrial Revolution happened in 

European countries and we the Oriental people now just allow us to drain our brains out and stop 

thinking to develop more for our own country! First the Renaissance and then the period of 

Enlightenment and the Industrial Revolution led to a massive change throughout the Europe. Thus 

thereafter, great achievements of the West are spreading to the rest of Europe. In this way the cultural 

exchanges changes the face of this millennium.  

So, in conclusion it can be said that cultural history of India is playing an important role to build a 

global interrelation, which causes the advancement of human civilization. It is a natural process in the 

sense that it develops at the speed of the development of the knowledge of Science & Technology. So 

we shouldfollow the age old Indian cultural heritage to acquire knowledge of science and technology 

and let it be globalized as an endowment for the next generation. 

 

 

 

 

 

********** 
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13. Susruta Samhiat (1.1.5) 

14. Woodville, Rockhill W. (Trans), The Life of the Buddha and the early History of his Order. Derived from 

       Tibetan works in the Bhak-hgyun and Bstan-hgyun, p65, followed by Notice on the early History of Tibet 

       and Khoten, London; Trubner, 1884 

15. Sen, Amartya, How to Judge Globalism, The American Prospect, 2002; Special Supplement (Winter), 2002 
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ABSTRACT 
 

The Kākacaṇḍīśvarakalpa Tantram, a treatise of about 700 verses, contains fifty-one kalpas, generally 

belonging to the realm of Rasaśāstra. Each kalpa consists of several prescriptions, usually with a 

particular plant as their main ingredient. The formulae serve to cure diseases, have a Rasāyana or 

Vājīkaraṇa character. As a siddhayoga tantra, this book enables a learned and oriented Physician to 

make use of the yogas properly and effectively. In this modern era, the nutraceutical branch of the 

pharmaceutical industry keeps on spreading in the realm of the nutritional supplements and anti-aging 

drugs. Since most of the yogas mentioned in this tantra are simple and safe, their effectiveness 
should be properly investigated and researched with suitable protocols. The implementation of this 

branch along with the nutraceuticals will help the Āyurveda fraternity to reach globally.  
 

Introduction to the Book 
 

The Kākacaṇḍīśvarakalpa Tantram, an Āyurvedic treatise written in the form of a dialogue between 

God Śiva and Kākacaṇḍī, covers a wide range of Rasaśāstra related topics. The composition begins 

with a scene on the Kailāsa, in which Śiva and his wife are surrounded by a group of yoginis 

worshipping Śiva. Śiva complies with her request and expounds the treatise
1
. The 

Kākacaṇḍīśvarakalpa  Tantram, a treatise of about 700 verses, contains fifty-one kalpas, generally 

belonging to the realm of Rasaśāstra, as appears from the ingredients of the prescriptions, the effects 

of their administration, and the terminology used. Each kalpa consists of several prescriptions, usually 

with a particular plant as their main ingredient. The formulae serve to cure diseases, have a Rasāyana 

or Vājīkaraṇa character, or aim at alchemical purposes (deha and lohasiddhi). Mantras and tantrik 

elements are frequent in this text. 
 

Specific Content Analysis  
 

The contents of this book are mainly divided into kalpas which explains the identification features, 

auspicious day for the preparation, different formulations and its benefits. The word “kalpa” implies 

the “vidhi” or “yojana”, means the proper application or the utilization of drug to achieve the 

specified result. The tantra comprises 51 kalpas with plant, animal and mineral origin formulations 

and most of these can be utilized in  an easy method. It starts with the Aparājitha  Kalpa and ends with  
------------------------------------------------------------------------------------------------------------------------------------------------------- 

1. Meulenbeld G. J., A History of Indian Medical Literature. Groningen: Forsten; 1999. VOLUME XV/IIA 609 
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the Sahadevi Kalpa and the last chapter is about the importance of Tantra (Tantra Mahātmya). 

The contents of this book are mainly divided into kalpas which explains the identification features,  

auspicious day for the preparation, different formulations and its benefits. The word “kalpa” implies 

the “vidhi” or “yojana”, means the proper application or the utilization of drug to achieve the 

specified result. The tantra comprises 51 kalpas with plant, animal and mineral origin formulations 

and most of these can be utilized in an easy method. It starts with the Aparājitha  Kalpa and ends with 

the Sahadevi Kalpa and the last chapter is about the importance of Tantra (Tantra Mahātmya). 

The entire content of the book mainly deals with the formulatiions for vaśya (attraction or control 

over others), Vedhana (cutting of metals), adṛśyakāraṇa (invisibility), Alchemy, Rasāyana 

(rejuvenation), vājīkaraṇa (Aphrodisiacs), viṣaghna (toxicology), Extrasensory or super sensory 

powers, rogahara (for different diseases). This treatise included the formulations in the achievement of 

attraction of others, rejuvenation and aphrodisiacs. Specific chapter wise analysis of this treatise 

shows that even simple formulations like Aparājitha Thilakam, Lāṅgalī Dharanam etc can produce 

wonderful effects in a cost-effective manner. As the drug collection in the proper time will increases 

the quality of products by making them in rich active principles, Ācharya initially specifies the time 

and suitable place for the collection and preparation of most of the drugs. For example, Aparājitha 

plant collection should be on the sun or moon eclipse or in pushya constellation and the processing 

should  be on the caturdaśi or aṣṭami days. Likewise, most of the kalpas are mentioned with specific 

time for the collection and preparation.  
 

Some of the Kalpas like Uccaṭa, Nāgadamani etc explains the morphological characters as well as 

distribution of the plant since these drugs are not commonly used under medical practice. Similarly 

Nāgadamani, Vajravalli, Vajradanti, Ilayalepakalpa smentions the same. Kākacaṇḍīśvarakalpa 

Tantram deals many simple vasya  yogas to attain this. Most of yogas are explained in  unscientific 

manner. 

As we know that the metal cutting with laser technology is advancing, the ancient methods to cut the 

metal with herbal formulations are also dealt under this treatise. Nāgadamani kalpa, Raktha 

Erandakalpa, Kaṭutumbi kalpa etc deals with this content. Alchemical processes played a vital role in 

enriching the country with the trade. The methods to convert the lower metals in to higher metals in 

cost effective manner was a question to the scientific community from the ancient time onwards. This 

treatise explains the methods of conversion of copper into gold, silver etc. 

The medical aspects of the treatise spreads all over the books in different kalpas. It includes simple 

herbal formulations that can be used in efficient and cost-effective manner. The formulations to gain 

the rejuvenation, aphrodisiacs, sensory power etc can be seen throughout the book. Uses of Triphala, 

Aśvagandhā are explained differently from the classical texts of Ayurveda. The Rasayana property of 

Kulattha (Horsegram) is identified in Kākacaṇḍīśvarakalpa Tantram. Generally, the properties of 

Kulattha were well recognized by the Acharyas as a potential therapeutic agent to treat kāsa, śvāsa, 

hidhma, pīnasa, arśas, aśmarīetc. Kulattha is varjya  dravya during the most of the Rasāyana sevana. 

But the Rasāyana property of Kulattha is identified in Kākacaṇḍīśvarakalpa Tantram. Kulattha is a 

cost-effective therapeutic agent and a commonly used household edible. However, the selection of 

Kulatthaghṛta as a Rasāyana dravya is yet to be scientifically validated. The formulations for 

rejuvenation like Kulatthaghṛta is not found in any of the Bṛhatrayīs  and yet to be explored with a 

research eye.  

The specialities of the book include the simplicity and practicality of the formulations described. 

Timely selected herbs with lesser number of other ingredients make the practical implementation in 

this time too.  
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Most of the lager yogas also contain less than 20 ingredients and as compared to classical texts 

formulations are in the simply makeable like vati, cūrṇa, ghṛta etc. Though it contains rasa 

preparations, these are also formulated in a super practical manner. Applicability of the yogas is  

found to be quite easy since contraindications and restrictions are found to be in some kalpas. Each 

kalpa explains the formulations even though a single herb can be utilised in multiple ways and for 

multiple disease conditions. Remarkable properties of single drug therapy can be utilised in the 

medical field to reduce the treatment cost as well as the effectuality of the drugs. 

Almost all necessary formulations for the well being as well as in the diseased conditions is the main 

contribution of this Tantra to the scientific community. The effective utilisation of the traditional 

knowledge along with the scientific validation of such treatises will cover the medical needs of the 

humanity to a huge extend. The prayojana (importance) of  this Kākacaṇḍīśvarakalpa Tantram is 

concluded in the last chapter known as Tantra Mahātmya. The book is indicated for those who are not 

well versed or alpabuddhi. Last piṇḍavyākhyāna śloka says that the proper application of this will 

enable a person to attain dīrghāyu (longevity) enriched with medha, bala like qualities. 
 

Readability 
 

English translation of the Kākacaṇḍīśvarakalpa Tantra is rendered in an appropriate and precise 

language with clarification of complicated or tough words in Sanskrit with direct meaning in 

brackets.
2 

 

Comparison with other Rasāyana Tantras 
 

While evaluating the Rasāyanachapters in the Bṛhatrayī, we can find explanations of the definition 

and types of Rasāyana, methods of manufacture of suitable medicines, management of complications 

and the importance of detoxification which is to be done prior to Rasāyana seva etc
3,4,5

.  

But in Kākacaṇḍīśvara kalpa Tantram, the comprehensive explanation of these are not available, only 

the application of the siddha yogas in a very easy manner is explained. 
 

Role of Kākacaṇḍīśvarakalpa Tantrain Rasāyana 
 

As a siddhayoga tantra, this book enables a learned and oriented Physician to make use of the yogas 

properly and effectively. In this modern era, the nutraceutical branch of the pharmaceutical industry 

keeps on spreading in the realm of the nutritional supplements and anti-aging drugs. Since most of the 

yogas mentioned in this tantra are simple and safe, their effectiveness should be properly investigated 

and researched with suitable protocols. The implementation of this branch along with the 

nutraceuticals will help the Āyurveda fraternity to reach globally.  
 

Strength of the book 
 

The description of simple and easily administrable yogas can be considered as the biggest strength of 

the book. The commonly used drugs in the folk medicine as well as home remedies like bhṛṅgarāja,  

triphala, aparājita etc are explained with their rejuvenation effects. 
------------------------------------------------------------------------------------------------------------------------------------------------------- 

2. Dr.Gyaanendra Pandey, Kakacandiswarakalpatantra Textbook with English Translation Published by 

    Chouamba Sanskrit Series Office, Varanasi. Studies VOL. CXXI  

3. Caraka., Sharma P, Agniveśa., Dr̥ḍhabala. Caraka-Saṃhita. Varanasi: Chaukhambha Orientalia; 1983 

4. Suśruta., Ḍalhaṇa, Sharma P. Suśruta-Saṃhitā. Varanasi: Chaukhambha Visvabharati; 2010. 

5. Vāgbhaṭa, Paradkar H, Aruṇadatta, Hemādri. Aṣtāñgahṛdayam. Varanasi: ChowkhambaKrishnadas Acad.;  

    2000. 
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Potency of the drugs is a factor which determines the therapeutic effect, the proper collection in the 

proper time will enable us to protect  and enhance thevīrya (potency) of the drug. The 

Kākacaṇḍīśvarakalpa  tantra  specifically mentions the exact time of the collection of the drug along 

with the mūlamantra. The Kākacaṇḍīśvarakalpa Tantra explained the ideal time (pakṣa, tithi, nakṣatra 

etc.) to collect the drugs. The main strength of this tantra is found to be the explanation of the steps 

for energising the drug to achieve the effectuality with least  time. Most of the ślokas  are found to be 

easily apprehended by a learned reader with minimum knowledge in Sanskrit. 
 

Weakness of the book 
 

As compared to the Rasāyana context in the Bṛhatrayīs and other tantras, the Kākacaṇḍīśvarakalpa 

tantra lacks the explanations of method of pūrva karma and śodhana protocols. The kuṭiprāveśika 

Rasāyana  method is least mentioned. The tantra is least followed by the Āyurveda as well as Siddha 

groups in India.  
 

Conclusion 
 

Since we still follow traditional method of learning, most of us are fond of the Bṛhatrayīs and 

Laghutrayīs, but the speciality and efficiency of this book can't be neglected and to be analyzed with 

proper research designs. The yogas mentioned in this treatise are found to be easily available and 

administrable, the implementation will make a huge impact in the realm of Rasāyana and 

Nutraceuticals. The kalpas like śālmalī, triphala, udaka, etc are endowed with simple and effective 

yogas. The language used is found to be not too much complicated or donot explain  incognizable 

content. Proper research methods will enhance the role of  Kākacaṇḍīśvarakalpa in the field of 

Rasāyana in future. 

 

 

 

****** 
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Abstract 
 

Every relationship starts and ends with love. Each and every person has a certain texture that they 

lend to their interpretation of love. But such a love would never be so disastrous that it destroys the 

other person’s life. The renowned Malayali author K R Meera wrote Meerasaadu in Malayalam, and 

Ministhy S subsequently translated it into English. Although Meera, the author, acknowledges in the 

afterword of the translation that she had in mind one or two “Tulsis” among the readers, the work was 

warmly welcomed, and to her dismay, she received several calls from women claiming that it was 

their tale. 
 

Key words: divine love, toxic love, justification, conventional morality 
 

The heartbreaking story of Tulsi and her errant husband Madhav is entwined into K R Meera’s 

novella The Poison of Love. As the story develops, Tulsi is discovered abandoned, broken in her 

family, and destined to live for the rest of her existence as a Meera Saadhu in the historic town of 

Vrindavan. 

 An analysis of The Poison of Love as a feminist reimagining of the Hindu myth’s Radha-

Krishna story permits the focus to be centered on the two main types of love—divine and toxic. The 

research aims to raise awareness of the predicament faced by the female characters who are affected 

by both the love of their heavenly and ordinary counterparts, respectively. A relationship becomes 

toxic when one of the partners is being continuously denied of due love and consideration by the other 

and thereby subjected to the emotions of angst, insecurity and breakdown. This happens when the 

lovers who began their relationship with bouquets of roses and surprise gifts in the door step, starts 

spending life together as a couple. The relationship in a toxic love switches between excitement and 

passion on one side and anxiety and depression on the other. “In a perverse way, it is the 

unpredictability of intense emotions that keeps a person stuck, like an unsuccessful gambler hoping 

that the next card will turn everything around” (Weber). Thus this paper intends to draw upon the 

contemporary text of The Poison of Love  in order to find Madhav’s justification of his adulterous 

relationships with a tint of divine nature which in turn proves to be toxic with respect to Tulsi, his 

wife.  

 Tulsi is an IIT graduate who completed her studies with record marks and expects to be 

crowing a reputed career in future.  But she falls under the spell of Madhav , a journalist who 

discloses himself to be one who had twenty – seven girl friends. ‘I never went in seeking anyone. All 

of them came in search of me’. Thus Madhav justified himself…” (The Poison of Love 14).  Even 

though she realize her status to be the twenty – eighth one, she decides to break away from her family 

and fixed marriage with Vinay and gets married to Madhav.  
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Thus she becomes a “gopika”to Madhav, - “the Krishna of Vrindavan” (17). In the beginning 

of their relationship when Madhav opens his love, Tulsi admits that “when I look at you, I see a room 

full of women right behind you. Twenty – seven in all. And you, resplendent amidst them-Krishna of 

Vrindavan…” (17). But Madhav responds that it is the divine love that he gives to them. He declares 

that “I shall never refuse any woman’s love… If my love can make a woman happy, why would I 

want to deny her” (17).  He considers himself the love god and his love to them as his life mission. 

“They had been denied love by fathers, husbands or sweethearts. I offered them my love as alms” 

(17). Madhav never views his relationships as adulterous in any of these terms; rather, he sees them as 

him answering a heavenly call that has been placed upon him. 

 According to Hindu mythology, Lord Krishna is the perfect embodiment and the pinnacle of 

all ideal virtues. Krishna is the only deity that can elicit both emotional and sexual yearning, 

according to Pavan K Varma. This character’s seeming adultery is reinforced by a sanctifying 

mechanism, and that it is never seen as being against conventional morals. 

 In the ancient writings, Radha, Lord Krishna's companion, never takes up a sizeable space. 

She first receives credit in the Sanskrit classic Gitagovinda, which was composed by Jayadeva in the 

eleventh century. Varma on the analysis of this work writes “If Krishna was the god of love, Radha 

had to be Rati, passion personified…” (Varma 44). Tulsi was a gopika of Lord Krishna who was 

subsequently cursed by Radha, according to legend. As a result, Madhav, the loving manifestation of 

Krishna, and the character Tulsi are destined to never be together. 

 The magical trance of Madhav attracts Tulsi to be “Like a gopika enchanted with Krishna’s 

divine flute music, …lost awareness of the world around…body under some sort of black 

magic…thrown out off balance (The Poison of Love 22). After being married to Madhav, Tulsi 

believes that she is the twenty-eighth and the last woman in Madhav’s life, but shortly she realize that 

she was wrong and thus shatters in the thought of being engaged in such a voluptuous relationship. 

The moment she realizes the divine love to be toxic in her life, she tries to break apart. But in vain and 

thus realizes that however he tries to hate him, the more is her love and devotion to him. She looses 

her identity and self esteem. She admits “Once, my self-esteem was what I had felt for myself. But 

having fallen in love with Madhav, it had become synonymous with being adored and valued by him. 

Jill P Weber in her study on toxic love says that such relationships takes over one’s entire identity. 

Thus being lost everything, her family, children and loved and near ones Tulsi decides to spend the 

rest of her life as a meera saadhu in the historic town of Vrindavan. There, she fights with monkeys, 

who are believed to  be the consorts of Lord Krishna and ends her life from fatal  wounds. Indian 

tradition consistently emphasises that women’s loyalty and sincerity are greater than men’s. In 

Gitagovinda Radha always says, 
 

Desire even now in my foolish mind for Krishna, 

For Krishna-without me- lusting still for the herd girls! 

Seeing only the good in his nature, what shall I do? 

Agitated, I feel no anger! Pleased without cause, I acquit him! (35) 
 

Tulsi too is incapable to hate Madhav even after knowing all his fanciful relationships. Later 

when she questions Madhav regarding his exploits he says 

‘Look Tulsi, be practical! No man can ever confine himself to a single woman. That’s the 

way men are built’ ‘What about women?’ I asked. 

‘That’s different. You are genetically tuned …’ (86, 87) 

Here we confront Radha and Tulsi as helpless creatures unable even to be angry with the only  

man they love and desire for but inturn they desire many.  
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Debotri Dhar comments that “Krishna the God – incarnate treats women as his sexual equals and 

considers the bodily expression of their desire as valid as his own” (7). Madhav also considers his act 

of being in adulterous relationships as his heaven-sent mission. Heidi Pauwels notes that this divine 

base challenges the women’s duty and establishes an aura of conventional morality to the rasa lila of 

men like Madhav.  The mythical Krishna is attracted to numerous women who are fickle and helpless. 

So is Madhav who is being sought out by women in pathetic and helpless situations. Indian tradition 

celebrates the fidelity and enduring nature of Radha’s love towards Krishna even after being 

abandoned by him.  

Krishna leaves her to fulfill his divine call of being the ruler of Dwaraka and later gets 

married to Rukmini and is never to be united with him ever after. Still she remains in the Vrindavan 

devoting her prayers to be in the divine union. It is seeking this path that the numerous meerasaadhu’s 

escort to the Vrindavan to reach the divine solace. Tulsi too follows the same venture to reach 

salvation.  

 This analysis throws light upon the gendered politics of desire which ultimately comes out to 

be divine and toxic with respect to the perspectives of the person involved in it. To Madhav his 

numerous relationships before marriage and those out of his marital relationships are justified with the 

divine responsibility that is being imposed upon him. But for Tulsi who has only one lover, her 

husband Madhav, the relationship turns out to be toxic. Towards the end of their relationship, Madhav 

stops coming to their home and never takes care of their family matters. Tulsi unemployed and being 

the mother of two of their children are abandoned and in the verge of poverty. In Chaitanya 

Charitamrita Adi Lila 5. 142  it is written “Krsna is the original master or husband of everyone, and 

all other living entities, having taken form of so-called husbands, or wives, are dancing according to 

his desire”. Madhav who is such a husband can never be expected to conduct the duties expected from 

him and he unites with his wife just for the gratification of his senses.  

 Thus, K R Meera’s novel The Poison of Love is a perfect recounting of the classic story of 

Radha and Krishna, with Madhav serving as a clear example of divine love in action. Tulsi's 

condition, who is destined to be one of Madhav’s so-called  “gopikas”, is obviously pitiful. She is a 

victim of the corrosive effects of her husband’s so called divine relationships. It is never appropriate 

to use the divine mission as justification for human life. Even while the love of Lord Krishna and his 

many relationships is seen as the human soul’s desire to be one with the divine, this is never feasible 

in everyday life. 
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1.0. Introduction: 
 

A commentary stands for a series of comments, explanations or annotations. Commentaries have the 

vital role in understanding a text properly and also have the great importance in Sanskrit literature. 

Not only understanding the texts, as well as these are considered as subtexts in the work of 

reconstruction a classical text for several times. The esoteric doctrines of Upaniṣads are evidently 

realised by Śaṃkara’s commentaries. A few scholars roughlyclassify the Post-Vedic minor Upaniṣads 

into six categories viz.,i.Vedānta, ii. Yoga, iii. Sannyāsa, iv. Vaiṣṇava, v. Śaiva and vi. Śākta
1
There 

are many Upaniṣads are found within these six categories. Though a few of them have vulgate 

editions, but the critical editions of them are not found till date. Many manuscripts of the texts and 

their commentaries under these said categories are found in different places of India. So, in these 

cases, commentaries play the pivotal role to reconstruct the original texts. Among the said categories, 

AppayaDīkṣita’s commentaries on Śāktopaniṣads are valuable in understanding the texts. The present 

paper aims to focus on the importance of the commentary by AppayaDīkṣita on Bahvṛcopaniṣad for 

understanding the meaning of mantras properly through a few instances and to reconstruct the text 

also. 

 

2.0.AppayaDīkṣita and his contributions: 
 

AppayaDīkṣita was a great scholar not only of Indian Philosophy but of different sects of the Sanskrit 

Literature also. He was born at the village of Adayappalam, in the vicinity of Conjeevaram. 

According to Dr. Burnell, Appaya’s family was settled at Tiruvalankadu or Svetaranya, a village in 

the Tanjor District. Probably these tallies with the colophons to the chapter of 

Appaya’sŚivārkamanidīpikā, state that Appaya’s family was dependent on ChinnaBommanna or 

Bommarāja. According to his many colophons, he was a Sāmavedin of the Bharadvājagotra. His 

grandfather was known as ĀcāryaDīkṣita, more popularly, AchanDīkṣita. Appaya was the son of 

RaṅgarājaDīkṣita or Adhvaryu, the mentor [guru] of DharmayyaDīkṣita, brother of ApyoDīkṣita or 

AchaDīkṣita, uncle of NārayanaDīkṣita and nephew on mother’s side of TatayajvanKarnarabhubhrid 

guru. Appaya was born on 1587 AD approximately and died in 1659 AD. We find Appaya in his 72nd 

years at Benaras in the company of the illustrious Jagannatha Panditaraya, the author of 

Bhāminivilāsa and of BhattojīDīkṣita, the author of Siddhāntakaumudī. In the first half of the last year 

of his life, Appaya was in close intimacy with Bhattojī and Jagannatha, and that, in the later half he 

performed great sacrificial rite at Virinchipuram near Vellore, and thence moved, with his eleven sons 

and Nīlakaṇṭha to the Chidambaram, where the closing scene of his life was laid. There is a 

contradiction about Appaya’s date of birth among a few scholars.  
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Pandit Atmaram indicated the year of his birth was 1564 AD. On the other hand, the editor of 

Brahmavidyā and Pandit Gangādhara confirmed the year of Appaya’s birth was 1550 AD. So, it is 

quite difficult to state the exact date of his birth. We can specify that the end of 15th century AD as 

Appaya’s time.  

Appaya composed the commentaries on various Upaniṣads including the eight Śāktopaniṣads 

mentioned below. He was an eminent commentator of the Śāktopaniṣads. His commentaries are 

known as Bhāṣya. Apart from these, he had a vast work on Mīmāṃsā Philosophy (viz., Citrapuṭa, 

Dharmamīmāṃsāparibhāṣā, Vidhirasāyana etc.), Śaṃkara’sAdvaita Vedantic Philosophy (viz., 

Parimala, the commentary on Kalpataru of VācaspatiMiśra, Pañcagranthī, Mānasollāsa etc.), 

Rāmāyaṇa (i.e., Rāmāyaṇasāra, Rāmāyaṇasārasaṃgraha etc.), Mahābhārata, 

Rāmānuja’sViśiṭādvaitavāda (viz., Nayamayūkhamālikā and a commentary on it, 

Rāmānujamatakhaṇḍaṇa etc.), Madhva’sDvaita Philosophy (viz., Nyāyamuktāvalī along with a 

commentary on same, Madhvamatakhaṇḍaṇa etc.), Grammar (i.e., Tiṅgantaśeśasaṃgraha etc.), 

Alaṃkāraśāstra (viz., Kuvalayānanda, Vṛttivārtikam  etc.) and Drama (i.e., 

Vasumaticitrasenavilāsanātaka). He had a great work on Śivādvaita sectarian namely, 

Śivādvaitanirṇaya, Śivatattvaviveka, Śivārcanacandrikā etc. According to Dr.Bunell, Appaya was a 

strenuous supporter of Śaiva-Vedānta Philosophy. 
 

3.0.Śāktopaniṣads and their Commentaries: 
 

Generally, the eight Śāktopaniṣads are found, viz., 
 

i. Tripuropaniṣad 

ii. Tripuratāpinyupaniṣad 

iii. Devyupaniṣad 

iv. Bahvṛcopaniṣad 

v. Bhāvanopaniṣad 

vi. Sarasvatīrahasyopaniṣad 

vii. Sītopaniṣad and 

viii. Saubhāgyalakṣmyupaniṣad 
 

The texts of said Śāktopaniṣad along with the commentaries by UpaniṣadBrahmayogin, edited by A. 

M. Sastri and published by Adyar Library, Madras (now Chennai) on 1925 are available in PDF 

format through internet. AppayaDīkṣita composed the commentaries on said eight Śāktopniṣads. 

These are called Bhāṣya. A brief discussion about the importance of Appaya’s commentary on 

Bahvṛcopaniṣad only is carried on through this paper. 
 

4.0. Importance of Appaya’s Commentary on Bahvṛcopaniṣad: 
 

Appaya’s commentary plays a pivotal role in understanding the text of Bahvṛcopaniṣad. Appaya has 

explained the lexical meaning of each term of the mantras of Bahvṛcopaniṣad. It can be explained 

through a few instances. A mantra of this Upaniṣad is found that- 

Devīhyaikāgraāsītsaivajagadaṇḍamasṛjat/ 
2 

Appaya has illustrated this mantrain his commentary as- 

Devīagreprakjagadutpatteḥdevīsaguṇanirguṇobhayātmikāekāhyadvitīyāāsīt/ 
Saiva jagadaṇḍamaṇḍākāramidaṃjagatākāśādipañcīkaraṇadvāreṇāsṛjatsasarja/ 

It is seen that the term ‘agre’ has been elaborated as ‘prakjagadutpatteḥ’, i.e., before the formation of 

this universe, the Goddess belongs and the whole universe shaped like oval egg is created by her. 
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Another instance is given below. A doctrine is found in a Vulgate edition of Bahvṛcopaniṣad, i.e.-  

Saiṣāparāśaktiḥ/ saiṣāśāṃbhavīvidyākādividyetivāhādividyetivāsādividyetivārahasyam/  

om oṃ vācipratiṣṭhā…/ 
3
 

 

These mantras have been illustrated in Appaya’sbhāṣya as follows- 

Tasmātparāśaktirevasarvakāraṇasvarūpiṇītisaiṣāparāśaktirevaśāṃbhavīśaṃbhusaṃbandhinīsaguṇānir

guṇāvāvidyāsyāt/ ka e 

ilahrīmityuktaprathamapādārthatvātsādividyetivāyābhāṣyatesaiṣāpañcadaśākṣarīśrīvidyaivaśāṃbhavīti
tasyā oṃ vācioṃkāravacanepratiṣṭhetiyat tad  

rahasyam oṃ satyamityarthaḥ// 
 

So, it is clearly seen that the commentator has elucidated meaning of each term of the mantras which 

help the scholars to reach the actual implications of the doctrines. 
 

5.0. Importance of Appaya’s commentary in reconstructing the text: 
 

The details of three manuscripts of Bahvṛcopaniṣad are found in the Descriptive Catalougue of the 

Sanskrit Manuscripts, edited by F. Otto. Schrader. In the work of text critical edition sometimes many 

difficulties are seen to ascertain the texts regarding various readings. As for instance, it is found in a 

manuscript of Bahvṛcopaniṣad that-   
 

Satyam ekaṃlalitākhyaṃvastu tad advitīyamakhaṇḍārthaṃparaṃ brahma/ 
 

In another manuscript it is seen as-  
 

Satyam ekaṃlalitākhyavastu tad advitīyamakhaṃḍārddhaṃparaṃ brahma/ 
 

So, here a contradiction arises that between the terms akhaṇḍārthaṃ or akhaṃḍārddhaṃ, which 

reading is more suitable in this context? Though apart from the Vedāntic aspects, it seems that 

akhaṇḍārthaṃ is more acceptable in this context, Appaya’s commentary helps us to remove the 

confusion by mentioning the term akhaṇḍam. 
 

Here is another instance given below. 
 

A manuscript carries the reading of a doctrine, i.e.-  
 

saiṣāṣoḍaśīśrīvidyāpañcadaśākṣarīmahātripurasundarībālāmbiketibagaletivāmātaṅgīsvayaṃvarakalyāṇ
ītibhuvaneśvarīticāmuṇḍeticaṇḍetivārāhītiraskariṇīrājamātaṅgītivāśukaśyāmaletivālaghuśyāmaletivāaś
vārūḍhetivāpratyaṅgirādhūmāvatīsābitrīgāyatrīsarasvatībrahmānandakaleti/ 
 

Another reading is found in other manuscript i.e.-  
 

saiṣāṣoḍaśīśrīvidyāpañcadaśākṣarīmahātripurasundarībālāmbiketivāsakaletivāmātaṅgīsvayaṃvarakaly

āṇītibhuvaneśvarīticāmuṇḍeticaṇḍetivārāhītiraskaraṇīrājamātaṅgītivāśukaśyāmaletivālaghuśyāmaletiv

āaśvārūḍhetivāpratyaṅgiretivāvatīsābitrīgāyatrīsarasvatībrahmānandakaleti/.  

Here three variations are seen, ‘vāsakaleti’, ‘tiraskaraṇī’ and ‘vatī’. Now here the question arises 

which reading is relevant? In these cases, the commentaries take the important part to reach original 

reading. According to Appaya’sbhāṣya, ‘bagaleti’ in lieu of ‘vāsakaleti’, ‘tiraskariṇī’ in place of 

‘tiraskaraṇī’ and ‘dhūmāvatī’ in lieu of ‘vatī’ are more relevant for the contexts as these are the 

different forms of the Goddess. So, it can be said that commentaries act as the subtexts in the work of 

text-editing. 
 

6.0.Conclusion: 
 

Throughout this paper we can understand the importance of the commentary on Bahvṛcopaniṣa 
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composed by AppayaDīkṣita. As the texts of Śāktopaniṣads are not wellknown till date, the 

commentaries can throw light of the new wisdom towards Śākta-philosophy. Now a days, we should 

look back at our treasure of knowledge which was developed in the Post-Vedic era. In this aspect, the  

importance of the commentaries to understand the text is undeniable fact in Sanskrit Literature. 

 

--------------------------------------------------------------------------------------------------------------------- 

1. Cf. Anirvāṇa. Veda-Mīmāṃsā. Vol. I. P. 102. 

2. Cf. Vasudev Laxman Shastri Pansikar. Ed. Īśādi-aṣṭottaraśatopaniṣada.P. 554 

3. Cf. Ibid. P. 555 
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Abstract 
The study of male characters in the foregoing paper shows that most of the men try to mould 

themselves according to their socially defined image revealing that they are only a product of 

patriarchal system. In their outlook and behaviors, they show a suppression of different kinds of 

human impulses and inclinations, representing certain deviations which lead to a lopsidedness in their 

personalities. This is because patriarchal societies, like the one in India, have tended to equate rather 

rigidly the masculine and the feminine with men and women, harming not only individuals but also 

their families and societies.  

They teach men to suppress the traits described as feminine just as girls and women are 

encouraged and forced to deny those which are seen as the qualities of a man.  
 

Keywords: patriarchal, inclinations, lopsidedness, suppression, personalities. 

Men and women are able to grow into balanced and harmonious human beings. In pursuit of 

the ‘masculine,’ men generally become active, aggressive, and domineering, and women, in pursuit of 

the ‘feminine,’ tend to be receptive, subservient and nurturing. In reality, human beings and societies 

need both masculine and feminine energies and traits. In the absence of any one type of energy and 

trait, each sex helplessly remains incomplete, unequilibrated and dependent on the other. From this 

perspective, each person is only half a person, depending on its other half for its very existence. In 

fact, philosophers have always called for a creative union of these energies for harmony and balance 

of the two in the same person. They were conscious of the fact that the presence of only masculine or 

feminine creates an incomplete and imbalanced personality. That is why, in Hinduism there is a 

concept of Ardhnarishwar (half male, half female), and in the west of androgyny (male and female 

merged into one). In this context, the image of Lord Shiva appears very apt as he is believed to be a 

half-man and half-woman God. This makes him an integrated person incorporating the genius of both 

man and woman. Thus, in real life also, a person having the traits of both the sexes emerges as an 

integrated and complete human being capable of establishing harmonious relationships with others. 

Recognizing  this role of social and cultural milieu, there are persons who seem to understand that 

everyone is a victim of some form of social conditioning and that it is important for people in a 

civilized society to reject practices and beliefs that would oppress other human beings.  
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They feel themselves stifled in straightjackets of patriarchal norms and strongly yearn for 

release from it. In this connection, Stephen M. Whitehead and Frank J. Barrett rightly observe: 

In pursuit of this aim (sexual balance), feminism puts men and masculinities in a critical 

spotlight…. Certainly in terms of sustaining unequal material advantage, opportunity, status 

and privilege, men have much to lose with the rise of feminist thinking. Conversely, we 

would also argue that men have much to gain, not least in achieving emotional well-being, 

empathy with others, quality of relationships, reflexivity, and balance in their lives. (3) 

            Today many guys have a tendency to interrogate patriarchal systems as they take them as 

imposition of undue burdens and regulations on them. History too offers evidences displaying that 

sex-unique roles had been reversed at times. A warrior, Ashoka the Great, left the battlefield of 

Kalinga and led a non-violent non violent existence displaying the aspect of his human self, 

commonly referred to as the feminine. Mahatma Gandhi additionally exhibited exceptional 

compassion and care, and confessed to have emotions like a girl and a mom on numerous occasions. 

 Equally real seems to be the truth that there are ladies who generally tend to show off the one 

straits additionally that are  usually described as manly or masculine. A sure form of masculine vigor 

appears to ooze out of them. But its far frequently suppressed via way of means of social norms which  

they are predicted to imbibe and stay via way of means of. Girls additionally stay with inside the 

equal socio-cultural eco system where in boys stay. Like boys, they too look at their fathers and 

grandfathers exercise their authority and energy over weaker ones. However, they are predicted now 

no longer to gather the masculine developments of fellows of their milieu. But this technique of 

suppressing those herbal human traits fails to erase absolutely all of these herbal impulses and 

attitudes that are appeared as distinguishing capabilities of manliness. 
  

These suppressed developments are, at times, exhibited via way of means of ladies as in step 

with the needs of the conditions they are in. Like guys, in addition they experience pride at the same 

time as dominating others. They additionally need to manipulate essential establishments like society, 

monetary structures etc. as guys do. Because of ladies herbal capacities and energies, like the one of 

fellows, they, today, experience disinclined to restrict themselves to the female function or space, and, 

leaving no area of labor or fulfillment which guys can declare to be theirs and theirs only. Whatever 

becomes conventionally deemed the province of fellows has been encroached on via way of means of 

ladies. It can be a chunk tough for a conventional guy to just accept ladies of their new roles; however 

this fails to inhibit or restrict them from doing what they are able to and desire to do. In fact, ladies too 

may be stated to have the functionality of appearing the identical  capabilities and of getting 

comparable features as are attributed to men. Indian  records too speak notably approximately them. 

The thrones have been occupied through Queens and Begums as well. Their function in growing 

legendry figures has been no much less crucial. Shivaji became a warrior due to the fact he meditated 

the virtues of his mother, Jijabai. Bahadur Shah Zafar became certainly the closing emperor of this 

subcontinent; however it became Laxmi Bai who led the ‘First War of Independence’ in 1857. Indira 

Gandhi performed in no manner a function much less crucial than Nehru within side the records of 

present day India. Moreover, the parable of Kali, who killed demons in her dreadful shape of Rudra 

armed with ten deadly weapons, is understood to all. Recently, the economic revolution and growth of 

training have helped ladies to go into territories which have been formerly most effective male 

preserves. Modern ladies have get admission to do training and feature obtained a few diploma of 

monetary independence. 

Like any woman in a life style sure society, her studies of adolescence were nightmarish, as 

on the age of twelve she changed into married off to a person who changed into a whole lot older than  
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her. Child marriage stifles her early life which unleashes on her the actual trauma of being a woman.  

Her soul withers while she has to tolerate the merciless and beastly sexual advances of her 

husband, who's a rich guy and is used to retaining mistresses. In maximum of her married existence, 

she has attempted to break out from her husband’s brutality. But all through this period, she learns a 

lesson that the vulnerable usually go through and people in strength enjoy.  

  This shows that the hidden human impulses of freedom  and self-assertion makes a woman 

behave like a man. Indu too recognizes these impulses and governing attitude. She had declared an 

all-out war against Akka’s authoritarianism but ends up becoming a new and more authoritative 

Akka.                                          
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भोगै)वय, -स.ताना ंतयाप0तचेतसाम ्  । 

2यवसायाि4मका बु7ी समाधौ न :वधीयत े ॥ भगवदगीता   2 . 44 

Lord Krishna says in Bhagavad Gita, that, one who runs behind the material world, their mind 

is stolen by the same which leads to the lack of analysis of situations.  

The best example is, the war declared by Russia on Ukraine. Ukraine the well established and 

beautiful nation disintegrated due to the lack of analysis of circumstances at the cost of lives of 

common people.  

Samskrita literature approximately dates back to 500 B.C. The facts and morals that are 

mentioned in the form of prose, poetry, Drama, subhashitas etc are relevant for day-to-day life.  

In this paper an attempt has been made to show the relevance and importance of morals found 

in Pancha Tantra stories, for the formation of healthy, wealthy and peaceful society. As well, the 

internalization of theories of Samskrita literature provides unimaginable solutions to greater and 

greatest problems of life.  

NATO, or the North Atlantic Treaty organization is a military alliance that was found by 

united states, Canada and several European Nations in 1992. NATO claims that it is a kind of 

collective security agreement aimed at protecting its members from outside aggression and to promote 

peace. Yes of course this idea of NATO for a positive purpose and constructive cause is really 

appreciated. As it is said.  

संघातवान ्यथा वेणु>न?बडो वेणुAभवृ,तः    

स श.यः स समुCछेतंु दबु,लोऽ:प तथा नपृः  ॥ काकोलूकFयम ्-- 58                                                        

The different nations come together in alliance with each other is always good, as it leads to 

the increase in the strength of each nation.  

Based on this theory, the purpose of NATO was a good move. But did it really provide its 

helping hand during the need of the hour, in the matter of Ukraine, is yet an unanswerable question. 

Because,                           

आप4काले तु सH-ाIत ेयि�म�म ्Aम�मेव तत ्  । 

व:ृ7काले तु सH-ाIत ेदजु,नो:प सुKुL भवेत ्॥Aम�सH-ािIतः–118 

The real friend remains as a friend even during calamities. But during prosperity even wicked 

person turns a friend. NATO turns to be a good friend to Ukraine when it contained all prosperity. But 

did not stand for the support during the calamity. NATO seems to have failed in this aspect of 

friendship. It could have resisted the destruction of Ukraine if it would have given its shoulders to 

Ukraine as per its norms.  

Ukraine separated itself as a small nation, from USSR, when USSR got dissolved in 1991. 

NATO was established in 1992.  

In the year 1992 Ukraine became member of NATO. Even Russia joined NATO in 1994. In 

2008, Ukraine applied to integrate with NATO membership Action Plan (MAP). This was the root 

cause for the fall of Ukraine. MAP being one of the reasons, the annexation of Crimea by Russia 

happened in the year 2014. The annexation being the reason, NATO cancelled Russia’s membership.  

After this Russia begins to give caution to Ukraine to leave the membership of NATO. But 

Ukraine ignored Russia.  



186                                                                    Panchatantra & Ukraine War, A comparative study. 

 
Ukraine before joining NATO, would have analyzed few factors, which would have saved the lives of 

several people. Firstly, Ukraine would not have made alliance with NATO, which was not the need of 

the hour. As this shloka says,  

ययोरेव सम ं:व4तं ययोरेव सम ंकुलम ्। 

तयोमM�ी:ववाह)च न तु पुNट:वपNुटयोः  ॥  Aम�सH-ािIतः --  30 

Friendship or war should take place between the people of equal strength. Ukraine was a 

small nation. It would not have made alliance with NATO, as founder of NATO were big nations like 

U.S., Canada etc. and as well they had cold war with Russia for a long time. 

Secondly, Ukraine did not understand that Russia which had helped it timely would never 

give up, at any difficult situations. As it is said.  

आरHभगुवP Q>यणी Rमेण । लSवीपुरा व:ृ7मती च प)चात ्॥ 

TदनUय पूवा,ध,पराध, Aभ�नं   ।  छायेव मै�ी खलसWजनानाम ्॥  Aम�सH-ािIतः   --  40 

The friendship of noble people is like the morning shadow which increases gradually being 

small in the beginning. The friendship of bad people is like the shadow of setting sun, being big in the 

beginning and decrease slowly. Ukraine would have analyzed whose friendship is like increasing 

shadow and whose friendship is like decreasing shadow.  

Ukraine after taking step of Membership Action Plan (MAP) with NATO, Russia gave 

caution to Ukraine to take back from NATO.  This shloka suggests that  

सि�दXधो :वजयो यु7े जनानाAमह युYयताम ्। 

उपाय?�तयादYूव[  तUमाLयु7ं समाचरेत ्॥   काकोलूकFयम ्-- 12 

One should use three strategies before taking up a war. They are Saama, Daana and Bheda. 

The fourth strategy Danda i.e. war, has to be declared, only after the failure of the first three 

strategies. Ukraine when ignored the caution, Russia decided to take up the war. This verse says 

जातमा�ं न यः श�ुं   2या�ध)च -थमं नयेत ् । 

अ>तपुNटा�गयु.तोऽ:प स प)चात ्तने ह�यते  ॥ Aम�भेदः-396 

Neglecting either enemy or a disease leads to self destruction. One should destroy the enemy 

or disease at initial stages before it increases.              

After the declaration of war by Russia, at least Ukraine would have changed its path. Because  

भूAमAम,� ंTहर]यं वा :व�हUय फल�यम ् । 

नाU4येकम:प यLयेषां :व�हं न सामाचरेत ्॥ काकोलूकFयम ् 15 

A war is a mere waste, if it does not fetch either land or wealth or friendship as a result. 

Ukraine did not realize this factor. As this shloka says. 

अ:वTद4वा आ4मनः शि.तं परUय च समु4सुकः  । 

गCछनAभमुखो नाशं या>त व�नौ पत�गवत ्   ॥    Aम�भेदः  -- 261 

One should not take up a war without knowing his own strength and the strength of enemy. If so one 

will ruin himself like fire fly. The army strength of Ukraine was 500,000 and that of Russia was 1.35 

million. Ukraine just ignored the strength of Russia and as well joining NATO, it got ruined by itself.    

And also.  

स��यायो  धाAम,क)चाय_ `ातसृ�घातवा�बलa  । 

अनेक:वजयी चैव स�धेयः स !रपुभ,वेत ्॥   काकोलूकFयम ्– 09 

If a nation/king has won over many wars, one should give up the war with such king. Here 

too Russia had already annexed Crimea. Even this factor did not bother Ukraine. Ukraine, also trusted 

NATO to a great extent that it would get immense help  from NATO. But NATO helped Ukraine with 

only basic guns, ammunition, missiles and attack drones. But this help was like pouring a handfull of 

water to ocean. Hence it is said. 
  

शपथैः सि�धतUया:प च :व)वास ंbजेTcपोः  । 

dूयते शपथं कृ4वा व�ृः शRेण सूTदतः    ॥   Aम�सH-ािIतः  -- 41 
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One should not trust an enemy though united by several oaths as we know the story of 

Vritraasura who got killed by Indra after having been taken into confidence through oaths.  

Similar incident happened with NATO – Ukraine relationship. NATO did not keep up the 

promise of saving its member in need.   

Hence it is advised not believe a natural enemy to core, who has become friend for some 

reason. The damages and loses caused by the war are irreplaceable. Ukraine has been reduced to 

rubbles. It is said.  

अस�दधानो मानाLयः सभेना:प हतं भशृम ्   । 

आमकुHभ इवा�येन करो4युभय संQयम ् ॥   काकोलूकFयम ्-- 13 

Blinded by pride, if one does not make alliance with enemy, struck by each other will get 

destroyed like unbaked pots broken into pieces by clashing one another. Because, not only Ukraine, 

20% of Russian army force got destroyed along with economical down fall.  

If Ukraine would have followed Vaitasi Vritti, (i.e., bending like grass during the floods) the 

great damages to life and property could have been prevented.  

कुव,न ्Tह वै>तसीविृ4तम ् -ाIनो>त महती �dयं । 

भुज�गविृ4तमाप�नो वधमह,>त केवलम ्  ॥    काकोलूकFयम ्-- 19 

This shloka says if an opponent is strong, better to behave like grass which bends its head 

during the floods and survive. But if one raises upto fight against a strong opponent, like snake, will 

get destroyed completely. Ukraine too behaved like snake by raising its hoods of ego which led to its 

complete destruction. 

The main reason for the destruction of Ukraine appears to be, due to, self pride, ego and blind 

belief in other’s strength. Never one should take the shelter of bad people. Because  

हaनसेवा न कत,2या कत,2यो महदाdयः  । 

पयो:प शौि]डकF हUतॆ वाgणी4यAभदaयत े  ॥  काकोलूकFयम ्  -    50 

Bad people use tricky measures to win, in which the physical strength of enemy fails.  

उपायेन Tह य4कुया,4त�न श.यं पराRमैः      । 

का.या कनकसू�ेण कृNणसप_ >नपा>ततः   ॥Aम�भेदः   -- 229 
 

Conclusion : 
  

Sanskrit language and literature dates back to 500 BC. Yet the language and literature are 

alive, indicates the immense strength and power in it to give light to the life of human begins, not just 

to one religion or caste or sex or nation, but to the mankind on earth.  

In this way if the resource available in Sanskrit literature is utilized by mankind, the peace 

and happiness glows like a second sun in the universe.   

                                                                                                      

  

 

 

******** 
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ABSTRACT 
Indian English Literature explores language, gender, ecology, and cultural aspects through the 

literary works of the Indian author, who was born and had the ancestors of the nation’s identity. The 

present article studies the background of postcolonial Indian fiction through the select novels of 

Amitav Ghosh. The study aims to depict the culture’s insensible aspect by understanding the people’s 

dwellings and lifestyles through the select historical fiction of Amitav Ghosh titled “The Ibis 

Trilogy,” which includes the novels such as Sea of Poppies (2009), River of Smoke (2012), and Flood 

of Fire (2015). Furthermore, this research work grasps the society through the reason for ecological 

downfall, cultural imbroglio, and the conflict of identification of the family system in the society. The 

outcome  shows millions of people’s impact on survival from their ecological, cultural, and identity 

conflict in society. 
 

Keywords: Materialistic Colonialism; Cultural Imbroglio; Opium Trade; Imperial Power; Human 

Servitude; Eco-centric Perspective 

 

The Indian novelist Amitav Ghosh is an eminent, conspicuous post-modern novelist in the 

literary genre of diasporic writing in a broad spectrum. Born in Calcutta, Amitav Ghosh was the 

winner of the Sahitya Akademi Award for The Shadow Lines, the Prix Medicis etranger (one of 

France’s top literary awards) for The Circle of Reason, the Arthur C. Clarke Award in 1997 for The 

Calcutta Chromosome, the receiver of the Crossword Book Prize for The Hungry Tide in 2004, 

awarded Sea of Poppies in 2008 with the Man Booker Prize, the River of Smoke with the Man Asian 

Literary Prize in 2011, and was awarded Padma Shri from the Indian President, one of India’s highest 

honours for his contribution to Indian Literature.  
 

The present article emphasizes the ecological viewpoint of the select novels of Amitav Ghosh 

through the historical fiction genre of  “The Ibis Trilogy.” The study concentrates in-depth review and 

examination of the primary sources in which the books Sea of Poppies in 2009, River of Smoke in 

2012, and Flood of Fire in 2015 are identified to grasp the society, the environment, and the cultural 

dimension of Indian Literature. The research article on ecology studies the beauty of nature and the 

materialistic dilemmas of the environment through the evaluation of ecology. The cultural perspective 

would depict the custom, knowledge, belief, values, and conflicts of identifications in the family 

system of the social structure. The research work on Ghosh’s novels, referred to as “The Ibis Trilogy,” 

examines the postcolonial inventiveness of the fictional universe, which explores the culture of 

materialistic colonialism and its exposure of trade as their business, as stated by Edward Said’s 

Orientalism as “the ineradicable distinction between Western superiority and Oriental inferiority.” 

The disclosure of this research shows the need to analyze the fundamental understanding of society’s 

cultural influences that invested the surrounding through the world’s materialistic vision.   
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It would lead research to foresee the future world’s cultural rudiments to question or 

investigate the fundamental factor of ecology and the objectives of language that functions as the 

rhetorical element to communicate with the social phenomenon in the community. 
 

The story follows as Amitav Ghosh’s trilogy is named after the ship ‘Ibis’ with the domestic 

enslaved people and fugitives from Calcutta destined for sailing towards Mauritius. The ship finds it 

caught in a storm and airs a mutiny. The other ships are running into the same storm — the Anihita, a 

vessel bringing opium to Canton, and the Redruth on a botanical excursion to Canton. Although some 

ibis passengers manage to enter Mauritius, some are in Hong Kong and Canton or be swept up 

throughout the circumstances that led to the opium war. Europeans invaded various South Asian and 

Far East regions through a trade before centuries. The business partner’s rising covetousness makes 

the living organisms and the environment  terrible. Amitav Ghosh portrays such historical incidents in 

his monumental fiction, which canvas with a brilliant storytelling idea. 
 

The first novel of “The Ibis Trilogy” is Sea of Poppies, which suggests how the poppy was 

cultivated primarily during British rule. The British compelled the Indian farmers to grow opium in 

the large agricultural land where daily food grains were generally produced. Ghosh captures a 

glorious image of the enormous opium farming at the last leg of winter “in a year when the poppies 

were oddly sluggish to shed their petals” Ganga then took on a new look as though it was “flowing 

through twin glaciers” as the two banks of such a holy river were lined with white poppies in such a 

way that they appeared like “heavy Himalayan snows.”  Opium cultivation causes havoc in producing 

agricultural products that are essential lifelines for local people. So, harvest time was once the 

merriment time designed to ensure food safety and materials to repair their places of residence. 

Therefore, there is a major shift-from food crop to cash crops throughout the harvesting period. 

Consequently, the necessities are becoming scarcer day by day, impacting the climate and the life of 

the residents. 
 

The first segment of the series perfectly compromises the author’s art and his profound study. 

It enthralls readers with Bhojpuri poems, slang, and swears spoken on Indian streets in the 19th 

century. Minute descriptions of opium farming, Chinese  society and community, the peculiar 

language of laskars (sailors), botany, ships’ engineering information, and the intricacies of sailing 

them on the high seas, Indianized English is spoken by officials of the East India Company, Parsi 

traditions, and also early 19th Century. The tale starts in the eastern village of Bihar, where Deeti, one 

of the main characters, stayed on the “outskirts of the town of Ghazipur, some fifty miles east of 

Benares.”  While the characters in Sea of Poppies, with their multi-ethnicity, add tremendous vitality 

to the plot, effort in the face of daunting odds, comedy, along debauchery scenes adapted to the 

irreverence of earlier narrative forms, the most innovative feature of the tale is undeniably language 

itself. Ghosh uses a ‘lasca’ tongue, a constitutional mode of communication developed for hundreds 

of years from various countries on or around the continent. ‘Lasca’ is a picture of versatility, diversity, 

and a vibrant stream of humour. Such language allows Ghosh to develop a land and sea interweaving 

that indicates a world greater than ethnicity, or geographical demarcation of belonging, while still 

recognizing those boundaries. The former Raja, Neel, who is acquitted of forgery, is both record 

keeper and, by his multi-lingual skills, the source of comfort for those on the Ibis as they abandon 

their homes forever, moving through the Ganga’s mouth and into the mysterious ocean, the Kalapani, 

the Dark Sea. 
 

  Ghosh demonstrates the growing poppies in the Sea of Poppies and their impact on the 

biosphere. As Sea of Poppies, the trilogy’s second book, River of Smoke (2011), also starts with 
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Deeti, who is now an influential member of her clan on Mauritius Island and uses a French-

English patois. 
 

Ghosh demonstrates the growing poppies in the Sea of Poppies and their impact on the 

biosphere. As Sea of Poppies, the trilogy’s second book, River of Smoke (2011), also starts with Deeti, 

who is now an influential member of her clan on Mauritius Island and uses a French-English patois. 

She paints scenes from her life and her relatives on the walls of a canyon with some form of graffiti or  

rock paintings. She also creates a shrine to the pujas, and there, she asks her son to complete the final 

picture and leave a diary of the movement of migrants on that property.  
 

Almost all of the essential characters have now managed to reach the doors of the Chinese 

Empire, and therefore the language of the Chinese-English or pidgin novel transitions. Almost all of 

the ships of British and Indian merchants are stuck between Hong Kong and Macau, which is at the 

mouth of the Pearl River, barely able to move any more towards Canton. This deadlock has one 

purpose: to conjure up China as a new strategic theatre of imperialist conquest and place it at the 

forefront. Thus, we meditate on the river’s mouth in all China shows, even its words. Foreigners are 

not permitted into the center, and western women are not accepted even in Fanqui City, where foreign 

commercial encampments (the thirteen factories/hongs) are situated. 
 

Ghosh continues the story in River of Smoke, adding the illegal trade in opium with China and 

the casualty faced by India and China’s wider region. Interestingly, Ghosh reveals this opium trade’s 

intriguing façade. Opium trade’s legacy is that opium weaves a web of friendship between India and 

China, which entails standard rise and fall for both nations. With rising pressure on the illegitimate 

import of opium from British-ruled India from the Chinese side, Britain waged war on China, known 

as the Opium War. Burnham Modi, who spent everything in the opium trade as a British merchant, 

suffered tremendous losses and ultimately committed suicide not just because he was bankrupt  

but because his son was the target of this dangerous drug. 
 

The final series of “The Ibis Trilogy” Flood of Fire suspects the First Opium War, in which 

many Indian characters join in fighting for the British and inevitably defeating the Chinese force. The 

third part of the series, Flood of Fire (2015), begins yet again with Deeti, who receives letters penned 

by the poet Chinnery, and a painting portraying the ruin of Canton by an enormous fire – an 

occurrence that had yet to take place. The tale then travels back to India, to Bombay and Calcutta, 

where two merchant’s wives led somewhat different lives. For example, in Calcutta, after securing 

Zachary’s job as a carpenter, Mrs. Burnham makes him a resource for satisfying her sexual fantasies. 

The novel thus gets a glimpse of the libertine story, more characteristic of plays and books from the 

18th century. However, this also demonstrates how class privilege could allow colonialists to 

experiment with the colonizing soul and the body. 
 

Thus the outcome of the eco-centered, psychological, and literary critical review would be a 

good document as per the environmental factors and, likewise, point out the cause and impact in-

between cultural changes. “The Ibis Trilogy” is a spectator to the systematic violence toward 

humanity for the imperial powers’ selfish self-interest. This trilogy is an untold historical story based 

on an actual massive event known as the Opium War premises between India and China operated by 

the East India Company, which affected the enormous corruption of enslaved people, laborers, and 

offenders. So, Ghosh considers the  problem worldwide relatively more than the view on postcolonial 

countries. Thus this fictionalized drama unravels the horrific impact of planetary destruction 

contributing to a disastrous catastrophe. Therefore this research paper depicts how the opium trade led 

to wars over opium that has havoc on the region’s ecosystem.  
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Thus, Amitav Ghosh’s “The Ibis Trilogy” testifies to this ecological destruction impacting the 

survival of the millions of this large Asian country. 
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INTRODUCTION 
  

Ayurveda is a sacred form of knowledge that may be used in many facets of life. It is beneficial for 

the material world as well as the life after death. Ayurveda is not just a medical system, it is also a 

distinct philosophical school of thought. Additionally, it covers social and preventative medicine, 

codes of behavior like the ideal living practices, and many other topics. Many of the fundamental 

ideas of Ayurveda came from darśanas, yet it has always maintained its own unique identity. 

According to Ayurveda, life or Āyu is composed of śarīra, indriya, satva, and ātma. So, understanding 

a living creature  requires a thorough understanding of each of these components.
1
 Ayurveda is made 

up of two words: ‘Āyus’, which means "life," and ‘Veda’, which means "knowledge." So, Ayurveda 

is a comprehensive discipline that deals with both scientific and philosophical principles that are 

effective for both health maintenance and disease alleviation, which is the ultimate goal of Ayurveda. 

शरaरेि�cयस44वा4मसंयोगोधा!रजी:वतम ्| >न4यग)चानुब�ध)च पया,यैरायुgCयते ||४२|| 
2
 

 

Ayurveda has inherited numerous philosophical concepts from darśanas, as well as its own distinctive 

principles. Philosophical systems of thought are divided into two categories: theistic or āstika and 

atheistic or nāstika. The āstika school of thought believes in the legitimacy of the Vedas and the 

reality of God, whereas the nāstika school does not. There is one more i.e.  Āstika Nāstika faction, 

which does not acknowledge God or the Vedas but believes in the theory of rebirth etc. 

The Darśana belonging to Āstika Group includes  
 

1. Sāmkhya Darśana of Kapila 

---------------------------------------------------------------------------------------------------------------------------------------------------- 

1. Agnivesha. “Charaka Samhita”, Revised by Charaka and Dridhabala with the Ayurveda Dipika 

commentary of Chakrapanidatta, edited by YadavjiTrikamji Acharya. Varanasi : Chaukhambha Sanskrit 

Sansthan, Ed. reprint, 2004, Sūtrasthana 1/42, 1/26, 1/22, 1/48, 11/27, 16/27, 1/25, 1/28. 
 

2. Agnivesha. “Charaka Samhita”, Re- vised by Charaka and Dridhabala with the Ayurveda Dipika 

commentary of Chakrapanidatta, edited by YadavjiTrikamji Acharya. Varanasi : Chaukhambha Sanskrit 

Sansthan, Ed. reprint, 2004,Sarīrasthāna 4/13, 1/18,19. 



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                             193     
          

2. Yoga Darśana of Patanjali 

3. Nyāya Darśana of Gautama 

4. Vaiśeṣika Darśana of Kanada 

5. PūrvamīmāmsaDarśana of Jaimini 

6. Uttaramīmāmsa Darśana of Veda Vyas 

The Darśana belonging to Nastika Group includes  
 

1. Charvāka Darśana of Brihaspati 
 

The Darśana belonging to Āstika- Nāstika  Group includes  
 

1. Buddha Darśana of Gautama Buddha 

2. Jaina Darśana of Mahavir 
 

AYURVEDA DARSANA 
 

Loka Puruṣa Sāmya Siddhanta: 
 

An individual is regarded as the pinnacle of the cosmos.  Puruṣa  is a small representation of 

everything in the cosmos.
2 

याव�तो Tह लोके मू>त,म�तो भाव:वशेषाUताव�तः पुgषे | 

याव�तः पुgषेताव�तोलोके इ>त; बुधाU4वेवंcNटुAमCछि�त||१३|| 
 

Pañcamahābhūta Siddhanta: 
 

Pañca mahābhūta makes up the human body. The food that we take are made up of Panchamahabhuta. 

As a result, pañca bhautika auṣada are employed to restore their equilibrium.
1 

सव[ c2यं पा�चभौ>तकमिUम�नथi 
 

Tridoṣa Siddhanta: 
 

It is a condensed version of Pañca mahābhūta Siddhanta. The disorders are caused by an imbalance of 

the tridoṣas, which are Vāta, Pitta, and Kapha. Their balance results in swasthya, or health.
4 

वायुः :प4तं कफ)च>ेत �यो दोषाः समासतः ||६|| :वकृता:वकृता देहं Sनि�त त ेवत,यि�त च | 

 

Triguṇa Siddhanta: 
 

Satva, Rajas, and Tamas are recognised as triguṇas in Ayurveda. Rajas and tamas are referred to as 

manōdoṣas. Their homeostasis is the source of mental health, whereas disturbance is the source of 

mental or psychosomatic sickness.
4 

रजUतम)च मनसो Lवौ च दोषावदुा0तौ ||२१|| 
 

Saptadhātu, Trimala And Ojas Siddhanta: 
 

The body has seven dhātus: rasa, rakta, māmsa, medas, asti, majja, and sukra.
6
  They perform various 

functions in our bodies, including prīṇana, jīvana, lepana, snehana, dhāraṇa, poorana and 

garbhotpādana.
1
.The essence of all the seven dhatus is called ojas. Trimalās or the waste products of 

the body consists of sweda, mūtra and purīsha.  All of them contribute to the preservation of health. 

रसास�ृमांसमेदोऽिUथमWजशुRाkणधातवः| सIतदNूयाः-------------------------------|१३| 

-ीणनं जीवनं लेपः Uनेहो धारणपूरणे | गभ_4पाद)च धातूनां dेNठं कम, Rमा4Uमतृम ्||४|| 
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Trisūtra Siddhanta: 
 

Knowledge of the hētu, linga, and auṣada is also essential for achieving the purpose of Ayurveda.
1
 

हेतुAल�गौषधmानं UवUथातुरपरायणम ्| ?�सू�ं शा)वतं पु]यं बुबुधेयं :पतामहः ||२४|| 

Shaddhātu Siddhānta: 
 

Puruṣa  is made up of Pañcamahābhūta and ātma. The source of cetana, or consciousness, is ātma.
3 

अिUम�छाU�े प�चमहाभूतशरa!रसमवायः पुgष [१] इ4युCयते | 
 

Nava kāraṇadravya Siddhanta: 
 

The pañca mahābhūta, ātma, manas, kāla, and dik. These are known as the navakāraṇadravyas. There 

is KāryaKāraṇa Siddhanta based on this.
1 

खादa�या4मामनःकालो Tदश)च c2यस��हः | सेि�cयं चतेनं c2यं, >न!रि�cयमचेतनम ्|४८|| 
 

Evolution and Dissolution:  
 

The Sāmkhya  theory of evolution is accepted by Ayurveda. Acharya  Charaka accepts 24 tatvās, but 

Susrutha accepts the same 25 tatvas. Charakācharya considered prakriti and  Puruṣa  together 

under avyakta.  

Ayurveda provides detailed explanations of each tatva as well as the evolution and dissolution 

processes. However, in contrast to Darśanas, Indriyas are Panchabhouthika according to Ayurveda.
3
 

भौ>तका>न चिे�cया]यायुवiदे व]य,�ते, तथेि�cयाथा,ः ||१४|| 
 

Shad Kāraṇas for Creation:  
 

According to Acharya Susrutha, there are six causes for the formation of the universe: Svabhāva 

(natural), Īswara (by the creator), Kāla (Time), yadṛcchā (accidental), Niyati (fate), and pariṇama 

(altering or transforming)
3 
. 

Uवभावमी)वरंकालंयnCछां>नय>ततंथा | प!रणाम ंच म�य�त-ेकृ>तपंथुृदAश,नः ||११|| 
 

Pramāṇas :  
 

Aptōpadeśa, Pratyakṣa, and Anumāna are accepted in Ayurveda. Yukthipramāṇa is also accepted by 

Acharya Charaka for the establishment of the Punarjanma Concept. The same pramāṇas, namely 

pratyakṣa, anumāna, Aptōpadeśa, and upamāna, as those of Nyaya Darśana are accepted by Acharya 

Susrutha.
1 

L:व:वधमेव खलु सव[ सCचासCच; तUय चतु:व,धा परaQा- आIतोपदेशः, -4यQम,् अनुमानं, युि.त)च>ेत ||१७|| 

 

Vāda:  
 

Ayurveda has accepted many vādas from different darshanas.Svabhāvōparama Vada is the one 

postulated by Acharya Charaka which says that there is a reason for the production of disease. i.e. 

dhātuvaiṣamya but no reason is required  for their destruction or equilibrium. Eventhough oil, wick 

and fire are required to light a lamp, no cause is required to extinguish.
1 

 

जाय�ते हेतुवैषHयाL:वषमा देहधातवः| हेतुसाHया4समाUतषेां Uवभावो परमः सदा ||२७|| 

 

------------------------------------------------------------------------------------------------------------------------- 

3. Dalhana, commentator. Sushruta Samhita, Sharira Sthana,Sarvabhutachintasharira Adhyaya, 1/3‐7, 

9th ed. ChaukhambhaOrientalia,Varanasi, 2007; Sarīrasthāna 1/14, 1/11 
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Mokṣa and Punarjanma Concept:  
 

According to Ayurveda, even though the ultimate aim is moksha more emphasis is given to 

arōgyaparipālana since it is a chikitsa sastra. 
1 

धमा,थ,काममोQाणामारोXयं मूलमु4तमम ्||१५ || रोगाUतUयापहता,रः dेयसो जी:वतUय च | 

Ayurveda also accepts the concept of Punarjanma and substantiates it with the help of four pramāṇas. 

Ayurveda also believes in KarmajaVyādhis which are the outcomes of the deeds of past or present 

deeds. 

Concept of Manas :  
 

The concept of manas is elaborately discussed in Ayurveda. Manas, its role in perception, its guṇa, 

karma and all aspects of manas are discussed in detail in Ayurveda Sastras.
2  

There also exists nyāyas 

or maxims to substantiate the aṇutva and ekātva of manas. 

लQणं मनसो mानUयाभावो भाव एव च | स>त �या4मेि�cयाथा,ना ंसि�नकषi न वत,ते ||१८|| 

वैव4ृ4या�मनसो mानं साि�नYया4तCच वत,ते | अणु4वमथ चैक4वं Lवौ गुणौ मनसः Uमतृौ ||१९|| 
 

Concept of  Puruṣa  and Atma:  
 

Detailed description of  Puruṣa, types and attributes, concept of kṣetra and kṣetrajña, concept of 

jīvatma and paramātma, jīvatma lakshana, transmigrating soul etc are all mentioned very well in 

Ayurveda Samhithas. 
 

Shadpadarthas:  
 

Ayurveda has accepted the 6 padarthas. i.e. samanya, visesha, guna, dravya and karma, same as 

vaiśeshikadarśana with a change in their order
1 

सामा�यं च :वशेष ंच गुणा�c2याkणकम, च ||२८|| समवायं च तWmा4वात��ो.तं :व�धमािUथताः | 
 

DISCUSSION 
 

Mokṣa, freedom, or achieving Puruṣarthās are the ultimate goal of all darśanas. Being healthy is 

necessary to achieve these Puruṣarthās since illnesses might obstruct the path to freedom. As a result, 

Ayurveda advises that good health is necessary in order to achieve Puruṣarthās  without any obstacles. 

आयुः कामाय मानेन धमा,थ,सुखसाधनम ्आयुवiदोपदेशेषु :वधेयः परमादरः ||२|| 

Ayurveda being a medical science cannot completely rely upon darśanas for all of its basic principles. 

Hence, numerous ideas from many darśanas that are helpful for maintaining health as well as curing  

ailments have been selected by āptās.Principles from diverse schools of thought were adopted for the 

benefit of human health after being selected based on their applicability for the field of medicine. 

Even though Ayurveda only recognises four pramāṇas, all other pramāṇas, including arthapatti and 

aithiya, along with some prameyas of Nyaya Darśana are taken into consideration under several 

categories, such as Vādamarga and Tantrayukthi. They were utilised in line with the utility of the 

tantra. 

 

The Sāmkhya philosophy claims that the indriyās arose from ahamkara when talking about evolution, while 

according to Ayurveda sastra, the indriyās were really evolved from Pañcamahābhūta. Although the Shad- 

padārthas of Vaiśeshika have been acknowledged by Ayurveda, their order has been changed. In Ayurveda, 

SamānyaViśesha Siddhanta is given precedence over guna, dravya, karma, and samavaya since it is more 

important for the therapeutic elements of the system to increase the reduced dhātus and decrease the increased 

dhātus. 
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The navakāraṇadravyas were  accepted as such from Vaiseshika darśanas. However, Ayurveda has 

more classification for dravyaie. 2 types- kārya and kāraṇa; again 2 types- cetana and acetana 3 types- 

dosha praśamana, dhātupradūshana, swasthavrttahita; again 3 types- jangama,audbhija and pārthiva. 

The usefulness in therapy is another foundation for these alterations to the dravya categories. 

The pañcamahābhūta concept is widely accepted by the majority of darśanas. Due to the complexity 

of the concept, Ayurveda has broken it down into several elements like tridoṣas, shad rasas, gunas  

etc.   All of the dravyas are made up of panchamahabhūtas, with any of the bhūtas predominating. 

The pañcamahābhūta concept is widely accepted by the majority of darśanas. Due to the complexity 

of the concept, Ayurveda has broken it down into several elements like tridoṣas, shad rasas, gunas 

etc.   All of the dravyas are made up of panchamahabhūtas, with any of the bhūtas predominating. 

Despite the existence of all five bhūtas in each dravya, only one will be predominant.
4 

प�चभूता4मकं त4तु qमाम�धNठाय जायते ||१|| अHबुयो�यिXनपवननभसा ंसमवायतः | 

ति�नवृ,ि4त:व,शेष)च 2यपदेशUतु भूयसा ||२|| 

Mahabhūthas are a component of every dosha. Pitta dosha is  predominated by agnimahābhuta, kapha 

dosha by prithvi and  jalamahābhuta, and vāta dosha by ākaśa and vayumahābhutas. 

These are just a bird eye view of the Ayurveda Darsana. There are even more concepts like :- 
 

* Trayopasthampa (Three pillers of life)- Ahāra, Nidra, Brahmacharya. 
 

* Trividha bala (types of strength)- Sahaja,Kālaja and Yuktikrta. 
 

* Trividha Cikitsa – Daivavyapāsraya, Yuktivyapāsraya and Satvāvajaya 
 

* Pathyāpathya- all the things āhara, acāra or ausadha that are hita or conducive to the body.  

     etc which are not explained in detail here. 
 

 
CONCLUSION 
 

All of the aforementioned ideas show how nicely āstika and nastika and āstika-nāstika darśana have 

been synthesised in Ayurveda. For instance, Acarya Susrutha used a number of  concepts, such as 

Charvaka's swabhava, or own nature, Yoga's Īswara, Vaisheshika’s Kāla, Buddhist’s yadrchha, 

Vaiseshikas  and Mimamsaka’s Niyati, and Sāmkhya's parinama, to determine what causes Srishti. 

The concepts of Darśana therefore have greater practical applications in Ayurveda, even though their 

philosophical essence has been retained in minute form.  Despite  being inspired by other 

Darśanas,  Ayurveda has its own doctrines and guiding principles, which unquestionably distinguish it 

as a distinct school of thought. One should thus adhere to Ayurveda teachings if they want to 

achieve purushārthas. 

 
 

***********  
 

 
 

----------------------------------------------------------------------------------------------------------------------- 
4. Paradkar H, ed. Ashtanga Hridaya - Hemadri and Arunadatta commentary. Varanasi: 

ChowkhambaKrishnadas Academy 2000 (reprint):Sutra -1/6, 1/21, 1/13, 1/14, 9/12, 1/2,. 
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INTRODUCTION 
 

 “As the tarnished gold ornaments are may be cleaned with oil, a cloth brush, or collyrium, human 

eyes can be purified and brightened like the moon in a clear sky.”    -Caraka Saṃhita
1
 

Añjana Nidāna is a book on nidāna of disease, where author states that, ‘Anjana nidana dispels the 

darkness and improves vision so that the disease can be identified more precisely’.
3
As per the 

book,‘A History of Indian Medical Literature’, the Añjana Nidāna, is actually a treatise by an 

unknown author, belonging to the eleventh or twelfth century at the earliest. A Nidāna Sthāna by 

Agniveśa is recorded in only one MS catalogue.G. Mukhopadhyaya asserts that it is also called 

Netrāñjana, which would imply that it is identical with the Añjana Nidāna.The book also states, One 

of the BORI MSS of the Añjana Nidāna ends with a colophon stating that the Anjana from Agniveśa's 

Nidāna Sthāna is completed, which confirms that the so-called Nidāna Sthāna of Agniveśa may be 

Añjana Nidāna.
2  

There are several books on Nidāna, such as the Caraka Saṃhita, Susruta Saṃhita, 

Aṣṭāṅga Hṛdaya, and Mādhava Nidāna. Maharṣi Agniveśa's Añjana Nidāna is one of the few books on 

Nidāna, or clinical diagnosis, in Ayurveda. The Mādhava Nidāna is a text that followed a unique order 

in explaining the diseases, that same order can be seen in Añjana Nidāna also
4
. It is unique because 

the way this is presented is so particular and precise in discussing the pratyātmalakṣaṇas, and it was 

translated into English in 2004 by Dr. Suresh Babu S. Choukamba Sanskrit Series Office, Varanasi, 

published the book. 
 

ABOUT THE AUTHOR 
 

Maharshi Agniveśa is the foremost pupil of Ātreya Punarvasu, as per Caraka Saṃhita. His 

unique position in the Caraka Saṃhita is illustrated by the claim that he was the first to produce a  

treatise (tantra) based on Ātreya's teachings due to his high intelligence (buddhiviśeṣa). 

------------------------------------------------------------------------------------------------------------------------ 

1. Agniveśa;Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta 

edited by VaidhyaYadavjiTrikamji Acharya CharakaSaṃhitā , Chaukambaorientalis, Varanasi, Edition 

2018,Sutra sthāna, chapter 5/18-19. 

2. Meulenbeld G. J., A History of Indian Medical Literature. Groningen: Forsten; 1999. VOLUME XV/IA, 

Pg No. 124 

3. Agniveśa.,& Suresh Babu, S. (2013). Añjananidāna. Varanasi: Chowkhambasanskrit series Office. 

4. Mādhavakara., & Gupta, K. (1987). Madhava nidana. Delhi, India: Sri Satguru Publications. 
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The Agniveśa tantra served as the foundation for the Charaka Saṃhita. The English translation is 

done by Dr.Shetti Suresh Babu MD (Kāya-cikitsā) who is a well-known Ayurvedic writer, 

teacher, practitioner, and researcher and who has been practising for over three decades. He 

comes from a traditional Ayurvedic family; his father (Late) Dr. S. Nagabhusham and 

grandfather were well-known physicians in their time. Dr. S. Suresh Babu was awarded the 

Vaidya Ratna P.S. Warrier Prize of Arya Vaidya Sala, Kottakkal, a premier Ayurvedic insti- 

tute for "Best Thesis”. On 5-9-2002, teacher's day, he also received a Andhra Pradesh state 

government award for best teacher. The award was delivered by N. Chandra Babu Naidu, 

Honourable Chief Minister of Andhra Pradesh. 
 

CONTENTS REVIEW 
 

Añjana Nidāna is a book of 235 ślokas that begin with the book's main aim, doṣa prakopakāraṇa, and 

lakṣaṇas, and moving on to each ailment, beginning with jvara and ending with ūrdhvajatrūgataroga 

and viṣaprakaraṇa.The order of diseases is found to be similar to that followed in Mādhava Nidāna. At 

the end, he mentions that the book Añjana Nidāna, written by Maharshi Agniveśa, is a quick reference 

for diagnosing diseases on the spot, and concludes by seeking blessings from God Shiva, Goddess 

Parvathi, and their son God Ganesha. 
 

Specific content analysis 
 

Añjana Nidāna deals with the branches of etiopathogenesis, clinical pathology and diagnosis of 

diseases. The book starts with a śloka stating that the main purpose of the book is to remove Cataract 

(timiraroga) ‘from the eyes of physicians who are unable to diagnose the disease properly due to the 

darkness caused by timiraroga’; for such physicians, the book will serve as collyrium or anjana, which 

destroys cataract and restores correct vision.  
 

Principal cause for the dosha vitiation: 
 

The book explains the principal cause of vitiation of dosha causing diseases which are the hinayoga, 

mityayoga and atiyoga of kala artha and karma which is found to be similar in all the classics. 
 

Dosha Prakopa Nidāna and Lakshana: 
 

The Nidāna described for the dosha prakopa can be divided into three categories: ahara, vihara, and 

environmental variables. Some of the vataprakopanidanas listed in the text are katu-tikta-kashaya 

rasa, shita and rukshaaahara, as well as viharas such as bhaya, anashana, vegadharana, profuse 

bleeding, and environmental conditions such as cold weather. The prakopalakshanas are divided into 

two categories: sharira and manasa, which are identical to those listed in classics. Similarly, the pitta 

and kaphaprakopa nidanas, as well as the symptoms, are discussed. 
 

Five-fold knowledge of disease pathology: 
 

Anjana nidana explains the five-fold understanding of disease pathology, emphasizing that of the five, 

Nidāna, purvarupa, rupa, upashaya, and samprapti. Maharshi Agnivesha, in this book quotes that, the 

rupa is the most significant because only by observing the signs and symptoms can a disease be 

diagnosed. 
 

List of Diseases Mentioned:  
 

The book proceeds further to the Nidāna, samprapti, lakshana and sadhyasadhyata of diseases 

following the order; Jvara, Atisara, Grahani, Arshas, Ajirna, Basmaka Roga, Krimiroga, Pandu Roga,  



Volume XIX : January  to June  –  2022, ISSN 2250-1711                                                                                       199                                                                                                        

 
Kamala, Raktapitta, Kshaya, Kasa, Hikka, Swasa, Svarabedha, Aruchi, Chardi, Trishna, Murcha, 

Panatyaya, Unmada, Apasmara, Vatavyadi, Vatarakta, Ama Vata, Shula Roga, Udavarta, Gulma, 

Hrdroga, Mutrakrchra, Mutragata, Ashmari, Prameha, Medo Roga, Dhurbala, Udara, Shotha, 

Kurandaka, Bradhna, Slipada, Vrana Shotha, Vrana, Bhagandhara, Galaganda, Granthi, Arbudha, 

Gandamala, Apache, Vidradi, Kushta, Maha Kushta, Kidipa, Kacchu, Svitra, Upadamsha, Udarda, 

Amlapitta, Visarpa, Masurika, Visphota, Bala Roga, Graha, Garbha Srava-Pata-Mudagarbha, 

Mrtagarbha, Sutika Roga, Pradara, Napumsaka, Netra Roga, Shiroroga, Karna Roga, Nasa Roga, 

Mukha Roga, Sthavara Visha, Sarpa Visha, Vrischika Visha. 
 

Specialities of JvaraNidana 
 

The context of jvara has been explained in 30 ślokas which marks its importance, starting from the 

samprapti of jvara in which how the koshtagataagni flushes to the twacha is explained, then the types, 

purvarupa, symptoms of 8 types of jvara by the tridosha, the asadyalakshana and diagnosis of 

karnamulashotha in sannipatajvara, the vishamajvara and symptoms of each which are found to be  

similar with the classics. Then the symptoms of rasadidatugatajvara, pralepakajvara, agantujajvara, 

kamajvara, vishajvara, ghatajajvara, asadyajvara, laghu and guru jvara, prakrita and vaikritajvara, 

sama and niramajvara, antervega and bahirvegajvara, dhatupakijvara, pachyamanajvara, 

doshapakijvara, the ten complications of jvara and concluded with the symptoms of jvara moksha and 

the symptoms of vigatajvara are well articulated. Here the classification of jvara as laghu and guru, 

dhatupakijvara and few more are found to be unique. 
 

Uniqueness in Nidana 
 

In grahaninidana, Agnivesha tells that if someone is cured out of atisararoga and if takes dustaahara, 

he will finish up with grahaniroga. In the shularoga context the book quotes that the excessive intake 

of śimbidhānya is a nidana. The nidana for udavarta mentioned in anjananidana is vegadharana. In the 

contest of ashmari its mentioned that the ashmariroga occurring in children is due to the vatadidosha 

where in adults the cause is shukra. 
 

Uniqueness in Lakshana 
 

Aruchi is a condition where a person does not feel any taste even after taking a delicious one.The 

ajeerna discussed are 3 types, but the book quotes rasasheshaajeerna as forth as some opinion of 

anyācharyas. In the general symptom of unmada, it clearly says there will be a change in the sleep 

pattern. The Apasmara kala has been explained like in vatika attack comes in 12 days, paitika once in 

15 days, kaphaja once in 30 days and in case of sannipataja attack comes in any time. Kurandaka is a 

disease when the vāta spreads to the pelvic joint and effect the vein and and enlarges the scrotum and 

Bradhna happens by vitiated vata, that produces granti like structure in pelvic joint. Regarding granti 

and arbudha, he says that the granti comes out of the body and that which come out in any part of the 

body if not ripen, it is called a granthi and if its ripe then its arbudha. 
 

Also, In the context of balaroga, Añjana Nidāna states that, though all disorders described for adults 

happens for bala too but the body, agni dosha are comparatively milder they have to be considered 

separately. Kshiralasaka, gudapaka, asyapaka, graha etc are mentioned separately in balaroga. If the 

garbha sustain till four months and if lost, it is called garbhasrava (miscarriage) and afterwards it is 

called as garbhapata (abortion). When the garbha gets dislocated, it is called mudhagarbha. 

Napumsakata happens due to shukrakshaya. If a person indulges in excessive sexual activity, without 

taking vajikarana kriya, leads to dvajabhanga and shukrakshaya.  
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In the book the urdwajatrugatarogas are mentioned very briefly. At last, sthavaravishalakshana, 

sarpavisha, vrschikavisha are told. In the conclusion part Maharshi Agniveśa quotes that Añjana 

Nidāna is a book that is written very concisely, to be read by people who feels hesitation to read the 

huge books and this is meant for people who is wise. The main strength of the book is to serve as a 

ready reference for spot diagnosis and ends by quoting the name of Agniveśa and seeking the blessing 

of God Shiva, Goddesses Parvati and God Ganesha. 
 

READABILITY 
 

The English translation Añjana Nidāna is rendered appropriately in dignified, classical and simple 

language. Each individual letter and character are easily distinguished. The description of diseases is 

neither too elaborate nor too brief and contains information very essentially required and it helps in 

better understanding of the content with minimum effort with proper English translation quoted in the 

bracket. 
 

STRENGTH OF THE BOOK 
 

Understanding the pathology of a disease is very important in diagnosis of a disease. The Añjana 

Nidāna of Maharshi Agniveśa is a book focusing on the pratyatmalakshana of the diseases which  

helps in diagnosing the diseases. The book deals with the cause and symptoms expressed by the 

diseases, their types and identification of each variety of the same disease which will be very helpful 

in clinical practice. This book has touched almost all ashtangas of Ayurveda including kaya, bala,  

graha, urdwanga, shalya and damshtra(visha) chikitsa in contrast to Nidānasthāna of brihattrayis. The 

author of the English translation has added the references of other texts like Caraka Saṃhita and 

Susruta Saṃhita in the appendix, which helps the reader to understand the opinions mentioned in 

them in comparison to Anjana Nidāna. 
 

CONCLUSION 
 

In Añjana Nidāna, Maharshi Agniveśa has composed the pathological aspects of a number of diseases 

pertaining to various branches of Ayurveda. The knowledge of the abnormal changes taking place in 

the doshas, agni, ojas, srotas etc. from the commencement till the manifestation of the disease, is very 

essential for a physician to adopt appropriate treatment. This is described specifically in every disease 

separately. The book is a thorough guide for clinicians that also serves as a rapid diagnosis reference. 

The references to diseases in other textbooks are quoted in the appendix of the English translation of 

the book, which aids cross-referencing. 
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Among the 705 adivasi communities of India, 43 communities dwell in Kerala. Wayanad 

district stands first in the percentage of adivasi population followed by Idukki. In Idukki, 14 adivasi 

communities are settled and Mala Arayan, Mannan, Muthuvan, Urali are the major communities 

among them. The paper tries to archive the cultural ways of Urali community.  

According to the Report on the Socio Economic Status of Scheduled tribes of Kerala by Tribal 

Department, Kerala (November 2013), “Uraly community is mainly settled in Idukki District with 

small representation in Kottayam and Eranakulam Districts. There are 2099 families and 7559 

population of Uraly community.  Their population include 3848 males and 3711 females” (27). K. T. 

Rajeev in his Sahyadriyil Ninnum Madakkayatra: Idukki, Mannum Manushyanum, Dr. (Sr.) Selia 

Thomas P. in her Keralathile Adivasi Kala Paramparyam and Keralathile Adivasikalude Jeevithavum 

Samskaravum, C. K. Karunakaran in his Adivasikalude Lokam: Vanavasikal, Stephen Fuchs in his 

The Aboriginal Tribes of India, P.K. Mohanty in his Encyclopaedia of Scheduled Tribes in India 

(Volume 1: South) 
  

Shiv Kumar Tiwari in Encyclopaedia of Indian Tribes,  Sachchidananda and R.R. Prasad in their 

Encyclopaedic Profile of Indian Tribes, and Edgar Thurston in his Castes and Tribes of Southern 

India Vol. VII T- Z have located the community.The details documented in the paper are the outcome 

of researcher’s field work at Pattayakudi and Aanakkuzhi settlements, Idukki. 
 

Legend  
 

The etymological origin of the name Urali is from two words, Uru and Aalunnavan. Uru 

means land and Aalunnavan means one who rules, thus Urali means ruler of land. As per their legend, 

they are migrants from Madurai kingdom, the present Tamil Nadu. The Urali people used to handle 

the royal umbrella for the King and when the King visited Neriamangalam(a place in present Idukki 

district, Kerala), they too followed and settled there. Then the King asked them to live and rule the 

land. Another legend portrays their history of migration as follows. Because of certain reasons, a large 

group of people migrated from Madura Pandiya Nadu (present Tamil Nadu) to the forest. They 

crossed the forest and settled near the abode of Mannaattara Mannaattu Thampuraan, a land lord. But 

he found difficulty with the life style of the people and asked to leave the place. The people went into 

the forest and started their life there. After some time, the land lord felt guilty on his action and traced 

the people in the forest. Though he asked them to come out, they were not ready. Thus he let the 

people to live there and categorised them as Urali, Kattilayan, Muduvan and Mannan.  
 

Political administration 
 

The head of the community is called Kaanikkaran. He is the ultimate authority to the 

community. He carries a rod with silver rings on it as the sign of his position.  
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Silver sword and silver bangle were the other insignia that are lost now. Next to  him, the community 

has a position called Kochu Kanikkaran. They had the system of a counsel led by Kaani to decide the 

matters related to the community. The other important person in the community is Plaathy. He acts as 

priest, shaman and medicine man of the community. There used to be more than one Plaathy in the 

community. The Plaathy uses a box made by cane called Eluppu petti for shamanism.  
 

Agriculture  
 

They were both nomadic and agrarian and practised slash-and-burn method. Their main crops 

were paddy, kothumpu (corn), chama (panicum miliaceum), tina (millet, panicum italicum), irungu 

(maize/corn)and koran (ragi, eleusine coracana). Their food consisted mainlyof honey, edible tubers 

known as Nooraan, Vanadaanam, Konka, and Perikilakkizhangu, vegetables such as lettuce, beans, 

melon, cucumber, Thomara (pigeon pea), as well as fruits from the forest. Apart from agriculture, 

they used to hunt and fish. They used to fish in gangs. The women of the gang used to catch the fish 

with net as the men chased them to the net. To hunt, they had Kalluvillu (a bow in which stone was 

used instead of arrow). They had different types of traps such as Villu, Vizhakku, and Thonnan to 

catch small animals and bandicoots. They are forbidden to eat beef. 
 

House  
They used to build reed houses named Pontha/Koora to live in. Each house would be 

accompanied by two tree houses. One of them was for keeping grains and the other one was for 

menstruous and pregnant women. That tree house is named paattupua/kaattupura and would be kept 

away from the main house.  
 

Attire 
They used to wrap a loin cloth called kemprathuni around waist. Women used to cover their 

upper body with another cloth called Maraadi. They used to rip the skin of Paranjimaram and beat that 

to make waist cloth. Both men and women used to wear ear rings named Kadukkan. Women used to 

wear necklaces called Kalla and silver bangles and rings. 
 

Rituals and Festivals  
 

The community had various rituals on various occasions. During the menstruation period or if 

a woman becomes pregnant, she would be shifted to Pattupura. There she had to cook herself. Water 

would be given through a canal made by bamboo. Rice in reed boxes and vegetables would be thrown 

to her from a distance for not going near to the girl. The paattupura for pregnancy had a separate room 

on earth for the girl could come there and give birth. At the time of pregnancy, she would come to 

downstairs. There would be none to help her but two sticks fixed on earth. As soon as the others hear 

the first cry of the new born, they used to make banging sounds thrashing tree branches or reed sticks 

accompanied by gunshots. They call this practice as Pedi Tharakkuka. They believe that this would 

help the child to get rid of fear. It was the mother who used to cut the umbilical cord with the blade 

made of reed (karimpacha) and tie the cord with threads of her own cloth.  

When a girl menstruates for the first time (therandukulikkuka), she would be kept in 

Pattupura for twelve days. After that she would be bathed in the nearest river or pond. She had to 

bathe standing on a stone. After bathe, she had to turn the stone with her foot. The future sister-in-law 

would be accompanying the girl in all these rituals. At home she would be purified with the water 

mixed with cow dung.  

Uncles and brothers would pour oil on the girl’s head. There would be feast after the rituals 

accompanied by their dance forms.  They had no specific rituals for marriage.  
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Boys marry the daughter of father’s sister or mother’s brother.  As the groom and bride stand 

together, the elders wrap a lengthy reed mat (parampu) around them and they would be declared as 

husband and wife. Divorce and remarriage were allowed.  

They have ‘pula’ of sixteen days if someone dies. On the seventeenth day a mixture of cow  

dung, oil and water would be sprayed on the people who have ‘pula.’ For six days after death, they 

used to offer food, hemp and liquor to the dead with the help of Plathy.  

Idichoottu, Karichoottu and Kalavoottu are their main festivals. At a new place, they used to 

start cultivation on the first day of Malayalam month Dhanu. The first stage of cultivation was 

clearing the area and burn the land and was named as Dhanukkuttivettuka or Koluthottuvettuka. After 

preparing the land for tilling, they would celebrate Karichoottu. There they used to make feast with 

the paddy they took with them from the former settlement. They would mash paddy to rise and cook 

and that rise was called vithuchoru. A special person would be selected to mash the rise. That person 

was called Vadakkachaamundaar. He would be dressed like a girl and it was him to start mashing. 

Others would join him later. They used big reed boxes (Kallakkamvatti) to keep grain. 

Their harvest festival was called Idichoottu. That would be conducted in the canopy named 

Idichoottupira or Maattaattipira. The reed canopy would be built in the middle of the paddy field. The 

walls were with reed and roof with the leaves of Varavaazha (Ensetesuperbum). Before the festival a 

small group of people would go outside the forest to buy pots, new cloth, coconut and liquor and only 

when they returned back they conducted the festival.  
Kalavoottu was conducted when they leave a hamlet to a new place. They would take all their 

belongings and leave the place. If they leave once, they were not allowed to come back in the near 

future. Plathy would be the last person who leaves the place and another Plathy would be leading 

people to the new area. There they would build new houses and tree houses to live and keepgrain. The 

houses would be common and only after settling they would start building individual houses.  
 

Language and Orature 
 

They have their own language, though no script. They call their grandparents Muthappan and 

Muthamma; cherutheru/memma, mother’s younger sister; kunjachan, brother; achan/thammanaaru, 

uncle; thamaami, mother-in-law. They have an umpteen tradition of literature in the forms of stories, 

proverbs, riddles and songs. Their dance form is called AttavumPaattum in which they tell the story of 

Kannaki, Mathevi and Kovilan, but an entirely different version from the popular main stream story. 

In AttavumPattum, they have Vandanapaattu/Kalaripaattu, Polipaattu, the other songs that tell the 

story and Nirthupaattu, the song with which they end the dance. Apart from these, they have 

Kallakkampaattu, Kummipaattu, Kilapaattu, Nedumpattu and Komalipaattu. Kallakkampattu and 

Nedumpaattu are sung at any time to entertain themselves. Kummipaattu are the songs for 

Kummiyadi, another dance form. Komilipaattu are sung when Komali (joker) enters in between 

AttavumPaattum for a comic interlude. Kinneeram, Cheeni, Mani and Mathalam are their musical 

instruments. Kinneram is a string instrument made of reed. Mathalam is their drum and is made with 

the bark of Kumbil (Gmelia arborea). The skin of monitor lizard is used at  one side and of mouse-

deer is on the other. Mani is their musical instrument made of bronze.  

Here, certain aspects of the culture of a community have been documented, a culture that’s getting 

swayed away in the strong current of the so called main stream society. Their life and culture has 

changed considerably from the ancient days. If colonialism was the beginning of amendments in their 

life, the post-colonial period made their life more vulnerable to exploitations: they became 

marginalized people in all the realms of life. They became hybrid for other people trespassed into 

their region and in the mirror of a false world they now tend to forget their real identity.   
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It is a pathetic but a real situation that we have to use past tense to mention most of their cultural 

elements. And those which are in present tense will also be in past in recent future, for only a certain 

people follow those aspects (language, songs, riddles) at present.  

But because of that their incomparable knowledge system of medicine and a hoard of oral 

literature, find their way to oblivion. However, large amount of data have been irreparably lost and as 

remaining data is of highest significance, a keen effort should be made to archive them. Though 

archiving will not preserve the vitality of orality,  it will help the preservation of the orally transmitted 

knowledge.  
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ABSTRACT 
 

Kala is accepted as one among the nine karana dravyas in Philosophy and Ayurveda. Ayurveda 

considers that living beings are product of kala, diseases occurring to the persons are also considered 

to be caused by time. The whole universe is under the control of time. Hence time is the cause 

everywhere.As far as Ayurveda is concerned, this science aims at the prevention of health of healthy 

individual and cure of the disease of a diseased person.Health is defined as the samyak yoga of kala, 

artha and Karma and its heena, atiyoga and mithyayoga  leads to disease. Shift working is defined as 

an arrangement of working hours that uses two or more teams(shifts)  of workers, in order to extend 

the hours of operation of the work environment beyond that of the conventional office hours. Due to 

their woking schedule shift workers cannot maintain a regular life style. Acharya Charaka said that 

trivida hetusangraha for vyadhi include improper yoga of  kala, budhi and indriyarthas. This paper 

tries to explore the bad effects of improper kala in shift workers. 
 

INTRODUCTION 
 

Kala is accepted as one among the nine karana dravyas in Philosophy and Ayurveda
1
. Vaiseshika 

philosophy accepts kala as an eternal substance like Vayu 
2
 . Tarka Sangraha describes it as 

responsible factor for the knowledge of past, present and future etc
3
. In Ayurvedic view, Kala is 

mentioned as the factor which collects and makes all the beings as a single fraction, and it is the 

substance responsible for providing happiness and miseries
4
.  

------------------------------------------------------------------------------------------------------------------------------------------------------ 

1. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta edited  

by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018, 

Soothrasthana 1/58. 

2. Kanadasootra 2/2/7 

3. Tarka Sangraha by Annambhatta 

4. Acharya Susrutha :Susruta Samhita-NibandaSamgraha commentary of Dalhanacharya,Chaukambaorientalia  

publication, Varanasi, edition 2018Vridha Vagbhata, Ashtanga Sangraha edited K R Srikantha Murthy 

published by Chaukambhaorientalia, Sutrasthana 6. 
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It is the factor responsible for shortening of life span and for creation of all the living beings

5
. 

According to Charaka Samhita, kala is described as the process of transformation into seasons, etc.
6
. 

As far as Ayurveda is concerned, this science aims at the prevention of health of healthy individual 

and cure of the disease of a diseased person.Health is defined as the samyak yoga of kala, artha and 

Karma 
7
 and its heena, atiyoga and mithyayoga  leads to disease. Shift working is defined as an 

arrangement of working hours that uses two or more teams (shifts) of workers, beyond the normal 

working hours and so they cannot maintain a regular life style. Acharya Charaka said that trivi- 

dahetusangraha for vyadhi include improper yoga of  kala, budhi and indriyarthas. The effect of 

improper kala in shift workers is discussed in this paper. 
 

Concept of Kala 
 

Since it is a dravya, it possesses action and gunas.The five gunas of kala include, 

sankhya,parinama,prithaktva, samyoga and vibhaga 
8
. Mahabharata and Shrimadbhagavata describes  

that the day to day activities of all the persons such as sitting, sleeping, journey, etc are fixed and 

governed by time.Ayurveda considers that living beings are product of kala, diseases occurring to the 

persons are also considered to be caused by time. The whole universe is under the control of 

time.Hence time is the cause everywhere. Ayurveda is the science of life, it is concerned with the 

Ayu(life), where ayu implies the life time 
9
. Time has a vital role to play in the birth of a man. Just as 

the plant requires proper time, field, water and seed to sprout out, the production of a human being 

requires time womb nutrition and gamates 
10

 . The man is the product of gamates, soul, womb and 

time. While considering health and treatment of mankind, acharya Charaka has divided kala into two, 

samvatsara/nityaga and aturavastha/avasthika. Nityaga kala includes year, season etc. The state of 

disease in a patient is called as avasthika kala
11

. It is said that, death occurs due to the transformation 

of time. 
 

Shift working and its types 
 
 

Shift working  is defined as an arrangement of working hours that uses two or more teams (shifts) of 

workers, in order to extend the hours of operation of the work environment beyond that of the 

conventional office hours. The various types of shift work include:  

a) stable/permanently displaced working hours in which the work schedule used does not require a 

person to normally work more than one shift (including night work)  

b) Rotating shift work in which an individual is normally required to work more than one shift,  

--------------------------------------------------------------------------------------------------------------------------------------- 

5. Acharya Susrutha :Susruta Samhita-NibandaSamgraha commentary of Dalhanacharya,Chaukambaorientalia

  publication, Varanasi, edition 2018Sutrasthana 6. 

6. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta edited  

 by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018,  

 Soothrasthana 6. 

7. Vagbhata, Ashtanga hridaya with Ayurveda Rasayana and Sarvangasundara commentary of Hemadri and  

Arunadatta, edited by Pt.HariSadasivaSastriParadakara, published by Chaukamba Sanskrit Sansthan, 

Sutrasthana 11 

8. Prasata pada bhashya on Vaiseshikasoothra 

9. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta edited  

 by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018,  

Soothrasthana 30 

10. Acharya Susrutha :Susruta Samhita-NibandaSamgraha commentary of Dalhanacharya,Chaukambaorientalia  

 publication, Varanasi, edition 2018  
11. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta  

 edited by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition  

 2018, Vimanasthana 8/128 
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changing from one shift to another and unscheduled working hours. 

c) On-call shift is also a special form of shift work, where in case of emergency the particular group 

of workers are called for their duties. The most widespread shift system is when production is 

organized in eight-hour shifts, called morning, evening and night shifts. There is a greater prevalence 

notted in the growth of shiftworking population, especially in developed and highly industrialized 

countries. Now a day the developing countries also encourage shiftworking. Shift work can increase 

productivity through added labour, helps in meeting all the demand of our 24 hour society, and can 

provide emergency service outside the normal working hours. Several studies have proved that shift 

working causes many health issues by causing derangement in the factors like Circadian, sleep and 

social/psychosocial/domestic factors. In humans the Circadian rhythm regulates the basic mechanisms 

of the sleepwake cycle, which consists of approximately 8 hours of night-time sleep and 16 hours of 

daytime wakefulness. 
 

MATERIALS AND METHODS 
 

Literature search were carried out in the study conducted on “ A cross sectional survey to assess the 

status of Agni in rotational shift workers and fixed shift workers” and in the classical texts of 

Ayurveda and Philosophy and relevant databases like Google Scholar, PubMed, Ayushportal etc  
 

RESULTS AND ANALYSIS 
 

Role of Kala in the maintenance of health 
 

For the maintenance of health one should understand the normal dosha kalas. The biological 

responses of the human body changes as per the season and time of the day. The changes  in  

responses on the basis of alterations in relativeproportions of different doshas in response to climatic 

and geographical variations should be known to maintain the health of an individual. In a healthy 

individual,Tridoshas according to age, time of day, food timings, seasonal variations, changes as the 

first, second and third part are dominated by Kapha, Pitta and Vata respectively. are described as
12

. 
 

वयोऽहोरा?�भु.तानांतऽे�तमYयाTदगा:Rमात|्| (Ash Hri soo1/7) 
 

Similarly, the dosha avasta as per season variations is said as:
13 

चय-कोप-शमावायो�PNमाTदषु?�षुवषा,Tदषुतु:प4तUय, )लेNमणःAशAशराTदष|ु|  (Ash Hri soo12/24) 

The different kalas in a day include purvahna, madhyahna, aparahna, pradosha  madyaratri and 

pratyushi. Susrutacharya says that, in these kalas, the features of 6 ritus can be seen
14 

vasantaritu 

features are exhibited themselves in the poorvahna;  madhyahna is marked by all the characteristics of 

greeshmaritu,  aparahna by those of the pravritritu; the pradosha by those of varsha;madhyaratri by 

the features of sarathritu and the pratushi by those of Hemanta.  

Ahara, Nidra and Brahmacharya are considered as the thraya upasthambhas
15

.  

--------------------------------------------------------------------------------------------------------------------------------------- 

12. Vagbhata, Ashtanga hridaya with Ayurveda Rasayana and Sarvangasundara commentary of Hemadri and 

Arunadatta, edited by Pt.HariSadasivaSastriParadakara, published by Chaukamba Sanskrit Sansthan, 

Sutrasthana 1 

13.Vagbhata, Ashtanga hridaya with Ayurveda Rasayana and Sarvangasundara commentary of Hemadri and 

Arunadatta, edited by Pt.HariSadasivaSastriParadakara, published by Chaukamba Sanskrit  Sansthan, 

Sutrasthana 12 

14. Acharya Susrutha :Susruta Samhita-NibandaSamgraha commentary of Dalhanacharya,Chaukambaorientalia 

publication, Varanasi, edition 2018, soothrasthana 6 

15. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta 

edited by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018, 

Soothrasthana 11  
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Proper timing for all  the three is essesntial for the maintenance of our health. Improper timings leads 

to various disease. Our health is dependent upon the food we eat and its proper digestion. For the 

proper digestion of food, influencing factors like changes in climate and time of the day should be 

considered.  and thus, for perfect health, diet should be adjusted according to it.Aharasevanakala in 

Ayurveda is having a significant role in maintaining health as well as treating diseases. Among the 

various types of aharasevana kalas, ekashanabhojana is considered as the best.Acharya Sushruta, on 

the basis of status of digestion, explains that eventhough the food which is taken in the mornings is 

not  digested properly, the next food can be taken in the night without anyharmful effects. But if the 

food is taken in previous night is not digested that we should not take food in the next morning 

because it causes harmful effects. Just as the lotus flower opens up in the presence of sun rays, all the 

srotas of the body are clear & open during day time.  Presence of sun rays, all the srotasof the body 

are clear and open during daytime.  
 

Role Kala in the manifestation of disease : 
 

In Ayurveda, it is said that, abnoramltridoshasVata, Pitta AndKapha are the causes for disease. The 

causes of vitiation of the tridoshas as well as the mansika doshas has been classified in Ayurveda in 3 

categories, viz Atiyoga, ayoga and mithya yoga of Asatmyaindriyarthasannikarsha, Prajnaparadha and 

Kala parinama
16

.  

These 3 factors can be considered as trividhahetusangraha. Among the TrividhaHetuSangraha of 

Vyādhi, Kala has been given the first preference. Because the other two Hetus  i.e.Hina, Ati and 

Mithyā Yoga of Buddhi and Indriyartha are submissive, but one cannot control the effectiveness  of 

Kāla.  

तषेा ंकोपे तु कारणम ्|| अथMरसा4Hयैः संयोगः कालः कम, च दNुकृतम ्| हaना>तAमrयायोगेन AभLयत ेत4पुनिU�धा|| 

 (AH.Su.12/35) 

�ी]यायतनानी>त अथा,नां कम,णः कालUय चा>तयोगायोगAमrयायोगाः|  (Cha.11/37) 

इ4यसा4Hयेि�cयाथ,संयोगः, -mापराधः, प!रणाम)च>ेत �यिU�:वध:वकsपा हेतवो :वकाराणा;ं 

समयोगयु.ताUतु -कृ>तहेतवोभवि�त|| (Cha.Su.11/47) 

KālajaVyādhi occurs due to Atiyoga, Hinayoga and Mithyayoga of SitosnavarsaLakşaņaKāla. 

कालUतुशीतोNणवषा,भेदाि4�धामतः||सहaनोहaनशीताTदर>तयोगोऽ>तलQणः| AमrयायोगUतु>नTद,Nटो:वपरaतUवलQणः| 

  (AH.Su.12/37) 

Cause for Kala vaikrita 
 

तथाऽAभशाप-भवUयाIयधम, एव हेतुभ,व>त| ये लुIतधमा,णो धमा,दपेताUत ेगुgव7ृAस7:ष,पूWयानवम4याTहता�याचरि�त; 

ततUताः -जा गुवा,TदAभरAभ शIताभUमतामुपयाि�त -ागेवानेकपुgषकुल:वनाशाय, >नयत-4ययोपलHभाद>नयता)चापरे  

[१] || (Cha.Vi.3/23) 

कालUयदNुप!रहार4वात|्  (Cha.Su.1/54 Chakrapani Commmentary) 
 

Acharya Susruta classified vyadhi on the basis of causative factors into 7 types. There he mentioned 

kalabalapravruttavyadhi as one among the saptavidha vyadhi
17

.  

------------------------------------------------------------------------------------------------------------------------------------- 

16. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta 

edited by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018, 

Soothrasthana 11 

17. Acharya Susrutha :Susruta Samhita-NibandaSamgraha commentary of Dalhanacharya,Chaukambaorientalia 

publication, Varanasi, edition 2018, soothrasthana 6 
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Swabhavabalapravritta is also oneamong this, which has been further divided into Kalajavyadhi and 

Akalajavyadhi.Symptoms of old age at mature age is Kalajajara and if the manifest at premature age 

is Akalajajara. The concept of Kala is seen in the classification of eighteen types of viruddhaahara of 

the type of virudha also. The causative factors for disease in of sadaaturassrotriya, rājasevaka, 

panyajivaka include supression of natural urges, untimely dietary habits and lifestyle . Such persons 

are called satata/sadā āturas
18

. The concept of daiva
19  

is said as the deeds  performed in the previous 

life or past timealso constitutes in due course causative factors for the manifestation of diseases.  It 

can also be said that some causes do not produce disease at the same time because they have less 

strength (karmajaroga), The will attain strength in due course of time and  results in disease. Kāla is 

an important factor that causes the common diseases as well as leads to variousdiseases mentioned 

under the Svābhāvika Rogas. Charakacharya has mentioned Kala as a major factor in the causation of 

Janapadodwamsavyadhi. 

Sleeping in improper time (AkālaShayana) causes symptoms like delusion, increased body 

temperature, nasal discharge, headache, edema, nausea, obstruction of the Srotas and Agnimāndyta. 

Irregular sleeping habit or sleeping in the day time and stay awaken at night (SvapnaViparyaya) as 

one of the etiological factor for indigestion. The person who eats before the usual time though stout 

becomes a victim of many diseases or even of death, he who eats after the lapse of the usual time, his  

digestive power getting affected by vāta, the food gets digested with difficulty and the person does not 

desire to partake the second meal. 
 

Effect of kala on shift workers 
 

In shift workers the major factors leading to bad health include the irregularity in their food 

timings and sleep timings and the suppression of natural urges. Because of the fast scheduled busy 

life,shiftworkers cannot maintain a proper timings  regarding diet and regimen and this leads to the 

overall decline in the status of health. Their meal frequency is planned based on individual needs. 

They cannot consider the concepts of Ekakalabhojana, dwikalabhojana due to  faulty dietary 

habits,busyschedule and altered lifestyle. Some individuals often skip their meals due to their work 

schedule. Actually when they feel the hunger they do not eat and they eat when there is no strong 

feeling of hunger. 

Naturally the night is described as a proper time for sleep. The person should not stay awake 

at night and should not sleep in day time because both end in DoṣaPrakopa. In Ayurveda it is said that 

nidranāśa leads to Aṅgamarda (general malaise), Śirogaurava (heaviness of head), excess Jṛmbha 

(yawning), laziness, giddiness, Apakti(indigestion), drowsiness and VātaVikarasa.  

Sleeping in improper time (AkālaShayana) also causes various unhealthy symptoms. 

According to Acharya Charaka, a person may get affected with indigestion and its bad effects even 

after consuming adequate food (Matravatāhāra ) then it is because of some other factors like cinta 

(tension), śoka (grief), Bhaya (fear), Krodha (anger), and akala sayana .In Kaiyadeva Nighantu 

chapter on Vihāravarga explains that staying awake at night precisely after 10 pm which is considered 

as Pitta Kāla causes delayed digestion of consumed food and continuing being awake after 2 am 

which is considered as VātaKāla completely disturbs the digestive process.  

--------------------------------------------------------------------------------------------------------------------------------------- 

18. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta 

edited by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018, 

kalpasthana12. 

19. Agnivesa:, Revised by Charaka and Dridabala with Ayurveda deepika commentary of Chakrapanidatta 

edited by Vaidya YadavjiTrikamji Acharya,Charakasamhita,Chaukambaorientalis, Varanasi, edition 2018, 

Sarirasthana 1/116 
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DISCUSSION 
 

Sama avasta of doshas, jataragni, dhatus and mala, and prasannata of atma, indriya and mana is the 

lakshana of a healthy individual. So for maintaining health one should follow regular charyas to keep 

all the entities like dosha etc in a normalcy.  Shiftworkers are leading a challenging life mainly due to 

the improper timings of food and regimen. Due to the profit needs of the demanding society they are 

forced to work on a busy and fast schedule, where the basic needs of the human beings are less 

considered. The shift workers are prone to excessive sleepiness, fatigue in work place, chronic illness, 

difficulty of balancing sleep, work and personal/family life. 

 They also more likely to have stomach problems, menstrual irregularities, colds, flu, and weight gain 

high blood pressure. In case of bad health impacts in shift working population Kala , one among the 

trividhavyadhihetusangraha plays a major causative role, because majority of the shift workers 

follows akala bhojana , akala nidra etc. They cannot take food in proper aharakalas and also they 

deviate from the concept of ekakalabhojana, dwikalabhojana etc. Aharakalas are mentioned in 

accordance with the dosha kalas, so that, if one takes food with respect to the dosha kala, it will help 

to maintain the normalcy of doshas, which is essential for the maintenance of health. The shift 

workers cannot follow the regular timings in sleep also, which leads to the disruption of circadian 

rhythm and can lead to many health impacts.  
 

CONCLUSION 
 

Karana Dravyasare the base of allcreation. Kala(time) denotes the appropriate time to do a particular 

thing, Kala is considered like God its role in day to day life is recognised by the entire world. It is 

unique and eternal. Everything in this universe is undergoing constant changes. The transormation 

from an earlier stage to its succeeding stage is called Parinamawhich can be said synonymous to 

Kaala(time).Kaala(time) plays an important role in the prevention of diseases as well as to maintain 

health. In Ayurveda it is mentioned that “ Kaale  bhojanamarogya karaanaam  sreshtam”. Because of 

this importance kala is considered as one among Trividha Hetu,Shiftworkers are those population 

where the bad impacts on health due to effect of asamyak kala is widely observed. Kaala can be said 

as one ofthe foremost causeof health disorders in shiftworkers. 

 

 

 

 

 
 

********** 
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ABSTRACT 
 
 The Article title “Depict the Environmental Aesthetics and Negotiation of Mankind in the 

Selective Modern Nigerian Poetry” brings out the Modern Nigerian poetry picturise the problematic phase 

between Environment and man in a period where Ecological Crisis threatens to a Nigerian Ecological 

System. The study of the growing concern with the dysfunction of the Nigerian EcoSystem in Nigerian 

Poetry necessitates to brings out the rle of Mankind to protect the Ecological Crisis, Ecosystem. In this 

present Article the poet examines the neglect of the people, poverty,upsurge of militants who have become 

Hostage taking and destruction of lives and properties. 
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INTRODUCTION 
 

 Literature Emphases on discourse about the ecology and the fortune of man in a modern cohesive 

world in which natural resources are central to survival. Poetry in general and Nigerian Poetry in particular 

explain about the significances of the interface between nature and Man’s activities in a time of 

Environmental Crisis. The relationship between man and nature has occupies a substantial role in literary 

imagination over the times. William Wordsworth is a great Romantic poet aware of the Nature, he brings 

out the Ecological Issues in his poem Lyrical Ballad. African people’s Mythology portrays Ecological 

Awareness in riddles, Proverbs, Epics, Songs and rituals. In this Article TansureOjaide, NiyiOsundare and 

Nnimmo Bassey reveal that environmental ruin and the root cause for the implement of the lot of Rural 

communities in Nigeria have reserved Nigerian Natural Environment from enhancing its Socio- Economic 

development and the Survival of the Affected people. 
 

AIM AND OBJECTIVES OF THE STUDY 
 

 Eco-Criticism in relation to issues of consumerism and damage of environmental in the light of 

advancement of modern technology. 

1) Bring out the poetry is a suitable discussive medium employed by poets toarticulate their 

discontent with the status and to contribute to the debate about ecological issues in Nigeria. 

2) Demonstrate that there is a close association between literature and Environmental discourse in 

their connection in issues of environmental destruction, militancy and underdevelopment. 

3) Picturise the Eco-Criticism is a potent theory for assessment and a dynamic singularity as 

regards Socio-Political discourses which literary signifies. 
 
 

THE DEVELOPMENT OF NIGERIAN POETRY 
 
 

 In Nigeria poetry has been developed into three Phase depends upon the period and the situation  
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happen in the Society, Modern Nigerian Poetry historicise the Socio-Political, Economic and 

environmental issues that Stir poets such as Okigbo, Okara, Wole Soyinka, Ojaide, Osundare, Ofeimun, 

Acholonu, Bassey. The period of the 1930s and the 1940s was dominated by incense nationalist 

movements because of deconsisation in Nigeria. According to Lindfors (75) “Nigerian poetry started …in 

popular mass media which were available to educated Nigerians more than half a Century earlier…. 

Nationalist newspapers of the 1930‟s and 1940‟s frequently carried a special column- “a Poet‟s Nook” or 

“Poets corner” in which patriots and politicians expressed their loftiest thoughts in rigidly metrical rhyme.” 

Nationalists such as Nhamdi, Azikiwe, Dennis Osadebay began to write poems which were made 

public on Radios and in Newspapers. These developers’ poets used poetry as a tool in their public 

schedules to achieve political Independence. Their comments on topical issues like racism, the negative 

impact of Colonialism and the need to carve a better image for the black man in the world as depicted in 

Osadebay’s Collection Africa Sings(1950). 

 The poets like Wole Soyinka, Christopher Okigbo, Gabriel Okara and J.P. Clark Bekederemo who 

were trained in these Universities began to write poems. These first-generation Nigerian Poets, evolving 

from the crucible of colonist thought, flourished in laying a solid basis for Modern Nigerian poetry. 

First generation poets meticulously wanted to evidence themselves as fine poets and impress the 

outside world and converse the Eurocentric notion that nothing good could come out of Africa. Thus, they 

were mainly annoyed by colonial abuse and tried to authenticate the African personality… within a neo-

colonially structured milieu (Maiwada 124). 

This worry gave new outlook to the Nigerian poets of the second-generation also known as the 

Alter-Native poets which include: the poets of study NiyiOsundare, TanureOjaide, the like of Chinweizu, 

Odia Ofeimun, Onyora Ossie Enekwe and Catherine Acholonu. The third-generation poets are artists from 

the 1990s to the present and includes Nnimmo Bassey, “Femi Oyebode, AfamAkeh, OnookomeOkome, 

Uche Nduka, Chin Ce, Usman Shehu, Remi Raji, Joe Ushie, and Uchechukwu Peter Umezurike, Obi 

Nwakanma, OgagaIfowodo, Chidi Anthony Opara and Maik Nwosu” (Ushie 22). Poets of New Generation 

‟ also known as new Nigerian poets or twenty-first Century Nigerian poets have been regarded as 

lamentation poets. United by a NiyiOsundare and TanureOjaide as second-generation poets and Nnimmo 

Bassey as third-generation poet raise discourses around contemporary issues such as the Niger Delta Oil 

crisis, the widening gap between the extremely rich and the extremely poor, environmental destruction, 

and political dissensions which keep unfolding in the Nigerian social space. Subsequently, in terms of 

thematic investigation, there is no clear-cut contrast among the three generations of Nigerian poets and 

scorn the different epochs they depict, this study notes the sociological and ecological gradient intricate in 

their work. 

 
THE NATURE AND SCOPE OF ECOLOGICAL CRISIS 
 
 The source of ecological calamity is crucial for grasping the ecocritical study of the selected 

Nigerian poetry. There is no doubt that the present magnitudes of ecological crisis in the society extends to 

the economic, political, cultural and social levels. Ecological Crisis such as Industrial Revolution, The 

Classical Humanism, Cartesian Dualism, Anthropocentricism, The Judo-Christian Concept of Superioty. 

 Ecocriticism as a movement is known by a number of descriptions includs “Green Cultural 

Studies”, “Eco-Poetry”, “Environmental Literary Criticism”, “Green-Poetry”, “Eco literature” and 

“eco/environmental studies”. Ecocriticism has its source from two Greek words Eco (oikos) and Critic 

(kritis) meaning “house judge”. Ecology in this regard means man’s house and the critic is its judge – an 

arbiter of taste who wants the house kept in good order: no technological tillage, no oil spillage to ruin the 

original décor. Ecocritic is a person that judges the merits and faults of writings that depict the effect of 

culture upon nature with the view of celebrating nature, bearing its despoilers and reversing their harm 

through political actions (Rueckert 107).  
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In view of Buell “Eco Criticism is concerned with the relationship between literature and 

environment or how man’s relationships with the Physical environment are reflect in Literature.” It 

investigates literature in relation to the histories of ecological thought, ethics and activism. It is an 

interrelated study which combines the natural science and humanistic discipline and the most widely 

known ecocritics are Lawrence Buell, Cheryll Glotfelty, Scott Slovic, Simon Estok, Harold Fromm, 

William Rueckert, Michael Branch, William Howarth and Glen Love. 
 

ENVIRONMENTAL AESTHETICS  
 

The canon of environmental aesthetics has expanded beyond the concern with what is beautiful in 

the arts to incorporate the appreciation of natural and cultural landscapes. However, this appreciation and 

the need to preserve the landscape are complicated by the conflation of technology and globalisation which 

encourages the avaricious over-exploitation of natural resources for industrial and commercial production 

of goods. This has made the twenty-first century an epochal moment of unease that nonetheless inspires 

poets to interrogate the relationship between consumer economics and the environment. 

Ecocriticism is an interrelated study that combines the insights and techniques of the sciences and 

humanities to find the relationship between environment and literature. Ecocriticism is to evaluate the 

selected Nigerian poetry as treatises about the environment and the human interactions with it. Nigerian 

Poets are keenly aware of the relationship between power, industrial production and the exploitation of 

Nigeria’s unnatural and natural resources as confined in their works of study.  

In view of this, TanureOjaide, NiyiOsundare (second generation poets) and Nnimmo Bassey (a 

third-generation poet) occupy dominant positions in clarifying ecological matters because their 

configurations under study provide landscapes on environmental issues and their apprehension with the 

condition of the Nigerian landscape on version of the civil war, the oil boom and the never-ending 

manipulations of natural resources. Modern Nigerian Poetry is concerned with the survival of Nigeria’s 

natural environment. In expressing views about man and his social existence, Literature in general and 

Modern Nigerian Poetry in particular is concerned with the continued existence of mankind and the planet. 

Consequently, an examination of the selected works of TanureOjaide, NiyiOsundare and Nnimmo Bassey, 

Picturaise that Nigeria is tangled in the threat of exploitation, destruction and mismanagement of its natural 

environment intricate by the intrigue of its ruling class and multinational companies for power, market and 

profit. The study centres the significance of poetry to socio-political in Nigerian Discourse. Poetry 

therefore, is an effective medium of discovering socio-political problems that affects society and a 

platform for promoting social transformation.  
This research reveals that art is a veritable instrument that could be employed to contest power 

thereby resisting any form of suppression, particularly ecological filth of the Nigerian landscape and 

pauperisation of the marginalised. Nigerian poets were concerned with environmental decline, they did not 

explore it with the same critical idiom as the poets of study who have illuminated undeserved 

environmental Hazards concerns in the Nigeria region. Poetry as critiques of the collaboration between the 

Nigerian State and Global Corporate Capitalism towards exploitNatural possessions of Nigeria. In 

significance, this study provides critical perceptions into how over manipulation and ingesting of Nigeria’s 

natural resources contribute to the plundering of the Nigerian landscape and marginalisation of rural 

communities. In this sense, poetry demonstrates the association between power, globalisation and elite 

formation in the entrenchment of dehumanisation and marginalisation in postcolonial societies. As a 

reaction to the exploitation and other socio-ecological issues in Nigeria, the selected poets have focused 

attention on issues of militancy, under-development, displacement,and pollution not just on the Nigerian 

space but also on the livelihood of the marginalised people.  

The selected poets have through their poetry reveal that the environmental degradation and 

insolvency that have become the lot of rural communities in Nigeria have repressed Nigeria’s natural 

environment from enhancing socio-economic development meaningful for survival.  
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Against this environment, this research evaluates the manner in which the selected poets signify 

the dilapidation of nature, the abuse of oil extraction and the growing clamour for resource control which 

have given rise to pockets of agitations in Nigeria today. They capture the extent to which multinational 

corporations in partnership with the political elites have left ecological imprints which jeopardise the 

Nigerian environment. The textual analyses of environmental aesthetics in Osun dare’sThe Eye of the 

Earth and Waiting Laughters, explains Nigeria‟s environmental issues and the general human condition. 

The study highlights that Nigerian Literature acts as discourses about the ecology and the fate of man in a 

modern integrated world to which natural resources are central to existence. The selected works are 

apparent of against the Nigeria’s political rulers and their associates who cause pain and suffering for the 

penniless majority and their homeland.  

Central to these issues, the divergences explicated in the selected works illustrate that Ojaide is 

Urhobo, Bassey is Ibibio while Osundare is Yoruba. NiyiOsundare employs the Yoruba language to 

convey meaning in his poetry; Tanure Ojaide employs the Urhobo heritage to his poetic advantage while 

Nnimmo Bassey does not utilise his dialect in his work. As well, they utilise different stylistic devices to 

convey their ideas. Thus, irrespective of the generational gap among the poets of study, the selected works 

examined are testaments to the environmental responsiveness and proficiency of the poets Tanure Ojaide, 

Niyi Osundare and Nnimmo Bassey who are witnesses to the indiscriminate onslaught on Nigeria‟s hills, 

valleys, farmland, rivers and forests transformed into commodities to be grabbed by gluttonous and 

privileged fragments of the society.With these discussions, the selected poems establish that ecological 

problems are hinged on the structures of domination in the human society and are also geared towards 

exploiting the common people and the natural world under the influence of profit-driven oil prospectors. 

Therefore, vital issues about developments, the loss of landscapes, the destruction of plants, organisms and 

animals brought about by capitalist industrialisation and globalisation are fundamental attacks on the 

Nigerian environment.  
 

SUMMATION 
 

Environmental liberation will never be fully achieved without challenging the conditions under 

which human societies have constructed themselves in hierarchical relation to the environment. This way, 

the selected works provide textual space for considering the significance of all forms of life hence, for 

harmony to be restored between man and the natural environment; mankind must act towards sustainable 

practices that will restore the earth’s ecological balance.  
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ABSTRACT : 
 

Cinema, captivating charisma, easily seeps into the cultural consciousness of the society. The visual 

artefact sponges the tone of society. It even initiates to instigate new sensibilities into the convictions 

of the community. Irrespective of the language constraints, cinema reaches out to a vast populace. It’s 

a global platform that chronicles the past, narrates the present and predicts the future. Unlike ancient 

times, when mainstream actors draw one, ratings and reviews give it their lead in determining the fate 

of a movie. Despite instantaneous reviews, ‘super star’ films uphold ‘minimum guarantee.’ Since the 

debuts of Mohanlal and Mammootty in the 1980s, Mollywood has not seen any wielding a superior 

control on the Malayali’s conscience. It comes vibrantly true more with Mohanlal. Despite all 

masochist roles in his career, the’ boy-next-door’ image is still preserved. Every emotion he essayed 

on the screen holds his signature. He leaves a lasting impression that the audience considers him the 

ultimatum. Every character turns out to be a representation of the time, and one can find his dialogues 

falling into the tip of the tongue as a daily occurrence. In any situation, people equate it with the 

scenes from the movies, especially ‘lalettan’ movies. He is such a crowd puller that we see people 

lured by his mesmerizing charm irrespective of age. ‘Munthirivallikal’ comes after the successful 

suspense thriller Oppam and the mass-drawn Pulimurugan. Even when these movies have worked 

well with the audience and created histories,’ Munthirivallikal’ has struck a chord among the family 

audience, especially people in the middle of a mid-life crisis. Apart from the running themes, as stated 

in the tagline ‘My life is my wife’, the movie sets across the contemporary socio-cultural discernment 

in Kerala. My paper tries to decode the visual clues in the movie textures. 
 

Keywords: Socio-Cultural Discernment,Cultural Relativism 
 

Life abounds in fecund seasonings. Every individual can dictate their terms. But the call of 

society is detrimental in determining one’s catechism. Art captures the details in its most delicate 

texture. Representations reach out to wider groups through cinema than any other art form. Visual 

translations of fantasy, myth, science, ideology, reality etc. undulate the conscience of its spectator. 

Every narration takes the prospect of the cultural representation of the society concerned. An 

individual can only be inferred from the natural and social environment. He is comprehended in 

apropos of the group associates and each mortal to himself. Cinema is the central tool to express this 

cultural relativism. 

Indian cinemas, especially Mollywood, are avowed for their realistic reproductions of life. 

Munthirivallikal Thalirkkumbolis a mellifluous rendering about a middle-class family in Kerala. The 

research discusses the ‘mid-life crisis’ of marital life, human tendency to wink at kinships, fickle 

disposition, hanky– panky goings, cultural contrariety and social conjectures. The subtle delineation 

grabs the immediate attention of the audience. 
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The initial shot of Ulahannan, alias Unnachan, dozing off in a bus portrays the grouchy life 

of a middle-class man. Even without any statements, mid-life crisis waves in audiences’ minds. This 

tiresome nature metamorphoses to happiness in the company of his friends. It is revealed later that not 

his avid desire for companionship draws him to his friends but as a means to relieve his life’s 

boredom. When he regains the vitality of life and finds beatitude in his family, we see him spending 

less time with his friends and even while with them, we spot him eager to return home. It is one of the 

strong messages that the movie lends. He is the happiest, be he king or peasant, who finds peace in his 

home, says Goethe. (130) 

Ulahannan states that failing to go home is the ‘serials.’ One could listen only to yellings, 

tears, conspiracies and infidelity. The scene is a catch copy. Most homes witness these stunts. The 

statement Aniyamma makes compels one to ponder. The author states in 

MunthirivallikalThalirkkumbol, “What do women do? All day at home, after all, household works.” 

(1) Serials save them from exertion. It becomes the only way to ‘kill’ time and is an easy 

entertainment that they could grab. Sometimes cathartic element works. They could relate it to their 

life. It becomes their hope/happiness. In How Old Are You? We find Nirupama, despite being a 

working woman, interested in serials and can’t miss an episode. But later, when she gets engrossed in 

serious concerns, this runs out of her life. When the grapevine starts sprouting here, we find 

Aniyamma not keen on watching it. She enjoys bliss in her life than the reel world. 

It is assayed that the movie ‘makes you fall in love with your spouse all over again. But what 

revives romance in Unnachan? His friend, who dangles around women, personated by Anoop Menon, 

has been there from the start, but that didn’t stir his emotions. The college reunion – meeting with 

Indulekha – his first love lifts his spirits. Indulekha states that the excitement to meet Unnachan has 

invigorated her. She admits her husband’s concern for her, but “her first love will never die.” 

(2)Hereafter, we find Unnachan with a difference. He sincerely wants to revive his romance. He falls 

for Julie - her physique attracts him. Later, when he confesses about Julie and even his ardent admirer 

Lillykutty, he maintains silence about Indulekha. She was the captivating charm, an enticing episode 

of his life. First, love never goes away and is a cherished secret, is another facsimile of life. 

Julie and Lillykutty are cultural representations. How bodies are represented is a call for a 

discursive analysis. Lillykutty is an ardent admirer of Ulahannan - stands by him, justifies him, cooks 

for him expecting to steal off a glance or friendship to a more significant extent. Julie, on the other 

hand, requires a material benefit from him. She is taking advantage of his official 

Designation as ‘panchayat secretary’ uses her body to make things easier for her in 

commencing a beauty parlour. The difference in casting can be explained in terms of how they are 

helpful for Ulahannan to raise his spirits. Julie’s attraction rather than Ulahannan’s admiration credits 

him before his friends. It is evident in Venukuttan’s acknowledgement: “I have never got such 

beautiful lads.” (3) Selfless love is pictured dark. Her loud colours only make her a laughing 

stock/butt of ridicule. Only when tears trickle down does the audience get the intensity of her 

emotion, perhaps even to Ulahannan. 
 

Another statement drawn but sequestered is what makes Unnachan fall in love with 

Aniyamma all over again. On realizing their dalliance with Julie, Unnachan now pesters Venukkuttan 

to arrange another fling. To save from exasperation, he dials Aniyamma. But that doesn’t invigorate 

him. The charm he feels for Aniyamma is when people admire her sweet rendering. We find people’s 

adoration for her voice and even her beauty. It is then that Unnachan starts feeling for her all over 

again. We hear a passing comment,“I too have a wife “good for nothing – neither sings nor has 

beauty.”(4) For a man to love a woman, it is mandatory to have some distinction.  
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On the other hand, just the voice-over phone ‘how are you’ll innervate Aniyamma.”(8) For a 

woman to love a man, the epithet ‘husband’ is more than enough. 

The top-notch representation in the movie is the artful depiction of changing social 

scenarios. Monai takes care of household activities while Alice earns for the family. We find this 

representation in recent films like Two Countries, too - men as homemakers. But the distinction is 

maintained. Being a homemaker is congenital for the female sex, but males cross swords with society. 

How Monai gets back from the market clearly illustrates this. Alice is portrayed as stern and 

imperious. But the audience sees her as a do-gooder at the hospital when Venukuttan meets with an 

accident and a good egg at home. 

Another ethical cultural discursive pattern treated in the movie is infidelity. At a very cosy 

moment, we find Unnachan revealing his slip - his relationship with Julie - and how it ended. 

Aniyamma listens and informs him of the suspicion she has felt, and since it has never grown into a 

serious relationship, she has kept mum. She takes it with a smile. But when Unnachan reveals 

Lillykutty, she is vivified as she realizes it as a genuine concern. This sharing ends on a lighter note 

despite Unnachan’s confession that he has almost fallen for Julie. Aniyamma, too, reveals her 

admirers, her rejections and stern replies. The tone gears up; however, lighter the scene is set. 

Unnachan becomes upset though he never blames her. He promises to concede it as amorous toying 

and will not question anyone. But the following day, we find all three admirers in their front room and 

Unnachan’s repartee. He explicitly states that he has understood everything and even slashes the 

plumber. It has helped him quench his patriarchal airs. Above all, the scene has satisfied the societal 

conceit. Had he kept mum, it would not have worked with the audience. As a man, he has every right 

to fall for other women, and as a wife, Aniyamma is expected to forgive him and endorse her 

continence. 

The very same instance is discerned in Venukkuttan’s home too. When he dallies, it is just a 

titillating element. But when his wife squanders her time conversing over the phone, even neighbours 

join to find the culprit. Women are always wrong, and it’s the onus of the male to lead her, to get her 

to the right track. 

The main crux of the movie, the relationship between Unnachan and Aniyamma and how they 

relive their life with romance, is another dominant cultural representation in the film. Their romance is 

portrayed more as physical closeness, somatic than as seraphic. ‘Kitchen scene’ - when they close the 

door and kiss each other as if hunger is satiated - clearly pictures it as sensual. Physical passion adds 

to the relationship for a couple this age but doesn’t horn it, unlike young couples. It’s more of 

acceptance and appreciation. It’s shown that every time they exhibit love, Jini, their daughter, texting 

to her boyfriend. When we blame technology that opens out even the intimate postures, this direct 

viewing of soft porn naturally triggers her relationship with her boyfriend. Years back, newspapers on 

the front page photographed the picture of a husband clasping his wife in the regional transport 

service. They were standing in the rearmost, and he was protecting her from the rush. But news 

statements inexplicitly commented, ‘love should be made within the walls.’ Couples travelling in two-

wheelers and cuddling each other come under scrutiny. In the movie, we find Unnachan and 

Aniyamma caressing each other in public. As BinduPanicker gets embarrassed, the audience 

applauds. So where and what tuck in the margin between real life and reel life? 

The movie states that if the children pick up the wrong person to love, their elders fail to show 

them what real love looks like and feels. But is this how ‘real love looks and feels like?’ Shouldn’t the 

director focus more on the holy bonding rather than the sensual temperament? The commercial 

success of the movie is a significant concern. But the film could have provided a more romantic, 

ethical narration with actor charmer Mohanlal in the lead.  
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Jini understands the tension brawling in the family because of her and decides to end the 

relationship. She appreciates her parents’ relationship and confirms that their proper bonding made 

her realize her mistake. Had this immediate dawning of realization been there for the kids of our 

times, India would have been rid of young gullible. 

Munthirivallikalis a family entertainer, and more families have been drawn to theatres. A kid 

who watches this soft porn with his parents gets the idea of expressing delicate emotions as and when 

he feels. We find youngsters hugging and kissing in public. How can one blame the generation when 

this becomes a visual truth? 

Judicious selection is sparse among teenyboppers. It is also one of the significant difficulties 

that society confronts. Jini, doing her eleventh, has numerous admirers, and we find a boy dedicatedly 

after her to befriend her. He doesn’t have any covert intentions. Jini fails to see this and falls for a rich 

boy whose furtive doodles – gifting her with rich gifts – quickly find the way. Fortunately, in the 

movie, her parents’ love helps her immediately apprehend her mistake and punctilious rectification. 

Relieved spectators! But in real life, gullible moppets are the banality of everyday life. 

Mohanlal scored a massive box-office hit last year with Pulimurugan, in which he played a 

swashbuckling action hero conquering tigers in the jungle. Some contend that collections should 

silence all naysayers, but the truth is that he is far more believable in Munthirivallikalas a conflicted, 

ordinary middle-class husband. Not just Mohanlal but all others have beautifully rendered their 

comportments. But many more layers could have been added to the storyline to augment as a 

corrective force than mere abstraction. 
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The word saṁbhūya-samutthāna is a compound word. Saṁbhūya and Samutthāna being its 

two constituents. Saṁbhūya means being together, being united or combined with. Samutthāna means 

the act of rising. When these two words come together, they would stand for their compound meaning 

namely rising up by coming together to become rich or wealthier. In this paper an attempt is made to 

understand the concept of saṁbhūya-samutthāna as the Hindu Law of Partnership. Nārada, in his 

Nāradasmrti 4.1 has given the definition of saṁbhūya-samutthāna. 

वkण.-भतृयो य� कम, सHभयू कुव,त े। त4सHभयू सम4ुथान ं2यवहारपदं Uमतृम ्। 4.1 
 

When traders, merchants, priests, actors, artisans etc., work together or start business or undertaking 

jointly with labour, capital or both then that is called saṁbhūya-samutthāna concern among partners 

or it is termed as a partnership. The word saṁbhūyain the verse is interpreted by different 

commentators differently. Some say सHभूय एक� AमAल4वा whereas some paraphrase it as सHभूय 

धनमेलकं कृ4वा and explains the word samutthāna as  

 

समुप>तNठ�ते ऋ:7 ं-ाIनुवि�त ऐकम4येनो4कृNटामवUथां -ाIनुव�4यनेने>त समु4थानम ्।  

 

Smṛticandrikā opines that where merchants do merchandise, priests perform sacrifice, farmers do 

farming, artisans prepare crafts, actors perform acting or dancing and thieves commit theft by coming 

together, that collective work is known as saṁbhūya-samutthānaas literally it means “by this 

collective effort they prosper collectively. The junction of stock i.e., collection of money is the basis 

of transactions of men carrying on business jointly with a view to gain, therefore all should 

contribute their shares to the common exertion. 

In the Pūrvamīmāṁsāsūtra orManusmṛti  the discussion is in the context of sacrifice. From 

this point of view there is a distribution of the share according to the work done by them and not from 

the capital invested by the members. But when we come to Yājñavalkya and later Smṛtikārās like 

Nārada, Bṛhaspati etc. we find that they have discussed the concept of saṁbhūya – samutthāna not 

only in the context of sacrifice but also in the context of business. Yājñavalkya has clearly stated that 

these principles followed by the priests as well as peasants and artisans, as they all have to work in 

joint undertaking. To quote from Yājñavalkya:  

समवायेन वkणजा ंलाभाथ[ कम, कुव,ताम ्। लाभालाभौ यथाc2य ंयथा वा स:ंवदा कृतौ ॥ 2.259 

 It means when several traders or merchants or actors or artisans etc., come together for 

carrying on a trade or enterprise for making profit, they shall share the profit or loss, according to 

their respective shares or according to the agreement which has taken place among them. It is a 

general rule of any co-operative enterprise.  
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ThenYājñavalkyaproceedstoexceptionalrulesofpartnership.Hestates: 

 ->त:ष7मनाTदNटं -मादाLयCच नाAशतम ्। स तvLयाL:वIलवाCच रwQताvशमांशभाक् ॥ 

If any member of the company makes a mistake or does any forbidden act and thereby causes a loss, 

he shall have to compensate for the same. If one protects the wealth at the time of a calamity like king 

or thief etc., he shall be entitled to an additional share of tenth part of the goods protected as his 

reward. The same rule has been stated by Nārada and Bṛhaspati also. Even today we know that the 

Government gives reward or share to a person who catches the smuggled goods. 

When we speak about the partners, obviously the question arises in our mind. What are the 

qualities as well as demerits of partners? In other words, with whom one should start a business and 

with whom one should not. Bṛhaspati gives the list of persons who are fit to take up business 

withandwithwhomoneshouldnot. 

While stating the qualities of partners, Bŗhaspati states: 
 

कुलaनदQानलसै: -ाmैना,णकवेTदAभ: । आय2ययmै: शु�चAभ: शूरै: कुया,4सह xRयाम ्॥  

 

One should carry on business jointly with other persons who are of noble parentage, who are 

always alert and active, who are clever, who are familiar with coins that is who have knowledge of 

currencies, those who know accounts i.e., skilled in revenue and expenditure, who are pure and bold. 

It is a good description of the qualities of partners. The persons, with whom one should start a 

new business or enterprise jointly, should have these qualities. The reason why Bṛhaspati states this is 

clear. If the partners are chosen properly, then only the partnership will become successful. 

Then Bṛhaspati states who should not be made partners  
 

अश.तालसरोगात,म�दभाXय >नराdय:ै । वाkणWयाLया: सहैतUैत ुन कत,2या बधुै: xRया: ॥ 
 

Wise men should not carryon business or trade etc., with those persons who are weak, lazy, suffering 

from any kind of disease, who have bad luck and who do not have foundation. In the commentary of 

Aparārka makes clear that आdयो मलूधनम ् । This makes it clear that foundation here stands for 

financial foundation. All activities of men aim at happiness and prosperity. Soalso,partnership.  Their 

aim is to become wealthier i.e., to gain profit. All this is quoted by Yājñavalkya in only one line 

namely  लाभाथ[ कम, कुव,ताम ्।  

It will be interesting to look into the modern concept of partnership in the background of the 

ancient form of saṁbhūya – samutthāna. Let us see how partnership is defined in modern times: 

Partnership is the relation between persons who have agreed to share the profits of a business carried 

on by all or any of them for all. It is the general rule of partnership. The motive of the business is the 

acquisition of gain. In other words, the object of partnership is always to carry on business to make 

profit. The English Partnership act defines partnership as “the relation which subsists between persons 

carrying on business in common with a view of profit.” 

There must be an agreement. It may be made orally or in writing or may be implied from the 

course of dealings among the partners. Sharing of profits (losses also being implied) is one of the 

essential characteristics of partnership. However, it should be noted that in the absence of any 

agreement, the partners are entitled to share equally in the profits earned and are liable to contribute 

equally to the losses sustained by the firm. An agreement to share profits implies an agreement to 

share losses also. 
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Observations: 

 
It seems that the concept of saṁbhūya–samutthāna of ancient times is very similar to the 

modern concept of partnership. Many Śāstrakāras such as Manu, Yājñavalkya, Nārada, Bṛhaspati have 

dealt with this concept quite elaborately. They give general rules as well as exceptional rules to be 

applicable in certain situations.  According to Yājñavalkya the partners come together and start 

business. Their aim is to become wealthier i.e. to gain profit as he says लाभाथ[ कम, कुव,ताम ् । The 

modern concept of partnership also says that the motive of the business is the acquisition of gain. 

Every man works for prosperity and achievement. The partners shall share the profit as well as loss, 

according to their respective shares or according to their agreement. This is the general rule of  

partnership. This has been stated by almost all the ancient Dharmaśāstrakāras.  

To conclude, the time is changing so fast and development takes place. There are changes which naturally 

occur during the long period of time. Due to the industrial growth, there is need to change the laws and rules also. 

But still some basic principles have not changed. One cannot deny, if we say that this is the contribution of our 

ancient Smṛtikāras or law-givers. 
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Abstract: 
 

Background:  
 

The sages have presented the knowledge of Ayurveda through Sanskrit verses. When the summation 

of these verses fully fulfills the purpose of Ayurveda, we call it Samhita. Acquiring thorough 

knowledge of these Samhitas is a painstaking business. Acharyas and commentators have adopted 

various methods for proper understanding of Ayurveda Samhita. One of them is Laukika Nyaya. The 

application of many Laukika Nyayas in various contexts has been seen in the treatises of Ayurveda. 

Utsargapavada Nyaya (UAN) is one of them, which is used in many contexts in Chakarapani's 

Ayurveda Deepika (AD) commentary of Charaka Samhita. 
 

Aim and Objectives:  
 

To explore and analyze the significance of UAN in understanding the concepts of Ayurveda in the 

context of AD commentary of Charaka Samhita. 
 

Materials and Methods:  
 

Primary source of Charaka Samhita, along with Ayurveda Deepika commentary of Chakrapani, its 

available translations, published articles, books, and topic-related material available online have been 

thoroughly examined and assembled, arranged, and narrated in an organized way. 
 

Observations:  
 

Complete scrutiny of Charaka Samhita's AD commentary disclosed that UAN is mentioned in 6 

different contexts. This Nyaya is used when a general rule is broken for any particular reason. 
 

Introduction:  
 

According to various Sanskrit dictionaries, the word Nyaya has many meanings. 

·  nyāyaḥ nayaḥ, nītau, nītisādhana, upāya, yathārthajñāna, nirṇaya, jayopāya, yuktiḥ (1) 

. pramāṇānugrahastarko nyāya:. - niścitamīyate nirṇīyate iti nyāyaḥ. (2) 

According to Sir Monier Williams, the meaning of all the above words can be represented as follows. 

·  System – vyavasthā; Judgement – nirṇaya; Standard – māpadaṇḍa; Way – mārga; Rule – niyamaḥ; 
Logical Proof – yuktyudāharaṇam (3) 

Nevertheless, the Nyaya we are talking about right now is " an expression of general truth." Generally 

speaking, explaining an event or circumstance with fewer words is a characteristic of Nyaya. Since 

the Vedic period, the sages, Acharyas, philosophers, and commentators have utilized Nyayas for the  
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aesthetic enhancement of their writings and to make the deep subjects easily understandable by the 

common person. Utsargapavada Nyaya (UAN) is tracked down in the Ayurveda Deepika commentary 

of Charaka Samhita 9 times, and it means violation of the general rule for a special reason. 

Aims and objectives – 

a. To detect the different contexts of UAN in Ayurveda Deepika commentary of Charaka Samhita. 

b. To analyze the importance and exigency of UAN in those specific contexts. 

Materials and methods: 

For the present critical analysis, the primary source of Ayurveda Deepika commentary of Charaka 

Samhita was meticulously screened, and other topic-related articles, books, and materials were 

referred to examine, assemble, arrange and narrate the various contexts of UAN in an organized way. 
 

Observations: - 
 

The meaning of the word 'Utsarga' is the general rule, and 'Apavada' signifies exception. In daily life, 

some general rules (Utsargas) have been enacted in every area of society, which makes our life easy 

and full of happiness. Examples of these general rules are seen in our family to society, nation, and 

global level, and following these rules is equally mandatory for everyone. However, perhaps those 

rules are prohibited for a particular reason, called an exception (Apavada). Therefore, when there is a 

breach of the general rule due to some particular reason, then the Utsargapavada Nyaya is used. UAN 

has been used six times in total in Ayurveda Deepika commentary. They are described below in 

sequence one by one. 
 

Context 1:  
 

In Charaka Samhita Sutra Sthana Annapanavidhyadhyaya Aharayogi Varga, during the description of 

the appropriate time and season of taking corns and grains, Utsargapavada Nyaya is referred to. 

“śūkadhānyaṃ śamīdhānyaṃ samātītaṃ praśasyate. purāṇaṃ prāyaśo rūkṣaṃ prāyeṇābhinavaṃ 

guru.” (4) Charaka, in the above verse, stated that corns and grains, one year after they are harvested, 

are nutritious. Mostly old corns and grains are dry, and the new are generally heavy. 

“sampratyuktānāṃ śūkadhānyādīnāṃ yadanuktaguṇaṃ tadvaktumāha-śūkadhānyamityādi. 

samātītamiti ekavarṣātītam| praśasyata iti lāghavāt; hemante navadhānyavidhānaṃ 

tvapavādaḥ.”(5)Chakrapani has made this topic clearer through his commentary. The properties of 

Shukadhanya and Shamidhanya (corns and grains) are described here. They are both hygienic and 

nutritious after one year of harvesting, as they become extremely light after a year, for which the 

digestion process takes place spontaneously. This is the general rule. Nevertheless, Charakaacharya 

has already given the rule to eat new paddy in Hemant Ritu (winter season). Because the activity of 

gastric fire increases in the season of Hemant and heavy food is easily digested, so, this rule is an 

exception as it is a violation of the general rule. By using Utsargapavada Nyaya, Chakrapani has made 

this subject understandable. 
 

Context 2:  
 

In Charaka Samhita Vimana Sthana Rasavimanam Adhyaya, while explaining the justification for not 

using Pippali in excess, this Nyaya is quoted by Chakrapani. 

Pippali is a useful Ayurvedic medicine. When it is taken in small quantities for a short time, it 

destroys the disease by mitigating the doshas. However, if it is used in excess quantity for a long time, 

it aggravates the dosha. So, too much consumption of Pippali is harmful - this is the general rule. 

Chakrapani has indicated a special rule, i.e., exception in this context. “yogavāhitvena kaṭukānāmapi 

pippalīnāṃ vṛṣyaprayogeṣu yogaḥ, tathā jvaragulmakuṣṭhaharādiprayogeṣu jvarādīn hanti pippalī.  
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ayaṃ ca pippalyatiyoganiṣedho'pavādaṃ parityajya jñeyaḥ.”(6)Despite the harmful effect of Pippali, 

when it is mixed with any drug, it enhances and accelerates its action. Therefore, Pippali is used for a 

long period of time for the treatment of fever, Gulma, and Kushtha. It is a deviation from the general 

rule that 'excessive consumption of Pippali is harmful.' 
 

Context 3:  
 

In Charaka Samhita Sharira Sthana Jatisutriya Sharira, in the context of the examination of the span of 

life of the child, Chakrapani quoted this Nyaya. “īṣatpramāṇātivṛttaṃ śira iti utsargāpavādanyāyena 

boddhavyam| tena yaduktaṃ pūrvaṃ- “ṣaḍaṅgulotsedhaṃ dvātriṃśadaṅgulapariṇāhaṃ śiraḥ”. 

(7)Hereafter the child's naming ceremony, the method has been specified to examine various parts of 

his body to know the spahis life. In it, the signs and symptoms of various organs of the child have 

been described, from which it is known whether the child has a long span of life or not. It is described 

that the child who is going to be of long life, his head, hands, and legs will be more than the standard 

measurements mentioned earlier. But in the context of the description of the measurement of a healthy 

and long-lived human being, the size of the head, hands, and feet has been given in the Vimana 

Sthana (8/117). Here a contradiction arises about the size of a long-lived man's head, hands, feet, etc. 

For this, Chakrapani has resolved it through UAN. The measurement of the organs given in the 

Vimana Sthana( 8/117) is Utsarga(general rule). But in the Sharira Sthana (8/51), the description of a 

long-lived infant with only the head, arms, and legs being more than the normal size is an exception. 

That is why with respect to the above three organs, only exceptional is acceptable. 
 

Context 4:  
 

In Chikitsa Sthana Rasayanadhyaya, this nyaya is referred. kaṭurvipāke śītaśca sa suvarṇasya 

nisravaḥ. Rūpyasya kaṭukaḥ śvetaḥ śītaḥ svādu vipacyate (8)  Here Charakacharya has described the 

variety and utility of Shilajatu Rasayana. The gum, which is secreted from the metal stones when they 

are saturated with the sun, is called Shilajit. It is sweet and bitter in taste, looks like Japa Kusuma, and 

is bitter in Vipaka. All these are common properties of Shilajit. But the taste of Shilajatu produced 

from silver is pungent, and its Vipaka is sweet. Here the taste and Vipaka of shilajit produced from 

silver are different from the standard quality. It should be properly understood through UAN. 

yastu rūpyabhave kaṭurase viruddhaḥ svaduḥ pāka uktaḥ sa utsargāpavādanyāyena jñeyaḥ (9) 
 

Context 5:  
 

In Chikitsa Sthana Jvara Chikitsitam Adhyaya, while explaining fasting, UAN is quoted. “jvare 

laṅghanamevādāvupadiṣṭamṛte jvarāt . kṣayānilabhayakrodhakāmaśokaśramodbhavāt”(10).Except for 

the fevers caused by Kshaya, Vata, fear, lust, anger, grief, and labor, fasting has been prescribed at the 

beginning. Ten types of Langhanas (fasting) are there. But here, the word Langhana refers to fasting 

only. So, fasting in the primary stage of fever is the general rule. But in some conditions, such as 

fevers originating from Kshyaya, Vata, fear, lust, anger, grief, etc., fasting is not prescribed, which is 

an exception to the general rule. “tathā'pi teṣāmihāvasthāviśeṣeṇa viniyogāllaṅghanameveti 

niyamo'pavādaviṣayaṃ tyaktvā samuccīyamānāvadhāraṇe jñeyaḥ.” (11) 
 

Context 6:  
 

In Chikitsa Sthana Gulma Chikitsitam (treatment of phantom tumor), this Nyaya is referred to during 

the description of line treatment of Dvandaja Gulma.“vātagulme kapho vṛddho hatvā'gnimaruciṃ 

yadi”.(12)Vamana (vomiting) is generally prohibited in Gulma disease. But if there is an increase in 

Kapha in a patient with Vata-Gulma, then vomit is advisable. This has been explained by the mention 

of UAN in Ayurveda Deepika Tika. “gulme yadyapi vamanaṃ niṣiddhaṃ, tathā'pyavasthāyāṃ  
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vamanaṃ tadapavādarūpaṃ darśayannāha- vātagulma ityādi. (13) 
 

Conclusion 
 

The science of Ayurveda is very vast. It mentions various principles and theories. For fear of over-

expansion and repetition, some general rules have been regulated. Due to the broad scope of the 

general rule, it proves to be useful for everyone. But it is natural that there are some exceptions to 

those general rules, and to explain this clearly, UAN is used. By which the exceptions to many 

general rules related to diet, pharmacological, diagnosing, symptomatic and medical, etc., have been 

well understood with their contexts.  
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²ªÀvÀvÀé gÀvÁßPÀgÀ MAzÀÄ PÉÆÃ±ÀUÀæAxÀ 
 

£ÁUÉÃ±À J¸ï. qÉÆÃAUÀgÉ, JA.J., PÉ.¹.J¸ï. 
( À̧A±ÉÆÃzsÀ£Á «zÁåyð) 

¸ÀºÀPÁgÀ ¸ÀAWÀUÀ¼À dAn ¤§AzsÀPÀgÀÄ ºÁUÀÆ 
ªÀÄÄRå PÁAiÀÄð¤ªÁðºÀPÀgÀÄ 

²ªÀªÉÆUÀÎ r.¹.¹. ¨ÁåAPï ¤., ²ªÀªÉÆUÀÎ 
ªÉÆ¨ÉÊ¯ï: 9448775992 

E-ªÉÄÊ¯ï: nageshdon9@gmail.com 
¦ÃpPÉ: 
 

       ¸ÀA¸ÀÌøvÀ ªÁYäAiÀÄzÀ°è ¸Á»vÀåªÀ£ÀÄß ‘PÁªÀåA’ J£ÀÄßvÁÛgÉ. PÁªÀåªÀÅ ¥ÀÄ£ÀB ¥ÀzÀå-UÀzÀå-ZÀA¥ÀÆ JAzÀÄ ªÀÄÆgÀÄ 
«zsÀªÁVzÉ. ¥ÀzÀå PÁªÀåUÀ¼À°è ªÀÄºÁPÁªÀå, avÀæPÁªÀå, RAqÀ PÁªÀå, ¤Ãw PÁªÀå, LwºÁ¹PÀ PÁªÀåUÀ¼ÀÄ ªÀÄÄAvÁV E£ÀÆß 
PÉ®ªÀÅ «zsÀUÀ½ªÉ. DzÀgÉ PÉÆÃ±ÀUÀæAxÀ JA§ ¥ÀæPÁgÀªÀÅ «±ÉÃµÀªÁV ºÉÃ¼À̄ ÁV®è. DzÀgÉ ¥ÀzÀå-UÀzÀå-ZÀA¥ÀÆ PÁªÀåUÀ¼ÀÄ 
C£ÉÃPÀ ±ÀvÀªÀiÁ£ÀUÀ¼À°è ¨É¼ÉzÀÄ §AzÀ C£ÀAvÀgÀzÀ°è PÉÆÃ±ÀUÀæAxÀzÀ GUÀªÀÄ ªÀÄvÀÄÛ «PÁ¸ÀªÀÇ PÀÆqÀ DVgÀÄªÀÅzÀ£ÀÄß 
PÁtÄvÉÛÃªÉ.   
 

PÉÆÃ±ÀUÀæAxÀ JAzÀgÉÃ£ÀÄ?   
 

 ¨sÁgÀwÃAiÀÄjUÉ «±ÀéPÉÆÃ±ÀzÀ PÀ®à£É EgÀ°®èªÉA§ÄzÀÄ «zÉÃ²AiÀÄgÀ DgÉÆÃ¥À.  EzÀÄªÀgÉ«UÀÆ £ÁªÀÅ ¥À²ÑªÀÄzÀ 
J£ï Ȩ́ÊPÉÆèÃ¦rAiÀiÁUÀ¼À ªÀiÁzÀjAiÀÄ£ÀÄß M¦àPÉÆAqÀÄ §A¢zÉÝÃªÉ.  PÉÆÃ±ÀUÀæAxÀ JA§ ¥ÀæPÁgÀªÀÅ ¥ÁæaÃ£À PÁ®zÀ°è C£ÉÃPÀ 
«µÀAiÀÄPÀªÁV E¢ÝzÀÝ£ÀÄß PÁtÄvÉÛÃªÉ. GzÁ - ªÁåPÀgÀtzÀ°è ±À§Ý PÉÆÃ±ÀUÀ¼ÀÄ, QæAiÀiÁ¥ÀzÀ PÉÆÃ±ÀUÀ¼ÀÄ, zsÁvÀÄ PÉÆÃ±ÀUÀ¼ÀÄ 
ºÁUÉAiÉÄÃ, À̧Ä¥Àæ¹zÀÞªÁzÀ CªÀÄgÀ¹AºÀ£À (CªÀÄgÀPÉÆÃ±À)‘£ÁªÀÄ°AUÁ£ÀÄ±Á À̧£À’ JA§ PÉÆÃ±À ‘¤WÀAlÄ’ JA§ ¥ÀæPÁgÀzÀ°è 
FUÀ ¥Àæ¹zÀÞªÁVgÀÄªÀ ±À§ÝPÉÆÃ±ÀUÀ¼ÀÄ, DzsÀÄ¤PÀ PÁ®zÀ°è eÁÕ£À PÉÆÃ±À, «eÁÕ£À PÉÆÃ±À, ¥Áj s̈Á¶PÀ ¥ÀzÀPÉÆÃ±À, vÁAwæPÀ 
±À̈ ÁÝxÀðUÀ¼À PÉÆÃ±ÀUÀ¼À£ÀÄß £ÉÆÃqÀÄvÉÛÃªÉ. «±ÀéPÉÆÃ±À JA§ÄzÀÄ DzsÀÄ¤PÀ PÁ®zÀ°è C£ÉÃPÀ ªÀ̧ ÀÄÛ «µÀAiÀÄUÀ½UÉ ¸ÀA§A¢ü¹zÀ 
ªÀiÁ»w ¤ÃqÀÄªÀAvÀºÀ PÉÆÃ±ÀªÁVzÀÄÝ, F §UÉUÉ DAUÀè ¨sÁµÉAiÀÄ Encyclopeidia Britinica C£ÀÄß 

GzÁºÀj À̧§ºÀÄzÀÄ.  ¸ÀévÀB F UÀæAxÀªÉÃ PÉÆÃ±À JA§ÄzÀPÉÌ– 
‘J¯Áè ªÀ¸ÀÄÛ-«µÀAiÀÄUÀ¼À ¥Àj¥ÀÆuÁðPÁgÀªÁzÀ ªÀiÁ»wAiÀÄ£ÀÄß ¤ÃqÀÄªÀ zÀ¥Àðt«zÀÝAvÉ’ JAzÀÄ ºÉÃ½zÉ.   

 «±ÀéPÉÆÃ±ÀUÀ¼ÀÄ, ºÀ®ªÀÅ eÁÕ£À±ÁSÉUÀ¼À£ÀÄß M¼ÀUÉÆAqÀ gÀZÀ£ÉUÀ¼ÁVzÀÄÝ, ‘§ºÀÄ «µÀAiÀÄ ªÀ̧ ÀÄÛPÉÆÃ±ÀUÀ¼ÁVªÉ’.  
¨sÁgÀwÃAiÀÄ ¥ÀgÀA¥ÀgÉAiÀÄ°è KPÀ «µÀAiÀÄPÀ PÉÆÃ±ÀUÀ½VAvÀ®Æ §ºÀÄ «µÀAiÀÄPÀ PÉÆÃ±ÀUÀ¼ÀÄ «²µÀÖ.  KPÉAzÀgÉ ¨sÁgÀwÃAiÀÄ 
fÃªÀ£À ¥ÀzÀÞwAiÀÄ°è zsÀªÀÄð±Á À̧Ûç, DAiÀÄÄªÉÃðzÀ, ¸ÀÆ¥À±Á À̧Ûç, UÉÆÃªÉÊzÀå±Á À̧Ûç, PÁªÀÄ±Á À̧Ûç, eÉÆåÃwµÀ, C±Àé-UÀd±Á À̧ÛçUÀ¼ÀÄ 
M¼ÀUÉÆArzÀÄÝ, EªÀÅ ¥ÀgÀ̧ ÀàgÀ ¥ÀÆgÀPÀªÁzÀ eÁÕ£À±ÁSÉUÀ¼ÁVzÀÄÝ, EªÀÅUÀ¼À°è AiÀiÁªÀÅzÁzÀgÀ£ÀÄß ©lÖgÀÆ PÉÆÃ±À gÀZÀ£ÉAiÀÄÄ 
C¥ÀÆtðªÁUÀÄvÀÛzÉ. 
  KPÀ «µÀAiÀÄUÀ¼À PÉÆÃ±ÀUÀ¼À£ÀÄß ºÉÆgÀvÀÄ¥Àr¹zÀgÉ PÉ®ªÀÅ ±ÁSÉUÀ¼À£ÉÆß¼ÀUÉÆAqÀ PÉ®ªÀÅ UÀæAxÀUÀ¼ÀÄ À̧A¸ÀÌøvÀ 
ªÁYäAiÀÄzÀ°èzÀÄÝ, «µÀÄÚzsÀgÉÆäÃvÀÛgÀ ¥ÀÄgÁt, §ÈºÀvï À̧A»vÉ, CxÀð±Á À̧Ûç, ²æÃvÀvÀÛ÷é¤¢ü ªÀÄÄAvÁzÀ UÀæAxÀUÀ¼ÀÄ C£ÉÃPÀ £É̄ É- 
UÀ½AzÀ ªÀÄÄA¢£À PÉÆÃ±ÀUÀ½UÉ C£ÉÃPÀ jÃwAiÀÄ°è zÁj¢Ã¥ÀªÁVzÉ.  »ÃUÉ KPÀ «µÀAiÀÄ PÉÆÃ±ÀUÀ¼ÀÄ ºÀ®ªÀÅ PÉÆÃ±ÀUÀ¼ÁV 
CªÀÅUÀ¼ÀÄ «±ÀéPÉÆÃ±ÀUÀ¼ÁV É̈¼ÉzÀ À̧AUÀwAiÀÄÄ ZÁjwæPÀªÁV UÀÄgÀÄw À̧§ºÀÄzÁVzÉ. À̧A À̧ÌøvÀ s̈ÁµÉAiÀÄ°è F zÀÈ¶ÖPÉÆÃ£ÀzÀ°è 
«AUÀqÀuÉAiÀÄ£ÀÄß ªÀiÁqÀÄªÀÅzÉÃ DzÀ°è `CVß ¥ÀÄgÁt’ªÀÄvÀÄÛ `«µÀÄÚzsÀªÉÆÃðvÀÛgÀ ¥ÀÄgÁt’UÀ¼ÀÄ «±ÀéPÉÆÃ±ÀªÉ£Àß§ºÀÄzÀÄ. DzÀgÀÆ 
¸ÀºÀ ¸ÀA À̧ÌøvÀzÀ°è «±ÀéPÉÆÃ±À UÀæAxÀUÀ¼ÀÄ «gÀ¼ÀªÉ£Àß§ºÀÄzÀÄ. F jÃw «±ÀéPÉÆÃ±À UÀæAxÀUÀ¼À gÀZÀ£ÉAiÀÄ£ÀÄß CªÀ̄ ÉÆÃQ¹zÁUÀ 
zÀQët s̈ÁgÀvÀQÌAvÀ GvÀÛgÀ ¨sÁgÀvÀzÀ°è F jÃwAiÀÄ KPÀPÉÆÃ±À UÀæAxÀUÀ¼ÁUÀ°Ã, «±ÀéPÉÆÃ±À UÀæAxÀUÀ¼ÁUÀ°Ã ºÉZÀÄÑ 
gÀavÀªÁV®è¢gÀÄªÀÅzÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. PÉÆÃ±À UÀæAxÀUÀ¼À gÀZÁ À̧AzÀ̈ sÀðUÀ¼À£ÀÄß £ÉÆÃqÀÄªÀÅzÁzÀgÉ ªÀÄzsÀå AiÀÄÄUÀzÀ°èAiÉÄÃ 
EªÀÅUÀ¼ÀÄ ºÉZÁÑV gÀavÀªÁVªÉ. DzÀgÉ F ¥ÀæPÁgÀªÀÅ zÀQët ¨sÁgÀvÀzÀ°è ºÉZÀÄÑ «PÀ¹vÀUÉÆArzÉ.  GvÀÛgÀ ¨sÁgÀvÀªÀÅ 
ªÀÄzsÀåPÁ°Ã£À AiÀÄÄUÀzÀ°è §ºÀ¼ÀµÀÄÖ AiÀÄÄzÀÞ¢AzÀ̄ ÉÃ vÀÄA©PÉÆArzÀÝjAzÁV EªÀÅUÀ¼ÀÄ gÀZÀ£ÉAiÀiÁV®è¢gÀ§ºÀÄzÀÄ.  
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ªÀÄÄAzÉ ¸ÀA¥ÀÆtð eÁÕ£À±ÁSÉUÀ¼À£Éß®èªÀ£ÀÆß M¼ÀUÉÆAqÀ gÀZÀ£ÉUÀ¼ÀÄ ¤ªÀiÁðtUÉÆArzÀÄÝ, CªÀÅUÀ¼À°è  ¥ÀæªÀÄÄRªÁzÀªÀÅUÀ¼ÀÄ 
ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ À ªÀÄvÀÄÛ ²ªÀvÀvÀÛ÷égÀvÁßPÀgÀ JA§ JgÀqÀÄ ªÀÄºÁPÀÈwUÀ¼ÀÄ. 

KPÀ«µÀAiÀÄPÉÆÃ±ÀUÀ¼ÀÄ ªÀÄzsÀåPÁ°Ã£À PÀ£ÁðlPÀzÀ°è «¥ÀÄ®ªÁVªÉ.  CAzÀgÉ; 11 jAzÀ 18£ÉÃ ±ÀvÀªÀiÁ£ÀzÀªÀgÉUÉ 
Cw ºÉZÀÄÑ PÀÈwUÀ¼ÀÄ DAiÀÄÄªÉÃðzÀ, eÉÆåÃwµÀ, ¸ÀAVÃvÀ, C±Àé, UÀd ±Á À̧ÛçUÀ¼À ªÉÄÃ É̄ §A¢ªÉ.  «dAiÀÄ£ÀUÀgÀ ¸ÁªÀiÁædåzÀ 
PÁ® ªÀÄvÀÄÛ vÀzÀ£ÀAvÀªÀÇ PÀÆqÀ F §UÉAiÀÄ gÀZÀ£ÉUÀ¼ÉÃ ºÉZÀÄÑ GzÁºÀgÀuÉUÉ UÀd, C±Àé, ªÉÊzÀå, eÉÆåÃwµÀ, ¸ÀAVÃvÀ, £Álå 
EAxÀªÀÅ PÀ£ÀßqÀzÀ®Æè ¸ÀA À̧ÌøvÀzÀ®Æè «¥ÀÄ®ªÁV §AzÀªÀÅ.  ºÁUÀÆ KPÀ«µÀAiÀÄPÉÆÃ±ÀUÀ¼ÀÄ J®è PÁ®UÀ¼À®Æè 
gÀZÀ£ÉUÉÆArzÀÝ£ÀÄß PÁt§ºÀÄzÀÄ.   
 ¥Àæ¹zÀÞªÁzÀ PÉÆÃ±À UÀæAxÀUÀ¼À£ÀÄß ¥ÀnÖ ªÀiÁqÀÄªÀÅzÁzÀgÉ zÀQët ¨sÁgÀvÀ¢AzÀ ªÀÄÆgÀÄ UÀæAxÀUÀ¼À£ÀÄß «±ÀéPÉÆÃ±ÀªÉAzÀÄ 
¥ÀjUÀtÂ̧ À§ºÀÄzÁVzÉ.  ªÉÆzÀ®£ÉAiÀÄzÀÄ ZÁ®ÄPÀågÀ CgÀ̧ À ªÀÄÆgÀ£ÉÃ Ȩ́ÆÃªÉÄÃ±ÀégÀ£À `ªÀiÁ£À¸ÉÆÃ¯Áȩ̀ À’ CxÀªÁ 
`C©ü®¶vÁxÀð aAvÁªÀÄtÂ’ EzÀÄ Qæ. ±À. 1129 gÀ°è ¸ÀA À̧ÌøvÀ s̈ÁµÉAiÀÄ°è gÀZÀ£ÉAiÀiÁ¬ÄvÀÄ. £ÀAvÀgÀ ¤dUÀÄt ²ªÀAiÉÆÃVUÀ¼À 
`«ªÉÃPÀ aAvÁªÀÄtÂ’AiÀÄÄ PÀ£ÀßqÀzÀ°è gÀZÀ£ÉAiÀiÁ¬ÄvÀÄ.  ªÀÄÆgÀ£ÉAiÀÄ UÀæAxÀ PÀ£ÀßqÀ ªÀÄvÀÄÛ À̧A¸ÀÌøvÀ JgÀqÀÆ ¨sÁµÉUÀ¼À°è 
gÀavÀªÁzÀ `²ªÀvÀvÀé gÀvÁßPÀgÀ’: 
   

 PÀ£ÁðlPÀzÀ ¸ÀAzÀ̈ sÀðªÀ£ÀÄß CªÀ̄ ÉÆÃQ À̧ÄªÀÅzÁzÀgÉ ªÀÄzsÀåPÁ°Ã£À PÀ£ÁðlPÀzÀ°è ¸ÀªÀÄ¸ÀÛ ªÀ̧ ÀÄÛ«µÀAiÀÄ- 
UÀ¼À£ÉÆß¼ÀUÉÆAqÀ PÉÆÃ±À UÀæAxÀUÀ¼ÀÄ JgÀqÀÄ ® s̈ÀåªÁVªÉ.  CªÉgÀqÀÆ CªÉÊ¢PÀjAzÀ gÀZÀ£ÉUÉÆArªÉ JA§ÄzÀÄ ªÀÄÄRå¸ÀAUÀw.  
¸ÀA À̧ÌøvÀ s̈ÁµÉAiÀÄ°è gÀavÀUÉÆAqÀ À̧ªÀÄ À̧ÛªÀ̧ ÀÄÛ«µÀAiÀÄPÉÆÃ±ÀUÀ¼À°è PÀ£ÁðlzÀ°è gÀZÀ£ÉUÉÆAqÀ UÀæAxÀUÀ¼ÀÄ ªÀiÁzÀjAiÀiÁV 
¤®ÄèvÀÛzÉ.  §ºÀÄ±ÀB PÀ£ÀßqÀzÀ°è F §UÉAiÀÄ §ºÀÄ«µÀAiÀÄªÀ̧ ÀÄÛPÉÆÃ±ÀUÀ¼ÀÄ »A¢¤AzÀ®Æ gÀZÀ£ÉUÉÆArªÉ.  GzÁ:- 
ZÁªÀÅAqÀgÁAiÀÄ£À ‘ É̄ÆÃPÉÆÃ¥ÀPÁgÀ’ EzÀPÉÌ ªÉÆzÀ® ºÁUÀÆ ªÀÄÄRå GzÁºÀgÀuÉ.  CazÁdÄ Qæ. ±À. 1025 gÀ°è 
ZÁªÀÅAqÀgÁAiÀÄ£À PÁ®.  EzÀ£ÀÄß ‘d£ÉÆÃ¥ÀPÁgÀ’ JA§ÄzÁVAiÀÄÆ PÉ®ªÉÇAzÀÄPÀqÉ PÀgÉ¢zÁÝgÉ. ‘ É̄ÆÃPÉÆÃ¥ÀPÁgÀ’ 
¥ÁægÀA s̈ÀªÁUÀÄªÀÅzÉÃ ‘ s̈ÀÆªÀÄAqÀ®’ JA§ gÀÆ¥ÀPÀ ¥Àæ¥ÀAZÀ¢AzÀ.  DzÀÝjAzÀ s̈ÁgÀwÃAiÀÄjUÉ ªÉÊ²éPÀ¥ÀjPÀ®à£É EgÀ°®èªÉA§ 
¥Á±ÁÑvÀågÀ ªÁzÀªÀÅ ºÁ¸Áå À̧àzÀªÉAzÀÄ F jÃwAiÀÄ C£ÉÃPÀ UÀæAxÀUÀ½AzÀ ¸ÀàµÀÖªÁV ªÉÃzÀåªÁUÀÄvÀÛzÉ.  C£ÀAvÀgÀ (Qæ.±À. 1045) 
¸ÀÄªÀiÁgÀÄ £ÀÆgÀÄ ªÀµÀðUÀ¼À vÀgÀÄªÁAiÀÄ ªÀÄÆgÀ£ÉAiÀÄ Ȩ́ÆÃªÉÄÃ±ÀégÀ¤AzÀ ‘C©ü®¶vÁxÀð aAvÁªÀÄtÂ’ CxÁðvï 
‘ªÀiÁ£À¸ÉÆÃ¯Áȩ̀ À’  gÀavÀªÁ¬ÄvÀÄ. ZÁªÀÅAqÀgÁAiÀÄ£À ‘¯ÉÆÃPÉÆÃ¥ÀPÁgÀ’ªÉÃ « À̧ÛøvÀªÁV  ‘ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ À’ gÀavÀªÁ¬ÄvÉAzÀÄ 
ºÉÃ½zÀgÉ vÀ¦à®è.  ºÁUÉ £ÉÆÃrzÀgÉ PÀ£ÀßqÀzÀ «±ÀéPÉÆÃ±À ªÀiÁzÀjAiÉÄÃ À̧A À̧ÌøvÀ «±ÀéPÉÆÃ±ÀzÀ ªÀiÁzÀjUÉ zÁj¢Ã¥ÀªÁ¬ÄvÀÄ.  
«±ÀéPÉÆÃ±À CxÀªÁ À̧ªÀÄ¸ÀÛªÀ̧ ÀÄÛ«µÀAiÀÄPÉÆÃ±À ªÀÄÆ®vÀB PÀ£ÀßqÀzÉÝÃ.  CzÀÄ ªÀÄÄAzÉ ¸ÀA À̧ÌøvÀPÉÆÃ±ÀUÀ½UÉ 
ªÀiÁzÀjAiÀiÁ¬ÄvÉAzÀÄ ºÉÃ¼À®Ä DAvÀjPÀ DzsÁgÀUÀ½ªÉ.  ¤«ðªÁzÀªÁV ‘ É̄ÆÃPÉÆÃ¥ÀPÁgÀ’ PÀ£ÀßqÀzÀ ªÉÆzÀ® 
«±ÀéPÉÆÃ±ÀªÁzÀgÉ; PÀ£ÀßrUÀ£ÉÆ§â£ÀÄ À̧A À̧ÌøvÀzÀ°è gÀa¹zÀ ‘ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ À’ªÀÅ À̧A À̧ÌøvÀzÀ ªÉÆzÀ® «±ÀéPÉÆÃ±ÀªÉAzÀÄ ºÉÃ½zÀgÉ 
vÀ¦à®è.  ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ ÀªÀÅ LzÀÄ «A±ÀwUÀ½AzÀ PÀÆrzÉ.  EzÀÄ gÁdå¥Áæ¦Û G¥ÁAiÀÄ¢AzÀ PÀxÀ£À¢AzÀ ¥ÁægÀA¨sÀªÁVzÀÄÝ, 
CA¢£À gÁdQÃAiÀÄ ¸À¤ßªÉÃ±ÀUÀ¼ÀÄ ªÉÊgÀÄzsÀåUÀ¼À £ÀqÀÄªÉ D PÁ®zÀ°è  gÁdå¥Áæ¦ÛAiÉÄÃ ¥ÀæªÀÄÄRªÁzÀ PÁAiÀÄðªÁVgÀÄªÀÅzÀ£ÀÄß 
£ÉÆÃqÀ§ºÀÄzÀÄ. CA¢£À PÁ® WÀlÖzÀ ªÀÄÄRå gÁdQÃAiÀÄ ¥ÀæeÉÕAiÀÄÄ ‘gÁdvÀé’ªÉÃ DVvÀÄÛ.   ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ ÀªÀÅ, JAlÄ¸Á«gÀ 
±ÉÆèÃPÀUÀ½AzÀ PÀÆrzÀÄÝ, «zÁéA¸ÀgÁd£ÉÆ§â£À CzsÀåAiÀÄ£ÀzÀ ¥sÀ®.  ‘ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ À’ªÀÅ ºÉZÁÑV °TvÀ ¸ÀA¥ÀæzÁAiÀÄUÀ¼À£ÀÄß 
CªÀ®A©¹zÉ JAzÀÄ PÀAqÀÄ§gÀÄvÀÛzÉ. 
 ªÀÄÄAzÉ.., ªÀÄvÉÆÛ§â PÀ£ÀßrUÀ£ÀÄ, Qæ. ±À. 1668-1715 gÀ ¸ÀÄªÀiÁj£À°è PÉ¼À¢AiÀÄ ¸ÁªÀiÁæl£ÁVzÀÝ  ªÉÆzÀ®£ÉAiÀÄ 
§ À̧¥Àà£ÁAiÀÄPÀ CxÀªÁ § À̧ªÀgÁd£ÀÄ ¸ÀA À̧ÌøvÀ ªÁYäAiÀÄzÀ J¯Áè eÁÕ£À±ÁSÉUÀ¼À ¥ÀArvÀgÀ£ÀÄß ¸ÉÃj¹PÉÆAqÀÄ C£ÉÃPÀ ªÀ̧ ÀÄÛ 
«µÀAiÀÄUÀ¼À£ÀÄß MAzÉqÉ ¸ÀAPÀ°¹ ¥ÀzÀåPÁªÀå ±ÉÊ°AiÀÄ°è ‘²ªÀvÀvÀÛ÷égÀvÁßPÀgÀ’ JA§ §ºÀÄ C£ÀéxÀðzÀ F PÉÆÃ±ÀUÀæAxÀªÀ£ÀÄß 
¸ÀAPÀ®£À PÀÈwAiÀÄ£ÀÄß gÀa¹zÁÝ£É.  
 ²ªÀvÀvÀÛ÷égÀvÁßPÀgÀªÀÅ gÀZÀ£ÉUÉÆAqÀ PÁ®PÉÌ zÉÆqÀØ ¸ÁªÀiÁædåUÀ¼ÀÄ C½zÀÄ, aPÀÌ¥ÀÄlÖ À̧A¸ÁÜ£ÀUÀ¼ÀÄ G½¢zÀÝªÀÅ.  
gÁd-gÁdvÀé JA§ ªÀiÁvÀÄ PÉÆ£ÉUÉÆAqÀÄ ‘¥ÀæeÁgÁdå’ JA§ ¸ÁªÀiÁfPÀ ¥ÀæQæAiÉÄ §ºÀÄ »A¢¤AzÀ̄ ÉÃ 
¥ÁægÀA s̈ÀªÁVºÉÆÃVvÀÄÛ. EzÀgÀ ¥ÀæwgÀÆ¥À ‘²ªÀvÀvÀÛ÷égÀvÁßPÀgÀ’zÀ°è £ÁªÀÅ PÁtÄvÉÛÃªÉ. F PÉ¼À¢ ¸ÁªÀiÁædåªÀÅ ªÉÆzÀ®Ä 
«dAiÀÄ£ÀUÀgÀ ¸ÁªÀiÁædåzÀ C¢üÃ£ÀªÁzÀ MAzÀÄ ¥ÀÄlÖ À̧A¸ÁÜ£ÀªÁVzÀÄÝ, £ÀAvÀgÀzÀ°è ¸ÀévÀAvÀæ gÁdåªÁ¬ÄvÀÄ.  F PÉ¼À¢AiÀÄ 
CgÀ̧ ÀgÀÄ 1499 jAzÀ 1763 gÀ ªÀgÉUÉ EA¢£À UÉÆÃªÁ gÁdåzÀ ¨sÁUÀ¢AzÀ PÉÃgÀ¼À gÁdå PÀuÁÚ£ÀÆgÀÄ ªÀgÉUÉ DqÀ½vÀªÀ£ÀÄß 
£ÀqÉ¹zÀÝgÀÄ.  EªÀgÀ°è 18 d£À CgÀ̧ ÀgÀÄ PÉ¼À¢ ¸ÁªÀiÁædåªÀ£ÀÄß D½zÁÝgÉ.  vÀªÀÄä DqÀ½vÀzÀ CªÀ¢üAiÀÄ°è «dAiÀÄ£ÀUÀgÀ 
¸ÁªÀiÁædåzÀ ¤Ãw ¤AiÀÄªÀÄUÀ¼À£ÀÄß, ¸ÀA À̧ÌøwAiÀÄ£ÀÄß DqÀ½vÀzÀ°è ZÉ£ÁßV ¥Á°¹zÁÝgÉ.   
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EAvÀºÀ C£ÉÃPÀ gÁdgÀÄUÀ¼À £ÀqÀÄªÉ § À̧ªÀgÁd£ÀÄ «²µÀÖªÁV JzÀÄÝ PÁtÄªÀAvÀºÀ gÁd ºÁUÀÆ ¥ÀArvÀ£ÁV 
¥ÀæSÁåvÀ£ÁVzÀÝ£ÀÄ.   

FvÀ£ÀÄ 1694 jAzÀ 1714 gÀ ªÀgÉUÉ DqÀ½vÀªÀ£ÀÄß £ÀqȨ́ ÀÄwÛzÀÝ£ÀÄ. §¸ÀªÀgÁd, § À̧ªÀ̈ sÀÆ¥Á® EªÀÅ ¥ÀæxÀªÀÄ 
§ À̧ªÀ¥Àà£ÁAiÀÄPÀ£À EvÀgÀ ºȨ́ ÀgÀÄUÀ¼ÀÄ.  gÁtÂ ZÉ£ÀßªÀÄä£À ¸ÁPÀÄ ªÀÄUÀ£ÁzÀ FvÀ ¨Á®å¢AzÀ̄ ÉÃ ªÀiÁvÉ ZÉ£ÀßªÀÄä¼À 
ªÀiÁUÀðzÀ±Àð£ÀzÀ°è C£ÉÃPÀ ±Á¸ÀÛçUÀ¼À£ÀÄß CzsÀåAiÀÄ£À ªÀiÁrzÀÝ£ÀÄß UÀªÀÄ¤ À̧§ºÀÄzÀÄ.  «±ÉÃµÀªÁV ±À̧ ÀÛç, ±Á À̧Ûç JgÀqÀgÀ 
C s̈Áå À̧ªÀ£ÀÄß gÁtÂ ZÉ£ÀßªÀÄä ªÀiÁr¹gÀÄªÀÅzÀÄ PÀAqÀÄ §gÀÄvÀÛzÉ.  £ÀAvÀgÀzÀ°è ¥Áæ¥ÀÛªÀAiÀÄ À̧Ì£ÁzÀ PÀÆqÀ̄ ÉÃ 1696 jAzÀ 1714 
gÀ ªÀgÉUÉ PÉ¼À¢ ¸ÁªÀiÁædåªÀ£ÀÄß D½zÀ£ÀÄ.  FvÀ PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA À̧ÌøvÀ JgÀqÀÄ ¨sÁµÉUÀ¼À°è ¸ÀªÀiÁ£À ¥ÁArvÀåªÀ£ÀÄß 
ºÉÆA¢zÀ PÀ«AiÀiÁVzÀÝ£ÀÄ.  §¸ÀªÀgÁd£ÀÄ ²ªÀvÀvÀé gÀvÁßPÀgÀªÀ£Àß®èzÉ ¸ÀA À̧ÌøvÀ s̈ÁµÉAiÀÄ°è ` À̧Ä s̈Á¶vÀ¸ÀÄgÀzÀÄæªÀÄ’ ºÁUÀÆ 
PÀ£ÀßqÀ ªÀÄvÀÄÛ ¸ÀA À̧ÌøvÀzÀ°è ` À̧ÆQÛ̧ ÀÄzsÁtðªÀ’ JA§ UÀæAxÀªÀ£ÀÄß gÀa¹zÁÝ£É.  ºÁUÉAiÉÄÃ, `²æÃ¹zÁÞAvÀ ²SÁªÀÄtÂ’Â JA§ 
UÀæAxÀzÀ nÃPÉAiÀÄ£ÀÄß §gÉ¢zÁÝ£ÉAzÀÄ w½zÀÄ §A¢zÉ.  

²ªÀvÀvÀé gÀvÁßPÀgÀzÀ°è£À ¥Àæw¥Á¢vÀ «µÀAiÀÄUÀ¼ÀÄ: 
 

 ªÀiÁ£À̧ ÉÆÃ¯Áȩ̀ À ªÀÄvÀÄÛ ²ªÀvÀvÀÛ÷égÀvÁßPÀgÀ EªÉgÀqÀgÀ DAvÀjPÀ À̧A§AzsÀUÀ¼ÀÄ CxÀªÀ gÀZÀ£Á§AzsÀUÀ¼ÀÄ PÀÄvÀÆºÀ®PÀgÀ 
CzsÀåAiÀÄ£ÀPÉÌ PÁgÀtªÁUÀÄvÀÛªÉ. ²ªÀvÀvÀé gÀvÁßPÀgÀªÀÅ ¸ÀA À̧ÌøvÀ ¨sÁµÉAiÀÄ°è gÀavÀªÁzÀ ¥ÀzÀåPÁªÀå ±ÉÊ°AiÀÄ PÉÆÃ±ÀUÀæAxÀªÁVzÉ.  
EzÀgÀ°è 9 PÀ̄ ÉÆèÃ®UÀ½zÀÄÝ, CªÀÅUÀ¼À°è MlÄÖ 108 vÀgÀAUÀUÀ¼ÀÄ EªÉ. EzÀÄ CAzÁdÄ 13000 ±ÉÆèÃPÀUÀ¼À£ÉÆß¼ÀUÉÆArzÉ.  
²ªÀvÀvÀÛ÷égÀvÁßPÀgÀªÀÅ ‘¸ÀÈ¶ÖAiÀÄ ªÀÄºÁPÀxÀ£À’¢AzÀ ¥ÁægÀA s̈ÀªÁUÀÄvÀÛzÉ.  ²ªÀvÀvÀÛ÷égÀvÁßPÀgÀªÀÅ ºÀ¢ªÀÄÆgÀÄ ¸Á«gÀ ±ÉÆèÃPÀUÀ¼À 
§ÈºÀzï gÀZÀ£ÉAiÀiÁVzÉ ºÁUÀÆ ºÀ®ªÀÅ «zÁéA À̧gÀ ºÁUÀÆ ¨sÀÆ¥Á® EªÀj§âgÀ eÁÕ£À ±ÁSÉUÀ¼À À̧«Ää®£À¢AzÀ 
ºÉÆgÀºÉÆ«ÄäzÉ.  EzÀjAzÁV F UÀæAxÀªÀÅ ««zsÀ DPÀgÀUÀ¼À, C® s̈Àå PÀÈwUÀ¼À C¥ÀÆªÀð À̧AUÀwUÀ¼À£ÀÄß eÉÆvÉUÀÆrPÉÆAqÀÄ 
ºÉÆÃVzÉ. ²ªÀvÀvÀÛ÷égÀvÁßPÀgÀzÀ ¥ÀæwAiÉÆAzÀÄ PÀ̄ ÉÆèÃ®zÀ PÉÆ£ÉAiÀÄ°è vÁ£ÀÄ AiÀiÁªÀ AiÀiÁªÀ PÀÈwUÀ½AzÀ ¸ÀAUÀwUÀ¼À£ÀÄß 
DAiÀÄÄÝPÉÆArzÉÝÃ£ÉA§ CA±ÀªÀ£ÀÄß §¸ÀªÀgÁd£ÀÄ RavÀªÁV w½¹zÁÝ£É. M§â À̧APÀ®£ÀPÁgÀ¤UÉ EgÀ̈ ÉÃPÁzÀ eÁuÉä, 
w½ªÀ½PÉ, J®èªÀÇ F PÀÈwAiÀÄ°è CqÀVzÉ. CªÀ£ÀÄ À̧Æa¹gÀÄªÀ JµÉÆÖÃ PÀÈwUÀ¼ÀÄ FUÀ C®¨sÀå.. EªÀÅUÀ¼À°è DqÀ½vÀPÉÌ 
¸ÀA§AzsÀ¥ÀlÖ «µÀAiÀÄUÀ¼ÀÄ, £ÁåAiÀÄ±Á À̧Ûç, EwºÁ À̧, ®°vÀPÀ̄ É, PÁªÀå±Á À̧Ûç, DAiÀÄÄªÉÃðzÀ, gÀ̧ ÁAiÀÄ£À±Á¸ÀÛç, zsÀ£ÀÄªÉÃðzÀ, 
CA¢£À ¸ÁªÀiÁfPÀ ¹ÜwUÀwUÀ¼ÀÄ, ¥ÀgÁåªÀgÀt ±Á¸ÀÛç, RUÉÆÃ¼À ±Á À̧Ûç EvÁå¢UÀ¼À£ÀÄß ªÀtÂð¹zÁÝ£É. F UÀæAxÀªÀÅ 
UÀæAxÀPÁgÀ£ÁzÀ §¸ÀªÀgÁd£ÀÄ vÀ£Àß ªÀÄUÀ£ÁzÀ ¸ÉÆÃªÀÄ±ÉÃRgÀ£À eÉÆvÉUÉ ¸ÀA s̈ÁµÀuÉAiÀÄ£ÀÄß ªÀiÁqÀÄªÀ jÃwAiÀÄ°è, ¥ÀÄgÁt 
±ÉÊ°AiÀÄ°è PÀxÉAiÀÄ£ÀÄß ºÉÃ¼ÀÄªÀAwzÉ. UÀæAxÀzÀ°è ªÉÆzÀ®Ä vÀ£Àß ªÀA±ÀzÀ EwºÁ À̧ªÀ£ÀÄß ¤gÀÆ¦ À̧ÄvÁÛ, C£ÀAvÀgÀzÀ°è EvÀgÀ 
«µÀAiÀÄUÀ¼À£ÀÄß «ªÀj À̧ÄvÁÛ ºÉÆÃUÀÄvÁÛ£É.   

F UÀæAxÀªÀ£ÀÄß § À̧ªÀgÁd£ÀÄ “««zsÀ ±Á¸ÀÛçUÀ¼À «zÀédÓ£ÀgÉÆA¢UÉ, ¥ÀArvÀgÉÆA¢UÉ, PÀ«UÀ¼ÉÆA¢UÉ ¸ÀªÀiÁ É̄ÆÃa¹, 
«µÀAiÀÄ ¸ÀAUÀæºÀªÀ£ÀÄß ªÀiÁr F UÀæAxÀªÀ£ÀÄß gÀa¹zÉÝÃ£É” J£ÀÄßvÁÛ£É.  F UÀæAxÀzÀ ªÉÆzÀ®£ÉAiÀÄ ªÀÄÄzÀætzÀ ªÀÄÄ£ÀÄßrAiÀÄ°è 
²æÃ ºÉZï.PÀÈµÀÚ±Á¹ÛçAiÀÄªÀgÀÄ “......ªÉÃzÀ ªÀÄvÀÄÛ DUÀªÀÄUÀ¼À ªÁå¦ÛAiÀÄ°è §gÀÄªÀ J¯Áè eÁÕ£À «eÁÕ£ÀUÀ¼À ¸ÁgÀ¸ÀAUÀæºÀªÉÃ F UÀæAxÀ. 
²ªÁzÉéöÊvÀ ¹zÁÞAvÀzÀ°è ¥Àæ«Ãt£ÁVzÀÝ PÉ¼À¢AiÀÄ gÁd ªÀA±ÀzÀ §¸ÀªÀ s̈ÀÆ¥Á®£À ±ÉæÃµÀ× PÀÈw EzÀÄ”JA¢zÁÝgÉ.    
 F UÀæAxÀªÀ£ÀÄßCªÀ̄ ÉÆÃQ¹zÀgÉ 9 PÀ̄ ÉÆèÃ®UÀ¼À «µÀAiÀÄUÀ¼ÀÄ F jÃw À̧àµÀÖªÁUÀÄvÀÛªÉ. 
 ²ªÀvÀvÀÛ÷égÀvÁßPÀgÀzÀ ªÉÆzÀ®£ÉAiÀÄ PÀ̄ ÉÆèÃ®ªÀÅ À̧È¶ÖAiÀÄ ªÀÄºÁPÀxÀ£À¢AzÀ ¥ÁægÀA s̈ÀªÁUÀÄvÀÛzÉ.  ¥ÀæxÀªÀÄ 
PÀ̄ ÉÆèÃ®zÀ°è ªÉÆzÀ®Ä ²ªÀ¥ÀjªÁgÀzÀ ¥ÁæxÀð£ÉAiÀÄ£ÀÄß ªÀiÁr ±ÁgÀzÉAiÀÄ£ÀÄß £À«Ä¹, ªÀÄUÀ£ÁzÀ ¸ÉÆÃªÀÄ±ÉÃRgÀ¤UÉ 18 
ªÀÄºÁ«zÉåUÀ¼À ºÁUÀÆ ªÉÃzÀUÀ¼À, G¥À¤µÀvÀÄÛUÀ¼À, G¥À¥ÀÄgÁtUÀ¼À, DUÀªÀÄUÀ¼À ªÀÄvÀÄÛ 64 vÀAvÀæUÀ¼À ¥ÀjZÀAiÀÄªÀ£ÀÄß 
ªÀiÁrPÉÆqÀÄvÁÛ£É. «ÃgÀ±ÉÊªÀ ªÀÄvÀPÉÌ C£ÀÄUÀÄtªÁzÀ ²ªÀvÀvÀé ¥Àæ¥ÀAZÀzÀ GvÀàwÛ, «µÀÄÚ, ¥ÀæPÀÈw, À̧È¶Ö-¹Üw-®AiÀÄ, 
¦AqÁAqÀUÀ¼ÀÄ EvÁå¢ «µÀAiÀÄUÀ¼À£ÀÄß ªÀtÂð À̧ÄvÁÛ£É. 

JgÀqÀ£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è 8 vÀgÀAUÀUÀ¼ÀÄ EzÀÄÝ, E°è «±Àé, PÁ¯ÁVß gÀÄzÀæ ¯ÉÆÃPÀ, 32 £ÀgÀPÀUÀ¼ÀÄ, À̧¥ÀÛ ¯ÉÆÃPÀUÀ¼ÀÄ, 
ªÉÊPÀÄAoÀ, ²ªÀ̄ ÉÆÃPÀUÀ¼À «µÀAiÀÄªÀ£ÀÄß ºÉÃ½ ªÀÄÄAzÉ £ÀgÀPÀ «µÀAiÀÄªÀ£ÀÄß ¤gÀÆ¦ À̧ÄvÁÛ, £Á£Á «zsÀªÁzÀ ¥Á¥ÀUÀ¼À£ÀÄß ºÉÃ½, 
dA§Æ¢éÃ¥À, ªÉÄÃgÀÄ¥ÀgÀévÀ, EvÀgÀ ¥ÀªÀðvÀUÀ¼ÀÄ, £À¢UÀ¼ÀÄ, §æºÀä¯ÉÆÃPÀ ªÀÄÄAvÁzÀªÀÅUÀ¼À ªÀtð£ÉAiÀÄ£ÀÄß ªÀiÁrzÁÝ£É. 

ªÀÄÆgÀ£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è 7 vÀgÀAUÀUÀ½ªÉ.  EªÀÅUÀ¼À°è 7 ¯ÉÆÃPÀUÀ¼ÀÄ, 7 ªÁAiÀÄÄUÀ¼ÀÄ, CªÀÅUÀ¼À ªÀÄºÀvÀé, zsÀÄæªÀ £ÀPÀëvÀæ, 
UÀæºÀ̄ ÉÆÃPÀUÀ¼ÀÄ, ¨sÀÆ«Ä, zÁégÀ¥Á®PÀgÀÄ EvÁå¢ «µÀAiÀÄUÀ¼À£ÀÄß «ªÀj¹zÁÝ£É.  eÉÆvÉUÉ ªÉÄÃWÀUÀ¼ÀÄ, CªÀÅUÀ¼À GvÀàwÛ, 
ªÁAiÀÄÄ, ¥ÀgÁåªÀgÀt, ¥ÀæPÀÈw¬ÄAzÀ GAmÁUÀÄªÀ ¥ÀgÁåªÀgÀtzÀ ªÀåvÁå À̧UÀ¼ÀÄ, ©ü£Àß UÀæºÀUÀ¼ÀÄ, CªÀÅUÀ¼À ¥ÀjuÁªÀÄUÀ¼ÀÄ 
ªÁvÁªÀgÀtzÀ ªÉÄÃ É̄ ºÉÃUÉ DUÀÄvÀÛzÉ, ¸ÀÆgÀå-£ÀPÀëvÀæzÀ ¸ÀA§AzsÀUÀ¼ÀÄ, ªÀÄ¼É, ªÀÄ¼ÉAiÀÄ PÁgÀtUÀ¼ÀÄ EvÁå¢ ªÀtÂð¹zÁÝ£É.   
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ºÁUÉAiÉÄÃ, UÀAzsÀªÀðgÀÄ, «zÁåzsÀgÀgÀÄ, C¥ÀìgÉAiÀÄgÀÄ EªÀgÀ «µÀAiÀÄzÀ°è ªÀtÂð À̧ÄvÁÛ, ºÀUÀ®Ä, gÁwæ, ªÀiÁ À̧UÀ¼ÀÄ, 

ªÀµÀðUÀ¼ÀÄ, CªÀÅUÀ¼À PÁgÀtUÀ¼ÀÄ EªÀÅUÀ¼À£ÀÄß ªÀÄ£ÉÆÃdÕªÁV «ªÀj¹zÁÝ£É. GzÁºÀgÀuÉUÉ DzsÀÄ¤PÀ «eÁÕ£ÀªÀÅ ªÉÄÃWÉÆÃvÀàwÛ 
ªÀÄvÀÄÛ ªÀÄ¼ÉAiÀÄ «ZÁgÀªÁV ºÀvÀÄÛ «zsÀªÁzÀ ªÉÆÃqÀUÀ¼À §UÉÎ w½¸ÀÄvÀÛzÉ.  FvÀ£ÀÄ MA¨sÀvÀÄÛ «zsÀªÁV ªÉÆÃqÀUÀ½ªÉ JAzÀÄ 
ºÉÃ½gÀÄªÀÅzÀ£ÀÄß MAzÀ£ÉÃ vÀgÀAUÀzÀ 58 jAzÀ 62£ÉAiÀÄ ±ÉÆèÃPÀUÀ¼À°è PÁtÄvÉÛÃªÉ. 

£Á®Ì£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è 12 vÀgÀAUÀUÀ½ªÉ.  E°è ¨sÀgÀvÀ RAqÀ, s̈ËUÉÆÃ½PÀ ¹Üw, ±ÉÊªÀ ªÀÄvÀÄÛ ªÉÊµÀÚªÀ ¥ÀÄtåPÉëÃvÀæUÀ¼ÀÄ, 
±ÀQÛ ¦ÃoÀUÀ¼ÀÄ, EªÀÅUÀ¼À ªÀÄºÀvÀÛ÷éªÀ£ÀÄß ªÀtÂð À̧̄ ÁVzÉ.  ªÀÄÄAzÉ ¸ËgÀªÀiÁ£À, ZÁAzÀæªÀiÁ£À «µÀAiÀÄ, AiÀÄÄUÀ ªÀÄ£ÀéAvÀgÀUÀ¼ÀÄ, 
CªÀÅUÀ¼À C¢ü¥ÀwUÀ¼ÀÄ, ªÀÄ£ÀÄµÀå£À DAiÀÄÄµÀå, D±ÀæªÀÄ ªÀåªÀ̧ ÉÜUÀ¼ÀÄ, CªÀÅUÀ¼À ªÀÄºÀvÀé, PÁgÀå, À̧A¸ÁÌgÀ, G¥À£ÀAiÀÄ£À, «ªÁºÀ, 
EªÀÅUÀ¼À°è£À ©ü£ÀßvÉ, DºÁgÀ ¥Á¤ÃAiÀiÁ¢UÀ¼ÀÄ, CªÀÅUÀ¼À «²µÀÖvÉ,  PÀªÀiÁðPÀªÀÄðUÀ¼ÀÄ, ¥ÀAZÁPÀëj ªÀÄAvÀæ, EvÁå¢AiÀÄ£ÀÄß 
ºÉÃ½zÁÝ£É.  8£ÉÃ vÀgÀAUÀzÀ°è ZÀAzÀæªÀA±ÀzÀ gÁdgÀÄUÀ¼À «µÀAiÀÄ, § À̧ªÉÃ±ÀégÀgÀÄ, CªÀgÀ EwºÁ À̧, dAUÀªÀÄ ¥ÀzÀÞw, £ÀA¢AiÀÄ 
d£Àä, PÀ°AiÀÄÄªÀ «µÀAiÀÄ EªÀÅUÀ¼À£ÀÄß ªÀtÂð¹zÁÝ£É.  ºÁUÉAiÉÄÃ, «zÁågÀtågÀÄ, «dAiÀÄ£ÀUÀgÀ ¸ÁªÀiÁædåzÀ ¸ÁÜ¥À£É ªÀÄwÛvÀgÀ 
LwºÁ¹PÀ «µÀAiÀÄUÀ¼À£ÀÄß ZÀað¹gÀÄªÀÅzÀ£ÀÄß £ÉÆÃqÀÄvÉÛÃªÉ.   

 

LzÀ£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è §¸ÀªÉÃ±ÀégÀjAzÀ ºÉÃ¼À®àlÖ ªÀÄ®èzÉÃ±À, ªÀÄ®èzÉÃ±ÀzÀ PÁ®, ²ªÀUËj À̧AªÁzÀ gÀÆ¥ÀzÀ PÀxÉ, 
UÀæAxÀPÁgÀ£ÁzÀ §¸ÀªÀgÁd£À ¸ÀAzÉÃ±À, vÁ¬Ä ªÀÄÆPÁA©PÉAiÀÄ PÀÈ¥É¬ÄAzÀ ¹zÀÞgÀÄ AiÀiÁªÀ jÃwAiÀÄ°è fÃ« À̧ÄwÛzÀÝgÉAzÀÄ 
ºÉÃ½, UÀæAxÀPÁgÀ£ÁzÀ § À̧ªÀgÁd£ÀÄ vÀ£Àß ¥ÀÆªÀðdgÀÄ, CªÀgÀ vÀAzÉ, gÁeÁåqÀ½vÀ, PÉ¼À¢ CgÀ̧ ÀjUÉ À̧A§A¢ü¹zÀ 
gÁªÉÄÃ±ÀégÀ °AUÀ, CzÀgÀ ¥Àæ s̈ÁªÀ¢AzÀ ¤¢üAiÀÄ C£ÉéÃµÀuÉ, CxÀð±Á¸ÀÛç «ZÁgÀUÀ¼À£ÀÄß ºÁUÀÆ À̧zÁ²ªÀ£ÁAiÀÄPÀ£À ±ËAiÀÄð-
¥ÀgÁPÀæªÀÄªÀ£ÀÄß, EvÀgÉ gÁdgÀÄUÀ¼À «µÀAiÀÄªÀ£ÀÄß w½ À̧ÄvÁÛ, ¥ÀÄtåPÉëÃvÀæ ¸ÀAzÀ±Àð£À EvÁå¢ ªÀtÂð À̧̄ ÁVzÉ.   

DgÀ£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è 27 vÀgÀAUÀUÀ½ªÉ.  E°è ««zsÀ «µÀAiÀÄUÀ¼À£ÀÄß «¸ÁÛgÀªÁV ªÀtÂð¹zÀÝ£ÀÄß PÁt§ºÀÄzÀÄ.  
£ÀUÀgÀ AiÉÆÃd£É, zÀÄUÀðUÀ¼À ¤ªÀiÁðt, ªÁ¸ÀÄÛ zÀÈ¶ÖAiÀÄ°è CªÀÅUÀ¼À ªÀÄºÀvÀÛ÷é, UÀÈºÀ ¤ªÀiÁðtzÀ ªÀ̧ ÀÄÛUÀ¼ÀÄ, ªÀtð 
¸ÀAAiÉÆÃd£É, ªÉÊeÁÕ¤PÀ À̧ÆPÁëöäA±ÀUÀ¼À£ÀÄß ªÀtÂð À̧̄ ÁVzÉ.  ¥Àj À̧gÀzÀ°è£À ««zsÀ À̧̧ Àå ¥Àæ¨sÉÃzsÀUÀ¼ÀÄ, ªÀÄgÀUÀ¼ÀÄ, ¨Á«AiÀÄ£ÀÄß 
vÉÆÃqÀÄªÀÅzÀÄ, d®«eÁÕ£À EªÀÅUÀ¼À£ÀÄß ZÀað¸À̄ ÁVzÉ.  ªÀÄÄAzÉ ªÉAPÀl¥Àà £ÁAiÀÄPÀ, DvÀ£À d£Àä, ¸ÁA¸ÁjPÀ ªÀÄvÀÄÛ 
gÁd¤ÃwAiÀÄ£ÀÄß ªÀtÂð À̧̄ ÁVzÉ.  GvÀÛgÀ ¨sÁUÀzÀ°è G¥À̈ sÉÆÃUÀ ªÀ̧ ÀÄÛUÀ¼ÀÄ, ¸Áß£À, vÉÊ®, CUÀgÀÄ, zsÀÆ¥À, D¨sÀgÀt, ªÀ̧ ÀÛç, 
¥ÀÄµÀà ºÁUÀÆ OµÀzsÀ, gÀ̧ ÁAiÀÄ£À, R¤d, «µÀ, ªÀÄAvÀæ EªÀÅUÀ¼À£ÀÄß «±ÉÃµÀªÁV ªÀtÂð À̧̄ ÁVzÉ.   

GzÁºÀgÀuÉUÉ ¥ÁPÀ±Á¸ÀÛçPÉÌ ¸ÀA§A¢ü¹ EAzÀÄ §ºÀ¼À ¥Àæ¹zÀÞªÁzÀ ErèAiÀÄ£ÀÄß PÀÄjvÀÄ 19£ÉÃ vÀgÀAUÀzÀ°è 17 jAzÀ 
20£ÉÃ ±ÉÆèÃPÀUÀ¼À°è «ªÀj¹zÁÝ£É.  gÀ̧ À±Á À̧ÛçPÉÌ ¸ÀA§A¢ü¹ OµÀzsÀ ¤ªÀiÁðtzÀ°è ªÀÄÆ® ªÀ̧ ÀÄÛ«UÉ ºÀ¢£ÉAlÄ jÃwAiÀÄ 
¸ÀA¸ÁÌgÀUÀ¼À£ÀÄß ªÀiÁqÀ̈ ÉÃPÉAzÀÄ 24 £ÉAiÀÄ vÀgÀAUÀzÀ°è 50 jAzÀ 54 £ÉÃ ±ÉÆèÃPÀzÀªÀgÉUÉ «ªÀj À̧ÄvÁÛ£É.  

  

K¼À£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è 15 vÀgÀAUÀUÀ¼À°è ¹AºÁ À̧£À, CªÀÅUÀ¼À ®PÀët, bÀvÀæ, ZÁªÀÄgÀ, D¸ÁÜ£À, gÁd À̧̈ sÉAiÀÄ°è£À 
ªÀ̧ ÁÛç®APÁgÀUÀ¼ÀÄ, gÁeÁ¸ÁÜ£ÀzÀ°è£À ««zsÀ ªÀÄAwæ, CªÀiÁvÀå ¸ÀaªÀgÀÄUÀ¼À ªÀvÀð£É, ¸ÀA s̈ÁªÀ£É ¥ÀæPÁgÀUÀ¼ÀÄ, EAzÀæeÁ®, 
CªÀÅUÀ¼À ¥ÀæAiÉÆÃUÀ, CAPÉÆÃ® vÉÊ®, CªÀÅUÀ¼À PÀ±ÁAiÀÄ, d®¸ÀÜA s̈À EvÁå¢ w½ À̧̄ ÁVzÉ.  EªÀÅUÀ¼À°è ªÀÄÆgÀ£ÉÃ vÀgÀAUÀzÀ°è 
PÁªÀå À̧égÀÆ¥À, CzÀgÀ ¤gÀÆ¥ÀuÉ, PÁªÀå ®PÀëtUÀ¼ÀÄ, PÁªÀå ¥Àæ s̈ÉÃzsÀUÀ¼ÀÄ, CxÀð, OavÀå, zÉÃ±À, PÁ®, £ÁAiÀÄPÀ£À ®PÀët, 
£Á¬ÄPÁ ®PÀët, zsÀé¤, £Álå À̧égÀÆ¥À, £Álå £ÀÈvÀÛ ªÀÄvÀÄÛ £ÀÈvÀåUÀ¼À ¥ÀæPÁgÀUÀ¼ÀÄ EªÀÅUÀ¼À£ÀÄß w½ À̧̄ ÁVzÉ. 7, 8, 9 ªÀÄvÀÄÛ 10 
vÀgÀAUÀUÀ¼À°è eËåwµÀ±Á À̧ÛçPÉÌ À̧A§A¢ü¹zÀAvÉ «¸ÁÛgÀªÁV ºÉÃ¼À̄ ÁVzÉ.  ¹ÛçÃAiÀÄgÀ UÀ̈ sÀð aºÉß¬ÄAzÀ DgÀA©ü¹, ¥ÀÄA À̧ªÀ£À 
PÁ®, ²±ÀÄ d£À£À, eÁvÀPÁ®, ²±ÀÄ«£À C®APÁgÀUÀ¼ÀÄ, ZÀÆqÁ PÀªÀÄð ªÀÄÄAvÁzÀ ¨Á®å PÁ®zÀ ¸ÀA¸ÁÌgÀ ºÁUÀÆ ²PÀët 
ºÁUÀÆ «ªÁºÀzÀªÀgÉUÉ w½ À̧̄ ÁVzÉ.  C£ÀAvÀgÀ UÀæºÀ «ÃPÀëuÉUÀ¼ÀÄ, UÀæºÀUÀ¼À ±ÀÄ¨sÀ-C±ÀÄ s̈À, wæPÉÆÃ£À ¸ÁÜ£ÀUÀ¼ÀÄ, UÀæºÀ§®, 
±ÀÄ s̈Á±ÀÄ¨sÀ AiÉÆÃUÀUÀ¼ÀÄ, gÁdAiÉÆÃUÀ ªÀÄvÀÄÛ CªÀÅUÀ¼À s̈ÀAUÀ, zÁézÀ±À ®UÀßUÀ¼ÀÄ, ¥Á¥ÀUÀæºÀUÀ¼ÀÄ, DAiÀÄÄgïAiÉÆÃUÀ, UÀÈºÀ, 
PÀ¼ÀvÀæ, zsÀ£À, ªÁºÀ£À, «zÁå, ¹AºÁ À̧£À, C±ÀéªÁºÀ£À, ªÀAiÀÄ¹ìUÀ£ÀÄUÀÄtªÁzÀ PÁ®¥sÀ®UÀ¼À£ÀÄß ºÉÃ¼À̄ ÁVzÉ. 
     zÉÃºÀzÀ ®PÀët, ²gÀ¹ì¤AzÀ  ¥ÁzÀzÀªÀgÉUÉ  zÉÃºÀ  ®PÀët, ±ÀÄ s̈Á±ÀÄ s̈À «ZÁgÀ, zÉÃºÀzÀ°è£À aºÉßUÀ¼ÀÄ, dUÀ£ÁävÉAiÀÄ 
CZÀð£É¬ÄAzÀ ¹ÛçÃAiÀÄjUÉ §gÀÄªÀ ¸ÀZÁÑjvÉæ, ºÁUÉAiÉÄÃ ¥ÀÄgÀÄµÀ ®PÀët ªÉÄÃ É̄ ºÉÃ¼À̄ ÁzÀAvÉ ¹ÛçÃ ¥ÀÄgÀÄµÀ ®PÀëtUÀ¼À eÉÆvÉUÉ 
ªÀÄÄAzÉ D£ÉUÀ¼ÀÄ, CªÀÅUÀ¼ÀÄ d¤¸ÀÄªÀ ¸ÀÜ¼À, ªÀ£À MmÁÖgÉAiÀiÁV UÀd±Á À̧ÛçzÀ C£ÉÃPÀ «ZÁgÀUÀ¼ÀÄ, C±Àé ±Á À̧ÛçzÀ ®PÀëtUÀ¼À£ÀÄß 
w½ À̧̄ ÁVzÉ.  14 £ÉÃ vÀgÀAUÀzÀ°è ²ªÀ̈ sÀÆ¥Á®£À «dAiÀÄ AiÀiÁvÉæ, DvÀ¤VgÀÄªÀ PÉÆÃmÁZÀPÀæzÀ §®¢AzÀ ²ªÀ̈ sÀÆ¥Á®¤UÉ 
DUÀÄªÀ C£ÀÄPÀÆ®UÀ¼ÀÄ, zÀÄUÀð¹¢ÞAiÀÄ eÁÕ£À, AiÀÄÄzÁÞgÀA s̈À, UÀæºÀUÀ¼À «±ÉÃµÀ, ²ªÀ̈ sÀÆ¥Á®£ÀÄ ªÀiÁrzÀAvÀºÀ ¥ÀÄtå 
PÁAiÀÄðUÀ¼ÀÄ, zÁ£À ªÀÄvÀÄÛ ªÀÄAvÀæ¨ÉÃzsÀ¢AzÀ AiÉÆÃUÀ ªÀÄvÀÄÛ EªÀÅUÀ¼À ¥Àæ s̈ÉÃzsÀUÀ¼ÀÄ, d¥ÀzÀ AiÉÆÃUÀåvÉ, AiÉÆÃVUÀ¼À 
«µÀAiÀÄUÀ¼ÀÄ, ²ªÀ¥ÀÆeÉAiÀÄ ¥ÀæPÁgÀUÀ¼À£ÀÄß ªÀtÂð¸À̄ ÁVzÉ. 
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JAl£ÉÃ PÀ̄ ÉÆèÃ®zÀ°è JAlÄ vÀgÀAUÀUÀ¼ÀÄ EzÀÄÝ, EªÀÅUÀ¼À°è ¯ËQPÀ ªÀåªÀºÁgÀUÀ½UÉ ¸ÀA§A¢ü¹zÀAvÉ £ÁåAiÀiÁ®AiÀÄ 

¸ÀA§A¢ü, ªÀåªÀºÁgÀ «µÀAiÀÄUÀ¼ÀÄ, zsÀ£ÀÄ«ðzÉå, ªÀÄ®èAiÀÄÄzÀÞ, C À̧Ûç ±À̧ ÀÛçUÀ¼À ªÀtð£É.   ªÀÄÄAzÉ vÀ£Àß ªÀÄUÀ£ÁzÀ 
¸ÉÆÃªÀÄ±ÉÃRgÀ£À UÀÄt À̧é¨sÁªÀUÀ¼ÀÄ, zsÁ«ÄðPÀ CA±ÀUÀ¼ÀÄ, EwºÁ¸À À̧A§A¢üvÀ «ZÁgÀUÀ¼ÀÄ, ºÁUÉAiÉÄÃ gÁtÂ ZÉ£ÀßªÀÄä¼À 
gÁd£ÉÊwPÀ C£ÀÄ¨sÀªÀUÀ¼ÀÄ, ²ªÁfAiÀÄ ªÀÄUÀ ºÁUÀÆ OgÀAUÀeÉÃ§£À «µÀAiÀÄUÀ¼À£ÀÄß w½¸À̄ ÁVzÉ.  

CAwªÀÄ ºÁUÀÆ MA s̈ÀvÀÛ£ÉAiÀÄ PÀ̄ ÉÆèÃ®zÀ°è ¦AqÁAqÀzÀ PÀæªÀÄ «¸ÁÛgÀ, UÀ̈ sÀð aºÉß ¥ÀjeÁÕ£À, zÉÃºÀzÀ°è£À 
ZÀPÀæUÀ¼ÀÄ, DzsÁåvÀäPÉÌ ¸ÀA§A¢ü¹zÀAvÉ ¨Á®å¢AzÀ CAvÀåzÀªÀgÉUÉ zÉÃ»ÃAiÀÄ C£ÀÄ s̈ÀªÀUÀ¼ÀÄ, fÃªÀ£ÀzÀ°è WÀn¸ÀÄªÀ 
C£ÀÄ¨sÀªÀUÀ¼ÀÄ, ¥ÀAZÀ̈ sÀÆvÀUÀ¼ÀÄ, ¥ÀAZÀ eÁÕ£ÉÃA¢æÃAiÀÄ, PÀªÉÄðA¢æÃAiÀÄUÀ¼ÀÄ, ¥Áæt, ²ªÀvÀvÀéUÀ¼ÀÄ, ¥Á±ÀUÀ¼ÀÄ, ¥Àæ¼ÀAiÀÄ, ªÉÆÃPÀë, 
¸ÁARå ªÀÄÄAvÁzÀ ±Á À̧ÛçUÀ¼ÀÄ, zÀ±Àð£ÀUÀ¼ÀÄ, ¢ÃPÁëzsÁgÀuÉ, µÀmï¸ÀÜ® EªÀÅUÀ¼À C£ÉÃPÀ «ZÁgÀUÀ¼ÀÄ gÁd ªÀÄvÀÄÛ PÀÄªÀiÁgÀ£À 
D±ÀAiÀÄ, «ªÀgÀUÀ¼À£ÀÄß w½¸ÀÄvÁÛ F UÀæAxÀªÀ£ÀÄß G¥À̧ ÀAºÁgÀ ªÀiÁqÀ̄ ÁVzÉ. 

»ÃUÉ £ÀUÀgÀ ¤ªÀiÁðt, ªÁ À̧ÄÛ ²®à, ¥ÀæwªÀiÁ «eÁÕ£À, gÀ̧ À±Á À̧Ûç ªÀÄÄAvÁV EA¢£À PÁ®zÀ°èAiÀÄÆ ªÀÄÄAzÀÄªÀgÉzÀ 
«eÁÕ£ÀzÀ ¥ÀzÀÞwAiÀÄ£ÀÄß 17£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°èAiÉÄÃ «ªÀj À̧ÄvÁÛ£É. 

EzÀÄ s̈ÁgÀwÃAiÀÄ «zÀévï ¥ÀgÀA¥ÀgÉAiÀÄ §ºÀÄªÀÄÄRzÀ ¥ÀjZÀAiÀÄªÀ£ÀÄß ªÀiÁrPÉÆqÀÄªÀAvÀºÀ UÀæAxÀªÁVzÉ. ¸ÀévÀB 
§ À̧ªÀgÁd£ÉÃ F UÀæAxÀªÀÅ `«avÀæ£Á£Á«µÀAiÀiÁ©ügÁªÀÄB’ CAzÀgÉ, C£ÉÃPÀ ªÀ̧ ÀÄÛ «µÀAiÀÄUÀ½AzÀ PÀÆrzÀAvÀºÀ UÀæAxÀªÁVzÉ 
JAzÀÄ ºÉÃ½gÀÄªÀÅzÀÄ Cw±ÀAiÉÆÃQÛAiÉÄÃ£À®è.  ºÁUÀÆ F UÀæAxÀªÀÅ «±ÀéPÉÆÃ±ÀªÉA§ÄzÀ£ÀÄß À̧ªÀÄyð¹PÉÆ¼ÀÄîªÀAvÀºÀ 
UÀæAxÀªÁVzÉ. 
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¨sÁgÀwÃAiÀÄ ¥ÀgÀA¥ÀgÉAiÀÄ°è «zÉåUÉ §ºÀ¼À ªÀÄºÀvÀézÀ ¸ÁÜ£À«zÉ. CªÀgÀªÀgÀ UÀÄtPÀªÀÄðUÀ½UÀ£ÀÄ¸ÁgÀªÁV vÀªÀÄUÉ 
¸ÀÆPÀÛªÉ¤¹zÀ «zÉåAiÀÄ£ÀÄß s̈ÁgÀwÃAiÀÄgÀÄ §ºÀ¼À »A¢¤AzÀ®Æ PÀ°AiÀÄÄwÛzÀÝgÀÄ. ¸ÁPÀµÀÄÖ ªÀÄA¢ ¥ÀgÀA¥ÀgÉ¬ÄAzÀ 
§AzÀAvÀºÀ ªÉÃzÀ «zÉåAiÀÄ£ÀÆß PÀ°AiÀÄÄwÛzÀÝgÀÄ. CzÉÃ jÃw fÃªÀ£À ¤ªÀðºÀuÉUÉ ¥ÀÇgÀPÀªÁzÀ ¯ËQPÀ «zÉåAiÀÄ£ÀÄß PÀÆqÁ 
¥ÁæaÃ£À ¨sÁgÀwÃAiÀÄgÀÄ PÀ°AiÀÄÄwÛzÀÝgÀÄ. “«zÁå«»Ã£ÀB ¥À±ÀÄ©üB À̧ªÀiÁ£ÀB” CAzÀgÉ «zÉå¬Ä®èzÀªÀ£ÀÄ ¥À±ÀÄ«UÉ ¸ÀªÀiÁ£À JA§ 
ªÀiÁwzÉ. ¸ÀA¸ÀÌöÈvÀ ¸Á»vÀåzÀ°è PÉÃªÀ® PÁªÀå ±Á À̧Ûç UÀæAxÀUÀ¼À®èzÉ, UÀtÂvÀ, RUÉÆÃ¼À±Á¸ÀÛç, ¨sËvÀ±Á¸ÀÛç, DAiÀÄÄªÉðÃzÀ, 
gÁd¤Ãw, CxÀð±Á À̧Ûç, PÀÈ¶, À̧̧ Àå ±Á À̧ÛçªÉÃ ªÉÆzÀ̄ ÁzÀ ¯ËQPÀ «zÉåAiÀÄ£ÀÄß w½ À̧ÄªÀ UÀæAxÀUÀ½ªÉ. IÄUÉéÃzÀzÀ ¥ÀæxÀªÀÄ 
ªÀÄAqÀ®zÀ°è «zÉåAiÀÄ PÀÄjvÁzÀ, EA¢UÀÆ ¥Àæ¸ÀÄÛvÀªÉ¤ À̧ÄªÀ ºÀ®ªÁgÀÄ ªÀiÁ»wUÀ¼À£ÀÄß £ÁªÀÅ UÀªÀÄ¤¸À§ºÀÄzÀÄ. 

 

IÄUÉéÃzÀªÀÅ JAvÀºÀ «zÉåAiÀÄ£ÀÄß PÀ°AiÀÄ É̈ÃPÉAzÀÄ w½ À̧ÄvÀÛzÉ. AiÀiÁªÀ «zÉåAiÀÄÄ «zÁåªÀAvÀgÀ°è £É̄ É¹ CªÀgÀ£ÀÄß 
¨É¼É¹zÉAiÉÆÃ, CAvÀºÀ «zÉåAiÀÄ£ÀÄß «zÁåyðUÀ¼ÀÄ UÀÄgÀÄPÀÄ®zÀ°è ªÁ À̧ ªÀiÁqÀÄvÁÛ ¥ÀqÉAiÀÄ®Ä ªÀÄvÀÄÛ ¨É¼É¹PÉÆ¼Àî®Ä 
§AiÀÄ À̧̈ ÉÃPÀÄ1. EA¢£À ¥Àj s̈ÁµÉAiÀÄ°è UÀÄgÀÄPÀÄ®ªÉAzÀgÉ DzsÀÄ¤PÀ ±Á¯Á PÁ¯ÉÃdÄUÀ¼É£Àß§ºÀÄzÀÄ. «zÉåAiÀÄÄ J®ègÀ »vÀPÁÌV 
EzÉ. J®ègÀ G¥ÀPÁgÀPÁÌV ªÀÄ£ÀÄµÀå£ÀÄ  «zÉåAiÀÄ£ÀÄß, À̧ÄgÀQëvÀ ªÀiÁvÀÄUÀ¼À£ÀÄß, §ºÀÄªÀÄÆ®åªÁzÀ gÀvÁß¢ À̧A¥ÀvÀÛ£ÀÄß PÉÆqÀÄªÀ 
¨sÀÆ«ÄAiÀÄ£ÀÄß §AiÀÄ¸À̈ ÉÃPÀÄ2. «zÉåAiÀÄÄ E£ÉÆß§âjUÉ ºÁ¤AiÀÄÄAlÄ ªÀiÁqÀ®Ä EgÀÄªÀÅzÀ®è. “ªÀ À̧ÄzsÉÊªÀ PÀÄlÄA§PÀA” 
JA§AvÉ J®ègÀ C£ÀÄPÀÆ®PÁÌV «±ÀéªÉÃ MAzÀÄ PÀÄlÄA§ªÉAzÀÄ s̈Á«¹  «zÉåAiÀÄ£ÀÄß ¥ÀqÉAiÀÄ É̈ÃPÀÄ. «zÉå CAzÀgÉ 
AiÀÄxÁxÀðeÁÕ£À. CzÀjAzÀ zÀÄBR £Á±ÀªÁV D£ÀAzÀ¥Áæ¦Û GAmÁUÀÄvÀÛzÉ. «zÉå¬ÄAzÀ C«zÉåAiÀÄ ¤ªÀÄÆð®£ÉAiÀiÁUÀÄvÀÛzÉ. 
¸ÀÆAiÀÄð£ÀÄ ºÉÃUÉ gÁwæAiÀÄ CAzsÀPÁgÀªÀ£ÀÄß ¤ªÁj À̧ÄvÁÛ£ÉÆÃ, ºÁUÉAiÉÄÃ «zÁåªÀAvÀ£ÀÆ vÀ£Àß°ègÀÄªÀ CdgÀ-CªÀÄgÀ 
¥ÀæPÁ±ÀªÀiÁ£ÀªÁzÀ vÉÃd¹ì¤AzÀ C«zÉå JA§ CAzsÀPÁgÀªÀ£ÀÄß £Á±ÀªÀiÁr J®èjUÀÆ D£ÀAzÀzÁAiÀÄPÀ£ÁUÀÄªÀ£ÀÄ3. 
«zÁåªÀAvÀ£ÁzÀªÀ£ÀÄ J®èjUÀÆ D£ÀAzÀªÀ£ÀÄßAlÄªÀiÁqÀ̈ ÉÃPÀÄ. EAzÀÄ ªÁåªÀºÁjPÀ dUÀwÛ£À°è «zÉå JAzÁPÀët £ÀªÀÄUÉ 
zsÀ£Ádð£ÉUÉ À̧ºÀPÁjAiÀiÁzÀ «zÉåUÀ¼ÀÄ UÉÆÃZÀj À̧ÄvÀÛªÉ. “zsÀªÀÄð¸ÀA§A¢üÃ zsÀ£ À” 4 AiÀiÁªÀÅzÉAzÀÄ IÄUÉéÃzÀªÀÅ w½ À̧ÄvÀÛzÉ. 
AiÀiÁªÀ zsÀ£À¢AzÀ ¥ÀÅ¶Ö CAzÀgÉ £ÀªÀÄä GzÀgÀ ¥ÉÇÃµÀuÉ, ªÉÃzÀ «zÉåAiÀÄ ¥ÀæZÁgÀ, «zÉå, «zÁåªÀAvÀgÀ ¸ÀvÁÌgÀ, ªÀÄvÀÄÛ 
J®èjUÀÆ G¥ÀPÁgÀ EªÀÅUÀ¼À£ÀÄß ªÀiÁqÀ̄ ÁUÀÄªÀÅzÉÆÃ CzÀÄ zsÀªÀÄð¸ÀA§A¢üÃ zsÀ£À. 

 

«zÁåªÀAvÀgÀ DZÀgÀuÉ ºÉÃVgÀ̈ ÉÃPÉAzÀÄ ºÉÃ¼À̄ ÁVzÉ. «zÁåªÀAvÀgÀÄ zsÀªÀÄð ¥ÀÇªÀðPÀªÁV GvÀÛªÀÄªÀåªÀºÁgÀUÀ½AzÀ 
¥ÀgÀ̧ ÀàgÀ ¨sÉÃnAiÀiÁUÀ̈ ÉÃPÀÄ5 . 

«zÁåªÀAvÀgÀÄ ¸ÁªÀiÁ£Àå ªÀÄ£ÀÄµÀåjUÉ fÃªÀ£À ªÀiÁUÀðªÀ£ÀÄß PÀ° À̧̈ ÉÃPÀÄ. JAvÀºÀ «zÁåªÀAvÀgÀ£ÀÄß ¸ÁªÀiÁ£Àå 
ªÀÄ£ÀÄµÀågÀÄ D±Àæ¬Ä À̧̈ ÉÃPÀÄ CAzÀgÉ AiÀiÁªÀ ªÀÄ£ÀÄµÀå£ÀÄ «ÄAaUÉ ¸ÀªÀÄ£ÁV, À̧ªÀÄUÀæ ±ÀÄ¨sÀ UÀÄtUÀ½UÉ UÀtÂAiÀÄAwgÀÄªÀ£ÉÆÃ,  
-------------------------------------------------------------------------------------------------------------- 
1. ±ÀÄazÉðÃªÉÃµÀé¦ðvÁ ºÉÆÃvÁæ ªÀÄgÀÄvÀÄì s̈ÁgÀwÃ | E¼Á ¸ÀgÀ̧ ÀéwÃ ªÀÄ»Ã §»ðB ¹ÃzÀAvÀÄ AiÀÄfÕAiÀiÁB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ  
   1-142-9 || IÄUÉéÃzÀ s̈ÁµÀå  s̈ÁUÀ 2, ¸Áé«ÄÃ zÀAiÀiÁ£ÀAzÀ ¸ÀgÀ̧ ÀéwÃ ªÉÃzÀ̈ sÁµÀå ¥ÀæPÁ±À£À ¸À«Äw ¨ÉAUÀ¼ÀÆgÀÄ,  
2. «±ÀæAiÀÄAvÁªÀÄÈvÁªÀÈzsÀB ¥ÀæAiÉÄÊ zÉÃªÉÃ s̈ÉÆåÃ ªÀÄ»ÃB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ  1-142-6 || 
3. C¸Àå vÉéÃµÁ CdgÁ C¸Àå s̈Á£ÀªÀB ¸ÀÄ¸ÀAzÀÈ±ÀB ¸ÀÄ¥ÀæwÃPÀ̧ Àå ¸ÀÄzÀÄåvÀB | s̈ÁvÀéPÀȩ̈ ÉÆÃ  CvÀåPÀÄÛ£Àð ¹AzsÀªÉÇÃ„UÉßÃ gÉÃdAvÉÃ C¸À̧ ÀAvÉÆÃ 
   CdgÁB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-143-3 || 
4. ¥ÀÇµÀtévÉÃ ªÀÄgÀÄvÀévÉÃ «±ÀézÉÃªÁAiÀÄ ªÁAiÀÄªÉÃ | ¸ÁéºÁ UÁAiÀÄvÀæªÉÃ¥À̧ ÉÃ ºÀªÀå«ÄAzÁæAiÀÄ PÀvÀð£À || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ  
   1-142-12 || 
5. ªÀÄAzÀæfºÁé dÄUÀÄªÀðtÂÃ ºÉÆÃvÁgÁ zÉÊªÁå PÀ«Ã | AiÀÄdÕA £ÉÆÃ AiÀÄPÀëvÁ«Ä«ÄªÀÄA ¹zsÀæªÀÄzÀå ¢«¸ÀàöÈ±ÀA || IÄUÉéÃzÀ ¸ÀA»vÁ 
   ªÀÄAvÀæ 1-142-8 || 
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UÉ¼ÉAiÀÄ£ÀAvÉ ¸ÀÄRªÀ£ÀÄß PÉÆqÀÄªÀªÀ£ÁVgÀÄvÁÛ£ÉÆÃ, fÃªÀ£ÀªÉA§ ºÉÆÃgÁlzÀ°è «ÃgÀ ¥ÀÅgÀÄµÀ£ÀAvÉ PÀµÀÖUÀ¼ÉA§ ±ÀvÀÄæUÀ¼À£ÀÄß 
d¬Ä À̧ÄªÀªÀ£ÁVgÀÄvÁÛ£ÉÆÃ ªÀÄvÀÄÛ zÀÄBRzÀ «£Á±ÀPÀ£ÁVgÀÄvÁÛ£ÉÆÃ CAvÀºÀ «zÁåªÀAvÀ£À£ÀÄß D±Àæ¬Ä¹ ¸ÁªÀiÁ£Àå ªÀÄ£ÀÄµÀågÀÄ 
fÃªÀ£À ªÀiÁUÀð CjvÀÄPÉÆ¼Àî É̈ÃPÀÄ6 . £ÀªÀÄä UÉ®ÄªÀÅ CxÀªÁ £Á±ÀªÀÅ £ÀªÀÄä PÉÊAiÀÄ°èzÉ. £ÀªÀÄä PÉ® À̧UÀ¼ÀÄ PÁAiÀÄð¸ÁzsÀ£ÉUÉ 
¥ÀÇgÀPÀªÁVgÀ̈ ÉÃPÀÄ. CzÀPÉÌ ¸ÀÆPÀÛ ªÀiÁUÀðzÀ±Àð£À ¤ÃqÀÄªÀ UÀÄgÀÄªÀ£ÀÄß D±Àæ¬Ä À̧̈ ÉÃPÀÄ. ©gÀÄUÁ½¬ÄAzÀ ¥ÉæÃjvÀªÁzÀ PÁqÀÄ, 
vÁ£ÉÃ À̧È¶Ö¹zÀ ¨ÉAQ¬ÄAzÀ ºÉÃUÉ £Á±ÀªÁUÀÄvÀÛzÉAiÉÆÃ CxÀªÁ ¹r®Ä §rAiÀÄÄ«PÉ¬ÄAzÀ ºÉÃUÉ ªÀ£ÀªÀÅ 
zsÀéA À̧ªÁUÀÄªÀÅzÉÆÃ, CzÉÃ jÃw ¥ÀæwAiÉÆAzÀÄ fÃªÀªÀÇ vÁ£ÉÃ ¤«Äð¹PÉÆAqÀ zÁjAiÀÄ ªÀÄÆ®PÀ £Á±ÀªÁUÀÄvÁÛ£É. CxÀªÁ 
vÁ£ÉÃ ¤«Äð¹PÉÆAqÀ ZÀPÀæªÀÇåºÁ¢ Ȩ́Ã£Á À̧ªÀÄÄzÁAiÀÄ¢AzÀ ºÉÆgÀ§AzÀÄ «dAiÀÄªÀ£ÀÄß ¸Á¢ü¸ÀÄvÁÛ£É7. E°è PÁAiÀÄð 
¹¢ÞAiÀÄ°è £ÀªÀÄä QæAiÀiÁAiÉÆÃd£É C£ÀÄµÁ×£ÀUÀ¼ÀÄ ¥ÀæªÀÄÄR ¥ÁvÀæªÀ» À̧ÄvÀÛzÉ.  «zÉåAiÀÄ G£ÀßwAiÀÄ£ÀÄß ¸Á¢ü¸À®Ä DZÁAiÀÄð 
CxÀªÁ UÀÄgÀÄ ªÀÄvÀÄÛ «zÁåyðUÀ¼ÀÄ ¥ÀæAiÀÄwß À̧̈ ÉÃPÀÄ. CzÀÄ ºÉÃUÉAzÀgÉ AiÀiÁªÀ jÃw «zÁåªÀAvÀ£ÀÄ £ÀªÀÄä£ÀÄß §AiÀÄ¸ÀÄvÁÛ£ÉÆÃ 
ºÁUÉAiÉÄÃ £ÁªÀÇ «zÁåªÀAvÀgÀ ¸ÀºÀªÁ¸ÀªÀ£ÀÄß §AiÀÄ À̧̈ ÉÃPÀÄ.  
 AiÀiÁgÀÄ £ÀªÀÄä À̧ºÀªÁ À̧ §AiÀÄ À̧ÄªÀÅ¢®èªÉÇÃ CAvÀºÀ «zÁåªÀAvÀgÀ À̧ºÀªÁ À̧ ªÀiÁqÀ̈ ÁgÀzÀÄ. EzÀjAzÀ ¥ÀgÀ̧ ÀàgÀgÀÄ 
«zÉå ªÀÄvÀÄÛ ¸ÀÄR §AiÀÄ¸ÀÄªÀªÀgÁUÀÄvÁÛgÉ. F jÃwAiÀÄ°è DZÁAiÀÄðgÀÄ ªÀÄvÀÄÛ «zÁåyðUÀ¼ÀÄ E§âgÀÆ ¸ÉÃj «zÉåAiÀÄ G£Àßw 
¸Á¢ü¨ÉÃPÀÄ8. GvÀÛªÀÄ É̈ÆÃzsÀPÀ£ÀÄ »ÃVgÀ̈ ÉÃPÉAzÀÄ ºÉÃ¼À̄ ÁVzÉ. GvÀÛªÀÄ CzsÁå¥ÀPÀ£ÀÄ vÀ£Àß°ègÀÄªÀ «zÉåAiÀÄ£ÀÄß vÀ£Àß ²µÀåjUÉ 
¤ÃqÀÄªÀ ªÀÄÆ®PÀ, CªÀgÀ ªÀvÀð£ÉAiÀÄ£ÀÄß GvÀÛªÀÄUÉÆ½¹, CzÀgÀ gÀPÀëuÉAiÀÄ£ÀÄß ªÀiÁqÀ̈ ÉÃPÀÄ. eÁÕ£À ¥Àæ¸ÁgÀzÉÆA¢UÉ 
ªÀvÀð£ÉAiÀÄ°è §zÀ̄ ÁªÀuÉ vÀgÀÄªÀÅzÀÄ PÀÆqÁ É̈ÆÃzsÀPÀ£À PÀvÀðªÀåUÀ¼À°è MAzÀÄ. DzÀÝjAzÀ «zÁåyðUÀ¼À°ègÀÄªÀ GvÀÛªÀÄ 
UÀÄtªÀ£ÀÄß ¥ÀÅ¶ÖÃPÀj À̧®Ä CªÀgÀÄ ¥ÀæPÀn¸ÀÄªÀAvÀºÀ ¥Àj¥ÀÇtðgÀÆ¥ÀªÁzÀ zÁµÀðÖ÷åvÀ£ÀªÀ£ÀÄß À̧»¹PÉÆ¼Àî É̈ÃPÀÄ. «zÁåyðUÀ¼ÀÆ 
PÀÆqÁ ±ÀæzÁÞ s̈ÀQÛUÀ½AzÀ UÀÄgÀÄUÀ¼ÀÄ G¥ÀzÉÃ²¸ÀÄªÀAvÀºÀ PÉèÃ±ÀªÀ£ÀÄß ¸À»¹PÉÆ¼Àî É̈ÃPÀÄ9.  «zÁåzÁ£ÀªÀÅ §ºÀ¼À ±ÉæÃµÀ×ªÁzÀÄzÀÄ. 
d£ÀvÉUÉ GvÀÛªÀÄ ²PÀët, «zÁåzÁ£À, «eÁÕ£ÀzÁ£À ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ eÁÕ£ÀzÀ GvÀÛªÀÄ ²RgÀªÀ£ÀÄß vÀ®Ä¥À§ºÀÄzÀÄ10. UÀÄgÀÄ 
²µÀågÀ PÀvÀðªÀåªÀ£ÀÄß »ÃUÉ ºÉÃ¼À̄ ÁVzÉ. UÀÄgÀÄUÀ¼ÀÄ ²µÀågÀ CeÁÕ£ÀªÉA§ CAzsÀPÁgÀªÀ£ÀÄß ¤ªÁgÀuÉ ªÀiÁr eÁÕ£ÀªÉA§ 
¨É¼ÀPÀ£ÀÄß ¤Ãr J®ègÀ DvÀä§®ªÀ£ÀÄß ºÉaŅ̃ ÀÄvÁÛgÉ11. zÀA¥ÀwUÀ¼ÀÄ MAzÉÃ PÀqÉAiÀÄ°è £É̄ É¹ zsÀªÀÄð²Ã®ªÁzÀ £ÀqÉ£ÀÄrUÀ¼À£ÀÄß 
PÀ°¹ CzÀgÀ ¸ÀªÀðvÉÆÃªÀÄÄR ¨É¼ÀªÀtÂUÉUÉ ºÉÃUÉ PÁgÀtgÁUÀÄvÁÛgÉÆÃ, ºÁUÉAiÉÄÃ UÀÄgÀÄ²µÀågÀ ¸ÀªÀiÁ£À ¸ÁÜ£ÀzÀ°è £É̄ É¹ 
G¥ÀzÉÃ±Àå-G¥ÀzÉÃ±ÀPÀ s̈ÁªÀ¢AzÀ «zÉå JA§ À̧AvÁ£ÀªÀ£ÀÄß GvÁàzÀ£É ªÀiÁr, D «zÉåAiÀÄ À̧ªÀðvÉÆÃªÀÄÄR É̈¼ÀªÀtÂUÉUÀÆ 
gÀPÀëuÉUÀÆ PÁgÀtgÁUÀÄvÁÛgÉ. £ÁªÀÅ EAzÀÄ DzsÀÄ¤PÀ ªÀåªÀ̧ ÉÜAiÀÄ°è ««zsÀ ºÀAvÀUÀ¼À°è ¨ÉÆÃzsÀ£É ªÀiÁqÀÄªÀ ²PÀëPÀjUÉ 
¤UÀ¢¥Àr¹gÀÄªÀ CºÀðvÉAiÀÄ£ÀÄß CjwzÉÝÃªÉ. CzÉÃ jw ¥ÁæaÃ£À PÁ®zÀ°èAiÀÄÆ G¥ÀzÉÃ±ÀPÀ¤UÉ CºÀðvÉ¬ÄgÀ̈ ÉÃPÀÄ. 
CzÉÃ£ÉAzÀgÉ AiÀiÁªÀ£ÀÄ GvÀÛªÀÄ «zÉåAiÀÄ£ÀÄß PÀ° À̧ÄªÀ PË±À®ªÀ£ÀÄß w½zÀÄPÉÆArgÀÄvÁÛ£ÉAiÉÆÃ, AiÀiÁªÀ£ÀÄ zsÁ«ÄðPÀ£ÉÆÃ, 
¸ÀzÁ ¥ÀæAiÀÄvÀß²Ã®£ÉÆÃ, J®èjUÀÆ G¥ÀPÁgÀ ªÀiÁqÀÄªÀªÀ£ÀÆ, ¸ÀvÀåªÀ£ÀÄß £ÀÄrAiÀÄÄªÀªÀ£ÀÆ DVgÀÄvÁÛ£ÉAiÉÆÃ CªÀ£ÀÄ 
G¥ÀzÉÃ±ÀPÀ J¤¸ÀÄvÁÛ£É12. ²PÀëPÀ£ÁzÀªÀ£ÀÄ £ÉÊwPÀªÁV G£ÀßvÀªÀÄlÖzÀ°ègÀ̈ ÉÃPÁUÀÄvÀÛzÉ. 

DZÁAiÀÄð£ÀÄ ²µÀå£À ¥ÀjÃPÉëAiÀÄ£ÀÄß ²µÀå ¹éÃPÁgÀ ¸ÀAzÀ̈ sÀðzÀ°è ªÀiÁqÀ̈ ÉÃPÀÄ. AiÀiÁªÁUÀ ²µÀågÀÄ DZÁAiÀÄð£À 
¸À«ÄÃ¥ÀPÉÌ ²PÀët ¥ÀqÉAiÀÄ®Ä §gÀÄvÁÛgÉÆÃ, DUÀ DZÁAiÀÄð£ÀÄ CªÀgÀ »A¢£À ²PÀët, £ÀqÉ£ÀÄrUÀ¼À §UÉÎ ¥ÀjÃPÉë ªÀiÁqÀ̈ ÉÃPÀÄ. 
²µÀågÀÆ ¸ÀºÀ £ÀªÀÄ¸ÁÌgÀ ¥ÀÇªÀðPÀ «zÁåªÀAvÀ£À£ÀÄß UÀÄgÀÄªÁV ¹éÃPÀj À̧̈ ÉÃPÀÄ. UÀÄgÀÄPÀÄ®zÀ°è CzsÀåAiÀÄ£ÀPÉÌ ¸ÉÃjzÀ £ÀAvÀgÀ,  
---------------------------------------------------------------------------------------- 
6. WÀÈvÀ¥ÀæwÃPÀA ªÀ IÄvÀ̧ Àå zsÀÆ¥ÀðzÀªÀÄVßA «ÄvÀæA £À ¸À«ÄzsÁ£À IÄAdvÉÃ | EAzsÁ£ÉÆÃ CPÉÆæÃ «zÀxÉÃµÀÄ ¢ÃzÀåZÀÄÒPÀæªÀuÁðªÀÄÄzÀÄ  
   £ÉÆÃ AiÀÄA¸ÀvÉÃ ¢üAiÀÄªÀiï || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-143-7 
7. £À AiÉÆÃ ªÀgÁAiÀÄ ªÀÄgÀÄvÁ«ÄªÀ  ¸Àé£ÀB ¸ÉÃ£ÉÃªÀ ¸ÀÈµÁÖ ¢ªÁå AiÀÄxÁ±À¤B | CVßdðA s̈ÉÊ¹ÛVvÉÊgÀwÛ s̈ÀðªÀw AiÉÆÃzsÉÆÃ £À ±ÀvÀÆæ£ï  
   vÀì ªÀ£Á £ÀåöÈAdvÉÃ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-143-5 || 
8. vÀéµÁÖ ¥ÉÇÃµÁAiÀÄ «µÀåvÀÄ gÁAiÉÄÃ £Á s̈Á £ÉÆÃ C¸ÀäAiÀÄÄB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-142-10 || 
9. C¸ÁäPÀA §æºÀä ¥ÀÈvÀ£Á¸ÀÄ ¸ÀºÁå C¸ÁäPÀA ªÀÈ¶Ö¢ðªÁå ¸ÀÄ¥ÁgÁ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-152-7 || 
10. ¥Àæ ªÀB ¥ÁAvÀªÀÄAzsÀ̧ ÉÆÃ ¢üAiÀiÁAiÀÄvÉÃ ªÀÄºÉÃ ±ÀÆgÁAiÀÄ «µÀÚªÉÃ  ZÁZÀðvÀ | AiÀiÁ ¸Á£ÀÄ¤ ¥ÀªÀðvÁ£ÁªÀÄzÁ s̈Áå  
    ªÀÄºÀ̧ ÀÛ̧ ÀÜvÀÄgÀªÀðvÉÃªÀ ¸ÁzsÀÄ£Á || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-155-1 || 
11. AiÀÄ«ÄÃA zÁé ¸ÀªÀAiÀÄ¸Á ¸À¥ÀAiÀÄðvÀB ¸ÀªÀiÁ£ÉÃ AiÉÆÃ£Á «ÄxÀÄ£Á ¸ÀªÉÆÃPÀ̧ Á | ¢ªÁ £À £ÀPÀÛA ¥À°vÉÆÃ AiÀÄÄªÁd¤ ¥ÀÅgÀÆ 
     ZÀgÀ£ÀßdgÉÆÃ ªÀiÁ£ÀÄµÁ AiÀÄÄUÁ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-144-4 || 
12. vÀA ¥ÀÈZÀÒvÁ ¸À dUÁªÀiÁ ¸À ªÉÃzÀ ¸À aQvÁé FAiÀÄvÉÃ ¸Á ¤éÃAiÀÄvÉÃ | vÀ¹ä£ï vÀìAw ¥Àæ²µÀ̧ ÀÛ¹ä¤ßµÀÖAiÀÄB ¸À ªÁd¸Àå ±ÀªÀ̧ ÀB  
     ±ÀÄ¶ät¸ÀàwB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ  1-145-1 || 
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DZÁAiÀÄð PÀÄ®zÀ°è £É̄ É¹gÀÄªÀ ¨ÉÃgÉ ¢üÃgÀgÀÆ §Ä¢ÞªÀAvÀgÀÆ DzÀ «zÁåyðUÀ¼ÀÄ ºÉÃUÉ CzsÀåAiÀÄ£À ªÀiÁqÀÄªÀgÉÆÃ CzÉÃ 
jÃw vÁªÀÇ CzsÀåAiÀÄAiÀÄ£À ªÀiÁqÀ̈ ÉÃPÀÄ13. AiÀiÁgÀÄ GvÀÛªÀÄªÁzÀ ¦æÃwAiÉÆA¢UÉ GvÀÛªÀÄ ²PÀëtªÀ£ÀÄß ¤ÃqÀÄªÀgÉÆÃ, CªÀgÀÄ 
F ¥Àæ¥ÀAZÀzÀ°è UËgÀªÀPÉÌ ¥ÁvÀægÁUÀÄvÁÛgÉ14. «zÁåªÀAvÀgÀÄ «ªÉÃZÀ£Á²Ã®gÁV ¸ÁzsÀ£À G¥À̧ ÁzsÀ£ÀUÀ¼ÉÆA¢UÉ CzsÁå¥ÀPÀ 
CxÀªÁ G¥ÀzÉÃ±ÀPÀgÀ D±ÀæAiÀÄªÀ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛgÉ. «±ÉÃµÀ ¸ÀÄRªÀ£ÀÆß ¥ÀqÉAiÀÄ®Ä vÀªÀÄä PËªÀiÁgÁªÀ̧ ÉÜAiÀÄ°è ZÉ£ÁßV 
CzsÀåAiÀÄ£À ªÀiÁr, AiÀiËªÀ£ÁªÀ̧ ÉÜ ¥Áæ¦Û DUÀÄªÀÅzÀgÉÆ¼ÀUÉ, «zÁåªÀwAiÀÄgÀÆ «zÁåªÀAvÀgÀÆ DVgÀ̈ ÉÃPÀÄ. ±ÁAw À̧gÀ¼ÀvÉ 
ªÀÄÄAvÁzÀ UÀÄtUÀ¼À£ÀÄß ¥ÀqÉzÀÄ, PÀ¥ÀmÁ¢ zÉÆÃµÀUÀ¼À£ÀÄß vÀåf À̧̈ ÉÃPÀÄ. CzÀPÁÌV «zÁåªÀAvÀgÀ£ÀÄß D±Àæ¬Ä À̧̈ ÉÃPÀÄ15. «zÉå 
PÀ°AiÀÄÄªÁUÀ « s̈Àd£ÁvÀäPÀ QæAiÉÄAiÀÄ°è ªÉÆzÀ®Ä «¨sÁUÀgÀ»vÀªÁzÀ «zÉå ¥Áæ¦ÛAiÀiÁUÀÄvÀÛzÉ. CAzÀgÉ ºÀA À̧QëÃgÀ £ÁåAiÀÄzÀAvÉ 
GvÀÛªÀÄªÁzÀÄzÀ£ÀÄß ¹éPÀj À̧̈ ÉÃPÀÄ. «zÁåyðUÀ¼ÀÄ «zÉåAiÀÄ£ÀÄß ¹éÃPÁgÀ ªÀiÁqÀÄªÁUÀ «¨sÁV À̧̈ ÉÃPÁzÀAvÀºÀ «zÉåAiÀÄ£ÀÄß 
ªÉÆzÀ®Ä ¹éÃPÀj¹ CzÀ£ÀÄß ¸ÀvÀå«zÉå ªÀÄvÀÄÛ «ÄxÁå«zÉå JAzÀÄ «AUÀr¹ ¸ÀvÀå«zÉåAiÀÄ£ÀÄß ¥ÀÅ¶ÖÃPÀj¹ zsÁgÀt ªÀiÁqÀ̈ ÉÃPÀÄ. 
F jÃw «zÉåAiÀÄ£ÀÄß UÀæ» À̧ÄªÀªÀ£ÀÄ ¥ÀArvÀ£É¤¹PÉÆ¼ÀÄîvÁÛ£É. «ÄxÁå«zÉåAiÀÄ£ÀÄß zÀÆjÃPÀj¹ CzÀgÀ G®èAWÀ£É ªÀiÁqÀ 
¨ÉÃPÀÄ16. «zÁåyðUÀ¼À PÀvÀðªÀåªÀ£ÀÄß §ºÀ¼À ¸ÀÄAzÀgÀªÁV ¤gÀÆ¦ À̧̄ ÁVzÉ. CzsÁå¥ÀPÀgÀÄ ºÉÃ½PÉÆlÖ ¥ÁoÀªÀ£ÀÄß ¥Àæw¤vÀåªÀÇ 
C s̈Àå¹ À̧̈ ÉÃPÀÄ ªÀÄvÀÄÛ CzsÁå¥ÀPÀgÀÄ DUÁUÀ ¥ÀjÃPÉë ªÀiÁqÀÄwÛgÀ̈ ÉÃPÀÄ. CzsÁå¥ÀPÀgÀÄ JµÀÄÖ ¥ÁoÀªÀ£ÀÄß, ±Á À̧Ûç «ZÁgÀUÀ¼À£ÀÄß 
«zÁåyðUÀ½UÉ ºÉÃ½PÉÆqÀÄªÀgÉÆÃ D «zÉåAiÀÄ «µÀAiÀÄzÀ°è ¥Àæw¢£ÀªÀÇ, ¥ÀæwªÀiÁ À̧ªÀÇ «zÁåyðUÀ½UÉ ¥ÀjÃPÉë 
ªÀiÁqÀÄwÛgÀ̈ ÉÃPÀÄ. «zÁåyðUÀ¼ÀÄ AiÀiÁjAzÀ «zÉåAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆArgÀÄªÀgÉÆÃ CªÀgÀ ¸ÉÃªÉAiÀÄ£ÀÄß  vÀ£ÀÄ, ªÀÄ£À, zsÀ£ÀªÉA§ 
ªÀÄÆgÀÄ jÃw¬ÄAzÀ®Æ ¤vÀåªÀÇ ªÀiÁqÀ̈ ÉÃPÀÄ17. ¨sÀUÀªÀ¢ÎÃvÉAiÀÄ°è “vÀ¢é¢Þ ¥ÀætÂ¥ÁvÉÃ£À ¥Àj¥Àæ±ÉßÃ£À ¸ÉÃªÀAiÀiÁ” JA§ÄzÁV 
ªÀÄÆgÀÄ jÃw¬ÄAzÀ «zÉåAiÀÄ£ÀÄß PÀ°AiÀÄ¨ÉÃPÉAzÀÄ w½ À̧̄ ÁVzÉ. À̧ªÀÄªÀAiÀÄ À̧ÌgÁzÀ «zÁåyðUÀ¼ÀÄ ¥ÀgÀ̧ ÀàgÀgÀ K½UÉAiÀÄ£ÀÄß 
§AiÀÄ À̧ÄªÀªÀgÁV zsÀ£ÀPÀ£ÀPÁ¢ ¥ÀzÁxÀðUÀ¼À ¥Áæ¦ÛUÉ PÁgÀtªÁUÀÄªÀAvÀºÀ «zÉåAiÀÄ£ÀÄß À̧ªÀiÁ£À jÃwAiÀÄ°è ¥ÀqÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ 
ªÀÄvÀÄÛ vÀ£Àß°gÀÄªÀ «zÉåAiÀÄ£ÀÄß E£ÉÆß§âjUÉ vÀ®Ä¦¸ÀÄªÀªÀgÁV  ¸ÀévÀB L±ÀéAiÀÄðªÀAvÀgÀÆ fvÉÃA¢æAiÀÄgÀÆ DUÀÄªÀgÀÄ18.  
«zÉåAiÀÄÄ fvÉÃA¢æAiÀÄvÀé ºÁUÀÆ L±ÀéAiÀÄðªÀ£ÀÆß MzÀV¸ÀÄvÀÛzÉ vÀ£ÀÆä®PÀ ªÀåQÛvÀé «PÁ À̧PÉÌ ºÁUÀÆ £ÉªÀÄä¢AiÀÄ fÃªÀ£ÀPÉÌ 
PÁgÀtªÁUÀÄvÀÛzÉ. GvÀÛªÀÄ ¸Àé¨sÁªÀzÀ §Ä¢ÞªÀAvÀ «zÁåyð AiÀiÁgÉAzÀgÉ, AiÀiÁªÀ «zÁåyðAiÀÄÄ ±Á À̧ÛçªÀ£ÀßjvÀ «zÁå- 
ªÀAvÀjAzÀ G¥ÀzÉÃ±À ºÁUÀÆ ²PÀëtªÀ£ÀÄß ¥ÀqÉzÀÄ vÀ£Àß «zÁåUÀæºÀtPÉÌ À̧A§A¢ü¹zÀ ¤Ãw²Ã¯Á¢ ªÀævÁZÀgÀuÉUÀ¼À£ÀÄß 
HfðvÀUÉÆ½¹PÉÆ¼ÀÄîvÁÛ «zÉåAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛ£ÉÆÃ CªÀ£ÀÄ19. ºÉÃUÉ ªÀÄ£ÀÄµÀågÀÄ vÀªÀÄä ¨ÉgÀ¼ÀÄUÀ¼À ¸ÀºÁAiÀÄ¢AzÀ 
¨sÉÆÃd£Á¢UÀ¼À Ȩ́ÃªÀ£É ªÀiÁr ±ÀjÃgÀzÀ É̈¼ÀªÀtÂUÉAiÀÄ£ÀÄß ¸Á¢ü¸ÀÄvÁÛgÉÆÃ, zsÀ£ÀÄªÉðÃzÀ §®èªÀgÀÄ ºÉÃUÉ ªÉÃUÀªÁV 
ZÀ° À̧ÄªÀAvÀºÀ ¨Át¥ÀæAiÉÆÃUÀªÀ£ÀÄß ¨ÉgÀ¼ÀÄUÀ½AzÀ̄ ÉÃ ªÀiÁr ±ÀvÀÄæUÀ¼À£ÀÄß ¤ªÁj¹ «d¬ÄUÀ¼ÁUÀÄvÁÛgÉÆÃ CzÉÃ jÃw 
¨ÉgÀ¼ÀÄUÀ¼À ¸ÁÜ£ÀzÀ°ègÀÄªÀ CzsÁå¥ÀPÀgÀ CxÀªÁ G¥ÀzÉÃ±ÀPÀgÀ QæAiÀiÁ-PÀ̄ Á¥ÀUÀ½AzÀ «zÁåyðUÀ¼ÀÄ eÁÕ£À-«eÁÕ£ÀUÀ¼À£ÀÄß PÀ°vÀÄ 
²PÀët ¸ÀAUÁæªÀÄzÀ°è «d¬ÄUÀ¼ÁUÀÄvÁÛgÉ20. ²PÀëtzÀ°è «d¬ÄUÀ¼ÁUÀ®Ä CzsÁå¥ÀPÀgÀ À̧ÆPÀÛ ªÀiÁUÀðzÀ±Àð£À CUÀvÀå. «zÉå J®ègÀ 
K½UÉUÉ PÁgÀtªÁUÀÄvÀÛzÉ. AiÀiÁªÀ «zÁåªÀAvÀ£ÀÄ «zÉåAiÀÄAvÀºÀ CªÀÄÆ®åªÁzÀ À̧A¥ÀwÛ£À É̄ÃªÁzÉÃ« ªÀiÁqÀÄªÀ 
ªÀåªÀºÁgÀzÀ°è PÀÄ±À®£ÁVgÀÄvÁÛ£ÉÆÃ CAvÀºÀ ªÀÄ£ÀÄµÀå£ÀÄ J®ègÀ K½UÉAiÀÄ£ÀÄß ¸Á¢ü À̧ÄvÁÛ£É.  
 

------------------------------------------------------------------------- 
13. É̈ÆÃzsÁ ªÉÄÃ C¸Àå ªÀZÀ̧ ÉÆÃ AiÀÄ«µÀ× ªÀÄA»µÀ×¸Àå ¥Àæ¨sÀÈvÀ̧ Àå ¸ÀézsÁªÀB | ¦ÃAiÀÄw vÉÆéÃ C£ÀÄ vÉÆéÃ UÀÈuÁw ªÀAzÁgÀÄ¸ÉÛÃ vÀ£ÀéA 
     ªÀAzÉÃ CUÉßÃ || IÄUÉéÃzÀ ¸ÀA»vÁ  ªÀÄAvÀæ 1-147-2 || 
14. AiÀÄÄPÉÆÛÃ ºÀ AiÀÄzï ªÁA vËUÁæ÷åAiÀÄ ¥ÉÃgÀÄ«ð ªÀÄzsÉåÃ Ctð¸ÉÆÃ zsÁ¬Ä  ¥ÀdæB | G¥À ªÁªÀÄªÀB ±ÀgÀtA UÀªÉÄÃAiÀÄA  
     ±ÀÆgÉÆÃ £Ádä ¥ÀvÀAiÀÄ¢ãgÉÃªÉÊB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-158-3 || 
15. G¥À̧ ÁÜAiÀÄA ZÀgÀw AiÀÄvï ¸ÀªÀiÁgÀvÀ ¸ÀzÉÆåÃ eÁvÀ̧ ÀÛvÁìgÀ AiÀÄÄeÉåÃ©üB | C©ü ±ÁéAvÀA ªÀÄÈ±ÀvÉÃ £ÁAzÉåÃ ªÀÄÄzÉÃ AiÀÄ¢ÃA 
    UÀZÀÒAvÀÄå±ÀwÃgÀ¦¶×vÀªÀiï || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ  1-145-4 || 
16. UÀ s̈ÉÆðÃ s̈ÁgÀA ¨sÀgÀvÁå azÀ̧ Àå IÄvÀA ¦¥ÀvÀðå£ÀÈvÀA ¤ vÁjÃvï || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-152-3 | 
17. ¸ÁéºÁPÀÈvÁ£Áå UÀºÀÄå¥À ºÀªÁå¤ «ÃvÀAiÉÄÃ | EAzÁæ UÀ» ±ÀÄæ¢üÃ ºÀªÀA vÁéA ºÀªÀAvÉÃ CzsÀégÉÃ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ   
     1-142-13 || 
18. AiÀÄÄAiÀÄÆµÀvÀB ¸ÀªÀAiÀÄ¸Á vÀ¢zï ªÀ¥ÀÅB ¸ÀªÀiÁ£ÀªÀÄxÀðA «vÀjvÀævÁ «ÄxÀB | D¢ÃA s̈ÀUÉÆÃ £À ºÀªÀåB ¸ÀªÀÄ¸ÀäzÁ ªÉÇÃ¼ÀÄí£Àð  
    gÀ²äÃ£ï vÀìªÀÄAiÀÄA¸ÀÛ ¸ÁgÀyB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-144-3 || 
19. Kw ¥Àæ ºÉÆÃvÁ ªÀævÀªÀÄ¸Àå ªÀiÁAiÀÄAiÉÆÃzsÁðéA zÀzsÁ£ÀB ±ÀÄa¥ÉÃ±À̧ ÀA ¢üAiÀÄªÀiï | C©ü ¸ÀÄæZÀB PÀæªÀÄvÉÃ zÀQëuÁªÀÈvÉÆÃ  AiÀiÁ C¸Àå  
    zsÁªÀÄ ¥ÀæxÀªÀÄA ºÀ ¤A¸ÀvÉÃ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-144-1 || 
20. zÀ£ÉÆÃgÀ¢ü ¥ÀæªÀvÀ D ¸À IÄtévÀå©üªÀæd¢ãªÀðAiÀÄÄ£Á £ÀªÁ¢üvÀ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-144-5 || 
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CzÀgÀ eÉÆvÉUÉ CªÀ£ÀÆ ¸ÀºÀ vÀ£Àß GvÀÛªÀÄ UÀÄtPÀªÀÄð À̧é¨sÁªÀUÀ¼À ªÀÄÆ®PÀ CªÀgÉ®èjVAvÀ®Æ ºÉa£À K½UÉAiÀÄ£ÀÄß 
¥ÀqÉAiÀÄÄvÁÛ£É21.  

 

ªÀÄ£ÀÄµÀågÀÄ ¥Àæ±ÀA À̧¤ÃAiÀÄgÁzÀ, UÀÄt À̧A¥À£ÀßgÁzÀ «zÁåªÀAvÀgÁzÀ UÀÄgÀÄUÀ¼À£ÀÄß ¸À«ÄÃ¦¹ CªÀjAzÀ GvÀÛªÀÄªÁzÀ 
¨É¼ÀªÀtÂUÉAiÀÄ£ÀÄß ¸Á¢ü À̧ÄªÀAvÀºÀ eÁÕ£ÀªÀ£ÀÄß ¥ÀqÉzÀÄ G¥ÁAiÀÄ¢AzÀ CzÀ£ÀÄß §¼À̧ ÀÄªÀ ¸ÁÜ£À ¸ÀAzÀ̈ sÀðUÀ¼À£ÀÄß G¥ÀAiÉÆÃV¹ 
PÉÆAqÀÄ D eÁÕ£ÀgÁ²AiÀÄ À̧zÀÄ¥ÀAiÉÆÃUÀªÀ£ÀÄß ªÀiÁrPÉÆ¼Àî¨ÉÃPÀÄ22. GvÀÛªÀÄ ªÀÄ£ÀÄµÀå J¤ß¹PÉÆ¼ÀÄîªÀ°èAiÀÄÆ «zÉå ¥ÀæªÀÄÄR 
¥ÁvÀæ ªÀ» À̧ÄvÀÛzÉ. AiÀiÁgÀÄ ¥Àæ±ÀA¸ÁºÀð£ÁVgÀÄªÀ£ÉÆÃ, §Ä¢ÞªÀAvÀ£ÁVgÀÄªÀ£ÉÆÃ, vÀ£Àß §Ä¢ÞUÉ C£ÀÄUÀÄtªÁzÀ DºÁgÀ-
ªÀåªÀºÁgÀUÀ¼À£ÀÄß £ÀqȨ́ ÀÄªÀ£ÉÆÃ, £ÀÄrzÀAvÉ £ÀqÉAiÀÄÄªÀ°è ¥Àæ¹zÀÞ£ÁVgÀÄªÀ£ÉÆÃ, zsÀªÀÄðPÉÌ C£ÀÄPÀÆ®ªÁzÀ aAvÀ£É, ±Á¸ÁÛçxÀð 
CjwgÀÄªÀ «zÁåªÀAvÀgÀ ¸Á«ÄÃ¥Àå, «zÉå ªÀÄvÀÄÛ G¥ÀzÉÃ±À EªÀÅUÀ¼À£ÀÄß §AiÀÄ À̧ÄªÀªÀ£ÀÄ DVgÀÄªÀ£ÉÆÃ AiÀiÁgÀÄ CAvÀºÀªÀ£À 
¸ÀºÀªÁ À̧ ªÀiÁqÀÄªÀ£ÉÆÃ CªÀ£À £ÀqÉ£ÀÄrUÀ¼À£ÀÄß C£ÀÄ¸Àj À̧ÄªÀ£ÉÆÃ CªÀ£ÉÃ GvÀÛªÀÄ ªÀÄ£ÀÄµÀå J¤ À̧ÄvÁÛ£É23. «zÉå¬ÄAzÀ 
UËgÀªÀ ¥Áæ¦ÛAiÀiÁUÀÄvÀÛzÉ. AiÀiÁªÀ£ÀÄ J®èjUÀÆ ¥Àj¥ÀÇtð «zÁåªÀAvÀgÁUÀÄªÀAvÉ ¨ÉÆÃ¢ü¸ÀÄªÀ£ÉÆÃ ªÀÄvÀÄÛ ²µÀågÉ®ègÀÆ 
GvÀÛªÀÄ «zÁåªÀAvÀgÁUÀ̈ ÉÃPÉA§ §AiÀÄPÉ¬ÄAzÀ CªÀgÀ£ÀÄß §Ä¢ÞªÀAvÀgÀ£ÁßV ªÀiÁqÀ®Ä ¤dªÁzÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß 
ªÀiÁqÀÄªÀ£ÉÆÃ CªÀ£ÀÄ UËgÀªÀPÉÌ ¥ÁvÀæ£ÁUÀÄvÁÛ£É24. 

 

²PÀët ºÉÃVgÀ̈ ÉÃPÉ£ÀÄßªÀÅzÀÄ PÀÆqÁ §ºÀ¼À ªÀÄÄRå. JAvÀºÀ ²PÀëtªÀ£ÀÄß ¤ÃqÀ̈ ÉÃPÉAzÀgÉ AiÀiÁªÀÅzÀjAzÀ ¸ÀªÀÄ¸ÀÛ 
d£ÀgÀÆ, J®èjUÀÆ «ÄvÀægÁV, ¥ÀPÀë¥ÁvÀ ¥Á¥ÀPÀªÀÄðgÀ»vÀgÁV, C©üÃµÀÖ¹¢ÞAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆ¼ÀÄîªÀAvÀºÀ ²PÀëtªÀ£ÀÄß 
¤ÃqÀ̈ ÉÃPÀÄ25. ¸ÀÄR¥ÀæzÀªÁzÀ «zÉåAiÀÄ£ÀÄß ¤ÃqÀ̈ ÉÃPÀÄ. AiÀiÁªÀ£ÀÄ «zÁåªÀAvÀ¤UÉ ¦æAiÀÄ£ÉÆÃ, ªÀiÁrzÀÝ£ÀÄß CjvÀÄ 
M¦àPÉÆ¼ÀÄîªÀ£ÉÆÃ, M¼ÉîAiÀÄ £ÀqÀvÉAiÀÄÄ¼ÀîªÀ£ÉÆÃ, À̧ªÀð«zÉåUÀ¼À£ÀÄß CjvÀªÀ£ÉÆÃ CAvÀºÀ ªÀÄ£ÀÄµÀå£ÀÄ ¸ÀvÀå-zsÀªÀÄð-«zÉåUÀ¼À£ÀÄß 
J®èjUÀÆ vÀ®Ä¦ À̧ÄªÀ ªÀÄÆ®PÀ J®èjUÀÆ ¸ÀÄR¥ÀæzÀ£ÁUÀÄvÁÛ£É ªÀÄvÀÄÛ vÁ£ÀÆ ¸ÀÄRªÀ£Àß£ÀÄ¨sÀ« À̧ÄvÁÛ£É26. ¸ÀdÓ£ÀgÀÄ GvÀÛªÀÄ 
CzsÁå¥ÀPÀ¤AzÀ «zÉåAiÀÄ£ÀÄß ¥ÀqÉzÀÄ §Ä¢ÞAiÀÄ£ÀÄß G£Àßw¥Àr¹PÉÆ¼ÀÄîªÀgÀÄ. J¯Áè d£ÀgÀÄ ¥Àæ§®-zÀÄ§ð®gÀÆ, zsÀ¤PÀ-
¤zsÀð¤PÀgÀÆ ¸ÀªÀÄ À̧Û «zÉåAiÀÄ£ÀÄß PÀ°vÀÄ C«zÁågÀÆ¥À CAzsÀPÁgÀªÀ£ÀÄß ¤ªÁj¹PÉÆ¼ÀÄîªÀgÀÄ27. ªÀÄ£ÀÄµÀågÀÄ «zÁå¥Áæ¦ÛUÁV 
±Á¸ÀÛçªÀjvÀ CzsÁå¥ÀPÀ£À£ÀÄß ºÉÆA¢ GvÀÛªÀÄ jÃw¬ÄAzÀ CªÀ£À£ÀÄß ¸ÉÃ«¹ ¸ÀvÀå «zÉåAiÀÄ£ÀÄß AiÀÄxÁxÀðeÁÕ£ÀªÀ£ÀÄß UÀæºÀt 
ªÀiÁr «zÁåªÀAvÀ£ÁUÀ̈ ÉÃPÀÄ28. ¸ÀvÀåªÀåªÀºÁgÀ ¸ÀAUÀæºÀzÉÆA¢UÉ CVßAiÀÄAvÉ «zÁå¢ UÀÄtUÀ½AzÀ ¥ÀæPÁ±ÀªÀiÁ£À£ÁzÀ 
¥ÀArvÀ£ÀÄ, ªÀÄ£ÀÄµÀåjUÁV GvÀÛªÉÆÃvÀÛªÀÄ eÁÕ£ÀªÀ£ÀÄß «±ÉÃµÀ jÃwAiÀÄ°è G¥ÀzÉÃ² À̧ÄªÀªÀ£ÀÄ ¸ÀdÓ£ÀgÀ°è ¸ÁzsÀÄ ¥ÀÅgÀÄµÀ£ÀÄ 
“ªÀÄvÉðåÃ s̈ÉÆåÃ„Vß«zÁå IÄvÀa¢Þ ¸ÀvÀåB” ||  

 

«zÁåªÀAvÀgÀÄ J¯Áè PÀqÉUÀ½AzÀ®Æ J¯Áè d£ÀgÀ£ÀÄß DPÀ¶ð¹ J®èjUÀÆ ¥ÀÅ¶ÖPÀgÀªÁzÀ «zÉåAiÀÄ£ÀÄß zsÁgÀt 
ªÀiÁr¹ zÀÄBRgÀ»vÀgÀ£ÁßV ªÀiÁqÀÄvÁÛgÉ29. «zÁéA¸À£ÁzÀªÀ£ÀÄ J®èjAzÀ UËgÀªÀPÉÌ ¥ÁvÀæ£ÁUÀ®Ä ¸ÀvÀåªÀ£ÀÄß £ÀÄrAiÀÄ É̈ÃPÀÄ. 
AiÀiÁgÀ QÃwðAiÀÄÄ J¯Áè ¢PÀÄÌUÀ¼À°èAiÀÄÆ ¥À̧ Àj¹ ¢Véd¬ÄÃ J¤¹ PÉÆArgÀÄvÁÛ£ÉÆÃ, ¥Àæ¹zÀÞgÁzÀ ¥ÀæwªÁ¢UÀ¼À£ÀÄß 
AiÀiÁªÀ£ÀÄ d¬Ä À̧ÄvÁÛ£ÉÆÃ CAvÀºÀ «zÁåªÀAvÀ£ÀÄ vÁ£ÀÄ ¥ÀqÉ¢gÀÄªÀ GvÀÛªÀÄ «zÉå, GvÀÛªÀÄ UÀÄt ºÁUÀÆ zÀ±Àð¤ÃAiÀÄ 
ªÀåQÛAiÀiÁVgÀÄªÀ£ÉÆÃ,   
---------------------------------------------------------------------- 
21. »£ÉÆÃw AiÀÄzï ªÁA «zÀxÉÃ ¸À¥ÀAiÀÄð£ï vÀì gÁvÀºÀªÉÇåÃ ªÀiÁ£ÀÄµÉÆÃ £À ºÉÆÃvÁ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-153-3 || 
22. ¥Àæ¸ÀÄÛwªÁðA zsÁªÀÄ £À ¥ÀæAiÀÄÄQÛgÀAiÀiÁ«Ä «ÄvÁæªÀgÀÄuÁ ¸ÀÄªÀÈQÛB | IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-153-2 || 
23. CUÉßÃ dÄµÀ̧ Àé ¥Àæw ºÀAiÀÄð vÀzï ªÀZÉÆÃ ªÀÄAzÀæ ¸ÀézsÁªÀ IÄvÀeÁvÀ ¸ÀÄPÀævÉÆÃ | AiÉÆÃ «±ÀévÀB ¥ÀævÀåYÎ¹ zÀ±ÀðvÉÆÃ gÀtéB ¸ÀAzÀÈµËÖ  
    ¦vÀÄªÀiÁ EªÀ PÀëAiÀÄB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-144-7 || 
24. PÉÆÃ ªÁA zÁ±Àvï ¸ÀÄªÀÄvÀAiÉÄÃ azÀ̧ ÉåöÊ ªÀ̧ ÀÆ AiÀÄzï zsÉÃxÉÃ £ÀªÀÄ¸Á ¥ÀzÉÃ UÉÆÃB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-158-2 || 
25. D £À HdðA ªÀºÀvÀªÀÄ²é£Á AiÀÄÄªÀA ªÀÄzsÀÄªÀÄvÁå £ÀB PÀ±ÀAiÀiÁ «Ä«ÄPÀëvÀªÀiï | ¥ÁAiÀÄÄ¸ÁÛjµÀÖA ¤Ã gÀ¥ÁA¹ ªÀÄÈPÀëvÀA ¸ÉÃzsÀvÀA  
    zÉéÃµÉÆÃ s̈ÀªÀvÀA ¸ÀZÁ s̈ÀÄªÁ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-157-4 || 
26. D AiÉÆÃ «ªÁAiÀÄ ¸ÀZÀxÁAiÀÄ zÉÊªÀå EAzÁæAiÀÄ «µÀÄÚB ¸ÀÄPÀÈvÉÃ ¸ÀÄPÀÈvÀÛgÀB | ªÉÃzsÁ Cf£Àévï wæµÀzsÀ̧ ÀÜ DAiÀÄðªÀÄÈvÀ̧ Àå s̈ÁUÉÃ 
    AiÀÄdªÀiÁ£ÀªÀiÁ s̈Àdvï || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-156-5 || 
27. vÀªÀÄ¸Àå gÁeÁ ªÀgÀÄt¸ÀÛªÀÄ²é£Á PÀævÀÄA ¸ÀZÀAvÀ ªÀiÁgÀÄvÀ̧ Àå ªÉÃzsÀ̧ ÀB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-156-4 || 
28. vÀªÀÄÄ ¸ÉÆÛÃvÁgÀB ¥ÀÇªÀðåA AiÀÄxÁ «zÀ IÄvÀ̧ Àå UÀ s̈ÀðA d£ÀÄµÁ ¦¥ÀvÀð£À | C¸Àå eÁ£ÀAvÉÆÃ £ÁªÀÄ azï «ªÀPÀÛ£À ªÀÄºÀ̧ ÉÛÃ  
    «µÉÆÚÃ ¸ÀÄªÀÄwA s̈ÀeÁªÀÄºÉÃ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-156-3 || 
29. «±Áé£ï PÉÃvÁ C¢ü ªÀÄºÉÆÃ zÀzsÁ£ÉÃ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-146-3 || 
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CªÀ£ÀÄ F ¥Àæ¥ÀAZÀzÀ°è J®èjAzÀ®Æ UËgÀªÀPÉÌ ¥ÁvÀæ£ÁUÀÄvÁÛ£É30 . 

 

¨sÁgÀwÃAiÀÄ «zÉåUÀ¼À ¥ÀgÀªÀÄ®PÀë÷å ªÉÆÃPÀë ¥Áæ¦Û DzÀÝjAzÀ £ÀªÀÄä J¯Áè «zÉåUÀ¼ÀÄ zsÀªÀiÁðxÀðPÁªÀÄªÉÆÃPÀë 
¥Áæ¥ÀÛ÷åxÀðªÁV GzÉÝÃ²vÀªÁVzÉ. AiÀiÁgÀÄ ¥ÀgÀªÀiÁvÀä£ÀAvÉ  ¸ÀÄR-zÀÄBRUÀ¼À ªÀåªÀºÁgÀzÀ°è £ÁåAiÀÄAiÀÄÄvÀªÁzÀ ±Á À̧£ÀzÀ 
D±ÀæAiÀÄªÀ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛgÉÆÃ CªÀgÀÄ §æºÀä¥Áæ¦ÛAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ. zsÁå£À²Ã®gÁzÀ ««zsÀ jÃwAiÀÄ ¥ÀzÁxÀðUÀ¼À°è 
DPÀæªÀÄt ªÀiÁqÀÄªÀAvÀºÀ §Ä¢ÞªÀAvÀgÁzÀ «zÁéA À̧gÀÄ ºÀÈzÀAiÀÄzÀ zȨ́ É¬ÄAzÀ £Á£Á ¥ÀæPÁgÀªÁzÀ ªÀÄ£ÀÄµÀågÀ£ÀÄß gÀPÀëuÉ 
ªÀiÁqÀÄvÁÛgÉ31. «zÉåAiÀÄÄ ªÀiÁ£ÀªÀ£À À̧AgÀPÀëuÉUÉ, ªÀÄ£ÀÄPÀÄ®zÀ GzÁÞgÀPÁÌV EgÀÄªÀÅzÀÄ. CAvÀºÀ «zÉåAiÀÄ£ÀÄß ¥ÀqÉzÀÄ J®ègÀÆ 
ªÀÄ£ÀÄPÀÄ®zÀ M½wUÁV ¥ÀæªÀwð À̧̈ ÉÃPÀÄ. 

 
 
 
 

 
 

******** 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

---------------------------------------------------------------------------------------------------------------------- 
30. ¢zÀÈPÉëÃtåB ¥Àj PÁµÁ×¸ÀÄ eÉÃ£Àå F¼ÉÃ£ÉÆåÃ ªÀÄºÉÆÃ C s̈ÁðAiÀÄ fÃªÀ̧ ÉÃ | ¥ÀÅgÀÄvÁæ AiÀÄzÀ̈ sÀªÀvï ¸ÀÆgÀºÉÊ s̈ÉÆåÃ UÀ̈ sÉðÃ s̈ÉÆåÃ  
    ªÀÄWÀªÁ «±ÀézÀ±ÀðvÀB || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-146-5 || 
31. ¢üÃgÁ¸ÀB ¥ÀzÀA PÀªÀAiÉÆÃ £ÀAiÀÄAw £Á£Á ºÀÈzÁ gÀPÀëªÀiÁuÁ || IÄUÉéÃzÀ ¸ÀA»vÁ ªÀÄAvÀæ 1-145-4 || 
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PÁ½zÁ¸À£À PÁªÀåUÀ¼À°è  À̧ÆQÛUÀ¼ÀÄ 
«zÀÄ¶ ¸Á«wæ ¥ÀÇeÁj 
¸ÀA±ÉÆzsÀ£Á À̧ºÁAiÀÄPÀgÀÄ 

PÀ£ÁðlPÀ ¸ÀA¸ÀÌöÈvÀ «±Àé«zÁå®AiÀÄ 
¥ÀA¥ÀªÀÄºÁPÀ« gÀ̧ ÉÛ, ZÁªÀÄgÁd ¥ÉÃmÉ-560018 

¨ÉAUÀ¼ÀÆgÀÄ, PÀ£ÁðlPÀ 

Contact No. : 9972835365 

E-mail : savithripoojari@gmail.com 

 

¸ÀzÀÆQÛUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÀÄ s̈Á¶vÀUÀ¼ÀÄ EªÉ. À̧ÆQÛUÀ¼ÀÄ JazÀgÉ ªÀÄ£À¹ìUÉ ªÀÄÄzÀ ¤ÃqÀÄªÀAvÀºÀzÀÄÝ. ¸ÀÄ s̈Á¶vÀ- 
UÀ¼ÉazÀgÉ M¼ÉîAiÀÄ £ÀÄr, M¼ÉîAiÀÄ ªÀiÁvÀÄ JAzÀxÀð. ¸ÀÄ s̈Á¶vÀUÀ¼ÀÄ fÃªÀÀ£ÀzÀµÉÖ «¸ÁÛgÀªÁVªÉÉ. fÃªÀ£ÀzÀ ªÀiË®åUÀ¼À£ÀÄß  
¸ÀÆa¸ÀÄªÀ EªÀÅ ªÀÄÄA¢£À d£ÁAUÀPÉÌ zÁj¢Ã¥ÀªÁVªÉ. C£Á¢PÁ®¢AzÀ®Æ £ÀªÀÄä d£À ¸ÀÄ s̈Á¶vÀUÀ¼À£ÀÄß,  
¸ÀÆQÛUÀ¼À£ÀÄß ªÉÄaÑPÉÆAqÀÄ CªÀÅUÀ¼À eÁuÉä, ¥Àæw s̈É, ZÁvÀÄAiÀÄðPÉÌ, ªÉÆgÉºÉÆÃVzÁÝgÉ. fÃªÀ£ÀzÀ ¹»-PÀ»UÀ¼À 
UÀÄuÁªÀUÀÄtUÀ¼À£ÀÄß, zsÉåÃAiÀÄ, DzÀ±ÀðUÀ¼À£ÀÄß EªÀÅ w½¹PÉÆqÀÄvÀÛªÉ.  

 

प�ृथ2यां �ीkण र4ना>न जलम ् अ�नं सुभा:षतम-् JA§ ±ÉÆèÃPÀ¥ÀAQÛAiÀÄÄ ¸ÀÄ s̈Á¶vÀzÀ CUÀvÀåvÉAiÀÄ£ÀÆß, 
ªÀÄºÀvÀéªÀ£ÀÆß w½¸ÀÄvÀÛzÉ. ¸ÀgÀ¼ÀªÁV ¤ÃwAiÀÄ£ÀÄß, fÃªÀ£À ªÀiË®åUÀ¼À£ÀÆß w½¸ÀÄªÀ ¸ÀÄ s̈Á¶vÀUÀ¼ÀÄ PÁªÀåªÀ£Àß®APÀj¸ÀÄªÀ 
DtÂªÀÄÄvÀÄÛUÀ¼ÀÄ. PÁªÀåUÀ¼À ªÀÄzsÉå C®è°è PÁtÄªÀ F ¸ÀÄ s̈Á¶vÀUÀ¼ÀÄ DAiÀiÁ PÁªÀåzÀ ¥ÁvÀæUÀ½UÉ, PÁ®PÉÌ ªÀiÁvÀæ 
¹Ã«ÄvÀªÁVgÀzÉ ¸ÁªÀðPÁ°PÀªÁV d£ÀªÀÄ£ÀßuÉAiÀÄ£ÀÄß ¥ÀqÉ¢ªÉ. ¸ÀÄ s̈Á¶vÀwæ±ÀwÃ, ¸ÀÆQÛªÀÄÄPÁÛªÀ°Ã, ¸ÀÄ s̈Á¶vÀ̧ ÀÄzsÁ¤¢ü 
ªÀÄÄAvÁzÀ ¸ÀÄ s̈Á¶vÀ UÀæAxÀUÀ¼ÀÆ, ¸ÀAUÀæºÀUÀæAxÀUÀ¼ÀÆ ¸ÀA¸ÀÌøvÀªÁYäAiÀÄzÀ°è ºÉÃgÀ¼ÀªÁVªÉ. 

 

D¼À ªÀÄvÀÄÛ «±Á®ªÁzÀ CjªÀÅ, ¥Àj¥ÀPÀé  C£ÀÄ s̈ÀªÀ ¸ÀÄ s̈Á¶vÀªÁV CxÀªÁ ¸ÀÆQÛAiÀiÁV ªÉÄÊzÀ¼ÉzÀÄ ¤AwzÉ. 
¸Á«gÁgÀÄ ªÁPÀåUÀ¼ÀÄ ©ÃgÀzÀ ¥Àæ s̈ÁªÀªÀ£ÀÄß MAzÉÃ ªÁPÀåzÀ°è ¥Àæ s̈ÁªÀªÀ£ÀÄß ©ÃgÀÄvÀÛzÉ. ¸ÀÆQÛUÀ¼ÀÄ ¸ÀªÀiÁdzÀ°è GvÀÛªÀÄ 
¸ÀA¸ÁÌgÀ ºÁUÀÆ ¥ÀæeÁÕ eÁUÀÈwAiÀÄ£ÀÄß ¤ÃqÀ§®èzÀÄ. F ¸ÀÆQÛUÀ¼ÀÄ QjzÁzÀ ªÀiÁw£À°è »jzÁzÀ CxÀðªÀ£ÀÄß 
¸ÀÆa¸ÀÄvÀÛªÉÉ. §Ä¢ÞºÉÃ¼ÀÄªÁUÀ, «ZÁgÀUÀ¼À£ÀÄß ¸ÀàµÀÖ¥Àr¸ÀÄªÁUÀ, ºÉÆÃ°¸ÀÄªÁUÀ, vÀ¥ÀÄàUÀ¼À£ÀÄß wzÀÄÝªÁUÀ, eÁÕ£À 
¸ÀA¥ÁzÀ£ÉUÁV §Ä¢Þ±ÀQÛºÉaÑ¹PÉÆ¼Àî®Ä C£ÀÄPÀÆ®ªÁUÀÄªÀÅªÀÅ JA§ÄzÀPÉÌ ¸ÀA¸ÀÌøvÀ ¸ÀÆQÛUÀ¼ÀÄ Cw±ÀAiÉÆÃQÛ DUÀ̄ ÁgÀzÀÄ. 

  

        PÁ½zÁ¸À£ÀÄ É̄ÆÃPÀPÀ«. É̄ÆÃPÀzÀ «ZÁgÀUÀ¼À£ÀÄß vÀ£Àß PÁªÀåUÀ¼À°è PÀxÁªÀ̧ ÀÄÛ«£ÉÆA¢UÉ ºÉÆA¢¹ 
ªÀtÂð¸ÀÄªÀÅzÀÄ CªÀ£À PÁªÀå ¤Ãw. KPÉAzÀgÉ PÁªÀå ¥ÀæAiÉÆÃd£ÀUÀ¼À°è É̄ÆÃPÀªÀ£ÀÄß wzÀÄÝªÀÅzÀÄ MAzÀÄ. 
 

का2यं यशसे अथ,कृते 2यवहार:वदे AशवेतरQतये। सLयः पर>नवृ,तये का�तासिHमततयोपदेशयुजे ॥  
 

      PÁAvÉAiÀÄÄ vÀ£Àß PÁAvÀ£À£ÀÄß  M¼ÉÆî¼ÉîAiÀÄ ªÀÄÈzÀÄ ªÀÄzsÀÄgÀ ªÀiÁvÀÄUÀ½AzÀ wzÀÄÝªÀAvÉ ªÀÄºÁPÀ«UÀ¼ÀÄ vÀªÀÄä 
PÁªÀåUÀ¼À°è  G¥ÀzÉÃ±À ªÀiÁrgÀÄªÀgÀÄ. ªÀÄºÁPÀ« PÁ½zÁ¸À vÀ£Àß PÁªÀåUÀ¼À°è ¸ÀAzÀ̈ sÉÆÃðavÀªÁV G¥ÀzÉÃ²¹, 
É̄ÆÃPÀZÀjvÉæAiÀÄ£ÀÄß «±ÉèÃ¶¹, w¢Ý, «¢ü-¤µÉÃzsÀ, C£ÉÆåÃQÛUÀ¼À ªÀÄÆ®PÀ w½AiÀÄ¥Àr¸ÀÄvÁÛ£É. EzÀÄ PÀ«AiÀÄ PÁªÀå ¤µÉ×. 

EAxÀºÀ C£ÉÃPÀ É̄ÆÃPÉÆÃQÛUÀ¼ÀÄ PÁ½zÁ¸À£À PÁªÀåUÀ¼À°è ºÉÃgÀ¼ÀªÁVzÉ. gÀWÀÄªÀA±À, PÀÄªÀiÁgÀ ¸ÀA s̈ÀªÀ, ªÉÄÃWÀzÀÆvÀ, 
C©üeÁÕ£À ±ÁPÀÄAvÀ̄ , «PÀæªÉÆÃªÀð²ÃAiÀÄ ªÀÄvÀÄÛ ªÀiÁ¼À«PÁVß«ÄvÀæ  EªÀÅUÀ¼À°ègÀÄªÀ ¨ÉgÀ¼ÉtÂPÉAiÀÄµÀÄÖ  ¸ÀÆQÛUÀ¼À£ÀÄß 
ªÀiÁvÀæ E°è w½¸À̄ ÁVzÉ. 
 

gÀWÀÄªÀA±ÀzÀ°èAiÀÄ À̧ÆQÛUÀ¼ÀÄ- 
  

“->तबYना>त Tह dेयः पूWय पूजा 2य>तRमः”- UËgÀªÀPÉÌ CºÀðgÁzÀªÀjUÉ CUËgÀªÀ vÉÆÃgÀÄªÀÅzÀÄ £ÀªÀÄä ±ÉæÃAiÉÆÃ 
©üªÀÈ¢ÞUÉ vÉÆAzÀgÉAiÀiÁUÀÄvÀÛzÉ.   
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“अsपUय हेतोः बहुहातुAमCछन ् :वचारमूढः” - «ªÉÃPÀ«®èzÀªÀ£ÀÄ vÀPÀëtzÀ C®à ¥ÀæAiÉÆÃd£ÀPÁÌV ¥ÀæAiÀÄwß¸ÀÄvÁÛ 

s̈À«µÀåzÀ ºÉZÀÄÑ ¥ÀæAiÉÆÃd£ÀUÀ¼À£ÀÄß PÀ¼ÉzÀÄ PÉÆ¼ÀÄîªÀªÀ£ÀÄ.  

 “उNण4वं अX�या तपसः -योगात ् शै4यं Tह यत ् सा  -कृ>तज,लUय “ - É̈AQ ªÀÄvÀÄÛ ©¹°¤AzÀ ¤ÃgÀÄ 
©¹AiÀiÁUÀÄvÀÛzÉ. DzÀgÉ vÀA¥ÁVgÀÄªÀÅzÀÄ CzÀgÀ ¸Àé s̈ÁªÀ.  

 “Aभ�नg�चTह, लोकः” - É̄ÆÃPÀzÀ°èAiÀÄ ¥ÀæwAiÉÆ§â d£ÀgÀ gÀÄa ©ü£Àß ©ü£ÀßªÁVgÀÄvÀÛzÉ.  

“अAभत-मयोऽ:प माद,व ंभजते कैव कथा शरa!रणाम ्“ -ZÉ£ÁßV PÁ¬Ä¹zÀ PÀ©âtªÀÇ ¸ÀºÀ ªÀÄÈzÀÄªÁUÀÄvÀÛzÉ. E£ÀÄß 
vÀÄA¨Á  zÀÄRB UÉÆArgÀÄªÀ ªÀÄ£ÀÄµÀågÀ ¥ÁqÉÃ£ÀÄ?  

 “आmा गुzणां अ:वचारणीया” - »jAiÀÄgÀ DeÉÕAiÀÄ£ÀÄß «ZÁgÀuÉ ªÀiÁqÀ¨ÁgÀzÀÄ 

 “ :वरहः xकAमवानुतापयेत ्“ - «gÀºÀªÀÅ K£À£ÀÄß vÁ£ÉÃ É̈Ã¬Ä¸ÀÄªÀÅ¢®è?  

“मरणं -कृ>तः शरa!रणाम”् -ºÀÄnÖzÀ ¥ÀæwAiÉÆ§â fÃ«UÀÆ  ªÀÄgÀtªÀÅ ¸Áé s̈Á«PÀ. 
 

ªÉÄÃWÀzÀÆvÀ: - 
 

 “या^ा मोघा वरम�धगुणेनाधमे ल?धकामा” - ¤ÃZÀ£À£ÀÄß ¥Áæyð¹ K£ÁzÀgÀÆ  ¸Á¥sÀ®å ºÉÆAzÀÄªÀÅzÀQÌAvÀ 
GvÀÛªÀÄ£À£ÀÄß ¥Áæyð¹ CªÀ¤AzÀ E®èªÉAzÀÄ ºÉÃ½¹PÉÆ¼ÀÄîªÀÅzÀÄ JµÉÆÖÃ ªÉÄÃ®Ä. 

“!र.तः सव_ भव>त Tह लघुः पूण,ता गौरवाय” - UËgÀªÀ ºÉÆAzÀ̈ ÉÃPÁzÀgÉ J¯Áè «µÀAiÀÄzÀ®Æè ¥ÀÆtðvÀé 
¥ÀqÉ¢gÀ É̈ÃPÀÄ. CAvÀB¸ÁgÀ ±ÀÆ£Àå£ÀÄ ®WÀÄ CAzÀgÉ C¥ÀæAiÉÆÃdPÀ. 

 “म�दाय�ते न खलु सु0दाम{युपेताथ,कृ4याः” - ¸ÀdÓ£ÀgÀÄ AiÀiÁªÁUÀ®Æ «ÄvÀæPÁAiÀÄðªÀ£ÀÄß ªÀiÁrPÉÆqÀÄvÉÛÃ£ÉAzÀÄ 
M¦àPÉÆAqÀ  ªÉÄÃ É̄ CzÀ£ÀÄß £ÉÃgÀªÉÃj¸ÀÄªÀÅzÀgÀ°è JAzÀÆ «¼ÀA§ªÀiÁqÀÄªÀÅ¢®è. 

“-ायUसव_ भव>त कgणाविृ4तराcा,�तरा4मा” - ¸ÁªÀiÁ£ÀåªÁV ªÀÄÈzÀÄ ºÀÈzÀAiÀÄzÀªÀgÀÄ EvÀgÀgÀ zÀÄBRªÀ£ÀÄß 
¸À» À̧̄ ÁgÀgÀÄ. 

“नीचैग,Cछ4युप!र च दशा चRनेAमRमेण” - UÁrAiÀÄ ZÀPÀæzÀ ¥ÀnÖAiÀÄAvÉ ¸ÀÄR zÀÄBRUÀ¼ÀÆ ¥ÀAiÀiÁðªÀÈwÛAiÀÄ£ÀÄß  
ºÉÆAzÀÄvÀÛzÉ. ¸ÀÄR zÀÄBRUÀ¼ÀÄ ZÀPÀæzÀAvÉ wgÀÄUÀÄwÛgÀÄvÀÛzÉ.   
 

C©üeÁÕ£À ±ÁPÀÄAvÀ¯Á: - 
 

“बलवद:प AशwQतानाम ् आ4म�य-4ययं चतेः” - £Álå ªÀÄÄAvÁzÀ ®°vÀPÀ̄ ÉUÀ¼À°è JµÉÖÃ ²PÀët ¥ÀqÉ¢zÀÝgÀÆ 
«zÁéA¸ÀgÀÄ £ÉÆÃr ªÉÄZÀÑzÀ ºÉÆgÀvÀÄ ªÀÄ£À¹ìUÉ £ÀA©PÉ §gÀÄªÀÅ¢®è. 

“सतां Tह स�देहपदेषु वUतुषु -माणम�तःकरण-व4ृतयः” - AiÀiÁªÀÅzÁzÀgÀÆ «ZÁgÀzÀ°è ¸ÀAzÉÃºÀ §AzÁUÀ ªÀÄ£À¹ì£À 
¤zsÁðgÀªÉÃ ªÀÄÄRå 

 “अथ_ Tह अ�या परकFय एव”  -ªÀÄUÀ¼ÀÄ ¥ÀgÀgÀ ºÀtªÀµÉÖ 

 “सहजं xकल यL:व>नि�दतं न खलु त4कम, :ववज,नीयं” - É̈ÃgÉAiÀÄªÀgÀÄ ¤A¢¸ÀÄvÁÛgÉAzÀÄ  vÀªÀÄä PÀÄ®PÀ̧ ÀÄ§£ÀÄß 
©qÀ̈ ÁgÀzÀÄ. 

“सव[ का�तमा4मीयं प)य>त” - J®ègÀÆ vÀ£Àß£ÀÄß ¸ÀÄAzÀgÀgÉAzÀÄ w½¢gÀÄvÁÛgÉ. 

“-4यु4प�नम>तU�ैणम,्” - ¹ÛçÃAiÀÄgÀÄ vÀªÀÄä PÁAiÀÄðªÀ£ÀÄß  ¸Á¢ü¸ÀÄªÀ «ZÁgÀzÀ°è ZÀvÀÄgÀ §Ä¢ÞAiÀÄÄ¼ÀîªÀgÀÄ. 

“सव,ः सग�धेषु :व)वAस>त”  -  J®ègÀÆ vÀªÀÄäAvÀºÀ UÀÄtUÀ¼À°èAiÉÄÃ £ÀA©PÉAiÀÄ¤ßqÀÄvÁÛgÉ. 
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PÀÄªÀiÁgÀ À̧A s̈ÀªÀA: - 
 

“एको Tह दोषो गुणसि�नपात े>नमWज>त” -C£ÉÃPÀ ¸ÀzÀÄÎtUÀ½gÀ̈ ÉÃPÁzÀgÉ MAzÀÄ zÀÄUÀÄðt É̄PÀÌQÌ®è.  

“:वकारहेतौ स>त :वxRय�त ेयेषा ंन चतेांAस त एव धीराः” -«PÁgÀ ºÉÆAzÀÄªÀ CªÀPÁ±À«zÁÝUÀ®Æ AiÀiÁgÀ ªÀÄ£À̧ ÀÄì 
«PÁgÀ ºÉÆAzÀÄªÀÅ¢®èªÉÇÃ CªÀgÉÃ ¢üÃgÀgÀÄ.   

“U�ीपुमा>न4यनाUथैषा :वxRय�त े येषा ं न चेतांAस त एव धीराः”- UËgÀªÀPÉÆqÀÄªÀ «ZÁgÀzÀ°è ªÀÄºÁvÀägÀÄ ¹ÛçÃ 
¥ÀÄgÀÄµÀgÀ°è s̈ÉÃzÀ ªÀiÁqÀÄªÀÅ¢®è. 

“xRयाणां खलु  धमा,णां स4प4नो मूलकारणम”् -zsÀªÀÄð ¸ÀA§AzsÀªÁzÀ M¼ÉîAiÀÄ PÉ®¸ÀUÀ½UÉ ªÀÄÆ® PÁgÀtgÀÄ 
¥ÀwªÀævÁ  
¹ÛçÃAiÀÄgÀÄ. 

 “:वxRयायै न कsप�ते संब�धाः सदनुिNठताः”-¸ÀdÓ£ÀjAzÀ ªÀiÁqÀ®àlÖ ¸ÀA§AzsÀUÀ¼ÀÄ JAzÀÆ «PÁgÀ 
ºÉÆAzÀÄªÀÅ¢®è. 

“अशोCया Tह :पतुः �यास|तृ,->तपाTदता” -ªÀÄUÀ¼À£ÀÄß AiÉÆÃUÀåªÁzÀ ªÀgÀ¤UÉ PÉÆlÖ vÀAzÉAiÀÄÄ zÀÄBT¸ÀÄªÀÅzÉÃ E®è. 

“भव�य2यAभचा!र]यो भतु,!रNटे प>तbताः” -¥ÀwªÀævÉAiÀÄgÀÄ ¥ÀwAiÀÄ EµÀÖPÉÌ ºÉÆgÀvÁV K£À£ÀÆß ªÀiÁqÀÄªÀÅ¢®è. 
 

«PÀæªÉÆÃªÀð²ÃAiÀÄªÀiï : 
  

“अ>तUनेहः खलु काय,दशP”  - D¼ÀªÁzÀ ¸ÉßÃºÀªÀÅ PÁAiÀÄð¹¢ÞUÉ ªÀiÁUÀð 

“ननु -थमं मेघरािजः n)यते प)चाL:वLयुsलता ”  -  ªÉÆzÀ®Ä ªÉÆÃqÀUÀ¼À UÀÄA¥ÀÄ DªÉÄÃ É̄ vÁ£É «ÄAZÀÄ 

“नािUत अग>तम,नोरथाम ्“   - ªÀÄ£À¹ì£À D¸ÉUÀ¼ÀÄ ºÉÆÃUÀ¢gÀÄªÀ eÁUÀªÉÃ E®è. 

“अहो :वg7 संवध,न ईिIसत लाभो नाम” - EµÀÖªÁzÀ ªÀ̧ ÀÄÛªÀÅ §ºÀÄ PÀµÀÖ¢AzÀ ®©ü¸ÀÄvÀÛzÉ. 

“अ>नवiद-ाIयाkण dेयांAस”  - QÃwðUÀ¼ÀÄ  zÀÄBRUÀ½®èzÉÃ ¹UÀÄªÀÅ¢®è. 

“नािUत :वधेरल�घनीयता”  -«¢üAiÀÄ£ÀÄß «ÄÃgÀ̄ ÁUÀÄªÀÅ¢®è. 

“अनुगTृहतो भगवता को न योXयो भ:वNय>त” - s̈ÀUÀªÀAvÀ£À C£ÀÄUÀæºÀPÉÌ ¥ÁvÀæ£ÁzÀªÀ£ÀÄ AiÀiÁgÀÄ vÁ£É 
AiÉÆÃUÀå£ÁUÀ̄ ÁgÀ? 

भ:वNय>त  नोC~वस>त तपनxकरणैः च�cUवैवांशुAभः कुमुदम ्  - ZÀAzÀæ£À QgÀtUÀ½AzÀ PÀÄªÀÄÄzÀªÀÅ CgÀ¼ÀÄªÀAvÉ 
¸ÀÆAiÀÄð£À QgÀtUÀ½AzÀ CgÀ¼ÀÄªÀÅ¢®è. 
 

ªÀiÁ¼À«PÁVß«ÄvÀæ:- 
 

सव,Uया:प कुल:वLया बहुमता  -J®èjUÀÆ vÀªÀÄä PÀÄ®«zÉå §ºÀÄ EµÀÖªÁzÀÄzÀÄ 

म�दोIयम�दायातामे>त संसगiण :वपि)चतः -«zÁéA¸ÀgÀ ¸ÀºÀªÁ¸À¢AzÀ zÀqÀØ£ÀÆ §Ä¢ÞªÀAwPÉAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄvÁÛ£É. 

अनुरागो �यनुरागेण प!ररwQत2यः -  C£ÀÄgÁUÀªÀÅ  C£ÀÄgÁUÀ¢AzÀ̄ ÉÃ gÀQȩ̈ À®àqÀ̈ ÉÃPÀÄ 

कुतूहलवान:प  >नसग,शाAलनः  U�ीजनः - ¹ÛçÃAiÀÄgÀÄ PÀÄvÀÆºÀ®ªÀÅ¼ÀîªÀgÁVzÀÝgÀÆ ¸Àé s̈ÁªÀªÁV £ÁaPÉ  ¸Àé s̈ÁªÀzÀªÀgÀÄ 

कातरो  बालभावः -  ºÀÄqÀÄUÀgÀÄ PÀÄvÀÆºÀ® ¸Àé s̈ÁªÀzÀªÀgÀÄ 
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s̈ÀUÀªÀ¢ÎÃvÉÆÃ¥ÀzÉÃ±ÀzÀ GzÉÝÃ±À ªÀÄvÀÄÛ ªÀÄºÀvÀé 
 

«zÁé£ï, Dgï. dUÀ£ÁßxÀ ¥ÀÆeÁgï, 
¸ÀA±ÉÆÃzsÀ£Á À̧ºÁAiÀÄPÀgÀÄ, 

PÀ£ÁðlPÀ ¸ÀA¸ÀÌöÈvÀ «±Àé«zÁå®AiÀÄ 
¥ÀA¥ÀªÀÄºÁPÀ« gÀ̧ ÉÛ, ZÁªÀÄgÁd ¥ÉÃmÉ-560018 

¨ÉAUÀ¼ÀÆgÀÄ, PÀ£ÁðlPÀ 

                             Email:- jagannathapoojar87@gmail.com 

                        Phone:- 9036143822 
 

 ªÉÃzÀUÀ¼ÀÄ ¥ÀÄgÁvÀ£À ªÀÄvÀÄÛ C£Á¢ ¤vÀåªÁzÀzÀÄÝ, CªÀÅUÀ¼À£ÀÄß CxÀðªÀiÁrPÉÆ¼Àî°PÉÌ AiÀiÁjAzÀ®Æ 
¸ÁzsÀå«®è¢zÁÝUÀ EªÀÅUÀ¼À£ÀÄß CjAiÀÄÄªÀÅzÀPÁÌV “G¥À¤µÀvÀÄÛ ªÀÄvÀÄÛ ¥ÀÄgÁuÁ¢UÀ¼ÀÄ” ¥ÁægÀA s̈ÀªÁVzÀÄÝ,  
ªÉÃzÁxÀðUÀ¼À£ÀÄß À̧jAiÀiÁV w½¹PÀÆqÀÄªÀ°è CwÃ ¥ÁæªÀÄÄRåªÁzÀ  “¥ÀAZÀªÀÄªÉÃzÀ’ JAzÀÄ ¥Àæ¹zÀÝªÁzÀ ²æÃ 
ªÉÃzÀªÁå À̧jAzÀ gÀavÀªÁzÀzÀÄÝ ²æÃªÀÄºÁ s̈ÁgÀvÀ.  
 

 EAvÀºÀ ªÀÄºÁ s̈ÁgÀvÀzÀ°è ºÀ¢£ÉAlÄ ¥ÀªÀðUÀ½zÀÄÝ, CzÀgÀ°è MAzÁzÀ ©üÃµÀä¥ÀªÀðzÀ°è CqÀPÀªÁVgÀÄªÀ 
À̧ªÀðjAzÀ®Æ ªÀiÁ¤vÀªÁzÀ ¸ÁPÁëvï s̈ÀUÀªÀAvÀ£ÉÃ CdÄð£À£ÀÄß PÀÄjvÀÄ G¥ÀzÉÃ±À ªÀiÁrzÀAvÀzÀÄÝ ²æÃªÀÄzï 
s̈ÀUÀªÀ¢ÎÃvÁ. EAvÀºÀ s̈ÀUÀªÀ¢ÎÃvÉAiÀÄ GzÉÝÃ±À ªÀÄvÀÄÛ ªÀÄºÀvÀéªÀ£ÀÄß w½¹PÀÆqÀªÀAvÀzÀÄÝ F ¯ÉÃR£ÀzÀ GzÉÝÃ±À. 

      

 ªÉÆzÀ®£ÉÃAiÀÄzÁV CdÄð£À£ÀÄ AiÀÄÄzÀÝªÀ£ÀÄß ªÀiÁqÉ£ÉAzÀÄ À̧ÄªÀÄä£É PÀÄ½vÀÄ©lÖzÀÝ£ÀÄß PÀAqÀÄ ²æÃPÀÈµÀÚ£ÀÄ 
CdÄð£À£À PÁëvÀæ À̧é s̈ÁªÀªÀ£ÀÄß GzÉæÃPÀUÀÆ½¹, AiÀÄÄzÀÝPÉÌ ¤°è À̧ÄªÀÅzÀPÉÌ ªÀiÁrzÀ ¥ÀæAiÀÄvÀßªÀÅ «¥sÀ®ªÁ¬ÄvÀÄ. 
zsÀªÀÄðAiÀÄÄzÀÝ ªÀiÁqÀÄªÀÅzÀÄ ¥Á¥ÁPÀÈvÀåªÉAzÀÄ w½zÀÄ EzÀQÌAvÀ ©üPÁëªÀÈwÛAiÀiÁzÀgÀÆ À̧j CzÀ£ÀÄß ªÀiÁqÀªÉ£ÀÄ 
ºÀÆgÀvÀÄ AiÀÄÄzÀÝªÀ£ÀÄß ªÀiÁqÀÄªÀÅ¢®è JAzÀÄ ¥ÀæweÉÕAiÀÄ£ÀÄß  ªÀiÁrzÀ£ÀÄ. EªÀ£À PÁëvÀæ À̧é s̈ÁªÀPÀÆÌ zsÀªÀÄðAiÀÄzÀÝPÀÆÌ 
EªÀ£À ªÀÄ£À¹ì£À°è  ºÉÆÃgÁl £ÀqÉzÀÄ EªÀ£À°è E£ÀÆßAzÀÄ s̈ÁªÀ ºÀÄnâPÉÆArvÀÄ CzÉÃ£ÉÃAzÀgÉ F AiÀÄÄzÀÝªÀÅ 
zsÀªÀÄðªÉÇÃ ? CzsÀªÀÄðªÉÇÃ? 

 

        ªÉÆzÀ®£ÉÃAiÀÄzÁÝzÀ zsÀªÀÄðAiÀÄÄzÀÝ ªÀiÁrzÀgÉ ©üÃµÁä¢ §AzsÀÄ ¨ÁAzsÀªÀgÀÄ £Á±ÀªÁV £À£Àß£ÀÄß 
±ÉÆÃPÀ̧ ÁUÀgÀzÀ°è ªÀÄÄ¼ÀÄV¹ ©qÀÄªÀgÀÄ.  CµÉÖÃ C®èzÉÃ ±ÀvÀÄæUÀ½®èzÉÃ EgÀÄªÀ F gÁdåªÀ£ÀÄß vÉUÀzÀÄPÉÆAqÀÄ  
zÉÃªÉÃAzÀæ£À ¥ÀzÀ« ¹éÃPÀj¹zÀgÀÆ PÀÆqÀ F zÀÄBRºÉÆÃ¢ÃvÉ ? F zÀÄBRªÉ®èªÀÇ £À£Àß EA¢æAiÀÄUÀ¼À£ÀÄß 
¤vÁætUÀÆ½¹ ©qÀÄªÀÅzÀÄ, £ÀAvÀgÀzÀ À̧ÄR KvÀPÁÌV ? E°è AiÀÄÄzÀÝªÀÅ CzsÀªÀið CAvÁzÀgÉÃ £À£ÀUÉ EºÀ¥ÀgÀzÀ°è 
À̧zÀÎwAiÀiÁ¢ÃvÉ ? F jÃwAiÀiÁV AiÀÄÄzÀÝzÀ §UÉÎ ªÀÄ£À¹ì£À°è À̧A±ÀAiÀÄ §AzÀÄ À̧dÓ£ÀgÀ ªÉÄÃ°£À ªÉÆÃºÀ¢AzÀ 

“EªÀgÀÄ £À£ÀßªÀgÀÄ £Á£ÀÄ EªÀgÀªÀ£ÀÄ AiÀÄÄzÀÝzÀ°è £À«Ää§âgÀ F UÁqsÀªÁzÀ ¨ÁAzsÀªÀåªÀÅ PÀrzÀÄºÉÆÃUÀÄvÀÛzÉ” JA§ 
AiÉÆÃZÀ£É  GAmÁV  zÀÄBRvÀ¥ÀÛ£ÁzÀ  CdÄð£À£ÀÄ  £À£ÀUÉ  zsÀªÀiðªÀÅ AiÀiÁªÀÅzÀÄ CzsÀªÀÄðªÀÅ AiÀiÁªÀÅzÀÄ 
JAzÀÄ w½AiÀÄzÉÃ ¢UÁãçAvÀ£ÁVzÉÝÃ£É.  

          

        EAvÀºÀ  «µÀªÀÄ¹ÜwAiÀÄ°è £Á£ÉÃ£ÀÄ ªÀiÁqÀ̈ ÉÃPÀÄ ? ¤Ã£ÉÃ £À£ÀUÉ w½ºÉÃ¼À̈ ÉÃPÀÄ ²æÃPÀÈµÀÚ JAzÀÄ 
ºÉÃ¼ÀÄvÁÛ  F ªÀiÁvÀ£ÀÄß  ºÉÃ½zÀ£ÀÄ. £Á£ÀÄ ¤£Àß ²µÀå£ÉAzÀÄ s̈Á«¹ ¤dªÀ£ÀÄß ºÉÃ¼ÀÄ!  £À£Àß Ȩ́ßÃºÀzÀ 
ªÉÄÃ¯ÁUÀ°  £ÉAlvÀ£ÀzÀ ªÉÄÃ¯ÁUÀ° É̈̄ ÉAiÀÄ¤ßqÀzÉ ²µÀå¤UÉ UÀÄgÀÄªÀÅ ºÉÃ¼À̈ ÉÃPÁzÀ G¥ÀzÉÃ±ÀªÀ£ÀÄß ªÀiÁqÀÄ 
JAzÀÄ  PÉÃ½zÀ£ÀÄ. 

 

²æÃ PÀÈµÀÚ£ÀÄ CdÄð£À£À ªÀÄ£À¹ÞwAiÀÄ£ÀÄß ZÉ£ÁßV  CjwzÁÝ£É. CªÀ¤UÉ À̧tÚ¥ÀÄlÖ  PÁgÀtUÀ¼À£ÀÄß ºÉÃ½ 
AiÀÄÄzÀÝzÀ°è vÉÆqÀUÀÄªÀAvÉ ªÀiÁqÀÄªÀÅzÀÄ DUÀzÀ PÉ® À̧ªÉA§ÄzÀÄ DvÀ¤UÉ UÉÆvÀÄÛ. CdÄð£À£ÀÄ AiÀiÁªÀ gÁdåzÀ 
D Ȩ́¬ÄAzÀ®Æ AiÀÄÄzÀÝPÉÌ PÉÊ ºÁPÀÄªÀAw®è, AiÀiÁªÀ QÃwðUÀÆ D Ȩ́ ¥ÀlÄÖ AiÀÄÄzÀÝªÀ£ÀÄß ªÀiÁqÀÄªÀAw®è.  
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±ÀvÀÄæUÀ¼ÀÄ vÀ£Àß ªÉÄÃ¯É ©zÀÝgÀÆ AiÀÄÄzÀÝªÀ£ÀÄß ªÀiÁqÀÄªÀÅ¢®è JA¢zÁÝ£É. “ºÉaÑ£À gÉÆÃUÀ«gÀÄªÁUÀ À̧tÚ¥ÀÄlÖ 

aQvÉìUÀ¼ÀÄ ºÉÃUÉ G¥ÀAiÉÆÃUÀPÉÌ §gÀªÀÅ¢®èªÉÇÃ” ºÁUÉ  zÀÄBRªÉÆÃºÀUÀ½AzÀ zsÀªÀið CzsÀªÀÄð «ªÉÃPÀ E®èzÉÃ 
PÀÄ½wgÀÄzÀ  CdÄð£À¤UÉ DvÀ «zÉåAiÀÄ ºÀÆgÀvÀÄ ªÀÄvÉÛ AiÀiÁªÀÅzÀÆ G¥ÀAiÉÆÃUÀPÉÌ  §gÀ̄ ÁgÀzÀÄ JA§ÄzÁV 
UÀÆvÁÛV  ²æÃ PÀÈµÀÚ£ÀÄ CdÄð£À£ÀÄß  PÀÄjvÀÄ VÃvÉÆÃ¥ÀzÉÃ±ÀªÀ£ÀÄß ªÀiÁqÀÄvÁÛ£É. 

  

CµÉàÃ C®èzÉÃ VÃvÉÆÃ¥ÀzÉÃ±ÀªÀÅ  FUÀ®Æ £ÀªÀÄUÉ®èjUÀÆ É̈ÃPÁVgÀÄvÀÛzÉ JA§ÄzÀPÉÌ  EzÉÃ PÁgÀt. 
¯ÉÆÃPÀzÀ°è  À̧A¸ÁjUÀ½UÉ®è ±ÉÆÃPÀªÉÆÃºÀUÀ¼ÀÀ PÁlªÀÅ EzÉÝÃ EgÀÄvÀÛzÉ.  CdÄð£À£ÀÄ gÁdåzÀ ¤«ÄvÀÛ¢AzÀ 
AiÀÄÄzÀÝzÀ°è vÉÆqÀVzÁÝUÀ F ±ÉÆÃPÀªÉÆÃºÀUÀ¼ÀÄ vÉÆÃjPÀÆAqÀªÀÅ. £ÀªÀÄäUÀ½UÉ AiÀÄÄzÀÝzÀ ¥Àæ À̧QÛ¬Ä®èzÉÃ  
EgÀ§ºÀÄzÀÄ £ÀªÀÄä  ªÀåªÀºÁgÀzÀ°è ±ÉÆÃPÀªÉÆÃºÀUÀ½AzÀ  ¥ÉæÃjvÀgÁVAiÉÄÃ £ÁªÀÅUÀ¼É®ègÀÆ 
ªÀwð À̧ÄwÛgÀÄvÉÛÃªÉA§ÄzÀÄ RArvÀ. ±ÉÆÃPÀ ªÉÆÃºÀUÀ¼À DªÉÃ±ÀªÀÅ¼ÀîªÀjUÉ EzÀÄ zsÀªÀið EzÀÄ  CzsÀªÀÄð JA§ÄzÀÄ 
w½AiÀÄÄªÀÅ¢®è. CzsÀªÀÄðªÀ£ÁßzÀgÀÆ ªÀiÁr vÀªÀÄä ªÀÄ£À¹ìUÉ  À̧ªÀiÁzsÁ£ÀªÀ£ÀÄßAlÄ ªÀiÁrPÀÆ¼Àî É̈ÃPÉAzÀÄ CªÀgÀÄ 
AiÉÆÃa À̧ÄªÀgÀÄ, MAzÀÄ ªÉÃ¼É zsÀªÀÄðªÀ£ÉßÃ ªÀiÁqÀÄªÀÅzÀPÉÌ ºÉÆgÀlgÀÆ ¥sÀ̄ Á À̧QÛ¬ÄAzÀ ªÀiÁqÀÄªÀgÀÄ,  ¥ÀgÀÀgÀ 
zsÀªÀÄðªÀÇ zsÀªÀÄðªÁzÀÝjAzÀ CzÀ£ÀÆß ªÀiÁqÀ§ºÀÄzÀÄ JAzÀ CªÀgÀ §UÉAiÀÄÄªÀgÀÄ. ¯ËQPÀ ªÀåªÀºÁgÀzÀ°èAiÉÄÃ 
C¢üPÁjAiÀÄ PÉ® À̧ªÀ£ÀÄß dªÁ£À£ÀÄ ªÀiÁqÀÄªÀÅzÀPÉÌ ºÀÆgÀlgÉÃ CxÀªÁ C¢üPÁjAiÀÄ dªÁ£À£ÀAvÉ ªÀwð¹zÀgÉ JµÀÄÖ 
C£ÀxÀðªÁ¢ÃvÀÄ, E£ÀÄß ±Á À̧Ûç PÀªÀÄðUÀ¼À «µÀAiÀÄzÀ°è À̧ézsÀªÀÄðUÀ¼À ªÀåªÀ̧ ÉÜ vÀ¦àzÀgÉ C£ÀxÀðªÁUÀÄªÀÅzÉAzÀÄ 
ºÉÃ¼À̈ ÉÃPÉ ?  

DzÀÝjAzÀ  F ±ÉÆÃPÀªÉÆÃºÀUÀ¼ÉÃ À̧A¸ÁgÀzÀ À̧ªÀð C£ÀðxÀUÀ½UÀÆ PÁgÀtªÁVzÉ, CAvÀºÀ 
±ÉÆÃPÀªÉÆÃºÀUÀ¼À gÀÆ¥ÀªÁzÀ C£ÀxÀðªÀ£ÀÄß ºÉÆÃUÀ̄ Ár À̧vÀPÀÌzÀÄÝ  F DvÀå«zÉå. EAvÀºÀ  DvÀä«zÉå À̧»vÀªÁzÀ  
F VÃvÁ G¥ÀzÉÃ±ÀªÀ£ÀÄß  s̈ÀUÀªÀAvÀ£À£ÀÄß PÀÄjvÀÄ É̈ÆÃ¢ü À̧ÄªÀÅzÀPÉÌ  ¥ÁægÀA©ü À̧ÄvÁÛ£É.  

 

£ÀªÀÄä°è ªÀÄÆgÀÄ vÀgÀºÀ d£ÀgÀÄ EgÀÄvÁÛgÉ, 
 

1] «µÀAiÀÄUÀ¼ÀÄ 2] ¥ÁªÀÄgÀgÀÄ 3) ªÀÄÄªÀÄÄPÀëUÀ¼ÀÄ   
 

1. «µÀAiÀÄUÀ¼ÀÄ= ªÉÆzÀ®£ÉÃAiÀÄzÁÝzÀ «µÀAiÀÄUÀ¼ÀÄ AiÀiÁgÉAzÀgÉÃ «µÀAiÀÄ s̈ÉÆÃUÀ¢AzÀ  À̧ÄRªÁUÀÄªÀÅzÉAzÀÄ 
£ÀA© CzÀPÁÌV K£ÁzÀgÀÆ ªÀiÁr À̧ÄRªÀ£ÀÄß À̧A¥Á¢¹PÀÆ¼Àî É̈ÃPÉAzÀÄ ºÀªÀtÂ̧ ÀÄwÛgÀÄªÀªÀgÀÄ. JgÀqÀ£ÉÃAiÀÄªÀgÀÄ    
2. ¥ÁªÀÄgÀgÀÄ= À̧ÄRzÀÄBRUÀ¼ÀÄ ºÉÃUÉ DUÀÄvÀÛªÉ JA§ AiÉÆÃZÀ£ÉAiÀÄ£ÀÄß PÀÆqÀ ªÀÄ£À¹ìUÉ  ºÀwÛ¹PÀÆ¼ÀîzÉ  DAiÀiÁ 
PÁ®PÉÌ §zÀVzÀ À̧ÄRzÀÄRUÀ¼À£ÀÄß C£ÀÄ s̈À« À̧ÄwÛgÀÄªÀ ªÀÄÆRðgÀÄ ? F JgÀqÀÄ ªÀUÀðzÀ  d£ÀgÀ®èzÉÃ £ÀªÀÄ°è 
PÉ®ªÀgÀÄ ªÀÄÄªÀÄÄPÀëUÀ¼ÀÄ EgÀÄvÁÛgÉ. ‘£ÀªÀÄUÉ À̧A¸ÁgÀzÀ°è ºÀ®ªÀÅ s̈ÁªÀUÀ¼ÀÄ ªÉÄÃ¯É JzÀÄÝ §AzÀÄ À̧ÄRzÀÄBRUÀ¼À£ÀÄß  
GAlÄ ªÀiÁqÀÄwÛgÀÄªÀªÀÅ.  F s̈ÁªÀUÀ½UÉ ¹QÌ©zÀÄÝ £ÁªÀÅ £ÀgÀ½ £ÀgÀ½ ¸ÁPÁVgÀÄªÉªÀÅ, F À̧A¸ÁgÀzÀ 
À̧ÄRzÀÄBRUÀ¼À C¯ÉUÀ¼À ºÀÆqÉvÀ¢AzÀ ¥ÁgÁUÀÄªÀÅzÀPÉÌ vÀvÀÛ÷éeÁÕ£ÀªÀÅ É̈ÃPÉAzÀÆ ªÀÄvÀÄÛ CzÀgÀ À̧ºÁAiÀÄ¢AzÀ 

ªÀåªÀºÁgÀzÀ°è PÁt§gÀÄªÀ C£ÀxÀðUÀ½AzÀ  ¥ÁgÁVgÀÄªÀ ªÀÄÄPÀÛgÀÄ PÉ®ªÀgÀÄ EgÀÄªÀgÉAzÀÆ UÀÄgÀÄ-»jAiÀÄgÀÄ 
ºÉÃ¼ÀÄwÛzÁÝgÉ. DzÀÝjAzÀ EAxÀ vÀvÀÛ÷éªÀ£ÀÄß £ÁªÀÅ w½zÀÄPÀÆAqÀÄ GzÁÝgÀªÁUÀ̈ ÉÃPÀÄ JAzÀÄ ºÀªÀtÂ̧ ÀÄªÀzÀgÉÃ    
3. ªÀÄÄªÀÄÄPÀëÄUÀ¼ÀÄ. CdÄð£À£ÀÄ  FªÁUÀ ªÀÄÄªÀÄÄPÀëÄ DVgÀÄvÁÛ£É.  ²æÃ PÀÈµÀÚ£ÀÄ CªÀ¤UÉ ±ÉÆÃPÀªÉÆÃºÀUÀ¼À£ÀÄß 
¥ÀjºÀj À̧ÄªÀ CzsÁåvÀä«zÉåAiÀÄ£ÀÄß  G¥ÀzÉÃ±À̧ ÀÄvÁÛ£É.  
  

C±ÉÆÃZÁå£À£Àé±ÉÆÃZÀ À̧Û÷éA ¥ÀæeÁÕªÁzÁA±ÀÑ s̈ÁµÀ Ȩ́Ã |  UÀvÁ À̧Æ£ÀUÀvÁ À̧ÆA±ÀÑ £Á£ÀÄ±ÉÆÃZÀAw ¥ÀArvÁ: || 
 

        EzÀÄ s̈ÀUÀªÀAvÀ£À G¥ÀzÉÃ±ÀzÀ ¥ÁægÀA s̈À±ÉÆèÃPÀªÀÅ “CdÄð£À£ÉÃ ¤Ã£ÀÄ ±ÉÆÃPÀ ªÀiÁqÀ ¨ÁgÀzÀªÀjUÁV 
±ÉÆÃPÀ ªÀiÁqÀÄwÛ¢ÝÃAiÀiÁ ªÀÄvÀÄÛ ¥ÀæeÁÕªÀAvÀgÀ ªÀiÁvÀÄUÀ¼À£ÀÄß DqÀÄwÛ¢ÝÃAiÀiÁ ¤£Àß ªÀvÀð£ÉAiÀÄ°è »ÃUÉ ¥ÀgÀ̧ ÀàgÀ 
«gÀÄzÀÝªÁzÀ ¥ÁArvÀåªÀÅ ¤£Àß ªÀÄÄRzÀ°è MªÉÄäUÉ PÁt§gÀwÛzÉ £ÉÆÃrzÉAiÉÄ! ¥ÀæeÁÕªÀAvÀgÁzÀ ªÀÄºÀ¤ÃAiÀÄgÀÄ 
±Á À̧Ûç¢AzÀ®Æ UÀÄgÀÄUÀ½AzÀ®Æ DvÀävÀvÀÛ÷éªÀ£ÀÄß w½zÀÄPÀÆAqÀÄ PÀÈvÀPÀÈvÀågÁVgÀÄªÀ ªÀÄºÁvÀägÀÄ JA¢UÀÆ 
AiÀiÁjUÁVAiÀÄÆ ±ÉÆÃQ À̧ÄªÀÅ¢®è.  DvÀä£À ¤d À̧égÀÆ¥ÀªÀ£ÀÄß w½zÀªÀjUÉ J°èAiÀÄ ±ÉÆÃPÀªÀÅ J°èAiÀÄ ªÉÆÃºÀªÀÅ !  
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JAzÀÄ ±ÀÄæwAiÀÄÄ ¸ÁgÁwÛgÀÄªÀÅzÀÄ, ¤Ã£ÀÄ eÁÕ¤UÀ¼ÀÄ DqÀ̈ ÉÃPÁzÀ zsÀªÀÄð-CzsÀªÀÄðUÀ¼À «ªÉÃZÀ£ÉAiÀÄ ªÀiÁvÀÄUÀ¼À£ÀÄß 
DqÀÄwÛgÀÄªÉ? ±ÉÆÃPÀ¢AzÀ D«µÀ×£ÁV CzÀjAzÀ ¥ÁgÁUÀÄªÀÅzÀÄ ºÉÃUÉ? JAzÀÄ aAw À̧ÄwÛgÀÄªÀ ¤£ÀUÉ ©üÃµÁä¢UÀ¼À 
ªÀÄvÀÄÛ ¤£Àß DvÀä£À ¤d À̧égÀÆ¥ÀªÀÅ w½AiÀÄzÀÄ! CµÉÖÃ C®è CzÀgÀ À̧égÀÆ¥ÀzÀ «µÀAiÀÄPÉÌ vÀµÀÄà w½ªÀ½PÉAiÀÄÆ ¤£Àß£ÀÄß 
DªÀj¹PÀÆArgÀÄvÀÛzÉÃ EzÉÃ ªÉÆÃºÀªÀÅ.  F ªÉÆÃºÀ¢AzÀ ¤£ÀUÉ ¥ÀÆdågÁzÀ ©üÃµÀäzÉÆæÃuÁ¢UÀ¼À «µÀAiÀÄzÀ°è 
±ÉÆÃPÀªÀÅAmÁVgÀÄvÀÛzÉ. eÁÕ¤UÀ¼ÁzÀ ©üÃµÀägÀÄ ¤£ÀßAvÉ ±ÉÆÃQ À̧ÄwÛgÀÄªÀgÉÃ?  zÉÆæÃtgÀÄ ±ÉÆÃQÛ À̧ÄwÛgÀÄªÀgÉÃ? E®è. 
DzÀÝjAzÀ ¤Ã£ÀÄ eÁÕ¤UÀ¼À zÀÈ¶ÖAiÀÄ£ÀÄß CªÀ®A©ü À̧Ä, DUÀ zsÀªÀiÁðzsÀªÀiÁðUÀ¼À «µÀAiÀÄzÀ°è vÀ¥ÀÄà w½ªÀÅ JA¢UÀÆ 
GAmÁUÀÄªÀÅ¢®è  JAzÀÄ s̈ÀUÀªÀAvÀ£ÀÄ CdÄð£À£ÀÄß PÀÄjvÀÄ G¥ÀzÉÃ±À ªÀiÁqÀÄvÁÛ£É.  F jÃwAiÀiÁV ªÀÄÆgÀÄ 
jÃwAiÀiÁzÀ PÁgÀt¢AzÀ s̈ÀUÀªÀ¢ÎÃvÉAiÀÄ G¥ÀzÉÃ±À JµÀÄÖ ±ÉæÃµÀ×ªÁzÀzÀÄÝ JAzÀÄ UÀÆvÁÛUÀÄvÀÛzÉ. E£ÀÄß EzÀgÀ 
ªÀÄºÀvÀé£ÀÄß £ÉÆÃqÉÆÃt. 
 

    £ÁªÀÅ s̈ÀUÀªÀ¢ÎÃvÉAiÀÄ «ZÁgÀªÀ£ÀÄß ªÀiÁqÀÄªÁUÀ̄ É̄ Áè s̈ÀUÀªÀAvÀ£À£ÀÄß ªÀÄ£À¹ìUÉ vÀAzÀÄPÀÆ¼Àî É̈ÃPÀÄ,  
s̈ÀUÀªÀAvÀ£ÀÄ J¯Éè°èAiÀÄÆ EgÀÄvÁÛ£É:- £ÀªÀÄÆä¼ÀUÉÃ EzÀÄÝ £ÀªÀÄUÉ CvÀåAvÀªÁV ºÀÀwÛgÀ«zÁÝ£É, DzÀgÀÆ £ÁªÀÅ  

CªÀ£À£ÀÄß zÀÆgÀ ªÀiÁrPÀÆArgÀÄvÉÛÃªÉ. d®ZÀgÀUÀ¼ÀÄ ¤ÃgÀ£ÀÄß ©lÄÖgÀÄªÀÅzÀÄ ºÉÃUÉ C¸ÁzsÀåªÉÇÃ ºÁUÉÃ £ÁªÀÅ 
s̈ÀUÀªÀAvÀ£À£ÀÄß ©lÄÖ ¨ÉÃgÉ EgÀ̄ ÁgÉªÀÅ, DzÀgÀÆ CªÀ£À£ÀÄß ªÀÄgÉvÀÄ CªÀ¤AzÀ zÀÆgÀªÁVgÀÄvÉÛÃªÉ. DzÀjAzÀ DvÀ£À 

¸Á¤ßzsÀåªÀ£ÀÄß s̈Á« À̧ÄªÀ ªÀÄlâPÉÌ ªÀÄ£À̧ Àì£ÀÄß Kj¹PÉÆ¼Àî É̈ÃPÀÄ DUÀ̄ ÉÃ DvÀ£À G¥ÀzÉÃ±ÀªÀÅ £ÀªÀÄä Q«UÉ ©Ã¼ÀÄªÀÅzÀÄ 
D jÃwAiÀiÁV ©zÁÝUÀ £ÀªÀÄä d£Àä ¸ÁxÀðPÀªÁUÀÄvÀÛzÉ. 
  

  ªÀÄ£À̧ Àì£ÀÄß s̈ÀUÀªÀAvÀ£À À̧«ÄÃ¥ÀªÀ£ÀÄß C£ÀÄ s̈À« À̧ÄªÀ ªÀÄlÖPÉÌ vÀAzÀÄPÀÆ¼ÀÄîªÀ «zÉåAiÉÄÃ §æºÀä«zÉå,, 
CzsÁåvÀä«zÉå, D «zÉåAiÀÄ£ÀÄß ªÀÄºÀ¶ðUÀ¼ÀÄ £ÀªÀÄUÉ C£ÀÄUÀæ»¹gÀÄvÁÛgÉ. CAxÀ IÄ¶UÀ¼À°è ªÉÃzÀªÁå À̧gÀÄ ªÀÄÄRågÀÄ, 
£ÀªÀÄä ¥ÀÆªÀðdgÀÄ CªÀgÀ£ÀÄß “ s̈ÀUÀªÁ£ï ªÉÃzÀªÁå À̧” JAzÀÄ PÀgÉ¢zÁÝgÉ. ªÁå À̧gÀÄ À̧ªÀðdÕPÀ®àgÀÄ,  CªÀgÀÄ 
¸ÁPÀëvï «µÀÄÚ«£À CªÀvÁgÀ JAzÀÄ £ÁªÀÅ ºÉÃ¼ÀÄvÉÛÃªÉ, F ªÀÄºÀ¤ÃAiÀÄgÀÄ ªÉÃzÀªÀ£ÀÄß «AUÀr¹ PÉÆlÖgÀÄªÀÅ- 
zÀQÌAvÀ®Æ ªÀÄºÁ s̈ÁgÀvÀªÀ£ÀÄß gÀa¹gÀÄªÀÅzÉÃ £ÀªÀÄä ¥Á°UÉ MAzÀÄ CzÀÈµÀàªÉÃ CAvÀ ºÉÃ¼À§ºÀÄzÀÄ. ªÉÃzÀªÀ£ÀÄß 
²µÀåjUÉ CzsÁå¥À£À ªÀiÁr¹zÀÝ®èzÉ  ªÀÄºÁ s̈ÁgÀvÀªÀ£ÀÄß gÀa¹ ²µÀåjUÉ ºÉÃ½ PÉÆnÖzÀÄÝ KPÉ JA§ÄzÀPÉÌ MAzÀÄ 
¥ËgÁtÂPÀ ±ÉÆèÃPÀ EzÉ. 
  

“¹ÛçÃ±ÀÆzÀæ§æºÀä§AzsÀÆ£ÁA vÀæ¬ÄÃ £À ±ÀÄæwUÉÆÃZÀgÁ | Ew s̈ÁgÀvÀªÀiÁSÁåvÀA PÀÈ¥ÀAiÀiÁ ªÀÄÄ¤£Á PÀÈvÀªÀiï” || 
  

  EzÀgÀ CxÀð »ÃVzÉ, ¹ÛçÃAiÀÄjUÀÆ, ±ÀÆzÀæjUÀÆ, §æºÀä£À PÀÄ®zÀ°è ºÀÄnÖzÀÝgÀÆ, CxÁðvï ¨ÁæºÀät PÀÄ®zÀ°è 
ºÀÄnÖzÀªÀgÁVzÀÝgÀÆ, À̧ºÀ CªÀjUÉ ±ÀÄæwAiÀÄÄ UÉÆÃZÀgÁUÀÄªÀÅ¢®è, DzÀÝjAzÀ CAxÀªÀgÀ£ÀÄß GzÁÝgÀ 
ªÀiÁqÀÄªÀÅzÀPÁÌV ªÉÃzÀªÁå À̧ IÄ¶UÀ¼ÀÄ s̈ÁgÀvÀªÀ£ÀÄß gÀa¹ vÀzÀAvÀðUÀvÀªÁV s̈ÀUÀªÀ¢ÎÃvÉAiÀÄ£ÀÄß G¥ÀzÉÃ±À 
ªÀiÁrzÁÝgÉ, »ÃUÉ zsÀªÀÄðªÉÃ L»PÀ DªÀÄÄ¶äPÀPÉÌ ¸ÀÄR¸ÁzsÀ£ÀªÉA§ G¥ÀzÉÃ±ÀªÀ£ÀÄß ªÀÄÄRåªÁVlÄÖPÀÆAqÀÄ 
ªÀÄºÁ s̈ÁgÀvÀªÀ£ÀÄß gÀa¹gÀÄªÀ ªÉÃzÀªÁå À̧gÀÄ D §ÈºÀzïUÀæAxÀzÀÀ ¸ÁgÀªÁVgÀÄªÀ s̈ÀUÀªÀ¢ÎÃvÉAiÀÄ£ÀÄß CzÀgÀ £ÀqÀÄªÉ 
EnÖgÀÄvÁÛgÉ, s̈ÀUÀªÀ¢ÎÃvÉAiÀÄÄ À̧PÀÀ® ªÉÃzÁxÀðzÀ ¸ÁgÀ̧ ÀAUÀæºÀªÁVgÀÄvÀÛzÉ  JAzÀÄ ¥ÀÄgÁvÀ£À IÄ¶UÀ¼ÀÄ 
ºÉÃ½gÀÄvÁÛgÉ, ªÉÃzÀzÀ CxÀðUÀ¼ÀÄ ªÀÄÄRåªÁV JgÀqÀÄ «zsÀªÁVzÉ, 
 

PÀªÀÄð ªÀÄvÀÄÛ eÁÕ£À :  
 

ªÉÆzÀ®£ÉÃAiÀÄzÁÝzÀ PÀªÀÄðªÉAzÀgÉ AiÀiÁªÀÅzÀ£ÀÄß ªÀiÁqÀ É̈ÃPÀÄ? JgÀqÀ£ÉÃAiÀÄzÁÝzÀ eÁÕ£ÀªÉAzÀgÉÃ AiÀiÁªÀ eÁÕ£À¢AzÀ 
±ÉæÃAiÀÄ¸ÁìUÀÄªÀÅzÀÄ? F JgÀqÀÆ PÀÆqÁ VÃvÉAiÀÄ°è ¹UÀÄvÀÛzÉ, EªÉgÀqÀgÀ eÉÆvÉUÉ ªÁ À̧ÄzÉÃªÀ£ÁzÀ ¥ÀgÀ§æºÀä£À 
vÀvÀéªÀ£ÀÄß £É£É¦¹PÀÆqÀªÀÅzÀPÁÌV DªÁUÀ DªÁUÀ “²æÃ s̈ÀUÀªÁ£ÀÄªÁZÀ” CAzÀgÉÃ s̈ÀUÀªÀAvÀ£ÀÄ F jÃwAiÀiÁV 
ºÉÃ½zÀ£ÀÄ JAzÀÄ C®è°è ªÁå À̧gÀÄ ºÉÃ¼ÀÄvÀÛ¯ÉÃ ºÉÆÃVgÀÄvÁÛgÉ, EzÀÄ £ÀªÀÄä G¥ÀzÉÃ±ÀªÀ®è ºÉÆgÀvÀÄ ¸ÁPÁëvï 
s̈ÀUÀªÀAvÀ£ÉÃ ºÉÃ½zÀÄÝ JAzÀÄ ªÁå À̧gÀÄ ºÉÃ½gÀÄvÁÛgÉ F «µÀAiÀÄªÀ£ÀÄß £ÁªÀÅ À̧zÁ ªÀÄ£À¹ì£À°è £É£É¦¹PÀÆ¼Àî É̈ÃPÀÄ.  
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G¥À À̧AºÁgÀ:- 
 

“VÃvÁ À̧ÄVÃvÁ PÀvÀðªÁå QªÀÄ£Àåvï ±Á À̧Ûç« À̧ÛgÉÊ: | AiÀiÁ À̧éAiÀÄA ¥ÀzÀä£Á s̈À À̧å ªÀÄÄR¥ÀzÁävï «¤ À̧äöÈvÁ:” || 
       

     JA§ ªÀZÀ£ÀzÀAvÉ VÃvÉAiÀÄÄ ¥ÀzÀä£Á s̈À£ÁzÀ s̈ÀUÀªÀAvÀ£À ªÀÄÄR PÀªÀÄ®¢AzÀ §AzÀzÀÄÝ, G½zÀ ±Á À̧ÛçUÀ¼ÀÄ 
J¶ÖzÀÝgÀÆ EzÀPÉÌ CªÀÅ ¸ÀªÀÄ£ÁUÀ̄ ÁgÀªÀÅ, ²æÃªÀÄºÁ«µÀÄÚ«£À £Á©üPÀªÀÄ®zÀ°è ºÀÄnÖzÀ §æºÀä£À ªÀÄÄR¢AzÀ 
§AzÀªÀÅUÀ¼ÀÄ F ªÉÃzÀUÀ¼ÀÄ. §æºÀä£À vÀAzÉAiÀiÁzÀ s̈ÀUÀªÀAvÀ£ÉÃ ¨Á¬Ä©lÄÖ ºÉÃ½zÀÄÝ  F s̈ÀUÀªÀ¢ÎÃvÉ, 
À̧dÓ£ÀgÉ®èjUÀÆ M¼ÉîAiÀÄzÁUÀ̄ ÉA§ »vÀ§Ä¢Ý¬ÄAzÀ ªÁå À̧gÀÄ CzÀ£ÀÄß vÀªÀÄä ªÀÄºÁ s̈ÁgÀvÀzÀ°è É̈gÉ¬Ä¹PÀÆAqÀÄ 

C£ÀÄUÀæ»¹zÁÝgÉ. s̈ÀUÀ¢ÎÃvÉAiÀÄ£ÀÄß ±ÀæªÀt ªÀiÁqÀÄªÁUÀ, NzÀÄªÁUÀ, §gÉAiÀÄÄªÁUÀ F s̈ÁªÀ£É  £ÀªÀÄä°è ªÀÄÆqÀ° !  
PÀ§Äâ PÀp£ÀªÁVzÀÝgÀÆ  CzÀgÀ°è ªÀÄzsÀÄgÀªÁzÀ ºÁ®Ä §gÀÄªÀAvÉ £ÀªÀÄä ºÀÈzÀAiÀÄªÉA§ PÀ§Äâ PÀp£ÀªÁVzÀÝgÀÆ  
CzÀgÀ°è ªÀÄzsÀÄgÀªÁzÀ s̈ÀUÀªÀAvÀ£ÉA§ ºÁ®Ä ªÀÄÆr §gÀ°, CªÀ£À£ÀÄß £ÀA§ÄªÀÅzÀÆAzÉÃ £ÀªÀÄUÉ ªÀiÁUÀðªÀÅ 
DvÀ£ÀÄ ºÉÃ½gÀÄªÀÅzÀ£ÀÄß PÉÃ½ PÀÈvÁxÀðgÁUÉÆÃt JA§ ¸ÁwéPÀ s̈ÁªÀ£É £ÀªÀÄ°è eÁUÀÈvÀUÀÆ¼Àî° JA§ 
s̈ÁªÀ£É¬ÄAzÀ VÃvÉÆÃ¥ÀzÉÃ±ÀªÀ£ÀÄß PÉÆÃ¼ÉÆÃt. 
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zsÀªÀÄð±Á À̧ÛçzÀ°è ¹ÛçÃ ¸ÁévÀAvÀæöå - MAzÀÄ «ªÉÃZÀ£É 
«zÁé£ï UÀt¥Àw s̈ÀlÖ 

±ÉÆÃzsÀ«zÁåyðÃ 
¸ÁßvÀPÉÆÃvÀÛgÀ ¸ÀA À̧ÌöÈvÀ CzsÀåAiÀÄ£À ªÀÄvÀÄÛ ¸ÀA±ÉÆÃzsÀ£Á « s̈ÁUÀ 

PÀÄªÉA¥ÀÅ «±Àé«zÁå®AiÀÄ, ¸ÀºÁå¢æ PÁ É̄ÃdÄ DªÀgÀt 
²ªÀªÉÆUÀÎ-577203, PÀ£ÁðlPÀ 
Contact No. : 9449979609  

E-mail : yajnyavalkya@gmail.com 

 
¸À£ÁvÀ£À s̈ÁgÀwÃAiÀÄ ±Á À̧Ûç¥ÀgÀA¥ÀgÉAiÀÄ°è zsÀªÀÄð±Á À̧ÛçPÉÆÌAzÀÄ «²µÀ× ¸ÁÜ£À«zÉ IÄ¶¥ÀætÂÃvÀªÁzÀ 14 

«zÁå¸ÁÜ£ÀUÀ¼À°è zsÀªÀÄð±Á À̧ÛçªÀÇ MAzÀÄ. 
  

“¥ÀÄgÁt£ÁåAiÀÄ«ÄÃªÀiÁA¸Á zsÀªÀÄð±Á¸ÁÛçAUÀ«Ä²ævÁB | ªÉÃzÁB ¸ÁÜ£Á¤ «zÁå£ÁA zsÀªÀÄð¸Àå ZÀ ZÀvÀÄzÀð±À ||” 
 

JA§ AiÀiÁdÕªÀ®ÌöågÀ ªÀiÁvÀÄ zsÀªÀÄð±Á¸ÀÛçzÀ ªÀÄºÀvÀéªÀ£ÀÄß ¸ÁgÀÄvÀÛzÉ. ¸À£ÁäUÀðzÀ°è fÃªÀ£ÀªÀ£ÀÄß ¸ÁV¹, ¸ÀÄR-
¸ÁxÀðPÀvÉAiÀÄ£ÀÄß ¸Á¢ü¸ÀÄªÀ ªÀiÁUÀð¥Àæ¨ÉÆÃzsÀPÀ ±Á À̧ÛçªÉÃ zsÀªÀÄð±Á À̧Ûç, ªÀÄ£ÀÄ-AiÀiÁdÕªÀ̄ ÁÌöå¢ ªÀÄºÀ¶ðUÀ½AzÀ ºÉÃ¼À®ànÖzÉ. 
‘¥ÀgÀzÀ’ ¸ÁzsÀ£ÉUÉ ‘EºÀªÉÃ’ ¸ÁzsÀ£À EºÀ¥ÀgÀUÀ¼ÉgÀqÀ£ÀÆß MmÁÖV ¨Ȩ́ ÉAiÀÄÄªÀ ªÉÃzÀUÀ¼À DzsÁgÀzÀ°è ¸ÀA¥ÀÆtð À̧ªÀiÁd 
ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß gÀÆ¦¸ÀÄªÀ ±Á¸ÀÛç zsÀªÀÄð±Á À̧ÛçªÁVvÀÄÛ JA§ÄzÀÄ zsÀªÀÄð±Á¸ÀÛçzÀ ¸ÀjAiÀiÁzÀ w¼ÀÄªÀ½PÉ¬ÄAzÀ ªÀiÁvÀæ 
CxÀðªÁUÀÄªÀ ¸ÀvÀå. EAvÀºÀ zsÀªÀÄð±Á¸ÀÛçzÀ°è ¸ÀªÀiÁdzÀ C«¨sÁdå CAUÀªÁzÀ ¹ÛçÃ G¥ÉÃQȩ̈ À®ànÖzÁÝ¼É, CªÀ¼À fÃªÀ£ÀzÀ 
¸ÁxÀðPÀvÉUÉ ¨ÉÃPÁzÀ ¸ÁévÀAvÀæöåªÀ£ÀÄß zsÀªÀÄð±Á À̧Ûç PÀ¹zÀÄPÉÆArzÉ JA§ÄzÀÄ ªÀvÀðªÀiÁ£ÀzÀ ¥Àæ§® CPÉëÃ¥À. EzÀPÉÌ PÁgÀt 
¸ÁÜ£ÀzÀ°ègÀÄªÀÅzÀÄ “£À ¹ÛçÃ ¸ÁévÀAvÀæöåªÀÄºÀðw” JA§ IÄ¶ªÁPÀå. IÄ¶¥ÉÆæÃPÀÛªÁzÀ ±Á À̧Ûç¸ÀÆavÀ À̧£ÁäUÀðzÀ°è fÃªÀ£ÀªÀ£ÀÄß 
¸ÁV À̧ÄªÀ ¸À£ÁvÀ£À ¸ÀÄ À̧A À̧Ìøw £ÀªÀÄäzÀÄ. «zÉå, vÀ¥À̧ ÀÄì, eÁÕ£À, ªÉÊgÁUÀå, «ªÉÃPÀUÀ¼ÉA§ ¥ÀAZÁAUÀzÀ°è gÀÆ¥ÀÄUÉÆ¼ÀÄîªÀ ªÀåQÛvÀéPÉÌ 
"IÄ¶" JAzÀÄ ªÁåSÁå¤¸À§ºÀÄzÀÄ. ªÉÆÃºÀ-PÁªÀÄ-PÁ¥Àlå-PÀÄvÀAvÀæ-gÁUÀ-zÉéÃµÀ-C¸ÀÆAiÉÄ-ªÀÄzÀ-ªÀiÁvÀìAiÀÄðUÀ¼ÉA§ 
zÀÄUÀÄðtUÀ½AzÀ zÀÆgÀªÁV, É̄ÆÃPÀ PÀ̄ ÁåtªÀ£ÀÄß ºÀwÛgÀªÁV¹PÀÆAqÀ IÄ¶UÉ ªÀiÁvÀæ d£À-fÃªÀ£ÀªÀ£ÀÄß ¤AiÀÄAwæ¸ÀÄªÀ 
ªÀÄvÀÄÛ gÀÆ¥ÀÄUÉÆ½¸ÀÄªÀ ¥ÀgÀªÀiÁ¢üPÁgÀ. ¸ÀªÀiÁd ¸Áé À̧ÜöåPÁÌV «¢üAiÀÄ£ÀÄß «¢ü À̧ÄªÀ°è, ¤AiÀÄAwæ¸ÀÄªÀÅzÀPÉÌ ¤µÉÃzsÀªÀ£ÀÄß 
ºÉÃgÀÄªÀ°è IÄ¶UÉ ¸ÁéxÀð«®è. zsÀªÀÄð À̧A¥ÁzÀ£ÉAiÀÄ£ÀÄß ºÉÆgÀvÀÄ¥Àr¹ É̈ÃgÉ ¸ÀA¥ÁzÀ£ÉAiÀÄ GzÉÝÃ±ÀªÀÇ E®èè. EzÀÝgÉ 
CªÀ£ÀÄ IÄ¶AiÀÄUÀ̄ ÁgÀ. zsÀªÀÄð±Á À̧ÛçPÁgÀ£ÁzÀ ªÀÄ£ÀÄ M§â ªÀÄºÀ¶ð. EzÀÄ É̄ÆÃPÀ M¦àzÀ ¸ÀvÀå.  

 

"ªÀÄ£ÀÄªÉÊð AiÀÄwÌAazÀªÀzÀvï vÀzÉãÃµÀdA s̈ÉÃµÀdvÁAiÀiÁ:"                      
“ªÀÄ£ÀÄªÀÅ AiÀiÁªÀÅzÀ£Éß¯Áè  ºÉÃ½zÁÝ£ÉAiÉÆÃ CzÉÃ ¥ÀgÀªÀiËµÀzsÀ”. JA§ bÁAzÉÆÃUÀå ¨ÁæºÀätzÀ ªÀiÁvÀÄ ªÀÄ£ÀÄªÀÄºÀ¶ðAiÀÄ 
AiÉÆÃUÀåvÉAiÀÄ£ÀÄß w½¸ÀÄvÀÛzÉ. zsÀªÀÄð±Á¸ÀÛçPÁgÀgÉAzÀÄ UÀÄgÀÄw À̧®àqÀÄªÀ 32 IÄ¶UÀ¼À°è ªÀÄ£ÀÄªÀÄºÀ¶ð ¥ÀæxÀªÀÄ£ÁVAiÀÄÆ 
¥ÀæzsÁ£À£ÁVAiÀÄÆ PÁtÂ̧ ÀÄvÁÛ£É. EzÀÄ EvÀgÀ ªÀÄºÀ¶ðUÀ¼À C©ü¥ÁæAiÀÄ. 
  

"ªÉÃzÁxÉÆÃð¥À¤§zÀÞvÁévï ¥ÁæzsÁ£ÀåA » ªÀÄ£ÉÆÃB À̧äøvÀªÀiï”                      
EzÀÄ §ÈºÀ̧ Ààw ªÀZÀ£À. EAvÀºÀ ¢ªÀåªÀÇ ¨sÀªÀåªÀÇ DzÀ ªÀåQÛvÀé¢AzÀ PÀÆrzÀ ªÀÄ£ÀÄªÀÄºÀ¶ð vÀ£Àß ¸ÀäøwAiÀÄ 9 £ÉÃ CzsÁåAiÀÄzÀ 
3 £ÉÃ ±ÉÆèÃPÀzÀ PÉÆ£ÉÃAiÀÄ ¸Á°£À°è "ºÉtÄÚ ¸ÁévÀAvÀæöåªÀ£ÀÄß ¥ÀqÉAiÀÄ®Ä CºÀð¼À®è” JAzÀÄ ºÉÃ½zÀÝjAzÀ CeÁÕ¤-C«ªÉÃQ-
¹ÛçÃ «gÉÆÃ¢ü JA§ ¥Àæ¥ÁvÀQÌ½¹zÀ EA¢£À ¸ÀªÀiÁdzÀ «zÉå-«ªÉÃPÀ-«ªÉÃZÀ£É ¸ÁzsÀÄªÉ? JA§ ¥Àæ±ÉßUÉ ¥ÁæªÀiÁtÂPÀ 
GvÀÛgÀªÀ£ÀÄß ¥ÀÆªÁðUÀæºÀ«®èzÉÃ ºÀÄqÀÄPÀÄªÀ MAzÀÄ À̧tÚ ¥ÀæAiÀÄvÀßzÀ ¥sÀ®ªÉÃ F ¯ÉÃR£À. 
±Á¸ÀÛçªÁPÀåUÀ¼À CAvÀgÁxÀðªÀ£ÀÄß w½AiÀÄÄªÁUÀ D ªÁPÀå AiÀiÁªÀ ¸ÀAzÀ̈ sÀðzÀ°è ºÉÃ¼À®àlÖzÀÄÝ, CzÀgÀ GzÉÝÃ±ÀªÉÃ£ÀÄ? AiÀiÁªÀ 
£É̄ ÉAiÀÄ°è CxÉÊð À̧̈ ÉÃPÁzÀzÀÄÝ JA§ eÁÕ£À CUÀvÀå. 
¥Àæ À̧ÄÛvÀ  ±ÉÆèÃPÀ«gÀÄªÀ ¸ÀAzÀ̈ sÀð  ¸À¤ßªÉÃ±ÀUÀ¼À£ÀÄß  UÀªÀÄ¤¹zÀgÉ  9 £ÉÃ  CzsÁåAiÀÄªÀ£ÀÄß "¹ÛçÃ gÀPÀët ¥ÀæPÀgÀt" JAzÀÄ 
ºÉÃ½gÀÄªÀÅzÀÄ ¸ÀàµÀÖ. E°ègÀÄªÀ “£À ¹ÛçÃ ¸ÁévÀAvÀæöåªÀÄºÀðw” JA§ CzsÀðªÁPÀåPÉÌ ªÀiÁvÀæ CxÀð ºÉÃ¼ÀÄvÁÛ K£ÉÃ£ÉÆÃ 
CxÉÊð¸ÀÄvÁÛ ¸ÁVzÀgÉ C£ÀxÀðªÉÃ ºÉÆgÀvÀÄ ¸ÁxÀðPÀvÉ ¸ÁPÁgÀUÉÆ¼ÀîzÀÄ. 

¦vÁ gÀPÀëw PËªÀiÁgÉÃ s̈ÀvÁð gÀPÀëw AiÀiËªÀ£ÉÃ | gÀPÀëAw ¸ÀÜ«gÉÃ ¥ÀÄvÁæB £À ¹ÛçÃ ¸ÁévÀAvÀæöåªÀÄºÀðw || 
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JA§ ±ÉÆèÃPÀzÀ £Á®ÄÌ ¸Á®ÄUÀ½UÀÆ EgÀÄªÀ ¸ÀA§AzsÀªÀ£ÀÄß CxÉÊð¹PÉÆAqÀgÉ ªÀiÁvÀæ IÄ¶ªÁPÀåzÀ ªÀÄºÀw CxÀðªÁUÀÄvÀÛzÉ. 
“¨Á®åzÀ°è vÀAzÉAiÀÄÄ gÀQȩ̈ ÀÄvÁÛ£É. AiÀiËªÀ£ÀzÀ°è UÀAqÀ£ÀÄ gÀQȩ̈ ÀÄvÁÛ£É. ªÀÈzÁÞ¥ÀåzÀ°è ªÀÄPÀÌ¼ÀÄ gÀQȩ̈ ÀÄvÁÛgÉ. ¹ÛçÃ gÀPÀëuÉAiÀÄ 
«µÀAiÀÄzÀ°è ¸ÁévÀAvÀæöåªÀ£ÀÄß ºÉÆAzÀ®Ä CºÀð¼À®è” JA§ÄzÀÄ CxÀð. ªÉÆzÀ® ªÀÄÆgÀÄ ªÁPÀåUÀ¼ÀÄ gÀPÀëuÉ JA§ QæAiÉÄAiÀÄ 
eÉÆvÉUÉ ªÀiÁvÀæ À̧A§AzsÀ ºÉÆA¢gÀÄªÁUÀ 4 £ÉÃ ªÁPÀå ªÀiÁvÀæ ºÉÃUÉ ¨ÉÃgÉAiÀÄ CxÀðªÀ£ÀÄß PÉÆqÀÄªÀÅzÀPÉÌ ¸ÁzsÀå? F ªÁPÀåªÀÇ 
PÀÆqÀ gÀPÀëuÉAiÀÄ «µÀAiÀÄzÀ°è ªÀiÁvÀæ ºÉÃ¼À®ànÖzÀÄÝ. "gÀQȩ̈ ÀÄvÁÛ£É" ªÀÄvÀÄÛ "gÀQȩ̈ À̈ ÉÃPÀÄ" JA§°èAiÀÄÆ CxÀðªÀåvÁå À̧ ¸ÀàµÀÖ. F 
±ÉÆèÃPÀzÀ°è J°èAiÀÄÆ gÀQȩ̈ À̈ ÉÃPÀÄ JA§ «¢ü PÁtÂ̧ ÀzÀÄ. "gÀQȩ̈ ÀÄvÁÛ£É" JA§ À̧ªÀiÁdzÀ°è£À ¸ÀºÀd ¥ÀæQæAiÉÄ ªÀiÁvÀæ 
ºÉÃ¼À®ànÖzÉ. ºÁUÁzÀgÉ F gÀPÀëuÉAiÀÄÆ ºÉtÂÚUÉ É̈ÃqÀªÉ? JA§ ¥Àæ±ÉßUÉ GvÀÛgÀ À̧àµÀÖ ¨ÉÃPÉÃ ¨ÉÃPÀÄ. gÀPÀëuÉAiÀÄ «µÀAiÀÄPÀªÁzÀ 
F ¤§ðAzsÀ ºÉtÂÚ£À zsÁ«ÄðPÀ, ¸ÁªÀiÁfPÀ, DyðPÀ, ±ÉÊPÀëtÂPÀ ¸ÁévÀAvÀæöåPÀÆÌ ºÉÃjzÀ ¤§ðAzsÀ JA§ÄzÀÄ £ÀªÀÄä vÀ¥ÀÄà UÀæ»PÉ 
ªÀiÁvÀæ. ªÀÄ£ÀÄ À̧äøwAiÀÄ£ÀÄß ¸ÀjAiÀiÁV CzsÀåAiÀÄ£À ªÀiÁrzÁUÀ F J¯Áè ¸ÁévÀAvÀæöåUÀ¼ÀÆ ºÉtÂÚUÉ PÉÆqÀ®ànÖzÉ JAzÀÄ 
¸ÀàµÀÖªÁUÀÄvÀÛzÉ. "¸Àäøw" JA§ÄzÀÄ PÀÆqÀ ¸ÀévÀAvÀæ gÀZÀ£ÉAiÀÄ®è. ªÉÃzÁzsÁgÀzÀ°è gÀa¸À®àlÖzÀÄÝ. ªÉÃzÀUÀ¼À£ÀÄß, E¤ßvÀgÀ ¸Àäøw-
¸ÀÆvÀæUÀ¼À£ÀÄß £ÉÆÃrzÀgÀÆ ¹ÛçÃ À̧évÀAvÀæ¼ÉÃ. À̧AzÉÃºÀ«®è. EA¢£À DzsÀÄ¤PÀ À̧ªÀiÁdzÀ°è ºÉtÄÚ À̧évÀAvÀæ¼ÁV J¯Áè 
PÉëÃvÀæUÀ¼À®Æè CªÀPÁ±ÀªÀ£ÀÄß ¥ÀqÉ¢zÁÝ¼É. ¸ÁzsÀ£ÉAiÀÄ£ÀÆß UÉÊ¢zÁÝ¼É. MAzÀÄ PÁ®zÀ°è ºÉtÄÚ vÀÄ½vÀPÉÆÌ¼ÀUÁV CªÀPÁ±À 
ªÀAavÀ¼ÁzÀ¼ÀÄ, ¥ÀgÁ¢üÃ£À¼ÁVAiÉÄÃ §zÀÄPÀ̈ ÉÃPÁzÀ zÀAiÀÄ¤ÃAiÀÄ ¹ÜwAiÀÄ£ÀÄß ºÉÆA¢zÀÝ¼ÀÄ JA§ÄzÀÄ PÀÆqÁ PÀlÄ À̧vÀå. 
“±Á¸ÀÛçzÀ ±ÉÆèÃPÀUÀ¼ÉÃ EzÀPÉÌ PÁgÀt” JA§ÄzÀÄ ªÀiÁvÀæ vÀ¥ÀÄà. CxÀð eÁÕ£À«®èzÀ PÀAoÀ¥ÁoÀ¥ÀArvÀgÀ CeÁÕ£À-¸ÁéxÀð-
¸ÀªÁð¢üPÁgÀ ªÀÄ£ÉÆÃ s̈ÁªÀUÀ¼ÉÃ EAvÀºÀ ¹ÜwUÉ PÁgÀtªÉÃ ºÉÆgÀvÀÄ ªÀÄ£ÀÄ«£ÀAvÀºÀ eÁÕ¤AiÀÄ ªÀiÁvÀ®è. ±Á À̧ÛçUÀ¼À®è. zsÀªÀÄð-
CxÀð-PÁªÀÄ-ªÉÆÃPÀë F ¥ÀÄgÀÄµÁxÀðUÀ¼ÀÄ ªÀiÁ£ÀªÀ£ÁV ºÀÄnÖzÀ ªÉÄÃ É̄ ¸Á¢ü À̧̄ ÉÃ É̈ÃPÁzÀªÀÅUÀ¼ÀÄ JA§ÄzÀÄ ±Á À̧ÛçªÀZÀ£À. 
E°è ¥ÀÄgÀÄµÁxÀð JAzÀgÉ ¥ÀÄgÀÄµÀ ªÀiÁvÀæ ¸Á¢ü¸À̈ ÉÃPÁzÀzÀÄÝ JA§xÀðªÀ®è. " ¥ÀÄj µÉÃvÉ " JA§ ªÀÅåvÀàwÛAiÀÄAvÉ ±ÀjÃgÀzÀ°è 
ªÁ À̧ ªÀiÁqÀÄªÀ DvÀä JA§xÀð. EzÀÄ UÀAqÀÄ ºËzÀÄ, ºÉtÄÚ ºËzÀÄ. DzÀÝjAzÀ E°è ¹ÛçÃAiÀÄ C¢üPÁgÀ JA§ÄzÀÄ ±Á À̧Ûç 
¸ÀªÀÄävÀªÁzÀzÀÄÝ. ªÀÄ£ÀÄªÀÄºÀ¶ðAiÉÄÃ vÀ£Àß ¸ÀäøwAiÀÄ°è ºÉÃ¼ÀÄªÀAvÉ- 

  

¢ézsÁ PÀÈvÁévÀä£ÉÆÃ zÉÃºÀA CzsÉðÃ£À ¥ÀÄgÀÄµÉÆÃ„ s̈ÀªÀvï | CzsÉðÃ£À £ÁjÃ vÀ¸ÁåA ¸À «gÁdªÀÄ¸ÀÈdvï ¥Àæ s̈ÀÄB || 
 

"¥ÀgÀ§æºÀä ªÀ̧ ÀÄÛªÀÅ vÀ£Àß£ÀÄß vÁ£ÉÃ « s̈ÁV¹PÉÆAqÀÄ MAzÀÄ ¨sÁUÀ ºÉuÁÚ¬ÄvÀÄ E£ÉÆßAzÀÄ ¨sÁUÀ UÀAqÁ¬ÄvÀÄ". JA§ 
ªÀZÀ£ÀªÉÃ ¹ÛçÃ-¥ÀÄgÀÄµÀgÀ ¸ÁévÀAvÀæöå- À̧ªÀiÁ£ÀvÉAiÀÄ À̧àµÀÖ£ÉAiÀÄ£ÀÄß ¤ÃqÀÄvÀÛzÉ. ¥ÀÄvÀæ-¥ÀÄwæ JA§°è À̧ªÀiÁ£ÀvÉ "AiÀÄxÉÊªÁvÁä vÀxÁ 
¥ÀÄvÀæB ¥ÀÄvÉæÃt zÀÄ»vÁ À̧ªÀiÁ" ¸ÀévÀB vÀ£ÀUÀÆ,  vÀ£Àß ¥ÀÄvÀæ¤UÀÆ s̈ÉÃzÀ«®èªÉÇÃ ºÁUÉ “¥ÀÄvÀæ¤UÀÆ, ¥ÀÄwæUÀÆ ¨sÉÃzÀ«®è” 
JA§ F ªÁPÀå w½ À̧ÄvÀÛzÉ. ¨sÀvÁð-¨sÁAiÀiÁð, ¥Àw-¥Àwß JA É̈̄ Áè ±À§ÝUÀ¼ÀÄ vÀgÀ-vÀªÀÄ ¨sÁªÀªÀ£ÀÄß ¸ÀÆa À̧ÄªÀ CxÀðªÀ£ÀÄß 
ºÉÆA¢®è, §zÀ̄ ÁV À̧ªÀiÁ£ÀvÉ, ¸ÁévÀAvÀæöåªÀ£ÉßÃ ¨ÉÆÃ¢ü¸ÀÄªÀ ±Á À̧Ûç±À§ÝUÀ¼ÁVªÉ. zsÁ«ÄðPÀªÁzÀ ¹ÛçÃ¸ÁévÀAvÀæöåªÀ£ÀÄß ªÀÄvÀÄÛ 
¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß £ÉÆÃqÀºÉÆgÀlgÉ-"¥ÁtÂUÀæºÀuÁzÀ¢üUÀÈºÀªÉÄÃ¢ü£ÉÆÃªÀÈðvÀA" -[C¥À̧ ÀÛA¨sÀ zsÀªÀÄð À̧ÆvÀ]æ.-«ªÁºÀzÀ £ÀAvÀgÀ 
¥Àw-¥ÀwßAiÀÄjV§âjUÀÆ zsÁ«ÄðPÀ  «¢ü-«zsÁ£ÀUÀ¼ÀÄ,  DZÀgÀuÉUÀ¼ÀÄ  ¸ÀªÀiÁ£À.  “zÀA¥ÀvÉÆåÃB ¸ÀºÁ¢üPÁgÀB" zÀA¥ÀwUÀ½UÉ 
J¯Áè PÀªÀiÁðZÀgÀuÉUÀ¼À°èAiÀÄÆ ¸ÀªÀiÁ£À C¢üPÁgÀ. M§âgÀ£ÉÆß§âgÀÄ ©lÄÖ zsÁ«ÄðPÀ ¥ÀæQæAiÉÄUÉ C¢üPÁgÀ«®è. EªÉ®èªÀ£ÀÆß 
£ÉÆÃrzÀgÉ zsÁ«ÄðPÀ ¸ÀévÀAvÀævÉ ªÀÄvÀÄÛ ¸ÀªÀiÁ£ÀvÉ ºÉtÂÚUÉ C¨Á¢üvÀ JA§ÄzÀÄ ¸ÀàµÀÖ. DyðPÀ PÉëÃvÀæzÀ°èAiÀÄAvÀÆ ºÉtÄÚ 
¥ÀÆuÁð¢üPÁj. UÀÈºÀ̧ Áé«Ä ¥ÀwAiÀiÁzÀgÉ UÀÈºÀ̧ Áé«Ä¤ ¥Àwß JA§ÄzÉÃ ±Á À̧Ûç¹zÁÞAvÀ. zÀÄrzÀÄ ¸ÀA¥Á¢¸ÀÄªÀÅzÀÄ UÀAr£À 
ºÉÆuÉAiÀiÁzÀgÉ, CzÀ£ÀßjvÀÄ gÀQȩ̈ ÀÄªÀÅzÀÄ, «¤AiÉÆÃV À̧ÄªÀÅzÀÄ ¹ÛçÃUÉ ¤ÃqÀ®àlÖ C¢üPÁgÀ. ¥ÀwßAiÀÄ M¦àUÉ¬Ä®èzÉ 
¸ÀA¥Á¢¹zÀÝ£ÀÄß ªÀåAiÀÄ ªÀiÁqÀÄªÀ C¢üPÁgÀ UÀArV®è. 

 
CxÀð À̧å ¸ÀAUÀæºÉÃ ZÉÊ£ÁA ªÀåAiÉÄÃ ZÉÊªÀ ¤AiÉÆÃdAiÉÄÃvï | ±ËZÉÃ zsÀªÀiÁð£Àß¥ÀPÁåA ZÀ ¥ÁjuÁºÀå¸Àå ªÉÃPÀëuÉÃ ||  

 

¸ÀA¥ÀwÛ£À ¸ÀAUÀæºÀ, ªÀåAiÀÄ, ªÀÄ£ÉAiÀÄ ±ËZÁZÁgÀ, zsÀªÀÄðPÁAiÀÄð F J®èzÀgÀ°èAiÀÄÆ ¹ÛçÃ C¢üPÁj KA§ÄzÀÄ EzÀgÀxÀð. 
zÁAiÀÄ s̈ÁUÀ ¥ÀæPÀgÀtzÀ°èAiÀÄÆ ¹ÛçÃ s̈ÁUÀªÀ£ÀÄß ¥ÀqÉAiÀÄ É̄Ã ¨ÉÃPÁzÀªÀ¼ÀÄ. OzsÀðézÉÃ»PÀ PÀªÀiÁð£ÀÄµÁ×£ÀzÀ°èAiÀÄÆ 
¸ÀQæAiÀÄ¥ÁvÀæªÀ» À̧ÄªÀ CªÀPÁ±À ±Á À̧Ûç¢AzÀ ¤ÃqÀ®ànÖzÉ. vÁ¬ÄAiÀÄ ¸ÀA¥ÀvÉÛ̄ Áè ¹ÛçÃ ¸ÀAvÁ£ÀPÉÌÃ Ȩ́ÃgÀ̈ ÉÃPÉA§ÄzÉÃ ªÀÄ£ÀÄ«£À 
C©üªÀÄvÀ. »ÃUÉ ªÁåªÀºÁjPÀPÉëÃvÀæ ¹ÛçÃ ¥ÀgÀªÁVAiÉÄÃ EgÀÄªÀÅzÀ£ÀÄß PÁtÄvÉÛÃªÉ. PÁªÀÄ J£ÀÄßªÀzÀÄ MAzÀÄ ¥ÀÄgÀÄµÁxÀð. 
E°èAiÀÄÆ ¹ÛçÃ À̧évÀAvÀæ¼ÀÄ. IÄvÀÄPÁ®zÀ°è ªÀiÁvÀæ ¹ÛçÃUÀªÀÄ£ÀªÀ£ÀÄß «¢ü¹zÀ ±Á À̧Ûç PÉÃªÀ® ±ÁjÃjPÀ ¸ÀÄRªÀ£ÀÄß ªÀiÁvÀæ 
®Qȩ̈ ÀÄªÀÅ¢®è. DzÀgÉ ¹ÛçÃ C¥ÉÃPÉëAiÀÄ ºÉÆgÀvÁzÀ ¸ÀAUÀªÀÄªÀ£ÀÄß ±Á¸ÀÛç ºÉÃ½®è §zÀ̄ ÁV IÄvÀÄPÁ®ªÀ£ÀÄß ºÉÆgÀvÀÄ ¥Àr¹ 
G½zÀ ¢£ÀUÀ¼À°è ¹ÛçÃ §AiÀÄ¹zÀgÉ ªÀiÁvÀæ À̧ªÀiÁUÀªÀÄPÉÌ C¢üPÁgÀªÀ£ÀÄß ±Á À̧Ûç «¢ü¹zÉ. «±ÉÃµÀ «ªÀgÀuÉUÉ C¥À̧ ÀÛA¨sÀ 
zsÀªÀÄð À̧ÆvÀzÀ 2 £ÉÃ ¥Àæ±ÀßªÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ.  
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zsÀªÀÄð¥ÀæeÁ¹¢Þ JA§ «ªÁºÀ ¸ÀA¸ÁÌgÀzÀ GzÉÝÃ±ÀªÀ£ÀÄß ¸À¥sÀ®UÉÆ½¸ÀÄªÀ ¹ÛçÃ ¸À£Áä£ÀAiÉÆÃUÀå¼ÀÄ JA§ÄzÀÄ 

±Á¸ÁÛç©ü¥ÁæAiÀÄ. DvÀäeÁÕ£À ¥ÀgÀªÁzÀ ªÉÆÃPÀëPÀÆÌ ¹ÛçÃ C¢üPÁj-¹ÛçÃ À̧évÀAvÀæ¼ÀÄ. §ÈºÀzÁgÀtåPÉÆÃ¥À¤µÀwÛ£À AiÀiÁdÕªÀ®Ìöå-
ªÉÄÊvÉæÃ¬Ä ¥ÀæPÀgÀtªÉÃ EzÀPÉÌ ¸ÁQë. DvÀäeÁÕ£À-ªÉÆÃPÀë «µÀAiÀÄPÀ ¥Àæ±ÉßAiÀÄ£ÀÄß ªÀiÁrzÀ ªÉÄÊvÉæÃ¬Ä ºÉtÄÚ. ¥ÀwAiÀiÁzÀ 
AiÀiÁdÕªÀ®ÌöågÀÄ CªÀ¼À£ÀÄß wgÀ̧ ÀÌj¸ÀzÉ ¥ÀÄgÀ̧ ÀÌj¹zÀÝ£ÀÄß PÁtÄvÉÛÃªÉ.  

±ÀAPÀgÁZÁAiÀÄð-ªÀÄAqÀ£À«Ä±ÀægÀAxÀºÀ eÁÕ£À¥ÀªÀðvÀ¥ÁæAiÀÄgÀ ±Á À̧ÛçfeÁÕ̧ ÉAiÀÄ ¤tðAiÀÄ PÉÆlÖ G¨sÀAiÀÄ¨sÁgÀw M§â 
ºÉtÄÚ. »ÃUÉ ¸ÀªÀiÁdzÀ J¯Áè PÉëÃvÀæUÀ¼À°èAiÀÄÆ ¥ÁvÀæ ¤ªÀð» À̧̈ ÉÃPÁzÀ ºÉtÄÚ «zÉåAiÀÄ£ÀÄß ºÉÆA¢gÀ̄ ÉÃ É̈ÃPÉ£ÀÄßªÀÅzÀÄ 
¸ÁªÀiÁ£Àå eÁÕ£À. ±Á À̧ÛçUÀ¼ÀÄ PÀÆqÀ ºÉtÂÚ£À «zÉåUÉ J°èAiÀÄÆ ¥Àæw§AzsÀPÀUÀ¼À£ÀÄß ºÉÃj®è.  §ÈºÀzÁgÀtåPÉÆÃ¥À¤µÀwÛ£À F ªÁPÀå 
£ÉÆÃr- 

"CxÀ AiÀÄ EZÉÒÃzÀÄÝ»vÁ ªÉÄÃ ¥ÀArAiÀiÁ eÁAiÉÄÃvÀ, À̧ªÀðªÀiÁAiÀÄÄjAiÀiÁ¢w w¯ËzÀ£ÀA ¥ÁZÁ¬ÄvÁé 
¸À¦ðµÀäAvÀªÀÄ²ßÃAiÀiÁvÁªÀiï"  

 

vÀ£ÀUÉ ¥ÀArvÀ¼ÁzÀ ªÀÄUÀ¼ÀÄ ºÀÄlÖ̈ ÉÃPÀÄ, CªÀ¼ÀÄ ¥ÀÆuÁðAiÀÄÄµÀåªÀ£ÀÄß ¥ÀqÉAiÀÄ¨ÉÃPÉAzÀÄ §AiÀÄ À̧ÄªÀªÀ£ÀÄ 
w¯Á£ÀßªÀ£ÀÄß vÀÄ¥ÀàzÀÆA¢UÉ ¥Àwß ¸À»vÀ£ÁV w£Àß¨ÉÃPÀÄ" JA§ F ªÁPÀå «zÁåªÀAvÉAiÀiÁzÀ ¥ÀArvÀ¼ÁzÀ ªÀÄUÀ¼À£ÀÄß 
¥ÀqÉAiÀÄÄªÀ «zsÁ£ÀªÀ£ÀÄß «¢ü¸ÀÄªÀ ªÀÄªÀÄðªÁzÀgÀÆ K£ÀÄ? «zÉåAiÉÄÃ É̈ÃqÀªÁzÀªÀ¼ÀÄ ºÉtÄÚ JAzÁzÀgÉ F «¢ü KPÉ? 
«zÁå¢üzÉÃªÀvÉAiÉÄÃ ºÉtÄÚ JAzÀÄ §tÂÚ¸ÀÄªÀ  ±Á À̧Ûç-¥ÀÄgÁt-ªÉÃzÀUÀ¼ÀÄ ºÉtÂÚUÉ «zÉåAiÀÄ£ÀÄß ¤µÉÃ¢ü À̧®Ä ¸ÁzsÀåªÉÃ? E®è. 
¹ÃvÉ, zËæ¥À¢, CºÀ̄ Áå, PÀÄAwÃ, ªÀÄAqÉÆÃzÀj EAvÀºÀ DzÀ±Àð£ÁjAiÀÄgÉAzÀÄ £ÁªÉ®è M¥ÀÄàªÀ EªÀgÀ ¨Á¬Ä¬ÄAzÀ §AzÀ 
MAzÉÆAzÀÄ ªÁPÀåUÀ¼À£ÀÄß N¢zÀgÉ £ÀªÀÄUÀzÀxÀðªÁUÀÄvÀÛzÉ. ¹ÛçÃ-¸ÁévÀAvÀæöåzÀ ªÁå¦Û JµÀÄÖ «±Á®ªÁzÀzÀÄÝ JAzÀÄ. 
ªÀÄ£ÀÄªÀÄºÀ¶ðAiÉÄÃ ¹ÛçÃAiÀÄ ¸ÁÜ£À-ªÀiÁ£ÀUÀ¼À£ÀÄß O£ÀßvÀåªÀ£ÀÄß ªÀÄ£ÀÄ¸ÀäøwAiÀÄ°è vÉÆÃj¹zÀ §UÉAiÀÄ£ÀÄß PÀuÉÛgÉzÀÄ £ÉÆÃrzÀgÉ- 

 

¦vÀÈ©üB s̈ÁævÀÈ©ü±ÉÑöÊvÁB ¥Àw©üzÉðÃªÀgÉÊ À̧ÛxÁ | ¥ÀÆeÁå s̈ÀÆµÀ¬ÄvÀªÁå ZÀ §ºÀÄPÀ¯Áåt«ÄÃ¥ÀÄì©üB || 
 

vÀAzÉ¬ÄAzÀ, CtÚ-vÀªÀÄäA¢jAzÀ, UÀAqÀ¤AzÀ,ªÉÄÊzÀÄ£À¤AzÀ, PÀÄlÄA§zÀ PÀ̄ ÁåtªÀ£ÀÄß §AiÀÄ À̧ÄªÀ J®èjAzÀ®Æ 
ºÉtÄÚ ¥ÀÆf À̧®àqÀ̈ ÉÃPÀÄ. 

 

AiÀÄvÀæ £ÁAiÀÄð¸ÀÄÛ ¥ÀÆdåAvÉ gÀªÀÄAvÉ vÀvÀæ zÉÃªÀvÁB | AiÀÄvÉæöÊvÁ¸ÀÄÛ £À ¥ÀÆdåAvÉ ¸ÀªÁð¸ÀÛvÁæ¥sÀ¯Á QæAiÀiÁB ||  
 

J°è ¹ÛçÃ ¥ÀÆf À̧®àqÀÄvÁÛ¼ÉÆÃ, UËgÀ«¸À®àqÀÄvÁÛ¼ÉÆÃ C°è zÉÃªÀvÉUÀ¼ÀÆ ¸ÀAvÉÆÃµÀ ¥ÀqÀÄvÁÛgÉ.J°è ºÉtÄÚ 
UËgÀ« À̧®àqÀÄªÀÅ¢®èªÉÇÃ C°è J¯Áè PÀªÀÄðUÀ¼ÀÆ ¤µÀà®ªÁUÀÄvÀÛzÉ. 

 

  ¥ÀÆd£ÁxÀðA ªÀÄºÁ s̈ÁUÁB ¥ÀÆeÁºÁð UÀÈºÀ¢Ã¥ÀÛAiÀÄB | ¹ÛçÃAiÀÄB ²æÃAiÀÄ±ÀÑUÉºÉÃµÀÄ £À «±ÉÃµÉÆÃ¹Û PÀ±ÀÑ£À || 
  

¸ÀAvÁ£ÀªÀ£ÀÄß ¤ÃqÀÄªÀ, ¥ÀÆdå¼ÁzÀ, ªÀÄ£ÉAiÀÄ£ÀÄß ¨É¼ÀUÀÄªÀ ºÉtÄÚ  ¨ÉÃgÉAiÀÄ®è, UÀÈºÀ®Qëöä[¸ÀA¥ÀvÀÄÛ] ¨ÉÃgÉ C®è.  
 

  C¥ÀvÀåA zsÀªÀÄðPÁAiÀiÁðtÂ ±ÀÄ±ÀÆæµÁ gÀwgÀÄvÀÛªÀiÁ | zÁgÁ¢üÃ£ÀB vÀxÁ À̧éUÀðB ¦vÀÈuÁªÀiÁvÀä£À±ÀÑºÀ || 
 

¸ÀAvÁ£À-zsÀªÀÄð-PÀªÀÄð- Ȩ́ÃªÉ- À̧ÄR- À̧éUÀð F J®èªÀÇ vÀ£ÀUÀÆ vÀ£Àß ¥ÀgÀA¥ÀgÉUÀÆ ¹UÀ̈ ÉÃPÁzÀ°è CzÀÄ ºÉtÂÚ£À 
C¢üÃ£À.EzÉ®èªÀÇ ªÀÄ£ÀÄªÀÄºÀ¶ðAiÀÄ ªÀiÁvÀÄUÀ¼ÉÃ DVªÉ.ºÉtÚ£ÀÄß ºÉuÁÚV ªÀiÁvÀæ PÁtzÉ zÉÃªÀgÀ£ÁßV¹zÀ IÄ¶UÀ¼À ªÀiÁvÀÄ 
PÉÃªÀ® £ÁªÉ®è DqÀÄªÀ §gÀqÀÄ ¥ÀæzÀ±Àð£ÀzÀ ªÀiÁvÀÄUÀ¼ÀÀ®è. CªÀÅ ¨sÀjvÀzÀ±Àð£À ªÀÄAvÀæUÀ¼ÀÄ. ¥ÀÄgÀÄµÀ£ÁUÀ°Ã-¹ÛçÃAiÉÄÃ DUÀ° 
¸ÀªÀiÁ£ÀvÉAiÀÄ£ÀÄß-¸ÁévÀAvÀæöåªÀ£ÀÄß §AiÀÄ À̧ÄªÀÅzÀÄ vÀ¥Àà®è. DzÀgÉ CzÀÄ Ȩ́éÃZÁÒZÁgÀªÁUÀPÀÆqÀzÀÄ. "¸ÁévÀAvÀæöå" JA§ ¥ÀzÀªÉÃ 
GzÁvÀÛ zsÉåÃAiÀÄªÀÅ¼ÀîzÀÄÝ." vÀ£ÀÄvÉ vÁæAiÀÄvÉÃ Ew vÀAvÀæA " «¸ÁÛgÀUÉÆ¼ÀÄîªÀÅzÀÄ,gÀQȩ̈ ÀÄªÀÅzÀÄ JA§xÀðzÀ°è vÀAvÀæ ±À§Þ«zÉ."¸ÉéÃ£À 
vÀ£ÀÄvÉ"- vÀ¤ßAzÀ̄ ÉÃ vÁ£ÀÄ «¸ÁÛgÀUÉÆ¼ÀÄîªÀÅzÀÄ, " Ȩ́éÃ£À vÁæAiÀÄvÉ"- vÀ¤ßAzÀ̄ ÉÃ vÁ£ÀÄ gÀQë¹PÉÆ¼ÀÄîªÀÅzÀÄ À̧évÀAvÀæ 
±À̈ ÁÝxÀðªÉAzÀÄ  «zÁéA À̧gÀ C©ü¥ÁæAiÀÄ. DzÀgÉ ªÀiÁ£ÀªÀ PÉÃªÀ® vÀ¤ßAzÀ̄ ÉÃ vÁ£ÀÄ J®èªÀ£ÀÆß ¸Á¢ü¸À®Ä 
¸ÁzsÀå«®èzÀªÀ£ÀÄ.DzÀÝjAzÀ̄ ÉÃ ¥ÀgÀ̧ ÀàgÀ ¸ÀºÀPÁgÀzÀ §zÀÄPÀÄ CUÀvÀå-C¤ªÁAiÀÄð. F PÁgÀt¢AzÀ̄ ÉÃ ±Á À̧ÛçUÀ¼ÀÄ ¥ÀgÀ̧ ÀàgÀ 
¸ÀºÀPÁgÀ¢AzÀ̄ ÉÃ «¸ÁÛgÀ-«PÁ À̧ªÀ£ÀÄß, gÀPÀëuÉAiÀÄ «zsÁ£ÀUÀ¼À£ÀÄß «¢ü¹gÀÄªÀÅzÀÄ ¥ÁæPÀÈwPÀªÁzÀ ¹ÛçÃAiÀÄ zÉÃºÀ-ªÀÄ£À̧ ÀÄì-ªÀiÁvÀÄ 
EªÀÅUÀ¼À gÀPÀëuÉUÉ ªÀdæPÀªÀZÀzÀAwgÀÄªÀ IÄ¶ªÁPÀåªÀ£ÀÄß, ±Á¸ÀÛç À̧ÆZÀ£ÉAiÀÄ£ÀÄß £ÁªÉÃ ¥ÁædÕgÉA§ zÀÄgÀºÀAPÁgÀzÀ°è 
PÀvÀÛj¹ºÉÆgÀlgÉ PÀµÀÖ £ÀªÀÄUÉÃ. DzsÀÄ¤PÀ ¸ÀªÀiÁd- À̧A«zsÁ£À EAzÀÄ §ºÀ¼À §zÀ̄ ÁVzÉ.AiÀiÁgÀÆ AiÀiÁªÀÅzÀPÀÆÌ, J°èAiÀÄÆ 
ºÉzÀgÀ̈ ÉÃPÁV®è. C¢üÃ£ÀgÁUÀ̈ ÉÃPÁV®è. DzÀgÉ ¥Àj¹Üw À̧ÄzsÁj¹zÉAiÉÄÃ? £ÀªÀÄUÉ £ÁªÉÃ PÉÃ½PÉÆAqÀÄ GvÀÛgÀºÀÄqÀÄPÀ̈ ÉÃPÁzÀ 
¥Àæ±Éß."£À ¹ÛçÃ ¸ÁévÀAvÀæöåªÀÄºÀðw" JA§ vÀÄAqÀÄªÁPÀåªÀ£ÀÄß »rzÀÄ §rzÁqÀÄªÀ, ¨ÉAQ EPÀÄÌªÀ ºÀÄqÀÄUÁlªÀ£ÀÄß ©lÄÖ  
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¤eÁxÀðzÀ ºÀÄqÀÄPÁlzÀ ªÀÄ£À¹Üw É̈¼ÉAiÀÄ É̈ÃPÁzÀ CUÀvÀå«zÉ. ªÁ À̧ÛªÀzÀ Cj«®èzÀ ¸ÀÄzsÁgÀuÉAiÀÄ À̧AUÁæªÀÄ 

¸ÀªÀð£Á±ÀªÀ£ÉßÃ GAlÄªÀiÁqÀÄvÀÛzÉ. EA¢£À ¸ÀªÀiÁdPÉÌ ªÀÄ£ÀÄ À̧äøwAiÀÄ£ÉÆßÃ CxÀªÁ E¤ßvÀgÀ ±Á À̧Ûç¸ÀÆZÀ£ÉUÀ¼À£ÉÆßÃ 
¥Á° À̧̈ ÉÃPÁzÀ C¤ªÁAiÀÄðvÉ¬Ä®è. DzÀgÉ "CUÀvÀå" EzÉAiÉÄÃ JA§ÄzÀ£ÀÄß AiÉÆÃa¸À̈ ÉÃPÀµÉÖ. J¯Áè ©qÀÄªÀÅzÀÄ ªÀiÁvÀæ 
¸ÀévÀAvÀævÉ J£ÀÄßªÀ s̈ÀæªÉÄAiÀÄ°ègÀÄªÀ £ÀªÀÄUÉ, »rzÀÄ  PÉÆ¼ÀÄîªÀÅzÀÄ K£À£ÀÄß ? JA§ÄzÀgÀ §UÉÎ AiÉÆÃa¸ÀÄªÀ ªÀåªÀzsÁ£À«®è. 
IÄ¶UÀ¼À ªÁPÀåªÀ£ÀÄß ¥Á°¹zÀÝjAzÀ D IÄ¶UÉ ¯Á s̈ÀªÀÇ E®è. ©nÖzÀÝjAzÀ, «gÉÆÃ¢ü¹ ¨ÉAQ ºÀaÑzÀÝjAzÀ IÄ¶UÉ £ÀµÀÖªÀÇ 
E®è. ¯Á s̈À£ÀµÀÖzÀ ¯ÉPÁÌZÁgÀ £ÀªÀÄUÉ ªÀiÁvÀæ. ªÀÄ£ÀÄ«£À ªÁPÀåªÀ£ÀÄß §zÀ̄ Á¬Ä À̧ÄªÀ ºÀoÀQÌAvÀ £ÀªÀÄä ªÀÄ£À̧ Àì£ÀÄß §zÀ̄ Á¬Ä À̧ÄªÀ 
¥ÁoÀzÀ CªÀ±ÀåPÀvÉAiÉÄÃ ºÉZÀÄÑ PÁtÂ̧ ÀÄvÀÛzÉ. «zÉå-«ªÉÃPÀ-eÁÕ£À¢AzÀ PÀÆrzÀ EA¢£À ¸ÀªÀðvÀAvÀæ ¸ÀévÀAvÀæ À̧ªÀiÁd 
¸ÀjAiÀiÁzÀzÀÝ£ÀÄß ¹éÃPÀj¹ À̧vÀåzÀ ¸À«AiÀÄ£ÀÄß ¸À«AiÀÄÄªÀAvÁUÀ° JA§ÄzÀÄ ¸ÀzÁ±ÀAiÀÄ. 
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ಈ ಪAಪಂಚದ
� ಶಬK$ೆಂಬ Gೊ�ೕ. ಇಲ�Nೇ 5ೋ(JKದKLೆ ಪAಪಂಚ$ೇ ಕತ�
,ಂದ ಕೂ:ರು.�ತು�. 5ೇ-ೆ 
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9Nಾ]ಂತ.
2 ಈ 
�ಯ ಹು^\ನ ಬ-ೆ_ ಅ%ೇಕ ಸಂ`ೆaೕಧ%ೆಗಳ� ನ"ೆJ$ೆ. Nೇಶ 7Nೇಶಗಳ
� ಈ 7bಾರ$ಾ( ನೂLಾರು 

UÀæAಥಗಳ� ರcತ$ಾ($ೆ. 
�ಯ 7bಾರದ
� ಸ%ಾತನ 9Nಾ]ಂತವd ಈ ;ೕ.>ಾ(Nೆ : ಮನುಷ�ನ ಪA.Pಂದು 
ಚಟುವ^Sೆಯೂ ಧಮZಸಂಗAಹSೆT ಪfರಕ$ಾ(ರ�ೇಕು ಎಂಬುದು ಶುA. – ಸg.ಗ/ಂದ ./ಯು'ೆ�ೕ$ೆ. ಧಮZಸಂಗAಹ- 
SಾT( ಇರುವ $ಾಕ ಮೂಲಕ ./ದ 7bಾರವನು  JೕಘZSಾಲದವLೆ-ೆ %ೆನ�ನ
�ಟು\Sೊಳkಲು ಅ3ಾಧ�$ಾದ Sಾರಣ 

ಭಗವಂತ%ೇ 
�ಯನು  ಸೃ[\9ದನು. ಆದK;ಂದ 
�ಯ ಉNೆKೕಶವf ಧಮZಸಂಗAಹ$ಾ(Nೆ. 
    �ಾlಾm9Sೇ. ಸಮ8ೕ �ಾAಂ.ಃ ಸಂGಾಯ'ೇ ಯತಃ | �ಾA'ಾAnLಾO ಸೃ�ಾ\ ,ಪ'ಾAರೂoಾನ�ತಃ ಪdLಾ ||
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ಎಂಬುNಾ( ಸg.ಯ
� ಉpೆ�ೕಖ7Nೆ, ಅಂದLೆ ಮನುಷ�ನು 	7qಂದ Sೇ/ದ Vಾತು DgÀÄ .ಂಗಳ�ಗಳ
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ಉNೆKೕಶJಂದ ಬರವO-ೆಯ ಸೃ[\>ಾqತು. ಇದ%ೆ ೕ 
� ಎಂದು ಕLೆಯpಾಗುತ�Nೆ. ಈ 
�ಯ ಸೃ[\ ಕ'ಾZ ಬAಹm%ೇ 
ಆ(NಾK%ೆ ಎಂಬುದು ಆ9�ಕರ 9Nಾ]ಂತ. %ಾರದಸg.ಯ
� 

%ಾಕ;ಷ�ದ�J ಬA5ಾm 
rತಂ ಚnುರುತ�ಮI | 

ತ'ಾAಯಮಸ� pೋಕಸ� %ಾಭ7ಷ�ಚುs�ಾಗ.ಃ ॥4  

%ೋಟSೆT 4ತ$ಾದ 
�ಯನು  ಬAಹmನು ಸೃ[\ಸNೇ ಇJKದKLೆ pೋಕSೆT ಶುಭಗ. ಇರು.�ರ
ಲ� ಎಂಬುNಾ( 

5ೇ/NಾKLೆ. ಸಂಸ2ತದ 
ಪ' ಎಂಬ tಾತು7,ಂದ ,ಷuನ $ಾದ ಶಬK 
� ಎಂಬುNಾ(Nೆ. 
------------------------------------------------------------------------------------------------- 

1. PÁªÁåzÀ±Àð |  
2. zÉÃ«ÃA ªÁZÀªÀÄd£ÀAiÀÄAvÀ zÉÃªÁB | IÄ. À̧A. 6/7/5 |   
3. ¨ÁºÀð À̧àvÀå¸ÀÈwB, 1. 3 |  
4. £ÁgÀzÀ̧ ÀäöÈwB, 4-70 |  
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� ಎಂದLೆ ,JZಷ\$ಾದ ವ�ವ9vತ$ಾದ Lೇwಾ 7%ಾ�ಸ ಎಂದಥZ, 
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'ೇGೋ $ೈ -ಾಯ.Aೕ 'ೇಜ3ೆ�ೖ$ೈನಂ ಪ;ಗೃ5ಾx. .Aಷುx�ಾ ಪ;
ಖ.ೕಂJAಯಂ $ೈ ಎಂದು 
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ಬ-ೆ_ ಅ%ೇಕ 7ಧಪತAಗಳ ಬ-ೆ_ ಅ.73ಾ�ರ$ಾ( 5ೇ/Nೆ. ಪAಪಂಚದ ಆJSಾವ�$ೆ,9ದ �AೕಮNಾ�
�	LಾVಾಯಣದ
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$ಾನLೋಹಂ ಮ5ಾ�ಾ-ೇ ದೂ'ೋ Lಾಮಸ� �ೕಮತಃ | 
Lಾಮ%ಾVಾಂ	ತಂ bೇದಂ ಪಶ� Nೇವ�ಂಗು
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ಇ
� ಆಂ9ಜ%ೇಯನು �AೕLಾಮನ 5ೆಸರು ಮುJAತ$ಾ(ದK ಉಂಗುರವನು  'ೋ;ಸು'ಾ�%ೆ, ಅಂದLೆ 
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pೇಖ�Sೋ �ಾರತ3ಾ�ಸ� ಭವತ�ಂ ಗಣ%ಾಯಕ | ಮ8ೖವ �Aೕಚ�Vಾನಸ� ಮನ3ಾ ಕ
uತಸ� ಚ ||
9
  

 

ಎಂಬುNಾ( $ಾ�ಸರು ಗಣಪ.ಯನು  pೇಖಕ%ಾ(ರ�ೇSೆಂದು Sೇ/Sೊಂಡ ಸ, $ೇಶ7Nೆ. ಈ ಆtಾರ- 

Jಂದಲೂ ಮ5ಾ�ಾರತದSಾಲದ
�ಯೂ 
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ಮತಪAವತZಕರ ಪASಾರವf 
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�ಯೂ ಇ'ೆ�ಂಬುದನು  %ೋ:Nಾಗ ./ಯುವdದು ಆದLೆ 
�ಯ ಸ�ರೂಪ 
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------------------------------------------------------- 
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6. CµÁÖzsÁå¬ÄÃ, 3-2-21 |  
7. C. ±Á., 3 |  
8. gÁªÀiÁAiÀÄtªÀiï, 5-36-02 |  
9. ªÀÄºÁ s̈ÁgÀvÀªÀiï, 1-1-95 | 
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ನಮ(ೕಗ NೊLೆಯುವ 
�ಗಳ
� ಅತ�ಂತ @ಾAcೕನ 
�8ಂದLೆ 9ಂಧೂ
�, ಈ 
�ಯನು  ಸಮಥZ$ಾ( 

ಇಂJಗೂ ಓದpಾಗ
ಲ�. ಬಹು'ೇಕ cತA
�ಯ ರೂಪವನು  5ೊಂJNೆ ಎನ ಬಹುದು. ಅಲ�Nೆ ಸಂSೇ'ಾnರಗಳ 

ರೂಪದ
�ಯೂ Nೊರಕುತ�$ೆ. 
ನಮ-ೆ ಸuಷ\$ಾ( -ೋಚರ$ಾಗುವ 
�8ಂದLೆ �ಾA4�
�. 	A.ಪf 3%ೆಯ ಶತVಾನದ
� ಆ`ೆaೕಕನ 

`ಾಸನಗಳ
� ಈ 
�ಯನು  Sಾಣಬಹುದು. 39 ವಣZಗ/-ೆ 
�ಯು NೊLೆಯುತ�$ೆ. ಅ`ೆaೕಕನ Sಾಲ	Tಂತಲೂ ಪfವZದ 

%ಾಣ�ಗಳ
� 
� 9	Tದರೂ $ಾSಾ�ತmಕ$ಾದ 73ಾ�ರ$ಾದ 
�ಸ�ರೂಪವd ಆ`ೆaೕಕನ `ಾಸನಗ/ಂದpೇ 
ಲಭ�$ಾಗುತ�$ೆ. 1836 ರ
� pಾ�3ೆ� ಎಂಬ 7Nಾ�ಂಸರು ಇಂ"ೋ �ಾ�	Eಯ� ಅರಸ%ಾದ ಅ-ಾ&ೋ	�ಸ  %ಾಣ�ಗಳ 

�ೕ
ನ �ಾA4�
�ಯನು  ಸಮಪZಕ$ಾ( |ಟ\ |ದ
-ೆ ಓJದನು, ಆದLೆ ಪ;ಪfಣZ$ಾ( �ಾA4� ವಣZVಾpೆ- 
ಯನು  'ೋ;9Sೊಟ\ವನು Gೇ�E��%ೆE�. ಇವನು �ಾA4�ವಣZVಾpೆನು  ಪ;ಚq9ದ pಾ-ಾಯು� �ಾರತದ
�ನ ಎpಾ� 
`ಾಸನಗಳ ಸಂ`ೆaೕಧ%ೆ ಆರಂಭ$ಾqತು. ಈ �ಾA4� 
�ಗೂ 7Nೇ�ೕ
�ಗ� ೕೆ ಮೂಲ$ೆನು ವ $ಾದ7ದKರೂ 

3ಾtಾರ$ಾ( ,ರೂ�ಸಲು >ಾ;ಗೂ 3ಾಧ�$ಾ(ಲ�. 
$ೇದಗಳ
� 
�ಯ ಬ-ೆ_ ಉpೆ�ೕಖ7Nೆ>ಾದರೂ 
�ಯ ಸ�ರೂಪ ಲಭ�$ಾಗು.�ಲ�. ಆದLೆ ಅ`ೆaೕಕನ Sಾಲದ
� 

NೊLೆತ �ಾಹ�
�ಯ ಸ�ರೂಪ$ೇ 
�ಗಳ ಮೂಲ ಎಂದು 5ೇಳಬಹುದು. ಆ`ೆaೕಕನು ಅ�ೊ\ಂದು ಸuಷ\$ಾ( 

ಬLೆ9ದK;ಂದ ಅದ	Tಂತ ಪfವZದ
�8ೕ ಆ 
� ಅತ�ಂತ ಪAbಾರದ
�JKರpೇ�ೇಕು, ಜನ;-ೆ ಅಥZ$ಾಗದ 
�ಯ
� 
ಬLೆ9ದLೆ ಆ `ಾಸನಗ/ಂದ ಪAPೕಜನ$ೇ ಇರುವdJಲ�. ಆದK;ಂದ 
�ಯ ಮೂಲಸ�ರೂಪ �ಾA4�
�ಯ 

ಸ�ರೂಪ$ೆಂದು 5ೇಳಬಹುದು. 
ಆದLೆ SಾಲSಾಲಕTನುಗುಣ$ಾ( 
�ಯ
� 3ಾಕಷು\ ಬದpಾವlೆ>ಾದುದನು  %ಾವd Sಾಣು'ೆ�ೕ$ೆ. ಅ`ೆaೕಕನ 

Sಾಲದ �ಾA4�
�ಯು `ಾತ$ಾಹನರ SಾಲSೆT (	A.ಶ.1-1) ಬಂNಾಗ ಸ�ಲuJೕಘZರೂಪವನು  ಪ"ೆqತು. ಅನಂತರ 

ಕದಂಬರ Sಾಲದ
� (	A.ಶ 1-5), �ಾNಾ� bಾ
ಕ�ರ Sಾಲದ
� (	A.ಶ 1) Lಾಷ�ಕೂಟರ Sಾಲದ
� (	A.ಶ 7-10) ಕpಾ�ಣ 

bಾಲುಕ�ರ Sಾಲದ
� (	A.ಶ 10-11) 5ೊಯEಳರ Sಾಲದ
� (	Aಶ 11-13) 7ಜಯನಗರ ಅರಸರ Sಾಲದ
� (ಕAಶ 14-16) 

�ೖಸೂರು ಒ"ೆಯರ Sಾಲದ
� (	A.ಶ 17 18) .4ೕ-ೆ ಬದpಾವlೆ 5ೊಂJ ಇಂJನ ಕನ ಡ
�ಯ ಸ�ರೂಪ 5ೊಂJNೆ. 
SಾಲSಾಲSೆT 
� ಬದpಾವlೆ>ಾಗಲು ಅ%ೇಕ Sಾರಣಗ/$ೆ. 
�Sಾರನ ಬರವO-ೆಯ `ೈ
qಂNಾ( 

ಬದpಾವlೆ>ಾಗಬಹುದು, `ಾಶ�ತ$ಾ(ರ�ೇSೆಂಬ SಾರಣJಂದ Lಾಜರು ತಮm Sಾಲದ ಬರವO-ೆಯ ಗುರುತು 
ಬದpಾq9JKರಬಹುದು. ಅನುಕೂಲSಾT( ಬದpಾವlೆ ನ"ೆJರಬಹುದು. 4ೕ-ೆ ಅ%ೇಕ Sಾರಣಗ/ಂದ 
�ಯ 

ಬದpಾವlೆ ಆ(ದKನು  ಊ4ಸಬಹುದು. ಎ�ೆ\ೕ ಬದpಾವlೆ>ಾದರೂ �ಾರ.ೕಯ 
�ಗ/-ೆ ಮೂಲ �ಾA4� 
�8ೕ 
ಆ(Nೆ ಎಂಬುದು ಬಹುಜನರ ಸಂ`ೆaೕಧ%ೆಯ ,ಣZಯ$ಾ(Nೆ. 
 

ಪ%&ೕ'ತಗ(ಂಥಗಳ* : 
 

೧) ಅ�ಾ\tಾ�qೕ ೨) ಅ?Rಾನ`ಾಕುಂತಲI ೩) Sೌ^
ೕಯ ಅಥZ`ಾಸ� 
೪) ಶುಕA,ೕ. ೫) �AೕಮNಾ�
�	LಾVಾಯಣ ೬) �Aೕಮನm5ಾ�ಾರತI 

೭) ಸg.ಸಂಗAಹಃ ೮) 'ೈ.�;ೕಯ ಕೃಷxಯಜು$ೇZದ 
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